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Tanglewood 


Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 

James  Levine,  Music  Director,  Boston  Symphony  Orchestra 
Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H.  Linde  by 
Alan  S.  Bressler  and  Edward  I.  Rudman 

2006  ARTIST  FACULTY 


The  Conducting  Program 

James  Levine,  Conducting 
Program  chairman 
Stefan  Asbury,  Conducting 
Program  coordinator 
Sana  H.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 
Herbert  Blomstedt 
Bernard  Haitink,  BSO 
Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

The  Chamber  Music  Program 
Norman  Fischer,  Chamber 
Music  coordinator;  cello 
Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Emanuel  Ax,  piano 
Claude  Frank,  piano 
Pamela  Frank,  violin 
Stephen  and  Dorothy  Weber 
Artist-In-Residence 
Andrew  Jennings,  violin 
Richard  Burgin  Master  Teacher 
Chair 

Ursula  Oppens,  piano 
Charles  Rosen,  piano 
Alan  Smith,  Piano  Program 
coordinator 
Marian  Douglas  Martin 
Master  Teacher  Chair,  endowed 
by  Marilyn  Brachman 
Hoffman 

Barry  Tuckwell,  horn 
Eleanor  Naylor  Dana  Visiting 
Artist 

String  Quartet  Seminar 
Joel  Smirnoff,  violin 
Ronald  Copes,  violin 
Samuel  Rhodes,  viola 
Joel  Krosnick,  cello 
Juilliard  String  Quartet 
Andrew  Jennings,  violin 
Mark  Sokol,  violin 
Norman  Fischer,  cello 
Concord  String  Quartet 


Donald  Weilerstein,  violin 
Cleveland  String  Quartet 

The  Opera  and  Vocal  Studies 
Programs 

James  Levine,  Opera  Program 
chairman 

Phyllis  Curtin,  Vocal  Studies 
Program  chairman;  soprano 
Harry  L.  & Nancy  Lurie 
Marks  Tanglewood  Artist-In- 
Residence 

Kayo  Iwama,  vocal  coach  and 
Vocal  Program  coordinator 
Renee  Longy  Master  Teacher 
Chair,  gift  of Jane  and  John 
Goodwin 

Doug  Fitch,  stage  director 
and  set  designer 
Kenneth  Griffiths,  vocal  coach 
Linda  Hall,  opera  vocal  coach 
Dennis  Helmrich,  vocal  coach 
Lucy  Shelton,  soprano 
Berkshire  Master  Teacher  Chair 
Alan  Smith,  vocal  coach 
Marian  Douglas  Martin 
Master  Teacher  Chair,  endowed 
by  Marilyn  Brachman 
Hoffman 

Dawn  Upshaw,  soprano 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs. 
Henry  Wheeler 

Howard  Watkins,  opera  vocal 
coach 

Composition  Program  and 
Festival  of  Contemporary 
Music 

John  Harbison,  Composition 
Program  chairman  and 
Festival  of  Contemporary 
Music  advisor 
Barbara  LaMont  Master 
Teacher  Chair 
Stefan  Asbury, 

Festival  of  Contemporary 
Music  director 


Michael  Gandolfi, 
Composition  Program 
coordinator 
Edward  and  Lois  Bowles 
Master  Teacher  Chair 
Milton  Babbitt 
Betsy  Jolas 

Florence  Gould  Foundation 
Master  Teacher 
Steven  Mackey 
Surdna  Foundation  Master 
Teacher  Chair 

Guests 

Composers 

Edmund  Campion 

Elliott  Carter 

Augusta  Read  Thomas 

Bernard  Rands 

Johannes  Staud 

Mark  Anthony  Turnage 

Instrumentalists  and  Conductors 

Nancy  Allen 

Boris  Berman 

Louis  Charbonneau 

Peter  Erskine 

Ray  Gniewek 

Dick  Horowitz 

Yo-Yo  Ma 

Kevin  Murphy 

Garrick  Ohlsson 

Joel  Smirnoff 

Lecturer 

Marc  Mandel 

Solfege 

Roger  Voisin 

Special  Projects 
Stephen  Cope,  Director, 
Kripalu  Institute  for 
Extraordinary  Living 
Music  and  Consciousness 
Program 

Tina  Packer,  Artistic  Director, 
Shakespeare  & Company 
Music  for  the  Theatre 


BOSTON  SYMPHONY  ORCHESTRA 

Members  of  the  Boston  Symphony  Orchestra  participate  in  the  daily  activities  of  the  Tangle- 
wood  Music  Center,  giving  master  classes  and  repertoire  classes,  leading  sectional  rehearsals, 
and  coaching  chamber  music.  The  following  players  will  be  teaching  at  TMC  during  the  2006 
season  (listing  as  of  6/28/06). 


The  Instrumental  and  Orchestral  Studies  Program 

Edwin  Barker,  Instrumental  and  Orchestral  Studies  chairman;  Principal  double  bass,  BSO 


Violins 

Bonnie  Bewick 
Sheila  Fiekowsky 
Elita  Kang 
Assistant  Concertmaster 
Valeria  Vilker  Kuchment 
Ronan  Lefkowitz* 

Lucia  Lin 
Malcolm  Lowe 
Concertmaster 
Ikuko  Mizuno 
Wendy  Putnam 
Joseph  Silverstein 
Beatrice  Sterling  Proctor 
Master  Teacher  Chair 
Former  Concertmaster 
Alexander  Velinzon 
Assistant  Concertmaster 

Violas 

Steven  Ansell 
Principal 
Robert  Barnes 
Cathy  Basrak 
Assistant  Principal 
Edward  Gazouleas 
Marvin  Moon 
Michael  Zaretsky 

Cellos 

Martha  Babcock 
Assistant  Principal 
Mihail  Jojatu 
Mickey  Katz 
Jonathan  Miller 
Owen  Young 

Basses 

Edwin  Barker 
Principal 


James  Orleans 
Dennis  Roy 
Todd  Seeber* 

John  Stovall 
Lawrence  Wolfe 
Assistant  Principal 

Flutes 

Elizabeth  Osting* 
Elizabeth  Rowe 
Principal 
Fenwick  Smith 

Oboes 

John  Ferrillo 
Principal 

English  Horn 

Robert  Sheena* 

Clarinets 

Scott  Andrews 
William  R.  Hudgins* 
Principal 
Thomas  Martin 
Associate  Principal 
E-flat  clarinet 
Craig  Nordstrom 
Bass  Clarinet 

Bassoons 

Suzanne  Nelsen 
Richard  Ranti 
Associate  Principal 
Richard  Svoboda* 
Principal 

Contrabassoon 

Gregg  Henegar* 

Horns 

Daniel  Katzen 


Richard  Sebring 
Associate  Principal 

James  Sommerville 
Principal 

Jay  Wadenpfuhl* 

Trumpets 

Peter  Chapman* 

Thomas  Rolfs 
Associate  Principal 

Charles  Schlueter 
Principal 

Benjamin  Wright 

Trombones 

Ronald  Barron* 
Principal 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Mike  Roylance* 

Timpani 

Timothy  Genis 

Percussion 

Frank  Epstein* 

J.  William  Hudgins 

Harp 

Ann  Hobson  Pilot* 
Principal 

Librarian 

Marshall  Burlingame 
Principal 


*TMC  section  representative 


The  mentoring  of  TMC  Fellows  by  Boston  Symphony  Orchestra  musicians  is  supported  by 
the  Helen  F.  Whitaker  Fund. 
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FELLOWS  of  the  2006  TANGLEWOOD  MUSIC  CENTER 


Violin 

Janis  Bales,  Ottawa,  ON,  Canada 
Stokes  Fellowship 

Katherine  Bormann,  Bismarck,  ND 
Dana  and  Jesse  Lehman  Fellowship/ 

Adele  and  John  Gray  Memorial  Fellowship 
Brittany  Boulding,  Seattle,  WA 
Lost  & Foundation  Fellowship 
Heather  Braun,  Milwaukee,  WI 
Messinger  Family  Fellowship 
Alexander  Chaleff,  Pennington,  NJ 
Morris  A.  Schapiro  Fellowship 
Ruby  Ying-Ju  Chen,  Taipei,  Taiwan 
Max  Winder  Memorial  Fellowship 
Melissa  Chung,  Buffalo  Grove,  IL 
Rapaporte  Foundation  Fellowship 
Sonya  Chung,  Richmond,  VA 
Donald  Law  Fellowship 
Dasha  Dubrovina,  Moscow,  Russia 
Philip  and  Bernice  Krupp  Fellowship 
Rommel  Fernandes,  Sao  Paulo,  Brazil 
Omar  Del  Carlo  Fellowship 
Elisa  Friedrich,  Leipzig,  Germany 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 
TMC  Fellowship 
Noah  Geller,  Chicago,  IL 
Stephen  and  Persis  Morris  Fellowship/ 

Robert  Baum  and  Elana  Carroll  Fellowship 
Tera  Gorsett,  Denver,  CO 
Gerald  Gelbloom  Memorial  Fellowship/ 

TMC  Fellowship 

Emma  Hancock,  Carlisle,  Cumbria,  UK 
Clarice  Neumann  Fellowship 
Jeannette  Jang,  Mequon,  WI 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Boram  Kang,  Olney,  MD 
Carolyn  and  George  R.  Rowland  Fellowship 
Jennifer  Kozbial,  London,  ON,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Yevegny  Kutik,  Pittsfield,  MA 
Merwin  Gejfen,  M.D.  and 
Norman  Solomon,  M.D.  Fellowship 
Hyunju  Lee,  Seoul,  Korea 
Stanley  Chappie  Fellowship 
Clara  Lyon,  Boalsburg,  PA 
BSO  Members'  Association  Fellowship 
Catherine  Miller,  Savannah,  GA 
Pokross/Fiedler/Wasserman  Fellowship 
Ai  Nihira,  Monterey  Park,  CA 
Harry  and  Mildred  Remis  Fellowship 
Stephanie  Nussbaum,  Houston,  TX 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 


Margot  Schwartz,  Oakland,  CA 
Darling  Family  Fellowship 
Martin  Shultz,  Katy,  TX 
Lola  and  Edwin  Jajfe  Fellowship 
Rakhvinder  Singh,  Llandybie,  Wales,  UK 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Cecilia  Weinkauff,  St.  Louis,  MO 
Country  Curtains  Fellowship 
Heather  Wittels,  Brookline,  MA 
Lia  and  William  Poorvu  Fellowship 

Viola 

Wesley  Collins,  Cincinnati,  OH 
Lucy  Lowell  Fel/owship/TMC  Fellowship 
Jennifer  A.  Ferrian,  Minneapolis,  MN 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Claire  Garza,  Houston,  TX 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Kim  Hellgren,  Gothenburg,  Sweden 
Jerome  Zipkin  Fellowship 
Elizabeth  Kuefler,  Lawrence,  KS 
Miriam  Ann  Kenner  Memorial  Scholarship/ 
Ruth  and  Jerome  Sherman  Memorial  Fellowship 
Liyuan  Liu,  Chang  Chun,  Ji  Lin,  China 
James  A.  Macdonald  Foundation  Fellowship 
Christopher  McKay,  Cincinnati,  OH 
Robert  and  Luise  Kleinberg  Fellowship 
Erin  Nolan,  London,  England,  UK 
Luke  B.  Hancock  Foundation  Fellowship 
Anna  Pelczer,  Budapest,  Hungary 
Frelinghuysen  Foundation  Fellowship 
Alexander  Petersen,  Westford,  MA 
Mr.  and  Mrs.  Daniel  Pierce  Fellowship/ 

TMC  Fellowship 

Tahlia  Petrosian,  Sydney,  Australia 
Friends  of  Armenian  Culture  Society  Fellowship 
Leah  Swann,  Houston,  TX 
Evelyn  S.  Nef  Fellowship 
Andrew  Wickesberg,  Lynn,  MA 
Alfred  E.  Chase  Fellowship 
Gareth  Zehngut,  State  College,  PA 
Aso  0.  Tavitian  Fel/owship/TMC  Fellowship 

Cello 

Kathryn  J.  Bates,  Concord,  MA 
James  and  Caroline  Taylor  Fellowship 
Marie-Michel  Beauparlant,  Drummondville, 
PQj  Canada 

Haskell  and  Ina  Gordon  Fellowship 
Sarah  Biber,  Kansas  City,  MO 
The  Edward  I.  and  Carole  J.  Rudman  Fellowship 


David  Gerstein,  Wilmette,  IL 
The  Stephen  and  Dorothy  Weber  Fellowship 
Michael  Haas,  Milford,  CT 
Claire  and  Millard  Pryor  Fellowship 
Stephanie  Hunt,  Troy,  IL 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Morgen  Johnson,  Lake  Ann,  MI 
Fassino  Family  Fellowship 
Min-Jeong  Kang,  Little  Ferry,  NJ 
Jane  W.  Bancroft  Fellowship 
Lachezar  Kostov,  Plovdiv,  Bulgaria 
Edward  G.  Shufro  Fund  Fellowship/ 

TMC  Fellowship 

Gregory  Kramer,  Port  Jefferson,  NY 
Rita  Meyer  Fellowship 
Peng  Li,  Sugar  Land,TX 
Edward  S.  Brackett,  Jr.  Fellowship 
Elizabeth  Means,  Huntington  Beach,  CA 
Valerie  A.  Hyman  Fellowship 
Christine  Kim,  La  Crosse,  WI 
Savil/e  Ryan/Omar  Del  Carlo  Fellowship 
Jay  Tilton,  Capistrano  Beach,  CA 
William  Randolph  Hearst  Foundation  Fellowship 

Double  Bass 

Douglas  Balliett,  Westborough,  MA 
Bay  Bank/BankBoston  Fellowship 
Logan  Coale,  West  Linn,  OR 
Jan  Brett  and  Joe  Hearne  Fellowship 
Joe  Ferris,  Tehuacana,  TX 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Harry  and  Marion  Dubbs  Fellowship 
Jessica  Grabbe,  Ann  Arbor,  MI 
George  and  Ginger  Elvin  Fellowship 
Brandon  McLean,  Seattle,  WA 
Linda  J.L.  Becker  Fellowship 
Andrew  Stalker,  Binghamton,  NY 
Catherine  and  Michael  Sporn  Fellowship 
Tristan  T.  Sutton,  Cincinnati,  OH 
Susan  Kaplan  Fellowship 

Flute 

Brook  Ferguson,  Pittsburgh,  PA 
Theodore  and  Cora  Ginsberg  Fellowship/ 

TMC  Fellowship 

Clint  Foreman,  Pflugerville,  TX 
Leslie  and  Stephen  Jerome  Fellowship 
Jessica  Lizak,  North  Smithfield,  RI 
Ann  V.  Du/ye  and  Linda  M.  Dulye  Fellowship 
Daniel  Stein,  Palm  Beach  Gardens,  FL 
Dan  and  Gloria  Schusterman  Fellowship/ 
Anonymous  Fellowship 

Oboe 

Emily  Brebach,  Havertown,  PA 
Augustus  Thorndike  Fellowship/TMC  Fellowship 


Andrea  Overturf,  Redmond,  WA 
Penny  and  Claudio  Pincus  Fellowship/ 

TMC  Fellowship 
Brent  Ross,  Canfield,  OH 
Evelyn  S.  Nef  Fellowship 
Sarah  Skuster,  Victorville,  CA 
Fernand  Gillet  Memorial  Fellowship 

Clarinet 

Eric  Chi,  Houston,  TX 
Sydelle  and  Lee  Blatt  Fellowship/ 

The  Eduardo  and  Lina  Plantilla  Fellowship 
Min  Na  Lee,  Seoul,  Korea 
Judy  Gardiner  Fellowship 
Raymond  M.  Santos,  West  Chester,  OH 
Ann  and  Gordon  Getty  Foundation  Fellowship 
James  Zimmermann,  Hillsborough,  NJ 
Edwin  and  Elaine  London  Family  Fellowship 

Bass  Clarinet 

Brent  Besner,  Montreal,  QC,  Canada 
Merrill  Lynch  Fellowship 

Bassoon 

Brad  Balliett,  Westborough,  MA 
The  John  and  Elizabeth  Loder  Fellowship 
Rian  Craypo,  Elgin,  TX 
Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Miles  Maner,  Austin,  TX 
Robert  G.  McClellan,  Jr.  (A  IBM  Matching 
Grants  Fellowship 
Elise  Wagner,  Monroe,  WI 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
Sherman  Walt  Memorial  Fellowship 

Horn 

Joe  Assi,  Woodcliff  Lake,  NJ 
Frederic  and  Juliette  Brandi  Fellowship 
Roslyn  Black,  Halifax,  NS,  Canada 
Edward  G.  Shufro  Fund  Fellowship 
Gina  Gillie,  Puyallup,  WA 
Dr.  John  Knowles  Fellowship 
Robert  Johnson,  Cincinnati,  OH 
Steve  and  Nan  Kay  Fellowship 
Robert  Rearden,  Sumter,  SC 
Daphne  Brooks  Prout  Fellowship 
Lee  Wadenpfuhl,  Houston,  TX 
Jacques  Kohn  Fellowship/TMC  Fellowship 

Trumpet 

Ethan  Bensdorf,  Evanston,  IL 
Andre  Come  Memorial  Fellowship 
Karin  Bliznik,  Brockton,  MA 
Armando  A.  Ghitalla  Fellowship 
Matthew  Ernst,  Massillon,  OH 
BSAV/Carrie  L.  Peace  Fellowship 


John  Freeman,  Charlotte,  NC 
Ruth  S.  Morse  Fellowship 
Michael  Martin,  Marietta,  GA 
Harold  G.  Colt , Jr.  Memorial  Fellowship 
John  C.  Russell,  Longview,  TX 
Leo  L.  Beranek  Fellowship/John  F.  Cogan,  Jr.  and 
Mary  L.  Cornille  Fellowship 

Trombone 

Brandon  Bretz-Sciarra,  Swarthmore,  PA 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Kathryn  Curran,  Penfield,  NY 
Northern  California  Fellowship 
Roger  Flatt,  Buckner,  IL 
Erskine  Park  LLC  Fellowship/Arthur  and 
Barbara  Kravitz  Fellowship 

Bass  Trombone 

Justin  B.  Clark,  Saunderstown,  RI 
Surdna  Foundation  Fellowship 

Tuba 

Daniel  Peck,  East  Brunswick,  NJ 
Charles  E.  Culpeper  Foundation  Fellowship 

Percussion 

Aziz  D.  Barnard  Luce,  Westminster,  MD 
Margaret  Lee  Crofts  Fellowship 
Gard  N.  Garshol,  Ulsteinvik,  Norway 
Starr  Foundation  Fellowship 
Jean-Sebastien  Lacombe,  Ottawa,  ON, 
Canada 

Dorothy  and  Montgomery  Crane  Scholarship/ 
William  E.  Crofut  Family  Scholarship 
Matthew  Prendergast,  Litchfield,  NH 
Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Shaun  Tilburg,  Houston,  TX 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Nicholas  Tolle,  St.  Louis,  MO 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Harp 

Chaerin  Kim,  Seoul,  Korea 
John  and  Susanne  Grandin  Fellowship 
Sadie  Turner,  Houston,  TX 
Kathleen  Hal!  Banks  Fellowship/ 

TMC  Fellowship 

Piano 

David  Kaplan,  New  York,  NY 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Yevgeniy  Milyavskiy,  Los  Angeles,  CA 
Paul  Jacobs  Memorial  Fellowship 
Lei  Weng,  Tianjin,  China 
Billy  Joel  Keyboard  Fellowship 


Soprano 

Emily  Albrink,  Louisville,  KY 
Richard  F.  Gold  Memorial  Scholarship/ 

Pearl  and  Alvin  Schottenfe/d  Fellowship 
Kiera  Duffy,  Downingtown,  PA 
Morningstar  Family  Fellowship/Dr.  Raymond 
and  Hannah  H.  Schneider  Fellowship 
Meng-Chun  Lin,  Chang-Hwa,  Taiwan 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
TMC  Fellowship 

Jo  Ellen  Miller,  Middletown,  NJ 
Leonard  Bernstein  Fellowship 
Rachel  Schutz,  Cardiff,  Wales,  UK 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Katherine  Whyte,  Toronto,  ON,  Canada 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Chanel  Marie  Wood,  Keller,  TX 
Leah  Jansizian  Memorial  Scholarship/ 

Mary  H.  Smith  Scholarship 

Mezzo-Soprano 
Jamie  A.  Barton,  Rome,  GA 
Clowes  Fund  Fellowship 
Juli  Borst,  Manhattan,  KS 
Cynthia  L.  Spark  Scholarship/The  Hannah  and 
Walter  Shmer/er  Fellowship 
Lexa  Ferrill,  Rochester,  MI 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 
TMC  Fellowship 

Christin-Marie  Hill,  Evanston,  IL 
The  Everett  and  Margery  Jassy  Fellowship/ 
TMC  Fellowship 
Jamie  Van  Eyck,  Wausau,  WI 

Ve/mans  Foundation  Fellowship/Honorable  and 
Mrs.  Peter  H.B.  Fre/inghuysen  Fellowship 

Tenor 

Brendan  Daly,  Atlanta,  GA 
Theodore  Edson  Parker  Foundation  Fellowship 
Steven  Ebel,  Jefferson,  WI 
Ethel  Barber  Eno  Scholarship/TMC  Fellowship 
Lawrence  Jones,  Amherst,  MA 
Red  Lion  Inn/Blantyre  Fellowship 
Anthony  P.  McGlaun,  Detroit,  MI 
Athena  and  James  Garivaltis  Fellowship 
Randall  Umstead,  Cincinnati,  OH 
Bill  and  Barbara  Leith  Fellowship 

Baritone 

Michael  Hix,  Ozark,  AL 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship/ 
Richard  Smith  Memorial  Fellowship 
Mathew  Lake,  Park  Ridge,  IL 
Leonard  Bernstein  Fellowship 


Paul  Scholten,  Muskegon,  MI 
Bernice  and  Lizbeth  Krupp  Fellowship/ 

Andrall  and  Joanne  Pearson  Scholarship 
Chad  Sloan,  Ft.  Mitchell,  KY 
Ushers/Programmers’  Harry  Stedman  Vocal 
Fellowship 

Bass-Baritone 

Benjamin  Bloomfield,  Bow,  NH 
Marion  Callanan  Memorial  Fellowship/ 

TMC  Fellowship 

Ulysses  Thomas,  Lithonia,  GA 
Tisch  Foundation  Scholarship/ 

Eugene  Cook  Scholarship 
Eui  Jin  Kim,  Masan,  Korea 
Miriam  FI.  and  S.  Sidney  Stoneman  Fellowship 

Vocal  Piano 

Stacey  Bartsch,  Adelaide,  South  Australia 
R.  Amory  Thorndike  Fellowship/ 

Felicia  Montealegre  Bernstein  Fellowship 
Hiromi  Fukuda,  Toride-shi,  Ibaraki,  Japan 
K Fred  Netter  Memorial  Fellowship/ 

Catherine  and  Paul  Buttenwieser  Fellowship 
Angelina  Gadeliya,  New  York,  NY 
Marie  Gillet  Fellowship 
Alan  Hamilton,  Houston,  TX 
Stephanie  Morris  Marryott  & Franklin  J. 
Marryott  Fellowship 

Tatiana  Roitmann,  Winnipeg,  MB,  Canada 
Peggy  Rockefeller  Memorial  Fellowship 
Bonnie  Wagner,  Los  Altos,  CA 
Nat  Cole  Memorial  Fellowship/ 

Kandell  Family  Fellowship 
Yauheniya  Yesmanovich,  Toronto,  ON, 
Canada 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 

Composition 

Timothy  Andres,  Palo  Alto,  CA 
ASCAP  Foundation  Leonard  Bernstein  Composer 
Fellowship 

Patricio  da  Silva,  Lisbon,  Portugal 
Otto  Eckstein  Family  Fellowship 
Stephen  Gorbos,  Bethlehem,  PA 
William  and  Mary  Greve  Foundation-John  J. 
Tommaney  Fellowship 
Derek  Jacoby,  Richmond,  CA 
Wallace-Reader’s  Digest  Fund  Fellowship 


Seung-Ah  Oh,  Seoul,  Korea 
Patricia  Plum  Wylde  Fellowship 
Katharine  Soper,  Ann  Arbor,  MI 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship 

Conducting 

Kazem  Abdullah,  Indianapolis,  IN 
Maurice  Abravanel  Scholarship/ 

Evelyn  and  Phil  Spitalny  Fellowship 
Nicolas  Fink,  Bern,  Switzerland 
Herb  and  Barbara  Franklin  Fellowship/ 

Mrs.  Vincent  Lesunaitis  Fellowship 
Tomasz  Golka,  New  York,  NY 
Edward  H.  and  Joyce  Linde  Fellowship 
Eva  Ollikainen,  Helsinki,  Finland 
Seiji  Ozawa  Fellowship 

Library 

Leslie  Cochran,  West  Chester,  PA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
TMC  Fellowship 

Audio  Engineering 

Pamela  Harght,  Marshfield,  MA 
C.  D.  Jackson  Fellowship 

The  New  Fromm  Players  is  an  ensemble  of 
musicians  drawn  from  recent  TMC  alumni  who 
have  distinguished  themselves  in  the  performance 
of  new  music.  During  the  TMC  season,  these 
artists  will  concentrate  almost  exclusively  on  this 
literature,  performing  works  by  the  TMC 
Composition  Fellows  and  works  demanding 
lengthy  and  intensive  preparation  during  the 
Festival  of  Contemporary  Music.  The  New 
Fromm  Players  ensemble  has  been  funded  by 
a generous  grant  from  the  Fromm  Music 
Foundation. 

The  New  Fromm  Players 
Yuki  Numata,  violin,  Vancouver,  BC,  Canada 
Benjamin  Russell,  violin,  San  Diego,  CA 
Nadia  Sirota,  viola,  Boston,  MA 
Semiramis  C.  S.  Costa,  cello,  Paraiba,  Brazil 
Amy  Advocat,  bass  clarinet,  Brooklyn,  NY 
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2006  TANGLEWOOD  MUSIC  CENTER  SCHEDULE 

Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 
Other  venues  are  the  Shed,  Chamber  Music  Hall  (CMH),  and  Theatre  (TH). 

* Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 
f Indicates  free  admission  to  ticket  holders  for  that  afternoon’s  2:30pm  concert  or  that  evenings  8:30pm  concert. 


Friday,  June  23,  8:30pm 
Chamber  Music  Concert 
Music  of  MOZART,  FORD,  BEETHOVEN, 
and  DVORAK 

Saturday,  June  24,  10:00am,  1:00pm,  and  4:00pm 
String  Quartet  Marathon:  Three  2-hour 
performances 

Music  of  MOZART  and  SHOSTAKOVICH 
Sunday,  June  25,  10:00am 
Chamber  Music  Concert 
Music  of  SOPER,  MOZART,  ABRAHAM- 
SEN,  JACOBY,  BEREZOWSKY, 
SCHUBERT,  and  BRAHMS 

Sunday,  June  25,  2:30pm 
Chamber  Music  Concert 
Music  of  HIGDON,  BEASER,  LIGETI, 
WEILL,  PREVIN,  and  DESSAU 

Tuesday,  June  27,  8:30pm 
Vocal  Recital 

Music  of  OH,  HARBISON,  WOLF, 
STRAUSS,  BRITTEN,  FAURE,  BARBER, 
and  SCHUBERT 

Sunday,  July  2,  10:00am 
Chamber  Music  Concert 
Music  of  MOZART,  ROCHBERG,  OH, 
SHOSTAKOVICH,  RESPIGHI, 
ARGENTO,  and  BRITTEN 

Monday,  July  3,  2:30pm 

Opening  Exercises 

(free  admission;  open  to  the  public) 

Monday,  July  3,  8:30pm  * 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA 
BERNARD  HAITINK,  conductor 
(Shostakovich) 

EVA  OLLIKAINEN,  conductor  (Mozart) 
TOMASZ  GOLKA,  conductor  (Strauss) 
MOZART  Symphony  No.  35,  Haffner 
STRAUSS  Death  and  Transfiguration 
SHOSTAKOVICH  Symphony  No.  10 

Wednesday,  July  5,  8:30pm  (CMH) 

Music  for  solo  instruments  by  TMC 
Composition  Fellows 

Saturday,  July  8,  6:00pm  f 
Prelude  Concert 

Music  of  POULENC,  JOLIVET,  MARTIN, 
and  FAURE 


Sunday,  July  9,  10:00am 

Chamber  Music  Concert 
Music  of  OH,  BACH,  MOZART,  BERGER, 
SHOSTAKOVICH,  ANDRES, 
HARBISON,  and  IVES 

Wednesday,  July  12,  8:30pm  (Shed)  * 

Boston  Pops  Orchestra 
KEITH  LOCKHART,  conductor 
With  TMC  Vocal  Fellows 
Bernstein  on  Broadway 

Saturday,  July  15,  6:00pm  Ji 
Prelude  Concert  - Vocal  Recital 
Music  of  STRAUSS 

Saturday,  July  15,  8:30pm  (Shed)  * 

The  Leonard  Bernstein  Memorial  Concert 
To  benefit  the  Tanglewood  Music  Center 

Supported  by  generous  endowments  established  in 
perpetuity  by  Dr.  Raymond  and  Hannah  H. 
Schneider ; and  Diane  H.  Lupean. 

TMC  ORCHESTRA 
JAMES  LEVINE,  conductor 
STRAUSS  Elektra 

See  main  Tanglewood  brochure  for full  artist 
listing  and  prices. 

Sunday,  July  16,  10:00am 

Chamber  Music  Concert 
TMC  Conducting  and  Instrumental  Fellows 
LUCY  SHELTON,  soprano 
JACOBY  Fanfare 
WAGNER  Siegfried  Idyll 
CARTER  A Mirror  on  Which  to  Dwell 
SCHOENBERG  Five  pieces  for  orchestra, 
Op.  16 

BRAHMS  Serenade  No.  2 in  A major,  Op.  16 

Saturday,  July  22,  6:00pm  f 
Prelude  Concert 
Music  of  MOZART 

Sunday,  July  23,  10:00am 
Chamber  Music  Concert 
Music  of  GORBOS  and  MOZART 


Tuesday,  July  25,  2:00pm  * 
TANGLEWOOD  ON  PARADE 
To  benefit  the  Tanglewood  Music  Center 
TMC  Vocal  Recital  at  2:30pm 
TMC  Chamber  Music  at  5:00pm 
STRAVINSKY  L’Histoire  du  soldat 
JOHN  HARBISON,  MILTON  BABBITT, 
ELLIOTT  CARTER,  narrators 
TMC  Brass  Fanfares  at  8:00pm  (Shed) 

Gala  concert  at  8:30pm  (Shed) 

TMC  ORCHESTRA,  BSO,  and 
BOSTON  POPS  ORCHESTRA 
JAMES  LEVINE,  JOHN  WILLIAMS, 
KEITH  LOCKHART,  and  STEFAN 
ASBURY  conductors 
GERSHWIN  Cuban  Overture 
BERNSTEIN  Suite  from  On  the  Waterfront 
ELLINGTON  Harlem 
WILLIAMS  Suite  from  JFK 
TCHAIKOVSKY  1812  Overture 


Back  this  Season- 

Festival  of  Contemporary  Music  Pass  $50 
Purchase  a pass  to  the  2006  FCM,  valid  for 
five  TMC  performances  on  July  29,  30,  and 
31,  as  well  as  the  ability  to  purchase  a dis- 
counted $30  ticket  for  the  Operas  in  the 
Theatre  on  July  27  and  28.  (To  obtain  the 
opera  ticket,  based  on  availability,  please  go 
to  the  Box  Office  and  show  the  FCM  pass.) 

Thursday,  July  27  - Monday,  July  31 

2006  FESTIVAL  OF  CONTEMPORARY 

MUSIC 

Stefan  Asbury,  Director 
John  Harbison,  Festival  Advisor 

Made  possible  by  the  generous  support  of  Dr. 
Raymond  and  Hannah  H.  Schneider ; with  addi- 
tional support  through  grants  from  The  Aaron 
Copland  Fund for  Music , the  Fromm  Music 
Foundation,  The  Geoffrey  Hughes  Foundation, 

The  Helen  F.  Whitaker  Fund,  and  Patricia  Plum 
Wy/de. 

Guest  Performers:  Dave  Carpenter,  bass;  Peter 
Erskine,  percussion;  John  Parricelli,  guitar;  Martin 
Robertson,  saxophone;  David  Starobin,  guitar 

Thursday,  July  27,  8:00pm  (TH)  * 

Friday,  July  28,  2:30pm  (TH)  * 

TMC  Vocal  and  Instrumental  Fellows 
JAMES  LEVINE,  conductor  (Carter) 
KAZEM  ABDULLAH,  conductor 
(Hindemith) 


NICOLAS  FINK,  conductor  (Stravinsky) 
HINDEMITH  Hin  und  zurilck 
S RAVINS KY  Mavra 
CARTER  What  Next? 

Saturday,  July  29,  11:00am 
Chamber  Music  Concert 
Music  of  MARTINO,  FORD,  STAUD, 
and  TAYLOR 
Saturday,  July  29,  6:00pm  J 
Prelude  Concert 

Music  of  NORMAN,  DRUCKMAN, 
JOLAS,  and  BOULEZ 

Sunday,  July  30,  10:00am 

Chamber  Music  Concert 
Music  of  FELDER,  GUSTAVSON, 
CHASALOW,  JAFFE,  CAMPION, 
and  LIGETI 

Sunday,  July  30,  8:30pm 
Chamber  Music  Concert 
DAVID  STAROBIN,  guitar 
Music  of  MARTINO,  BABBITT,  STAUD, 
ABRAHAMSEN,  FORD,  and  RUDERS 
World  premiere  of  Ron  Ford’s  “Versus", 
commissioned  by  the  TMC. 

Monday,  July  31,  8:30pm 
The  Fromm  Concert  at  Tanglewood 
TMC  Instrumental  Fellows 
STEFAN  ASBURY,  conductor 
PETER  ERSKINE,  percussion 
DAVE  CARPENTER,  bass 
JOHN  PARRICELLI,  guitar 
MARTIN  ROBERTSON,  saxophone 
TURNAGE  Blood  on  the  Floor 


Saturday,  August  5,  6:00pm  J 
Prelude  Concert 
Music  of  JOLAS  and  FAURE 
Sunday,  August  6,  10:00am 
Chamber  Music  Concert 
Music  of  BEETHOVEN,  SCHUMANN, 
DA  SILVA,  BRAHMS,  and  SESSIONS 

Sunday,  August  6,  6:00pm 
Prelude  Concert 
LUCY  SHELTON,  soprano 
All  BABBITT  Program 


(Hindemith) 


Continued  on  next  page 
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Sunday,  August  6,  8:30pm  * 

The  Margaret  Lee  Crofts  Concert 
TMC  ORCHESTRA 
STEFAN  ASBURY,  conductor 
DAWN  UPSHAW,  soprano 
DVORAK  Carnival  Overture 
FAURE  Pelleas  et  Melisande  Suite 
BABBITT  From  the  Psalter 
SIBELIUS  Luonnotar 
RAVEL  Daphnis  Cf  Chloe,  Suite  No.  2 

Tuesday,  August  8,  8:30pm 
Vocal  Recital 

Music  of  SCHUTZ,  SELLE,  SCHUBERT, 
CASTELNUOVO-TEDESCO,  GRIEG, 
CHAUSSON,  MAHLER,  and  FINZI 

Wednesday,  August  9,  8:30pm 
NEW  FROMM  PLAYERS 
TINA  PACKER  and  SHAKESPEARE  & 
COMPANY  actors 

Music  for  the  Theatre  by  TMC  Composition 
Fellows 

Thursday,  August  10,  8:30pm 

Vocal  Recital 

Music  of  SHOSTAKOVICH,  MARTINU, 
LUTOSLAWSKI,  PANUFNIK 

Saturday,  August  12,  2:30pm  (TH) 

Chamber  Music  Concert 

Music  of  CARTER,  MOZART,  and  BARTOK 

Saturday,  August  12,  6:00pm  «h 
Prelude  Concert 

Music  of  GORBOS,  GANDOLFI,  and 
ROCHBERG 

Sunday,  August  13,  10:00am 

Chamber  Music  Concert 

Music  of  ANDRES,  HINDEMITH, 

SOPER,  BRAHMS,  PREVIN,  BERIO, 
and  HARTMANN 

Monday,  August  14,  6:00pm 
Prelude  Concert 

Music  of  HINDEMITH,  LUTOSLAWSKI, 
andJANACEK 

Monday,  August  14,  8:30pm  * 

The  Daniel  and  Shirlee  Cohen  Freed  Concert 
TMC  ORCHESTRA 
HERBERT  BLOMSTEDT,  conductor 
BEETHOVEN  Symphony  No.  4 
LIDHOLM  Kontakion : Hymn  for  Orchestra 
HINDEMITH  Mathis  der  Mater 
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Except  for  concerts  requiring  a Tanglewood  Box 
Office  ticket  (indicated  by  an  asterisk  * or  music 
note  j>),  tickets  for  TMC  events  are  only  available 
one  hour  before  concert  time. 

Excluding  TMC  Orchestra  concerts,  all  other  TMC 
concerts  are  cash  only.  TMC  Orchestra  concerts  are 
cash/charge. 

TMC  Orchestra  Hall  tickets  $26, 36 

TMC  Orchestra  Lawn  tickets  $ 1 1 

Other  TMC  concerts  $11 

General  Public  and  Tanglewood  Donors  up  to  $150: 
For  TMC  concerts,  tickets  are  available  one  hour 
prior  to  concert  start  time  at  the  Ozawa  Hall  Box 
Office  only  (except  7/27  and  28).  Please  note: 
availability  for  seats  inside  Ozawa  Hall  is  limited 
and  concerts  may  sell  out. 

Friends  of  Tanglewood  $150+:  Order  your  tickets 
for  TMC  Orchestra  concerts  (July  3,  August  6 
& 14)  in  advance  by  calling  SymphonyCharge  at 
888-266-1200  or  617-266-1200.  For  other  TMC 
concerts,  present  your  Friends  of  Tanglewood 
membership  card  at  the  Ozawa  Hall  Gate  for 
admittance  up  to  one  hour  prior  to  concert  start 
time.  Additional  tickets  and  tickets  for  non- 
Friends:  $11.  For  information  on  becoming  a 
Friend  ofTanglewood,  call  (413)  637-5261,  or 
visit  www.bso.org 

Back  this  season! 

Festival  of  Contemporary  Music  Pass  $50 

Purchase  a pass  to  the  2006  FCM,  valid  for  five 
TMC  performances  on  July  29,  30,  and  31,  as 
well  as  the  ability  to  purchase  a discounted  $30 
ticket  for  the  Operas  in  the  Theatre  on  July  27 
and  28.  (To  obtain  the  opera  ticket,  based  on 
availability,  please  go  to  the  Box  Office  and 
show  the  FCM  pass.) 

Further  information  about  TMC  events  is  available 
at  the  Tanglewood  Main  Gate  or  by  calling  (413) 
637-5230,  or  at  www.bso.org.  All  programs  are 
subject  to  change. 


Tanglewood  Music  Center  Staff 

Patricia  Brown,  Associate  Director 

Michael  Nock,  Manager  of  Student  Services 

Kristen  Reinhardt,  Administrator 

Gary  Wallen,  Scheduler  and  Production  Coordinator 


2006  SUMMER  STAFF 


Administrative/Production 

Rachel  Ciprotti,  Scheduling 
Assistant 

Sarah  Howie,  Office  Assistant 
Kara  Robbins,  Administrative 
Assistant 

Christopher  M.  Powell, 
Personnel  Coordinator 
John  Morin,  Stage  Manager, 
Seiji  Ozawa  Hall 
Bradford  Pino,  Assistant  Stage 
Manager,  Seiji  Ozawa  Hall 
Evan  Biela 
Robert  Cautillo 
Timothy  Fung 
Ryan  Mix 
Karina  Shorten 
Stage  Assistants,  Seiji  Ozawa 
Hall 

Mike  Pelle,  Driver 
Harvey  Zorfas,  Driver 


Library 
John  Perkel 
Sara  Griffin 
Orchestra  Librarians 
Julie  Syler,  Head  Librarian, 
Copland  Library 
Katie  Reimer,  Assistant 
Librarian,  Copland  Library 

Piano 

Hale  Jacobs,  Senior  Piano 
Apprentice  Technician 
John  Cavanaugh,  Piano 
Technician 
Joel  Britton 
Byron  Muller 
Apprentice  Piano  Technicians 


Audio  Department 

Timothy  Martyn,  Chief 
Engineer/Technical  Director 
Douglas  McKinnie,  Audio 
Engineer,  Head  of  Live  Sound 
Jeff  Dudzick,  Associate  Audio 
Engineer 
Alex  Neumann 
Ken  Silber 

Assistant  Audio  Engineers 
Jeremy  Paul  Tusz 

Dormitory 

Lee  Zerrilla,  TMC  Resident 
Advisor 

Christina  Thompson, 

TMC  Resident  Advisor 

Accommodations 

Peter  Grimm,  Seranak 
Manager 
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Tanglewood  Music  Center  Prizes  • Gino  B.  Cioffi  Memorial  Prize  Fund  • Ralph  Gomberg 
Award  Mickey  L.  Hooten  Memorial  Award  Fund  • Grace  B.  Jackson  Prize  Fund  • Paul  Jacobs 
Memorial  Commissions  Fund  • Henri  Kohn  Memorial  Award  • Pierre  Mayer  Award  • Samuel 
Mayes  Memorial  Cello  Award  Fund  • Jules  C.  Reiner  Violin  Prize  Fund  • Maurice  Schwartz 
Prize  Fund  by  Marion  E.  Dubbs  • Harry  Shapiro  Award  • Voisin  Trumpet  Award  • Karl  Zeise 
Memorial  Cello  Award  Fund 


The  Tanglewood  Music  Center  was  founded  by  Serge  Koussevitzky  as  the  Berkshire 
Music  Center  in  1940.  Since  then,  each  summer  roughly  150  extraordinarily  gifted 
young  musicians  come  to  study,  perform  and  create  at  Tanglewood,  working  with 
some  of  the  world’s  most  distinguished  artists — including  members  of  the  Boston 
Symphony  Orchestra,  guests  of  the  BSO  and  specially  invited  artists.  Over  the  years, 
the  TMC  has  become  one  of  the  world's  most  influential  centers  for  advanced  musical 
study;  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical  life  of 
the  nation  and  the  world. 


The  Tanglewood  Music  Center  would  not  exist  without  support  from  Friends  of  the 
Tanglewood  Music  Center.  TMC  ticket  sales  generate  only  a small  percentage  of  the 
revenue  required  to  operate  the  TMC.  Contributions  from  the  Friends  of  the  TMC 
make  up  the  balance. 

To  make  a gift,  call  the  Friends  Office  at  (413)  637-5261. 

The  Tanglewood  Music  Center  gratefully  acknowledges  COMMONWEALTH 
WORLDWIDE  CHAUFFEURED  TRANSPORTATION  and  DELTA  AIR  LINES,  for 
providing  transportation  assistance  to  TMC  Resident  Artist  Faculty,  Guest  Artists, 
and  Staff;  THE  STUDLEY  PRESS,  for  printing  this  program;  TDK,  for  the  donation  of 
audio  equipment. 
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STEINWAY  6 SONS 


SELECTED  EXCLUSIVELY 
AT  TANGLEWOOD 


Tanglewood 

MUSIC  CENTER 


SCHEDULE 

BOOK  ONE 
JUNE  16- JULY  16 


2006 


Boston  Symphony  Orchestra 

James  Levine,  Music  Director 
Mark  Volpe,  Managing  Director 


Tanglewood  Music  Center 

Ellen  Highstein,  Director 
Patricia  Brown,  Associate  Director 
Michael  Nock,  Manager  of  Student  Services 
Kristen  Reinhardt,  Administrator 
Gary  Wallen,  Scheduler  and  Production  Coordinator 


Administrative 

Sarah  Howie,  Office  Assistant 
Rachel  Ciprotti,  Scheduling  Assistant 
James  Sicket,  Driver 

Christopher  M.  Powell,  Personnel  Coordinator 
Kara  Robbins,  Administrative  Assistant 

Stage  Crew 

John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall 
Bradford  Pino,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Evan  Biela,  Robert  Cautillo,  Timothy  Fung,  Ryan  Mix,  and  Karina  Shorten,  Stage  Assistants 

Library 

John  Perkel  and  Sara  Griffin,  Orchestra  Librarians 
Julie  Syler,  Head  Librarian,  Copland  Library 
Katie  Reimer,  Assistant  Librarian,  Copland  Library 

Piano 

Steve  Carver,  John  Cavanaugh,  Piano  Technicians 
Hale  Jacobs,  Senior  Piano  Apprentice  Technician 
Joel  Britton  and  Byron  Muller,  Apprentice  Piano  Technicians 

Audio 

Timothy  Martyn,  Chief  Engineer/Technical  Director 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound 
Jeff  Dudzick,  Associate  Audio  Engineers 
Alex  Neumann,  Jeremy  Paul  Tusz,  and  Ken  Silber,  Assistant  Audio  Engineers 

Dormitory 

Christina  Thompson  and  Lee  Zerrilla,  TMC  Resident  Advisors 
Matt  Rutledge,  MHS  Residential  Director 
Linda  Pierce,  MHS  Residential  Staff 


Important  Telephone  Numbers 


Area  Code  (413) 

Tanqlewood  Music  Center  Main  Office  (Carriage  House) 

Main  phone  637-5230  • Fax  637-5228  • Email  tmc@bso.org 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-1 :00pm  Saturday 


Director,  Ellen  Highstein 

637-5234 

ehighstein@bso.org 

Associate  Director,  Patricia  Brown 

637-5233 

pbrown@bso.org 

Office  Assistant,  Sarah  Howie 

637-5143 

showie@bso.org 

Piano  Technician,  Steve  Carver 

319-321-3687 

Scheduling  Assistant,  Rachel  Ciprotti 

637-5127 

rciprotti@bso.org 

Manager  of  Student  Services,  Michael  Nock 

637-5310 

mnock@bso.org 

Administrator,  Kristen  Reinhardt 

637-5232 

kreinhardt@bso.org 

Front  Desk,  Kara  Robbins 

637-5230 

krobbins@bso.org 

Scheduler  & Prod.  Coordinator,  Gary  Wallen 

637-5313 

gwallen@bso.org 

Seiji  Ozawa  Hall 

Stage  Manager,  John  Morin 

637-5333 

jmorin@bso.org 

Personnel  Coordinator,  Chris  Powell 

637-5315 

cpowell@bso.org 

Orchestra  Librarian,  John  Perkel 

637-5307 

jperkel@bso.org 

Audio  Department,  Timothy  Martyn 

637-5305 

Copland  Library 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-3:00pm  Saturday 

Head  Librarian,  Julie  Syler  637-5148  jsyler@bso.org 


Miss  Hall’s  School 

Main  phone  395-7013  • Fax  445-4181  • Email  tmc@misshalls.org 
Office  Hours  7:30am-7:30pm  every  day 
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The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  involvement  in  the  sixty-sixth  season: 


Nancy  Allen 
Scott  Andrews 
Steven  Ansell 
Stefan  Asbury 
Emanuel  Ax 
Milton  Babbitt 
Martha  Babcock 
Edwin  Barker 
Robert  Barnes 
Ronald  Barron 
Cathy  Basrak 
Boris  Berman 
Bonnie  Bewick 
Herbert  Bloomstedt 
Norman  Bolter 
Marshall  Burlingame 
Edmund  Campion 
Elliott  Carter 
Peter  Chapman 
Ronald  Copes 
Phyllis  Curtin 
Frank  Epstein 
Peter  Erskine 
John  Ferrillo 
Sheila  Fiekowsky 
Norman  Fischer 
Doug  Fitch 
Claude  Frank 
Pamela  Frank 
Michael  Gandolfi 
Edward  Gazouleas 
Timothy  Genis 
Kenneth  Griffiths 
Bernard  Haitink 
Linda  Hall 
John  Harbison 


Dennis  Helmrich 
Dick  Horowitz 
Gregg  Henegar 
Bill  Hudgins 
Will  Hudgins 
Kayo  Iwama 
Andrew  Jennings 
Mihail  Jojatu 
Betsy  Jolas 
Elita  Kang 
Mickey  Katz 
Daniel  Katzen 
Sato  Knudsen 
Joel  Krosnick 
Valeria  Kuchment 
Ronan  Lefkowitz 
Benjamin  Levy 
Lucia  Lin 
Malcolm  Lowe 
Yo-Yo  Ma 
Steve  Mackey 
Thomas  Martin 
Tim  Martyn 
Jonathan  Miller 
Ikuko  Mizuno 
Marvin  Moon 
Kevin  Murphy 
Suzanne  Nelsen 
Craig  Nordstrom 
Garrick  Ohlsson 
John  Oliver 
Ursula  Oppens 
James  Orleans 
Elizabeth  Ostling 
Tina  Packer 
Ann  Hobson  Pilot 
Wendy  Putnam 


Bernard  Rands 
Richard  Ranti 
Augusta  Read  Thomas 
Dennis  Roy 
Mike  Roylance 
Samuel  Rhodes 
Thomas  Rolfs 
Charles  Rosen 
Elizabeth  Rowe 
Charles  Schlueter 
Richard  Sebring 
Todd  Seeber 
Robert  Sheena 
Lucy  Shelton 
Joseph  Silverstein 
Joel  Smirnoff 
Alan  Smith 
Fenwick  Smith 
Mark  Sokol 
James  Sommerville 
Johannes  Staud 
John  Stovall 
Richard  Svoboda 
Barry  Tuckwell 
Mark  Anthony  Turnage 
Dawn  Upshaw 
Alexander  Velinzon 
Roger  Voisin 
Jay  Wadenpfuhl 
Howard  Watkins 
Don  Weilerstein 
Larry  Wolfe 
Benjamin  Wright 
Douglas  Yeo 
Owen  Young 
Michael  Zaretsky 
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TMC  FELLOWS  2006 


Violin 

Double  Bass 

Percussion 

Conducting 

Jams  Bales 

Doug  Balliett 

Aziz  Barnard  Luce 

Kazecm  Abdulla 

Katherine  Bormann 

Logan  Coale 

Gard  Garshol 

Nicolas  Fink 

Brittany  Boulding 

Joe  Ferns 

Matt  Prendergast 

Tomasz  Golka 

Heather  Braun 

Jessica  Grabbe 

Shaun  Tilburg 

Eva  Ollikainen 

Alexander  Chaleff 

Brandon  McLean 

Nicholas  Tolle 

Ruby  (Ying-Ju)  Chen 

Andrew  Stalker 

Jean-Sebastien  Lacombe 

Library 

Melissa  Chung 
Sonya  Chung 

Tristan  Sutton 

Piano  (Instrumental) 

Leslie  Cochran 

Dasha  Dubrovina 

Flute 

David  Kaplan 

Audio 

Rommel  Fernandes 

Brook  Ferguson 

Yevgeniy  Milyavskiy 

Pamela  Harght 

Elisa  Fnednch 
Noah  Geller 

Clint  Foreman 
Jessica  Lizak 

Lei  Weng 

Tera  Gorsett 

Daniel  Stein 

Sopranos 

New  Fromm  Players 

Emma  Hancock 

Emily  Albnnk 

Yuki  Numata,  violin 

Jeannette  Jang 

Oboe 

Kiera  Duffy 

Benjamin  Russell,  violin 

Boram  Kang 

Emily  Brebach 

Meng-Chun  Lin 

Nadia  Sirota,  viola 

Jennifer  Kozbial 

Andrea  Overturf 

Jo  Ellen  Miller 

Mira  Costa,  cello 

Yevgeny  Kutik 

Brent  Ross 

Rachel  Schutz 

Amy  Advocat,  clannet 

Hyunju  Lee 
Clara  Lyon 

Sarah  Skuster 

Katherine  Whyte 
Chanel  Wood 

Catherine  Miller 

Clarinet 

Guests 

Ai  Nihira 

Raymond  Santos 

MezzQrSQpraops 

David  Gutkin 

Stephanie  Nussbaum 

James  Zimmermann 

Jamie  Barton 

(guitar,  Abraham  sen) 

Margot  Schwartz 

Min  Na  Lee 

Juli  Borst 

Chnsa  Macelcrau 

Martin  Shultz 

Enc  Chi 

Lexa  Ferrill 

(violin,  Strauss) 

Rakhvinder  Singh 

Chnstin-Mane  Hill 

p 

Cece  Weinkauff 

Bass  Clarinet 

Jamie  Van  Eyck 

(violin,  Strauss) 

Heather  Wittels 

Brent  Besncr 

Tenors 

Etlcva  Hima 
(violin,  Strauss) 

Viola 

Bassoon 

Brendan  Daly 

Jessica  Tong 

Wesley  Collins 

Brad  Balliett 

Steven  Ebel 

(violin,  Strauss) 

Jennifer  Fernan 

Rian  Craypo 

I-awrence  Jones 

Aaron  Baird 

Claire  Garza 

Miles  Maner 

Anthony  McGlaun  (no  release) 

(double  bass,  Strauss) 

Kim  Hellgren 
Elizabeth  Kuefler 

Elise  Wagner 

Randall  Umstead 

Amy  Advocat  (NFP) 
(clarinet,  Strauss) 

Liyuan  Liu 

Horn 

Baritones 

Levana  Cohen 

Christopher  McKay 

Joe  Assi 

Chad  Sloan 

(clarinet,  Strauss) 

Erin  Nolan 

Roslyn  Black 

Mathew  Lake 

Erin  Simmons 

Anna  Pelczer 

Gina  Gillie 

Michael  Hix 

(clarinet,  Strauss) 

Alexander  Petersen 

Robert  Johnson 

Paul  Scholten 

Peter  Solomon 

Tahlia  Petrosian 

Robert  Rearden,  Jr. 

(horn,  Strauss) 

Leah  Swann 

Lee  Wadenpfuhl 

Bass-Baritones 

Ryan  Stewart 

Andrew  Wickesberg 

Benjamin  Bloomfield 

(horn,  Strauss) 

Gareth  Zehngut 

Trumpet 

Eui  Jin  Kim 

Eric  Starr 

Ethan  Bensdorf 

Ulysses  Thomas 

(bass  trumpet/ trombone. 

Cello 

Karin  Bliznik 

Strauss/  Tumage) 

Kathryn  Bates 

Matthew  Ernst 

Vocal-Piano 

Jason  Crimi 

Marie-Michel  Beauparlant 

John  Freeman 

Stacey  Bartsch 

(trombone,  Tumage) 

Sarah  Biber 

Michael  Martin 

Hiromi  Fukuda 

Nicole  Barnes 

David  Gerstein 

John  Russell 

Angelina  Gadeliya 

(sop/alto  sax,  Tumage) 

Michael  Haas 

Alan  Hamilton 

Nlaeve  Lien 

Stephanie  Hunt 

Trombone 

Tatiana  Roitman 

(sop/ alto  sax,  Tumage) 

Morgen  Johnson 

Brandon  Bretz-Sciarra 

Zhenya  Yesmanovich 

Heather  Zenobia 

Min-Jeong  Kang 

Kathryn  Curran 

Bonnie  Wagner 

(flute,  Tumage) 

Lachezar  Kostov 

Roger  Flatt 

Karen  Kistlcr 

Chnssy  Kim 

Composition 

(oboe,  Tumage) 

Gregory  Kramer 

Bass  Trombone 

Timothy  Andres 

Rose  Vrbsky 

Peng  Li 

Justin  Clark 

Patricio  da  Silva 

(bassoon,  Tumage) 

Elizabeth  Means 

Stephen  Gorbos 

Jared  Bulmer 

Jay  Tilton 

Tuba 

Derek  Jacoby 

(tuba,  Tumage) 

Daniel  Peck 

Harp 

Chaerin  Kim 
Sadie  Turner 

Seung-Ah  Oh 
Katharine  Soper 

Alex  Kunzelman 
(alto  sax,  Hindemith) 

6/7/2006 
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TO:  STOCKItUIDGE 


k 


H1CHWOOO  ENTRANCE 

(reserved) 


Facility  Key 


Birch 

Birch  Lot  Studio 

CH  1, 2,  3 

Carriage  House  1,  2,  3 

CMH 

Chamber  Music  Hall 

EB 

East  Barn 

HTRN 

Hawthorne  Cottage 

Hick 

Hickory  Studio 

Maple 

Maple  Studio 

Ml,  6,  7,  8 

Manor  House  1, 6,  7,  8 (AKA  Vistors’  Center) 

MHS  200-210 

Miss  Hall’s  School  200-210  (Main  Building) 

MHS  Art  Rm 

Miss  Hall’s  School  Art  Room  (Klein  Arts  Center) 

MHS  AUD 

Miss  Hall’s  School  Auditorium  (Main  Building) 

MHS  CAC 

Miss  Hall’s  School  Cross  Athletic  Center 

MHS  Chalet 

Miss  Hall's  School  Chalet 

MHS  Drama  Rm 

Miss  Hall’s  School  Drama  Room  (Klein  Arts  Center) 

MHS  TH 

Miss  Hall’s  School  Theatre  (Klein  Arts  Center) 

PP 

Press  Porch 

RehSt 

Rehearsal  Stage 

SHED 

Koussevitzky  Music  Shed 

SOH 

Seiji  Ozawa  Hall 

SOH  GR 

Seiji  Ozawa  Hall  Green  Room 

TCH 

Theatre-Concert  Hall 

WB 

West  Barn 
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Concert  Dress 


Orchestra  Concert  Performances 
MEN 

White  dinner  jacket  and  shirt,  black  trousers,  black  shoes,  black  socks,  black  bow  tie 

WOMEN 

White  long-sleeved  top,  black  pants  or  skirt,  black  shoes 

OR 

White  dress  (day  length  or  long),  white  shoes 

All  orchestral  attire  must  be  long-sleeved. 

You  may  wear  a long-sleeved  white  sweater  or  jacket  over  your  attire. 

Please  note  Fellows  are  not  permitted  to  wear  all  black  for  orchestra  concert  performances. 


Recitals  and  Chamber  Music 
MEN 

Same  as  orchestra  concert  performances 

OR 

Dress  shirt,  tie  (optional),  sports  coat  (optional),  dress  slacks,  dress  shoes 

WOMEN 

Same  as  orchestra  concert  performances 

OR 

Day  length  or  long  dress,  dress  shoes 

OR 

Dress  top,  dress  pants  or  skirt,  dress  shoes 
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Facilities  for  Practice 


AT  TANGLEWOOD 
For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office. 


Manor  House  1,  6,  7,  8,  Manor  [#] 

(aka  Visitors’  Center) 

East  Barn  EB 

Hickory  Lot  Studio  Hickory 

Birch  Lot  Studio  Birch 

Rehearsal  Stage  (PERCUSSION  ONLY)  Reh  St 

Jabba  the  Hutt  Jabba 

Pizza  the  Hutt  Pizza 

Attila  the  Hut  Attila 

The  Hut  for  Red  October  Red  Oct 

The  Hut  on  Fowl's  Legs  Fowl 

The  Hut  With  No  Name  NoName 


AT  MISS  HALL’S  SCHOOL 

For  use  according  to  the  policies  set  forth  by  Miss  Hall's  School. 


Miss  Hall’s  School  200-210 

Miss  Hall's  School  Cross  Athletic  Center  102 

Miss  Hall's  School  Cross  Athletic  Center  108 

Miss  Hall's  School  Art  Room 

Miss  Hall’s  School  Drama  Room 

Miss  Hall’s  School  Auditorium  (Main  Building) 

Miss  Hall’s  School  Theater  (Klein  Arts  Center) 


MHS  [#] 
MHSCAC  102 
MHS  CAC  108 
MHS  Art  Room 
MHS  Drama  Rm 
MHS  AUD 
MHS  TH 
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MISS  HALL’S  SCHOOL 


Campus  Map 


A Main  Building 

B Front  Circle 

C Auditorium 

D Schoolhouse  Wing 

E Humes  Euston  Hall  Library 

F Witherspoon  Hall 


G Greenhouse 
H Tennis  Courts 
J Klein  Arts  Center 
K Pond 
L Gazebo 
M Ski  Chalet 


N Development  Offices 
P-1  Parking  Lot 
P-2  Parking  Lot 
P-3  Parking  Lot 
Q Cross  Athletic  Center 
R Hill  House 
S Gate  House 
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Main  Entrance 


Miss  Hall’s  School  Klein  Arts  Center 
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Entrance 
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Tanglewood 

W MUSICCENTER 


STRING  QUARTET  SEMINAR 


JUNE  16 -JUNE  24 
2006 
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String  Quartet  Seminar 
Saturday  June  17,  2006 


10:00a-12:00p 


1:30p-2:45p 


3:00p-4:15p 


4:30p-5:45p 


SEE  ASSIGNMENT  SECTION  ON  JUNE  24:  10:00  AM  FOR  SQS  PERSONNEL 


Adams  Quintet 

Rehearsal 

MHS  Theatre 

Austerlitz  Quartet 

Rehearsal 

MHS  200 

Barrington  Quartet 

Rehearsal 

MHS  Art  Rm 

Housatonic  Quartet 

Rehearsal 

MHS  210 

Interlaken  Quartet 

Rehearsal 

MHS  CAC  108 

Lee  Quartet 

Rehearsal 

MHS  Drama  Rm 

Lenox  Quartet 

Rehearsal 

MHS  209 

Mahkeenac  Quartet 

Rehearsal 

MHS  Auditorium 

Pittsfield  Quartet 

Rehearsal 

MHS  205 

Richmond  Quartet 

Rehearsal 

Maple  Studio  (TWD) 

Stockbridge  Quartet 

Rehearsal 

CH  2 (TWD) 

Tyringham  Quartet 

Rehearsal 

MHS  206 

BREAK  FOR  LUNCH 

Adams  Quintet 

Mozart:  Quintet  K515 

Mr.  Fischer 

MHS  200 

Austerlitz  Quartet 

Mozart:  Quartet  K387 

Mr.  Copes 

MHS  Theatre 

Barrington  Quartet 

Mozart:  Quartet  K458 

Mr.  Jennings 

MHS  Art  Rm 

Housatonic  Quartet 

Mozart:  Quartet  K575 

Mr.  Smirnoff 

MHS  210 

Interlaken  Quartet 

(Free  Period) 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

Mozart:  Quartet  K464 

Mr.  Sokol 

MHS  Auditorium 

Mahkeenac  Quartet 

Mozart:  Quartet  K465 

Mr.  Rhodes 

MHS  205 

Pittsfield  Quartet 

Mozart:  Quartet  K499 

Mr.  Weilerstein 

MHS  Drama  Rm 

Richmond  Quartet 

Mozart:  Quartet  K589 

Mr.  Krosnick 

MHS  206 

Stockbridge  Quartet 

(Free  Period) 

Tyringham  Quartet 

(Free  Period) 

Adams  Quintet 

Sessions:  Viola  Quintet 

Mr.  Rhodes 

MHS  200 

Austeditz  Quartet 

Shostakovich:  Quartet  No.  5 

Mr.  Fischer 

MHS  Theatre 

Barrington  Quartet 

(Free  Period) 

Housatonic  Quartet 

(Free  Period) 

Interlaken  Quartet 

Mozart:  Quartet  K421 

Mr.  Weilerstein 

MHS  Art  Rm 

Lee  Quartet 

Mozart:  Quartet  K428 

Mr.  Smirnoff 

MHS  210 

Lenox  Quartet 

(Free  Period) 

Mahkeenac  Quartet 

Shostakovich:  Quartet  No.  7 

Mr.  Jennings 

MHS  205 

Pittsfield  Quartet 

Shostakovich:  Quartet  No.  6 

Mr.  Copes 

MHS  Drama  Rm 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

Mozart:  Quartet  K590 

Mr.  Krosnick 

MHS  206 

Tyringham  Quartet 

Mozart:  Adagio  & Fugue  K546 

Mr.  Sokol 

MHS  Auditorium 

Adams  Quintet 

(Free  Period) 

Austerlitz  Quartet 

(Free  Period) 

Barrington  Quartet 

Shostakovich:  Quartet  No. 

13 

Mr.  Rhodes 

MHS  200 

Housatonic  Quartet 

Shostakovich:  Quartet  No. 

8 

Mr.  Sokol 

MHS  Theatre 

Interlaken  Quartet 

Shostakovich:  Quartet  No. 

2 

Mr.  Copes 

MHS  Art  Rm 

Lee  Quartet 

Shostakovich:  Quartet  No. 

4 

Mr.  Fischer 

MHS  210 

Lenox  Quartet 

Shostakovich:  Quartet  No. 

10 

Mr.  Smirnoff 

MHS  205 

Mahkeenac  Quartet 

(Free  Period) 

Pittsfield  Quartet 

(Free  Period) 

Richmond  Quartet 

Shostakovich:  Quartet  No. 

11 

Mr.  Weilerstein 

MHS  Drama  Rm 

Stockbridge  Quartet 

Shostakovich:  Quartet  No. 

12 

Mr.  Jennings 

MHS  206 

Tyringham  Quartet 

Shostakovich:  Quartet  No. 

14 

Mr.  Krosnick 

MHS  Auditorium 
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String  Quartet  Seminar 
Sunday  June  18,  2006 


10:00a-12:00p 


1:30p-2:45p 


3:00p-4:15p 


4:30p-5:45p 


Adams  Quintet 

Rehearsal 

MHS  200 

Austerlitz  Quartet 

Rehearsal 

MHS  Theatre 

Barrington  Quartet 

Rehearsal 

MHS  210 

Housatonic  Quartet 

Rehearsal 

MHS  Art  Rm 

Interlaken  Quartet 

Rehearsal 

MHS  Drama  Rm 

Lee  Quartet 

Rehearsal 

MHS  CAC  108 

Lenox  Quartet 

Rehearsal 

MHS  Auditorium 

Mahkeenac  Quartet 

Rehearsal 

MHS  205 

Pittsfield  Quartet 

Rehearsal 

CH  1 (TWD) 

Richmond  Quartet 

Rehearsal 

MHS  206 

Stockbridge  Quartet 

Rehearsal 

MHS  209 

Tyringham  Quartet 

Rehearsal 

CH  2 (TWD) 

BREAK  FOR  LUNCH 

Adams  Quintet 

Mozart:  Quintet  K515 

Mr.  Fischer 

MHS  Art  Rm 

Austerlitz  Quartet 

Mozart:  Quartet  K387 

Mr.  Copes 

MHS  200 

Barrington  Quartet 

Mozart:  Quartet  K458 

Mr.  Jennings 

MHS  206 

Housatonic  Quartet 

Mozart:  Quartet  K575 

Mr.  Smirnoff 

MHS  Drama  Rm 

Interlaken  Quartet 

(Free  Period) 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

Mozart:  Quartet  K464 

Mr.  Sokol 

MHS  210 

Mahkeenac  Quartet 

Mozart:  Quartet  K465 

Mr.  Rhodes 

MHS  Theatre 

Pittsfield  Quartet 

Mozart:  Quartet  K499 

Mr.  Weilerstein 

MHS  205 

Richmond  Quartet 

Mozart:  Quartet  K589 

Mr.  Krosnick 

MHS  Auditorium 

Stockbridge  Quartet 

(Free  Period) 

Tyringham  Quartet 

(Free  Period) 

Adams  Quintet 

Sessions:  Viola  Quintet 

Mr.  Rhodes 

MHS 

Art  Rm 

Austerlitz  Quartet 

Shostakovich:  Quartet  No.  5 

Mr.  Fischer 

MHS 

200 

Barrington  Quartet 

(Free  Period) 

Housatonic  Quartet 

(Free  Period) 

Interlaken  Quartet 

Mozart:  Quartet  K421 

Mr.  Weilerstein 

MHS 

206 

Lee  Quartet 

Mozart:  Quartet  K428 

Mr.  Smirnoff 

MHS 

Drama  Rm 

Lenox  Quartet 

(Free  Period) 

Mahkeenac  Quartet 

Shostakovich:  Quartet  No.  7 

Mr.  Jennings 

MHS 

Theatre 

Pittsfield  Quartet 

Shostakovich:  Quartet  No.  6 

Mr.  Copes 

MHS 

205 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

Mozart:  Quartet  K590 

Mr.  Krosnick 

MHS 

Auditorium 

Tyringham  Quartet 

Mozart:  Adagio  & Fugue  K546 

Mr.  Sokol 

MHS 

210 

Adams  Quintet 

(Free  Period) 

Austerlitz  Quartet 

(Free  Period) 

Barrington  Quartet 

Shostakovich:  Quartet  No. 

13 

Mr.  Rhodes 

MHS  Art  Rm 

Housatonic  Quartet 

Shostakovich:  Quartet  No. 

8 

Mr.  Sokol 

MHS  200 

Interlaken  Quartet 

Shostakovich:  Quartet  No. 

2 

Mr.  Copes 

MHS  206 

Lee  Quartet 

Shostakovich:  Quartet  No. 

4 

Mr.  Fischer 

MHS  Drama  Rm 

Lenox  Quartet 

Shostakovich:  Quartet  No 

10 

Mr.  Smirnoff 

MHS  Theatre 

Mahkeenac  Quartet 

(Free  Period) 

Pittsfield  Quartet 

(Free  Period) 

Richmond  Quartet 

Shostakovich:  Quartet  No. 

11 

Mr.  Weilerstein 

MHS  205 

Stockbridge  Quartet 

Shostakovich:  Quartet  No. 

12 

Mr.  Jennings 

MHS  Auditorium 

Tyringham  Quartet 

Shostakovich:  Quartet  No. 

14 

Mr  Krosnick 

MHS  210 
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String  Quartet  Seminar 
Monday  June  19,  2006 


10:00a-12:00p 


1:30p-2:45p 


3:00p-4:15p 


4:30p-5:45p 


Adams  Quintet 

Rehearsal 

MHS  Auditorium 

Austerlitz  Quartet 

Rehearsal 

MHS  209 

Barrington  Quartet 

Rehearsal 

Maple  Studio  (TWD) 

Housatonic  Quartet 

Rehearsal 

MHS  CAC  108 

Interlaken  Quartet 

Rehearsal 

MHS  200 

Lee  Quartet 

Rehearsal 

CH  1 (TWD) 

Lenox  Quartet 

Rehearsal 

MHS  205 

Mahkeenac  Quartet 

Rehearsal 

MHS  Theatre 

Pittsfield  Quartet 

Rehearsal 

MHS  206 

Richmond  Quartet 

Rehearsal 

MHS  Drama  Rm 

Stockbridge  Quartet 

Rehearsal 

MHS  Art  Rm 

Tyringham  Quartet 

Rehearsal 

MHS  210 

BREAK  FOR  LUNCH 

Adams  Quintet 

Mozart:  Quintet  K515 

Mr.  Fischer 

MHS  206 

Austerlitz  Quartet 

Mozart:  Quartet  K387 

Mr.  Copes 

MHS  Auditorium 

Barrington  Quartet 

Mozart:  Quartet  K458 

Mr.  Jennings 

MHS  Theatre 

Housatonic  Quartet 

Mozart:  Quartet  K575 

Mr.  Smirnoff 

MHS  205 

Interlaken  Quartet 

(Free  Period) 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

Mozart:  Quartet  K464 

Mr.  Sokol 

MHS  Drama  Rm 

Mahkeenac  Quartet 

Mozart:  Quartet  K465 

Mr.  Rhodes 

MHS  200 

Pittsfield  Quartet 

Mozart:  Quartet  K499 

Mr.  Weilerstein 

MHS  Art  Rm 

Richmond  Quartet 

Mozart:  Quartet  K589 

Mr.  Krosnick 

MHS  210 

Stockbridge  Quartet 

(Free  Period) 

Tyringham  Quartet 

(Free  Period) 

Adams  Quintet 

Sessions:  Viola  Quintet 

Mr.  Rhodes 

MHS  206 

Austerlitz  Quartet 

Shostakovich:  Quartet  No.  5 

Mr.  Fischer 

MHS  Auditorium 

Barrington  Quartet 

(Free  Period) 

Housatonic  Quartet 

(Free  Period) 

Interlaken  Quartet 

Mozart:  Quartet  K421 

Mr.  Weilerstein 

MHS  Theatre 

Lee  Quartet 

Mozart:  Quartet  K428 

Mr.  Smirnoff 

MHS  205 

Lenox  Quartet 

(Free  Period) 

Mahkeenac  Quartet 

Shostakovich:  Quartet  No.  7 

Mr.  Jennings 

MHS  200 

Pittsfield  Quartet 

Shostakovich:  Quartet  No.  6 

Mr.  Copes 

MHS  Art  Rm 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

Mozart:  Quartet  K590 

Mr.  Krosnick 

MHS  210 

Tyringham  Quartet 

Mozart:  Adagio  & Fugue  K546 

Mr.  Sokol 

MHS  Drama  Rm 

Adams  Quintet 

(Free  Period) 

Austerlitz  Quartet 

(Free  Period) 

Barrington  Quartet 

Shostakovich:  Quartet  No. 

13 

Mr.  Rhodes 

MHS  206 

Housatonic  Quartet 

Shostakovich:  Quartet  No. 

8 

Mr.  Sokol 

MHS  Auditorium 

Interlaken  Quartet 

Shostakovich:  Quartet  No. 

2 

Mr.  Copes 

MHS  Theatre 

Lee  Quartet 

Shostakovich:  Quartet  No. 

4 

Mr.  Fischer 

MHS  205 

Lenox  Quartet 

Shostakovich.  Quartet  No. 

10 

Mr.  Smirnoff 

MHS  200 

Mahkeenac  Quartet 

(Free  Period) 

Pittsfield  Quartet 

(Free  Period) 

Richmond  Quartet 

Shostakovich:  Quartet  No. 

11 

Mr.  Weilerstein 

MHS  Art  Rm 

Stockbridge  Quartet 

Shostakovich:  Quartet  No. 

12 

Mr.  Jennings 

MHS  210 

Tyringham  Quartet 

Shostakovich:  Quartet  No 

14 

Mr.  Krosnick 

MHS  Drama  Rm 
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String  Quartet  Seminar 
Tuesday  June  20,  2006 


10:00a-12:00p 


1:30p-2:45p 


3:00p-4:15p 


4:30p-5:45p 


7:00p-10:30p 


Adams  Quintet 

Rehearsal 

MHS  205 

Austerlitz  Quartet 

Rehearsal 

MHS  Drama  Rm 

Barrington  Quartet 

Rehearsal 

MHS  CAC108 

Housatonic  Quartet 

Rehearsal 

Maple  Studio  (TWD) 

Interlaken  Quartet 

Rehearsal 

CH  2 (TWD) 

Lee  Quartet 

Rehearsal 

MHS  206 

Lenox  Quartet 

Rehearsal 

MHS  Theatre 

Mahkeenac  Quartet 

Rehearsal 

MHS  200 

Pittsfield  Quartet 

Rehearsal 

MHS  Auditorium 

Richmond  Quartet 

Rehearsal 

MHS  209 

Stockbridge  Quartet 

Rehearsal 

MHS  210 

Tyringham  Quartet 

Rehearsal 

MHS  Art  Rm 

BREAK  FOR  LUNCH 

Adams  Quintet 

Mozart:  Quintet  K515 

Mr.  Fischer 

MHS  Theatre 

Austerlitz  Quartet 

Mozart:  Quartet  K387 

Mr.  Copes 

MHS  210 

Barrington  Quartet 

Mozart:  Quartet  K458 

Mr.  Jennings 

MHS  205 

Housatonic  Quartet 

Mozart:  Quartet  K575 

Mr  Smirnoff 

MHS  Art  Rm 

Interlaken  Quartet 

(Free  Period) 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

Mozart:  Quartet  K464 

Mr.  Sokol 

MHS  206 

Mahkeenac  Quartet 

Mozart:  Quartet  K465 

Mr.  Rhodes 

MHS  Auditorium 

Pittsfield  Quartet 

Mozart:  Quartet  K499 

Mr.  Weilerstein 

MHS  200 

Richmond  Quartet 

Mozart:  Quartet  K589 

Mr.  Krosnick 

MHS  Drama  Rm 

Stockbridge  Quartet 

(Free  Period) 

Tyringham  Quartet 

(Free  Period) 

Adams  Quintet 

Sessions:  Viola  Quintet 

Mr.  Rhodes 

MHS  Theatre 

Austerlitz  Quartet 

Shostakovich:  Quartet  No.  5 

Mr.  Fischer 

MHS  210 

Barrington  Quartet 

(Free  Period) 

Housatonic  Quartet 

(Free  Period) 

Interlaken  Quartet 

Mozart:  Quartet  K421 

Mr.  Weilerstein 

MHS  205 

Lee  Quartet 

Mozart:  Quartet  K428 

Mr.  Smirnoff 

MHS  Art  Rm 

Lenox  Quartet 

(Free  Period) 

Mahkeenac  Quartet 

Shostakovich:  Quartet  No.  7 

Mr.  Jennings 

MHS  Auditorium 

Pittsfield  Quartet 

Shostakovich:  Quartet  No.  6 

Mr.  Copes 

MHS  200 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

Mozart:  Quartet  K590 

Mr.  Krosnick 

MHS  Drama  Rm 

Tyringham  Quartet 

Mozart:  Adagio  & Fugue  K546 

Mr.  Sokol 

MHS  206 

Adams  Quintet 

(Free  Period) 

Austerlitz  Quartet 

(Free  Period) 

Barrington  Quartet 

Shostakovich:  Quartet  No.  13 

Mr.  Rhodes 

MHS  Theatre 

Housatonic  Quartet 

Shostakovich:  Quartet  No.  8 

Mr.  Sokol 

MHS  210 

Interlaken  Quartet 

Shostakovich:  Quartet  No.  2 

Mr.  Copes 

MHS  205 

Lee  Quartet 

Shostakovich:  Quartet  No.  4 

Mr.  Fischer 

MHS  Art  Rm 

Lenox  Quartet 

Shostakovich:  Quartet  No.  10 

Mr.  Smirnoff 

MHS  Auditorium 

Mahkeenac  Quartet 

(Free  Period) 

Pittsfield  Quartet 

(Free  Period) 

Richmond  Quartet 

Shostakovich:  Quartet  No.  1 1 

Mr.  Weilerstein 

MHS  200 

Stockbridge  Quartet 

Shostakovich:  Quartet  No.  12 

Mr.  Jennings 

MHS  Drama  Rm 

Tyringham  Quartet 

Shostakovich:  Quartet  No.  14 

Mr.  Krosnick 

MHS  206 

BREAK  FOR  DINNER 

String  Quartet  Seminar  Masterclass 
MHS  Auditorium 
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String  Quartet  Seminar 
Wednesday  June  21,  2006 


10:00a-12:00p 


1:30p-2:45p 


3:00p-4:15p 


4:30p-5:45p 


7:00p-10:30p 


Adams  Quintet 

Rehearsal 

Hickory  Studio  (TWD) 

Austerlitz  Quartet 

Rehearsal 

MHS  CAC  108 

Barrington  Quartet 

Rehearsal 

MHS  Theatre 

Housatonic  Quartet 

Rehearsal 

MHS  205 

Interlaken  Quartet 

Rehearsal 

MHS  210 

Lee  Quartet 

Rehearsal 

MHS  Art  Rm 

Lenox  Quartet 

Rehearsal 

MHS  206 

Mahkeenac  Quartet 

Rehearsal 

Press  Porch  (TWD) 

Pittsfield  Quartet 

Rehearsal 

MHS  209 

Richmond  Quartet 

Rehearsal 

MHS  Auditorium 

Stockbridge  Quartet 

Rehearsal 

MHS  Drama  Rm 

Tyringham  Quartet 

Rehearsal 

MHS  200 

BREAK  FOR  LUNCH 

Adams  Quintet 

Mozart:  Quintet  K515 

Mr.  Fischer 

MHS  210 

Austerlitz  Quartet 

Mozart:  Quartet  K387 

Mr.  Copes 

MHS  Art  Rm 

Barrington  Quartet 

Mozart:  Quartet  K458 

Mr.  Jennings 

MHS  Drama 

Housatonic  Quartet 

Mozart:  Ouartet  K575 

Mr  Smirnoff 

MHS  200 

Interlaken  Quartet 

(Free  Period) 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

Mozart:  Quartet  K464 

Mr.  Sokol 

MHS  Auditorium 

Mahkeenac  Quartet 

Mozart:  Quartet  K465 

Mr.  Rhodes 

MHS  206 

Pittsfield  Quartet 

Mozart:  Quartet  K499 

Mr.  Weilerstein 

MHS  Theatre 

Richmond  Quartet 

Mozart:  Quartet  K589 

Mr.  Krosnick 

MHS  205 

Stockbridge  Quartet 

(Free  Period) 

Tyringham  Quartet 

(Free  Period) 

Adams  Quintet 

Sessions:  Viola  Quintet 

Mr.  Rhodes 

MHS  210 

Austerlitz  Quartet 

Shostakovich:  Quartet  No.  5 

Mr.  Fischer 

MHS  Art  Rm 

Barrington  Quartet 

(Free  Period) 

Housatonic  Quartet 

(Free  Period) 

Interlaken  Quartet 

Mozart:  Quartet  K421 

Mr.  Weilerstein 

MHS  Drama 

Lee  Quartet 

Mozart:  Quartet  K428 

Mr.  Smirnoff 

MHS  200 

Lenox  Quartet 

(Free  Period) 

Mahkeenac  Quartet 

Shostakovich:  Quartet  No.  7 

Mr.  Jennings 

MHS  206 

Pittsfield  Quartet 

Shostakovich:  Quartet  No.  6 

Mr.  Copes 

MHS  Theatre 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

Mozart:  Quartet  K590 

Mr.  Krosnick 

MHS  205 

Tyringham  Quartet 

Mozart:  Adagio  & Fugue  K546 

Mr.  Sokol 

MHS  Auditorium 

Adams  Quintet 

(Free  Period) 

Austerlitz  Quartet 

(Free  Period) 

Barrington  Quartet 

Shostakovich:  Quartet  No.  13 

Mr.  Rhodes 

MHS  210 

Housatonic  Quartet 

Shostakovich:  Quartet  No.  8 

Mr.  Sokol 

MHS  Art  Rm 

Interlaken  Quartet 

Shostakovich:  Quartet  No.  2 

Mr.  Copes 

MHS  Drama 

Lee  Quartet 

Shostakovich:  Quartet  No  4 

Mr.  Fischer 

MHS  200 

Lenox  Quartet 

Shostakovich:  Quartet  No.  10 

Mr.  Smirnoff 

MHS  206 

Mahkeenac  Quartet 

(Free  Period) 

Pittsfield  Quartet 

(Free  Period) 

Richmond  Quartet 

Shostakovich:  Quartet  No.  1 1 

Mr.  Weilerstein 

MHS  Theatre 

Stockbridge  Quartet 

Shostakovich:  Quartet  No.  12 

Mr.  Jennings 

MHS  205 

Tyringham  Quartet 

Shostakovich:  Quartet  No.  14 

Mr.  Krosnick 

MHS  Auditorium 

BREAK  FOR  DINNER 

String  Quartet  Seminar  Masterclass 
MHS  Auditorium 
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String  Quartet  Seminar 
Thursday  June  22,  2006 


10:00a-12:00p 

Adams  Quintet 

Rehearsal 

MHS  209 

Austerlitz  Quartet 

Rehearsal 

Maple  Studio  (TWD) 

Barrington  Quartet 

Rehearsal 

MHS  206 

Housatonic  Quartet 

Rehearsal 

MHS  Drama  Rm 

Interlaken  Quartet 

Rehearsal 

MHS  Auditorium 

Lee  Quartet 

Rehearsal 

MHS  210 

Lenox  Quartet 

Rehearsal 

CH  1 (TWD) 

Mahkeenac  Quartet 

Rehearsal 

MHS  CAC  108 

Pittsfield  Quartet 

Rehearsal 

MHS  Art  Rm 

Richmond  Quartet 

Rehearsal 

MHS  200 

Stockbridge  Quartet 

Rehearsal 

MHS  205 

Tyringham  Quartet 

Rehearsal 

MHS  Theatre 

BREAK  FOR  LUNCH 

1:30p-2:45p 

Adams  Quintet 

Mozart:  Quintet  K515 

Mr.  Fischer 

MHS  Drama  Rm 

Austerlitz  Quartet 

Mozart:  Quartet  K387 

Mr.  Copes 

MHS  205 

Barrington  Quartet 

Mozart:  Quartet  K458 

Mr.  Jennings 

MHS  210 

Housatonic  Quartet 

Mozart:  Quartet  K575 

Mr.  Smirnoff 

MHS  Auditorium 

Interlaken  Quartet 

(Free  Period) 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

Mozart:  Quartet  K464 

Mr.  Sokol 

MHS  200 

Mahkeenac  Quartet 

Mozart:  Quartet  K465 

Mr.  Rhodes 

MHS  Art  Rm 

Pittsfield  Quartet 

Mozart:  Quartet  K499 

Mr.  Weilerstein 

MHS  206 

Richmond  Quartet 

Mozart:  Quartet  K589 

Mr.  Krosnick 

MHS  Theatre 

Stockbridge  Quartet 

(Free  Period) 

Tyringham  Quartet 

(Free  Period) 

3:00p-4:15p 

Adams  Quintet 

Sessions:  Viola  Quintet 

Mr.  Rhodes 

MHS  Drama  Rm 

Austerlitz  Quartet 

Shostakovich:  Quartet  No.  5 

Mr.  Fischer 

MHS  205 

Barrington  Quartet 

(Free  Period) 

Housatonic  Quartet 

(Free  Period) 

Interlaken  Quartet 

Mozart:  Quartet  K421 

Mr.  Weilerstein 

MHS  210 

Lee  Quartet 

Mozart:  Quartet  K428 

Mr.  Smirnoff 

MHS  Auditorium 

Lenox  Quartet 

(Free  Period) 

Mahkeenac  Quartet 

Shostakovich:  Quartet  No.  7 

Mr.  Jennings 

MHS  Art  Rm 

Pittsfield  Quartet 

Shostakovich:  Quartet  No.  6 

Mr.  Copes 

MHS  206 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

Mozart:  Quartet  K590 

Mr.  Krosnick 

MHS  Theatre 

Tyringham  Quartet 

Mozart:  Adagio  & Fugue  K546 

Mr.  Sokol 

MHS  200 

4:30p-5:45p 

Adams  Quintet 

(Free  Period) 

Austerlitz  Quartet 

(Free  Period) 

Barrington  Quartet 

Shostakovich:  Quartet  No.  13 

Mr.  Rhodes 

MHS  Drama  Rm 

Housatonic  Quartet 

Shostakovich:  Quartet  No.  8 

Mr.  Sokol 

MHS  205 

Interlaken  Quartet 

Shostakovich:  Quartet  No.  2 

Mr.  Copes 

MHS  210 

Lee  Quartet 

Shostakovich:  Quartet  No.  4 

Mr.  Fischer 

MHS  Auditorium 

Lenox  Quartet 

Shostakovich:  Quartet  No.  10 

Mr.  Smirnoff 

MHS  Art  Rm 

Mahkeenac  Quartet 

(Free  Period) 

Pittsfield  Quartet 

(Free  Period) 

Richmond  Quartet 

Shostakovich:  Quartet  No.  1 1 

Mr.  Weilerstein 

MHS  206 

Stockbridge  Quartet 

Shostakovich:  Quartet  No.  12 

Mr.  Jennings 

MHS  Theatre 

Tyringham  Quartet 

Shostakovich:  Quartet  No.  14 

Mr.  Krosnick 

MHS  200 

Runthrouahs 

Ozawa  Hall 

7:00p-7:25p 

Adams  Quintet 

Mozart:  Quintet  K515 

Mr.  Fischer 

7:30p-7:55p 

Austerlitz  Quartet 

Mozart:  Quartet  K387 

Mr.  Copes 

8:00p-8:25p 

Pittsfield  Quartet 

Shostakovich:  Quartet  No.  6 

Mr.  Copes 

8:30p-8:55p 

Pittsfield  Quartet 

Mozart:  Quartet  K499 

Mr.  Weilerstein 

9:00p-9:25p 

Mahkeenac  Quartet 

Mozart:  Quartet  K465 

Mr.  Rhodes 

9:30p-9:55p 

Mahkeenac  Quartet 

Shostakovich:  Quartet  No.  7 

Mr.  Jennings 
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String  Quartet  Seminar 
Friday  June  23,  2006 


Runthrouqhs 
Ozawa  Hail 


9:00a-9:25a 
9:30a-9:55a 
10:00a  - 10:25a 
10:30a  - 10:55a 
11:00a  - 11:25a 
11:30a  - 11:55a 
12:00p  - 12:25p 
12:30p  - 12:55p 
1:00p  - 1:25p 
1:30p  - 1:55p 
2:00p  - 2:25p 
2:30p  - 2:55p 
3:00p  - 3:25p 
3:30p  - 3:55p 
4:00p  - 4:25p 


8:30p 


Lee  Quartet 
Lee  Quartet 
Interlaken  Quartet 
Interlaken  Quartet 
Richmond  Quartet 
Richmond  Quartet 
Stockbridge  Quartet 
Stockbridge  Quartet 
Tyringham  Quartet 
Tyringham  Quartet 
Lenox  Quartet 
Lenox  Quartet 
Housatonic  Quartet 
Housatonic  Quartet 
Barrington  Quartet 


Shostakovich:  Quartet  No.  4 
Mozart:  Quartet  K428 
Shostakovich:  Quartet  No.  2 
Mozart:  Quartet  K421 
Shostakovich:  Quartet  No.  11 
Mozart:  Quartet  K589 
Mozart:  Quartet  K590 
Shostakovich:  Quartet  No.  12 
Shostakovich:  Quartet  No.  14 
Mozart:  Adagio  & Fugue  K546 
Mozart:  Quartet  K464 
Shostakovich:  Quartet  No.  10 
Mozart:  Quartet  K575 
Shostakovich:  Quartet  No.  8 
Shostakovich:  Quartet  No.  13 


Tanglewood  Music  Center  Concert 

Chamber  Music 

Seiji  Ozawa  Hall,  Tanglewood 


Mr.  Fischer 
Mr.  Smirnoff 
Mr.  Copes 
Mr.  Weilerstein 
Mr.  Weilerstein 
Mr.  Krosnick 
Mr.  Krosnick 
Mr.  Jennings 
Mr.  Krosnick 
Mr.  Sokol 
Mr.  Sokol 
Mr.  Smirnoff 
Mr.  Smirnoff 
Mr.  Sokol 
Mr.  Rhodes 
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String  Quartet  Seminar 
Saturday  June  24,  2006 


10:00a 


1:00p 


4:00p 


QUARTET  PERFORMANCES 
(Specific  Program  To  Be  Determined) 


QUARTET  PERFORMANCES 
(Specific  Program  To  Be  Determined) 


QUARTET  PERFORMANCES 
(Specific  Program  To  Be  Determined) 


Ozawa  Hall 


Ozawa  Hall 


Ozawa  Hall 
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Tanglewood 

MUSICCENTER 
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Friday,  June  16,  2006 


7:30  PM  - 
8:30  PM 
8:30  PM  - 
9:30  PM 


8:30  PM  - 
9:30  PM 


8:30  PM  - 
9:30  PM 


INSTRUMENTAL 

Orientation 

ALL  FELLOWS 

String  Quartet  Seminar 
Introduction 
Mr.  Fischer 


MHS 

Aud 

MHS 

Aud 


VOCAL 

Orientation 
ALL  FELLOWS 


Vocal  Program  Introduction 
Ms.  Iwama 


MHS 

Aud 


■ 


MHS 

Cafe 


Friday,  June  16,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

7:30  PM  - 
8:30  PM 

Orientation  MHS 

ALL  FELLOWS  Aud 

Orientation  MHS 

ALL  FELLOWS  Aud 

8:30  PM  - 
9:30  PM 

8:30  PM  - 
9:30  PM 

Composition  Program  MHS 

Introduction  200 

Mr.  Gandolfi 

8:30  PM  - 
9:30  PM 

Saturday,  June  17,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM- 
12:00  PM 

Berezovsky:  Brass  Suite  for  Birch 

Seven  Instruments 

10:00  AM  - 
12:00  PM 

Ford:  Versus  CH  1 

Mr.  Jennings 
Violin  soloist  only 

10:00  AM- 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

10:00  AM- 
12:30  PM 

Abrahamsen:  Concerto  for  SOH 

Piano  and  Orchestra 
Ford:  New  Work 
Mr.  Asbury 

Orchestra  only;  without 
soloists 

1:30  PM  - 
2:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM  - 
3:30  PM 

Ligeti:  Six  Bagatelles  CH  2 

1:30  PM  - 
3:30  PM 

1:30  PM  - 
3:30  PM 

Mozart:  Trio  in  C for  piano  CHI 

violin  & cello  K548 

1:30  PM  - 
3:30  PM 

Beaser:  Brass  Quintet  Birch 

1:30  PM- 
3:30  PM 

Jacoby:  Harmonic  Crisis  RehSt 

1:30  PM- 
3:30  PM 

Brahms:  Quartet  in  g for  Maple 

piano  & strings  Op25 

2:00  PM  - 
5:00  PM 

Stravinsky:  Mavra  CMH 

Carter:  What  Next? 

Hindemith:  Hin  und  zuruck 
OPERA  MEETING 
ALL  CASTS,  PIANISTS, 

AND  VOCAL 
FACULTY 

3:00  PM  - 
4:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
6:00  PM 

Dvorak:  Serenade,  Op44  Maple 

4:00  PM  - 
6:00  PM 

Higdon:  Splendid  Wood  RehSt 

Mr.  Epstein 

Introduction  to  Percussion 
Program 

4:00  PM  - 
6:00  PM 

Mozart:  Trio  in  G Major,  K.  CH  2 

496 

4:00  PM  - 
6:00  PM 

Beethoven:  Piano  Quartet  in  CH  1 

E-flat,  Op16 
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Saturday,  June  17,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

10:00  AM- 
||  12:00  PM 

1 10:00  AM- 
" 12:00  PM 

■ 10:00  AM- 
1 12:00  PM 

1 

1 

10:00  AM  - 
12:30  PM 

Abrahamsen:  Concerto  SOH 

for  Piano  and 
Orchestra 
Ford:  New  Work 
Mr.  Asbury 

Orchestra  only;  without 
soloists 

1:30  PM- 
2:45  PM 

1 

1 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

Mr.  Gandolfi 
Shakespeare&Co 
Project 

1:30  PM- 
3:30  PM 

1 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1 

1 

1:30  PM- 
3:30  PM 

2:00  PM  - 
5:00  PM 

1 

3:00  PM  - 
4:15  PM 

4:00  PM  - 
6:00  PM 

1 

4:00  PM  - 
6:00  PM 

1 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:00  PM 

Saturday, 

June  17,  2006 

INSTRUMENTAL 

VOCAL 

| 

4:30  PM  - 
5:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1 

7:00  PM  - 
9:00  PM 

Violin  Audition  Lecture  MHS 

Ms.  Bewick  Aud 

1 

7:00  PM  - 
9:30  PM 

Piano  Program  MHS 

Introduction/Group  Play  TH 

All  Pianists 
Ms.  Iwama,  Mr.  Smith 

Piano  Program  MHS 

Introduction/Group  Play  TH 

All  Pianists 
Ms.  Iwama,  Mr.  Smith 

28 


II 


Saturday,  June  17,  2006 


L 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

4:30  PM  - 
5:45  PM 

|| 

■ 7:00  PM  - 
9:00  PM 

7:00  PM  - 
9:30  PM 
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Sunday,  June  18,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM- 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

| 

10:00  AM  - 
12:30  PM 

Stravinsky:  Mavra  Ml 

Ms.  Hall,  Mr.  Watkins 
See  board  for  personnel 
and  call  times 

1 

10:00  AM  - 
12:30  PM 

Abrahamsen:  Concerto  for  SOH 

Piano  and  Orchestra 
Ford:  Versus 
Mr.  Asbury 

1 

| 

11:00  AM  - 
12:00  PM 

Previn:  Three  Dickinson  CMH 

Songs 
Mr.  Smith 

ft 

1:30  PM- 
2:30  PM 

Strauss:  CMH 

Madchenblumenlieder 
Mr.  Smith 

1 

1:30  PM- 
2:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1 

1:30  PM- 
3:30  PM 

Brahms:  Quartet  in  g for  Maple 

piano  & strings  Op25 
Ms.  Fiekowsky 

I 

1:30  PM- 
3:30  PM 

Ligeti:  Six  Bagatelles  CH  2 

Mr.  Sheena 

“P 

1:30  PM  - 
3:30  PM 

Beaser:  Brass  Quintet  Birch 

Mr.  Barron 

| 

1:30  PM  - 
3:30  PM 

Mozart:  Trio  in  C for  piano  CHI 

violin  & cello  K548 
Ms.  Lin 

“1 

1:30  PM  - 
6:00  PM 

Carter:  What  Next?  Ml 

Ms.  Hall,  Mr.  Watkins 
See  board  for  personnel 
and  call  times 

i 

2:00  PM  - 
5:00  PM 

i 

2:30  PM  - 
3:30  PM 

Dessau:  Songs  CMH 

Mr.  Griffiths 

| 

3:00  PM  - 
4:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

P 

jL, 

4:00  PM  - 
5:00  PM 

Britten:  Songs,  TBD  CMH 

Mr.  Helmrich 

1 

4:00  PM  - 
6:00  PM 

Dvorak:  Serenade,  Op44  Maple 

4:00  PM  - 
6:00  PM 

Mozart:  Trio  in  G Major,  K.  CH  2 

496 

| 

4:00  PM  - 
6:00  PM 

Higdon:  Splendid  Wood  RehSt 

F 

— 1- 

30 


Sunday,  June  18,  2006 


L 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

10:00  AM- 
1 12:00  PM 

10:00  AM- 
12:30  PM 

l 

\ 

10:00  AM- 
12:30  PM 

Abrahamsen:  Concerto  SOH 

for  Piano  and 
Orchestra 
Ford:  New  Work 
Mr.  Asbury 

1 

1 1 :00  AM  - 
12:00  PM 

1:30  PM- 
2:30  PM 

1 1:30  PM  - 
I 2:45  PM 

1 

1:30  PM- 
3:30  PM 

■ 1:30  PM  - 
3:30  PM 

1 

1:30  PM- 
3:30  PM 

1 

1 

1:30  PM- 
3:30  PM 

1:30  PM- 
6:00  PM 

1 

2:00  PM  - 
5:00  PM 

Composers’  Meeting  HTRN 

Composers  each  to 
introduce  their  work 
1 hr  increments 

1 

1 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
4:15  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

1 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:00  PM 

Sunday,  June  18,  2006 

INSTRUMENTAL 


4:00  PM 
6:00  PM 


Rochberg:  Slow  Fires  of 
Autumn 


Birch 


VOCAL 


I 

1 


4:00  PM 
6:00  PM 


Beethoven:  Piano  Quartet  in 
E-flat,  Op16 

Ms.  Fiekowsky 


CH  1 


4:30  PM 
5:45  PM 


String  Quartet  Seminar 
Coachings 

See  separate  schedule 


5:00  PM  ■ 
6:00  PM 


Schubert:  "Water"  Songs 
Mr.  Helmrich 


CMH 


7:00  PM 
8:00  PM 


Orchestra  Committee 
Informational  Meeting 


MHS 

Aud 


7:00  PM 
9:00  PM 


Martino:  Three  Sad  Songs 
Mr.  Rhodes 


MHS 

Art 


8:00  PM 
9:30  PM 


Kripalu:  Music  and 
Consciousness 
Group  Two;  Control  Group 


MHS 

TH 
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i 


Monday,  June  19,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM  - 
12:00  PM 

Mozart:  Trio  in  C for  piano  CH  2 

violin  & cello  K548 

10:00  AM- 
12:00  PM 

Berezovsky:  Brass  Suite  for  Birch 

Seven  Instruments 
Mr.  Chapman 

■ 

10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

1 

10:00  AM- 
12:30  PM 

Weill:  Violin  Concerto,  Opl 2 SOH 

Mr.  Sommerville 

10:00  AM- 
12:30  PM 

Hindemith:  Hin  und  zuruck  Ml 

Ms.  Hall,  Mr.  Watkins 
See  board  for  personnel 
and  call  times 

10:00  AM- 
1:00  PM 

l 

11:00  AM- 
12:00  PM 

Brahms:  Quartet  in  g for  CMH 

piano  & strings  Op25 

1:30  PM- 
2:30  PM 

Beethoven:  Piano  Quartet  in  CH  2 

E-flat,  Opl 6 

1 

1:30  PM  - 
2:30  PM 

Wolf:  Morike  Lieder  Maple 

Schutz,  Roitman 
Mr.  Griffiths 

I 

1:30  PM  - 
2:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

f 

1:30  PM  - 
3:30  PM 

Mozart:  Trio  in  G Major,  K.  CH  1 

496 

Mr.  Lefkowitz 

1 

1:30  PM  - 
3:30  PM 

Ligeti:  Six  Bagatelles  Birch 

1:30  PM  - 
3:30  PM 

Beaser:  Brass  Quintet  WB 

1 

1:30  PM  - 
3:30  PM 

Jacoby:  Harmonic  Crisis  RehSt 

Mr.  Asbury 

L 

1:30  PM- 
3:30  PM 

Bass  Class  CMH 

Mr.  Barker 

July3  TMCO  repertoire 

1 

1:30  PM  - 
6:00  PM 

Carter:  What  Next?  Ml 

Ms.  Hall,  Mr.  Watkins 
See  board  for  personnel 
and  call  times 

> 

2:30  PM  - 
3:30  PM 

Wolf:  Morike  Lieder  Maple 

Bloomfield,  Roitman 
Mr.  Griffiths 

1 

3:00  PM  - 
4:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
5:00  PM 

Schubert:  Songs  TBD  CH  1 

Ms.  Iwama 

f 

4:00  PM  - 
5:00  PM 

Faure:  Mirages  CH  2 

Mr.  Helmrich 

Monday,  June  19,  2006 


I 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

10:00  AM  - 
1 12:00  PM 

1 10:00  AM  - 
12:00  PM 

| 10:00  AM- 
I 12:00  PM 

10:00  AM- 
■ 12:30  PM 

I 10:00  AM- 
1 12:30  PM 

1 10:00  AM- 
| 1:00  PM 

Composers  each  to  HTRN 

introduce  their  work 
1 hr  increments 

11:00  AM  - 
| 12:00  PM 

I 1:30  PM- 
■ 2:30  PM 

1:30  PM- 
■ 2:30  PM 

1 1:30  PM- 
2:45  PM 

1 1:30  PM- 
| 3:30  PM 

1:30  PM- 
■ 3:30  PM 

1 1:30  PM  - 
" 3:30  PM 

1:30  PM- 
■ 3:30  PM 

Jacoby:  Harmonic  Crisis  RehSt 

Mr.  Asbury 

1 1:30  PM- 
■ 3:30  PM 

■ 1:30  PM- 
1 6:00  PM 

_ 2:30  PM  - 
■ 3:30  PM 

3:00  PM  - 
4:15  PM 

1 

1 4:00  PM  - 
*5:00  PM 

4:00  PM  - 
■ 5:00  PM 

35 


J 


Monday,  .. 

June  19,  2006 

INSTRUMENTAL 

VOCAL 

4:00  PM  - 
6:00  PM 

Dvorak:  Serenade,  Op44  Maple 

Mr.  Sommerville 

4:00  PM  - 
6:00  PM 

Brahms:  Quartet  in  g for  Birch 

piano  & strings  Op25 
Ms.  Fiekowsky 

1 

4:00  PM  - 
6:00  PM 

Higdon:  Splendid  Wood  RehSt 

Mr.  Epstein 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
5:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

5:00  PM  - 
6:00  PM 

Harbison:  Mirabai  Songs  CH  1 

Ms.  Iwama 

5:00  PM  - 
6:00  PM 

Barber:  Despite  and  Still  CH  2 

Mr.  Smith 

7:00  PM  - 
8:00  PM 

Babbitt:  Play  It  Again,  Sam  MHS 

Mr.  Rhodes  210 

7:00  PM  - 
9:00  PM 

Low  Brass  Class  MHS 

Mr.  Roylance  Aud 

Strauss:  Death  and 
Transfiguration 
Shostakovich:  Symphony 
No.  10 

7:00  PM 

Group  Sing  MHS 

All  Singers  and  Pianists  TH 

36 


II 


Monday,  June  19,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

4:00  PM  - 
6:00  PM 

■ 4:00  PM  - 
I 6:00  PM 

4:00  PM  - 
_ 6:00  PM 

1 4:00  PM  - 
1 6:00  PM 

|| 

Composition  Class  HTRN 

Mr.  Gandolfi,  Ms. 

Packer 

Shakespeare  & Co. 

Project 

I 4:30  PM  - 
5:45  PM 

1 5:00  PM  - 
1 6:00  PM 

1 5:00  PM  - 
6:00  PM 

■ 7:00  PM  - 
1 8:00  PM 

■ 7:00  PM  - 
9:00  PM 

1 

7:00  PM 

I 

I 

I 

I 

I 

I 
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Tuesday,  June  20,  2006 


10:00  AM 
12:00  PM 


INSTRUMENTAL 


VOCAL 


Masterclass 
Ms.  Curtin 
Group  Y 
Roitman,  piano 


CMH 


I 


II 


10:00  AM 
12:00  PM 


Berezovsky:  Brass  Suite  for 
Seven  Instruments 


Birch 


II 


10:00  AM 
12:00  PM 


10:00  AM 
12:00  PM 


Mozart:  Trio  in  G Major,  K. 
496 

Mr.  Lefkowitz 


Hick 


String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 


II 


10:00  AM 
12:30  PM 


Weill:  Violin  Concerto,  Op12 
Mr.  Sommerville 
Abrahamsen:  Concerto  for 
Piano  and  Orchestra 


SOH 


II 

1» 

II 


10:00  AM 
12:30  PM 


Carter:  What  Next? 

Ms.  Shelton,  Ms.  Hall 
See  board  for  personnel 
and  call  times 


Ml 


11:00  AM 
12:00  PM 


Previn:  Three  Dickinson 
Songs 
Mr.  Smith 


CH  1 


1:30  PM- 
2:30  PM 


Strauss: 

Madchenblumenlieder 
Mr.  Smith 


CH  1 


Jl 


1:30  PM 
2:45  PM 


String  Quartet  Seminar 
Coachings 

See  separate  schedule 


1:30  PM 
3:30  PM 


Beethoven:  Piano  Quartet  in 
E-flat,  Op16 
Ms.  Fiekowsky 


CH  2 


1 :30  PM 
3:30  PM 


Jacoby:  Harmonic  Crisis 


RehSt 


II 


1:30  PM 
3:30  PM 


Beaser:  Brass  Quintet 
Mr.  Barron 


Maple 


1:30  PM 
3:30  PM 


Carter:  What  Next? 

Ms.  Hall,  Mr.  Watkins 
See  board  for  personnel 
and  call  times 


Ml 


II 


1:30  PM 
3:30  PM 


II 


1:30  PM 
3:30  PM 


Ligeti:  Six  Bagatelles 
Mr.  Sheena 


Birch 


1 .30  PM 
3:30  PM 


Bass  Class 
Mr.  Barker 

July3  TMCO  repertoire 


CMH 


II 


2:30  PM 
3:30  PM 


Dessau:  Songs 
Mr.  Griffiths 


CH  1 
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Tuesday,  June  20,  2006 


I 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

10:00  AM- 
1 12:00  PM 

10:00  AM  - 
1 12:00  PM 

1 10:00  AM- 
1 12:00  PM 

■ 10:00  AM- 
1 12:00  PM 

10:00  AM- 
| 12:30  PM 

1 

Weill:  Violin  Concerto,  SOH 

Op12 

Mr.  Sommerville 
Abrahamsen:  Concerto 
for  Piano  and 
Orchestra 

1 10:00  AM  - 
■ 12:30  PM 

| 

1 11:00  AM- 
■ 12:00  PM 

1:30  PM- 
1 2:30  PM 

H 1:30  PM  - 
2:45  PM 

1 

1 1:30  PM- 
" 3:30  PM 

■ 1:30  PM- 
1 3:30  PM 

Jacoby:  Harmonic  Crisis  RehSt 

■ 1:30  PM- 
3:30  PM 

_ 1:30  PM- 
1 3:30  PM 

1:30  PM- 
1 3:30  PM 

Composition  Class  HTRN 

Ms.  Thomas 

|1:30  PM- 
3:30  PM 

1:30  PM- 
■ 3:30  PM 

■2:30  PM- 
3:30  PM 

I 
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Tuesday, 

June  20,  2006 

INSTRUMENTAL 

VOCAL 

| 

R 

i 

3:00  PM  - 
4:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
5:00  PM 

Britten:  Songs,  TBD  CH  2 

Mr.  Helmrich 

4:00  PM  - 
6:00  PM 

Stravinsky:  Mavra  Ml 

Ms.  Hall,  Mr.  Watkins 
See  board  for  personnel 
and  call  times 

> 

4:00  PM  - 
6:00  PM 

Dvorak:  Serenade,  Op44  Maple 

i 

1 

4:00  PM  - 
6:00  PM 

Higdon:  Splendid  Wood  RehSt 

Mr.  Epstein 

4:00  PM  - 
6:00  PM 

Brahms:  Quartet  in  g for  CH  1 

piano  & strings  Op25 

4:30  PM  - 
5:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

5:00  PM  - 
6:00  PM 

Schubert:  "Water"  Songs  CH  2 

Mr.  Helmrich 

1 

i 

7:00  PM  - 
10:00  PM 

String  Quartet  Seminar  MHS 

Masterclass  Aud 

All  quartets  to  attend 
See  posting  of  quartets  to 
play 

1 

CONDUCTING 

Tuesday,  Jui 
COMPOSITION 

ie  20,  2006 
BSO  / OTHER 

1 

3:00  PM  - 
4:15  PM 

4:00  PM  - 
5:00  PM 

1 

4:00  PM  - 
6:00  PM 

1 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:00  PM 

1 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
5:45  PM 

1 

1 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
't0:00  PM 

L 

■ 

I 

I! 

II 
II 
II 
II 
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Wednesday,  June  21,  2006 


10:00  AM- 
12:00  PM 

10:00  AM  - 
12:00  PM 
10:00  AM- 
12:00  PM 


INSTRUMENTAL 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 
Mozart:  Trio  in  C for  piano 
violin  & cello  K548 


10:00  AM  - 
12:00  PM 
10:00  AM- 
12:30  PM 


Mozart:  Trio  in  G Major,  K. 

496 

Berezovsky:  Brass  Suite  for 
Seven  Instruments 
Soper:  new  work:  fanfare 
Mr.  Chapman 


10:00  AM  - Weill:  Violin  Concerto,  Op12 
12:30  PM  Mr.  Sommerville 
Ford:  Versus 


10:00  AM- 
12:30  PM 


11:00  AM  - 
12:00  PM 
1:30  PM  - 
2:45  PM 


1:30  PM- 
3:30  PM 


1:30  PM- 
3:30  PM 


1:30  PM- 
3:30  PM 
1:30  PM  - 
3:30  PM 


1:30  PM  - 
3:30  PM 


1:30  PM  - 
3:30  PM 


1:30  PM  - 
3:30  PM 


1:30  PM- 


String  Quartet  Seminar 
Coachings 

See  separate  schedule 
Horn  Class 
Mr.  Sommerville 
Standard  excerpts  or  solos 

of  choice 

Trumpet  Class 
Mr.  Chapman 

TMC  '06  audition  repertoire 
Bassoon  Class 

Mr.  Ranti 

Timpani  Class 
Mr.  Genis 

July3  TMCO  repertoire 
Low  Brass  Class 
Mr.  Barron 

Standard  excerpts  of  choice 
Oh:  Serenade  for  Four 
Strings 

Mr,  Lefkowitz 

Bass  Class 
Mr.  Seeber 
Solo  of  choice 


3:30  PM 


VOCAL 


CH  1 


Masterclass 
Ms.  Curtin 
Group  X 

Yesmanovich,  piano 


CH  2 


Birch 


SOH 


Stravinsky:  Mavra 
Ms.  Hall,  Mr.  Watkins 
See  board  for  personnel 
and  call  times 
Schubert:  Songs  TBD 
Ms.  Iwama 


Birch 


WB 


CMH 


RehSt 


EB 


CH  2 


Maple 


CMH 


Ml 


Maple 
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■ 


Wednesday,  June  21,  2006 


8 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

1 

10:00  AM  - 
12:00  PM 

10:00  AM- 
12:00  PM 

H 

10:00  AM- 
12:00  PM 

1 

1 

10:00  AM- 
12:00  PM 

10:00  AM  - 
12:30  PM 

Berezovsky:  Brass  Suite  Birch 
for  Seven 
Instruments 
Soper:  new  work: 
fanfare 
Mr.  Chapman 

1 

10:00  AM  - 
12:30  PM 

Weill:  Violin  Concerto,  SOH 

Op12 

Mr.  Sommerville 
Ford:  Versus 

Weill:  Violin  Concerto,  SOH 

Op12 

Mr.  Sommerville 
Ford:  Versus 

1 

10:00  AM- 
12:30  PM 

1 

11:00  AM  - 
12:00  PM 

1:30  PM- 
2:45  PM 

1 

1:30  PM  - 
3:30  PM 

1 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1 

1:30  PM- 
3:30  PM 

1 

1:30  PM  - 
3:30  PM 

1:30  PM- 
3:30  PM 

1 

1:30  PM- 
3:30  PM 

1 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

Mr.  Gandolfi 

43 


Wednesday,  June  21,  2006 

INSTRUMENTAL 


1:30  PM- 
3:30  PM 


Brahms:  Quartet  in  g for 
piano  & strings  Op25 
Ms.  Fiekowsky 


CH  1 


VOCAL 


* 

* 

* 


3:00  PM 
4:15  PM 


String  Quartet  Seminar 
Coachings 

See  separate  schedule 


4:00  PM 
5:00  PM 


Faure:  Mirages 
Mr.  Helmrich 


CH  2 


4:00  PM 
5:00  PM 


Wolf:  Morike  Lieder 
Schutz,  Roitman 
Mr.  Griffiths 


CMH 


■ 


4:00  PM 
6:00  PM 


Dvorak:  Serenade,  Op44 
Mr.  Sommerville 


Maple 


4:00  PM 
6:00  PM 


Rochberg:  Slow  Fires  of 
Autumn 


Birch 


■ 


4:00  PM 
6:00  PM 


Higdon:  Splendid  Wood 


RehSt 


4:00  PM 
6:00  PM 


Beethoven:  Piano  Quartet  in 
E-flat,  Op16 


Hick 


4:00  PM 
6:00  PM 


Hindemith:  Hin  und  zuruck 
Ms.  Hall,  Mr.  Watkins 
See  board  for  personnel 
and  call  times 


Ml 


4:30  PM  - 
5:45  PM 


String  Quartet  Seminar 
Coachings 

See  separate  schedule 


■ 


5:00  PM 
6:00  PM 


Wolf:  Morike  Lieder 
Bloomfield,  Roitman 
Mr.  Griffiths 


CMH 


« 


5:00  PM  - 
6:00  PM 


Harbison:  Mirabai  Songs 
Ms.  Iwama 


CH  1 


7:00  PM  - 
10:00  PM 


String  Quartet  Seminar 
Masterclass 
All  quartets  to  attend 
See  posting  of  quartets  to 

Play 


MHS 

Aud 


» 


44 


1 

CONDUCTING 

Wednesday,  Jui 
COMPOSITION 

le  21,2006 
BSO  / OTHER 

1 

1:30  PM- 
3:30  PM 

3:00  PM  - 
4:15  PM 

1 

1 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
_ 6:00  PM 

1 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:00  PM 

1 

4:00  PM  - 
6:00  PM 

1 

4:30  PM  - 
5:45  PM 

1 

5:00  PM  - 
6:00  PM 

5:00  PM  - 
6.00  PM 

1 

7:00  PM  - 
10:00  PM 

I 

I 

I 

I 

I 


45 


Thursday,  June  22,  2006 


INSTRUMENTAL 


VOCAL 


■ 


10:00  AM 
12:00  PM 


Berezovsky:  Brass  Suite  for 
Seven  Instruments 


Birch 


10:00  AM 
12:00  PM 


Mozart:  Trio  in  G Major,  K. 
496 

Mr.  Lefkowitz 


CH  2 


10:00  AM 
12:00  PM 


String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 


10:00  AM 
12:00  PM 


10:00  AM 
12:30  PM 


Weill:  Violin  Concerto,  Op12 
Mr.  Sommerville 
Abrahamsen:  Concerto  for 
Piano  and  Orchestra 
Ford:  Versus 


SOH 


Masterclass 
Ms.  Curtin 
Group  Y 
Wagner,  piano 


CMH 


10:00  AM 
12:30  PM 


Carter:  What  Next? 

Ms.  Hall,  Mr.  Watkins 
See  board  for  personnel 
and  call  times 


Ml 


1:30  PM 
2:30  PM 


Dessau:  Songs 
Mr.  Griffiths 


CMH 


1:30  PM 
2:30  PM 


1:30  PM 
2:45  PM 


String  Quartet  Seminar 
Coachings 

See  separate  schedule 


1:30  PM 
3:30  PM 


Jacoby:  Harmonic  Crisis 
Mr.  Asbury 


RehSt 


1:30  PM 
3:30  PM 


Beethoven:  Piano  Quartet  in 
E-flat,  Op16 

Ms.  Fiekowsky 


CH  1 


I 


1:30  PM 
3:30  PM 


Berger:  Quartet  in  C Major 
for  Woodwinds 


WB 


1:30  PM 
3:30  PM 


Bass  Class 
Mr.  Barker 
Solo  of  choice 


Birch 


II 


1:30  PM 
3:30  PM 


Ligeti:  Six  Bagatelles 
Mr.  Sheena 


CH  2 


I 


1:30  PM 
3:30  PM 


Beaser:  Brass  Quintet 
Mr.  Barron 


Maple 


1:30  PM 
6:00  PM 


Carter:  What  Next? 

Ms.  Hall,  Mr.  Watkins 
See  board  for  personnel 
and  call  times 


Ml 


■ 


2:30  PM 
3:30  PM 


Previn:  Three  Dickinson 
Songs 
Mr.  Smith 


CMH 
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CONDUCTING 

Thursday,  Jui 
COMPOSITION 

ie  22,  2006 
BSO  / OTHER 

10:00  AM- 
12:00  PM 

10.00  AM- 
12:00  PM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

Weill:  Violin  Concerto,  SOH 

Op12 

Mr.  Sommerville 
Abrahamsen:  Concerto 
for  Piano  and 
Orchestra 
Ford:  Versus 

Weill:  Violin  Concerto,  SOH 

Op12 

Mr.  Sommerville 
Abrahamsen:  Concerto 
for  Piano  and 
Orchestra 
Ford:  Versus 

10:00  AM  - 
12:30  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
2:30  PM 

Individual  Sessions  HTRN 

Mr.  Gandolfi 
See  signups 

1:30  PM- 
2:45  PM 

1:30  PM- 
3:30  PM 

Jacoby:  Harmonic  Crisis  RehSt 

Mr.  Asbury 

Jacoby:  Harmonic  Crisis  RehSt 
Mr.  Asbury 

1:30  PM- 
3:30  PM 

1:30  PM  - 
3:30  PM 

1:30  PM  - 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
6:00  PM 

2:30  PM  - 
3:30  PM 
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Thursday,  June  22,  2006 

INSTRUMENTAL 


VOCAL 


3:00  PM 
3:45  PM 


Mozart:  Trio  in  G Major,  K. 
496 

Dress  Rehearsal 


SOH 


3:00  PM 
4:15  PM 


String  Quartet  Seminar 
Coachings 

See  separate  schedule 


3:50  PM 
4:20  PM 


Beethoven:  Piano  Quartet  in 
E-flat,  Op16 
Dress  Rehearsal 


SOH 


4:00  PM 
5:00  PM 


Barber:  Despite  and  Still 
Mr.  Smith 


CMH 


4:00  PM 
5:00  PM 


Britten:  Songs,  TBD 
Mr.  Helmrich 


CH  1 


4:00  PM 
6:00  PM 


4:00  PM 
6:00  PM 


Higdon:  Splendid  Wood 
Mr,  Epstein 


RehSt 


4:30  PM 
5:10  PM 


Dvorak:  Serenade,  Op44 
Dress  Rehearsal 


SOH 


4:30  PM 
5:45  PM 


String  Quartet  Seminar 
Coachings 

See  separate  schedule 


5:00  PM 
6:00  PM 


Brahms:  Quartet  in  g for 
piano  & strings  Op25 


Birch 


5:00  PM 
6:00  PM 


Schubert:  "Water"  Songs 
Mr.  Helmrich 


CH  1 


5:20  PM 
6:00  PM 


Ford:  Versus 
Dress  Rehearsal 


SOH 


7:00  PM 
7:25  PM 


String  Quartet  Seminar 
Dress  Rehearsals 
See  separate  schedule 


SOH 


7:00  PM 
9:00  PM 


Mozart:  Trio  in  C for  piano  MHS 
violin  & cello  K548  Art 

Ms.  Lin 


7:00  PM 
9:00  PM 


Oh:  Serenade  for  Four 
Strings 
Mr.  Lefkowitz 


CH  2 


III 

PI 
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Thursday,  June  22,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

3:00  PM  - 
3:45  PM 

3:00  PM  - 
4:15  PM 

3:50  PM  - 
4:20  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Mackey:  Recital  Pieces  HTRN 

for  Underdog 
Instruments 
Mr.  Mackey 
Composers  Only 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
5:10  PM 

4:30  PM  - 
i 5:45  PM 

5:00  PM- 
6:00  PM 

5:00  PM- 
6:00  PM 

| 5:20  PM- 
6:00  PM 

Ford:  Versus  SOH 

Dress  Rehearsal 

Ford:  Versus  SOH 

Dress  Rehearsal 

7:00  PM  - 
1 7:25  PM 

* 7:00  PM- 
9:00  PM 

1 

I 7:00  PM  - 
1 9:00  PM 

Oh:  Serenade  for  Four  CH  2 

Strings 
Mr.  Lefkowitz 

Friday,  Ju 

ne  23,  2006 

INSTRUMENTAL 

VOCAL 

9:00  AM  - 
4:00  PM 

String  Quartet  Seminar  SOH 

Dress  Rehearsals 
See  separate  schedule 

r 

1 

10:00  AM- 
12:00  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Gadeliya,  piano 

1 

10:00  AM- 
12:00  PM 

Rochberg:  Slow  Fires  of  Birch 

Autumn 

F 

10:00  AM- 
12:00  PM 

Jacoby:  Harmonic  Crisis  RehSt 

Mr.  Asbury 

i 

10:00  AM- 
12:00  PM 

Berezovsky:  Brass  Suite  for  Maple 
Seven  Instruments 
Mr.  Chapman 

10:00  AM- 
12:30  PM 

Stravinsky:  Mavra  MHS 

Ms.  Hall,  Mr.  Watkins  TH 

See  board  for  personnel 
and  call  times 

i 

11:00  AM  - 
12:00  PM 

Mozart:  Trio  in  C for  piano  CH  1 

violin  & cello  K548 

1 1 :00  AM  - 
12:00  PM 

Wolf:  Morike  Lieder  CH  2 

Schutz,  Roitman 
Mr.  Griffiths 

p 

L 

1:30  PM- 
2:30  PM 

Harbison:  Mirabai  Songs  CH  1 

Ms.  Iwama 

1 

1:30  PM- 
2:30  PM 

Britten:  Michelangelo  Lieder  CH  2 
Mr.  Helmrich 

_L 

1:30  PM- 
3:30  PM 

Mackey:  Recital  Pieces  for  WB 

Underdog  Instruments 
Mr.  Mackey 

Composers  / All  Assigned 
Instrumentalists 

1 

i 

1:30  PM  - 
3:30  PM 

Ligeti:  Six  Bagatelles  M7 

| 

1:30  PM  - 
3:30  PM 

Brahms:  Quartet  in  g for  Maple 

piano  & strings  Op25 
Ms.  Fiekowsky 

1 

1:30  PM- 
3:30  PM 

Berger:  Quartet  in  C Major  Ml 

for  Woodwinds 

i 

1:30  PM  - 
3:30  PM 

Hindemith:  Hin  und  zuruck  MHS 

Ms.  Hall,  Mr.  Watkins  TH 

See  board  for  personnel 
and  call  times 

j 

i 

1:30  PM- 
3:30  PM 

Jolivet:  Pastorale  de  Noel  Birch 

1 

1:30  PM- 
3:30  PM 

Poulenc:  Sonata  for  trumpet  EB 

horn  & trombone 

i 

2:30  PM  - 
3:30  PM 

Respighi:  Dieta  Silvane  MHS 

Mr.  Smith  Art 

2:30  PM  - 
3:30  PM 

Faure:  Mirages  CH  2 

Mr.  Helmrich 
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Friday,  June  23,  2006 


.9:00  AM- 
19:25  AM 


CONDUCTING 


COMPOSITION 


BSO  / OTHER 


10:00  AM- 
12:00  PM 


10:00  AM 
12:00  PM 


110:00  AM  • 
12:00  PM 


Jacoby:  Harmonic  Crisis 
Mr.  Asbury 


RehSt 


Jacoby:  Harmonic  Crisis 
Mr.  Asbury 


RehSt 


'10:00  AM- 
12:00  PM 

1 10:00  AM  - 
12:30  PM 


11:00  AM 
1 12:00  PM 
11:00  AM 
12:00  PM 


11:30  PM- 
2:30  PM 
1:30  PM- 
2:30  PM 
1:30  PM- 
3:30  PM 


« 


1:30  PM  - 
3:30  PM 
1:30  PM- 
3:30  PM 


■ 1:30  PM- 
3:30  PM 
1:30  PM- 
3:30  PM 

(l:30  PM- 
3:30  PM 
1:30  PM- 
3:30  PM 
2:30  PM  - 
3:30  PM 
2:30  PM  - 
^3 :30  PM 


Mackey:  Recital  Pieces 
for  Underdog 
Instruments 
Mr.  Mackey 
Composers  / All 
Assigned 
Instrumentalists 


WB 
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Friday,  June  23,  2006 


INSTRUMENTAL 

VOCAL 

| 

2:30  PM  - 
3:30  PM 

Schubert:  Songs  TBD  CH  1 

Ms.  Iwama 

4:00  PM  - 
5:00  PM 

Barber:  Despite  and  Still  MHS 

Mr.  Smith  Art 

a 

4:00  PM  - 
5:00  PM 

r 

4:00  PM  - 
5:00  PM 

Wolf:  Morike  Lieder  CH  2 

Bloomfield,  Roitman 
Mr.  Griffiths 

1 

4:00  PM  - 
6:00  PM 

Carter:  What  Next?  MHS 

Ms.  Hall,  Mr.  Watkins  TH 

See  board  for  personnel 
and  call  times 

i 

4:00  PM  - 
6:00  PM 

Mozart:  Trio  in  C for  piano  CHI 

violin  & cello  K548 
Ms.  Lin 

| 

4:00  PM- 
6:00  PM 

Mozart:  Oboe  Quartet  Birch 

f 

4:00  PM  - 
6:00  PM 

Martin:  Rhapsodie  CMH 

1 

4:30  PM  - 
4:55  PM 

Berezovsky:  Brass  Suite  for  SOH 

Seven  Instruments 
Soper:  new  work:  fanfare 
Dress  Rehearsal 

1 

| 

5:00  PM  - 
5:30  PM 

Beaser:  Brass  Quintet  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Argento:  Casa  Guidi  CH  2 

Mr.  Griffiths 

| 

5:00  PM  - 
6:00  PM 

Martino:  Three  Sad  Songs  Maple 

Mr.  Rhodes 

1 

5:00  PM  - 
6:00  PM 

Strauss:  MHS 

Madchenblumenlieder  Art 

Mr.  Smith 

5:35  PM  - 
6:00  PM 

Higdon:  Splendid  Wood  SOH 

Dress  Rehearsal 

7:00  PM  - 
8:00  PM 

Babbitt:  Play  It  Again,  Sam  CH  2 

Mr.  Rhodes 

_i 

8:30  PM 

TMC  Chamber  Concert  SOH 

MOZART  Trio  in  G Major, 

K496 

BEETHOVEN  Piano 

Quartet  in  E-fiat,  Op16 
FORD  Versus 
DVORAK  Serenade,  Op44 

see  Instrumental 
Schedule 

I* 

# 

I 

M 

II 
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ij 

CONDUCTING 

Friday,  Jut 
COMPOSITION 

ie  23,  2006 
BSO / OTHER 

2:30  PM  - 
3:30  PM 

1 

1 

4:00  PM  - 
-5:00  PM 

4:00  PM  - 
5:00  PM 

Individual  Sessions  HTRN 

Mr.  Gandolfi 
See  signups 

4:00  PM  - 
5:00  PM 

1 

4:00  PM  - 
6:00  PM 

1 

4:00  PM  - 
-6:00  PM 

"4:00  PM  - 
6:00  PM 

1 

1 

4:00  PM  - 
'6:00  PM 

4.30  PM  - 
4:55  PM 

5:00  PM  - 
5:30  PM 

1 

5:00  PM  - 
^6:00  PM 

5:00  PM  - 
6:00  PM 

1 

5:00  PM  - 
6:00  PM 

'5:35  PM  - 
6:00  PM 

1 

1 

7:00  PM  - 
8:00  PM 

8:30  PM 

see  Instrumental 
Schedule 

see  Instrumental 
Schedule 

I 

I 

I 
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Saturday,  June  24,  2006 

M 

INSTRUMENTAL 

VOCAL 

9:00  AM  - 
9:30  AM 

Jacoby:  Harmonic  Crisis 
Dress  Rehearsal 

SOH 

_ia 

10:00  AM 

TMC  Concert 
String  Quartet  Seminar 
Concert  1 

SOH 

see  Instrumental 
Schedule 

T 

1:00  PM 

TMC  Concert 
String  Quartet  Seminar 
Concert  II 

SOH 

see  Instrumental 
Schedule 

ii 

3:00  PM  - 
4:00  PM 

ii 

4:00  PM 

TMC  Concert 
String  Quartet  Seminar 
Concert  III 

SOH 

see  Instrumental 
Schedule 

6:30  PM  - 
6:45  PM 

Schubert:  "Water"  Songs 
Dress  Rehearsal 

SOH 

3 

6:50  PM- 
7:05  PM 

Previn:  Three  Dickinson 
Songs 

Dress  Rehearsal 

SOH 

ll 

7:10  PM- 
7:25  PM 

Dessau:  Songs 
Dress  Rehearsal 

SOH 

11 

7:30  PM  - 
8:10  PM 

Abrahamsen:  Concerto  for 
Piano  and  Orchestra 
Dress  Rehearsal 

SOH 

in 

8:15  PM- 
8:30  PM 

Ligeti:  Six  Bagatelles 
Dress  Rehearsal 

SOH 

8:35  PM  - 
9:10  PM 

Mozart:  Trio  in  C for  piano 
violin  & cello  K548 
Dress  Rehearsal 

SOH 

n 

9:15  PM- 
10:00  PM 

Brahms:  Quartet  in  g for 
piano  & strings  Op25 
Dress  Rehearsal 

SOH 

ji 

HI 

(II 

I 

III 

[V 
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Saturday,  June  24,  2006 


I 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

9:00  AM  - 
■ 9:30  AM 

Jacoby:  Harmonic  Crisis 
Dress  Rehearsal 

SOH 

Jacoby:  Harmonic  Crisis 
Dress  Rehearsal 

SOH 

| 10:00  AM 

see  Instrumental 
Schedule 

see  Instrumental 
Schedule 

| 1:00  PM 

see  Instrumental 
Schedule 

see  Instrumental 
Schedule 

3:00  PM  - 
■ 4:00  PM 

Individual  Sessions 
Mr.  Gandolfi 
See  signups 

HTRN 

■ 4:00  PM 

see  Instrumental 
Schedule 

see  Instrumental 
Schedule 

1 6:30  PM  - 
| 6:45  PM 

6:50  PM  - 
7:05  PM 

■ 

■ 7 10  PM  - 
" 7:25  PM 

7:30  PM  - 
| 8:10  PM 

Abrahamsen:  Concerto 
for  Piano  and 
Orchestra 
Dress  Rehearsal 

SOH 

8:15  PM- 
_ 8:30  PM 

1 8:35  PM- 
| 9:10  PM 

9:15  PM- 
| 10:00  PM 

Sunday,  June  25,  2006 


INSTRUMENTAL 


10:00  AM 


TMC  Chamber  Concert 
SOPER  Fanfare 


ABRAHAMSEN  Concerto 
for  Piano  and 
Orchestra 

MOZART  Trio  in  C for 
piano  violin  & cello 


K548 

JACOBY  Harmonic  Crisis 
BERZOVSKY  Brass  Suite 
for  Seven  Instruments 
SCHUBERT  "Water" 


Songs 

BRAHMS  Quartet  in  g for 
piano  & strings  Op25 


12:00  PM  - 
12:30  PM 

1:00  PM  - 
1:30  PM 
1:00  PM  - 
2:00  PM 


Higdon:  Splendid  Wood 
Mr.  Epstein 

Runthrough 

Weill:  Violin  Concerto,  Op12 
Dress  Rehearsal 


2:30  PM 


TMC  Chamber  Concert 


HIGDON  Splendid  Wood 
LIGETI  Six  Bagatelles 
PREVIN  Three  Dickinson 
Songs 

BEASER  Brass  Quintet 
DESSAU  Songs 
WEILL  Violin  Concerto, 
Op12 


7:00  PM  - 
9:00  PM 
7:00  PM  - 
9:00  PM 
7:00  PM  - 
9:00  PM 


Viola  Audition  Class 
Ms.  Basrak,  Mr.  Gazouleas 
Violin  Audition  Class 

Ms.  Lin 

Cello  Audition  Class 
Mr.  Young,  Mr,  Jojatu 


VOCAL 


SOH 


see  Instrumental 
Schedule 


Birch 


SOH 


SOH 


see  Instrumental 
Schedule 


MHS 

Art 

MHS 

TH 

MHS 


Aud 


!1 


Sunday,  June  25,  2006 


I 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

10:00  AM 

see  Instrumental 
Schedule 

see  Instrumental 
Schedule 

" 12:00  PM- 
12:30  PM 

H 

| 1:00  PM- 
1 1:30  PM 

1:00  PM- 
_ 2:00  PM 

Individual  Sessions  HTRN 

Mr.  Gandolfi 
See  signups 

R 2:30  PM 

see  Instrumental 
Schedule 

see  Instrumental 
Schedule 

7:00  PM  - 
_ 9:00  PM 

1 7:00  PM- 
I 9:00  PM 

7:00  PM  - 
9:00  PM 

If 

1 

1 


II 
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Monday,  June  26,  2006 


INSTRUMENTAL 


VOCAL 


N 


10:00  AM 
12:00  PM 


II 


10:00  AM  ■ 
12:00  PM 


Druckman:  String  Quartet 
No2 

Mr.  Jennings 


CH  1 


i 


10:00  AM 
12:30  PM 


Stravinsky:  Mavra 
Ms.  Hall,  Mr.  Watkins 
See  board  for  personnel 
and  call  times 


Ml 


10:00  AM 
12:30  PM 


TMCO  Sectional 
Tutti  Strings 
with  Mr.  Smirnoff 
Please  see  posted 
rehearsal  order 


SHED 


10:00  AM 
1:00  PM 


TMCO  Sectional 
WW,  Brass,  Percussion, 
Harps 

Mr.  Sommerville 
Please  see  posted 
rehearsal  order 


SOH 


1:30  PM 
1:55  PM 


Britten:  Songs,  TBD 
Dress  Rehearsal 


SOH 


1:30  PM 
3:30  PM 


Bass  Class 
Mr.  Wolfe 
Solos  of  choice 


Maple 


1:30  PM 
3:30  PM 


Violin  Class 
Mr.  Lowe 

Assigned  violinists  only 


CMH 


1:30  PM 
3:30  PM 


Andres:  Transparence  of 
the  World 
Ms.  Shelton 


CH  1 


1:30  PM 
6:00  PM 


Carter:  What  Next? 

Ms.  Hall,  Mr.  Watkins,  Ms. 
Shelton 

See  board  for  personnel 
and  call  times 


Ml 


2:00  PM 
2:25  PM 


Faure:  Mirages 
Dress  Rehearsal 


SOH 


* 

I 


2:00  PM 
3:30  PM 


Berger:  Quartet  in  C Major 
for  Woodwinds 
Mr.  Smith 


CH  2 


2:00  PM 
4:00  PM 


Jolivet:  Pastorale  de  Noel 
Mr.  Henegar 


SOH 

GR 


2:00  PM 
4:00  PM 


Poulenc:  Sonata  for  trumpet 
horn  & trombone 
Mr.  Rolfs 


EB 


-■I 


Monday,  June  26,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

10:00  AM- 
12:00  PM 

Mackey:  Recital  Pieces  HTRN 
for  Underdog 
Instruments 
Mr.  Mackey 
Composers  Only 

i 10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

10:00  AM- 
12:30  PM 

10:00  AM- 
, 1:00  PM 

TMCO  Sectional  SOH 

WW,  Brass,  Percussion, 

Harps 

Mr.  Sommerville 
Please  see  posted 
rehearsal  order 

1:30  PM- 
1:55  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
6:00  PM 

2:00  PM  - 
2:25  PM 

2:00  PM  - 
3:30  PM 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
4:00  PM 

59 


Monday, ». 

lune  26,  2006 

INSTRUMENTAL 

VOCAL 

1 

2:00  PM  - 
4:00  PM 

Mackey:  Recital  Pieces  for 
Underdog  Instruments 
Mr.  Mackey 

Composers  / All  Assigned 
Instrumentalists 

WB 

1 

2:00  PM  - 
4:30  PM 

Rochberg:  Slow  Fires  of 
Autumn 
Ms.  Allen 

Birch 

R! 

2:30  PM  - 
2:55  PM 

Barber:  Despite  and  Still 
Dress  Rehearsal 

SOH 

- 

M 

3:00  PM  - 
3:25  PM 

Strauss: 

Madchenblumenlieder 
Dress  Rehearsal 

SOH 

■ 

3:30  PM  - 
4:25  PM 

Wolf:  Morike  Lieder 
Bloomfield,  Schutz,  Roitman 
Dress  Rehearsal 

SOH 

■ 

4:00  PM  - 
5:00  PM 

Berio:  Circles 
Ferrill  only 
Ms.  Shelton 

Maple 

■ 

4:00  PM  - 
6:00  PM 

Mozart:  Quartet  in  Bb  for 
strings  K458,  The  Hunt 
Mr.  Jennings 

CH  2 

4:00  PM  - 
6:00  PM 

Shostakovich:  String 
Quartet  No.  5 in  B-flat, 
Op. 92 
Mr.  Fischer 

CMH 

j 

4:00  PM  - 
6:00  PM 

Martin:  Rhapsodie 
Mr.  Wolfe 

CH  1 

■ 

4:00  PM  - 
6:00  PM 

Shostakovich:  Two  Pieces 
for  String  Octet,  Opl  1 

MHS 

TH 

4:00  PM  - 
6:00  PM 

Mozart:  Oboe  Quartet 
Mr.  Ferrillo 

MHS 

Aud 

■ 

4:30  PM  - 
4:55  PM 

Harbison:  Mirabai  Songs 
Dress  Rehearsal 

SOH 

5:00  PM  - 
5:25  PM 

Schubert:  Songs  TBD 
Dress  Rehearsal 

SOH 

■ 

5:00  PM  - 
6:00  PM 

5:00  PM- 
6:00  PM 

Argento:  Casa  Guidi 
Mr.  Griffiths 

Maple 

B 

5:00  PM  - 
6:00  PM 

Respighi:  Dieta  Silvane 
Mr.  Smith 

Birch 

7:00  PM  - 
9:00  PM 

Oh:  Serenade  for  Four 
Strings 
Mr.  Lefkowitz 

CH  1 

■ 

7:00  PM  - 
10:00  PM 

Carter:  What  Next? 
Orchestra  Only 
Ollikainen,  conducting 

SOH 

■ 

■ 
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CONDUCTING 

Monday,  Jui 
COMPOSITION 

ie  26,  2006 
BSO  / OTHER 

2:00  PM  - 
4:00  PM 

Mackey:  Recital  Pieces  WB 

for  Underdog 
Instruments 
Mr.  Mackey 
Composers  / All 
Assigned 
Instrumentalists 

2:00  PM  - 
4:30  PM 

2:30  PM  - 
2:55  PM 

3:00  PM  - 
3:25  PM 

3:30  PM  - 
4:25  PM 

f- 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
4:55  PM 

5:00  PM  - 
5:25  PM 

5:00  PM  - 
6:00  PM 

Individual  Sessions  HTRN 

Mr.  Gandolfi 
See  signups 

5:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
9:00  PM 

Oh:  Serenade  for  Four  CH  1 

Strings 
Mr.  Lefkowitz 

7:00  PM  - 
10:00  PM 

Carter:  What  Next?  SOH 

Orchestra  Only 
Ollikainen,  conducting 

Tuesday,  June  27,  2006 


9:00  AM  - 
9:30  AM 


INSTRUMENTAL 


Oh:  Serenade  for  Four 
Strings 

Dress  Rehearsal 


SOH 


VOCAL 


II 


II 

II 

II 


10:00  AM 
12:00  PM 


Masterclass 
Ms.  Curtin 
Group  X 
Fukuda,  piano 


CMH 


10:00  AM 
12:30  PM 


TMCO  rehearsal 
Please  see  posted 
rehearsal  order 


SOH 


1:30  PM 
2:30  PM 


Faure:  L'horizon  chimerique 
Mr.  Griffiths 


CMH 


1:30  PM  - 
3:30  PM 


4:00  PM 
5:00  PM 


1 

■ 

■ 


4:00  PM 
6:00  PM 


Staud:  vielleicht  zunachst 
wirklich  nur 
Whyte  only 
Ms.  Shelton 


CH  1 


4:00  PM 
6:30  PM 


TMCO  rehearsal 
Please  see  posted 
rehearsal  order 


SOH 


5:00  PM 
6:00  PM 


Britten:  Michelangelo  Lieder 
Mr.  Helmrich 


CMH 


8:30  PM 


see  Vocal  Schedule 


TMC  Vocal  Recital 
OH  Serenade  for  Four 
Strings 

HARBISON  Mirabai  Songs 
WOLF  Morike  Lieder 
STRAUSS 

Madchenblumenlieder 
BRITTEN  Songs,  TBD 
FAURE  Mirages 
BARBER  Despite  and  Still 
SCHUBERT  Songs 


SOH 


Tuesday,  June  27,  2006 


I 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

9:00  AM- 
1 9:30  AM 

Oh:  Serenade  for  Four  SOH 

Strings 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

I 

r 10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1.  1:30  PM  - 
* 2:30  PM 

1 :30  PM  - 
^ 3:30  PM 

Mackey:  Recital  Pieces  HTRN 

for  Underdog 
Instruments 
Mr.  Mackey 
Composers  Only 

4:00  PM  - 
|.  5:00  PM 

Individual  Sessions  HTRN 

Mr.  Gandolfi 
See  signups 

F 4:00  PM  - 
6:00  PM 

1 

4:00  PM  - 
6:30  PM 

L- 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1 5:00  PM  - 
1.6:00  PM 

8:30  PM 

1 

see  Vocal  Schedule 

see  Vocal  Schedule 

Wednesday,  June  28,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM- 
12:00  PM 

Jolas:  Quatuor  V CH  2 

Mr.  Fischer 

II 

10:00  AM- 
12:00  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Bartsch,  piano 

II 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

ll 

1 1 :00  AM  - 
12:00  PM 

Poulenc;  Songs  TBD  CH  1 

Ms.  Iwama 

II 

1:30  PM- 
2:30  PM 

Babbitt:  Phonemena  MHS 

Ms.  Shelton  Art 

¥* 

1:30  PM- 
3:30  PM 

Bass  Class  CH  2 

Mr.  Barker 
Shostakovich  10 

fi 

1:30  PM  - 
3:30  PM 

Clarinet  Class  CH  3 

Mr.  Nordstrom 

July3  TMCO  repertoire 

1 

1:30  PM- 
3:30  PM 

Mackey:  Recital  Pieces  for  RehSt 

Underdog  Instruments 
Mr.  Mackey 

Composers  / Vibraphone 
Only 

|l 

1 

1:30  PM  - 
3:30  PM 

Contrabassoon  Class  CH  1 

Mr.  Henegar 

1:30  PM- 
3:30  PM 

Flute  Class  M7 

Mr.  Smith 

1 

1:30  PM- 
3:30  PM 

Trumpet  Class  WB 

Mr.  Rolfs 

Strauss  Death  and 
Transfiguration; 

See  posted  list  of  audition 
excerpts 

1 

1:30  PM- 
3:30  PM 

Low  Brass  Class  EB 

Mr.  Barron 
Strauss:  Elektra 

1 

1:30  PM- 
3:30  PM 

Harp  Class  SOH 

Ms.  Pilot  GR 

Strauss:  Death  and 
Transfiguration 
Strauss:  Elektra 

« 

1:30  PM  - 
3:30  PM 

Piano  Class  SOH 

Mr.  Ohlsson 
All  Pianists 

Piano  Class  SOH 

Mr.  Ohlsson 
All  Pianists 

Jl 

1:30  PM- 
3:30  PM 

Horn  Class  Ml 

Mr.  Wadenpfuhl 
Solo  works  of  choice 
Concerti,  sonatas; 

unaccompanied 
No  etudes 

II 

n 
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Wednesday,  June  28,  2006 


i 

It 

t 

i 

1 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

10:00  AM- 
H12:00  PM 

1 10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

■11:00  AM- 
12:00  PM 

h:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

I! 

■1:30  PM- 
3:30  PM 

Mackey:  Recital  Pieces  RehSt 

for  Underdog 
Instruments 
Mr.  Mackey 
Composers  / 

Vibraphone  Only 

1:30  PM- 
3:30  PM 

,1:30  PM- 
3:30  PM 

1:30  PM- 
^3:30  PM 

,1:30  PM- 
i 3:30  PM 

1:30  PM- 
j 3:30  PM 

1:30  PM  - 
j 3:30  PM 

1:30  PM- 
3:30  PM 
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Wednesday,  June  28,  2006 


INSTRUMENTAL 

VOCAL 

1 

1:30  PM  - 
4:00  PM 

Cello  Mock  Auditions  Maple 

Mr.  Young,  Mr.  Knudsen, 

Mr.  Jojatu 

f 

1:30  PM- 
4:00  PM 

Violin  Mock  Auditions  Birch 

Mr.  Lowe,  Ms.  Bewick,  Mr. 

Velinzon 

1 

I 

1:30  PM  - 
4:00  PM 

Viola  Mock  Auditions  CMH 

with  Ms.  Basrak,  Mr. 

Gazouleas,  Mr.  Moon 

2:00  PM  - 
4:30  PM 

2:30  PM  - 
3:30  PM 

Jolas:  Caprice  a 2 voix  MHS 

Ms.  Shelton  Art 

4:00  PM  - 
5:00  PM 

Mozart:  Quartet  in  Bb  for  Hick 

strings  K458,  The  Hunt 

1 

4:00  PM  - 
5:00  PM 

Shostakovich:  String  CH  2 

Quartet  No.  5 in  B-flat, 

Op. 92 
Mr.  Fischer 

4:00  PM  - 
5:00  PM 

Respighi:  Dieta  Silvane  CH  1 

Mr.  Smith 

1 

4:00  PM  - 
6:00  PM 

Percussion  Class  RehSt 

Mr.  Hudgins 
Shostakovich  10;  see 
posted  list 

1 

I 

4:00  PM  - 
6:00  PM 

Martin:  Rhapsodie  WB 

Mr.  Wolfe 

1 

4:00  PM  - 
6:00  PM 

Rochberg:  Slow  Fires  of  SOH 

Autumn  GR 

4:00  PM- 
6:00  PM 

Mackey:  Recital  Pieces  for  Ml 

Underdog  Instruments 
Mr.  Mackey 

Composers  / Viola,  Bass, 

Bass  Clarinet 

1 

!! 

4:30  PM  - 
6:00  PM 

Andres:  Transparence  of  CMH 

the  World 
Ms.  Shelton 

Andres:  Transparence  of  CMH 

the  World 
Ms.  Shelton 

|| 

5:00  PM  - 
6:00  PM 

Sessions:  String  Quintet  CH  2 

Mr.  Fischer 

IS 

5:00  PM  - 
6:00  PM 

Ives:  Songs  TBD  CH  1 

Mr.  Smith 

li 

7:00  PM  - 
10:00  PM 

Stravinsky:  Mavra  SOH 

Hindemith:  Hin  und  zuruck 
Orchestra  only 
Fink,  Abdullah,  conducting 

1 

n 

li 

Wednesday,  June  28,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

1:30  PM- 
4:00  PM 

j 

1:30  PM- 
^4:00  PM 

r1:30  PM- 
.4:00  PM 

2:00  PM  - 
4:30  PM 

Conductor  Class  Ser 

Mr.  Haitink 

H2:30  PM  - 
I 3:30  PM 

4:00  PM  - 
5:00  PM 

h 4:00  PM- 
1 5:00  PM 

r 4:00  PM  - 
5:00  PM 

1 4:00  PM- 
6:00  PM 

1 

|" 4:00  PM  - 
6:00  PM 

4:00  PM  - 
I 6:00  PM 

■ 4:00  PM  - 
6:00  PM 

\ 

Mackey:  Recital  Pieces  Ml 

for  Underdog 
Instruments 
Mr.  Mackey 
Composers  / Viola, 

Bass,  Bass  Clarinet 

4:30  PM  - 
6:00  PM 

II  5:00  PM  - 
6:00  PM 

5:00  PM  - 
[[6:00  PM 

||  7:00  PM  - 
10:00  PM 

II 

Stravinsky:  Mavra  SOH 

Hindemith:  Hin  und 
zuriick 

Orchestra  only 
Fink,  Abdullah, 
conducting 
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Thursday,  June  29,  2006 


10:00  AM 
12:30  PM 


INSTRUMENTAL 


TMCO  rehearsal 
Please  see  posted 
rehearsal  order 


SOH 


VOCAL 


IB 


II 

II 

II 

H 


10:00  AM 
1:00  PM 


Vocal  Masterclass 
Mr.  Levine 


CMH 


1:30  PM- 
3:30  PM 


Poulenc:  Sonata  for  trumpet 
hom  & trombone 


Hick 


1:30  PM 
3:30  PM 


Mozart:  Quartet  in  Bb  for 
strings  K458,  The  Hunt 
Mr.  Jennings 


CH  2 


1:30  PM- 
3:30  PM 


Shostakovich:  String 
Quartet  No.  5 in  B-flat, 
Op.92 
Mr.  Fischer 


Maple 


1:30  PM 
3:30  PM 


Martin:  Rhapsodie 


CMH 


1:30  PM 
3:30  PM 


Sessions:  String  Quintet 


Ml 


1:30  PM 
4:00  PM 


Individual  Coachings 
Ms.  Upshaw 
See  signup  sheets 


CH  1 


2:00  PM 
5.00  PM 


Carter:  What  Next? 
Orchestra  Only 
Mr.  Levine 


SOH 


■ 

I 

I 


4:00  PM 
5:00  PM 


Bach:  Cantata  No.  32, 
"Liebster  Jesu,  mein 
Verlangen,"  BWV  32 
Whyte,  Gadeliya  only 
Ms.  Iwama 


Maple 


4:00  PM 
5:00  PM 


Berio:  Circles 
Ferrill  only 
Ms.  Shelton 


CH  2 


4:00  PM 
6:00  PM 


Shostakovich:  Two  Pieces 
for  String  Octet,  Op  11 


Birch 


4:00  PM 
6:00  PM 


Mackey:  Recital  Pieces  for 
Underdog  Instruments 
Mr.  Mackey 
Composers  / All 
Instrumentalists 


WB 


H 


* 


5:00  PM 
6:00  PM 


Bach:  Cantata  No.  32, 
"Liebster  Jesu,  mein 
Verlangen,"  BWV  32 
Ms.  Iwama 

Thomas,  Gadeliya  only 


Maple 


5:00  PM 
6:00  PM 


Argento:  Casa  Guidi 
Mr.  Griffiths 


CH  1 


5:00  PM 
6:00  PM 


6:00  PM 
8:00  PM 


Britten:  Michelangelo  Lieder 
Mr.  Helmrich 


CMH 
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Thursday,  June  29,  2006 


i 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

^ 10:00  AM- 
I 12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM- 
4 1:00  PM 

■ 1:30  PM- 
1 3:30  PM 

™ 1:30  PM- 
3:30  PM 

■ 

1 1:30  PM- 
1 3:30  PM 

I 1:30  PM- 
1 3:30  PM 

L 

1:30  PM- 
3:30  PM 

» 

1:30  PM- 
4:00  PM 

1 

2:00  PM  - 
5:00  PM 

Carter:  What  Next?  SOH 

Orchestra  Only 
Mr.  Levine 

4:00  PM  - 
5:00  PM 

* 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

\ 

1 

1 

4:00  PM  - 
6:00  PM 

Mackey:  Recital  Pieces  WB 

for  Underdog 
Instruments 
Mr.  Mackey 
Composers  / All 
Instrumentalists 

5:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

1 

5:00  PM  - 
6:00  PM 

1 

6:00  PM  - 
8:00  PM 

Conductor  Class  Ser 

Mr.  Haitink 

69 


N 


Thursday,  June  29,  2006 


6:30  PM  - 
8:00  PM 


8:30  PM 


INSTRUMENTAL 


VOCAL 

Individual  Coachings 
Ms.  Upshaw 
See  signup  sheets 


CH  1 


CONDUCTING 

Thursday,  Jui 
COMPOSITION 

ie  29,  2006 
BSO  / OTHER 

6:30  PM- 
8:00  PM 

I 8:30  PM 

Concert[SOH] 
Garrick  Ohlsson 
piano 

( 

I 

I 

It 

I 


II 

II 

I 

I 
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Friday,  June  30,  2006 


INSTRUMENTAL 

VOCAL 

8:30  AM  - 
9:40  AM 

TMC  Orchestra  Committee 
Meeting 

1 ntroduction/Overview 

CH  3 

M 

10:00  AM- 
12:00  PM 

Masterclass 
Ms.  Curtin 
Group  X 
Hamilton,  piano 

CMH 

M 

10:00  AM  - 
12:00  PM 

Druckman:  String  Quartet 
No2 

Mr.  Jennings 

CH  1 

3 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

■i 

10:00  AM- 
12:30  PM 

Individual  Coachings 
Ms.  Upshaw 
See  signup  sheets 

Maple 

1:30  PM  - 
3:30  PM 

Rochberg:  Slow  Fires  of 
Autumn 
Mr.  Fischer 

Birch 

1:30  PM  - 
3:30  PM 

Martin:  Rhapsodie 
Mr.  Wolfe 

CH  2 

1:30  PM  - 
4:00  PM 

Individual  Coachings 
Ms.  Upshaw 
See  signup  sheets 

Maple 

2:00  PM  - 
3:00  PM 

Babbitt:  Phonemena 
Ms.  Shelton 

Ml 

2:00  PM  - 
4:00  PM 

Mackey:  Recital  Pieces  for 
Underdog  Instruments 
Mr.  Mackey 

Composers  / Viola,  Bass, 
Bass  Clarinet, 
Vibraphone 

CMH 

2:00  PM  - 
5:00  PM 

Stravinsky:  Mavra 
Hindemith:  Hin  und  zuruck 
Sitzprobe 

Orchestra  and  singers 

TCH 

Stravinsky:  Mavra 
Hindemith:  Hin  und  zuruck 
Sitzprobe 

Orchestra  and  singers 

TCH 

3:00  PM  - 
4:00  PM 

Jolas:  Caprice  a 2 voix 
Ms.  Shelton 

Ml 

4:00  PM  - 
6:00  PM 

Schoenberg:  Five  Pieces, 
Op16 
Mr.  Asbury 

Birch 

5:00  PM  - 
6:00  PM 

Faure:  L’horizon  chimerique 
Mr.  Griffiths 

M7 

5:00  PM  - 
6:00  PM 

Mozart:  Canons  for  Three 
Voices 
Ms.  Shelton 

Ml 

7:00  PM  - 
8:00  PM 

Mozart:  Quartet  in  Bb  for 
strinqs  K458,  The  Hunt 

CH  1 

7:00  PM  - 
8:00  PM 

Jolivet:  Pastorale  de  Noel 

Birch 
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Friday,  June  30,  2006 


8:30  AM  - 
1 9:40  AM 


CONDUCTING 


COMPOSITION 


BSO  / OTHER 


10:00  AM 
12:00  PM 


1 10:00  AM 
12:00  PM 


10:00  AM 
12:30  PM 


TMCO  rehearsal 
Please  see  posted 
rehearsal  order 


SOH 


10:00  AM 
12:30  PM 


1:30  PM 
3:30  PM 


1:30  PM 
3:30  PM 


1:30  PM 
4:00  PM 


2:00  PM 
3:00  PM 


2:00  PM 
4:00  PM 


Mackey:  Recital  Pieces 
for  Underdog 
Instruments 
Mr.  Mackey 
Composers  / Viola, 

Bass,  Bass  Clarinet, 
Vibraphone 


CMH 


2:00  PM 
5:00  PM 


Stravinsky:  Mavra 
Hindemith:  Hin  und 
zuruck 
Sitzprobe 

Orchestra  and  singers 


TCH 


Stravinsky:  Mavra 
Hindemith:  Hin  und 
zuruck 
Sitzprobe 

Orchestra  and  singers 


TCH 


3:00  PM 
4:00  PM 


4:00  PM 
6:00  PM 


Schoenberg:  Five 
Pieces,  Op16 
Mr,  Asbury 


Birch 


5:00  PM 
6:00  PM 
5:00  PM 
6:00  PM 

7:00  PM 
8:00  PM 
7:00  PM 
8:00  PM 
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Friday,  June  30,  2006 


INSTRUMENTAL 

VOCAL 

7:00  PM  - 

Berger:  Quartet  in  C Major  CH  2 

8:30  PM 

for  Woodwinds 

Mr.  Smith 

8:30  PM 

74 


CONDUCTING 

Friday,  Jui 
COMPOSITION 

ie  30,  2006 
BSO  / OTHER 

7:00  PM  - 
„ 8:30  PM 

Is 

1 8:30  PM 

Concert[SOH] 
Juilliard  String 
Quartet 

- 


Saturday,  July  01,  2006 


INSTRUMENTAL 

VOCAL 

9:00  AM  - 
9:30  AM 

Rochberg:  Slow  Fires  of  SOH 

Autumn 

Dress  Rehearsal 

Wm 

10:00  AM- 
11:00  AM 

Poulenc:  Songs  TBD  MHS 

Ms.  Iwama  Art 

10:00  AM- 
11:00  AM 

Ives:  Songs  TBD  MHS 

Mr.  Smith  TH 

h| 

10.00  AM- 
12:00  PM 

Andres:  Transparence  of  Maple 

the  World 

Ms.  Shelton,  Ms.  Putnam 

Andres:  Transparence  of  Maple 

the  World 

Ms.  Shelton,  Ms.  Putnam 

10:00  AM- 
12:30  PM 

Individual  Coachings  CH  2 

Ms.  Upshaw 
See  signup  sheets 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

11:00  AM- 
12:00  PM 

Bach:  Cantata  No.  32,  MHS 

"Liebster  Jesu,  mein  Art 

Verlangen,"  BWV  32 
Thomas,  Whyte,  Gadeliya 
only 

Ms.  Iwama 

2:00  PM  - 
2:30  PM 

Strauss:  Elektra  MHS 

Albrink,  Roitman  only  TH 

Mr.  Smith 

2:00  PM  - 
4:00  PM 

Individual  Coachings  CH  2 

Ms.  Upshaw 
See  signup  sheets 

2:00  PM  - 
4:00  PM 

Mozart:  Oboe  Quartet  CH  2 

2:00  PM  - 
4:00  PM 

Poulenc:  Sonata  for  trumpet  WB 

horn  & trombone 
Mr.  Rolfs 

3 

2:00  PM  - 
4:00  PM 

Shostakovich:  String  CH  1 

Quartet  No.  5 in  B-flat, 

Op. 92 

2:00  PM  - 
4:00  PM 

Shostakovich:  Two  Pieces  Maple 

for  String  Octet,  Opl  1 
Mr.  Fischer 

2:00  PM  - 
4:00  PM 

Mackey:  Recital  Pieces  for  CMH 

Underdog  Instruments 
Mr.  Mackey 

Composers  / All  Assigned 
Instrumentalists 

■1 

■I 

2:00  PM  - 
4:00  PM 

Schoenberg:  Five  Pieces,  Birch 

Op16 
Golka 

2:00  PM  - 
5:00  PM 

Carter:  What  Next?  TCH 

Sitzprobe 

Carter:  What  Next?  TCH 

Sitzprobe 

Saturday,  July  01,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

9:00  AM  - 
9:30  AM 

1 10:00  AM  - 
, 11:00  AM 

I 10:00  AM  - 
| 11:00  AM 

r 10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

10:00  AM- 
j 12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1 1 :00  AM  - 
12:00  PM 

2:00  PM  - 
2:30  PM 

2:00  PM  - 
, 4:00  PM 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
4:00  PM 

| 2:00  PM- 
4:00  PM 

2:00  PM- 
4:00  PM 

Mackey:  Recital  Pieces  CMH 

for  Underdog 
Instruments 
Mr.  Mackey 
Composers  / All 
Assigned 
Instrumentalists 

2:00  PM  - 
4:00  PM 

Schoenberg:  Five  Birch 

Pieces,  Op16 
Golka 

2:00  PM- 
5:00  PM 

Carter:  What  Next?  TCH 

Sitzprobe 

Carter:  What  Next?  TCH 

Sitzprobe 
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Saturday,  July  01,  2006 

INSTRUMENTAL 


VOCAL 


2:30  PM  - 
3:00  PM 


Strauss:  Elektra  MHS 

Wood,  Roitman  only  TH 

Mr.  Smith 


3:00  PM 
3:30  PM 


Strauss:  Elektra  MHS 

Thomas,  Roitman  only  TH 

Mr.  Smith 


3:30  PM  ■ 
4:00  PM 


Strauss:  Elektra 
Kim,  Roitman  only 
Mr.  Smith 


MHS 

TH 


5:15  PM 
6:00  PM 


Shostakovich:  String 
Quartet  No.  5 in  B-flat, 
Op. 92 

Dress  Rehearsal 


SOH 


5:30  PM 
7:30  PM 


5:45  PM 
8:00  PM 


6:05  PM 
6:45  PM 


Mozart:  Quartet  in  Bb  for 
strings  K458,  The  Hunt 
Dress  Rehearsal 


SOH 


6:50  PM 
7:10  PM 


Respighi:  Dieta  Silvane 
Dress  Rehearsal 


SOH 


7:15  PM 
7:35  PM 


Argento:  Casa  Guidi 
Dress  Rehearsal 


SOH 


7:40  PM 
8:00  PM 


Britten:  Michelangelo  Lieder 
Dress  Rehearsal 


SOH 


8:00  PM 


TMC  Lecture  Series 
Strauss:  Elektra 
with  Mr.  Mandel 


MHS 

Aud 


TMC  Lecture  Series 
Strauss:  Elektra 
with  Mr.  Mandel 


MHS 

Aud 
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j 

CONDUCTING 

Saturday,  Ju 
COMPOSITION 

ly  01,  2006 
BSO  / OTHER 

2:30  PM- 
3:00  PM 

1 

| 3:00  PM- 
3:30  PM 

i 3:30  PM- 
4:00  PM 

5:15  PM- 
1 6:00  PM 

5:30  PM  - 
7:30  PM 

Conductors'  Meeting  SOH 

with  Mr.  Levine  GR 

5:45  PM- 
-'8:00  PM 

Concert[SHED] 
Prairie  Home 
Companion 

6:05  PM  - 
;6:45  PM 

6:50  PM  - 
7:10  PM 

7:15  PM- 
7:35  PM 

1 7:40  PM- 
8:00  PM 

8:00  PM 

TMC  Lecture  Series  MHS 

Strauss:  Elektra  Aud 

with  Mr.  Mandel 

TMC  Lecture  Series  MHS 

Strauss:  Elektra  Aud 

with  Mr.  Mandel 

Sunday,  July  02,  2006 


10:00  AM 


INSTRUMENTAL 


TMC  Chamber  Concert 
ROCHBERG  Slow  Fires  of 
Autumn 

SHOSTAKOVICH  String 
Quartet  No.  5 in  B-flat, 
Op. 92 

RESPIGHI  Dieta  Silvane 
ARGENTO  Casa  Guidi 
BRITTEN  Michelangelo 
Lieder 

MOZART  Quartet  in  Bb  for 
strings  K458,  The  Hunt 


SOH 


VOCAL 


see  Instrumental 
Schedule 


10:00  AM 
12:00  PM 


2:00  PM 
5:00  PM 


Carter:  What  Next? 
Sitzprobe 

Orchestra  and  Singers 


TCH 


Carter:  What  Next? 
Sitzprobe 

Orchestra  and  Singers 


TCH 


2:30  PM 


7:00  PM  - 
10:00  PM 


Stravinsky:  Mavra 
Hindemith.  Hin  und  zuruck 
Sitzprobe 

Orchestra  and  Singers 


TCH 


Stravinsky:  Mavra 
Hindemith:  Hin  und  zuruck 
Sitzprobe 

Orchestra  and  Singers 


TCH 
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Sunday,  July  02,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

^10:00  AM 

see  Instrumental 
Schedule 

see  Instrumental 
Schedule 

| 10:00  AM- 
12:00  PM 

Conductor  Class  Ser 

Mr.  Haitink 

2:00  PM  - 
5:00  PM 

Carter:  What  Next?  TCH 

Sitzprobe 

Orchestra  and  Singers 

Carter:  What  Next?  TCH 

Sitzprobe 

Orchestra  and  Singers 

2:30  PM 

Concert[SOH] 
Garrick  Ohlsson, 
piano 

7:00  PM  - 
.10:00  PM 

Stravinsky:  Mavra  TCH 

Hindemith:  Hin  und 
zuruck 
Sitzprobe 

Orchestra  and  Singers 

Stravinsky:  Mavra  TCH 

Hindemith:  Hin  und 
zuruck 
Sitzprobe 

Orchestra  and  Singers 

Monday,  July  03,  2006 


10:00  AM 
12:00  PM 


INSTRUMENTAL 


Piano  Class 
Mr.  Ohlsson 
All  pianists 


CMH 


VOCAL 


Piano  Class 
Mr.  Ohlsson 
All  pianists 


CMH 


10:00  AM 
12:00  PM 


Jolas:  Quatuor  V 
Mr.  Fischer 


CH  2 


10:00  AM 
12:30  PM 


Hindemith:  Hin  und  zuriick 
Stravinsky:  Mavra 
Carter:  What  Next? 
Staging  Meeting 
Mr.  Fitch,  Ms.  Hall,  Ms. 

Shelton,  Mr.  Watkins 
ALL  CASTS  AND  OPERA 
FACULTY 


TCH 


10:00  AM 
12:30  PM 


TMCO  rehearsal 
Please  see  posted 
rehearsal  order 


SOH 


1:30  PM 
2:00  PM 


Alleluia  rehearsal 
with  Mr.  Oliver 
All  Fellows 


SOH 


Alleluia  rehearsal 
with  Mr.  Oliver 
All  Fellows 


SOH 


2:30  PM 
3:30  PM 


Opening  Exercises 
All  Fellows 


SOH 


Opening  Exercises 
All  Fellows 


SOH 


4:00  PM 
7:00  PM 


Vocal  Class 
Mr.  Levine 


CMH 


8:30  PM 


TMC  Orchestra  Concert 
Bernard  Haitink, 
conducting 

MOZART  Symphony  No. 

35  "Haffner" 

STRAUSS  Death  and 
Transfiguration 
SHOSTAKOVICH 

Symphony  No.  10  in  E 
minor,  Opus  93 


SOH 


see  Instrumental 
Schedule 


II 

M 

II 

II 

II 


Monday,  July  03,  2006 


J 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

10:00  AM- 
12:00  PM 

[ 10:00  AM- 
12:00  PM 

I 10:00  AM- 
I 12:30  PM 

i 10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1:30  PM- 
2:00  PM 

Alleluia  rehearsal  SOH 

with  Mr.  Oliver 
All  Fellows 

Alleluia  rehearsal  SOH 

with  Mr.  Oliver 
All  Fellows 

1 2:30  PM  - 
3:30  PM 

Opening  Exercises  SOH 

All  Fellows 

Opening  Exercises  SOH 

All  Fellows 

, 4:00  PM  - 
7:00  PM 

8:30  PM 

see  Instrumental 
Schedule 

see  Instrumental 
Schedule 

I 

I 
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Tuesday,  July  04,  2006 

1 

INSTRUMENTAL 

VOCAL 

10:00  AM  - 
12:00  PM 

Masterclass 
Ms.  Curtin 
Group  Y 
Gadeliya,  piano 

Maple 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

10:00  AM- 
12:30  PM 

Hindemith:  Hin  und  zuriick 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

MHS 

TH 

11:00  AM- 
12:00  PM 

Faure:  L'horizon  chimerique 
Mr.  Griffiths 

CH  1 

11:00  AM- 
12:00  PM 

Mozart:  Canons  for  Three 
Voices 
Ms.  Shelton 

CH  2 

2:00  PM  - 
3:00  PM 

Strauss:  Selected  songs 
Whyte,  Hamilton 
Mr.  Helmrich 

CH  1 

■ 

2:00  PM  - 
4:00  PM 

Andres:  Transparence  of 
the  World 

Ms.  Shelton,  Ms.  Putnam 

Maple 

Andres:  Transparence  of 
the  World 

Ms.  Shelton,  Ms.  Putnam 

Maple 

■ 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

H 

■ 

2:00  PM  - 
6:00  PM 

Carter:  What  Next? 

Staging 
Mr.  Fitch 

Please  see  opera  board  for 
personnel 

MHS 

TH 

* 

R 

3:00  PM  - 
4:00  PM 

Mozart:  Don  Giovanni 
Bloomfield,  Wagner  only 
Mr.  Helmrich 

CH  1 

4:00  PM  - 
5:00  PM 

Strauss:  Selected  songs 
Ebel,  Wagner 
Ms.  Shelton 

Maple 

■ 

■I 

■I 


I! 

A 
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CONDUCTING 

Tuesday,  Ju 
COMPOSITION 

ly  04,  2006 
BSO  / OTHER 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

Hindemith:  Hin  und  MHS 

zuriick  TH 

Staging 
Mr.  Fitch 

Please  see  opera  board 
for  personnel 

11:00  AM- 
12:00  PM 

1 1 :00  AM  - 
12:00  PM 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
. 4:00  PM 

Andres:  Transparence  Maple 

of  the  World 
Ms.  Shelton,  Ms. 

Putnam 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:00  PM  - 
6:00  PM 

Carter:  What  Next?  MHS 

Staging  TH 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

3:00  PM  - 
4:00  PM 

4:00  PM  - 
5:00  PM 

I 
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Wednesday,  July  05,  2006 


10:00  AM 
11:30  AM 


INSTRUMENTAL 


Violin  Class 
Mr.  Silverstein 
MOZART  Violin  Concerto 
No5 

All  assigned  violinists 
Abdullah 


CH  3 


VOCAL 


10:00  AM 
12:00  PM 


Mackey:  Recital  Pieces  for 
Underdog  Instruments 
Composers  / All  Assigned 
Instrumentalists 
Dress  Rehearsal 


CMH 


10:00  AM 
12:00  PM 


Harbison:  Crane  Sightings 
Mr.  Harbison 


MHS 

TH 


10:00  AM 
12:00  PM 


Shostakovich:  Two  Pieces  MHS 

for  String  Octet,  Opl  1 Aud 

Mr.  Fischer 


10:00  AM 
12:00  PM 


Stravinsky:  L'Histoire  du 
soldat 


RehSt 


10:00  AM 
12:30  PM 


Stravinsky:  Mavra 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 


TCH 


10:00  AM 
12:30  PM 


10:00  AM 
12:30  PM 


Carter:  A Mirror  on  Which  to 
Dwell 


Birch 


1 1 :00  AM 
12:00  PM 


Ives:  Songs  TBD 
Mr.  Smith 


MHS 

Art 


1:30  PM- 
2:30  PM 


Martin:  Rhapsodie 


CH  2 


1:30  PM  - 
3:00  PM 


Violin  Class 
Mr.  Silverstein 
MOZART  Violin  Concerto 
Nol 

All  assigned  violinists 
Golka 


CH  3 


1:30  PM 
3:30  PM 


Andres:  Transparence  of 
the  World 
Ms.  Shelton 


CMH 


Andres:  Transparence  of 
the  World 
Ms.  Shelton 


CMH 


1:30  PM 
3:30  PM 


Bach:  Cantata  No.  32, 
"Liebster  Jesu,  mein 
Verlangen,"  BWV  32 
Mr.  Harbison 


Maple 


Bach:  Cantata  No.  32, 
"Liebster  Jesu,  mein 
Verlangen,"  BWV  32 
Mr.  Harbison 


Maple 


1:30  PM 
3:30  PM 


Wagner:  Siegfried  Idyll 


WB 


1:30  PM 
3:30  PM 


Mozart:  Oboe  Quartet 
Mr.  Ferrillo 


Ml 
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CONDUCTING 

Wednesday,  Ji 
COMPOSITION 

ily  05,  2006 
BSO / OTHER 

10:00  AM  - 
11:30  AM 

Violin  Class  CH  3 

Mr.  Silverstein 
MOZART  Violin  Concerto 
No5 

All  assigned  violinists 
Abdullah 

10:00  AM- 
12:00  PM 

Mackey:  Recital  Pieces  CMH 

for  Underdog 
Instruments 
Composers  / All 
Assigned 
Instrumentalists 
Dress  Rehearsal 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:00  PM 

Stravinsky:  L'Histoire  du  RehSt 

soldat 

10:00  AM- 
12:30  PM 

Stravinsky:  Mavra  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

10:00  AM- 
12:30  PM 

BSO  - Rehearsal 
Levine  [SHED] 
BSO  Friday/ 
Levine 

10:00  AM- 
12:30  PM 

Carter:  A Mirror  on  Birch 

Which  to  Dwell 

11:00  AM- 
12:00  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:00  PM 

Violin  Class  CH  3 

Mr.  Silverstein 
MOZART  Violin  Concerto 
Nol 

All  assigned  violinists 
Golka 

1:30  PM- 
3:30  PM 

Andres:  Transparence  CMH 

of  the  World 
Ms.  Shelton 

1:30  PM- 
3:30  PM 

1:30  PM  - 
3:30  PM 

Wagner:  Siegfried  Idyll  WB 

1:30  PM- 
3:30  PM 

87 


Wednesday,  July  05,  2006 

INSTRUMENTAL 


1:30  PM- 
3:30  PM 


Berger:  Quartet  in  C Major 
for  Woodwinds 


CH  1 


VOCAL 


I 

II 
H 

II 


1:30  PM 
3:30  PM 


Jolivet:  Pastorale  de  Noel 
Mr.  Henegar 


Birch 


1:30  PM 
6:00  PM 


Carter:  What  Next? 

Staging 
Mr.  Fitch 

Please  see  opera  board  for 
personnel 


TCH 


4:00  PM 
5:00  PM 


Strauss:  Selected  songs 
Schutz,  Gadeliya 
Mr.  Smith 


CH  1 


4:00  PM 
5:00  PM 


Poulenc:  Songs  TBD 
Ms.  Iwama 


Ml 


4:00  PM 
6:30  PM 


TMCO  rehearsal 
Please  see  posted 
rehearsal  order 


SOH 


41 


4:00  PM 
6:30  PM 


5:00  PM 
6:00  PM 


Strauss:  Selected  songs 
Lin,  Fukuda 
Ms.  Iwama 


Ml 


M 

li 

41 

II 

II 

II 

EM 

ill 

II 


8:30  PM 


TMC  Chamber  Concert 
Recital  Pieces  for 
Underdog 
Instruments 
Works  by  TMC 

Composition  Fellows 


see  Instrumental 
Schedule 
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Wednesday,  July  05,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

1:30  PM- 
3:30  PM 

1 1:30  PM- 
1 3:30  PM 

T 1:30  PM- 
6:00  PM 

Carter:  What  Next?  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

4:00  PM  - 
5:00  PM 

4:00  PM- 
. 5:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

4:00  PM  - 
6:30  PM 

BSO  - Rehearsal 
Haitink  [SHED 

| 5:00  PM  - 
6:00  PM 

8:30  PM 

l 

see  Composition 
Schedule 

TMC  Concert  CMH 

Recital  Pieces  for 
Underdog 
Instruments 
Works  by  TMC 
Composition 
Fellows 

Thursday,  July  06,  2006 


INSTRUMENTAL 

VOCAL 

8:30  AM  - 
9:40  AM 

TMC  Orchestra  Committee  CH  3 

Meeting 

Governance  Inside  the 
Orchestra 

Mr.  Larsen,  Mr.  Smith 

18 

m 

10:00  AM- 
1 1 :30  AM 

Violin  Class  CH  3 

Mr.  Silverstein 
MOZART  Violin  Concerto 
No2 

All  assigned  violinists 

Kl 

10:00  AM- 
12:00  PM 

Druckman:  String  Quartet  CH  1 

No2 

Mr.  Jennings 

10:00  AM- 
12:00  PM 

Martin:  Rhapsodie  CH  2 

10:00  AM  - 
12:00  PM 

Shostakovich:  Two  Pieces  MHS 

for  String  Octet,  Opl  1 Aud 

10:00  AM- 
12:00  PM 

Mozart:  Oboe  Quartet  M7 

10:00  AM- 
12:00  PM 

Jolivet:  Pastorale  de  Noel  Birch 

10:00  AM- 
12:00  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 

Yesmanovich,  piano 

10:00  AM  - 
12:00  PM 

Sessions:  String  Quintet  Ml 

10:00  AM- 
12:30  PM 

Conducting  Class  SOH 

with  Mr.  Levine 
Wagner:  Siegfried  Idyll 
Schoenberg:  Five  Pieces, 

Op16 

10:00  AM  - 
12:30  PM 

11:00  AM- 
12:00  PM 

Harbison:  Crane  Sightings  Maple 

Mr.  Harbison 

12:00  PM- 
12:30  PM 

Oh:  Fanfare  Maple 

Mr.  Harbison 

12:30  PM- 
3:30  PM 

Timpani  Class  RehSt 

Mr.  Horowitz 

1:30  PM  - 
3:30  PM 

Violin  Class  SOH 

Mr.  Lowe 
All  violinists 

1:30  PM  - 
3:30  PM 

Viola  Class  Birch 

Mr.  Barnes 
Strauss:  Elektra 

1:30  PM  - 
3:30  PM 

Cello  Class  CH  3 

Mr.  Fischer 

1 :30  PM  - 
3:30  PM 

Flute  Class  M7 

Mr.  Smith 

1:30  PM- 
3:30  PM 

Oboe  Class  M8 

Mr.  Ferrillo 

90 


Thursday,  July  06,  2006 


1 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

8:30  AM  - 
9:40  AM 

110:00  AM- 
1 11:30  AM 

10:00  AM- 
1 12:00  PM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:00  PM 

10:00  AM  - 
12:00  PM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

Conducting  Class  SOH 

with  Mr.  Levine 
Wagner:  Siegfried  Idyll 
Schoenberg:  Five 
Pieces,  Op  16 

Conducting  Class  SOH 

with  Mr.  Levine 
Wagner:  Siegfried  Idyll 
Schoenberg:  Five 
Pieces,  Op16 

10:00  AM- 
12:30  PM 

BSO  - Rehearsal 
Haitink  [SHED] 

11:00  AM- 
12:00  PM 

12:00  PM- 
12:30  PM 

Oh:  Fanfare  Maple 

Mr.  Harbison 

12:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

Thursday,  July  06,  2006 


INSTRUMENTAL 

VOCAL 

I 

1:30  PM  - 
3:30  PM 

Bassoon  Class  Hick 

Mr.  Svoboda 

1:30  PM  - 
3:30  PM 

Horn  Class  Ml 

Mr.  Sebring 

1:30  PM  - 
3:30  PM 

Trumpet  Class  WB 

Mr.  Schlueter 

1:30  PM- 
3:30  PM 

Low  Brass  Class  EB 

Mr.  Bolter 

1:30  PM- 
3:30  PM 

Harp  Class  SOH 

Ms.  Pilot  GR 

Strauss:  Elektra 

— 

1:30  PM  - 
3:30  PM 

Piano  Class  CH  2 

Berman 

All  Pianists 

Piano  Class  CH  2 

Berman 

All  Pianists 

~| 

1:30  PM- 
3:30  PM 

Clarinet  Class  PP 

Mr.  Nordstrom 
Orchestral  excerpts  of 
choice 

1 

1:30  PM  - 
3:30  PM 

Vocal  Class  Maple 

Ms.  Shelton 

Contemporary  Techniques 
(No  pianists  required  at 
class) 

» 

1:30  PM  - 
3:30  PM 

Bass  Class  CH  1 

Mr.  Wolfe 
Strauss:  Elektra 

1 

4:00  PM  - 
5:00  PM 

Mozart:  Canons  for  Three  CH  2 

Voices 
Ms.  Shelton 

| 

1 

1 

H 

4:00  PM  - 
6:00  PM 

Mozart:  Quintet  in  g for  CH  1 

strings  K516 

4:00  PM  - 
6:00  PM 

Stravinsky:  Mavra  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

I 

4:00  PM  - 
6:00  PM 

Bach:  Cantata  No.  32,  Maple 

"Liebster  Jesu,  mein 
Verlangen,"  BWV  32 
Mr.  Harbison 

Bach:  Cantata  No.  32,  Maple 

"Liebster  Jesu,  mein 
Verlangen,"  BWV  32 
Mr.  Harbison 

1 

4:00  PM  - 
6:00  PM 

Brahms:  Serenade  No.  2,  Birch 

Op16 

1 

4:00  PM  - 
6:00  PM 

Poulenc:  Sonata  for  trumpet  CMH 

horn  & trombone 

4:00  PM  - 
6:00  PM 

Stravinsky:  L'Histoire  du  RehSt 

soldat 

1 

4:00  PM  - 
6:30  PM 

1 

5:00  PM  - 
6:00  PM 

Strauss:  Selected  songs  CH  2 

Ebel,  Wagner 
Ms.  Shelton 

J 

I 

CONDUCTING 

Thursday,  Ju 
COMPOSITION 

ly  06,  2006 
BSO  / OTHER 

1 

1 

1 

1:30  PM  - 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 


1:30  PM- 
3:30  PM 

1 

1:30  PM- 
3:30  PM 

1 

1 

1:30  PM- 
3:30  PM 

Composition  Class  Maple 

Ms.  Shelton 
Contemporary 
Techniques 
(No  pianists  required  at 
class) 

1:30  PM  - 
3:30  PM 

1 

4:00  PM  - 
5:00  PM 

1 

1 

1 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:00  PM 

Stravinsky:  Mavra  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:00  PM 

Brahms:  Serenade  No.  2,  Birch 

Op16 

1 

4:00  PM  - 
6:00  PM 

4:00  PM- 
6:00  PM 

Stravinsky:  L'Histoire  du  RehSt 

soldat 

4:00  PM  - 
6:30  PM 

BSO  - Rehearsal 
Levine  [SHED] 

1 

5:00  PM  - 
6:00  PM 

I 
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Thursday,  July  06,  2006 


INSTRUMENTAL 

VOCAL 

5:00  PM  - 

Strauss:  Selected  songs 

6:00  PM 

Jones,  Yesmanovich 

Mr.  Griffiths 

8:30  PM 

M7 


94 


1 


Thursday,  July  06,  2006 


COMPOSITION 


BSO  / OTHER 


Concert[SOH] 
Garrick  Ohlsson, 
piano 


CONDUCTING 


5:00  PM 
6:00  PM 


8:30  PM 


4 

j 

' 
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Friday,  July  07,  2006 


10:00  AM 
11:30  AM 


10:00  AM 
12:00  PM 


INSTRUMENTAL 


Violin  Class 
Mr.  Silverstein 
MOZART  Adagio  and 
Rondo 

All  assigned  violinists 
Golka 


CH  3 


Harbison:  Crane  Sightings 
Mr.  Harbison 


Maple 


VOCAL 


II 

II 

J 

I 

I 

I 

I 

II 
II 


10:00  AM 
12:00  PM 


Masterclass 
Ms.  Curtin 
Group  X 
Fukuda,  piano 


CMH 


10:00  AM 
12:00  PM 


Carter:  A Mirror  on  Which  to 
Dwell 


SOH 


10:00  AM 
12:30  PM 


Brahms:  Serenade  No.  2, 
Op16 


Birch 


10:00  AM 
12:30  PM 


Stravinsky:  Mavra 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 


TCH 


10:00  AM 
12:30  PM 


12:20  PM 
12:40  PM 


Faure:  L'horizon  chimerique 
Dress  Rehearsal 


SOH 


12:45  PM 
1:15  PM 


Andres:  Transparence  of 
the  World 
Dress  Rehearsal 


SOH 


Andres:  Transparence  of 
the  World 
Dress  Rehearsal 


SOH 


1 :30  PM 
3:00  PM 


Violin  Class 
Mr.  Silverstein 
MOZART  Violin  Concerto 
No3 

All  assigned  violinists 
Fink 


CH  3 


1:30  PM 
3:30  PM 


Hindemith:  Hin  und  zuriick 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 


TCH 


1:30  PM 
3:30  PM 


Stravinsky:  L'Histoire  du 
soldat 


RehSt 


1:30  PM 
3:30  PM 


Mozart:  Quintet  in  D for 
strings  K593 


Ml 


1:30  PM 
3:30  PM 


1:30  PM 
3:30  PM 


Poulenc:  Sonata  for  trumpet 
horn  & trombone 
Mr.  Rolfs 


CMH 


2:30  PM 
3:30  PM 


Martin:  Rhapsodie 
Mr.  Wolfe 


CH  1 
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Friday,  July  07,  2006 


i 

i 

I 

i 

I: 

I 

I 


10:00  AM 
11:30  AM 


CONDUCTING 


Violin  Class 
Mr.  Silverstein 
MOZART  Adagio  and 
Rondo 

All  assigned  violinists 
Golka 


CH  3 


COMPOSITION 


BSO  / OTHER 


i 10:00  AM 
' 12:00  PM 


10:00  AM 
12:00  PM 


10:00  AM 
12:00  PM 


Carter:  A Mirror  on 
Which  to  Dwell 


SOH 


10:00  AM  ■ 
12:30  PM 


Brahms:  Serenade  No.  2, 
Op16 


Birch 


10:00  AM 
12:30  PM 


Stravinsky:  Mavra 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 


TCH 


10:00  AM 
12:30  PM 


BSO  - Rehearsal 
Haitink  [SHED] 


12:20  PM  ■ 
12:40  PM 


I 

I 


12:45  PM 
1:15  PM 


Andres:  Transparence 
of  the  World 
Dress  Rehearsal 


SOH 


1:30  PM- 
3:00  PM 


Violin  Class 
Mr.  Silverstein 
MOZART  Violin  Concerto 
No3 

All  assigned  violinists 
Fink 


CH  3 


1:30  PM 
3:30  PM 


Hindemith:  Hin  und 
zuruck 
Staging 
Mr.  Fitch 

Please  see  opera  board 
for  personnel 


TCH 


1:30  PM 
3:30  PM 


Stravinsky:  L'Histoire  du 
soldat 


RehSt 


1:30  PM 
3:30  PM 


1:30  PM 
3:30  PM 


Composition  Class 
Mr.  Gandolfi 
Shakespeare&Co 
Project 


HTRN 


1:30  PM 
3:30  PM 


2:30  PM 
3:30  PM 
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Friday,  July  07,  2006 

INSTRUMENTAL 


2:30  PM 
3:30  PM 


VOCAL 


Mozart:  Requiem 
Lin,  Barton,  Umstead,  Kim 
Roitman,  pianist 
Ms.  Iwama 


Maple 


3:00  PM 
4:30  PM 


Berger:  Quartet  in  C Major 
for  Woodwinds 
Mr.  Smith 


CH  2 


3:45  PM 
4:10  PM 


Martin:  Rhapsodie 
Dress  Rehearsal 


SOH 


4:00  PM 
5:00  PM 


Mozart:  "Per  questa  bella 
mano",  K612 
Stalker  only 
Mr.  Barker 


CH  3 


4:00  PM 
6:00  PM 


Carter:  What  Next? 

Staging 
Mr.  Fitch 

Please  see  opera  board  for 
personnel 


TCH 


4:00  PM 
6:00  PM 


Wagner:  Siegfried  Idyll 


Birch 


4:00  PM 
6:00  PM 


Mozart:  Oboe  Quartet 
Mr.  Ferrillo 


CH  1 


4:00  PM 
6:00  PM 


Bach:  Cantata  No.  32, 
"Liebster  Jesu,  mein 
Verlangen,"  BWV  32 
Mr.  Harbison 


Maple 


Bach:  Cantata  No.  32, 
"Liebster  Jesu,  mein 
Verlangen,"  BWV  32 
Mr.  Harbison 


Maple 


4:00  PM 
6:00  PM 


Mozart:  Quintet  in  g for 
strings  K516 
Mr.  Gazouleas 


Ml 


f 

■ 

* 

Jl 

■ 

H 


4:15  PM 
4:35  PM 


Jolivet:  Pastorale  de  Noel 
Dress  Rehearsal 


SOH 


4:40  PM 
5:00  PM 


Berger:  Quartet  in  C Major 
for  Woodwinds 
Oh:  Fanfare 
Dress  Rehearsal 


SOH 


5:00  PM 
6:00  PM 


Mozart:  Quintet  in  E-flat 
major  for  strings  K614 


CH  2 


6:00  PM 


7:30  PM 
7:45  PM 


Poulenc:  Sonata  for  trumpet 
hom  & trombone 
Dress  Rehearsal 


SOH 


7:50  PM 
8:10  PM 


Shostakovich:  Two  Pieces 
for  String  Octet,  Opll 
Dress  Rehearsal 


SOH 


8:15  PM 
8:35  PM 


Poulenc:  Songs  TBD 
Dress  Rehearsal 


SOH 


8:30  PM 


BSO  Concert 

James  Levine,  conducting 
SCHOENBERG  Chamber 
Symphony  Nol 
BEETHOVEN  Symphony 
No9 


SHED 


BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 


98 


Friday,  July  07,  2006 


L 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

2:30  PM  - 
3:30  PM 

l| 

3:00  PM  - 
4:30  PM 

3:45  PM  - 
4:10  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Carter:  What  Next?  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

4:00  PM  - 
6:00  PM 

Wagner:  Siegfried  Idyll  Birch 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:00  PM 

4:15  PM- 
4:35  PM 

4:40  PM  - 
5:00  PM 

Berger:  Quartet  in  C SOH 

Major  for 
Woodwinds 
Oh:  Fanfare 
Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

6:00  PM 

Concert[SOH] 
BSO  Prelude 

7:30  PM  - 
7:45  PM 

7:50  PM  - 
8:10  PM 

8:15  PM  - 
8:35  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  - Concert 
Levine  [SHED] 
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Friday,  July  07,  2006 

INSTRUMENTAL 

8:40  PM 
9:00  PM 


VOCAL 


Ives:  Songs  TBD 
Dress  Rehearsal 


SOH 


100 


40  PM- 
00  PM 


Friday, 


CONDUCTING 

COMPOSITION 

July  07,  2006 
BSO  / OTHER 
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Saturday,  July  08,  2006 


INSTRUMENTAL 

VOCAL 

9:00  AM  - 
9:30  AM 

Mozart:  Oboe  Quartet 
Dress  Rehearsal 

SOH 

| 

-II 

10:00  AM- 
12:00  PM 

Mozart:  Sonata  in  D for  two 
pianos,  K.375a 

Maple 

II 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

|| 

10:00  AM  - 
12:30  PM 

Carter:  What  Next? 

Staging 
Mr.  Fitch 

Please  see  opera  board  for 
personnel 

TCH 

II 

10:35  AM- 
1:05  PM 

1 1 :00  AM  - 
12:00  PM 

Strauss:  Selected  songs 
Schutz,  Gadeliya 
Mr.  Smith 

CH  2 

1 

12:30  PM  - 
2:00  PM 

TMC  Photo  / Lunch 
All  Fellows,  Faculty,  Staff 

SOH 

TMC  Photo  / Lunch 
All  Fellows,  Faculty,  Staff 

SOH 

| 

2:00  PM  - 
3:00  PM 

Staud:  Black  Moon 
Mr.  Nordstrom 

CH  2 

2:00  PM  - 
3:30  PM 

Violin  Class 
Mr.  Silverstein 
MOZART  Violin  Concerto 
No4 

All  assiqned  violinists 

Maple 

1 

2:00  PM  - 
4:00  PM 

Mozart:  Quintet  in  C for 
Strings,  K.515 

CH  1 

| 

2:00  PM  - 
4:00  PM 

Vocal  Class 
Mr.  Harbison 

CMH 

2:00  PM  - 
5:00  PM 

Conducting  Class 
with  Mr.  Levine 
Brahms:  Serenade  No.  2, 
Op16 

Carter:  A Mirror  on  Which  to 
Dwell 

SOH 

| 

4:00  PM  - 
5:00  PM 

Strauss:  Selected  songs 
Lin,  Fukuda 
Ms.  Iwama 

M7 

_ 

4:00  PM  - 
5:00  PM 

Strauss:  Selected  songs 
Jones,  Vesmanovich 
Mr.  Griffiths 

Ml 

_ 

6:00  PM 

TMC  Prelude  Concert 
JOLIVET  Pastorale  de 
Noel 

POULENC  Songs 
POULENC  Sonata  for 
trumpet  horn  & 
trombone 
FAURE  L'horizon 
chimerique 
MARTIN  Rhapsodie 

SOH 

see  Instrumental 
Schedule 

1 

[ 

F 

9 

102 

L 

CONDUCTING 

Saturday,  Ju 
COMPOSITION 

ly  08,  2006 
BSO  / OTHER 

I 9:00  AM- 
I 9:30  AM 

1 10:00  AM  - 
12:00  PM 

10:00  AM- 
1 12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

■ 10:00  AM- 
[ 12:30  PM 

Carter:  What  Next?  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

10:35  AM- 
1:05  PM 

BSO  - Rehearsal 
Haitink  fSHEDl 

~||  11:00  AM- 
||  12:00  PM 

12:30  PM  - 
i-  2:00  PM 

TMC  Photo  / Lunch  SOH 

All  Fellows,  Faculty, 

Staff 

TMC  Photo  / Lunch  SOH 

All  Fellows,  Faculty, 

Staff 

* 2:00  PM- 
3:00  PM 

J 2:00  PM- 
1 3:30  PM 

j 

■ 2:00  PM  - 
| 4:00  PM 

2:00  PM  - 
4:00  PM 

' | 2:00  PM  - 
| 5:00  PM 

Conducting  Class  SOH 

with  Mr.  Levine 
Brahms:  Serenade  No.  2, 

Op16 

Carter:  A Mirror  on 
Which  to  Dwell 

Conducting  Class  SOH 

with  Mr.  Levine 
Brahms:  Serenade  No. 

2,  Op16 

Carter:  A Mirror  on 
Which  to  Dwell 

' * 4:00  PM  - 
5:00  PM 

4:00  PM- 
■ 5:00  PM 

6:00  PM 

1 

see  Instrumental 
Schedule 

see  Instrumental 
Schedule 

I — 
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Saturday,  July  08,  2006 


7:30  PM- 
8:00  PM 


8:05  PM  - 
8:30  PM 

8:30  PM 


INSTRUMENTAL 

Bach:  Cantata  No.  32, 
"Liebster  Jesu,  mein 
Verlangen,"  BWV  32 

Dress  Rehearsal 

Harbison:  Crane  Sightings 

Dress  Rehearsal 

BSO  Concert 
Bernard  Haitink, 
conducting 
RAVEL  Alborada  del 
gracioso 

MOZART  Piano  Concerto 


No22,  K482 


8:35  PM  - 


DEBUSSY  Prelude  a 
I’Apres-midi  d’un 
faune 

ROUSSEL  Symphony  No3 


8:55  PM 


VOCAL 

SOH  Bach:  Cantata  No.  32, 

"Liebster  Jesu,  mein 
Verlangen,"  BWV  32 

Dress  Rehearsal 

SOH 


SHED 


BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 


Mozart:  Canons  for  Three 
Voices 

Dress  Rehearsal 


SOH 


I 

i 

I 

i 


7:30  PM 
8:00  PM 


CONDUCTING 


Saturday,  July  08,  2006 


COMPOSITION 


BSO  / OTHER 


8:05  PM 
8:30  PM 


8:30  PM 


8:35  PM 


BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 


BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 


BSO  - Concert 
Haitink  [SHED] 


8:55  PM 
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Sunday,  July  09,  2006 


II 


10:00  AM 


INSTRUMENTAL 


TMC  Chamber  Concert 
OH  Fanfare 

MOZART  Oboe  Quartet 
BERGER  Quartet  in  C 
Major  for  Woodwinds 
IVES  Songs 
MOZART  Canons  for 
Three  Voices 
ANDRES  Transparence  of 
the  World 

SHOSTAKOVICH  Two 
Pieces  for  String 
Octet,  Opl  1 
HARBISON  Crane 
Sightings 

BACH  Cantata  No.  32, 
"Liebster  Jesu,  mein 
Verlangen,"  BWV  32 


SOH 


VOCAL 


see  Instrumental 
Schedule 


II 

II 


2:30  PM 


BSO  Concert 
Bernard  Haitink, 
conducting 

SIBELIUS  Violin  Concerto 
MAHLER  Symphony  Nol 


SHED 


BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 


ll 


7:00  PM 
9:30  PM 


8:30  PM 


TMCO  rehearsal 
Please  see  posted 
rehearsal  order 


SHED 
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Sunday,  July  09,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

10:00  AM 

see  Instrumental 
Schedule 

see  Instrumental 
Schedule 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - Concert 
Haitink  [SHED] 

1 7:00  PM- 
f 9:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

8:30  PM 

Concert[SOH] 
Garrick  Ohlsson, 
piano 
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Monday,  July  10,  2006 

INSTRUMENTAL 


11:00  AM 
1:00  PM 


4:00  PM  - 
7:00  PM 


TMC  DAY  OFF 


VOCAL 


TMC  DAY  OFF 


Strauss:  Elektra 
Albrink,  Kim,  Thomas, 
Wood 

Roitman,  pianist 
Mr.  Morrison 


SHED 


Strauss:  Elektra 
Soloists’  rehearsal 
Mr.  Levine 


SHED 


■I 

K 

■I 

>1 

n 


* 


Monday,  July  10,  2006 


Tuesday, 

July  11,2006 

INSTRUMENTAL 

VOCAL 

1 

n 

10:00  AM- 
12:00  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Bartsch,  piano 

1 

N 

10:00  AM- 
12:00  PM 

Jolas:  Quatuor  V CH  2 

Mr.  Fischer 

H 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

1 

10:00  AM- 
12:30  PM 

Carter:  What  Next?  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

j 

Ri 

11:00  AM- 
12:00  PM 

Staud:  vielleicht  zunachst  CH  1 

wirklich  nur 
Whyte  only 
Ms.  Shelton 

1:30  PM  - 
3:30  PM 

Low  Brass  Class  EB 

Mr.  Barron 

1:30  PM- 
3:30  PM 

1:30  PM  - 
3:30  PM 

Percussion  Class  RehSt 

Mr.  Epstein 

1:30  PM  - 
3:30  PM 

Piano  Class  SOH 

Mr.  Ax 

1:30  PM  - 
3:30  PM 

Harp  Class  SOH 

Ms.  Pilot  GR 

FCM  repertoire 

H 

■l 

1:30  PM  - 
3:30  PM 

Viola  Class  CMH 

Ms.  Basrak 

Solos  of  Orch.  Repertoire 
See  posted  list 

1:30  PM  - 
3:30  PM 

Cello  Class  Birch 

Mr.  Fischer 

1:30  PM  - 
3:30  PM 

Clarinet  Class  CH  1 

Mr.  Hudgins 

Elektra,  standard  excerpts 
of  choice 

■l 

1:30  PM  - 
3:30  PM 

Bassoon  Mock  Audition  Ml 

Mr.  Henegar 

Ms.  Nelsen 

Mr.  Ranti 

Mr.  Svoboda 

N 

1:30  PM- 
3:30  PM 

Trumpet  Class  WB 

Mr.  Chapman 

Elektra;  Rotary  Instruments 

■1 

* 

4:00  PM  - 
5:00  PM 

Strauss:  Selected  songs  CH  2 

Ebel,  Wagner 
Ms.  Shelton 

■ 

■ 

4:00  PM  - 
5:00  PM 

Strauss:  Selected  songs  CH  1 

Whyte,  Hamilton 
Mr.  Helmrich 

i 
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Tuesday,  July  11,  2006 


i 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

10:00  AM- 
L 12:00  PM 

10:00  AM- 
|L  12:00  PM 

|[.  10:00  AM- 
i 12:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

|L  10:00  AM- 
||!  12:30  PM 

Carter:  What  Next?  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

j 11:00  AM- 
1 12:00  PM 

j 1:30  PM- 
j 3:30  PM 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

Mr.  Harbison 

» 1:30  PM- 
i 3:30  PM 

' 1:30  PM- 
3:30  PM 

U 1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM  - 
3:30  PM 

1 1:30  PM- 
1 3:30  PM 

H 1:30  PM- 
| 3:30  PM 

1 1:30  PM- 
1!  3:30  PM 

4:00  PM  - 
1 5:00  PM 

9 4:00  PM- 
5:00  PM 

Tuesday, 

July  11,2006 

INSTRUMENTAL 

VOCAL 

M 

n 

" 

4:00  PM  - 
6:00  PM 

Mozart:  Sonata  in  D for  two  Maple 

pianos,  K.375a 
Mr.  Ax 

4:00  PM  - 
6:30  PM 

Carter:  What  Next?  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

Mozart:  Don  Giovanni  CH  1 

Bloomfield,  Wagner  only 
Mr.  Helmrich 

1 

■1 

8:30  PM 

■1 

Tuesday,  July  11,  2006 


J 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

Carter:  What  Next?  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

8:30  PM 

Concert[SOH] 

Bronfman- 

Shaham-Mork 

Trio 

Wednesday,  July  12,  2006 


INSTRUMENTAL 

VOCAL 

ry 

10:00  AM  - 
12:00  PM 

Masterclass  Maple 

Ms.  Curtin 
Group  X 
Hamilton,  piano 

JR 

10:00  AM- 
12:00  PM 

Druckman:  String  Quartet  CH  1 

No2 

Mr.  Jennings 

10:00  AM- 
12:30  PM 

Carter:  What  Next?  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM- 
12:30  PM 

Pops:  A Bernstein  SHED 

Celebration 
Mr.  Lockhart 

1:30  PM- 
3:30  PM 

Violin  Class  Birch 

Mr.  Lowe 

Assigned  violinists  only 

i 

2:00  PM  - 
3:00  PM 

Strauss:  Selected  songs  CH  2 

Jones,  Yesmanovich 
Mr.  Griffiths 

■i 

n 

H 

2:00  PM- 
3:00  PM 

Mozart:  Requiem  Maple 

Lin,  Barton,  Umstead,  Kim 
Roitman,  pianist 
Ms.  Iwama 

2:00  PM  - 
5:00  PM 

Violin  Class  SOH 

Mr.  Silverstein 
MOZART  Violin  Concerti 
with  Chamber  Orchestra 
Abdullah,  Fink,  Golka 

4:00  PM  - 
5:00  PM 

Strauss:  Selected  songs  CH  1 

Schutz,  Gadeliya 
Mr.  Smith 

■ 

4:00  PM  - 
5:00  PM 

Strauss:  Selected  songs  CH  2 

Lin,  Fukuda 
Ms.  Iwama 

4:00  PM  - 
6:00  PM 

Carter:  A Mirror  on  Which  to  WB 

Dwell 

■1 

i 

7:00  PM  - 
8:30  PM 

Stravinsky:  Mavra  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

7:00  PM  - 
8:30  PM 

Brahms:  Serenade  No.  2,  WB 

Op16 

1 

8:30  PM 

Boston  Pops  Concert  SHED 

A Bernstein  Celebration 

J 

■1 

Wednesday,  July  12,  2006 


4. 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

10:00  AM  - 
12:00  PM 

10:00  AM- 
. 12:00  PM 

10:00  AM- 
12:30  PM 

Carter:  What  Next?  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM- 
12:30  PM 

BPO  - Rehearsal 
Lockhart  [SHED] 
Pops 

1:30  PM- 
3:30  PM 

2:00  PM  - 
3:00  PM 

' 2:00  PM  - 
3:00  PM 

\ 2:00  PM  - 
5:00  PM 

Violin  Class  SOH 

Mr.  Silverstein 
MOZART  Violin  Concerti 
with  Chamber  Orchestra 
Abdullah,  Fink,  Golka 

! 4:00  PM  - 
5:00  PM 

[4:00  PM- 
1 5:00  PM 

-4:00  PM  - 
1 6:00  PM 

Carter:  A Mirror  on  WB 

Which  to  Dwell 

|7:00  PM- 
8:30  PM 

Stravinsky:  Mavra  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

"7:00  PM  - 
8:30  PM 

Brahms:  Serenade  No.  2,  WB 

Op16 

*8:30  PM 

BPO  - Concert 
Lockhart  [SHED] 

Thursday,  July  13,  2006 


8:30  AM  - 
9:40  AM 


INSTRUMENTAL 


TMC  Orchestra  Committee 
Meeting 

Labor  Dynamics 

Mr.  Wellbaum,  Mr.  Larsen 


CH  3 


VOCAL 


■ 

i — 

■ 

■I 

S 

JR 

II 

* 

■ 

» 


10:00  AM 
12:00  PM 


Hindemith:  Hin  und  zuruck 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 


TCH 


10:00  AM 
12:00  PM 


Wagner:  Siegfried  Idyll 


Birch 


10:00  AM 
12:00  PM 


Masterclass 
Ms.  Curtin 
Group  Y 
Kaplan,  piano 


Maple 


10:00  AM 
12:00  PM 


Stravinsky:  L'Histoire  du 
soldat 


RehSt 


10:00  AM 
12:30  PM 


1 1 :00  AM 
12:00  PM 


Mozart:  Quintet  in  E-flat 
major  for  strings  K614 


CH  1 


11:00  AM 
12:00  PM 


Martino:  Three  Sad  Songs 


Ml 


11:30  AM 
12:00  PM 


Jacoby:  Fanfare 
Mr.  Harbison 


CH  2 


1:30  PM- 
3:30  PM 


Gustavson:  Quintet 
Mr.  Harbison 


CH  2 


1:30  PM  - 
3:30  PM 


Mozart:  Quintet  in  D for 
strings  K593 
Mr,  Jennings 


CH  1 


1:30  PM  - 
3:30  PM 


Mozart:  Quintet  in  g for 
strings  K516 


Ml 


1:30  PM  - 
3:30  PM 


Stravinsky:  Mavra 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 


TCH 


■I 


1:30  PM 
3:30  PM 


Schoenberg:  Five  Pieces, 
Op.  16 


Birch 


9 

■ 

— r 

11 


1:30  PM 
3:30  PM 


Carter:  A Mirror  on  Which  to 
Dwell 


WB 


1:30  PM 
3:30  PM 


Felder:  Canzone  XXXI 


Maple 


2:30  PM 
3:30  PM 


Strauss:  Selected  songs 
Whyte,  Hamilton 
Mr.  Helmrich 


CMH 


4:00  PM 
5:00  PM 


Mozart:  Don  Giovanni 
Bloomfield,  Wagner  only 
Mr.  Helmrich 


CMH 


4:00  PM 
6:00  PM 


Mozart:  Sonata  in  D for  two 
pianos,  K.375a 


Maple 


116 


Thursday,  July  13,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

8:30  AM  - 
9:40  AM 

10:00  AM- 
J 12:00  PM 

Hindemith:  Hin  und  TCH 

zuriick 
Staging 
Mr.  Fitch 

Please  see  opera  board 
for  personnel 

10:00  AM- 
_12:00  PM 

Wagner:  Siegfried  Idyll  Birch 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:00  PM 

Stravinsky:  L'Histoire  du  RehSt 

soldat 

10:00  AM- 
12:30  PM 

BSO  - Rehearsal 
Levine  [SHED] 

11:00  AM- 
12:00  PM 

1 1 :00  AM  - 
12:00  PM 

11:30  AM- 
12:00  PM 

Jacoby:  Fanfare  CH  2 

Mr.  Harbison 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

Stravinsky:  Mavra  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

1:30  PM- 
3:30  PM 

Schoenberg:  Five  Birch 

Pieces,  Op.  16 

1:30  PM- 
3:30  PM 

Carter:  A Mirror  on  WB 

Which  to  Dwell 

1:30  PM- 
3:30  PM 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

' 
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Thursday, 

July  13,  2006 

INSTRUMENTAL 

VOCAL 

Ti 

16 

4:00  PM  - 
6:00  PM 

Carter:  What  Next?  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

4:00  PM  - 
6:30  PM 

1 4 

Mi 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

8:30  PM 

Jji 

M 

■ 

■ 

■ 

■ 

■l 

■I 

■I 

■I 

g 

- 
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Thursday,  July  13,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

| 4:00  PM- 
6:00  PM 

Carter:  What  Next?  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

4:00  PM  - 
1 6:30  PM 

BSO  - Rehearsal 
Davis  [SHED1 

1 7:30  PM- 
T 10:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

1 8:30  PM 

Concert[SOH] 
Garrick  Ohlsson, 
piano 

» 

i 

I 

i 
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Friday,  July  14,  2006 


9:00  AM  - 
9:30  AM 


INSTRUMENTAL 

Wagner:  Siegfried  Idyll 
Dress  Rehearsal 


SOH 


VOCAL 


9:35  AM  - 
10:10  AM 


Carter:  A Mirror  on  Which  to 
Dwell 

Dress  Rehearsal 


SOH 


10:00  AM 
12:00  PM 


Masterclass 
Ms.  Curtin 
Group  X 
Roitman,  piano 


Maple 


10:00  AM 
12:30  PM 


10:15  AM 
10:45  AM 


Schoenberg:  Five  Pieces, 
Op16 

Dress  Rehearsal 


SOH 


10:50  AM 
11:30  AM 


Brahms:  Serenade  No2, 
Op16 

Dress  Rehearsal 


SOH 


11:30  AM 
11:45  AM 


Jacoby:  Fanfare 
Dress  Rehearsal 


SOH 


11:45  AM 
12:00  PM 


Strauss:  Selected  songs 
Schutz,  Gadeliya 
Dress  Rehearsal 


SOH 


12:05  PM 
12:20  PM 


Strauss:  Selected  songs 
Ebel,  Wagner 
Dress  Rehearsal 


SOH 


12:25  PM 
12:40  PM 


Strauss:  Selected  songs 
Jones,  Yesmanovich 
Dress  Rehearsal 


SOH 


12:45  PM 
1:00  PM 


Strauss:  Selected  songs 
Lin,  Fukuda 
Dress  Rehearsal 


SOH 


1:05  PM 
1:20  PM 


Strauss:  Selected  songs 
Whyte,  Hamilton 
Dress  Rehearsal 


SOH 


1:30  PM 
2:30  PM 


Staud:  Black  Moon 
Mr.  Nordstrom 


M8 


1:30  PM 
3:30  PM 


1:30  PM 
3:30  PM 


Felder:  Canzone  XXXI 
Mr,  Wadenpfuhl 


WB 


1:30  PM 
3:30  PM 


1:30  PM 
3:30  PM 


Mozart:  Quintet  in  C for 
Strings,  K.515 


Hick 


1:30  PM 
3:30  PM 


Mozart:  Quintet  in  g for 
strings  K516 
Mr.  Gazouleas 


Ml 


1:30  PM 
3:30  PM 


Ford:  Brandelli 


M7 


1:30  PM 
3:30  PM 


Faure:  Quartet  # 1 in  c for 
piano  & strings  Op15 


Birch 
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Friday,  July  14,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

9:00  AM  - 
9:30  AM 

Wagner:  Siegfried  Idyll  SOH 

Dress  Rehearsal 

9:35  AM- 
10:10  AM 

Carter:  A Mirror  on  SOH 

Which  to  Dwell 
Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO  - Rehearsal 
Levine  [SHED] 

10:15AM- 
10:45  AM 

Schoenberg:  Five  SOH 

Pieces,  Op16 
Dress  Rehearsal 

10:50  AM  - 
11:30  AM 

Brahms:  Serenade  No2,  SOH 

Op16 

Dress  Rehearsal 

11:30  AM- 
11:45  AM 

Jacoby:  Fanfare  SOH 

Dress  Rehearsal 

1 1 :45  AM  - 
12:00  PM 

12:05  PM  - 
12:20  PM 

12:25  PM- 
12:40  PM 

12:45  PM  - 
1:00  PM 

1:05  PM  - 
1:20  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

Mr.  Gandolfi 
Shakespeare&Co 
Project 

■ 1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

Conductor  Class  CH  3 

Mr.  Silverstein 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 
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Friday,  July  14,  2006 

=^_==  INSTRUMENTAL 

1:30  PM 
3:30  PM 


Schumann.  Quartet  in  Eb 
for  piano  & strings  Op47 


CH  2 


VOCAL 


1:30  PM- 
3:30  PM 


Vocal  Class 
Mr.  Griffiths 

Songs  of  Robert  Schumann 


CMH 


1:30  PM 
3:30  PM 


Mozart:  Quintet  in  E-flat 
major  for  strings  K614 
Mr,  Jennings 


CH  1 


1:30  PM 
3:30  PM 


Mozart:  Quintet  in  E-flat  for 
piano  and  winds  K.  452 


Maple 


4:00  PM 
5:00  PM 


Mozart:  "Per  questa  bella 
mano”,  K612 
Mr.  Barker,  Ms.  Shelton 


CH  1 


Mozart:  "Per  questa  bella 
mano",  K612 
Mr.  Barker,  Ms.  Shelton 


CH  1 


4:00  PM 
5:00  PM 


Mozart:  Requiem 
Lin,  Barton,  Umstead,  Kim 
Roitman,  piano 
Ms.  Iwama 


CMH 


4:00  PM  - 
6:00  PM 


Hindemith:  Hin  und  zuruck 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 


TCH 


4:00  PM 
6:00  PM 


Norman:  Gran  Turismo 
Mr,  Asbury 


Maple 


4:00  PM 
6:00  PM 


Stravinsky:  L'Histoire  du 
soldat 


RehSt 


4:00  PM 
6:00  PM 


Mozart:  Quintet  in  D for 
strings  K593 


CH  2 


5:00  PM 
6:00  PM 


Staud:  vielleicht  zunachst 
wirklich  nur 
Whyte  only 
Ms.  Shelton 


CH  1 


6:00  PM 


8:30  PM 


8:30  PM 


BSO  Concert 

James  Levine,  conducting 
SCHOENBERG 
Gurrelieder 


SHED 


BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 


Friday,  July  14,  2006 


CONDUCTING 

COMPOSITION 

BSO / OTHER 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Hindemith:  Hin  und  TCH 

zuruck 
Staging 
Mr.  Fitch 

Please  see  opera  board 
for  personnel 

4:00  PM  - 
6:00  PM 

Norman:  Gran  Turismo  Maple 

Mr.  Asbury 

4:00  PM  - 
6:00  PM 

Stravinsky:  L'Histoire  du  RehSt 

soldat 

4:00  PM- 
6:00  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

Concert[SOH] 
BSO  Prelude 

8:30  PM 

Concert[SOH] 
BUT!  Wind 
Emsemble 

8:30  PM 

\ 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - Concert 
Levine  [SHED] 

i 


I 


Saturday,  July  15,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM- 
12:00  PM 

Felder:  Canzone  XXXI 

Birch 

10:00  AM- 
12:00  PM 

Mozart:  Quintet  in  C for 
Strings,  K.515 
Mr.  Fischer 

CH  2 

"3 

10:00  AM- 
12:00  PM 

Mozart:  Quintet  in  g for 
strings  K516 

CH  1 

10:00  AM- 
12:00  PM 

Mozart:  Quintet  in  E-flat 
major  for  strings  K614 

Maple 

10:00  AM- 
12:30  PM 

Stravinsky:  Mavra 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

TCH 

pi 

10:35  AM- 
1:05  PM 

12:30  PM- 
2:00  PM 

Fellows'  Luncheon 
Mandatory  for  All  Fellows 

HTRN 

Tent 

Fellows'  Luncheon 
Mandatory  for  All  Fellows 

HTRN 

Tent 

M 

2:00  PM- 
3:00  PM 

Martino:  Three  Sad  Songs 
Mr.  Zaretsky 

Birch 

H 

2:00  PM  - 
3:30  PM 

Vocal  Class 
Mr.  Griffiths 

Maple 

■1 

2:00  PM  - 
4:00  PM 

Mozart:  Quintet  in  E-flat  for 
piano  and  winds  K.  452 

CH  1 

II 

2:00  PM  - 
4:00  PM 

Stravinsky:  L'Histoire  du 
soldat 

RehSt 

2:00  PM  - 
4:00  PM 

Mozart:  Sonata  in  D for  two 
pianos,  K.375a 
Mr.  Ax 

M7 

■ 

2:00  PM  - 
4:00  PM 

Mozart:  Quintet  in  D for 
strings  K593 
Mr.  Jennings 

CH  2 

II 

2:00  PM  - 
5:30  PM 

Carter:  What  Next? 

Staging 
Mr.  Fitch 

Please  see  opera  board  for 
personnel 

TCH 

n 

II 

2:30  PM 

mm. 

3:00  PM  - 
4:00  PM 

Babbitt:  Play  It  Again,  Sam 
Mr.  Zaretsky 

Birch 

II 

4:00  PM- 
5:00  PM 

Mozart:  Don  Giovanni 
Mr.  Helmrich 
Bloomfield,  Wagner  only 

Ml 

- 

■ 

6:00  PM 

see  Vocal  Schedule 

TMC  Prelude  Concert 
STRAUSS  Songs 

SOH 

P 

8:30  PM 

TMC  Orchestra  Concert 
James  Levine,  conducting 
STRAUSS  Elektra 

SHED 

see  Instrumental 
Schedule 

Ji 

" 
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Saturday,  July  15,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

Stravinsky:  Mavra  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

10:35  AM- 
1:05  PM 

BSO  - Rehearsal 
Davis  fSHEDl 

12:30  PM- 
2:00  PM 

Fellows'  Luncheon  HTRN 

Mandatory  for  All  Fellows  Tent 

Fellows'  Luncheon  HTRN 

Mandatory  for  All  Tent 

Fellows 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
3:30  PM 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
4:00  PM 

Stravinsky:  L'Histoire  du  RehSt 

soldat 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
5:30  PM 

Carter:  What  Next?  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

2:30  PM 

Concert[SOH] 
BUTI  Orchestra 

3:00  PM  - 
4:00  PM 

4:00  PM  - 
5:00  PM 

6:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

8:30  PM 

see  Instrumental 
Schedule 

see  Instrumental 
Schedule 
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Sunday,  July  16,  2006 


INSTRUMENTAL 


10:00  AM 


TMC  Chamber  Concert 
JACOBY  Fanfare 


WAGNER  Siegfried  Idyll 
CARTER  A Mirror  on 
Which  to  Dwell 
SCHOENBERG  Five 
Pieces,  Op16 
BRAHMS  Serenade  No.  2, 

Op16 

2:30  PM  BSO  Concert 

Sir  Andrew  Davis, 
conducting 
KODALY  Dances  of 
Galanta 

LISZT  Piano  Concerto 
No2 

_____  DVORAK  Symphony  No6 
7:00  PM  - 


9:00  PM 


8:30  PM 


VOCAL 


SOH 


see  Instrumental 
Schedule 


SHED 


BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 


Carter:  What  Next? 

Staging 

Mr.  Levine,  Mr.  Fitch 
Please  see  opera  board  for 
personnel 


TCH 


1 

P 

P 
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T 


Sunday,  July  16,  2006 


CONDUCTING 

COMPOSITION 

BSO / OTHER 

10:00  AM 

see  Instrumental 
Schedule 

see  Instrumental 
Schedule 

,2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - Concert 
Davis  [SHED] 

7:00  PM  - 
k 9:00  PM 

Carter:  What  Next?  TCH 

Staging 

Mr.  Levine,  Mr.  Fitch 
Please  see  opera  board 
for  personnel 

18:30  PM 

Concert[SOH] 
Garrick  Ohlsson, 
piano 

I 

I 

■ 

I 

I 

127 


M 


n 

« 

■ 
M 
M 

II 
II 
■I 
■I 
■I 
■I 
■I 
■ 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 

»! 


KEY  FOR  ORCHESTRA  CONCERT  ASSIGNMENTS 


Concert/Activity  Typo  LAST  REVISED  DATE  (MM/DD/YY) 

Concert  Day,  Date,  Time 

Location 

Conductors 

Soloists 

Composer  Work  Timing  (minutes) 

Instrumentation:  fl  ob  cl  bsn  - hn  tpt  tbn  tuba  - perc  - bp  - kybd  - str  - other 

* auxiliary  instruments:  piccolo,  english  horn,  bass  clarinet,  contrabassoon  respectively 

♦ auxiliary  instruments:  alto  flute.  E-flat  clarinet,  respectively 
= both  auxiliary  instruments 

/ doubling,  or  doubles 


Non-String  Seatings: 

Composer  1 Composer  2 

Flute  flute  1 flute  1 

flute  2 flute  2 

flute  3 (part  note) 


Seating  for:  Compser(s) 
String  Section 
la  First  stand  outside 

1b  First  stand  inside 


la 


TMC  Orchestra  Concert  LAST  REVISED  6/02/06 

Monday,  July  3,  2006  at  8:30  PM 
Seiji  Ozawa  Hall 

Bernard  Haitink,  conductor  (Shostakovich) 

Eva  Ollikainen,  conductor  (Mozart) 

Tomasz  Golka,  conductor  (Strauss) 

Mozart,  Wolfgang  Amadeus  Symphony  No.  35  in  D major,  K385,  "Haffner"  18‘ 

2202  2200  timp  str 

Strauss,  Richard  Death  and  Transfiguration  23' 

3*3*3*3  4331  t+1  2hp  str 

INTERMISSION 

Shostakovich,  Dmitri  Symphony  No.  10  in  E minor,  Op.  93  45’ 

•3*3+3*3  4331  t+3  str 


String  Seating:  Mozart 


Violin  1 

la  Lee,  Hyunju 
1b  Kozbial.  Jennifer 

Violin  II 

Nussbaum,  Stephanie 
Kutik,  Yevgeny 

Viola 

Petrosian,  Tahlia 
Nolan,  Erin 

Cello 

Johnson.  Morgen 
Kostov,  Lachezar 

Bass 

Coale,  Logan 
McLean.  Brandon 

2a  Fernandes,  Rommel 
2b  Dubrovina,  Dasha 

Shultz,  Martin 
Weinkauff,  Cecilia 

Swann,  Leah 
Garza,  Claire 

Gerstein.  David 
Kim,  Christine 

Grabbe,  Jessica 

3a  Geller,  Noah 
3b  Chung,  Sonya 

Wittels,  Heather 
Schwartz.  Margot 

Collins.  Wesley 
Zehngut,  Gareth 

4a  Boulding,  Brittany 
4b  Nihira,  Ai 

Alt  Lyon,  Clara 

Bormann.  Katherine 

Miller,  Catherine 
Friedrich,  Elisa 

Petersen.  Alexander 
Liu,  Llyuan 

Tilton.  Jay 
Beauparlant,  M-M 

Sutton,  Tristan 

String  Seating:  Strauss 


Violin  1 

la  Lee.  Hyunju 
1b  Kozbial,  Jennifer 

Violin  II 

Nussbaum,  Stephanie 
Kutik.  Yevgeny 

Viola 

Petrosian.  Tahlia 
Nolan,  Erin 

Cello 

Johnson,  Morgen 
Kostov.  Lachezar 

Bass 

Stalker,  Andrew 
Coale.  Logan 

2a  Fernandes,  Rommel 
2b  Dubrovina,  Dasha  ♦ 

Chaleff,  Alexander 
Shultz,  Martin  + 

Swann,  Leah 
Garza.  Claire  + 

Gerstein,  David 
Kim,  Christine  ♦ 

McLean.  Brandon 
Grabbe.  Jessica 

3a  Kang,  Boram 
3b  Schwartz,  Margot 

Nihira,  Ai 
Freiedrich.  Elisa 

Collins,  Wesley 
Zehngut.  Gareth 

Tilton,  Jay 
Beauparlant.  M-M 

Sutton,  Tristan 
Ferris.  Joe 

4a  Chen,  Ruby 
4b  Geller,  Noah 

Bales.  Janis 
Lyon,  Clara 

Petersen,  Alexander 
Liu,  Liyuan 

Means.  Elizabeth 
Hunt.  Stephanie 

Balliett,  Doug 

5a  Wittels,  Heather 
5b  Gorsett,  Tera 

Braun,  Heather 
Chung,  Sonya 

Ferrian.  Jennifer 
McKay,  Christopher 

Haas.  Michael 
Biber,  Sarah 

6a  Jang,  Jeannette 
6b  Boulding,  Bnttany 

Hancock.  Emma 
Singh,  Rakhvinder 

Pelczer,  Anna 
Hellgren,  Kim 

Kramer,  Greg 
Li,  Peng 

7a  Miller,  Catherine 
7b  Bormann,  Katherine 

Weinkauff,  Cecilia 

Wickesberg,  Andrew 
Kuefler,  Elizabeth 

Bates,  Kathryn 
Kang,  Min-Jeong 

8a  Chung,  Melissa 

♦ NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have  a BSO 
player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 

SHOSTAKOVICH  string  seatinqs  continue  on  next  page. 
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LAST  REVISED  6/02/06 


TMC  Orchestra  Concert 
Monday,  July  3,  2006  at  8:30  PM 
Seiji  Ozawa  Hall 

Bernard  Haitink,  conductor  (Shostakovich) 
Eva  Ollikainen,  conductor  (Mozart) 

Tomasz  Golka,  conductor  (Strauss) 


Mozart,  Wolfgang  Amadeus  Symphony  No.  35  in  D major,  K385,  "Haffner"  18' 

2202  2200  timp  str 

Strauss,  Richard  Death  and  Transfiguration  23' 

3*3*3*3  4331  t+1  2hp  str 

INTERMISSION 

Shostakovich,  Dmitri  Symphony  No.  10  in  E minor,  Op.  93  45' 

*3*3+3*3  4331  t+3  str 


String  Seating:  Shostakovich 


Violin  1 

la  Fernandes.  Rommel 
1b  Kozbial,  Jennifer 

Violin  II 
Kutik,  Yevgeny 
Nussbaum,  Stephanie 

Viola 

Nolan.  Erin 
Petrosian,  Tahlia 

Cello 

Kostov,  Lachezar 
Johnson,  Morgen 

Bass 

Ferris,  Joe 
Sutton,  Tristan 

2a  Lee.  Hyunju 
2b  Weinkauff.  Cecilia  ♦ 

Shultz.  Martin 
Chaleff,  Alexander  ♦ 

Garza.  Claire 
Swann.  Leah  ♦ 

Kim.  Christine 
Gerstein,  David  + 

Grabbe.  Jessica 
Coale,  Logan 

3a  Schwartz.  Margot 
3b  Kang.  Boram 

Freiedrich,  Elisa 
Nihira,  Ai 

Zehngut.  Gareth 
Collins,  Wesley 

Beauparlant.  M-M 
Tilton,  Jay 

McLean.  Brandon 
Stalker.  Andrew 

4a  Geller,  Noah 
4b  Chen,  Ruby 

Lyon.  Clara 
Bales,  Janis 

Liu,  Liyuan 
Petersen.  Alexander 

Hunt,  Stephanie 
Means,  Elizabeth 

Balliett,  Doug 

5a  Gorsett,  Tera 
5b  Wittels,  Heather 

Chung.  Sonya 
Braun.  Heather 

McKay,  Christopher 
Ferrian,  Jennifer 

Biber.  Sarah 
Haas.  Michael 

6a  Boulding,  Bnttany 
6b  Jang.  Jeannette 

Singh.  Rakhvinder 
Hancock,  Emma 

Hellgren.  Kim 
Pelczer,  Anna 

Li.  Peng 
Kramer,  Greg 

7a  Bormann.  Katherine 
7b  Miller.  Catherine 

Dubrovina,  Dasha 

Kuefler.  Elizabeth 
Wickesberg,  Andrew 

Kang.  Min-Jeong 
Bates,  Kathryn 

8a  Chung.  Melissa 

♦ NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have  a BSO 
player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 
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LAST  REVISED 


TMC  Orchestra  Concert 
Monday,  July  3,  2006  at  8:30  PM 
Seiji  Ozawa  Hall 

Bernard  Haitink,  conductor  (Shostakovich) 
Eva  Olllkainen,  conductor  (Mozart) 

Tomasz  Golka,  conductor  (Strauss) 


Mozart,  Wolfgang  Amadeus 

Symphony  No.  35  In  D major,  K385,  "Haffner" 
2202  2200  timp  str 

18’ 

Strauss,  Richard 

Death  and  Transfiguration 

3*3*3*3  4331  HI  2hp  str 

23’ 

INTERMISSION 

Shostakovich,  Dmitri 

Symphony  No.  10  in  E minor,  Op.  93 
*3*3+3*3  4331  H3  str 

45' 

Flute 

Mozart 

Ferguson.  Brook 
Foreman,  Clint 

Strauss 
Foreman.  Clint 
Stein.  Daniel 
Ferguson.  Brook 

Shostakovich 
Lizak,  Jessica 
Stein.  Daniel  (picc) 
Ferguson,  Brook  (FI  ll/picc) 

Oboe 

Ross,  Brent 
Brebach,  Emily 

Brebach,  Emily 
Skuster,  Sarah 
Overturf.  Andrea  (EH) 

Skuster,  Sarah 
Ross.  Brent 

Overturf.  Andrea  (Ob  lll/EH) 

Clarinet 

Chi,  Eric 

Santos.  Raymond 

Zimmermann,  James 
Lee.  Min  Na 
Besner.  Brent  (bass) 

Santos,  Raymond 
Lee.  Min  Na 
Chi.  Eric  (Cl  lll/Eb) 

Bassoon 

Craypo,  Rian 
Balliett,  Brad 

Craypo.  Rian 
Wagner.  Elise 
Maner,  Miles  (contra) 

Balliett.  Brad 

Wagner,  Elise 

Maner.  Miles  (Bn  Ill/contra) 

Horn 

Johnson.  Robert 
Rearden,  Robert 

Gillie,  Gina 
Johnson,  Robert 
Assi,  Joe 
Wadenpfuhl.  Lee 

Wadenpfuhl,  Lee 
Rearden.  Robert 
Gillie.  Gina 
Black,  Roslyn 

Trumpet 

Ernst,  Matthew 
Bliznik,  Karin 

Freeman,  John 
Bliznik,  Karin 
Ernst,  Matthew 

Russell.  John 
Martin.  Michael 
Bensdorf,  Ethan 

Trombone 

Flatt,  Roger 
Curran,  Kathryn 
Clark,  Justin  (bass) 

Bretz-Sciarra.  Brandon 
Curran,  Kathryn 
Clark,  Justin  (bass) 

Tuba 

- 

Peck,  Daniel 

Peck,  Daniel 

Timpani 

Tolle,  Nicholas 

Barnard  Luce,  Aziz 

Tilburg.  Shawn 

Percussion 

Tilburg.  Shawn 

Lacombe.  Jean-Sebastien 
Prendergast.  Matt 
Garshol.  Gard 
Tolle.  Nick 

Harp 

- 

Turner,  Sadie 
Kim,  Chaerin 

- 
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LAST  REVISED  6/02/06 


TMC  Orchestra  Concert 
Saturday,  July  15,  2006  at  8:30  PM 
Shed 

James  Levine,  conductor 

Strauss,  Richard  Elektra 

**4*=4+6*4  [2bassett]  86*41  basstp  2t+3  2hp  cel  10/10/8.5/5/4.7/7.7/7.8 


String  Seating: 


Violin  1 

Violin  II 

la 

Geller.  Noah 

Miller,  Catherine 

1b 

Chung,  Melissa 

Shultz,  Martin 

2a 

Bormann.  Katherine 

Fernandes.  Rommel 

2b 

Weinkauff,  Cecilia 

Chung,  Sonya 

3a 

Chaleff.  Alexander 

Wittels.  Heather 

3b 

Jang.  Jeannette 

Macelaru,  Cristian 

4a 

Singh,  Rakhvinder 

Bruan,  Heather 

4b 

Freidrich,  Elisa 

Weinkauff.  Cece 

5a 

Gorsett,  Tera 

Chen.  Ruby 

5b 

Hancock.  Emma 

Nihira,  Ai 

6a  Bales.  Janis 
6b  Nussbaum,  Stephanie 


Violin  III 

la  Kutik,  Yevgeny 
1b  Kang.  Boram 

2a  Lee.  Hyunju 
2b  Lyon.  Clara 

3a  Schwartz.  Margot 
3b  Hime,  Etleva 


Viola  1 

Cello  1 

Wickesberg.  Andrew 

Li.  Peng 

Collins,  Wesley 

Biber,  Sarah 

Petersen,  Alexander 

Bates,  Kathryn 

Petrosian,  Tahlia 

Means.  Elizabeth 

McKay.  Christopher 

Beauparlant.  M-M 

Kim,  Chnstine 

Kostov.  Lachezar 

Viola  II 

la  Ferrian,  Jennifer 

1b  Kuefler,  Elizabeth 

2a  Zehngut,  Gareth 

2b  Nolan.  Enn 

3a  Garza,  Claire 

Viola  III 

Cello  II 

Pelczer,  Anna 

Hunt,  Stephanie 

Liu,  Liyuan 

Tilton,  Jay 

Swann,  Leah 

Kramer,  Greg 

Hellgren,  Kim 

Haas.  Michael 

Kang.  Min-Jeong 
Gerstein,  David 


4a  Dubrovina.  Dasha  Johnson.  Morgen 

4b 


5a  Boulding.  Brittany 
5b  Kozbial.  Jennifer 


100’ 


Bass 

Balliett.  Doug 
Grabbe.  Jessica 

McLean.  Brandon 
Sutton.  Tristan 

Ferris.  Joe 
Coale.  Logan 

Stalker.  Andrew 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 


LAST  REVISED  6/02/06 


TMC  Orchestra  Concert 
Saturday,  July  15,  2006  at  8:30  PM 
Shed 

James  Levine,  conductor 

Strauss,  Richard  Elektra 

**4*=4+6*4  [2bassett]  86*41  basstp  2t+3  2hp  cel  10/1 0/8  5/5/4  7/7  7/7  8 


Flute 

Foreman.  Clint 

Horn 

Black.  Roslyn 

Lizak,  Jessica 

Gillie,  Gina 

Ferguson,  Brook  (picc) 

Wadenpfuhl.  Lee 

Stein.  Daniel  (FI  lll/picc) 

Horn/Wagnerian  Tuba 

Johnson.  Robert 
Assi,  Joe 

Oboe 

Overturf.  Andres 

Rearden.  Robert 

Ross,  Brent 

Solomon.  Peter 

Brebach.  Emily  (Ob  lll/EH) 
Skuster,  Sarah  (bass) 

Trumpet 

Bensdorf.  Ethan 

Bassett  Horn 

Advocat.  Amy 

Bliznik,  Karin 

Simmons.  Erin 

Martin,  Michael 
Freeman.  John 

Clarinet 

Zimmermann,  James 

Ernst.  Matthew 

Chi.  Eric 
Lee.  Min  Na 

Russell.  John 

Cohen,  Levana 

Trombone 

Curran.  Kathryn 

Santos.  Raymond  (Eb) 

Flatt.  Roger 

Besner,  Brent  (bass) 

Bretz-Sciarra.  Brandon 
Clark,  Justin  (bass) 

Bassoon 

Craypo,  Rian 
Maner,  Miles 

Starr,  Eric  (bass  Trpt) 

Wagner,  Elise 
Balliett,  Brad  (contra) 

Tuba 

Peck,  Daniel 

Timpani 

Prendergast,  Matt 

Harp 

Kim,  Chaerin 

Garshol.  Gard 

Turner,  Sadie 

Percussion 

Barnard  Luce,  Aziz 

Celeste 

Roitman,  Tatiana 

Lacombe.  Jean-Sebastien 
Tilburg.  Shaun 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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LAST  REVISED  6/02/06 


Tanglewood  on  Parade  Orchestra  Concert 
Tuesday,  July  25,  2006  at  8:30  PM 
Shed 

Stefan  Asbury,  conductor  (Bernstein) 

***  NOTE  THIS  IS  PARTIAL  PROGRAM,  NOT  IN  PROGRAM  ORDER 

Bernstein,  Leonard  On  the  Waterfront  23' 

*32=4*3  asx  4331  2t+3  hp  pn  str 

Tchaikovsky,  Piotr  Ilyich  1812  Overture  16’ 

*3*322  4431  t+5  str 


String  Seating:  Bernstein 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Bales.  Jams 

Singh.  Rakhvinder 

McKay.  Chnstopher 

Kang.  Mm-Jeong 

McLean.  Brandon 

1b 

Shultz.  Martin 

Hancock.  Emma 

Petersen.  Alexander 

Haas.  Michael 

Balliett,  Doug 

2a 

Boulding.  Brittany 

Nihira,  Ai 

Petrosian.  Tahlia 

Johnson.  Morgen 

Stalker.  Andrew 

2b 

Wittels,  Heather 

Schwartz.  Margot 

Pelczer,  Anna 

Hunt.  Stephanie 

Ferris.  Joe 

3a 

Kozbial,  Jennifer 

Geller,  Noah 

Swann.  Leah 

Bates.  Kathryn 

Coale.  Logan 

3b 

Chung,  Sonya 

Jang.  Jeannette 

Nolan.  Enn 

Kostov.  Lachezar 

Sutton.  Tristan 

4a 

Nussbaum,  Stephanie 

Kutik,  Yevgeny 

Hellgren,  Kim 

Gerstein,  David 

Grabbe.  Jessica 

4b 

Chaleff,  Alexander 

Friedrich.  Elisa 

Wickesberg,  Andrew 

Tilton.  Jay 

5a 

Lyon,  Clara 

Lee.  Hyunju 

Zehngut.  Gareth 

Kim.  Christine 

5b 

Braun.  Heather 

Chung.  Melissa 

Garza.  Claire 

Means.  Elizabeth 

6a 

Bormann,  Kathenne 

Weinkauff,  Cecilia 

Liu,  Liyuan 

Biber,  Sarah 

6b 

Miller.  Catherine 

Chen.  Ruby 

Kuefler,  Elizabeth 

Kramer,  Gregory 

7a 

7b 

Fernandes.  Rommel 
Gorsett.  Tera 

Kang.  Boram 

Ferrian.  Jennifer 
Collins.  Wesley 

U.  Peng 

Beauparlant.  M-M 

8a  Dubrovma.  Dasha 


String  Seating:  Tchaikovsky  **  TMC  Strings  will  sit  INSIDE  on  stands  shared  with  BSO  players 


1 

Violin  1 

Boulding,  Brittany 

Violin  II 

Hancock.  Emma 

Viola 

Petersen.  Alexander 

Cello 

Haas.  Michael 

Bass 

McLean.  Brandon 

2 

Shultz,  Marlin 

Singh.  Rakhvinder 

McKay.  Christopher 

Kang.  Min-Jeong 

Balliett.  Doug 

3 

Bales.  Janis 

Schwartz.  Margot 

Pelczer.  Anna 

Hunt.  Stephanie 

Stalker.  Andrew 

4 

Wittels.  Heather 

Nihira,  Ai 

Petrosian.  Tahlia 

Johnson.  Morgen 

Ferris.  Joe 

5 

Chung.  Sonya 

Jang.  Jeannette 

Nolan.  Erin 

Kostov.  Lachezar 

Coale . Logan 

6 

Kozbial.  Jennifer 

Geller.  Noah 

Swann.  Leah 

Bates.  Kathryn 

Sutton.  Tristan 

7 

Chaleff.  Alexander 

Friedrich.  Elisa 

Wickesberg,  Andrew 

Tilton.  Jay 

Grabbe.  Jessica 

8 

Nussbaum.  Stephanie 

Kutik.  Yevgeny 

Hellgren.  Kim 

Gerstein.  David 

9 

Braun.  Heather 

Chung.  Melissa 

Garza.  Claire 

Means,  Elizabeth 

10 

Lyon.  Clara 

Lee.  Hyunju 

Zehngut.  Gareth 

Kim,  Christine 

11 

Miller,  Catherine 

Chen.  Ruby 

Kuefler.  Elizabeth 

Kramer.  Gregory 

12 

Bormann.  Katherine 

Weinkauff,  Cecilia 

Liu.  Liyuan 

Biber.  Sarah 

13 

Gorsett.  Tera 

Kang.  Boram 

Collins.  Wesley 

Beauparlant.  M-M 

14 

Fernandes.  Rommel 

Ferrian.  Jennifer 

Li.  Peng 

15  Dubrovina.  Dasha 
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LAST  REVISED  6/02/06 


Tanglewood  on  Parade  Orchestra  Concert 
Tuesday,  July  25,  2006  at  8:30  PM 
Shed 

Stefan  Asbury,  conductor  (Bernstein) 

***  NOTE  THIS  IS  PARTIAL  PROGRAM,  NOT  IN  PROGRAM  ORDER  *4 

Bernstein,  Leonard  On  the  Waterfront  23* 

*32=4*3  asx  4331  2t+3  hp  pn  str 

Tchaikovsky,  Piotr  Ilyich  1812  Overture  16’ 

*3*322  4431  t+5  str 


Tchaikovsky  Bernstein 

Flute  Stein,  Daniel  tbd 

Foreman,  Clint  tbd 

Ferguson.  Brook  (picc)  tbd 

Oboe  Overturf.  Andrea  tbd 

Brebach,  Emily  tbd 

Skuster,  Sarah  (EH) 

Clarinet  Lee.  Min  Na  tbd 

Besner,  Brent  tbd 

tbd 
tbd 

Bassoon  Wagner,  Elise  tbd 

Vrbsky,  Natalya  Rose  tbd 

tbd 

Horn  Rearden.  Robert  tbd 

Gillie,  Gina  tbd 

Wadenpfuhl,  Lee  tbd 

Assi,  Joe  tbd 

Trumpet  Russell,  John  (Tp  I)  tbd 

Bliznik,  Karin  (Tp  I)  tbd 

Ernst.  Matthew  (Tp  II)  tbd 

Martin,  Michael  (cor  I) 

Bensdorf.  Ethan  (cor  I) 

Freeman,  John  (cor  II) 


Trombone  Curran,  Kathryn  tbd 

Flatt,  Roger  tbd 

Bretz-Sciarra,  Brandon  (Tb  asst  I)  tbd 
Clark,  Justin  (bass) 

Tuba  Peck,  Daniel  tbd 

Timpani  Barnard  Luce.  Aziz  tbd 

tbd 

Percussion  Tilburg.  Shaun  tbd 

Garshol,  Gard  tbd 

Prendergast.  Matt  tbd 

Tolle,  Nicholas 
Lacombe,  Jean-Sebastien 

Harp  - tbd 

Piano  - tbd 
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Thursday,  July  27.  2006  at  8:00  PM 
Friday,  July  28.  2006  at  2:30  PM 
Tanglewood  Theatre 
James  Levine,  conductor  (Carter) 
Nicolas  Fink,  conductor  (Stravinsky) 
Kazem  Abdullah,  conductor  (Hindemith) 
Doug  Fitch,  director 

Hindemith,  Paul 

Hin  and  zurUck 

1011  asx  01 10  2pno,  harmonium 

12' 

Stravinsky,  Igor 

Mavra 

*3*2+22  4431  timp  2vn  1va.8vc  5db 

25’ 

Carter,  Elliott 

What  Next? 

*2*2*2*2  21 1 1 4pc  hp  pn  str:  4 4 2.2.2 

47' 

CAST  & ARTISTIC  PERSONNEL 
Vocal  Coach  Hall,  Linda 
Vocal  Coach  Watkins.  Howard 

Vocal  Coach  Shelton,  Lucy 

Hindemith 

Stravinsky 

Carter 

Helene 
Robert 
Ein  Weiser 
Der  Professor 
Der  Frankenwarter 
Das  Dienstmadchen 
Tante  Emma 

Wood,  Chanel 
McGlaun,  Anthony 
Daly,  Brendan 
Scholten,  Paul 
Thomas.  Ulysses 
Danning,  Becky 
Ferrill,  Lexa 

Parasha 
The  Neighbor 
The  Mother 
The  Hussar 

Albrink.  Emily 
Femll,  Lexa 
Borst,  Juli 
Umstead,  Randall 

Rose 

Mama 

Stella 

Zen 

Harry  or  Larry 
Kid 

Road  Workers 
Sage’ 

Duffy.  Kiera 
Van  Eyck,  Jamie 
Hill.  Chnstin-Marie 
Jones.  Lawrence 
Sloan,  Chad 
Danning.  Becky 
McGlaun,  Anthony 
Thomas.  Ulysses 
Umstead,  Randall 
Daly,  Brendan 

Rehearsal  Piano 

Wagner,  Bonnie 

Rehearsal  Piano 
Rehearsal  Piano 

Barlsch.  Stacey 
Yesmanovich.  Zhenya 

Rehearsal  Piano 
Rehearsal  Piano 
Ass't  Conductor 

Hamilton.  Alan 
Fukuda,  Hiromi 
Ollikainen,  Eva 

STRINGS 


Stravinsky  Carter 


Violin 

Lyon,  Clara 

Violin  1 

Lyon.  Clara 

Miller.  Catherine 

Miller.  Catherine 

Viola 

Ferrian.  Jennifer 

Bormann.  Katherine 
Chen.  Ruby 

Cello 

Kostov,  Lachezar 
Kim.  Christine 

Violin  II 

Nussbaum,  Stephanie 
Schwartz.  Margot 

Johnson.  Morgen 
Biber,  Sarah 

Bales.  Janis 
Nihira,  Ai 

Kramer.  Gregory 
Kang.  Min-Jeong 

Viola 

Zehngut.  Gareth 
Nolan.  Enn 

Li.  Peng 

Beauparlant.  Marie-Michel 

Callo 

U.  Peng 

Means.  Elizabeth 

Bass 

Sutton.  Tristan 

Bass 

Grabbe.  Jessica 

McLean.  Brandon 

Stalker.  Andrew 

Grabbe.  Jessica 
Balliett.  Doug 

Stalker,  Andrew 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices  Orchestra  and  Opera  Assignments 
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Thursday,  July  27,  2006  at  8:00  PM 
Friday,  July  28,  2006  at  2:30  PM 
Tanglewood  Theatre 
James  Levine,  conductor  (Carter) 
Nicolas  Fink,  conductor  (Stravinsky) 
Kazem  Abdullah,  conductor  (Hindemith) 
Doug  Fitch,  director 


Hindemith,  Paul 

Hin  and  zuriick 

101 1 asx  01 10  2pno,  harmonium 

12* 

Stravinsky,  Igor 

Mavra 

*3*2+22  4431  timp  2vn.1va.8vc  5db 

25’ 

Carter,  Elliott 

What  Next? 

*2*2*2*2  21 1 1 4pc  hp  pn  str:  4.4.2.2  2 

47' 

Hindemith 

Stravinsky 

Carter 

Flute 

Stein,  Daniel 

Ferguson.  Brook 
Stein,  Daniel 
U2ak,  Jessica 

Ferguson.  Brook 
Lizak,  Jessica 

Oboe 

— 

Skuster.  Sarah 
Ross,  Brent 
Overturf,  Andrea  (EH) 

Ross,  Brent 
Overturf,  Andrea 

Clarinet 

Zimmermann,  James 

Santos.  Raymond 
Zimmermann,  James 
Lee,  Min  Na 

Lee.  Min  Na 
Santos.  Raymond 

Bassoon 

Wagner,  Elise 

Maner.  Miles 
Wagner.  Elise 

Wagner.  Elise 
Maner.  Miles 

Saxophone 

Kunzelman,  Alex 

- 

- 

Horn 

Wadenpfuhl,  Lee 
Assi,  Joe 
Black,  Roslyn 
Gillie,  Gina 

Black',  Roslyn 
Gillie,  Gina 

Trumpet 

Ernst,  Matthew 

Russell,  John 
Ernst,  Matthew 
Bliznik.  Karin 
Freeman,  John 

Ernst,  Matthew 

Trombone 

Flatt,  Roger 

Bretz-Sciarra,  Brandon 
Flatt,  Roger 
Clark,  Justin 

Bretz-Sciarra,  Brandon 

Tuba 

- 

Peck.  Daniel 

Peck.  Daniel 

Timpani 

- 

Lacombe,  Jean-Sebastien 

- 

Percussion 

Barnard  Luce.  Aziz 
Lacombe.  Jean-Sebastien 
Tolle.  Nicholas 
Prendergast.  Matt 

Harp 

- 

- 

Turner,  Sadie 

Keyboard 

Bartsch,  Stacey 

- 

Hamilton.  Alan 

Yesmanovich.  Zhenya 
Wagner,  Bonnie 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 

Sunday,  August  6,  2006  at  8:30  PM 

Seiji  Ozawa  Hall 

Stefan  Asbury,  conductor 

Dawn  Upshaw,  soprano  (Sibelius) 

Jo  Ellen  Miller,  soprano  (Babbitt) 


LAST  REVISED  6/02/06 


Dvorak,  Antonin 


Faure,  Gabriel 


Babbitt,  Milton 


INTERMISSION 
Sibelius,  Jean 


Ravel,  Maurice 


Carnival  Overture,  Op.  92 

*3*322  4231  t+3  hp  str 

Pelleas  et  Melisande.  Op.  80:  Suite 

2222  4200  timp  hp  str 

From  the  Psalter 

soprano,  str 

Luonnotar,  Op.  70 

soprano  (UPSHAW);  22*32  4230  2timp  2hp  str 

Daphnis  & Chloe:  Suite  No.  2 

4*3=4*4  4431  t+8  2hp  cist  str 


10‘ 

18* 

5* 

10* 

18' 


String  Seating:  Dvorak/Faure/Babbitt 
Violin  II 


la  Chaleff.  Alexander 
1b  Nihira.  Ai 

Chen.  Ruby 
Jang.  Jeannette 

Garza.  Claire 
Hellgren,  Kim 

Means.  Elizabeth 
Biber.  Sarah 

Stalker.  Andrew 
Ferns.  Joe 

2a  Schwartz,  Margot 
2b  Kang.  Boram  ♦ 

Lee.  Hyunju 
Weinkauff,  Cecilia  + 

Collins.  Wesley 
Kuefler.  Elizabeth  ♦ 

Hunt.  Stephanie 
Beauparlant,  M-M 

McLean.  Brandon 
Balliett,  Doug 

3a  Braun,  Heather 
3b  Miller.  Cathenne 

Kozbial.  Jennifer 
Fernandes,  Rommel 

Liu,  Liyuan 
McKay.  Christopher 

Tilton.  Jay 
Kostov.  Lachezar 

Coale.  Logan 
Grabbe.  Jessica 

4a  Friednch.  Elisa 
4b  Geller.  Noah 

Gorsett,  Tera 
Wittels.  Heather 

Nolan.  Erin 
Feman.  Jennifer 

U.  Peng 
Haas.  Michael 

Sutton.  Tristan 

5a  Boulding.  Brittany 
5b  Shultz.  Martin 

Dubrovina.  Dasha 
Chung,  Sonya 

Pelczer,  Anna 
Petersen,  Alexander 

Kramer.  Gregory 
Bates.  Kathryn 

6a  Hancock.  Emma 
6b  Singh.  Rakhvinder 

Bormann,  Katherine 
Nussbaum,  Stephanie 

Wickesberg,  Andrew 
Swann.  Leah 

Kim,  Christine 
Kang.  Min-Jeong 

7a  Kutik.  Yevgeny 
7b  Chung.  Melissa 

Bales.  Jams 

Petrosian.  Tahlia 
Zehngut,  Gareth 

Johnson.  Morgen 
Gerstem.  David 

8a  Lyon.  Clara 

String  Seating:  Sibelius/Ravel 

Violin  1 Violin  II 

la  Schwartz.  Margot  Jang.  Jeannette 

1b  Nihira,  Ai  Chen.  Ruby 

Viola 

Hellgren.  Kim 
Garza.  Claire 

Cello 

Biber.  Sarah 
Means.  Elizabeth 

Bass 

Grabbe.  Jessica 
McLean.  Brandon 

2a  Chaleff.  Alexander 
2b  Kang.  Boram  ♦ 

Weinkauff.  Cecilia 
Lee.  Hyunju  ♦ 

Kuefler.  Elizabeth 
Collins,  Wesley  ♦ 

Beauparlant.  M-M 
Hunt.  Stephanie  ♦ 

Sutton.  Tnstan 
Balliett.  Doug 

3a  Miller.  Catherine 
3b  Braun.  Heather 

Fernandes.  Rommel 
Kozbial.  Jennifer 

McKay.  Chnstopher 
Liu.  Liyuan 

Kostov.  Lachezar 
Tilton.  Jay 

Stalker.  Andrew 
Ferris.  Joe 

4 a Geller.  Noah 
4b  Friedrich.  Elisa 

Wittels,  Heather 
Gorsett,  Tera 

Fenian,  Jennifer 
Nolan.  Erin 

Haas.  Michael 
Li.  Peng 

Coale.  Logan 

5a  Shultz.  Martin 
5b  Boulding.  Bnttany 

Chung.  Sonya 
Dubrovina.  Dasha 

Petersen.  Alexander 
Pelczer.  Anna 

Bates.  Kathryn 
Kramer.  Gregory 

6a  Singh.  Rakhvinder 
6b  Hancock.  Emma 

Nussbaum.  Stephanie 
Bormann,  Katherine 

Swann.  Leah 
Wickesberg,  Andrew 

Kang.  Min-Jeong 
Kim.  Chnstine 

7a  Chung.  Melissa 
7b  Kutik.  Yevgeny 

Bales.  Jams 

Zehngut,  Gareth 
Petrosian.  Tahlia 

Gerstein.  David 
Johnson.  Morgen 

8a  Lyon,  Clara 


♦ NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  It  is  a unique  honor  to  have 
a BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens. 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert  LAST  REVISED  6/02/06 

Sunday,  August  6,  2006  at  8:30  PM 

Seiji  Ozawa  Hall 

Stefan  Asbury,  conductor 

Dawn  Upshaw,  soprano  (Sibelius) 

Jo  Ellen  Miller,  soprano  (Babbitt) 


Dvorak,  Antonin  Carnival  Overture,  Op.  92  10‘ 

*3*322  4231  t+3  hp  str 

Faure,  Gabriel  Pelleas  et  Melisande,  Op  80:  Suite  18' 

2222  4200  timp  hp  str 

Babbitt,  Milton  From  the  Psalter  5’ 

soprano,  str 

INTERMISSION 

Sibelius,  Jean  Luonnotar,  Op.  70  10' 

soprano:  22*32  4230  2timp  2hp  str 

Ravel,  Maurice  Daphnis  & Chloe:  Suite  No.  2 18* 

4*3=4*4  4431  t+8  2hp  cist  str 


Flute 

Dvorak 

Stein.  Daniel 
Foreman,  Clint 
Lizak,  Jessica  (picc) 

Faur6 

Foreman,  Clint 
Stein,  Daniel 

Sibelius 

Lizak.  Jessica 
Ferguson,  Brook 

Ravel 

Ferguson,  Brook 
Lizak,  Jessica  (picc) 
Stein.  Daniel  (FI  ll/picc) 
Foreman.  Clint  (alto) 

Oboe 

Skuster.  Sarah 
Overturf,  Andrea 
Brebach,  Emily  (EH) 

Ross,  Brent 
Skuster.  Sarah 

Overturf.  Andrea 
Ross,  Brent 

Brebach.  Emily 
Ross,  Brent 
Skuster.  Sarah  (EH) 

Clarinet 

Santos,  Raymond 
Lee,  Min  Na 

Zimmermann.  James 
Lee.  Min  Na 

Lee.  Min  Na 
Chi,  Eric 

Zimmermann.  J (bass) 

Chi.  Eric 

Zimmermann.  James 
Santos.  Yamond  (Eb) 
Besner,  Brent  (bass) 

Bassoon 

Wagner,  Elise 
Maner.  Miles 

Craypo,  Rian 
Wagner.  Elise 

Maner.  Miles 
Balliett.  Brad 

Balliett,  Brad 
Craypo.  Rian 
Maner.  Miles 
Wagner,  Elise  (contra) 

Horn 

Gillie,  Gina 
Rearden,  Robert 
Black.  Roslyn 
Johnson,  Robert 

Wadenpfuhl.  Lee 
Black,  Roslyn 
Johnson.  Robert 
Gillie.  Gina 

Assi.  Joe 
Black,  Roslyn 
Gillie,  Gina 
Johnson,  Robert 

Rearden.  Robert 
Gillie,  Gina 
Wadenpfuhl,  Lee 
Assi.  Joe 

Trumpet 

Bliznik,  Karin 
Bensdorf,  Ethan 

Freeman,  John 
Ernst,  Matthew 

Ernst.  Matthew 
Russell.  John 

Martin.  Michael 
Bensdorf,  Ethan 
Russell.  John 
Freeman.  John 

Trombone 

Bretz-Sciarra,  Brandon 
Flatt,  Roger 
Clark,  Justin  (bass) 

“ 

Flatt,  Roger 
Curran.  Kathryn 
Clark.  Justin  (bass) 

Curran.  Kathryn 
Bretz-Sciarra.  Brandon 
Clark,  Justin  (bass) 

Tuba 

Peck.  Daniel 

Peck.  Daniel 

Timpani 

Lacombe.  Jean-Sebastien 

Tolle,  Nicholas 

Tilburg.  Shaun 
Barnard  Luce,  Aziz 

Prendergast.  Matt 

Percussion 

Garshol.  Gard 
Tilburg,  Shaun 
Prendergast,  Matt 

Tolle.  Nicholas 
Barnard  Luce.  Aziz 
Tilburg.  Shaun 
Lacombe.  Jean-Sebastien 
Garshol.  Gard 

Harp 

Kim,  Chaerin 

Turner,  Sadie 

Kim.  Chaerin 
Turner,  Sadie 

Turner.  Sadie 
Kim.  Chaerin 

Piano 

- 

- 

- 

Milyavskiy,  Yevgeniy 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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LAST  REVISED  6/02/06 


TMC  Orchestra  Concert 
Monday,  August  14,  2006  at  8:30  PM 
Seiji  Ozawa  Hall 
Herbert  Blomstedt,  conductor 


Beethoven,  Ludwig  van 

Symphony  No.  4 In  B-flal  major,  Op.  60 

1222  2200  limp  strings 

34* 

Lidholm,  Ingvar 

Kontakion:  Hymn  for  Orchestra 

333*3  4331  t+1  hp  strings 

5* 

INTERMISSION 

Hindemith,  Paul 

Mathis  der  Maler 

*2222  4231  t+3  strings 

26' 

String  Seating.  Beethoven/Lidholm 
Violin  1 Violin  II 

la  Bormann.  Katherine  Lyon,  Clara 

1b  Weinkauff,  Cecilia  Kang.  Boram 

Viola 

Swann,  Leah 
Zehngut,  Gareth 

Cello 

Kim,  Chnstine 
Bates,  Kathryn 

Bass 

Sutton,  Tnstan 
Ferris,  Joe 

2a  Braun,  Heather 
2b  Nussbaum.  Stephanie  ♦ 

Kutik,  Yevgeny 
Bouldmg,  Brittany  ♦ 

Feman.  Jennifer 
Liu.  Liyuan  + 

Kramer.  Gregory 
Kang,  Mm-Jeong  ♦ 

Coale . Logan 
Grabbe,  Jessica 

3a  Bales,  Jams 
3b  Singh.  Rakhvinder 

Miller,  Catherine 
Shultz.  Martin 

Wickesberg,  Andrew 
Pelczer,  Anna 

Kostov,  Lachezar 
Li,  Peng 

Balliett.  Doug 
McLean.  Brandon 

4a  Chen,  Ruby 
4b  Dubrovina,  Dasha 

Chung,  Melissa 
Schwartz,  Margot 

Kuefler,  Elizabeth 
Hellgren,  Kim 

Gerstein,  David 
Haas.  Michael 

Stalker.  Andrew 

5a  Jang,  Jeannette 
5b  Fernandes,  Rommel 

Kozbial,  Jennifer 
Geller,  Noah 

Petrosian,  Tahlia 
Collins,  Wesley 

Beauparlant.  M-M 
Means,  Elizabeth 

6a  Nihira,  Ai 
6b  Lee.  Hyunju 

Friedrich.  Elisa 
Wittels,  Heather 

Petersen.  Alexander 
Garza,  Claire 

Johnson,  Morgen 
Tilton,  Jay 

7a  Chung,  Sonya 
7 b Gorsett,  Tera 

Nolan,  Erin 
McKay,  Christopher 

Biber,  Sarah 
Hunt.  Stephanie 

8a  Chaleff.  Alexander 

String  Seating:  Hindemith 
Violin  1 

la  Braun,  Heather 
1b  Weinkauff,  Cecilia 

Violin  II 

Kang.  Boram 
Lyon,  Clara 

Viola 

Zehngut.  Gareth 
Swann.  Leah 

Cello 

Bates,  Kathryn 
Kim,  Christine 

Bass 

Coale.  Logan 
Grabbe.  Jessica 

2a  Bormann,  Kathehne 
2b  Nussbaum,  Stephanie  ♦ 

Bouldmg,  Brittany 
Kutik.  Yevgeny  ♦ 

Liu.  Liyuan 
Feman,  Jennifer  + 

Kang,  Mm-Jeong 
Kramer,  Gregory  ♦ 

Stalker.  Andrew 
Balliett.  Doug 

3a  Singh.  Rakhvinder 
3b  Bales.  Janis 

Shultz.  Martin 
Miller.  Catherine 

Pelczer,  Anna 
Wickesberg.  Andrew 

U,  Peng 

Kostov,  Lachezar 

Sutton,  Tristan 
Ferris.  Joe 

4a  Dubrovina.  Dasha 
4b  Chen,  Ruby 

Schwartz,  Margot 
Chung.  Melissa 

Hellgren,  Kim 
Kuefler.  Elizabeth 

Haas.  Michael 
Gerstein.  David 

McLean,  Brandon 

5a  Fernandes.  Rommel 
5b  Jang.  Jeannette 

Geller.  Noah 
Kozbial.  Jennifer 

Collins.  Wesley 
Petrosian.  Tahlia 

Means.  Elizabeth 
Beauparlant.  M-M 

6a  Lee.  Hyunju 
6b  Nihira,  Ai 

Wittels,  Heather 
Friedrich,  Elisa 

Garza.  Claire 
Petersen.  Alexander 

Tilton,  Jay 
Johnson,  Morgen 

7a  Gorsett,  Tera 
7b  Chung.  Sonya 

McKay,  Christopher 
Nolan,  Erin 

Hunt.  Stephanie 
Biber,  Sarah 

8a  Chaleff.  Alexander 

♦ NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have  a BSO 
player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens. 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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LAST  REVISED  6/02706 


TMC  Orchestra  Concert 
Monday,  August  14,  2006  at  8:30  PM 
Seiji  Ozawa  Hall 
Herbert  Blomstedt,  conductor 


Beethoven,  Ludwig  van 


Lidholm,  Ingvar 


INTERMISSION 
Hindemith,  Paul 


Symphony  No.  4 in  B-flat  major,  Op.  60 

1222  2200  timp  strings 

Kontaklon:  Hymn  for  Orchestra 

333*3  4331  t+1  hp  strings 


Mathis  der  Maler 

*2222  4231  t+3  strings 


34* 


5’ 


26* 


Beethoven 

Lidholm 

Hindemith 

Flute 

Foreman,  Clint 

Ferguson,  Brook 
Stein,  Daniel 
Lizak,  Jessica 

Stein,  Daniel 

Lizak,  Jessica  (FI  ll/picc) 

Oboe 

Brebach,  Emily 
Overturf,  Andrea 

Skuster,  Sarah 
Brebach,  Emily 
Overturf.  Andrea 

Ross,  Brent 
Skuster,  Sarah 

Clarinet 

Lee,  Min  Na 
Chi,  Eric 

Chi,  Eric 

Santos,  Raumond 
Besner,  Brent 

Santos,  Raumond 
Zimmermann.  James 

Bassoon 

Maner.  Miles 
Balliett,  Brad 

Balliett,  Brad 
Maner,  Miles 

Craypo,  Rian  (Bn  Ill/contra) 

Wagner.  Elise 
Craypo,  Rian 

Horn 

Johnson,  Robert 
Assi,  Joe 

Rearden,  Robert 
Wadenpfuhl,  Lee 
Johnson,  Robert 
Gillie,  Gina 

Assi.  Joe 
Black,  Roslyn 
Gillie,  Gina 
Wadenpfuhl,  Lee 

Trumpet 

Bliznik,  Karin 
Freeman,  John 

Bensdorf,  Ethan 
Russell.  John 
Martin,  Michael 

Ernst,  Matthew 
Martin,  Michael 

Trombone 

~ 

Bretz-Sciarra,  Brandon 
Curran,  Kathryn 
Clark.  Justin  (bass) 

Curran,  Kathryn 
Flatt,  Roger 
Clark,  Justin  (bass) 

Tuba 

- 

Peck,  Daniel 

Peck,  Daniel 

Timpani 

Garshol,  Gard 

Tolle,  Nicholas 

Percussion 

Prendergast.  Matt 

Garshol.  Gard 
Barnard  Luce.  Aziz 
Lacombe,  Jean-Sebastien 

Harp 

Kim,  Chaerin 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Phyllis  Curtin  Masterclasses 
Group  Assignments 


Group  X 


Soprano 

Duffy,  Kiera 

Soprano 

Lin,  Meng-Chun 

Soprano 

Whyte,  Katherine 

Soprano 

Wood,  Chanel 

Mezzo 

Hill,  Christin-Marie 

Mezzo 

Van  Eyck,  Jamie 

Tenor 

Daly,  Brendan 

Tenor 

Jones,  Lawrence 

Tenor 

McGlaun,  Anthony 

Baritone 

Scholten,  Paul 

Baritone 

Sloan,  Chad 

Bass 

Thomas,  Ulysses 

Group  Y 


Soprano 

Albrink,  Emily 

Soprano 

Miller,  Jo  Ellen 

Soprano 

Schutz.  Rachel 

Mezzo 

Barton,  Jamie 

Mezzo 

Borst,  Juli 

Mezzo 

Ferrill,  Lexa 

Tenor 

Ebel,  Steven 

Tenor 

Umstead,  Randall 

Baritone 

Hix,  Michael 

Baritone 

Lake,  Mathew 

Bass 

Bloomfield,  Benjamin 

Bass 

Kim,  Eui  Jin 

Pianists  will  be  assigned  to  individual  classes  - check  posted  schedule 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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KEY  FOR  CHAMBER  MUSIC  / RECITAL  ASSIGNMENTS 


CONCERT  TYPE 
DATE  & TIME 

LOCATION  (check  postings  for  updates  and  If  not  listed) 

Program  Order  Information 


Composer 

Title 

Timing  in  minutes  (approximate,  if  known) 


Faculty  Coaches  and/or  Conductors 
[Part 


LAST  REVISED  DATE 


[Assigned  to 


TMC  Chamber  Concert 
Friday,  June  23,  2006  at  8:30  PM 
Ozawa  Hall 


Mozart,  Wolfgang  Amadeus 
Piano  Trio  in  G major,  K496 

27 


Beethoven,  Ludwig  van 
Piano  Quartet  in  E-flat,  Op.  16 
18 


In  program  order 
Lefkowitz,  Ronan 


Fiekowsky,  Sheila 


LAST  REVISED  6/01/06 


Piano 

Gadeliya,  Angelina 

Violin 

Wittels.  Heather 

Cello 

Biber,  Sarah 

Piano 

Milyavskiy.  Yevgeny 

Violin 

Gorsett,  Tera 

Viola 

McKay.  Christopher 

Cello 

Kramer.  Gregory 

Ford,  Ron  Asbury,  Stefan 

Versus 


Conductor 

Abdullah.  Kazem 

Solo 

Kutik,  Yevgeny 

FI  1 

Ferguson.  Brook 

FI  II 

Lizak.  Jessica 

Oboe 

Skuster,  Sarah 

Cla 

Zimmerman.  James 

Bssn 

Maner.  Miles 

Hn  1 

Black.  Roslyn 

Hn  II 

Gillie.  Gina 

IeJ 

Bliznik,  Karin 

Tp  II 

Freeman.  John 

Tbone 

Bretz-Sciarra.  Brandon 

Db  la 

Stalker,  Andrew 

Db  1b 

Sutton.  Tristan 

Db  2a 

McLean.  Brandon 

Db  2b 

Ferris.  Joe 

Dvorak,  Antonin  Sommerville,  Jamie 

Serenade  for  Winds  In  D minor,  Op.  44 


Obi 

Ross.  Brent 

Ob  II 

Brebach,  Emily 

CM 

Lee.  Min  Na 

Cl  II 

Chi.  Eric 

Bn  1 

Wagner.  Elise 

Bn  II 

Craypo.  Rian 

Contrabassoon 

Balliett.  Brad 

Hn  1 

Rearden,  Robert 

Hn  II 

Johnson.  Robert 

Hn  III 

Wadenpfuhl.  Lee 

Cello 

Costa.  Semiramis 

Db 

Grabbe,  Jessica 
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TMC  String  Quartet  Marathon  Concerts 

Saturday,  June  24,  2006  at  10:00  AM,  1:00  PM,  4:00  PM 

Ozawa  Hall 

Quartet  Marathon  Concert  Programs  and  Order  TBD 


Sessions,  Roger 


String  Quintet 

Adams  Quintet 

Rhodes,  Sam 

Vn  1 - Sessions 

Fernandes.  Rommel 

Mozart,  Wolfgang  Amadeus 

Vn  1 - Mozart 

Braun.  Heather 

Viola  Quintet  in  C major,  K515 

Va  1 - Sessions 

Swann.  Leah 

Fischer.  Norman 

Va  1 - Mozart 

Liu,  Liyuan 

Cello 

Kim,  Christine 

Shostakovich,  Dmitri 

String  Quartet  No.  5 

Austerlitz  Quartet 

Fischer,  Norman 

Vn  1 - Shostakovich 

Chaleff.  Alexander 

Mozart,  Wolfgang  Amadeus 

Vn  1 * Mozart 

Friedrich.  Elisa 

String  Quartet  in  G,  K387 

Viola 

Petrosian.  Tahlia 

Copes,  Ronald 

Cello 

Johnson.  Morgen 

Shostakovich,  Dmitri 

String  Quartet  No.  13  Barrington  Quartet 


Rhodes.  Sam 

Vn  1 - Shostakovich 

Hancock.  Emma 

Mozart.  Wolfgang  Amadeus 

Vn  1 - Mozart 

Chung.  Sonya 

String  Quartet  In  B-flat  major,  K458 

Viola 

Petersen.  Alexander 

Jennings.  Andy 

Cello 

Kostov.  Lachezar 

Shostakovich,  Dmitri 
String  Quartet  No.  8 

Housatonic  Quartet 

Sokol.  Mark 

Vn  1 - Shostakovich 

Schwartz.  Margot 

Mozart.  Wolfgang  Amadeus 

Vn  1 - Mozart 

Geller,  Noah 

String  Quartet  in  D,  K575 

Viola 

Wickesberg.  Andrew 

Smirnoff.  Joel 

Cello 

Beauparlant,  Marie-Michel 

Shostakovich,  Dmitri 
String  Quartet  No.  2 

Interlaken  Quartet 

Copes.  Ronald 

Vn  1 - Shostakovich 

Nihira,  Ai 

Mozart.  Wolfgang  Amadeus 

Vn  1 • Mozart 

Boulding.  Brittany 

String  Quartet  in  D minor,  K421 

Viola 

Garza.  Claire 

Weilerstein,  Don 

Cello 

Hunt.  Stephanie 

Shostakovich,  Dmitri 
String  Quartet  No.  4 

Lee  Quartet 

Fischer.  Norman 

Vn  1 - Shostakovich 

Dubrovina,  Dasha 

Mozart.  Wolfgang  Amadeus 

Vn  1 - Mozart 

Kang.  Boram 

String  Quartet  in  E-flat  major,  K428 

Viola 

Kuefier,  Elizabeth 

Smirnoff,  Joel 

Cello 

Kang.  Min-Jeong 
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Shostakovich,  Dmitri 


String  Quartet  No.  10 

Lenox  Quartet 

Smirnoff.  Joel 

Vn  1 - Shostakovich 

Chung.  Melissa 

Mozart,  Wolfgang  Amadeus 

Vn  1 - Mozart 

Chen.  Ruby 

String  Quartet  in  A major,  K464 

Viola 

Collins,  Wesley 

Sokol.  Mark 

Cello 

Tilton,  Jay 

Shostakovich,  Dmitri 

String  Quartet  No.  7 

Mahkeenac  Quartet 

Jennings.  Andy 

Vn  1 - Shostakovich 

Jang,  Jeannette 

Mozart,  Wolfgang  Amadeus 

Vn  1 - Mozart 

Bormann,  Katherine 

String  Quartet  in  C major,  K465 

Viola 

Hellgren,  Kim 

Rhodes.  Sam 

Cello 

Li.  Peng 

Shostakovich,  Dmitri 


String  Quartet  No.  6 

Pittsfield  Quartet 

Copes.  Ronald 

Vn  1 - Shostakovich 

Lyon.  Clara 

Mozart,  Wolfgang  Amadeus 

Vn  1 - Mozart 

Singh.  Rakhvinder 

String  Quartet  in  D major,  K499 

Viola 

Nolan,  Erin 

Weilerstein,  Don 

Cello 

Bates.  Kathryn 

Shostakovich,  Dmitri 


Richmond  Quartet 


Weilerstein,  Don 

Vn  1 - Shostakovich 

Kozbial,  Jennifer 

Mozart,  Wolfgang  Amadeus 

Vn  1 - Mozart 

Bales.  Janis 

String  Quartet  in  B-flat  major,  K589 

Viola 

Ferrian.  Jennifer 

Krosnick,  Joel 

Cello 

Means.  Elizabeth 

Shostakovich,  Dmitri 
String  Quartet  No.  12 

Stockbridge  Quartet 

Jennings,  Andy 

Vn  1 - Shostakovich 

Miller.  Catherine 

Mozart,  Wolfgang  Amadeus 

Vn  1 - Mozart 

Lee,  Hyunju 

String  Quartet  In  F major,  K590 

Viola 

Zehngut.  Gareth 

Krosnick,  Joel 

Cello 

Haas,  Michael 

Shostakovich,  Dmitri 
String  Quartet  No.  14 

Tyrlngham  Quartet 

Krosnick,  Joel 

Vn  1 - Shostakovich 

Weinkauff,  Cecilia 

Mozart,  Wolfgang  Amadeus 

Vn  1 - Mozart 

Nussbaum,  Stephanie 

String  Quartet  in  C minor,  K546 

Viola 

Pelczer,  Anna 

Sokol,  Mark 

Cello 

Gerstein,  David 

TMC  Chamber  Concert 
Sunday,  June  25,  2006  at  10:00  AM 
Ozawa  Hall 


LAST  REVISED  6/01/06 


Abrahamsen,  Hans 
Piano  Concerto 
16 


Mozart,  Wolfgang  Amadeus 
Piano  Trio  in  C major,  K548 
21 


JACOBY,  DEREK 
Harmonic  Crisis 

7 


Berezowsky,  Nicolai 
Brass  Suite  for  7 Instruments 


Schubert,  Franz 
"Water"  Songs 


Brahms,  Johannes 

Piano  Quartet  in  G minor,  Op.  25 


38 


NOT  In  Program  Order 

Asbury,  Stefan 


Conductor 

Fink,  Nicolas 

Solo 

Kaplan,  David 

Flute 

Lizak,  Jessica 

Oboe 

Skuster,  Sarah 

Cll 

Lee.  Min  Na 

cm 

Zimmerman,  James 

Bssn 

Maner,  Miles 

Horn 

Assi,  Joe 

Trpt 

Freeman.  John 

Tbone 

Bretz-Sciarra,  Brandon 

Pci 

Prendergast,  Matt 

Pc  II 

Barnard  Luce,  Aziz 

Pc  III 

Tolle,  Nicholas 

Harp 

Turner,  Sadie 

Vn  1 

Numata,  Yuki 

Vn  II 

Russell,  Benjamin 

Viola 

Sirota,  Nadia 

Cello 

Costa.  Semiramis 

Db 

Ferris,  Joe 

Lin,  Lucia 


Piano 

Fukuda,  Hiromi 

Violin 

Gorsett,  Tera 

Cello 

Kramer,  Gregory 

Asbury,  Stefan 


Flute 

Stein,  Daniel 

Cla 

Advocat,  Amy 

Perc 

Garshol,  Gard 

Piano 

Bartsch.  Stacey 

Violin 

Russell,  Benjamin 

Cello 

Costa.  Semiramis 

Chapman,  Peter 


Hn  1 

Rearden.  Robert 

Hn  II 

Wadenpfuhl,  Lee 

Tpl 

Bensdorf,  Ethan 

Tp  II 

Russell,  John 

Tbl 

Flatt,  Roger 

Tb  II 

Curran,  Kathryn 

Tuba 

Peck,  Daniel 

Helmrich,  Dennis 


Piano 

Hamilton.  Alan 

Tenor 

Ebel.  Steven 

Fiekowsky,  Sheila 


Piano 

Weng,  Lei 

Violin 

Wittels,  Heather 

Viola 

McKay,  Christopher 

Cello 

Biber,  Sarah 

TMC  Chamber  Concert 
Sunday,  June  25,  2006  at  2:30  PM 
Ozawa  Hall 

Higdon,  Jennifer 
Splendid  Wood 

13 


Ligeti,  Gydrgy 
Six  Bagatelles 

13 


Previn,  Andre 
Three  Dickinson  Songs 


Beaser,  Robert 
Brass  Quintet 
18 


Dessau,  Paul 
Songs 


Weill,  Kurt 
Violin  Concerto 

33 


LAST  REVISED  6/01/06 


NOT  In  Program  Order 
Epstein,  Frank 


Conductor 

Epstein.  Frank 

Pci 

Prendergast.  Matt 

Pc  II 

Lacombe.  Jean-Sebastien 

Pc  III 

Tolle.  Nicholas 

Pc  IV 

Tilburg.  Shaun 

Pc  V 

Garshol.  Gard 

Pc  VI 

Barnard  Luce.  Aziz 

Sheena.  Robert 


Flute 

Foreman.  Clint 

Oboe 

Ross.  Brent 

Cla 

Santos.  Raymond 

Bssn 

Maner.  Miles 

Horn 

Black.  Roslyn 

Smith,  Alan 


Piano 

Yesmanovich.  Zheniya 

Soprano 

Lin.  Meng-Chun 

Barron,  Ron 


Horn 

Assi,  Joe 

Tpl 

Ernst,  Matthew 

Tp  II 

Martin.  Michael 

Tbone 

Bretz-Sciarra.  Brandon 

BTbn 

Clark.  Justin 

Ken  Griffiths 


Piano 

Wagner.  Bonnie 

Baritone  Voice 

Hix.  Michael 

Sommerville,  Jamie 


Solo 

Shultz.  Martin 

Fll 

Stein.  Daniel 

Fill 

Foreman.  Clint 

Oboe 

Overturf.  Andrea 

CM 

Santos.  Raymond 

Cl  II 

Besner,  Brent 

Bn  1 

Wagner.  Elise 

Bn  II 

Balliett.  Brad 

Hn  1 

Johnson.  Robert 

Hn  II 

Gillie.  Gina 

Trpt 

Bliznik.  Karin 

Timp 

Tolle.  Nicholas 

Perc 

Lacombe.  Jean-Sebastien 

Db  la 

Balliett.  Doug 

Db  1b 

McLean.  Brandon 

Db  2a 

Coale.  Logan 

Db  2b 

Sutton.  Tnstan 
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TMC  Chamber  Concert 
Tuesday,  June  27,  2006  at  8:30  PM 
Ozawa  Hall 


LAST  REVISED  6/01/06 


NOT  In  Program  Order 


OH.  SEUNG-AH  Lefkowitz,  Ronan 

Serenade  for  Four  Strings 


13 

Vn  1 

Russell.  Benjamin 

Vn  II 

Numata.  Yuki 

Viola 

Sirota,  Nadia 

Cello 

Costa,  Semiramis 

Harbison,  John 
Mirabai  Songs 

Iwama,  Kayo 

Piano 

Gadeliya,  Angelina 

Soprano 

Miller.  Jo  Ellen 

Wolf,  Hugo 
Morike  Lieder 

Griffiths.  Ken 

Piano 

Roitman,  Tatiana 

Soprano 

Schutz,  Rachel 

Bass  Voice 

Bloomfield.  Benjamin 

Strauss,  Richard 
Madchenblumenlieder 

Smith,  Alan 

Piano 

Yesmanovich.  Zheniya 

Soprano 

Wood.  Chanel 

Britten,  Benjamin 
Songs  TBD 

Helmrich,  Dennis 

Piano 

Wagner,  Bonnie 

Tenor 

McGlaun,  Anthony 

Faure,  Gabriel 
Mirages 

Helmrich,  Dennis 

Piano 

Gadeliya,  Angelina 

Baritone  Voice 

Lake,  Mathew 

Barber,  Samuel 
Despite  and  Still 

Smith,  Alan 

Piano 

Bartsch,  Stacey 

Baritone  Voice 

Scholten,  Paul 

Schubert,  Franz 
Songs  TBD 

Iwama,  Kayo 

Piano 

Roitman,  Tatiana 

Bass  Voice 

Kim.  Eui  Jin 

TMC  Chamber  Concert 
Sunday,  July  2,  2006  at  10:00  AM 
Ozawa  Hall 


LAST  REVISED  6/01/06 


Rochberg,  George 
Slow  Fires  of  Autumn 
18 


Shostakovich,  Dmitri 

String  Quartet  No.  5 (extended  from  SQS) 
31 


Respighi,  Ottorino 
Dietd  Silvane 


Argento,  Dominic 
Casa  Guidi 


Britten,  Benjamin 
Michelangelo  Lieder 


Mozart,  Wolfgang  Amadeus 

String  Quartet  in  B-flat,  K458;  "The  Hunt" 

(extended  from  SQS) 

28 


TMC  Chamber  Concert 
Wednesday,  July  5,  2006  at  8:30  PM 
Chamber  Music  Mall 

TMC  Composers 

Recital  Pieces  for  Underdog  Instruments 


NOT  In  Program  Order 

Allen,  Nancy 
Fischer,  Norman 


Flute 

Lizak,  Jessica 

Harp 

Kim,  Chaerin 

Fischer,  Norman 


Vnl 

Chaleff,  Alexander 

Vn  II 

Friedrich,  Elisa 

Viola 

Petrosian,  Tahlia 

Cello 

Johnson.  Morgen 

Smith,  Alan 


Piano 

Hamilton.  Alan 

Mezzo 

Borst,  Juli 

Griffiths,  Ken 


Piano 

Wagner,  Bonnie 

Mezzo 

Ferrill.  Lexa 

Helmrich,  Dennis 


Piano 

Fukuda,  Hiromi 

Tenor 

Umstead,  Randall 

Jennings,  Andy 


Vn  1 

Chung,  Sonya 

Vn  II 

Hancock.  Emma 

Viola 

Petersen,  Alexander 

Cello 

Kostov.  Lachezar 

LAST  REVISED  6/01/06 


Mackey,  Steve 


Clarinet/Eb/Bass 

Advocat,  Amy 

Horn 

Assi,  Joe 

BTbn 

Clark,  Justin 

Vibraphone 

Garshol,  Gard 

Viola 

Sirota.  Nadia 

Db 

Ferris.  Joe 
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TMC  Prelude  Concert 
Saturday,  July  8,  2006  at  6:00  PM 
Ozawa  Hall 


LAST  REVISED  6/01/06 


Joiivet,  Andre 
Pastorale  de  noel 

12 


Poulenc.  Francis 
Songs  TBD 


Poulenc,  Francis 

Sonata  for  trumpet,  horn,  and  trombone 
8 


Faure,  Gabriel 
L'horizon  chimerique 


Martin,  Frank 

Rhapsodie 

14 


TMC  Chamber  Concert 
Sunday,  July  9,  2006  at  10:00  AM 
Ozawa  Hall 

Mozart,  Wolfgang  Amadeus 
Oboe  Quartet 

13 


Berger,  Arthur 

Quartet  in  C major  for  Winds 
10 


Ives,  Charles 
Songs  TBD 


Mozart,  Wolfgang  Amadeus 
Canons  for  Three  Voices 


NOT  In  Program  Order 
Henegar,  Gregg 


Flute 

Stein.  Daniel 

Bssn 

Craypo,  Rian 

Harp 

Turner,  Sadie 

Iwama,  Kayo 


Piano 

Yesmanovich,  Zheniya 

Tenor 

Daly,  Brendan 

Rolfs,  Tom 


Horn 

Johnson,  Robert 

Trpt 

Martin,  Michael 

Tbone 

Flatt,  Roger 

Griffiths,  Ken 


Piano 

Bartsch,  Stacey 

Baritone  Voice 

Sloan,  Chad 

Wolfe,  Larry 


Vn  1 

Kozbial,  Jennifer 

Vn  II 

Nihira,  Ai 

Va  1 

Kuefler,  Elizabeth 

Va  II 

Zehngut,  Gareth 

Db 

Coale,  Logan 

LAST  REVISED  6/01/06 


NOT  In  Program  Order 

Ferrillo,  John 


Oboe 

Skuster,  Sarah 

Violin 

Miller,  Catherine 

Viola 

Collins,  Wesley 

Cello 

Kang.  Min-Jeong 

Smith,  Fenwick 


Flute 

Ferguson,  Brook 

Oboe 

Brebach,  Emily 

Cla 

Besner,  Brent 

Bssn 

Wagner,  Elise 

Smith,  Alan 


Piano 

Fukuda,  Hiromi 

Mezzo 

Barton.  Jamie 

Shelton,  Lucy 


Piano 

Hamilton,  Alan 

Soprano 

Duffy.  Kiera 

Mezzo 

Hill,  Christin-Marie 

Mezzo 

Van  Eyck,  Jamie 
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JULY  9,10  AM  CONTINUED 


ANDRES.  TIM  Shelton.  Lucy 

Transparence  of  the  World  Putnam,  Wendy 

20 


Shostakovich,  Dmitri  Fischer,  Norman 

Two  Pieces  for  String  Octet 
9 


Harblson,  John  Harbison,  John 

Crane  Sightings 
18 


Bach,  Johann  Sebastian  Harblson,  John 

Cantata  No.  32;  Liebster  Jesu,  mein  Verlangen 
27 


Piano 

Kaplan.  David 

Violin 

Numata,  Yuki 

Cello 

Costa.  Semiramis 

Soprano 

Albnnk.  Emily 

Vn  1 

Bales.  Jams 

Vn  II 

Weinkauff.  Cecilia 

Vn  III 

Boulding.  Brittany 

Vn  IV 

Geller.  Noah 

Val 

Ferrian.  Jennifer 

Va  II 

Garza.  Claire 

Vcl 

Haas,  Michael 

Vc  II 

Gerstein.  David 

Vn  1 

Kang.  Boram 

Vn  1 

Kutik,  Yevgeny 

Vn  1 

Dubrovina,  Dasha 

Vn  II 

Bormann.  Kathenne 

Vn  II 

Nussbaum.  Stephanie 

Vn  II 

Chen.  Ruby 

Viola 

Pelczer.  Anna 

Viola 

Wickesberg.  Andrew 

Viola 

Hellgren.  Kim 

Cello 

Means,  Elizabeth 

Cello 

Bates.  Kathryn 

Db 

Stalker.  Andrew 

Conductor 

Harbison.  John 

Oboe 

Overturf.  Andrea 

Cont 

Gadeliya.  Angelina 

Vn  1 

Jang.  Jeannette 

Vn  II 

Schwartz.  Margot 

Viola 

Nolan.  Erin 

Cello 

Hunt,  Stephanie 

Db 

Sutton.  Tristan 

Soprano 

Whyte.  Kathenne 

Bass  Voice 

Thomas,  Ulysses 
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I 


Reading  Session 

Wednesday,  July  12,  2006  at  2:00  PM 
Ozawa  Hall 

Mozart,  Wolfgang  Amadeus 
Violin  Concerto  Project 


TMC  Prelude  Concert 
Saturday,  July  15,  2006  at  6:00  PM 
Ozawa  Hall 

Strauss,  Richard 
Songs  TBD 


LAST  REVISED  6/01/06 


Silverstein,  Joseph 


Conductor 

Fink,  Nicolas 

Conductor 

Ollikainen,  Eva 

Conductor 

Abdullah,  Kazem 

Conductor 

Golka,  Tomasz 

Solo 

Wittels,  Heather 

Solo 

Chung.  Sonya 

Solo 

Friedrich,  Elisa 

Solo 

Hancock,  Emma 

Solo 

Singh,  Rakhvinder 

Solo 

Gorsett.  Tera 

FI  1 

Stein,  Daniel 

FI  II 

Ferguson,  Brook 

Oboe  (rotate  l-ll  in 
class) 

Brebach,  Emily 

Oboe  (rotate  l-ll  in 
class) 

Skuster,  Sarah 

Horn  (rotate  parts) 

Solomon,  Peter 

Horn  (rotate  parts) 

Piano 

Milyavskiy,  Yevgeny 

Piano 

Kaplan.  David 

Piano 

Weng,  Lei 

Vnl  la 

Dubrovina.  Dasha 

Vnl  1b 

Boulding,  Brittany 

Vnll  la 

Bales,  Janis 

Vnll  1b 

Shultz,  Martin 

Va  la 

Pelczer,  Anna 

Va  1b 

Garza,  Claire 

Va  2a 

Nolan,  Erin 

Vc  la 

Gerstein,  David 

Vc  1b 

Hunt.  Stephanie 

Db 

Coale,  Logan 

LAST  REVISED  6/01/06 


Griffiths,  Ken 
Shelton,  Lucy 
Iwama,  Kayo 
Smith,  Alan 
Helmrich,  Dennis 


Tenor 

Jones,  Lawrence 

Piano 

Yesmanovich.  Zheniya 

Tenor 

Ebel,  Steven 

Piano 

Wagner,  Bonnie 

Soprano 

Lin,  Meng-Chun 

Piano 

Fukuda,  Hiromi 

Soprano 

Schutz,  Rachel 

Piano 

Gadeliya.  Angelina 

Soprano 

Whyte,  Katherine 

Piano 

Hamilton,  Alan 
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TMC  Chamber  Concert 
Sunday,  July  16,  2006  at  10:00  AM 
Ozawa  Hall 

Wagner,  Richard 
Siegfried  Idyll 

18 


Carter,  Elliott 

A Mirror  on  Which  to  Dwell 

20 


Schoenberg,  Arnold 
Five  Pieces,  Op.  16 
16 


LAST  REVISED  6/01/06 


In  Program  Order 
Levine,  James 


Conductor 

Fink.  Nicolas 

Flute 

Lizak,  Jessica 

Oboe 

Ross.  Brent 

CM 

Lee.  Mm  Na 

Cl  II 

Santos.  Raymond 

Bssn 

Maner.  Miles 

Horn 

Johnson.  Robert 

Hn  II 

Assi,  Joe 

Trpt 

Bensdorf.  Ethan 

Vn  1 

Chung.  Melissa 

Vn  II 

Chaleff,  Alexander 

Viola 

Swann.  Leah 

Cello 

Tilton.  Jay 

Db 

Grabbe,  Jessica 

Levine,  James 


Conductor 

Ollikainen.  Eva 

Flute 

Ferguson,  Brook 

Oboe 

Overturf.  Andrea 

Cla 

Besner,  Brent 

Perc 

Prendergast.  Matt 

Piano 

Weng.  Lei 

Violin 

Lyon.  Clara 

Viola 

McKay.  Christopher 

Cello 

Kostov,  Lachezar 

Db 

Balliett.  Doug 

Levine.  James 


Conductor 

Golka,  Tomasz 

Flute 

Foreman,  Clint 

Oboe 

Brebach.  Emily 

Cla 

Chi.  Eric 

Bssn 

Balliett.  Brad 

Horn 

Rearden.  Robert 

Piano 

Gadeliya,  Angelina 

Harmonium 

Milyavskiy.  Yevgeny 

Violin 

Shultz.  Martin 

Viola 

Liu.  Liyuan 

Cello 

Beauparlant,  Marie-Michel 

Db 

Sutton,  Tristan 
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JULY  16,  10  AM  CONTINUED 


Brahms,  Johannes  Levine,  James 

Serenade  No.  2 in  A major,  Op.  16 


Conductor 

Abdullah.  Kazem 

FI  1 

Stein.  Daniel 

FI  II 

Lizak,  Jessica 

Flute  Ill/Picc 

Foreman,  Clint 

Obi 

Skuster,  Sarah 

Ob  11 

Ross.  Brent 

Cll 

Zimmerman.  James 

Cl  II 

Simmons.  Erin 

Bn  1 

Wagner,  Elise 

Bn  II 

Craypo,  Rian 

Hn  1 

Wadenpfuhl,  Lee 

Hn  II 

Black.  Roslyn 

Viola 

Petersen.  Alexander 

Viola 

Petrosian,  Tahlia 

Viola 

Zehngut.  Gareth 

Viola 

Collins,  Wesley 

Viola 

Ferrian.  Jennifer 

Viola 

Kuefler,  Elizabeth 

Cello 

Johnson.  Morgen 

Cello 

Kramer,  Gregory 

Cello 

Biber,  Sarah 

Cello 

Haas,  Michael 

Db  la 

Ferris.  Joe 

Db  1b 

Grabbe,  Jessica 

TMC  Prelude  Concert  LAST  REVISED  6/01/06 

Saturday,  July  22,  2006  at  6:00  PM 

Ozawa  Hall  NOT  In  Program  Order 


Mozart,  Wolfgang  Amadeus 
Viola  Quintet  In  G minor,  K516 

32 


Mozart,  Wolfgang  Amadeus 
Per  questa  bella  mano,  K612 
7 


Mozart,  Wolfgang  Amadeus 
Viola  Quintet  in  E-flat  major,  K614 

25 


Gazouleas,  Ed 


Vn  1 

Bales,  Janis 

Vn  II 

Nussbaum.  Stephanie 

Va  1 

Wickesberg,  Andrew 

Va  II 

Garza.  Claire 

Cello 

Li.  Peng 

Shelton,  Lucy 
Barker.  Edwin 


Piano 

Bartsch,  Stacey 

Db 

Stalker.  Andrew 

Baritone  Voice 

Hix.  Michael 

Jennings,  Andy 


Vn  1 

Bormann,  Katherine 

Vn  II 

Nihira,  Ai 

Va  1 

Hellgren,  Kim 

Va  II 

Petrosian.  Tahlia 

Cello 

Beauparlant,  Marie-Michel 
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TMC  Chamber  Concert 
Sunday,  July  23,  2006  at  10:00  AM 
Ozawa  Hall 


LAST  REVISED  6/01/06 


NOT  In  Program  Order 


Mozart,  Wolfgang  Amadeus  Jennings,  Andy 

Viola  Quintet  In  D major,  K593 

20 


Mozart,  Wolfgang  Amadeus  Ax,  Emanuel 

Sonata  for  Two  Pianos,  K448 

19 


Mozart,  Wolfgang  Amadeus  Rosen,  Charles 

Quintet  for  Piano  and  Winds,  K452 

24 


Mozart,  Wolfgang  Amadeus  Fischer,  Norman 

Viola  Quintet  in  C major,  K515  (extended  from 

SQS) 

36 


Vn  1 

Schwartz,  Margot 

Vn  II 

Chen,  Ruby 

Va  1 

Nolan.  Erin 

Va  II 

Ferrian,  Jennifer 

Cello 

Means,  Elizabeth 

Pn  1 

Weng,  Lei 

Pn  II 

Milyavskiy,  Yevgeny 

Oboe 

Overturf.  Andrea 

Cla 

Chi,  Eric 

Bssn 

Maner,  Miles 

Horn 

Gillie,  Gina 

Piano 

Kaplan.  David 

Vn  1 

Braun.  Heather 

Vn  II 

Fernandes,  Rommel 

Va  1 

Liu.  Liyuan 

Va  II 

Swann.  Leah 

Cello 

Kim.  Chnstine 

TMC  Chamber  Concert  LAST  REVISED  6/01/06 

Tuesday,  July  25,  2006  at  5:00  PM 

Ozawa  Hall  In  Program  Order 


Stravinsky,  Igor 
L'Histoire  du  soldat 

50 


BSO  Coaches  TBA 
John  Harbison,  narrator 
Elliott  Carter,  soldier 
Milton  Babbitt,  devil 


Conductor 

Golka.  Tomasz 

Cla 

Zimmerman.  James 

Bssn 

Balliett,  Brad 

Trpt 

Freeman,  John 

Tbone 

Curran.  Kathryn 

Perc 

Tilburg.  Shaun 

Violin 

Lee,  Hyunju 

Db 

McLean.  Brandon 
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LAST  REVISED  6/01/06 


FCM  Chamber  Concert 
Saturday,  July  29,  2006  at  11:00  AM 
Ozawa  Hall 

Martino,  Donald 

selections  from  Fantasies  and  Impromptus 
155 


Ford,  Ron 
Brandelli 

15 


Staud,  Johannes 
Black  Moon 

13 

Martino,  Donald 
Three  Sad  Songs 

14 


FCM  Chamber  Concert 
Saturday,  July  29,  2006  at  6:00  PM 
Ozawa  Hall 

Norman,  Andrew 
Gran  Turismo 
8 


Druckman,  Jacob 
String  Quartet  No.  2 
18 


Jolas,  Betsy 
Quatuor  V 
16 


Boulez,  Pierre 
Messagesquisse 

9 


In  Program  Order 

Oppens,  Ursula 


Piano 

Kaplan,  David 

Piano 

Milyavskiy,  Yevgeny 

Piano 

Weng,  Lei 

Katz,  Mickey 


Piano 

Wagner,  Bonnie 

Violin 

Singh.  Rakhvinder 

Cello 

Gerstein,  David 

Nordstrom,  Craig 

| Solo  |Advocat,  Amy" 

Zaretsky,  Michael 


Piano 

Hamilton,  Alan 

Viola 

Petersen,  Alexander 

LAST  REVISED  6/01/06 


In  Program  Order 
Jennings,  Andy 


Vnl  1 

Boulding,  Brittany 

Vnl  2 

Braun,  Heather 

Vnl  3 

Fernandes,  Rommel 

Vnl  4 

Kutik,  Yevgeny 

Vnl  5 

Dubrovina,  Dasha 

Vnl  6 

Kang,  Boram 

Vnl  7 

Shultz,  Martin 

Vnl  8 

Chung,  Melissa 

Jennings,  Andy 


Vn  1 

Numata,  Yuki 

Vn  II 

Russell,  Benjamin 

Viola 

Sirota,  Nadia 

Cello 

Costa,  Semiramis 

Fischer,  Norman 


Vn  1 

Russell,  Benjamin 

Vn  II 

Numata,  Yuki 

Viola 

Sirota.  Nadia 

Cello 

Costa,  Semiramis 

Fischer,  Norman 


Cond 

Abdullah.  Kazem 

Vc  1 

Kostov,  Lachezar 

Vc  2 

Tilton,  Jay 

Vc  3 

Johnson,  Morgen 

Vc  4 

Kang,  Min-Jeong 

Vc  5 

Haas.  Michael 

Vc  6 

Bates.  Kathryn 
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FCM  Chamber  Concert 
Sunday,  July  30,  2006  at  10:00  AM 
Ozawa  Hall 


LAST  REVISED  6/01/06 


In  Program  Order 

Felder,  David  Wadenpfhuhl,  Jay 

Canzone  XXXI 

7 


Taylor,  Stephen  Andrew  Helmrich,  Dennis 

Seven  Memorials  (excerpts:  mvts  1,  2,  5,  6) 

15 

Gustavson,  Mark  Harbison,  John 

Clarinet  Quintet 

27 


Jaffe,  Stephen  Oppens,  Ursula 

Double  Sonata 

22 


Campion,  Edmund  Campion,  Edmund 

Outside  Music 
16 


FCM  Chamber  Concert 
Sunday,  July  30,  2006  at  8:30  PM 

Ozawa  Hall  In  Program  Order 

Martino,  Donald  Harbison,  John 

New  Work:  Fragment  of  TMC-Commissloned  Violin 

Concerto 


Babbitt,  Milton  Oppens,  Ursula 

Don 

5 


Horn 

Wadenpfuhl.  Lee 

Tpl 

Bliznik,  Karin 

Tp  II 

Russell.  John 

Tbone 

Flatt.  Roger 

BTbn 

Clark,  Justin 

| Piano  | Milyavskiy.  Yevgeny 


Cla 

Advocat.  Amy 

Vn  1 

Russell.  Benjamin 

Vn  II 

Numata.  Yuki 

Viola 

Sirota.  Nadia 

Cello 

Costa.  Semiramis 

Pn  1 

Yesmanovich.  Zheniya 

Pn  II 

Weng.  Lei 

Conductor 

Golka.  Tomasz 

Flute 

Foreman.  Clint 

Cla 

Besner.  Brent 

Perc 

Garshol.  Gard 

Harp 

Kim.  Chaerin 

Db 

Coale.  Logan 

LAST  REVISED  6/01/06 


Flute 

Ferguson,  Brook 

Oboe 

Skuster.  Sarah 

Cla 

Zimmerman,  James 

Bssn 

Balliett,  Brad 

Horn 

Gillie.  Gina 

Trpt 

Bliznik.  Karin 

Tbone 

Bretz-Sciarra.  Brandon 

Piano 

Gadeliya,  Angelina 

Violin 

Russell.  Benjamin 

Viola 

Sirota.  Nadia 

Cello 

Costa.  Semiramis 

Db 

Sutton.  Tristan 

Piano  (Primo) 

Roitman.  Tatiana 

Piano  (Secondo) 

Bartsch.  Stacey 
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JULY  30,  8:30  PM  CONTINUED 


Staud,  Johannes  Asbury,  Stefan 

vielleicht  zunachst  wirklich  nur 


Conductor 

Ollikainen.  Eva 

Flute 

Stein.  Daniel 

Trpt 

Ernst,  Matthew 

Perc 

Tolle.  Nicholas 

Harp 

Kim.  Chaenn 

Viola 

Collins.  Wesley 

Db 

Balliett,  Doug 

Soprano 

Whyte.  Kathenne 

Abrahamsen,  Hans  Asbury,  Stefan 

Piano  Concerto 


Conductor 

Fink,  Nicolas 

Solo 

Kaplan.  David 

Flute 

Lizak,  Jessica 

Oboe 

Skuster,  Sarah 

Cll 

Lee.  Min  Na 

Cl  II 

Zimmerman.  James 

Bssn 

Maner.  Miles 

Horn 

Assi,  Joe 

Trpt 

Freeman,  John 

Tbone 

Bretz-Sciarra.  Brandon 

Pci 

Prendergast.  Matt 

Pell 

Barnard  Luce.  Aziz 

Pc  III 

Tolle.  Nicholas 

Harp 

Turner.  Sadie 

Vn  1 

Numata,  Yuki 

Vn  II 

Russell,  Benjamin 

Viola 

Sirota.  Nadia 

Cello 

Costa.  Semiramis 

Db 

Ferns.  Joe 

Ford,  Ron  Asbury,  Stefan 

Versus 


Conductor 

Abdullah.  Kazem 

Solo 

Kutik,  Yevgeny 

FI  1 

Lizak.  Jessica 

FI  II 

Ferguson.  Brook 

Oboe 

Skuster,  Sarah 

Cla 

Zimmerman,  James 

Bssn 

Maner,  Miles 

Hn  1 

Black,  Roslyn 

Hn  II 

Gillie.  Gina 

Tpl 

Bliznik.  Karin 

Tp  II 

Freeman,  John 

Tbone 

Bretz-Sciarra,  Brandon 

Db  la 

Stalker.  Andrew 

Db  1b 

Sutton,  Tristan 

Db  2a 

McLean.  Brandon 

Db  2b 

Ferris.  Joe 

Ruders,  Poul  Asbury,  Stefan 

Psalmodies 


Conductor 

Golka.  Tomasz 

Oboe 

Brebach,  Emily 

Cla 

Chi.  Eric 

Bssn 

Balliett.  Brad 

Horn 

Rearden,  Robert 

Vn  1 

Wittels,  Heather 

Vn  II 

Gorsett.  Tera 

Viola 

Kuefler,  Elizabeth 

Cello 

Hunt,  Stephanie 
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FCM  Chamber  Concert 
Monday,  July  31,  2006  at  8:30  PM 
Ozawa  Hall 

Tumage,  Mark-Anthony 
Blood  on  the  Floor 

70 


LAST  REVISED  6/01/06 


In  Program  Order 

Asbury,  Stefan 


Conductor 

Asbury.  Stefan 

Flute  l/Alto/Scaff 

Foreman.  Clint 

Flute  ll/AJto/Scaff. 

Zenobia.  Heather 

Ob  ll/EH 

Kistler,  Karen 

Ob  l/EH 

Brebach,  Emily 

Cl  l/Bass/Scaff 

Besner,  Brent 

Cl  ll/Bass 

Chi.  Eric 

Bn  I/Contra 

Balliett.  Brad 

Bn  11/Contra 

Vrbsky,  Natalya  Rose 

Hn  1 

Rearden.  Robert 

Hn  II 

Johnson,  Robert 

Tp  1 ( C ) 

Bensdorf.  Ethan 

Tp  II  ( C ) 

Martin.  Michael 

Tbl 

Curran.  Kathryn 

Tb  II 

Crimi.  Jason 

Euphonium 

Starr,  Eric 

Tuba 

Bulmer.  Jared 

Sop/Alto  Sax 

Bames.  Nicole 

Sop/Alto  Sax 

Lien.  Maeve 

Pci 

Tilburg.  Shaun 

Pc  II 

Garshol.  Gard 

Harp 

Kim.  Chaerin 

Piano/Synthesizer 

Fukuda,  Hiromi 

Vnl  la 

Wittels,  Heather 

Vnl  1b 

Lee,  Hyunju 

Vnl  2a 

Kozbial,  Jennifer 

Vnl  2b 

Chaleff.  Alexander 

Vnl  3a 

Geller.  Noah 

Vnl  3b 

Gorsett,  Tera 

Vnll  la 

Chung.  Sonya 

Vnll  1b 

Fnedrich,  Elisa 

Vnll  2a 

Hancock.  Emma 

Vnll  2b 

Singh.  Rakhvinder 

Vnll  3a 

Weinkauff,  Cecilia 

Vnll  3b 

Jang,  Jeannette 

Va  la 

Hellgren,  Kim 

Va  lb 

Wickesberg.  Andrew 

Va  2a 

Petrosian,  Tahlia 

Va  2b 

Garza.  Claire 

Va  3a 

McKay.  Chnstopher 

Vc  la 

Gerstein,  David 

Vc  1b 

Bates,  Kathryn 

Vc  2a 

Hunt.  Stephanie 

Vc  2b 

Tilton,  Jay 

Db  la 

Ferns,  Joe 

Db  1b 

Coale.  Logan 

TMC  Prelude  Concert 

Saturday,  August  5,  2006  at  6:00  PM 

Ozawa  Hall 

NOT  In  Program  Order 

LAST  REVISED  6/01/06 

Jolas,  Betsy 

Iwama,  Kayo 

De  nuit 

Tenor 

Ebel,  Steven 

Jolas,  Betsy 

Upshaw,  Dawn 

Titivillus 

Flute 

Foreman,  Clint 

4 

Piano 

Bartsch,  Stacey 

Soprano 

Duffy,  Kiera 

Jolas,  Betsy 

Griffiths,  Ken 

Autres  Enfantillages 

Cla 

Lee.  Min  Na 

7 

Soprano 

Lin,  Meng-Chun 

Mezzo 

Ferrill,  Lexa 

Mezzo 

Borst,  Juli 

Jolas.  Betsy 

Shelton,  Lucy 

Caprice  a deux  voix 

Soprano 

Miller,  Jo  Ellen 

5 

Mezzo 

Barton,  Jamie 

Faure,  Gabriel 

Frank,  Pam 

Piano  Quartet  No.  1,  Op.  15 

Piano 

Kaplan,  David 

31 

Violin 

Kang,  Boram 

Viola 

Ferrian,  Jennifer 

Cello 

Beauparlant.  Marie-Michel 

TMC  Chamber  Concert 

Sunday,  August  6,  2006  at  10:00  AM 

Ozawa  Hall  NOT  In  Program  Order 

Beethoven,  Ludwig  van  Frank.  Pam 

Violin  Sonata  No.  7 in  C minor,  Op.  30,  No.  2 
28 


DA  SILVA,  PATRICIO  Jennings.  Andy 

Piano  Quartet 

9 


Sessions,  Roger  Fischer,  Norman 

String  Quintet  (extended  from  SQS) 

18 


Brahms,  Johannes 

Violin  Sonata  in  A major,  Op.  100 


20 


Frank,  Pam 


Schumann,  Robert  Frank,  Pam 

Piano  Quartet 

28 


LAST  REVISED  6/01/06 


Piano 

Weng.  Lei 

Violin 

Chung,  Melissa 

Piano 

Fukuda,  Hiromi 

Violin 

Numata,  Yuki 

Cello 

Costa,  Semiramis 

Vn  1 

Fernandes,  Rommel 

Vn  II 

Braun,  Heather 

Va  1 

Swann,  Leah 

Va  II 

Liu,  Liyuan 

Cello 

Kim,  Christine 

Piano 

Gadeliya,  Angelina 

Violin 

Boulding,  Brittany 

Piano 

Milyavskiy,  Yevgeny 

Violin 

Dubrovina,  Dasha 

Viola 

Pelczer,  Anna 

Cello 

Haas.  Michael 
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TMC  Prelude  Concert 

Sunday,  August  6,  2006  at  6:00  PM 

Ozawa  Hall 

Babbitt,  Milton 
Du 

9 


Babbitt,  Milton 
Homily 

3 

Babbitt,  Milton 
Play  It  Again,  Sam 
10 

Babbitt,  Milton 
Phonemena 

4 


Babbitt,  Milton 
Two  Sonnets 
8 


TMC  Vocal  Recital 

Tuesday,  August  8,  2006  at  8:30  PM 

Ozawa  Hall 

SchOtz,  Heinrich 
Fill  mi,  Absalom 
7 


SchOtz,  Heinrich 

Attendite,  popule  meus,  legem  meam 
8 


Selle,  Thomas 
Domine  Eraude 

10.5 


LAST  REVISED  6/01/06 


NOT  In  Order,  PARTIAL  Program 

Iwama,  Kayo 


Piano 

Roitman,  Tatiana 

Soprano 

Wood,  Chanel 

Genis,  Tim 

|Perc  [Barnard  Luce,  Aziz  | 

Rhodes.  Sam 

Zaretsky,  Michael  

| Viola  1 Sirota,  Nadia  ~ 

Shelton,  Lucy 

| Soprano  ISchutz,  Rachel  | 


Helmrich,  Dennis 


Cla 

Advocat,  Amy 

Viola 

Sirota.  Nadia 

Cello 

Costa.  Semiramis 

Baritone  Voice 

Hix.  Michael 

LAST  REVISED  6/01/06 


NOT  In  Program  Order 

Barron,  Ron 
Helmrich,  Dennis 


Tbl 

Curran.  Kathryn 

Tb  II 

Flatt,  Roger 

Tb  III 

Bretz-Sciarra,  Brandon 

BTbn 

Clark.  Justin 

Organ 

Hamilton.  Alan 

Bass  Voice 

Bloomfield.  Benjamin 

Barron,  Ron 
Helmrich,  Dennis 


Tbl 

Curran.  Kathryn 

Tb  II 

Flatt.  Roger 

Tb  III 

Bretz-Sciarra.  Brandon 

BTbn 

Clark,  Justin 

Organ 

Hamilton.  Alan 

Bass  Voice 

Kim,  Eui  Jin 

Barron,  Ron 
Helmrich,  Dennis 


Tbl 

Curran,  Kathryn 

Tbll 

Flatt.  Roger 

Tb  III 

Bretz-Sciarra,  Brandon 

BTbn 

Clark.  Justin 

Organ 

Hamilton.  Alan 

Bass  Voice 

Thomas.  Ulysses 
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AUGUST  8,  8:30  PM  CONTINUED 


Schubert,  Franz 

Tuckwell,  Barry 

Auf  dem  strom 

Smith,  Alan 

10 

Horn 

Assi.  Joe 

Piano 

Wagner,  Bonnie 

Tenor 

Jones.  Lawrence 

Castelnuovo-Tedesco,  Mario 

Hobson-Pilot,  Ann 

Three  Sephardic  Songs 

Iwama,  Kayo 

8 

Harp 

Turner,  Sadie 

Mezzo 

Borst,  Juli 

Grieg,  Edvard 

Smith,  Alan 

Songs,  Op.  48 

Piano 

Roitman,  Tatiana 

Soprano 

Whyte,  Katherine 

Chausson,  Ernest 

Smith,  Alan 

Songs  TBD 

Piano 

Gadeliya,  Angelina 

Mezzo 

Hill,  Christin-Marie 

Mahler,  Gustav 

Griffiths,  Ken 

Songs  TBD 

Piano 

Yesmanovich.  Zheniya 

Mezzo 

Van  Eyck.  Jamie 

Flnzi,  Gerald 

Helmrich,  Dennis 

A Young  Man's  Exhortation 

Piano 

Bartsch,  Stacey 

Tenor 

Daly.  Brendan 

TBD 

Iwama,  Kayo 

Songs  TBD 

Piano 

Fukuda,  Hiromi 

Tenor 

McGlaun,  Anthony 

TMC  Chamber  Concert 

LAST  REVISED  6/01/06 

Wednesday,  August  9,  2006  at  8:30  PM 
Ozawa  Hall 

TMC  Composers  Gandoifi,  Michael 

Collaboration  with  Shakespeare  & Co;  with  Tina 

Packer 


Trpt 

Martin,  Michael 

Trpt 

Russell.  John 

Tbone 

Flatt,  Roger 

TMC  Vocal  Recital 

Thursday,  August  10,  2006  at  8:30  PM 
Ozawa  Hall 


LAST  REVISED  6/01/06 


NOT  In  Program  Order 


Lutoslawski,  Witold  Smith,  Alan 

Tarantella 


Piano 

Wagner,  Bonnie 

Bass  Voice 

Kim,  Eui  Jin 

Lutoslawski,  Witold 
Straw  Chain 

Andrews,  Scott 
Helmrich,  Dennis 

10 

Flute 

Lizak,  Jessica 

Oboe 

Overturf,  Andrea 

Cl  1 

Chi,  Eric 

Cl  II 

Santos,  Raymond 

Bssn 

Maner,  Miles 

Soprano 

Wood,  Chanel 

Mezzo 

Hill.  Christin-Marie 

Martinu,  Bohuslav 
Primrose 

Jennings,  Andy 
Iwama,  Kayo 

7 

Piano 

Bartsch,  Stacey 

Violin 

Bormann,  Katherine 

Soprano 

Albrink,  Emily 

Mezzo 

Van  Eyck.  Jamie 

Panufnik,  Andrzej 

Five  Polish  Peasant  Songs 

Andrews,  Scott 
Shelton,  Lucy 

13 

FI  1 

Ferguson,  Brook 

FI  11 

Lizak.  Jessica 

Cl  1 

Chi,  Eric 

Cl  II 

Santos.  Raymond 

Bass  Clarinet 

Zimmerman,  James 

Shostakovich,  Dmitri 

Kuchment,  Valeria  Vilker 

Romances,  Op.  127 

Shelton,  Lucy 

Piano 

Milyavskiy,  Yevgeny 

20 

Violin 

Miller,  Catherine 

Cello 

Kang,  Min*Jeong 

Soprano 

Lin,  Meng-Chun 

Shostakovich,  Dmitri 

Griffiths,  Ken 

Preface  to  the  Complete  Collection  of  My  Works 

Piano 

Wagner.  Bonnie 

3 

Bass  Voice 

Kim,  Eui  Jin 

Shostakovich,  Dmitri 

Griffiths,  Ken 

Songs  TBD 

Bass  Voice 

Bloomfield,  Benjamin 

Piano 

Yesmanovich,  Zheniya 

Bass  Voice 

Thomas.  Ulysses 

Piano 

Fukuda,  Hiromi 

Shostakovich,  Dmitri 
Greek  Songs,  Op.  91  d 


Griffiths,  Ken 


Piano 

Gadeliya.  Angelina 

Bantone  Voice 

Sloan.  Chad 

Shostakovich,  Dmitri 
Spanish  Songs,  Op.  100 


Helmrich,  Dennis 


Piano 

Hamilton,  Alan 

Baritone  Voice 

Lake,  Mathew 

163 


TMC  Chamber  Concert 

Saturday,  August  12,  2006  at  2:30  PM 

Theatre 


LAST  REVISED  6/01/06 


NOT  In  Program  Order 

Carter,  Elliott  Genis,  Tim 

Eight  Pieces  for  Four  Timpani  (excerpts  only;  one 
mvmt  per  Fellow) 


Sieta 

Prendergast,  Matt 

Recitativ 

Tilburg,  Shaun 

March 

Tolle,  Nicholas 

Canto 

Barnard  Luce,  Aziz 

Improvisation 

Lacombe,  Jean-Sebastien 

Cananes 

Garshol,  Gard 

Mozart,  Wolfgang  Amadeus  Svoboda,  Richard 

Divertimento  In  E-flat,  K252 


Ob  1 

Brebach,  Emily 

Ob  II 

Ross.  Brent 

Bn  1 

Balliett,  Brad 

Bn  II 

Wagner.  Elise 

Hn  1 

Johnson,  Robert 

Hn  II 

Rearden,  Robert 

Bartok,  Bela  Jennings,  Andy 

Contrasts 


Cla 

Santos,  Raymond 

Piano 

Roitman,  Tatiana 

Violin 

Chung,  Sonya 

TMC  Prelude  Concert 

Saturday,  August  12,  2006  at  6:00  PM 

Ozawa  Hall  NOT  In  Program  Order 


Gandolfi,  Michael 
Trivia 

155 


GORBOS,  STEPHEN 
Spiral  Steps 

9 


Rochberg,  George 
String  Quartet  No.  7 

25 


Jennings,  Andy 


Piano 

Kaplan,  David 

Violin 

Chaleff,  Alexander 

Cello 

Li,  Peng 

TBD 


Flute 

Ferguson.  Brook 

Piano 

Weng,  Lei 

Fischer,  Norman 


Vn  1 

Jang,  Jeannette 

Vnll 

Friedrich,  Elisa 

Viola 

Nolan,  Erin 

Cello 

Kostov,  Lachezar 

Baritone  Voice 

Scholten,  Paul 
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TMC  Chamber  Concert 

Sunday,  August  13,  2006  at  10:00  AM 

Ozawa  Hall 


LAST  REVISED  6/01/06 


NOT  In  Program  Order 

Previn,  Andre  Tuckwell,  Barry 

Four  Outings  for  Brass  Quintet 


Horn 

Gillie,  Gina 

IeJ 

Bliznik,  Karin 

Tp  II 

Freeman,  John 

Tbone 

Bretz-Sciarra,  Brandon 

Tuba 

Peck.  Daniel 

Hartmann,  Karl  Amadeus  Fischer,  Norman 

String  Quartet  No.  1 


20 

Vn  1 

Geller,  Noah 

Vn  II 

Hancock,  Emma 

Viola 

Zehngut,  Gareth 

Cello 

Bates.  Kathryn 

Hindemith,  Paul 

TBD 

Des  Todes  Tod 

Va  1 

Hellgren,  Kim 

16 

Va  II 

Petrosian.  Tahlia 

Vcl 

Biber.  Sarah 

Veil 

Kramer,  Gregory 

Mezzo 

Barton,  Jamie 

SOPER,  KATHARINE 

Wadenpfuhl,  Jay 

Crosshatch 

Conductor 

TBD 

Flute 

Foreman,  Clint 

Cla 

Zimmerman.  James 

Horn 

Wadenpfuhl.  Lee 

Trpt 

Bensdorf.  Ethan 

Vcl 

Sarah  Biber 

Pci 

Lacombe,  Jean-Sebastien 

Pc  II 

Tilburg,  Shaun 

Violin 

Numata.  Yuki 

Viola 

Sirota.  Nadia 

Cello 

Costa.  Mira 

Db 

McLean.  Brandon 

Berio,  Luciano 

Epstein,  Frank 

Circles 

Shelton,  Lucy 

Pci 

Barnard  Luce,  Aziz 

Pell 

Garshol,  Gard 

Harp 

Kim,  Chaerin 

Mezzo 

Ferrill.  Lexa 

Brahms,  Johannes 

Jojatu,  Mihail 

String  Sextet  No.  1 in  B-flat.  Op.  18 

Vn  1 

Weinkauff.  Cecilia 

38 

Vn  II 

Lyon.  Clara 

Va  1 

Garza,  Claire 

Va  II 

Kuefler,  Elizabeth 

Vcl 

Johnson.  Morgen 

Vc  II 

Tilton,  Jay 
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TMC  Prelude  Concert 

Monday,  August  14,  2006  at  6:00  PM 

Ozawa  Hall 


LAST  REVISED  6/01/06 


NOT  In  Program  Order 

Hindemith,  Paul  Jennings,  Andy  + Vocal  TBD 

Melancholic,  Op.  13 


Vn  1 

Shultz,  Martin 

Vn  II 

Kutik,  Yevgeny 

Viola 

McKay,  Christopher 

Cello 

Hunt.  Stephanie 

Soprano 

Duffy,  Kiera 

Janaiek,  Leos  Smith.  Fenwick 

Mladi 


Flute 

Stein,  Daniel 

Oboe 

Skuster,  Sarah 

CM 

Lee,  Min  Na 

Bass  Clarinet 

Besner,  Brent 

Bssn 

Craypo.  Rian 

Horn 

Black,  Roslyn 

Lutoslawski,  Witold  Fischer,  Norman 

Preludes  and  Fugue  for  13  Solo  Strings  (excerpts) 


Conductor 

TBD 

Vnl  1 

Schwartz,  Margot 

Vnl  2 

Bales,  Janis 

Vnl  3 

Lee,  Hyunju 

Vnl  4 

Kozbial,  Jennifer 

Vnl  5 

Chen,  Ruby 

Vnl  6 

Nussbaum,  Stephanie 

Vnl  7 

Singh,  Rakhvinder 

Va  1 

Collins.  Wesley 

Va  II 

Wickesberg,  Andrew 

Va  III 

Petersen,  Alexander 

Vcl 

Means,  Elizabeth 

Veil 

Gerstein,  David 

Db 

Ferris,  Joe 
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2006  TMC  Bus  Schedule 

As  of  5/30/06 
BUS  STOPS: 

MHS:  Front  Circle  outside  main  entrance 

TWD  - Main  Gate:  Across  lot  from  Glass  House  in  front  of  West  Main  Lot. 

TWD  - Ozawa:  At  entrance  to  Ozawa  Hall  loading  dock  in  the  Hickory  Parking 

Lot.  Busses  rest  here  between  runs. 

BUS  ROUTES 

Regular  Bus  Inbound  (to  TWD)-  will  stop  at  both  OZAWA  and  the  MAIN  GATE.  See  below  for 
Concert  Bus  route. 

Regular  Bus  Outbound  (to  MHS)  - will  leave  from  OZAWA,  will  NOT  stop  at  the  MAIN  GATE.  See 
below  for  Concert  Bus  route. 


Concert  Bus  Inbound  (to  TWD)  - Bus  will  stop  to  unload  at  both  the  MAIN  GATE  and  OZAWA. 

Concert  Bus  Outbound  (to  MHS)-  If  concert  is  at  Ozawa,  bus  will  ONLY  depart  from  OZAWA.  If 
concert  is  at  the  Shed,  Theatre,  or  Chamber  Music  Hall,  bus  ONLY  departs  from  the  MAIN  GATE. 


Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 


Bold  & Italics  are  approximate  times  for  post-concert  busses;  time  noted  is 
earliest  time  bus  will  leave.  Busses  will  leave  promptly  IS  minutes  after  the 
concert  ends  unless  otherwise  noted.  Check  boards  for  list  of  concert  dates  & 
locations. 


Leave  MHS 

Mondav • 

Arrive  TWD 

Saturday 

Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12:50  PM 

1:05  PM 

1:25  PM 

1:30  PM 

1:50  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:05  PM 

4:25  PM 

4:30  PM 

4:50  PM 

5:05  PM 

5:25  PM 

5:30  PM 

5:50  PM 

6:05  PM 

6:25  PM 

6:30  PM 

6:50  PM 

7:05  PM 

7:25  PM 

7:45  PM 

8:05  PM 

10:35  PM 

11:00PM 

Leave  MHS 

Sunday 

Arrive  TWD  Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:45  PM 

1:05  PM 

1:45  PM 

2:05  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:45  PM 

5.05  PM 

5:25  PM 

5:45  PM 

6:05  PM 

6:25  PM 

6:25  PM 

6:45  PM 

6:50  PM 

7:10  PM 

7:45  PM 

8:05  PM 

10:35  PM 

11:00  PM 

Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 
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Tanglewood 

MUSIC  CENTER 


SCHEDULE 


BOOK  TWO 
JULY  17 -AUGUST  14 


2006 


Boston  Symphony  Orchestra 


James  Levine,  Music  Director 
Mark  Volpe,  Managing  Director 


Tanglewood  Music  Center 

Ellen  Highstein,  Director 
Patricia  Brown,  Associate  Director 
Michael  Nock,  Manager  of  Student  Services 
Kristen  Reinhardt,  Administrator 
Gary  Wallen,  Scheduler  and  Production  Coordinator 


Administrative 

Sarah  Howie,  Office  Assistant 
Rachel  Ciprotti,  Scheduling  Assistant 
James  Sicket,  Driver 

Christopher  M.  Powell,  Personnel  Coordinator 
Kara  Robbins,  Administrative  Assistant 

Stage  Crew 

John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall 
Bradford  Pino,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Evan  Biela,  Robert  Cautillo,  Timothy  Fung,  Ryan  Mix,  and  Karina  Shorten,  Stage  Assistants 

Library 

John  Perkel  and  Sara  Griffin,  Orchestra  Librarians 
Julie  Syler,  Head  Librarian,  Copland  Library 
Katie  Reimer,  Assistant  Librarian,  Copland  Library 

Piano 

Steve  Carver,  John  Cavanaugh,  Piano  Technicians 
Hale  Jacobs,  Senior  Piano  Apprentice  Technician 
Joel  Britton  and  Byron  Muller,  Apprentice  Piano  Technicians 

Audio 

Timothy  Martyn,  Chief  Engineer/Technical  Director 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound 
Jeff  Dudzick,  Associate  Audio  Engineers 
Alex  Neumann,  Jeremy  Paul  Tusz,  and  Ken  Silber,  Assistant  Audio  Engineers 

Dormitory 

Christina  Thompson  and  Lee  Zerrilla,  TMC  Resident  Advisors 
Matt  Rutledge,  MHS  Residential  Director 
Sophie  Lee,  MHS  Residential  Staff 


Important  Telephone  Numbers 


Area  Code  (413) 

Tanqlewood  Music  Center  Main  Office  (Carriage  House) 

Main  phone  637-5230  • Fax  637-5228  • Email  tmc@bso.org 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-1 :00pm  Saturday 


Director,  Ellen  Highstein 

637-5234 

ehighstein@bso.org 

Associate  Director,  Patricia  Brown 

637-5233 

pbrown@bso.org 

Office  Assistant,  Sarah  Howie 

637-5143 

showie@bso.org 

Piano  Technician,  Steve  Carver 

319-321-3687 

Scheduling  Assistant,  Rachel  Ciprotti 

637-5127 

rciprotti@bso.org 

Manager  of  Student  Services,  Michael  Nock 

637-5310 

mnock@bso.org 

Administrator,  Kristen  Reinhardt 

637-5232 

kreinhardt@bso.org 

Front  Desk,  Kara  Robbins 

637-5230 

krobbins@bso.org 

Scheduler  & Prod.  Coordinator,  Gary  Wallen 

637-5313 

gwallen@bso.org 

Seiii  Ozawa  Hall 

Stage  Manager,  John  Morin 

637-5333 

jmorin@bso.org 

Personnel  Coordinator,  Chris  Powell 

637-5315 

cpowell@bso.org 

Orchestra  Librarian,  John  Perkel 

637-5307 

jperkel@bso.org 

Audio  Department,  Timothy  Martyn 

637-5305 

Copland  Library 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-3:00pm  Saturday 

Head  Librarian,  Julie  Syler  637-5148  jsyler@bso.org 


Miss  Hall’s  School 

Main  phone  395-7013  • Fax  445-4181  • Email  tmc@misshalls.org 
Office  Hours  7:30am-7:30pm  every  day 
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The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  involvement  in  the  sixty-sixth  season: 


Nancy  Allen 
Scott  Andrews 
Steven  Ansell 
Stefan  Asbury 
Emanuel  Ax 
Milton  Babbitt 
Martha  Babcock 
Edwin  Barker 
Robert  Barnes 
Ronald  Barron 
Cathy  Basrak 
Boris  Berman 
Bonnie  Bewick 
Herbert  Bloomstedt 
Norman  Bolter 
Marshall  Burlingame 
Edmund  Campion 
Elliott  Carter 
Peter  Chapman 
Ronald  Copes 
Phyllis  Curtin 
Frank  Epstein 
Peter  Erskine 
John  Ferrillo 
Sheila  Fiekowsky 
Norman  Fischer 
Doug  Fitch 
Claude  Frank 
Pamela  Frank 
Michael  Gandolfi 
Edward  Gazouleas 
Timothy  Genis 
Kenneth  Griffiths 
Bernard  Haitink 
Linda  Hall 
John  Harbison 


Dennis  Helmrich 
Dick  Horowitz 
Gregg  Henegar 
Bill  Hudgins 
Will  Hudgins 
Kayo  Iwama 
Andrew  Jennings 
Mihail  Jojatu 
Betsy  Jolas 
Elita  Kang 
Mickey  Katz 
Daniel  Katzen 
Sato  Knudsen 
Joel  Krosnick 
Valeria  Kuchment 
Ronan  Lefkowitz 
Benjamin  Levy 
Lucia  Lin 
Malcolm  Lowe 
Yo-Yo  Ma 
Steve  Mackey 
Thomas  Martin 
Tim  Martyn 
Jonathan  Miller 
Ikuko  Mizuno 
Marvin  Moon 
Kevin  Murphy 
Suzanne  Nelsen 
Craig  Nordstrom 
Garrick  Ohlsson 
John  Oliver 
Ursula  Oppens 
James  Orleans 
Elizabeth  Ostling 
Tina  Packer 
Ann  Hobson  Pilot 
Wendy  Putnam 


Bernard  Rands 
Richard  Ranti 
Augusta  Read  Thomas 
Dennis  Roy 
Mike  Roylance 
Samuel  Rhodes 
Thomas  Rolfs 
Charles  Rosen 
Elizabeth  Rowe 
Charles  Schlueter 
Richard  Sebring 
Todd  Seeber 
Robert  Sheena 
Lucy  Shelton 
Joseph  Silverstein 
Joel  Smirnoff 
Alan  Smith 
Fenwick  Smith 
Mark  Sokol 
James  Sommerville 
Johannes  Staud 
John  Stovall 
Richard  Svoboda 
Barry  Tuckwell 
Mark  Anthony  Turnage 
Dawn  Upshaw 
Alexander  Velinzon 
Roger  Voisin 
Jay  Wadenpfuhl 
Howard  Watkins 
Don  Weilerstein 
Larry  Wolfe 
Benjamin  Wright 
Douglas  Yeo 
Owen  Young 
Michael  Zaretsky 


TMC  FELLOWS  2006 


Violin 

Double  Bass 

Jams  Bales 

Doug  Ballictt 

Katherine  Bormann 

I ngan  Coale 

Brittany  Boulding 

Joe  Ferns 

1 leather  Braun 

Jessica  Grabbe 

Alexander  Chalcff 

Brandon  McLean 

Ruby  (Ying-Ju)  Chen 

Andrew  Stalker 

Melissa  Chung 
Sonya  Chung 

Tristan  Sutton 

Dasha  Dubrovina 

Flute 

Rommel  Fernandes 

Brook  Ferguson 

Elisa  Friedrich 

Clint  Foreman 

Noah  Gcllcr 

Jessica  Lizak 

Tera  Gorsett 
Emma  I Iancock 

Daniel  Stein 

Jeannette  Jang 

Oboe 

Boram  Kang 

Emily  Brcbach 

Jennifer  Kozbial 

Andrea  Ovcrturf 

Yevgeny  Kutik 

Brent  Ross 

I Iyunju  Lee 
Clara  Lyon 

Sarah  Skustcr 

Catherine  Miller 

Clannet 

Ai  Nihira 

Eric  Chi 

Stephanie  Nussbaum 

Min  Na  Lee 

Margot  Schwartz 

Raymond  Santos 

Martin  Shultz 
Rakhvmder  Singh 

James  Zimmermann 

Cece  Weinkauff 

Bass  Qajingl 

Heather  Wirtcls 

Brent  Bcsner 

Viola 

Bassoon 

Wesley  Collins 

Brad  Ballictt 

Jennifer  Fcrnan 

Rian  Craypo 

Claire  Garza 

Miles  Maner 

Kim  Hellgrcn 
Elizabeth  Kuefler 

F.lise  Wagner 

Liyuan  Liu 

Horn 

Christopher  McKay 

Joe  Assi 

Erin  Nolan 

Roslyn  Black 

Anna  Pelczer 

Gina  Gillie 

Alexander  Petersen 

Robert  Johnson 

Tahlia  Petrosian 

Robert  Reardcn,  )r 

I>eah  Swann 
Andrew  Wickcsbcrg 

Lee  Wadcnpfuhl 

Gareth  Zchngut 

Trumpet 

Ethan  Bensdorf 

Cello 

Karin  Bhznik 

Kathryn  Bates 

Matthew  Ernst 

Marie-Michel  Beauparlant 

John  Freeman 

Sarah  Bibcr 

Michael  Martin 

David  Gcrstein 
Michael  Haas 

John  Russell 

Stephanie  Hunt 

Trombone 

Morgen  Johnson 

Brandon  Bretz-Sciarra 

Min-Jeong  Kang 

Kathryn  Curran 

Lachezar  Kostov 
Chrissy  Kim 

Roger  Flatt 

Gregory  Kramer 

Bass  Trombone 

Peng  Li 

Elizabeth  Means 

Justin  Clark 

Jay  Tilton 

Tuha 

Daniel  Peck 

Harp 

Chaenn  Kim 
Sadie  Turner 

Percussion 

Conducting 

Aziz  Barnard  Luce 

Kazecm  Abdulla 

Card  Garshol 

Nicolas  Fink 

Matt  Prendergast 

Tomasz  Golka 

Shaun  Tilburg 

Eva  Ollikainen 

Nicholas  Tolle 

Jean-Sebastien  Lacombe 

Library 

Leslie  Cochran 

Piano  (Instrumental) 

David  Kaplan 

Audio 

Yevgeniy  Milyavskiy 

Pamela  Harght 

I xn  Weng 

Sopranos 

New  Fromm  Players 

Emily  Albrink 

Yuki  Numata,  violin 

Kiera  Duffy 

Benjamin  Russell,  violin 

Mcng-Chun  Lin 

Nadia  Sirota,  viola 

Jo  Ellen  Miller 

Mira  Costa,  cello 

Rachel  Schutz 

Amy  Advocat,  clannet 

Katherine  Whyte 
Chanel  Wood 

Mezzo-sopranos 

Guests 

David  G utkin 

Jamie  Barton 

(guitar,  Abrahamsen) 

Juli  Borst 

Chrisd  Macelerau 

Ixxa  Ferrill 

(violin,  Strauss ) 

Chnstin-Mane  Hill 

Etleva  I lima 

Jamie  Van  Eyck 

(violin,  Strauss) 

Tenors 

Jessica  Tong 
(violin,  Strauss) 

Brendan  Daly 

Aaron  Baird 

Steven  Ebel 

(double  bass,  Stratus) 

Lawrence  Jones 

Levana  Cohen 

Anthony  McGlaun 

(clannet,  Strauss) 

Randall  Umstead 

Enn  Simmons 

Baritones 

(clarinet,  Strauss) 
Peter  Solomon 

Chad  Sloan 

(horn,  Strauss) 

Mathew  Lake 

Ryan  Stewart 

Michael  Hix 

(horn,  Strauss) 

Paul  Scholten 

Eric  Starr 

B^,Bjnlnnf, 

(bass  trumpet/ trombone, 
Strauss / Tumage) 

Beniamin  Bloomfield 

TBD 

Eui  Jin  Kim 

(euphonium.  Tumage) 

Ulysses  Thomas 

Nicole  Barnes 

Vocal-Piano 

(sop/alto  sax,  Tumage) 
Maevc  Lien 

Stacey  Bartsch 

(sop/alto  sax,  Tumage) 

1 liromi  Fukuda 

Heather  Zcnobia 

Angelina  Gadeliya 

(flute,  Tumage) 

Alan  Hamilton 

Karen  Kistler 

Tatiana  Roitman 

(oboe,  Tumage) 

Zhenya  Yesmanovich 

Rose  Vrbsky 

Bonnie  Wagner 

(bassoon,  Tumage) 

Composition 

Jared  Bulmer 
(tuba,  Tumage) 

Timothy  Andres 

Alex  Kunzelman 

Patricio  da  Silva 

(alto  sax,  Hindermth) 

Stephen  Gorbos 
Derek  Jacoby 
Scung-Ah  Oh 
Katharine  Soper 

6/30/2006 
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TO;  STOCKHUIDCE 


Facility  Key 


Birch 

Birch  Lot  Studio 

CH  1, 2,  3 

Carriage  House  1, 2,  3 

CMH 

Chamber  Music  Hall 

EB 

East  Barn 

HTRN 

Hawthorne  Cottage 

Hick 

Hickory  Studio 

Maple 

Maple  Studio 

Ml,  6,  7,  8 

Manor  House  1, 6,  7,  8 (AKA  Vistors'  Center) 

MHS  200-210 

Miss  Hall’s  School  200-210  (Main  Building) 

MHS  Art  Rm 

Miss  Hall's  School  Art  Room  (Klein  Arts  Center) 

MHS AUD 

Miss  Hall's  School  Auditorium  (Main  Building) 

MHS  CAC 

Miss  Hall's  School  Cross  Athletic  Center 

MHS  Chalet 

Miss  Hall’s  School  Chalet 

MHS  Drama  Rm 

Miss  Hall’s  School  Drama  Room  (Klein  Arts  Center) 

MHS  TH 

Miss  Hall’s  School  Theatre  (Klein  Arts  Center) 

PP 

Press  Porch 

RehSt 

Rehearsal  Stage 

SHED 

Koussevitzky  Music  Shed 

SOH 

Seiji  Ozawa  Hall 

SOH  GR 

Seiji  Ozawa  Hall  Green  Room 

TCH 

Theatre-Concert  Hall 

WB 

West  Barn 
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Concert  Dress 


Orchestra  Concert  Performances 
MEN 

White  dinner  jacket  and  shirt,  black  trousers,  black  shoes,  black  socks,  black  bow  tie 

WOMEN 

White  long-sleeved  top,  black  pants  or  skirt,  black  shoes 

OR 

White  dress  (day  length  or  long),  white  shoes 

All  orchestral  attire  must  be  long-sleeved. 

You  may  wear  a long-sleeved  white  sweater  or  jacket  over  your  attire. 

Please  note  Fellows  are  not  permitted  to  wear  all  black  for  orchestra  concert  performances. 


Recitals  and  Chamber  Music 
MEN 

Same  as  orchestra  concert  performances 

OR 

Dress  shirt,  tie  (optional),  sports  coat  (optional),  dress  slacks,  dress  shoes 

WOMEN 

Same  as  orchestra  concert  performances 

OR 

Day  length  or  long  dress,  dress  shoes 

OR 

Dress  top,  dress  pants  or  skirt,  dress  shoes 


Facilities  for  Practice 


AT  TANGLEWOOD 
For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office. 


Manor  House  1, 6,  7,  8, 

Manor  [#] 

(aka  Visitors’  Center) 

East  Barn 

EB 

Hickory  Lot  Studio 

Hickory 

Birch  Lot  Studio 

Birch 

Rehearsal  Stage  (PERCUSSION  ONLY) 

Reh  St 

Jabba  the  Hutt 

Jabba 

Pizza  the  Hutt 

Pizza 

Attila  the  Hut 

Attila 

The  Hut  for  Red  October 

Red  Oct 

The  Hut  on  Fowl’s  Legs 

Fowl 

The  Hut  With  No  Name 

NoName 

AT  MISS  HALL’S  SCHOOL 

For  use  according  to  the  policies  set  forth  by  Miss  Hall's  School. 


Miss  Hall’s  School  200-210 

Miss  Hall’s  School  Cross  Athletic  Center  102 

Miss  Hall’s  School  Cross  Athletic  Center  108 

Miss  Hall’s  School  Art  Room 

Miss  Hall's  School  Drama  Room 

Miss  Hall's  School  Auditorium  (Main  Building) 

Miss  Hall’s  School  Theater  (Klein  Arts  Center) 


MHS  [#] 

MHS  CAC  102 
MHS  CAC  108 
MHS  Art  Room 
MHS  Drama  Rm 
MHS AUD 
MHS  TH 
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Ill 


MISS  HALL’S  SCHOOL 

Campus  Map 


A Main  Building  G Greenhouse 

B Front  Circle  H Tennis  Courts 

C Auditorium  J Klein  Arts  Center 

D Schoolhouse  Wing  K Pond 

E Humes  Euston  Hall  Library  L Gazebo 

F Witherspoon  Hall  M Ski  Chalet 


N Development  Office 
P-1  Parking  Lot 
P-2  Parking  Lot 
P-3  Parking  Lot 
Q Cross  Athletic  Cente 
R Hill  House 
S Gate  House 


II 

» 

»! 

ii 
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Miss  Hall  s School  Klein  Arts  Center 


ii 

M 

III 


111 

Oil 

m 

II 
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Miss  Hall’s  School 
Cross  Athletic  Center  (CAC) 

m rvi 


I 


I 
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Entrance 


HI 

HI 

HI 

III 

HI 

m 

■i 

■i 

■ 

DU 

III 

U 

II 

II 

II 
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TETanglewood 

MUSIC  CENTER 
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Monday,  July  17,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM- 
12:00  PM 

Boulez:  Messagesquisse  Maple 

Mr.  Fischer 

10:00  AM- 
1:00  PM 

Carter:  What  Next?  TCH 

Mr.  Levine 

Carter:  What  Next?  TCH 

Mr.  Levine 

11:00  AM- 
12:00  PM 

Babbitt:  Don  MHS 

Art 

1:30  PM- 
3:30  PM 

Jaffe:  Double  Sonata  M7 

1:30  PM  - 
3:30  PM 

Schumann:  Piano  Quartet  in  CH  2 

Eb.  Op47 

1:30  PM- 
3:30  PM 

Stravinsky:  L’Histoire  du  RehSt 

soldat 

1:30  PM- 
3:30  PM 

2:00  PM  - 
3:00  PM 

Mozart:  "Per  questa  bella  CMH 

mano",  K612 
Mr.  Barker,  Mr.  Helmrich 

Mozart:  "Per  questa  bella  CMH 

mano",  K612 
Mr.  Barker,  Mr.  Helmrich 

2:00  PM  - 
3:00  PM 

Mozart:  Don  Giovanni  SHED 

Bloomfield,  Wagner  only 
Mr.  Murphy 

2:00  PM  - 
3:30  PM 

Mozart:  Quintet  in  C for  Ml 

Strings,  K515 

2:00  PM  - 
3:30  PM 

Mozart:  Quintet  in  D for  CH  1 

strings,  K593 
Mr.  Jennings 

2:00  PM  - 
3:30  PM 

Staud:  vielleicht  zunSchst  Birch 

wirklich  nur 
Ms.  Shelton 

Staud:  vielleicht  zunachst  Birch 

wirklich  nur 
Ms.  Shelton 

2:00  PM  - 
4:00  PM 

Felder:  Canzone  XXXI  WB 

Mr.  Wadenpfuhl 

2:00  PM  - 
4:00  PM 

Mozart:  Quintet  in  Eb  for  Maple 

piano  and  winds,  K452 
Mr.  Rosen 

4:00  PM  - 
5:30  PM 

Russian  Class  CMH 

Mr.  Griffiths 

4:00  PM  - 
6:00  PM 

Mozart:  Quintet  in  Eb  major  CH  1 

for  strings,  K614 
Mr.  Jenninqs 

4:00  PM  - 
6:00  PM 

Mozart:  Quintet  in  g for  CH  2 

strings,  K516 
Mr.  Gazouleas 

4:00  PM  - 
6:00  PM 

Jolas:  Quatuor  V Birch 

Mr.  Fischer 

4:30  PM- 
6:00  PM 

Faure:  Piano  Quartet  # 1 in  Ml 

C,  Op15 

4:00  PM  - 
7:00  PM 

Mozart:  Don  Giovanni  SHED 

Soloists'  piano  rehearsal 
Bloomfield 
Mr.  Murphy 

7:00  PM  - 
9:00  PM 

Hindemith:  Hin  und  zuriick  TCH 

Hindemith.  Hin  und  zuriick  TCH 
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Monday,  July  17,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

10:00  AM- 
12:00  PM 

Boulez:  Messagesquisse  Maple 
Mr.  Fischer 

H 

il 

1 

1 

N 

» 

i 

1 

1 10:00  AM- 
1:00  PM 

Carter:  What  Next?  TCH 

Mr.  Levine 

11:00  AM- 
12:00  PM 

1 1:30  PM- 
3:30  PM 

1 1:30  PM- 
3:30  PM 

. 1:30  PM- 
3:30  PM 

Stravinsky:  L'Histoire  du  RehSt 

soldat 

| 1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

Mr.  Harbison 

2:00  PM  - 
1 3:00  PM 

* 2:00  PM- 
3:00  PM 

2:00  PM- 
| 3:30  PM 

2:00  PM  - 
3:30  PM 

1 

2:00  PM- 
1 3:30  PM 

Staud:  vielleicht  zunachst  Birch 

wirklich  nur 
Ms.  Shelton 

, 2:00  PM- 
4:00  PM 

1 2:00  PM- 
4:00  PM 

■ 

H 

■ 

1 

1 

1 4:00  PM- 
5:30  PM 

4:00  PM- 
6:00  PM 

1 

1 4:00  PM- 
1 6:00  PM 

4:00  PM- 
6:00  PM 

| 4:30  PM- 
6:00  PM 

4:00  PM  - 
| 7:00  PM 

7:00  PM  - 
9:00  PM 

Hindemith:  Hin  und  zurOck  TCH 
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Monday,  * 

luly  17,  2006 

INSTRUMENTAL 

VOCAL 

8:00  PM 

TMC  Lecture  Series  MHS 

Mr.  Rosen  Aud 

TMC  Lecture  Series  MHS 

Mr.  Rosen  Aud 
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Monday,  July  17,  2006 


CONDUCTING 

COMPOSITION 

BSO  1 OTHER 

8:00  PM 

TMC  Lecture  Series 
Mr.  Rosen 

MHS 

Aud 

TMC  Lecture  Series 
Mr.  Rosen 

MHS 

Aud 
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Tuesday,  July  18,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM- 
12:00  PM 

Felder:  Canzone  XXXI  Maple 

10:00  AM  - 
12:00  PM 

Mozart:  Quintet  in  D for  Ml 

strings,  K593 

10:00  AM- 
12:00  PM 

Mozart:  Sonata  in  D for  two  M7 

pianos,  K375a 

10:00  AM- 
12:00  PM 

Druckman:  String  Quartet  CH  1 

No2 

Mr.  Jennings 

10:00  AM- 
12:00  PM 

Vocal  Class  CMH 

Ms.  Curtin 
Group  X 

Yesmanovich,  pianist 

10:00  AM- 
12:00  PM 

Norman:  Gran  Turismo  MHS 

Mr.  Jennings  TH 

10:00  AM  - 
12:30  PM 

10:00  AM- 
1:00  PM 

Tumage:  Blood  on  the  Floor  SOH 

Mr.  Asbury 

1:30  PM- 
2:30  PM 

Martino:  Three  Sad  Songs  MHS 

Art 

2:00  PM  - 
3:30  PM 

Brahms:  Sonata  # 2 in  A for  Ml 

violin  & piano,  OpIOO 

2:00  PM  - 
3:30  PM 

Schumann:  Piano  Quartet  in  Birch 

Eb,  Op47 

2:00  PM  - 
3:30  PM 

Ford:  Brandelli  CH  2 

Mr.  Katz 

2:00  PM  - 
3:30  PM 

Beethoven:  Sonata  #7  in  C M8 

for  violin  & piano  Op30 
#2 

2:00  PM  - 
5:00  PM 

Stravinsky:  Mavra  TCH 

Stravinsky:  Mavra  TCH 

4:00  PM  - 
6:00  PM 

Piano  Class  Maple 

Mr.  Rosen 
All  Pianists 

Piano  Class  Maple 

Mr.  Rosen 
All  Pianists 

4:00  PM  - 
6:00  PM 

Viola  Class  Birch 

Mr.  Zaretsky 
New  Music 
See  signup  sheet 

4:00  PM  - 
6:00  PM 

Campion:  Outside  Music  WB 

4:00  PM- 
6:30  PM 

7:00  PM  - 
8:30  PM 

Sessions:  String  Quintet  CH  3 

Mr.  Fischer 

7:00  PM  - 
8:30  PM 

Staud:  vielleicht  zunfichst  Birch 

wirklich  nur 

Staud:  vielleicht  zunachst  Birch 

wirklich  nur 

7:00  PM  - 
8:30  PM 

Mozart:  Quintet  in  Eb  for  Maple 

piano  and  winds,  K452 
Mr.  Rosen 

7:00  PM- 
8:30  PM 

Mozart:  Quintet  in  E-flat  CH  1 

major  for  strings,  K614 
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Tuesday,  July  18,  2006 


1 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

10:00  AM- 
12:00  PM 

1 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:00  PM 

1 

10:00  AM- 
12:00  PM 

1 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:00  PM 

1 

10:00  AM- 
12:30  PM 

BSO  - Rehearsal 
Levine  [SHED] 

10:00  AM- 
1:00  PM 

1 

1:30  PM- 
2:30  PM 

2:00  PM- 
3:30  PM 

1 

2:00  PM  - 
3:30  PM 

2:00  PM- 
3:30  PM 

1 

2:00  PM  - 
3:30  PM 

■ 

2:00  PM  - 
5:00  PM 

Stravinsky:  Mavra  TCH 

1 

1 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:00  PM 

L 

I 4:00  PM  - 
6:00  PM 

Campion:  Outside  Music  WB 

4:00  PM  - 
6:30  PM 

BSO  - Rehearsal 
Levine  [SHED] 

7:00  PM  - 
8:30  PM 

7:00  PM  - 
8:30  PM 

Staud:  vielleicht  zunachst  Birch 

wirklich  nur 

7:00  PM  - 
8:30  PM 

7:00  PM  - 
8:30  PM 

19 


Tuesday,  July  18,  2006 


INSTRUMENTAL 

VOCAL 

7:00  PM  - 
8:30  PM 

Mozart:  Quintet  in  G for  CH  2 

strings,  K516 

7:00  PM  - 
9:00  PM 

Stravinsky:  L'Histoire  du  RehSt 

soldat 

8:30  PM 

20 


Tuesday,  July  18,  2006 


m 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

1 7:00  PM- 
8:30  PM 

7:00  PM  - 
n 9:00  PM 

Stravinsky:  L'Histoire  du  RehSt 

soldat 

I 8:30  PM 

Concert[SOH] 
Garrick  Ohlsson, 
piano 

Wednesday,  July  19,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM- 
12:30  PM 

TMC  DAY  OFF 

TMC  DAY  OFF 

4:00  PM  - 
6:30  PM 

7:00  PM- 
8:30  PM 

Norman:  Gran  Turismo  Maple 

8:30  PM 

22 
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Wednesday,  July  19,  2006 


II 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

— 10:00  AM- 
12:30  PM 

JT 

TMC  DAY  OFF 

TMC  DAY  OFF 

BSO  - Rehearsal 
Levine  [SHED] 

■ 4:00  PM- 
■1  6:30  PM 

BSO  - Rehearsal 
Levine  [SHED] 

7:00  PM  - 
8:30  PM 

8:30  PM 

Concert[SOH] 
Emerson  String 
Quartet 

23 


Thursday,  July  20,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM- 
12:00  PM 

Mozart:  Sonata  in  D for  two  M7 

pianos,  K375a 
Mr.  Ax 

10:00  AM- 
12:00  PM 

Faur6:  Piano  Quartet  # 1 in  CHI 

C,  Op15 
Ms.  Frank 

10:00  AM- 
12:00  PM 

Vocal  Class  Maple 

Ms.  Curtin 
Group  Y 
Wagner,  pianist 

10:00  AM- 
12:30  PM 

10:00  AM- 
1:00  PM 

Tumage:  Blood  on  the  Floor  SOH 

Mr.  Asbury 

10:00  AM- 
1:00  PM 

Carter:  What  Next?  TCH 

Tech  rehearsal 
Singers,  pianists  only 
Ollikainen 

12:00  PM  - 
1:00  PM 

Babbitt:  Don  CMH 

Ms.  Oppens 

1:30  PM  - 
2:30  PM 

Jaffe:  Double  Sonata  M7 

Ms.  Oppens 

1:30  PM  - 
3:30  PM 

Brahms:  Sonata  # 2 in  A for  CH  1 

violin  & piano,  OpIOO 
Ms.  Frank,  Mr.  Frank 

2:00  PM- 
3:00  PM 

Staud:  Black  Moon  Hick 

Mr.  Nordstrom 

2:00  PM  - 
3:00  PM 

Mozart:  "Per  questa  bella  M8 

mano,"  K.  612 
Mr.  Barker,  Mr.  Helmrich 

Mozart:  "Per  questa  bella  M8 

mano,"  K612 
Mr.  Barker,  Mr.  Helmrich 

2:00  PM  - 
3:30  PM 

Russian  Class  Maple 

Mr.  Griffiths 

2:00  PM  - 
3:30  PM 

Mozart:  Quintet  in  g for  Ml 

strings,  K516 
Mr.  Gazouleas 

2:00  PM  - 
3:30  PM 

Felder:  Canzone  XXXI  EB 

Mr.  Wadenpfuhl 

2:00  PM  - 
3:30  PM 

Mozart:  Quintet  in  D for  CMH 

strings,  K593 
Mr.  Jennings 

2:00  PM  - 
3:30  PM 

Mozart:  Quintet  in  Eb  for  CH  2 

piano  and  winds,  K452 
Mr.  Rosen 

2:00  PM  - 
3:30  PM 

Boulez:  Messagesquisse  WB 

Mr.  Fischer 

2:00  PM  - 
3:30  PM 

Ford:  Brandelli  SOH 

GR 

2:00  PM  - 
3:30  PM 

Staud:  vielleicht  zunachst  Birch 

wirklich  nur 
Ms.  Shelton 

Staud:  vielleicht  zunachst  Birch 

wirklich  nur 
Ms.  Shelton 

2:00  PM  - 
4:00  PM 

Berio:  Circles  RehSt 

Mr.  Epstein 
Percussion  Only 

t 

I 

I 

I 

I 

I 

II 
II 
II 
II 
II 
II 
II 
II 
II 
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Thursday,  July  20,  2006 


1 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

1 

10:00  AM  - 
12:00  PM 

I 

I 10:00  AM- 
4 12:00  PM 

1 

, 10:00  AM- 
12:00  PM 

1 

10:00  AM  - 
| 12:30  PM 

BSO  - Rehearsal 
Levine  [SHED] 

I 10:00  AM- 
1:00  PM 

I 

10:00  AM  - 
| 1:00  PM 

Carter:  What  Next? 
Tech  rehearsal 
Singers,  pianists  only 
Ollikainen 

TCH 

12:00  PM  - 
1:00  PM 

1 

1 1:30  PM- 
| 2:30  PM 

1:30  PM- 
3:30  PM 

1 

■ 

1 2:00  PM- 
1 3:00  PM 

i 

2:00  PM  - 
3:00  PM 

■ 

| 2:00  PM- 
3:30  PM 

K 

2:00  PM  - 
1 3:30  PM 

* 

1 2:00  PM- 
3:30  PM 

i 

2:00  PM  - 
3:30  PM 

2:00  PM  - 
3:30  PM 

IV 

1 2:00  PM- 
3:30  PM 

Boulez:  Messagesquisse 
Mr.  Fischer 

WB 

2:00  PM  - 
3:30  PM 

IK 

2:00  PM- 
I 3:30  PM 

Staud:  vielleicht  zunachst 
wirklich  nur 
Ms.  Shelton 

Birch 

II 

2:00  PM  - 
1 4:00  PM 

Thursday,  July  20,  2006 


INSTRUMENTAL 

VOCAL 

3:00  PM  - 
3:40  PM 

Martino:  Fantasies  and  M7 

Impromptus 
Milyavskiy  only 
Ms.  Oppens 

3:40  PM  - 
4:20  PM 

Martino:  Fantasies  and  M7 

Impromptus 
Weng  only 
Ms.  Oppens 

4:00  PM  - 
5:00  PM 

- 

Babbitt:  Two  Sonnets  Birch 

Hix  only 
Ms.  Shelton 

4:00  PM  - 
6:00  PM 

Percussion  Class  RehSt 

Mr.  Epstein 

Tchaikovsky:  1812  Ovt 
Bernstein:  On  the 
Waterfront 

4:00  PM- 
6:00  PM 

Mozart:  Quintet  in  C for  Maple 

Strings,  K515 
Mr.  Fischer 

4:00  PM  - 
6:00  PM 

Mozart:  Quintet  in  Eb  major  CH  1 

for  strings,  K614 
Mr.  Jennings 

4:00  PM  - 
6:00  PM 

Schumann:  Quartet  in  Eb  CH  2 

for  piano  & strings  Op47 
Ms.  Frank,  Mr.  Frank 

4:00  PM- 
6:00  PM 

Ruders:  Psalmodies  WB 

4:00  PM  - 
6:00  PM 

Hindemith:  Hin  und  zuruck  TCH 

Tech  rehearsal 
Singers,  piano  only 
Abdullah 

4:00  PM  - 
6:30  PM 

4:20  PM- 
5:00  PM 

Martino:  Fantasies  and  M7 

Impromptus 
Kaplan  only 
Ms.  Oppens 

7:00  PM- 
9:00  PM 

Carter:  What  Next?  TCH 

Tutti 

Mr.  Levine 

Carter:  What  Next?  TCH 

Tutti 

Mr.  Levine 

8:30  PM 

26 
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3:00  PM  - 
3:40  PM 


ff 


CONDUCTING 


Thursday,  July  20,  2006 


COMPOSITION 


BSO  / OTHER 


3:40  PM  - 
4:20  PM 


1 


4:00  PM  • 
5:00  PM 


H 


4:00  PM  ■ 
6:00  PM 


I 


4:00  PM 
6:00  PM 


4:00  PM 
6:00  PM 


i 


4:00  PM 
6:00  PM 


t 

« 

■ 


4:00  PM 
6:00  PM 


4:00  PM 
6:00  PM 


Hindemith:  Hin  und 
zuriick 

Tech  rehearsal 
Singers,  piano  only 
Abdullah 


TCH 


4:00  PM 
6:30  PM 


BSO  - Rehearsal 
Levine  [SHED] 


4:20  PM  • 
5:00  PM 


7:00  PM 
9:00  PM 


Carter:  What  Next? 
Tutti 

Mr.  Levine 


TCH 


8:30  PM 


Concert[SOH] 
Garrick  Ohlsson, 
piano 


Friday,  July  21,  2006 


INSTRUMENTAL 

VOCAL 

8:30  AM  - 
9:40  AM 

TMC  Orchestra  Committee  CH  3 

Meeting 

Artistic  Partnership  and 
Authority 
Mr.  Fogg 

8:45  AM  - 
9:30  AM 

Mozart:  Quintet  in  G for  SOH 

strings,  K516 
Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Gustavson:  Quintet  CH  2 

Mr.  Harbison 

10:00  AM- 
12:00  PM 

Vocal  Class  Maple 

Ms.  Curtin 
Group  X 

Hamilton,  pianist 

10:00  AM  - 
12:00  PM 

Beethoven:  Sonata  #7  in  C CHI 

for  violin  & piano,  Op30 
#2 

Ms.  Frank,  Mr.  Frank 

10:00  AM- 
12:00  PM 

Schumann:  Piano  Quartet  in  Ml 

Eb,  Op47 

10:00  AM- 
12:00  PM 

Brahms:  Sonata  # 2 in  A for  MHS 

violin  & piano,  OpIOO  Art 

10:00  AM- 
12:30  PM 

10:00  AM- 
1:00  PM 

Tumage:  Blood  on  the  Floor  SOH 

Mr.  Asbury 

10:00  AM- 
1:00  PM 

Hindemith:  Hin  und  zuriick  TCH 

Stravinsky:  Mavra 

Tutti 

Abdullah,  Fink 
Please  see  posted 
rehearsal  order 

Hindemith:  Hin  und  zuriick  TCH 

Stravinsky:  Mavra 

Tutti 

Abdullah,  Fink 
Please  see  posted 
rehearsal  order 

1:30  PM- 
2:30  PM 

Babbitt:  Phonemena  CH  3 

Ms.  Shelton 

2:00  PM  - 
4:00  PM 

Percussion  Class  RehSt 

Mr.  Epstein 

Cymbals 

2:00  PM  - 
4:00  PM 

Trumpet  Class  WB 

Mr.  Schlueter 

2:00  PM- 
4:00  PM 

Harp  Class  SOH 

Ms.  Pilot  GR 

2:00  PM- 
4:00  PM 

Violin  Class  CMH 

Ms.  Frank 

2:00  PM- 
4:00  PM 

Viola  Class  Birch 

Mr.  Ansell 

2:00  PM- 
4:00  PM 

Cello  Class  Maple 

Mr.  Katz 

2:00  PM  - 
4:00  PM 

Bass  Class  CH  1 

Mr.  Levy 

2:00  PM  - 
4:00  PM 

English  Horn  Class  Hick 

Mr.  Sheena 

2:00  PM  - 
4:00  PM 

Clarinet  Class  Ml 

Mr.  Andrews 

28 


Friday,  July  21,  2006 


Ml 


1 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

N 

' 8:30  AM- 
9:40  AM 

1 

8:45  AM  - 
9:30  AM 

j 

| 10:00  AM- 
12:00  PM 

1 

10:00  AM- 
j 12:00  PM 

10:00  AM  - 
12:00  PM 

« , 

10:00  AM- 
12:00  PM 

I 

| 10:00  AM- 
12:00  PM 

1 10:00  AM- 
12:30  PM 

BSO  - Rehearsal 
Levine  [SHED] 

1 

1 

, 10:00  AM- 
1:00  PM 

| 10:00  AM- 
1:00  PM 

Hindemith:  Hin  und  zuriick  TCH 

Stravinsky:  Mavra 

Tutti 

Abdullah,  Fink 
Please  see  posted 
rehearsal  order 

1 

1:30  PM- 
2:30  PM 

2:00  PM  - 
1 4:00  PM 

1 

2:00  PM  - 
1 4:00  PM 

2:00  PM  - 
4:00  PM 

1 

2:00  PM  - 
| 4:00  PM 

2:00  PM  - 
■ 4:00  PM 

2:00  PM  - 
4:00  PM 

11 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
4:00  PM 

I 2:00  PM  - 
| 4:00  PM 
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Friday,  July  21,  2006 


INSTRUMENTAL 

VOCAL 

2:00  PM  - 
4:00  PM 

Bassoon  Class  CH  2 

Ms.  Nelsen 

2:00  PM  - 
4:00  PM 

Horn  Class  EB 

Mr.  Katzen 

4:00  PM  - 
5:00  PM 

Babbitt:  From  the  Psalter  M6 

Miller  only 
Ms.  Shelton 

4:00  PM- 
6:00  PM 

Mozart:  Sonata  in  D for  two  M7 

pianos,  K375a 

4:15  PM- 
5:00  PM 

Mozart:  Quintet  in  Eb  major  SOH 

for  strings,  K614 
Dress  Rehearsal 

4:30  PM  - 
6:00  PM 

Mozart:  Quintet  in  Eb  for  CH  2 

piano  and  winds,  K452 
Gorbos:  Fanfare 

4:30  PM  - 
6:00  PM 

Felder:  Canzone  XXXI  WB 

4:30  PM  - 
6:00  PM 

Stravinsky:  L'Histoire  du  RehSt 

soldat 

4:30  PM  - 
6:00  PM 

Staud:  vielleicht  zunSchst  Birch 

wirklich  nur 
Ms.  Shelton 

Staud:  vielleicht  zunachst  Birch 

wirklich  nur 
Ms.  Shelton 

4:30  PM  - 
6:00  PM 

Brahms:  Sonata  # 2 in  A for  CH  1 

violin  & piano,  OpIOO 
Ms.  Frank,  Mr.  Frank 

5:00  PM- 
6:00  PM 

Babbitt:  Du  Ml 

Ms.  Iwama 

6:00  PM 

7:00  PM  - 
8:30  PM 

Faure:  Piano  Quartet  # 1 in  CH  2 

C,  Op15 

7:30  PM- 
7:45  PM 

Mozart:  "Per  questa  bella  SOH 

mano,"  K612 
Dress  Rehearsal 

Mozart:  "Per  questa  bella  SOH 

mano,"  K612 
Dress  Rehearsal 

7:50  PM  - 
8:35  PM 

Mozart:  Quintet  in  D for  SOH 

strings,  K593 
Dress  Rehearsal 

8:30  PM 

BSO  Concert 

James  Levine,  conducting 
ALL  MOZART  PROGRAM 
“Ch’io  mi  scordi  di  te...” 
Piano  Concerto  No27, 
K595 

Symphony  No41 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

30 


Friday,  July  21,  2006 


II 

CONDUCTING 

COMPOSITION 

BSO /OTHER 

1'  2:00  PM- 
4:00  PM 

2:00  PM  - 
r-  4:00  PM 

4:00  PM  - 
B-1  5:00  PM 

4:00  PM- 
H 6:00  PM 

| 4:15  PM.- 

5:00  PM 

rj  4:30  PM- 
6:00  PM 

Mozart:  Quintet  in  Eb  for  CH  2 

piano  and  winds, 

K452 

Gorbos:  Fanfare 

4:30  PM- 
I 6:00  PM 

| 4:30  PM- 
6:00  PM 

Stravinsky:  L'Histoire  du  RehSt 

soldat 

4:30  PM  - 
j 6:00  PM 

Staud:  vielleicht  zunachst  Birch 

wirklich  nur 
Ms.  Shelton 

' 4:30  PM- 
6:00  PM 

1-  5:00  PM  - 
! 6:00  PM 

6:00  PM 

Concert[SOH] 
BSO  Prelude 

| 7:00  PM  - 
\\  8:30  PM 

11  7:30  PM- 
7:45  PM 

|| 

| 7:50  PM- 
II  8:35  PM 

8:30  PM 

B 

ii 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - Concert 
Levine  [SHED] 

Saturday,  July  22,  2006 


INSTRUMENTAL 

VOCAL 

8:45  AM  - 
9:30  AM 

Mozart:  Quintet  in  C for  SOH 

Strings,  K515 
Dress  Rehearsal 

10:00  AM- 
11:30  AM 

Russian  Class  Maple 

Mr.  Griffiths 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:35  AM- 
1:05  PM 

1:30  PM- 
2:30  PM 

Brahms:  Sonata  # 2 in  A for  CH  2 

violin  & piano,  Op  100 
Ms.  Frank,  Mr.  Frank 

1:30  PM- 
2:30  PM 

Beethoven:  Sonata  # 7 in  C M8 

for  violin  & piano,  Op30 
#2 

1:30  PM- 
2:30  PM 

Jolas:  Titivillis 
Duffy,  Bartsch  only 
Ms.  Upshaw 

2:00  PM  - 
4:00  PM 

Ruders:  Psalmodies  WB 

2:00  PM  - 
4:00  PM 

Ford:  Brandelli  Ml 

Mr.  Katz 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
5:00  PM 

Stravinsky:  Mavra  TCH 

Tech  rehearsal 
Singers,  pianists  only 
Fink 

2:30  PM  - 
3:30  PM 

Schumann:  Piano  Quartet  in  CH  1 

Eb,  Op47 

Ms.  Frank,  Mr.  Frank 

3:00  PM  - 
4:00  PM 

Martino:  Three  Sad  Songs  Maple 

Mr.  Zaretsky 

4:00  PM  - 
4:30  PM 

Mozart:  Sonata  in  D for  two  SOH 

pianos,  K375a 
Dress  Rehearsal 

4:00  PM  - 
6:00  PM 

Norman:  Gran  Turismo  Birch 

Mr.  Jennings 

4:30  PM  - 
6:00  PM 

Campion:  Outside  Music  WB 

6:00  PM 

TMC  Prelude  Concert  SOH 

MOZART  Quintet  in  G for 
strings,  K516 
MOZART  Per  questa  bella 
mano,  K612 
MOZART  Quintet  in  Eb 
major  for  strings,  K614 

TMC  Prelude  Concert 
see  Instrumental  Schedule 
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Saturday,  July  22,  2006 


II 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

8:45  AM  - 
9:30  AM 

r 

10:00  AM- 
W 11:30  AM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1 10:35  AM- 

1:05  PM 

BSO  - Rehearsal 
Levine  [SHED] 

1 :30  PM  - 
11  2:30  PM 

^ 1:30  PM- 
2:30  PM 

111 

1 1:30  PM- 
B 2:30  PM 

2:00  PM  - 
4:00  PM 

! 2:00  PM- 
4:00  PM 

2:00  PM  - 
J_|  4:00  PM 

Composition  Class  HTRN 

Mr.  Gandolfi 
Shakespeare&Co 
Project 

2:00  PM  - 
5:00  PM 

Stravinsky:  Mavra  TCH 

Tech  rehearsal 
Singers,  pianists  only 
Fink 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
f 4:00  PM 

4:00  PM  - 
4:30  PM 

4:00  PM- 
6:00  PM 

4:30  PM  - 
6:00  PM 

Campion:  Outside  Music  WB 

6:00  PM 

II 

TMC  Prelude  Concert 
see  Instrumental  Schedule 

TMC  Prelude  Concert 
see  Instrumental  Schedule 

Saturday,  July  22,  2006 


INSTRUMENTAL 

VOCAL 

7:30  PM  - 
8:15  PM 

Mozart:  Quintet  in  Eb  for 
piano  and  winds,  K452 
Gorbos:  Fanfare 
Dress  Rehearsal 

SOH 

8:30  PM 

BSO  Concert 

James  Levine,  conducting 
MOZART  Don  Giovanni 

SHED 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 
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I 

1 


Saturday,  July  22,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

! 7:30  PM- 
8:15  PM 

Mozart:  Quintet  in  Eb  for 
piano  and  winds, 
K452 

Gorbos:  Fanfare 
Dress  Rehearsal 

SOH 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - Concert 
Levine  [SHED] 

Sunday,  July  23,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM 

TMC  Chamber  Concert  SOH 

GORBOS  Fanfare 
MOZART  Quintet  in  D for 
strings,  K593 
MOZART  Sonata  in  D for 
two  pianos,  K375a 
MOZART  Quintet  in  C for 
Strings,  K515 
MOZART  Quintet  in  Eb  for 
piano  and  winds,  K452 

TMC  Chamber  Concert 
see  Instrumental 
Schedule 

12:30  PM- 
2:00  PM 

TOP  Fanfares  WB 

Brass  & Percussion 
Mr.  Barron 

12:30  PM- 
2:30  PM 

Faure:  Piano  Quartet  # 1 in  CH  2 

C,  Op15 

Ms.  Frank,  Mr.  Frank 

2:30  PM 

BSO  Concert  SHED 

James  Levine,  conducting 
ALL  MOZART  PROGRAM 
Serenade  No9,  K320, 

Posthorn 

Requiem 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

7:00  PM- 
9:30  PM 

Stravinsky:  L’Histoire  du  SOH 

soldat 

7:00  PM  - 
10:00  PM 

Carter:  What  Next?  TCH 

Tutti 

Mr.  Levine 
Mr.  Carter 

Carter:  What  Next?  TCH 

Tutti 

Mr.  Levine 
Mr.  Carter 
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Sunday,  July  23,  2006 


I 


10:00  AM 


» 

I 


CONDUCTING 


TMC  Chamber  Concert 
see  Instrumental  Schedule 


COMPOSITION 


TMC  Chamber  Concert 
see  Instrumental 
Schedule 


BSO / OTHER 


12:30  PM 
2:00  PM 


12:30  PM  ■ 
2:30  PM 


(I 

» 

If 


2:30  PM 


7:00  PM  - 
9:30  PM 
7:00  PM  - 
10:00  PM 


BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 


Stravinsky:  L’Histoire  du 

soldat 

Carter:  What  Next? 

Tutti 

Mr.  Levine 
Mr.  Carter 


BSO  Concert  BSO  - Concert 

see  Instrumental  Schedule  Levine  [SHED] 

for  program  detail 


SOH 


TCH 


Monday,  July  24,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM- 
11:00  AM 

Martino:  Fantasies  and  Maple 

Impromptus 
Kaplan  only 
Ms.  Oppens 

10:00  AM- 
12:00  PM 

Stravinsky:  L'Histoire  du  SOH 

soldat 

Mr.  Babbitt,  Mr.  Carter,  Mr. 

Harbison 
Mr.  Levine 

10:00  AM- 
12:00  PM 

Jolas:  Quatuor  V CH  1 

Mr.  Fischer 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

11:00  AM- 
12:00  PM 

Martino:  Fantasies  and  Maple 

Impromptus 
Milyavskiy  only 
Ms.  Oppens 

11:00  AM- 
12:00  PM 

Babbitt:  Three  New  Songs  M8 

Miller,  Yesmanovich  only 
Ms.  Shelton 

11:00  AM- 
12:00  PM 

Babbitt:  Du  CH  2 

Ms.  Iwama 

12:00  PM- 
1:00  PM 

Martino:  Fantasies  and  Maple 

Impromptus 
Weng  only 
Ms.  Oppens 

1:30  PM- 
2:30  PM 

Faur6:  Piano  Quartet  # 1 in  CH  1 

C,  Op15 

2:00  PM  - 
3:00  PM 

Taylor:  Seven  Memorials  CH  2 

Mr.  Helmrich 

2:00  PM  - 
3:00  PM 

Boulez:  Messagesquisse  Birch 

Mr.  Fischer 

2:00  PM  - 
3:30  PM 

da  Silva:  Piano  Quartet  CMH 

2:00  PM  - 
4:00  PM 

Ford:  Brandelli  Ml 

2:00  PM  - 
4:00  PM 

Jaffe:  Double  Sonata  Maple 

Ms.  Oppens 

2:00  PM  - 
5:00  PM 

Carter:  What  Next?  TCH 

Mr.  Levine 

Carter:  What  Next?  TCH 

Mr.  Levine 

4:30  PM- 
6:00  PM 

Beethoven:  Sonata  #7  in  C CHI 

for  violin  & piano,  Op30 
#2 

Ms.  Frank 

4:00  PM- 
6:00  PM 

7:00  PM  - 
8:00  PM 

Babbitt:  Two  Sonnets  CH  1 

Ms.  Shelton 

Babbitt:  Two  Sonnets  CH  1 

Ms.  Shelton 

7:00  PM  - 
9:00  PM 

Norman:  Gran  Turismo  Maple 
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Monday,  July  24,  2006 


IL 


10:00  AM  ■ 
11:00  AM 


CONDUCTING 


COMPOSITION 


BSO  / OTHER 


I 


10:00  AM- 
12:00  PM 


Stravinsky:  L'Histoire  du 
soldat 

Mr.  Babbitt,  Mr.  Carter, 
Mr.  Harbison 
Mr.  Levine 


SOH 


Stravinsky:  L'Histoire  du 
soldat 

Mr.  Babbitt,  Mr.  Carter, 
Mr.  Harbison 
Mr.  Levine . 


SOH 


F 


10:00  AM 
12:00  PM 


10:00  AM 
12:30  PM 


TMCO  rehearsal 
Please  see  posted 
rehearsal  order 


SHED 


11:00  AM 
12:00  PM 


* 


11:00  AM 
12:00  PM 


11:00  AM- 
12:00  PM 


I 


12:00  PM 
1:00  PM 


1:30  PM 
2:30  PM 


2:00  PM 
3:00  PM 


2:00  PM  - 
3:00  PM 


Boulez:  Messagesquisse 
Mr.  Fischer 


Birch 


I 


2:00  PM  - 
3:30  PM 


2:00  PM 
4:00  PM 


2:00  PM  - 
4:00  PM 


2:00  PM  - 
5:00  PM 


Carter:  What  Next? 
Mr.  Levine 


TCH 


4:30  PM  - 
6:00  PM 


4:00  PM 
6:00  PM 


Composition  Class 
Ms.  Jolas 
Vocal  Composition 
Project 


HTRN 


7:00  PM 
8:00  PM 


7:00  PM 
9:00  PM 
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Monday,  July  24,  2006 


INSTRUMENTAL 

VOCAL 

7:00  PM  - 
10:00  PM 

Tumage:  Blood  on  the  Floor  SOH 

Mr.  Asbury 

7:00  PM  - 
10:00  PM 

Stravinsky:  Mavra  TCH 

Hindemith:  Hin  und  zuruck 
Please  see  posted 
rehearsal  order 

Stravinsky:  Mavra  TCH 

Hindemith:  Hin  und  zuruck 
Please  see  posted 
rehearsal  order 
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Monday,  July  24,  2006 


CONDUCTING 

COMPOSITION 

BSO / OTHER 

7:00  PM  - 
10:00  PM 

7:00  PM  - 
10:00  PM 

Stravinsky:  Mavra  TCH 

Hindemith:  Hin  und 
zuruck 

Please  see  posted 
rehearsal  order 
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Tuesday,  July  25,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM- 
11:00  AM 

TMCO  rehearsal  SOH 

Bernstein  only 

10:00  AM- 
12:00  PM 

Jaffe:  Double  Sonata  M7 

10:00  AM- 
12:00  PM 

Druckman:  String  Quartet  CH  1 

No2 

Mr.  Jennings 

10:00  AM- 
12:00  PM 

Vocal  Class  Maple 

Ms.  Curtin 
Group  Y 

Milyavskiy,  pianist 

11:00  AM- 
12:00  PM 

Babbitt:  Don  CH  2 

Ms.  Oppens 

11:30  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

Tchaikovsky;  with  BSO 

11:30  AM- 
1:00  PM 

Stravinsky:  L'Histoire  du  SOH 

soldat 

Dress  Rehearsal 

Mr.  Babbitt,  Mr.  Carter,  Mr. 

Harbison 
Mr.  Levine 

12:30  PM- 
1:00  PM 

TMCO  rehearsal  SHED 

Bernstein  only 

2:30  PM 

see  Vocal  Schedule 

TOP  Vocal  Recital  SOH 

5:00  PM 

TOP  Chamber  Concert  SOH 

STRAVINSKY  L’Histoire 
du  soldat 

TOP  Chamber  Concert 

see  Instrumental  Schedule 

8:00  PM 

TOP  Fanfares  SHED 

TOP  Fanfares  SHED 

8:30  PM 

Tanglewood  On  Parade  SHED 

GERSHWIN  Cuban 
Overture,  "Rhumba" 
BERNSTEIN  Suite  from 
On  the  Waterfront 
ELLINGTON  Harlem 
WILLIAMS  Suite  from  JFK 
TCHAIKOVSKY  1812 
Overture 

Tanglewood  On  Parade 

see  Instrumental  Schedule 
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Tuesday,  July  25,  2006 


1 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

10:00  AM- 
11 :00AM 

TMCO  rehearsal  SOH 

Bernstein  only 

1 10:00  AM- 
I 12:00  PM 

1 10:00  AM- 
12:00  PM 

■ 

■ 10:00  AM- 
1 12:00  PM 

1 11:00  AM- 
1 12:00  PM 

* 11:30  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

Tchaikovsky;  with  BSO 

| 11:30  AM- 
1 1:00  PM 

1 

Stravinsky:  L'Histoire  du  SOH 

soldat 

Dress  Rehearsal 
Mr.  Babbitt,  Mr.  Carter, 

Mr.  Harbison 
Mr.  Levine 

Stravinsky:  L'Histoire  du  SOH 

soldat 

Dress  Rehearsal 
Mr.  Babbitt,  Mr.  Carter, 

Mr.  Harbison 
Mr.  Levine 

1 12:30  PM- 
1:00  PM 

TMCO  rehearsal  SHED 

Bernstein  only 

2:30  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

5:00  PM 
1 

TOP  Chamber  Concert 

see  Instrumental  Schedule 

TOP  Chamber  Concert 

see  Instrumental  Schedule 

8:00  PM 

TOP  Fanfares  SHED 

TOP  Fanfares  SHED 

II  8:30  PM 

1 

1 

Tanglewood  On  Parade 

see  Instrumental  Schedule 

Tanglewood  On  Parade 

see  Instrumental  Schedule 

Wednesday,  July  26,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM- 
11:00  AM 

Martino:  Fantasies  and  Maple 

Impromptus 
Kaplan  only 
Ms.  Oppens 

10:00  AM- 
12:00  PM 

Campion:  Outside  Music  SOH 

Mr.  Campion,  Ms.  Steinberg 

10:00  AM- 
12:00  PM 

Vocal  Class  CMH 

Ms.  Curtin 
Group  X 
Fukuda,  pianist 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:00  PM 

Norman:  Gran  Turismo  Birch 

Mr.  Jennings 

10:00  AM- 
12:00  PM 

Hartmann:  String  Quartet  CH  1 

No.  1 

10:00  AM- 
12:30  PM 

10:00  AM- 
1:00  PM 

Hindemith:  Hin  und  zuriick  TCH 

Stravinsky:  Mavra 
Please  see  posted 
rehearsal  order 

Hindemith:  Hin  und  zuruck  TCH 

Stravinsky:  Mavra 
Please  see  posted 
rehearsal  order 

11:00  AM- 
12:00  PM 

Martino:  Fantasies  and  Maple 

Impromptus 
Milyavskiy  only 
Ms.  Oppens 

11:00  AM- 
12:00  PM 

Jolas:  Caprice  £ 2 voix  Ml 

Ms.  Shelton 

11:00  AM- 
12:00  PM 

Martino:  Three  Sad  Songs  MHS 

Art 

12:00  PM- 
1:00  PM 

Martino:  Fantasies  and  Maple 

Impromptus 
Weng  only 
Ms  Oppens 

1:30  PM- 
3:30  PM 

Brahms:  Sonata  # 2 in  A for  M8 

violin  & piano,  OpIOO 

1:30  PM- 
3:30  PM 

Faur6:  Piano  Quartet  # 1 in  CHI 

C,  Op15 
Ms.  Frank 

2:00  PM  - 
3:00  PM 

Staud:  Black  Moon  Hick 

Mr.  Nordstrom 

2:00  PM  - 
3:00  PM 

Babbitt:  Don  PP 

2:00  PM  - 
3:30  PM 

Ford:  Brandelli  CH  2 

Mr.  Katz 

2:00  PM  - 
3:30  PM 

da  Silva:  Piano  Quartet  Birch 

Mr.  Jennings 

2:00  PM  - 
3:30  PM 

Felder:  Canzone  XXXI  CMH 

Mr.  Wadenpfuhl 

2:00  PM  - 
4:00  PM 

Ruders:  Psalmodies  Maple 

Mr.  Starobin,  guitar 
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Wednesday,  July  26,  2006 


I 


1 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

1 

10:00  AM- 
11:00  AM 

■ 10:00  AM  - 

12:00  PM 

Campion:  Outside  Music 
Mr.  Campion,  Ms. 
Steinberg 

SOH 

10:00  AM- 
12:00  PM 

1 

10:00  AM- 
12:00  PM 

Composition  Class 
Mr.  Carter 

CH  2 

" 10:00  AM- 

12:00  PM 

1 

10:00  AM- 
12:00  PM 

1 

10:00  AM  - 
12:30  PM 

BSO  - Rehearsal 
Moriot  [SHED] 

10:00  AM- 
|-  1:00  PM 

Hindemith:  Hin  und  zuruck 
Stravinsky:  Mavra 
Please  see  posted 
rehearsal  order 

TCH 

L 

11:00  AM- 
12:00  PM 

11:00  AM- 
12:00  PM 

1 

11:00  AM- 
12:00  PM 

12:00  PM- 
1:00  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

2:00  PM- 
3:00  PM 

i 

2:00  PM  - 
3:00  PM 

;1 

2:00  PM- 
3:30  PM 

| 2:00  PM- 
I 3:30  PM 

9 2:00  PM- 
3:30  PM 

2:00  PM  - 
4:00  PM 

I 

45 


Wednesday,  July  26,  2006 


INSTRUMENTAL 

VOCAL 

2:00  PM  - 
4:00  PM 

Jaffe:  Double  Sonata  M7 

Oppens 

2:00  PM- 
5:00  PM 

Carter:  What  Next?  TCH 

Mr.  Levine 
Mr.  Carter 

Carter:  What  Next?  TCH 

Mr.  Levine 
Mr.  Carter 

4:00  PM- 
5:00  PM 

Boulez:  Messagesquisse  Birch 

Mr.  Fischer 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

4:30  PM  - 
6:00  PM 

Beethoven:  Sonata  tt  7 in  C CH  1 

for  violin  & piano,  Op30 
#2 

Ms.  Frank 

7:00  PM  - 
9:00  PM 

Schumann:  Piano  Quartet  in  CH  2 

Eb,  Op47 
Ms.  Frank 

7:00  PM  - 
10:00  PM 

Tumage:  Blood  on  the  Floor  SOH 

Mr.  Asbury 

8:00  PM  - 
10:00  PM 

TMC  Opera  TCH 

Dress  rehearsal 
Program  Order: 

Hindemith:  Hin  und  zuruck 
Stravinsky:  Mavra 
Carter:  What  Next? 

TMC  Opera  TCH 

Dress  rehearsal 
Program  Order: 

Hindemith:  Hin  und  zuruck 
Stravinsky:  Mavra 
Carter:  What  Next? 
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1 

1 

CONDUCTING 

Wednesday,  Ji 
COMPOSITION 

ily  26,  2006 
BSO  / OTHER 

1 2:00  PM- 
■ 4:00  PM 

2:00  PM  - 
. 5:00  PM 

Carter:  What  Next?  TCH 

Mr.  Levine 
Mr.  Carter 

Carter:  What  Next?  TCH 

Mr.  Levine 
Mr.  Carter 

| 4:00  PM- 
5:00  PM 

Boulez:  Messagesquisse  Birch 

Mr.  Fischer 

4:00  PM  - 
j 6:00  PM 

Composition  Class  HTRN 

Ms.  Jolas 

Vocal  Composition 
Project 

4:00  PM  - 
. 6:30  PM 

BSO  - Rehearsal 
Graf  [SHED] 

I 4:30  PM- 
|.  6:00  PM 

7:00  PM  - 
. 9:00  PM 

7:00  PM  - 
j 10:00  PM 

8:00  PM- 
{ 10:00  PM 

i 

TMC  Opera  TCH 

Dress  rehearsal 
Program  Order: 

Hindemith:  Hin  und  zuriick 
Stravinsky:  Mavra 
Carter:  What  Next? 
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Thursday,  July  27,  2006 


INSTRUMENTAL 

VOCAL 

9:00  AM  - 
9:30  AM 

Ford:  Brandelli  SOH 

Dress  Rehearsal 

10:00  AM  - 
10:40  AM 

Druckman:  String  Quartet  SOH 

No2 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Vocal  Class  CMH 

Ms.  Curtin 
Singers  as  available 
Attendance  not  mandatory 
Roitman,  pianist 

10:00  AM- 
12:00  PM 

Brahms:  Sonata  # 2 in  A for  CH  2 

violin  & piano,  OpIOO 
Ms.  Frank 

10:00  AM- 
12:00  PM 

Turnage:  Blood  on  the  Floor  MHS 

Mr.  Asbury  TH 

10:00  AM- 
12:00  PM 

10:00  AM  - 
12:30  PM 

1 1 :00  AM  - 
1:00  PM 

TMC  Opera  TCH 

Hindemith:  Hin  und  zuruck 
Stravinsky:  Mavra 
Carter:  What  Next? 

Notes  as  needed 
Please  see  posted 
rehearsal  order 

TMC  Opera  TCH 

Hindemith:  Hin  und  zuruck 
Stravinsky:  Mavra 
Carter:  What  Next? 

Notes  as  needed 
Please  see  posted 
rehearsal  order 

10:45  AM- 
11:15  AM 

Jolas:  Quatuor  V SOH 

Dress  Rehearsal 

2:00  PM  - 
3:00  PM 

Taylor:  Seven  Memorials  CMH 

Mr.  Helmrich 

2:00  PM  - 
3:00  PM 

Jolas:  Autres  Enfantillages  CH  2 

Mr.  Griffiths 

Jolas:  Autres  Enfantillages  CH  2 

Mr.  Griffiths 

2:00  PM  - 
3:00  PM 

Martino:  Three  Sad  Songs  Ml 

Mr.  Zaretsky 

2:00  PM  - 
3:00  PM 

Babbitt:  From  the  Psalter  M6 

Miller  only 
Ms.  Shelton 

2:00  PM  - 
3:00  PM 

Sessions:  String  Quintet  Birch 

2:00  PM  - 
3:30  PM 

Bartok:  Contrasts  for  Violin,  Hick 

Clarinet  and  Piano 

2:00  PM  - 
3:30  PM 

Abrahamsen:  Concerto  for  WB 

Piano  and  Orchestra 
Ford:  Versus 

Martino:  fragment  of  pocket 
concerto  commissioned 
by  the  TMC 
SEE  BOARD  FOR 

REHEARSAL  ORDER 

2:00  PM  - 
4:00  PM 

Beethoven:  Sonata  # 7 in  C CH  1 

for  violin  & piano,  Op30 
#2 
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Thursday,  July  27,  2006 


I 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

9:00  AM  - 
9:30  AM 

1 10:00  AM- 
| 10:40  AM 

10:00  AM- 
| 12:00  PM 

10:00  AM- 
1 12:00  PM 

1 10:00  AM- 
12:00  PM 

| 10:00  AM- 
I 12:00  PM 

Composition  Class  HTRN 

Mr.  Staud 

" 10  00  AM- 
12:30  PM 

BSO  - Rehearsal 
Masur  fSHEDl 

g 11:00  AM- 
1 1:00  PM 

| 

TMC  Opera  TCH 

Hindemith:  Hin  und  zurOck 
Stravinsky:  Mavra 
Carter:  What  Next? 

Notes  as  needed 
Please  see  posted 
rehearsal  order 

10:45  AM- 
11:15  AM 

t 2:00  PM- 
I 3:00  PM 

1 2:00  PM- 
3:00  PM 

2:00  PM  - 
■ 3:00  PM 

1 2:00  PM- 
3:00  PM 

1 2:00  PM- 
1 3:00  PM 

J 2:00  PM- 
3:30  PM 

J 2:00  PM- 
■ 3:30  PM 

Abrahamsen:  Concerto  for  WB 

Piano  and  Orchestra 
Ford:  Versus 

Martino:  fragment  of  pocket 
concerto  commissioned 
by  the  TMC 
SEE  BOARD  FOR 

REHEARSAL  ORDER 

[ 2:00  PM- 
l 4:00  PM 
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Thursday,  July  27,  2006 


INSTRUMENTAL 

VOCAL 

4:00  PM  - 
5:00  PM 

Babbitt:  Phonemena  Birch 

Ms.  Shelton 

4:00  PM  - 
5:30  PM 

Ruders:  Psalmodies  Maple 

Mr.  Starobin,  guitar 

4:00  PM  - 
6:00  PM 

Gustavson:  Quintet 
Mr.  Harbison 

4:00  PM  - 
6:00  PM 

Campion:  Outside  Music  SOH 

Mr.  Campion,  Ms.  Steinberg 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:00  PM 

Schumann:  Piano  Quartet  in  CH  2 

Eb,  Op47 

4:00  PM  - 
6:30  PM 

4:30  PM  - 
6:00  PM 

Jaffe:  Double  Sonata  M7 

5:00  PM  - 
6:00  PM 

Jolas:  De  nuit  M8 

Ms.  Iwama 

5:00  PM  - 
6:00  PM 

Babbitt:  Don  CH  1 

Ms.  Oppens 

8:00  PM  - 
10:30  PM 

8:00  PM 

TMC  Opera  TCH 

HINDEMITH  Hin  und  zuriick 
STRAVINSKY  Mavra 
CARTER  What  Next? 

TMC  Opera  TCH 

HINDEMITH  Hin  und  zuriick 
STRAVINSKY  Mavra 
CARTER  What  Next? 
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Thursday,  July  27,  2006 


1 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

1 4:00  PM- 
5:00  PM 

4:00  PM  - 
| 5:30  PM 

1 4:00  PM- 
P 6:00  PM 

4:00  PM  - 
| 6:00  PM 

Campion:  Outside  Music  SOH 

Mr.  Campion,  Ms. 

Steinberg 

1 4:00  PM- 
6:00  PM 

IL - 

Composers'  Meeting  CH  3 

Ms.  Feder,  of 

G.  Schirmer,  Inc. 

Mr.  Vunderink,  of 
Peermusic 

4:00  PM- 
6:00  PM 

||  4:00  PM- 
1 6:30  PM 

BSO  - Rehearsal 
Morlot  [SHED] 

■ 4:30  PM- 
6:00  PM 

_ 5:00  PM- 
l|  6:00  PM 

||  5:00  PM- 
6:00  PM 

8:00  PM  - 
>|  10:30  PM 

II 

BUTI  Wind  Ensemble  SOH 

Dress  Rehearsal 
Program  to  include 
ANDRES  Mull  It  Over 

8:00  PM 

« 

TMC  Opera  TCH 

HINDEMITH  Hin  und 
zuruck 

STRAVINSKY  Mavra 
CARTER  What  Next? 

TMC  Opera  TCH 

HINDEMITH  Hin  und 
zuruck 

STRAVINSKY  Mavra 
CARTER  What  Next? 

Friday,  July  28,  2006 


INSTRUMENTAL 

VOCAL 

8:30  AM- 
9:40  AM 

TMC  Orchestra  Committee  CH  3 

Meeting 

External  Perspective: 

Marketing  and 
Development 
Ms.  Noltemy 

9:00  AM  - 
9:20  AM 

Staud:  Black  Moon  SOH 

Dress  Rehearsal 

9:25  AM  - 
9:45  AM 

Martino:  Three  Sad  Songs  SOH 

Dress  Rehearsal 

10:00  AM- 
10:25  AM 

Norman:  Gran  Turismo  SOH 

Dress  Rehearsal 

10:00  AM- 
11:30  AM 

Hartmann:  String  Quartet  Maple 

No.  1 

Mr.  Fischer 

10:00  AM- 
12:00  PM 

Staud:  vielleicht  zunSchst  Birch 

wirklich  nur 
Ms.  Shelton 

Staud:  vielleicht  zunachst  Birch 

wirklich  nur 
Ms.  Shelton 

10:00  AM- 
12:00  PM 

Vocal  Class  CMH 

Ms.  Curtin 
Group  Y 
Gadeliya,  pianist 

10:00  AM- 
12:30  PM 

10:30  AM- 
10:55  AM 

Martino:  Fantasies  and  SOH 

Impromptus 

Kaplan,  Milyavskiy,  Weng 
Dress  Rehearsal 

10:30  AM- 
12:30  PM 

Bartdk:  Contrasts  for  Violin,  CH  2 

Clarinet  and  Piano 
Mr.  Jennings 

11:00  AM- 
11:25  AM 

Taylor:  Seven  Memorials  SOH 

Dress  Rehearsal 

11:00  AM- 
12:00  PM 

da  Silva:  Piano  Quartet  CH  1 

11:00  AM- 
12:00  PM 

Schubert:  Auf  dem  Strom  Hick 

(On  the  River)  D943 
Assi  only 
Mr.  Tuckwell 

11:30  AM- 
12:00  PM 

Jaffe:  Double  Sonata  SOH 

Dress  Rehearsal 

12:10  PM- 
12:30  PM 

Boulez:  Messagesquisse  SOH 

Dress  Rehearsal 

12:30  PM 

12:35  PM  - 
1:00  PM 

Campion:  Outside  Music  SOH 

Dress  Rehearsal 

2:00  PM  - 
5:00  PM 

Tumage:  Blood  on  the  Floor  MHS 

Mr.  Asbury  TH 
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1 

CONDUCTING 

Friday,  Ju 
COMPOSITION 

ly  28,  2006 
BSO  / OTHER 

8:30  AM  - 
9:40  AM 

j 9:00  AM- 
9:20  AM 

9:25  AM  - 
9:45  AM 

10:00  AM- 
10:25  AM 

10:00  AM- 
11:30  AM 

10:00  AM- 
12:00  PM 

Staud:  vielleicht  zunachst  Birch 
wirklich  nur 
Ms.  Shelton 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO  - Rehearsal 
Graf  [SHED] 

10:30  AM- 
10:55  AM 

10:30  AM- 
M 12:30  PM 

F 11:00  AM- 
11:25  AM 

4 11:00  AM- 
1 12:00  PM 

* 11:00  AM- 
12:00  PM 

1 11:30  AM- 
T 12:00  PM 

, 12:10  PM- 
| 12:30  PM 

Boulez:  Messagesquisse  SOH 

Dress  Rehearsal 

E 12:30  PM 

Composers'  Lunch 
Mr.  Jackson,  of  BMI 
Meet  in  Carriage  House 

1 12:35  PM- 
1 1:OOPM 

Campion:  Outside  Music  SOH 

Dress  Rehearsal 

• 2:00  PM- 
t 5:00  PM 

Friday,  July  28,  2006 


INSTRUMENTAL 

VOCAL 

2:30  PM 

TMC  Opera  TCH 

HINDEMITH  Hin  und 
zurOck 

STRAVINSKY  Mavra 
CARTER  What  Next? 

TMC  Opera  TCH 

HINDEMITH  Hin  und 
zuruck 

STRAVINSKY  Mavra 
CARTER  What  Next? 

5:00  PM  - 
6:00  PM 

6:00  PM 

6:00  PM  - 
8:00  PM 

Percussion  Class  RehSt 

Mr.  Erskine 

7:00  PM  - 
8:00  PM 

Babbitt:  Two  Sonnets  CH  2 

Ms.  Shelton 

Babbitt:  Two  Sonnets  CH  2 

Ms.  Shelton 

7:00  PM  - 
8:00  PM 

Grieg:  Selected  songs  CH  1 

Mr.  Smith 

8:30  PM 

BSO  Concert  SHED 

Ludovic  Morlot, 
conducting 
BERLIOZ  Le  Corsaire 
Overture 

BEETHOVEN  Piano 
Concerto  No3 
PERLE  Transcendental 
Modulations 
RAVEL  La  Valse 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

8:30  PM 

I 

I 

I 

I 

II 
II 
II 
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Friday,  July  28,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

1 2:30  PM 

TMC  Opera  TCH 

HINDEMITH  Hin  und 
zuruck 

STRAVINSKY  Mavra 
CARTER  What  Next? 

TMC  Opera  TCH 

HINDEMITH  Hin  und 
zuruck 

STRAVINSKY  Mavra 
CARTER  What  Next? 

5:00  PM  - 
6:00  PM 

Composition  Class  CH  3 

Ms.  Jolas 

Vocal  Composition 

Study  of  Works  by  Ms. 

. Jolas,  and  other 
vocal  repertoire 

6:00  PM 

|| 

Concert[SOH] 
BSO  Prelude 

6:00  PM  - 
H 8:00  PM 

7:00  PM  - 
, 8:00  PM 

I 7:00  PM  - 
3 8:00  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - Concert 
Morlot  [SHED] 

8:30  PM 

Concert  SOH 

BUTI  Wind  Ensemble 
Program  to  Include 
ANDRES  Mull  It  Over 

Concert  [SOH] 
BUTI  WE 

i 

I 
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Saturday,  July  29,  2006 


INSTRUMENTAL 

VOCAL 

9:00  AM  - 
9:25  AM 

Abrahamsen:  Concerto  for  SOH 

Piano  and  Orchestra 
Dress  Rehearsal 

9:30  AM  - 
9:35  AM 

Martino:  fragment  of  pocket  SOH 

concerto  commissioned 
by  the  TMC 
Dress  Rehearsal 

9:40  AM  - 
10:00  AM 

Ford:  Versus  SOH 

Dress  Rehearsal 

10:00  AM- 
11:00  AM 

Songs,  TBD  CH  2 

McGlaun,  Fukuda 
Ms.  Upshaw 

10:00  AM- 
4:00  PM 

Vocal  Auditions  Maple 

Pittsburgh  Opera 
See  signup  sheets 

10:35  AM- 
1:05  PM 

11:00  AM 

TMC  FCM  Concert  SOH 

MARTINO  Fantasies  and 
Impromptus 
FORD  Brandelli 
TAYLOR  Seven  Memorials 
STAUD  Black  Moon 
MARTINO  Three  Sad 
Songs 

TMC  FCM  Concert 

see  Instrumental  Schedule 

1:30  PM- 
2:30  PM 

Chausson:  Songs  TBD  CMH 

Mr.  Smith 

1:30  PM- 
2:30  PM 

Castelnuovo-Tedesco:  Birch 

Three  Sephardic  Songs 
Ms.  Iwama,  Ms.  Pilot 

Castelnuovo-Tedesco:  Birch 

Three  Sephardic  Songs 
Ms.  Iwama,  Ms.  Pilot 

1:30  PM- 
2:30  PM 

Mahler:  Songs  TBD  M6 

Mr.  Griffiths 

1:30  PM- 
2:30  PM 

Babbitt:  Don  CH  2 

1:30  PM- 
2:30  PM 

Babbitt:  Homily  RehSt 

Mr.  Genis 

1:30  PM- 
3:30  PM 

Sessions:  String  Quintet  Hick 

Mr.  Fischer 

1:30  PM- 
3:30  PM 

Previn:  Four  Outings  for  WB 

Brass  Quintet 

1:30  PM- 
3:30  PM 

Shostakovich:  Seven  CH  1 

Romances  on  Words 
of  Blok  Op127 
Lin,  Milyavskiy  only 
Ms.  Shelton 

2:00  PM  - 
5:00  PM 

Tumage:  Blood  on  the  Floor  MHS 

Mr.  Asbury  TH 

2:30  PM  - 
3:30  PM 

Babbitt:  Du  Birch 

Ms.  Iwama 

2:30  PM  - 
3:30  PM 

Shostakovich:  Greek  M6 

Songs,  Op91d 
Mr.  Griffiths 
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Saturday,  July  29,  2006 


i 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

9:00  AM  - 
1 9:25  AM 

Abrahamsen:  Concerto  for  SOH 
Piano  and  Orchestra 
Dress  Rehearsal 

1 9:30  AM- 
9:35  AM 

\ 

I 9:40  AM- 
H 10:00  AM 

Ford:  Versus  SOH 

Dress  Rehearsal 

10:00  AM- 
, 11:00  AM 

B 10:00  AM- 
4:00  PM 

|j  10:35  AM- 
1 1:05  PM 

BSO  - Rehearsal 
Masur  fSHEDl 

f 11:00  AM 

TMC  FCM  Concert 

see  Instrumental  Schedule 

TMC  FCM  Concert 

see  Instrumental  Schedule 

1:30  PM- 
2:30  PM 

1:30  PM- 
2:30  PM 

1 1:30  PM- 
2:30  PM 

1:30  PM- 
■ 2:30  PM 

1 1:30  PM- 
] 2:30  PM 

1:30  PM- 
uj  3:30  PM 

1 1:30  PM- 
1 3:30  PM 

1:30  PM- 
3:30  PM 

2:00  PM  - 
■ 5:00  PM 

1 2:30  PM  - 
“ 3:30  PM 

2:30  PM  - 
3:30  PM 

Saturday,  July  29,  2006 


INSTRUMENTAL 

VOCAL 

2:30  PM  - 
3:30  PM 

Schubert:  Auf  dem  Strom  CMH 

(On  the  River)  D943 
Mr.  Tuckwell,  Mr.  Smith 

Schubert:  Auf  dem  Strom  CMH 

(On  the  River)  D943 
Mr.  Tuckwell,  Mr.  Smith 

2:30  PM  - 
3:30  PM 

Finzi:  A Young  Man's  CH  2 

Exhortation 
Mr.  Helmrich 

2:30  PM 

4:00  PM  - 
6:00  PM 

Vocal  Class  CMH 

Ms.  Upshaw 
French  and/or  American 
Song 

• 

4:45  PM- 
5:15  PM 

Felder:  Canzone  XXXI  SOH 

Dress  Rehearsal 

6:00  PM 

TMC  FCM  Concert  SOH 

NORMAN  Gran  Turismo 
DRUCKMAN  String 
Quartet  No2 

BOULEZ  Messagesquisse 
JOLAS  Quatuor  V 

TMC  FCM  Concert 

see  Instrumental  Schedule 

7:00  PM  - 
8:00  PM 

Babbitt:  Three  New  Songs  Birch 

A Waltzer  in  the  House 
only 

Ms.  Shelton,  Mr.  Hudgins 

Babbitt:  Three  New  Songs  Birch 

A Waltzer  in  the  House 
only 

Ms.  Shelton,  Mr.  Hudgins 

7:00  PM  - 
8:00  PM 

Barber:  Dover  Beach  CH  1 

Scholten  only 
Mr.  Helmrich 

7:00  PM  - 
8:00  PM 

Jolas:  Titivillis  CH  2 

Ms.  Upshaw 

Jolas:  Titivillis  CH  2 

Ms.  Upshaw 

7:30  PM  - 
8:15  PM 

Ruders:  Psalmodies  SOH 

Dress  Rehearsal 

8:20  PM  - 
8:40  PM 

Staud:  vielleicht  zunachst  SOH 

wirklich  nur 
Dress  Rehearsal 

Staud:  vielleicht  zunachst  SOH 

wirklich  nur 
Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

Hans  Graf,  conducting 
BEETHOVEN  Violin 
Concerto 

STRAVINSKY  The  Firebird 
(complete) 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

8:45  PM  - 
9:00  PM 

Babbitt:  Don  SOH 

Dress  Rehearsal 

9:05  PM  - 
10:00  PM 

Gustavson:  Quintet  SOH 

Dress  Rehearsal 
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Saturday,  July  29,  2006 


1 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

2:30  PM- 
3:30  PM 

2:30  PM  - 
3:30  PM 

2:30  PM 

L 

Concert  [SOH] 
BUTI  Orchestra 

1 4:00  PM- 
| 6:00  PM 

4:45  PM  - 
5:15  PM 

6:00  PM 

TMC  FCM  Concert 

see  Instrumental  Schedule 

TMC  FCM  Concert 

see  Instrumental  Schedule 

7:00  PM  - 
8:00  PM 

7:00  PM  - 
8:00  PM 

V 7:00  PM  - 
1 8:00  PM 

I 7:30  PM  - 
1 8:15  PM 

I 8:20  PM  - 
" 8:40  PM 

Staud:  vielleicht  zunflchst  SOH 

wirklich  nur 
Dress  Rehearsal 

| 8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - Concert 
Graf  [SHED] 

1 8:45  PM- 
1 9:00  PM 

1 9:05  PM  - 
a 10:00  PM 

I 

I 
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Sunday,  July  30,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM 

TMC  FCM  Concert  SOH 

LIGETI  Horn  Trio 
IV.  Lamento  Adagio 
FELDER  Canzone  XXXI 
GUSTAVSON  Quintet 
CHASALOW  Crossing 
Boundaries 
JAFFE  Double  Sonata 
CAMPION  Outside  Music 

TMC  FCM  Concert 

see  Instrumental  Schedule 

12:30  PM 

2:30  PM 

BSO  Concert  SHED 

Hans  Graf,  conducting 
MENDELSSOHN 

Symphony  No4,  Italian 
BRUCH  Violin  Concerto 
Nol 

STRAUSS  Till 

Eulenspiegel’s  Merry 
Pranks 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

3:00  PM  - 
6:00  PM 

Tumage:  Blood  on  the  Floor  SOH 

Mr.  Asbury 

6:30  PM  - 
8:30  PM 

Beethoven:  Sonata  # 7 in  C CH  2 

for  violin  & piano,  Op30 
#2 

Mr.  Frank 

8:30  PM 

TMC  FCM  Concert  SOH 

MARTINO  fragment  of 
pocket  concerto 
commissioned  by  the 
TMC 

BABBITT  Don 
STAUD  vielleicht 

zunachst  wirklich  nur 
ABRAHAMSEN  Concerto 
for  Piano  and 
Orchestra 
FORD  Versus 
RUDERS  Psalmodies 

TMC  FCM  Concert 

see  Instrumental  Schedule 
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Sunday,  July  30,  2006 


CONDUCTING 

COMPOSITION 

BSO / OTHER 

10:00  AM 

TMC  FCM  Concert 

see  Instrumental  Schedule 

TMC  FCM  Concert 

see  Instrumental  Schedule 

12:30  PM 

Composers'  Lunch  Ser 

.... 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - Concert 
Graf  [SHED] 

1 3:00  PM- 
1 6:00  PM 

* 6:30  PM- 
8:30  PM 

II  8:30  PM 

TMC  FCM  Concert 

see  Instrumental  Schedule 

TMC  FCM  Concert 

see  Instrumental  Schedule 
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Monday,  July  31,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM- 
12:00  PM 

Shostakovich:  Seven  CH  1 

Romances  on  Words  of 
Blok,  Op  127 
Ms.  Shelton 

Shostakovich:  Seven  CH  1 

Romances  on  Words  of 
Blok,  Op127 
Ms.  Shelton 

10:00  AM- 
12:00  PM 

Brahms:  Sonata  # 2 in  A for  CH  2 

violin  & piano,  OpIOO 
Mr.  Frank 

10:00  AM- 
12:00  PM 

Sessions:  String  Quintet  Ml 

Mr.  Fischer 

10:00  AM- 
12:30  PM 

Tumage:  Blood  on  the  Floor  SOH 

Dress  Rehearsal 

11:00  AM- 
12:00  PM 

Schubert:  Auf  dem  Strom  Maple 

(On  the  River)  D943 

Schubert:  Auf  dem  Strom  Maple 

(On  the  River)  D943 

11:00  AM- 
12:00  PM 

Shostakovich:  Spanish  Songs  CMH 

Mr.  Helmrich 

11:00  AM- 
12:00  PM 

Jolas:  Autres  Enfantillages  CH  2 

Mr.  Griffiths 

Jolas:  Autres  Enfantillages  CH  2 

Mr.  Griffiths 

11:00  AM- 
12:00  PM 

Castelnuovo-Tedesco:  Birch 

Three  Sephardic  Songs 
Ms.  Iwama,  Ms.  Pilot 

Castelnuovo-Tedesco:  Three  Birch 

Sephardic  Songs 
Ms.  Iwama,  Ms.  Pilot 

1:30  PM- 
2:30  PM 

Jolas:  Caprice  & 2 voix  MHS 

Ms.  Shelton  Drama 

1:30  PM- 
2:30  PM 

Lutoslawski:  Tarantella  MHS 

Mr.  Smith  TH 

1:30  PM- 
2:30  PM 

Shostakovich:  Six  Romances,  MHS 

Op62  Aud 

Bloomfield,  Yesmanovich 
Mr.  Griffiths 

1:30  PM- 
2:30  PM 

Lutoslawski:  Straw  Chain  MHS 

Wood,  Hill  only  Art 

Mr.  Helmrich 

1:30  PM- 
2:30  PM 

Martinu:  Primrose  M7 

Albrink,  Van  Eyck  only 
Ms.  Iwama 

1:30  PM- 
3:30  PM 

Trumpet  Class  EB 

Mr.  Rolfs 

1:30  PM- 
3:30  PM 

Low  Brass  Class  WB 

Mr.  Roylance 

1:30  PM- 
3:30  PM 

Percussion  Class  RehSt 

Mr.  Epstein 

Dvorak:  Carnival  Overture 
Ravel:  Daphnis  & Chloe 

1:30  PM- 
3:30  PM 

Violin  Class  CMH 

Mr.  Lowe 
All  violinists 

1:30  PM  - 
3:30  PM 

Cello  Class  Maple 

Mr.  Miller 

1:30  PM- 
3:30  PM 

Flute  Class  CH  2 

Mr.  Smith 

1:30  PM- 
3:30  PM 

Bassoon  Class  CH  1 

Mr.  Ranti 
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Monday,  July  31,  2006 


« 


1 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

10:00  AM- 
12:00  PM 

* 10:00  AM- 
12:00  PM 

* 

I 10:00  AM- 
1 12:00  PM 

10:00  AM- 
12:30  PM 

| 11:00  AM- 
I 12:00  PM 

11:00  AM- 
12:00  PM 

| 11:00  AM- 
1 12:00  PM 

) 11:00  AM- 
12:00  PM 

i 

1:30  PM- 
2:30  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 
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Monday,  July  31,  2006 


INSTRUMENTAL 

VOCAL 

1:30  PM- 
3:30  PM 

Horn  Class  Ml 

Mr.  Tuckwell 

2:30  PM  - 
3:30  PM 

Babbitt:  Two  Sonnets  MHS 

Ms.  Shelton  Art 

Babbitt:  Two  Sonnets  MHS 

Ms.  Shelton  Art 

2:30  PM  - 
3:30  PM 

Shostakovich:  Six  Romances,  MHS 

Op62  Aud 

Thomas,  Fukuda 
Mr.  Griffiths 

2:30  PM  - 
3:30  PM 

Grieg:  Selected  songs  MHS 

Mr.  Smith  TH 

4:00  PM  - 
6:00  PM 

Previn:  Four  Outings  for  Birch 

Brass  Quintet 
Mr.  Tuckwell 

4:00  PM  - 
6:00  PM 

Faure:  Piano  Quartet  # 1 in  CHI 

C,  Op15 

4:00  PM  - 
6:00  PM 

Schumann:  Piano  Quartet  in  Maple 
Eb,  Op47 

4:00  PM- 
6:00  PM 

Beethoven:  String  Quartet  Ml 

Op95 

4:00  PM  - 
6:00  PM 

Vocal  Class  MHS 

Mr.  Smith  TH 

Mit  Schwung! 

The  Songs  of  Richard 
Strauss 

7:00  PM  - 
8:00  PM 

Schutz:  Fili  mi,  Absalom  Birch 

Schutz:  Attendite,  popule 
meus 

Selle:  Domine  Exaudi 
Bloomfield,  Kim,  Thomas 
Hamilton,  piano 
Mr.  Helmrich 

7:00  PM  - 
8:00  PM 

Panufnik:  Five  Polish  Maple 

Peasant  Songs 
Ms.  Shelton 
Sinqers  only 

7:00  PM  - 
8:00  PM 

Shostakovich:  Preface  to  the  CH  1 

Complete  Collection  of 
My  Works 
Mr.  Griffiths 

8:30  PM 

TMC  FCM  Concert  SOH 

TURNAGE  Blood  on  the 
Floor 

TMC  FCM  Concert 

see  Instrumental  Schedule 
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Monday,  July  31,  2006 


1 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

1:30  PM- 
3:30  PM 

1 

2:30  PM  - 
3:30  PM 

1 

2:30  PM  - 
3:30  PM 

I 2:30  PM  - 
| 3:30  PM 

T 4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:00  PM 

l 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:00  PM 

1 

4:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

1 

7:00  PM  - 
8:00  PM 

7:00  PM  - 
8:00  PM 

8:30  PM 

TMC  FCM  Concert 

see  Instrumental  Schedule 

TMC  FCM  Concert 

see  Instrumental  Schedule 

Tuesday,  August  01,  2006 


INSTRUMENTAL 

VOCAL 

TMC  DAY  OFF 

TMC  DAY  OFF 
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Tuesday,  August  01,  2006 


CONDUCTING 

COMPOSITION 

TMC  DAY  OFF 

TMC  DAY  OFF 

BSO  / OTHER 
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Wednesday,  August  02,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM- 
12.00  PM 

Vocal  Class  CMH 

Ms.  Curtin 
Group  X 
Weng,  pianist 

10:00  AM- 
12:00  PM 

da  Silva:  Piano  Quartet  CH  1 

Mr.  Jennings 

10:00  AM- 
12:00  PM 

• 

10:00  AM- 
12:30  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

11:00  AM- 
12:00  PM 

Babbitt:  Three  New  Songs  Maple 
Autobiography  of  the  Eye 
only 

Mr.  Fischer,  Ms.  Shelton 

1:30  PM- 
2:30  PM 

Jolas:  Titivillis  CH  2 

Ms.  Upshaw 

Jolas:  Titivillis  CH  2 

Ms.  Upshaw 

1:30  PM- 
2:30  PM 

Jolas:  Autres  Enfantillages  Maple 

Mr.  Griffiths 

Jolas:  Autres  Enfantillages  Maple 
Mr.  Griffiths 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

Berio:  Circles  RehSt 

Ms.  Shelton,  Mr.  Epstein 

Berio:  Circles  RehSt 

Ms.  Shelton,  Mr.  Epstein 

1:30  PM- 
3:30  PM 

Cello  Class  CMH 

Mr.  Ma 

1:30  PM- 
3:30  PM 

Kremerata  Baltica  rehearsal 
Ferguson,  Lizak;  flutists 

2:00  PM  - 
3:30  PM 

Schutz:  Fili  mi,  Absalom  Birch 

Schutz:  Attendite,  popule 
meus 

Selle:  Domine  Exaudi 
da  Silva:  Fanfare 

Schutz:  Fili  mi,  Absalom  Birch 

Schutz:  Attendite,  popule 
meus 

Selle:  Domine  Exaudi 
da  Silva:  Fanfare 

2:30  PM- 
3:30  PM 

Songs,  TBD  CH  2 

McGlaun,  Fukuda 
Ms.  Upshaw 

2:30  PM  - 
3:30  PM 

Castelnuovo-Tedesco:  WB 

Three  Sephardic 
Songs 

Castelnuovo-Tedesco:  WB 

Three  Sephardic 
Songs 

2:30  PM- 
3:30  PM 

Babbitt:  Du  MHS 

Ms.  Iwama  Art 

2:30  PM- 
3:30  PM 

Mahler:  Songs  TBD  Maple 

Mr.  Griffiths 

4:00  PM  - 
5:00  PM 

Jolas:  Caprice  a 2 voix  CH  3 

Ms.  Shelton 
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Wednesday,  August  02,  2006 


' H 

CONDUCTING 

COMPOSITION 

BSO / OTHER 

10:00  AM  - 
12:00  PM 

" 10:00  AM- 
12:00  PM 

| 10:00  AM- 
1 12:00  PM 

Composition  Class  HTRN 

Ms.  Jolas 
Vocal  Composition 
Project 

10:00  AM- 
1 12:30  PM 

BSO  - Rehearsal 

Runnicles 

[SHEDj 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

| 11:00  AM- 
■ 12:00  PM 

UU 

■ 1:30  PM- 
I 2:30  PM 

1:30  PM- 
2:30  PM 

■j  1:30  PM- 
H 3:30  PM 

Composition  Class  HTRN 

Mr.  Gandolfi 
Shakespeare&Co 
Project 

J 1:30  PM- 
1 3:30  PM 

II  1:30  PM- 
{ 3:30  PM 

I 1:30  PM- 
■ 3:30  PM 

7 2:00  PM  - 
3:30  PM 

Schutz:  Fili  mi,  Absalom  Birch 

Schutz:  Attendite, 
popule  meus 
Selle:  Domine  Exaudi 
da  Silva:  Fanfare 

T 2:30  PM  - 
\ 3:30  PM 

H 2:30  PM  - 
T 3:30  PM 

J|l  2:30  PM  - 
■ 3:30  PM 

2:30  PM- 
3:30  PM 

.4:00  PM- 
■ 5:00  PM 
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Wednesday,  August  02,  2006 


INSTRUMENTAL 

VOCAL 

4:00  PM  - 
5:00  PM 

Schubert:  Auf  dem  Strom  Birch 

(On  the  River)  D943 
Mr.  Tuckwell,  Mr.  Smith 

Schubert:  Auf  dem  Strom  Birch 

(On  the  River)  D943 
Mr.  Tuckwell,  Mr.  Smith 

4:00  PM  - 
5:00  PM 

Jolas:  De  nuit  MHS 

Ms.  Iwama  Art 

4:00  PM  - 
6:00  PM 

Gandolfi:  Trivia  Hick 

4:00  PM  - 
6:00  PM 

Brahms:  Sextet  # 1 in  Bb  for  Ml 

strings,  Op18 

4:00  PM  - 
6:00  PM 

Mozart:  Divertimento  #12  in  WB 

Eb  (winds),  K252(240a) 

• 

4:00  PM  - 
6:00  PM 

Bartbk:  Contrasts  for  Violin,  M7 

Clarinet  and  Piano 

4:00  PM  - 
6:00  PM 

Gorbos:  Spiral  Steps  M8 

4:00  PM  - 
6:00  PM 

J£nacek:  Mladi  (Youth)  for  MHS 

wind  sextet  TH 

4:00  PM  - 
6:00  PM 

Hartmann:  String  Quartet  CMH 

No.  1 

4:00  PM  - 
6:00  PM 

Soper:  Crosshatch  RehSt 

4:00  PM  - 
6:00  PM 

Sessions:  String  Quintet  EB 

4:00  PM  - 
6:00  PM 

Beethoven:  String  Quartet  CH  1 

Op95 

Mr.  Fischer 

4:00  PM  - 
6:00  PM 

Lutoslawski:  Preludes  and  Maple 

Fugue  for  Thirteen  Solo 
Strings 

4:00  PM  - 
6:00  PM 

Schumann:  Piano  Quartet  in  CH  2 

Eb,  Op47 
Mr.  Frank 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

Martinu:  Primrose  MHS 

Mr.  Jenninqs,  Ms.  Iwama  Art 

Martinu:  Primrose  MHS 

Mr.  Jenninqs,  Ms.  Iwama  Art 

5:00  PM  - 
6:00  PM 

Babbitt:  Phonemena  CH  3 

Ms.  Shelton 

5:00  PM  - 
6:00  PM 

Chausson:  Songs  TBD  Birch 

Mr.  Smith 

7:00  PM  - 
8:00  PM 

Previn:  Four  Outings  for  MHS 

Brass  Quintet  TH 

7:00  PM  - 
0:30  PM 

Shostakovich:  Seven  CH  1 

Romances  on  Words 
of  Blok,  Op127 

Shostakovich:  Seven  CH  1 

Romances  on  Words 
of  Blok,  Op127 

7:00  PM  - 
8:30  PM 

Faure:  Piano  Quartet  # 1 in  CH  2 

C,  Op15 
Mr.  Frank 

8:30  PM 

Concert  SOH 

Kremerata  Baltica 
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CONDUCTING 


Wednesday,  August  02,  2006 
COMPOSITION  BSO  / OTHER 


I 


4:00  PM 
5:00  PM 


4:00  PM 
5:00  PM 


4:00  PM 
6:00  PM 


4:00  PM 
6:00  PM 


4:00  PM 
6:00  PM 


4:00  PM 
6:00  PM 


4:00  PM 
6:00  PM 


4:00  PM 
6:00  PM 


4:00  PM 
6:00  PM 


4:00  PM 
6:00  PM 


4:00  PM 
I 6:00  PM 


4:00  PM 
6:00  PM 


4:00  PM  • 
1 6:00  PM 


4:00  PM  • 
6:00  PM 


4:00  PM 
6:30  PM 


5:00  PM 
6:00  PM 


5:00  PM 
i 6:00  PM 


5:00  PM 
1 6:00  PM 


7:00  PM 
8:00  PM 


7:00  PM 
8:30  PM 


7:00  PM 
1 8:30  PM 


'8:30  PM 


Soper:  Crosshatch 


Lutoslawski:  Preludes 
and  Fugue  for 
Thirteen  Solo  Strings 


RehSt 


Maple 


BSO  - Rehearsal 
Runnicles 


[SHED] 
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Concert[SOH] 

Kremerata 

Baltica 


Thursday,  August  03,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM- 
12:00  PM 

Vocal  Class  CMH 

Ms.  Curtin 
Group  Y 
Bartsch,  pianist 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM- 
12:30  PM 

11:00  AM- 
12:00  PM 

11:00  AM- 
12:00  PM 

da  Silva:  Piano  Quartet  Ml 

1:30  PM  - 
3:30  PM 

Viola  Class  Birch 

Mr.  Gazouleas 
Beethoven:  Symphony  No.4 
Hindemith:  Mathis  der  Maler 

1:30  PM- 
3:30  PM 

Cello  Class  TCH 

Mr.  Jojatu 

Beethoven:  Symphony  No.4 
See  posting 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

Bass  Class  Ml 

Mr.  Roy,  Mr.  Stovall 
Mock  Audition 

1:30  PM- 
3:30  PM 

Flute  Class  CH  1 

Ms.  Rowe 

1:30  PM- 
3:30  PM 

Oboe  Class  M6 

Mr.  Ferrillo 

1:30  PM- 
3:30  PM 

Clarinet  Class  M8 

Mr.  Andrews 

August  6 TMCO  program 

1:30  PM- 
3:30  PM 

Bassoon  Class  PP 

Mr.  Ranti 

1:30  PM- 
3:30  PM 

Horn  Class  EB 

Mr.  Sebrinq 

1:30  PM- 
3:30  PM 

Trumpet  Class  Maple 

Mr.  Wright 
Audition  Class 

1:30  PM- 
3:30  PM 

Low  Brass  Class  WB 

Mr.  Yeo 

Dvorak:  Carnival  Overture 
Hindemith:  Mathis  der  Maler 
See  posting 
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Thursday,  August  03,  2006 


■ 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

10:00  AM- 
12:00  PM 

I 

T 10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1 

10:00  AM- 
12:30  PM 

BSO  - Rehearsal 

Runnicles 

[SHED] 

11:00  AM- 
12:00  PM 

Composition  Class  CH  3 

Ms.  Jolas 

Vocal  Composition 

Study  of  Works  by  Ms. 

Jolas,  and  other 
vocal  repertoire 

11:00  AM- 
12:00  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

Mr.  Babbitt 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 
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Thursday,  August  03,  2006 


INSTRUMENTAL 

VOCAL 

1:30  PM- 
3:30  PM 

Timpani  Class  RehSt 

Mr.  Genis 

Beethoven:  Symphony  No.4 
Hindemith:  Mathis  der  Maler 

1:30  PM- 
3:30  PM 

Harp  Class  SOH 

Ms.  Pilot  GR 

1:30  PM- 
3:30  PM 

Piano  Class  CMH 

Mr.  Frank 
All  Pianists 

Piano  Class  CMH 

Mr.  Frank 
All  Pianists 

4:00  PM  - 
5:00  PM 

Lutoslawski:  Tarantella  CMH 

Mr.  Smith 

4:00  PM  - 
5:00  PM 

Panufnik:  Five  Polish  Maple 

Peasant  Songs 
Ms.  Shelton 
Singers  only 

4:00  PM  - 
6:30  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

Shostakovich:  Greek  CH  2 

Songs,  Op91d 
Mr.  Griffiths 

5:00  PM  - 
6:00  PM 

Finzi:  A Young  Man’s  CH  1 

Exhortation 
Mr.  Helmrich 

7:00  PM  - 
8:00  PM 

Babbitt:  Two  Sonnets  CH  1 

Ms.  Shelton 

Babbitt:  Two  Sonnets  CH  1 

Ms.  Shelton 

8:30  PM 
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Friday,  August  04,  2006 


INSTRUMENTAL 

VOCAL 

8:30  AM  - 
9:40  AM 

TMC  Orchestra  Committee  CH  3 

Meeting 

Community  Outreach 
Ms.  Parker-Brass 

9:00  AM  - 
9:30  AM 

Sessions:  String  Quintet  SOH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Vocal  Class  Maple 

Ms.  Curtin 
Group  X 
Hamilton,  pianist 

10:00  AM- 
12:00  PM 

da  Silva:  Piano  Quartet  CH  1 

Mr.  Jennings 

10:00  AM- 
12:30  PM 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:00  PM  - 
3:00  PM 

Barber:  Dover  Beach  CH  1 

Barber:  Dover  Beach  CH  1 

2:00  PM  - 
3:00  PM 

Shostakovich:  Six  M7 

Romances,  Op62 
Bloomfield,  Yesmanovich 
Mr.  Griffiths 

2:00  PM- 
3:00  PM 

Martinu:  Primrose  M6 

Martinu:  Primrose  M6 

2:00  PM  - 
3:00  PM 

Hindemith:  Des  Todes  Tod  CH  3 
Ms.  Iwama 
Barton  only 

2:00  PM  - 
3:00  PM 

Shostakovich:  Spanish  MHS 

Songs  TH 

Mr.  Helmrich 

2:00  PM  - 
3:00  PM 

Grieg:  Selected  songs  MHS 

Mr.  Smith  Art 

2:00  PM- 
3:30  PM 

Mozart:  Divertimento  #12  in  Ml 

Eb  (winds),  K252(240a) 

Mr.  Svoboda 

2:00  PM  - 
3:30  PM 

Janacek:  Mladi  (Youth)  for  CH  2 

wind  sextet 
Mr.  Smith 

2:00  PM  - 
3:30  PM 

Previn:  Four  Outings  for  CMH 

Brass  Quintet 
Mr.  Tuckwell 

2:00  PM  - 
3:30  PM 

Gandolfi:  Trivia  M8 

Mr.  Jenninqs 

2:00  PM  - 
4:00  PM 

Berio:  Circles  RehSt 

Berio:  Circles  RehSt 

2:00  PM  - 
4:00  PM 

Shostakovich:  Seven 
Romances  on  Words  of 
Blok,  Op127 

Ms.  Shelton,  Ms.  Kuchment 

Shostakovich:  Seven  Birch 

Romances  on  Words 
of  Blok,  Op127 
Ms.  Shelton,  Ms.  Kuchment 
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Friday,  August  04,  2006 


* 

I 


■ 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

8:30  AM  - 
9:40  AM 

| 

T 9:00  AM  - 
9:30  AM 

A 10:00  AM- 
1 12:00  PM 

J 10:00  AM- 
■ 12:00  PM 

da  Silva:  Piano  Quartet  CH  1 

Mr.  Jennings 

I 10:00  AM- 
7 12:30  PM 

BSO  - Rehearsal 

Runnicles 

fSHEDl 

A 10:00  AM- 
I 1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

T 2:00  PM- 
1 3:00  PM 

| 2:00  PM  - 
1 3:00  PM 

i 2:00  PM  - 
1 3:00  PM 

f 2:00  PM  - 
f 3:00  PM 

| 2:00  PM  - 
H 3:00  PM 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
3:30  PM 

2:00  PM  - 
3:30  PM 

2:00  PM  - 
3:30  PM 

2:00  PM  - 
3:30  PM 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
4:00  PM 
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Friday,  August  04,  2006 


INSTRUMENTAL 

VOCAL 

2:00  PM  - 
4:00  PM 

Composition  Class  WB 

Mr.  Gandolfi 

Shakespeare&Co  Project 
Readings 

WITH  INSTRUMENTALISTS 

2:00  PM- 
4:00  PM 

Brahms:  Sonata  # 2 in  A for  Hick 

violin  & piano,  OpIOO 

3:00  PM  - 
4:00  PM 

Shostakovich:  Six  M7 

Romances,  Op62 
Thomas,  Fukuda 
Mr.  Griffiths 

3:00  PM  - 
4:00  PM 

Schubert:  Auf  dem  Strom  EB 

(On  the  River)  D943 

Schubert:  Auf  dem  Strom  EB 

(On  the  River)  D943 

3:00  PM  - 
4:00  PM 

Gorbos:  Spiral  Steps  CH  3 

Ms.  Iwama 

3:45  PM  - 
4:00  PM 

Babbitt:  Play  It  Again,  Sam  SOH 

Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

Jolas:  Titivillis  SOH 

Jolas:  Caprice  a 2 voix 

Jolas:  Autres  Enfantillages 

Jolas:  De  nuit 

Dress  Rehearsals 

All  members  of  all  works 

Called  from  4p-5p 

Jolas:  Titivillis  SOH 

Jolas:  Caprice  a 2 voix 

Jolas:  Autres  Enfantillages 

Jolas:  De  nuit 

Dress  Rehearsals 

All  members  of  all  works 

Called  from  4p-5p 

4:00  PM  - 
5:00  PM 

Babbitt:  Homily  RehSt 

Mr.  Genis 

4:00  PM  - 
5:00  PM 

Hindemith:  Melancholie,  CMH 

Op13 
Duffy  only 
Mr.  Smith 

4:00  PM  - 
5:30  PM 

Brahms:  Sextet  # 1 in  Bb  for  Maple 
strings,  Op18 
Mr.  Jojatu 

4:00  PM  - 
6:00  PM 

Beethoven:  String  Quartet  M7 

Op95 

4:00  PM  - 
6:00  PM 

Hartmann:  String  Quartet  Ml 

No.  1 

Mr.  Fischer 

4:00  PM  - 
6:00  PM 

Bartbk:  Contrasts  for  Violin,  CH  2 

Clarinet  and  Piano 
Mr.  Jennings 

4:30  PM  - 
6:00  PM 

Beethoven:  Sonata  # 7 in  C CH  1 

for  violin  & piano,  Op30 
#2 

5:00  PM  - 
6:00  PM 

Castelnuovo-Tedesco:  WB 

Three  Sephardic  Songs 
Ms.  Iwama,  Ms.  Pilot 

Castelnuovo-Tedesco:  WB 

Three  Sephardic 
Songs 

Ms.  Iwama,  Ms.  Pilot 

5:00  PM  - 
6:00  PM 

Schutz:  Fili  mi,  Absalom  Birch 

Schutz:  Attendite,  popule 
meus 

Selle:  Domine  Exaudi 
Mr.  Helmrich,  Mr.  Barron 

Schutz:  Fili  mi,  Absalom  Birch 

Schutz:  Attendite,  popule 
meus 

Selle:  Domine  Exaudi 
Mr.  Helmrich,  Mr.  Barron 
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Friday,  August  04,  2006 


I 

CONDUCTING 

COMPOSITION 

BSO / OTHER 

^1 2:00  PM  - 
4:00  PM 

1 

Composition  Class  WB 

Mr.  Gandolfi 

Shakespeare&Co  Project 
Readings 

WITH  INSTRUMENTALISTS 

1 

2:00  PM  - 
4:00  PM 

3:00  PM  - 
4:00  PM 

3:00  PM  - 
4:00  PM 

3:00  PM  - 
4:00  PM 

Gorbos:  Spiral  Steps  CH  3 

Ms.  Iwama 

3:45  PM  - 
4:00  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:30  PM 

A 4:00  PM  - 
1 6:00  PM 

T 4:00  PM  - 
1 6:00  PM 

1 4:00  PM  - 
1 6:00  PM 

1 4:30  PM- 
| 6:00  PM 

f 5:00  PM  - 
t 6:00  PM 

1 5:00  PM  - 
* 6:00  PM 
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Friday,  August  04,  2006 


INSTRUMENTAL 

VOCAL 

6:00  PM 

7:15  PM- 
7:45  PM 

Babbitt:  Three  New  Songs  SOH 

Dress  Rehearsal 
A Waltzer  in  the  House 
Now  Evening  After  Evening 
Autobiography  of  the  Eye 
Mr.  Babbitt,  Mr.  Fischer, 

Ms.  Shelton,  Mr.  Hudgins 

Babbitt:  Three  New  Songs  SOH 

Dress  Rehearsal 
A Waltzer  in  the  House 
Now  Evening  After  Evening 
Autobiography  of  the  Eye 
Mr.  Babbitt,  Mr.  Fischer, 

Ms.  Shelton,  Mr.  Hudgins 

7:50  PM  - 
8:30  PM 

Faur6:  Piano  Quartet  # 1 in  SOH 

C,  Op15 
Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

Donald  Runnicles, 
conducting 
JANACEK  Idyll,  for 
strings 

GOLIJOV  Cello  Concerto 
ELGAR  Enigma  Variations 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 
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Friday,  August  04,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

6:00  PM 

Concert[SOH] 
BSO  Prelude 

7:15  PM- 
7:45  PM 

7:50  PM- 
8:30  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - Concert 

Runnicles 

[SHED] 
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Saturday,  August  05,  2006 


INSTRUMENTAL 

VOCAL 

9:00  AM  - 
9:30  AM 

da  Silva:  Piano  Quartet  SHED 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:35  AM- 
1:05  PM 

11:00  AM- 
12:00  PM 

Chausson:  Songs  TBD  CH  1 

Mr.  Smith 

11:00  AM- 
12:00  PM 

Finzi:  A Young  Man's  Maple 

Exhortation 
Mr.  Helmrich 

2:00  PM  - 
2:10  PM 

da  Silva:  Fanfare  SOH 

Dress  Rehearsal 

2:00  PM  - 
3:00  PM 

Songs,  TBD  CH  2 

McGlaun,  Fukuda 
Ms.  Upshaw 

2:00  PM  - 
3:30  PM 

Beethoven:  String  Quartet  CMH 

Op95 

Mr.  Fischer 

2:00  PM  - 
3:30  PM 

Gandolfi:  Trivia  CH  2 

2:00  PM  - 
3:30  PM 

Panufnik:  Five  Polish  Maple 

Peasant  Songs 
Lutoslawski:  Straw  Chain 
Mr.  Andrews,  Ms.  Shelton 
PLEASE  SEE  POSTED 
REHEARSAL  ORDER 

Panufnik:  Five  Polish  Maple 

Peasant  Songs 
Lutoslawski:  Straw  Chain 
Mr.  Andrews,  Ms.  Shelton 
PLEASE  SEE  POSTED 
REHEARSAL  ORDER 

2:00  PM  - 
3:30  PM 

Mozart:  Divertimento  #12  in  Ml 

Eb  (winds),  K252(240a) 

2:00  PM  - 
3:30  PM 

JSnacek:  Mladi  (Youth)  for  CH  1 

wind  sextet 

2:00  PM  - 
4:00  PM 

Carter:  Eight  Pieces  for  TCH 

Four  Timpani 

Garshol,  Luce,  Prendergast, 

Tolle 
Mr.  Genis 

2:00  PM  - 
4:00  PM 

Composition  Class  WB 

Mr.  Gandolfi 

Shakespeare&Co  Project 
Readings 

Wrm  INSTRUMENTALISTS 

2:50  PM  - 
3:35  PM 

Schumann:  Piano  Quartet  in  SOH 

Eb,  Op47 
Dress  Rehearsal 

3:00  PM  - 
4:00  PM 

Schutz:  Fili  mi,  Absalom  Birch 

Schutz:  Attendite,  popule 
meus 

Selle:  Domine  Exaudi 
Mr.  Barron,  Mr.  Helmrich 

Schutz:  Fili  mi,  Absalom  Birch 

Schutz:  Attendite,  popule 
meus 

Selle:  Domine  Exaudi 
Mr.  Barron,  Mr.  Helmrich 
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Saturday,  August  05,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

9:00  AM  - 
9:30  AM 

da  Silva:  Piano  Quartet  SHED 

Dress  Rehearsal 

|;  10:00  AM- 
1 12:00  PM 

Composition  Class  HTRN 

Mr.  Babbitt 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1 10:35  AM- 
f 1:05  PM 

BSO  - Rehearsal 
Ozawa  fSHEDj 

11:00  AM- 
[ 12:00  PM 

1 11:00  AM- 
■ 12:00  PM 

2:00  PM  - 
J|2:10  PM 

da  Silva:  Fanfare  SOH 

Dress  Rehearsal 

>2:00  PM- 
f 3:00  PM 

1 2:00  PM  - 
|3:30  PM 

2:00  PM  - 
3:30  PM 

■ i2:00  PM  - 
■3:30  PM 

i2:00  PM  - 
[3:30  PM 

[2:00  PM  - 
■3:30  PM 

|2:00  PM  - 
74:00  PM 

92:00  PM  - 
14:00  PM 

Composition  Class  WB 

Mr.  Gandolfi 

Shakespeare&Co  Project 
Readings 

WITH  INSTRUMENTALISTS 

|2:50  PM  - 
1 3:35  PM 

■3:00  PM  - 
■4:00  PM 
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Saturday,  August  05,  2006 


INSTRUMENTAL 

VOCAL 

3:40  PM  - 
4:25  PM 

Beethoven:  Sonata  # 7 in  C SOH 

for  violin  & piano,  Op30 
#2 

Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

Martinu:  Primrose  M7 

Mr,  Jennings,  Ms.  Iwama 

Martinu:  Primrose  M7 

Mr.  Jennings,  Ms.  Iwama 

4:00  PM  - 
5:00  PM 

Castelnuovo-Tedesco:  SOH 

Three  Sephardic  GR 

Songs 

Castelnuovo-Tedesco:  SOH 

Three  Sephardic  GR 

Songs 

4:00  PM  - 
5:00  PM 

Schubert:  Auf  dem  Strom  Maple 

(On  the  River)  D943 
Mr.  Tuckwell,  Mr.  Smith 

Schubert:  Auf  dem  Strom  Maple 

(On  the  River)  D943 
Tuckwell,  Mr.  Smith 

4:00  PM  - 
5:00  PM 

Mahler:  Songs  TBD  CH  2 

Mr.  Griffiths 

4:00  PM  - 
6:00  PM 

Brahms:  Sextet  # 1 in  Bb  for  CH  1 
strings,  Op  18 
Mr.  Jojatu 

4:00  PM  - 
6:00  PM 

Lutoslawski:  Preludes  and  CMH 

Fugue  for  Thirteen  Solo 
Strings 
Mr.  Fischer 

4:00  PM  - 
6:00  PM 

Hartmann:  String  Quartet  Ml 

No.  1 

4:30  PM- 
5:00  PM 

Brahms:  Sonata  # 2 in  A for  SOH 

violin  & piano,  OpIOO 
Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Barber:  Dover  Beach  Birch 

Mr.  Fischer,  Mr.  Helmrich 

Barber:  Dover  Beach  Birch 

Mr.  Fischer,  Mr.  Helmrich 

5:00  PM  - 
6:00  PM 

Hindemith:  Melancholie,  Maple 

Op13 

Mr.  Smith,  Mr.  Jennings 

Hindemith:  Melancholie,  Maple 

Op13 

Mr.  Smith,  Mr.  Jennings 

5:00  PM  - 
6:00  PM 

Soper:  Crosshatch  RehSt 

Mr.  Wadenpfuhl 

5:00  PM  - 
6:00  PM 

Hindemith:  Des  Todes  Tod  M7 

Ms.  Iwama 

Hindemith:  Des  Todes  Tod  M7 

Ms.  Iwama 

5:00  PM  - 
6:00  PM 

Shostakovich:  Preface  to  CH  2 

the  Complete 
Collection  of  My  Works 
Mr.  Griffiths 

6:00  PM 

TMC  Prelude  Concert  SOH 

JOLAS  Titivillis 
JOLAS  Autres 
Enfantillages 
JOLAS  Caprice  £ 2 voix 
FAURE  Plano  Quartet  # 1 
in  C,  Op15 

TMC  Prelude  Concert 

see  Instrumental  Schedule 

7:15  PM  - 
7:35  PM 

Babbitt:  Du  SOH 

Dress  Rehearsal 

7:40  PM  - 
8:00  PM 

Babbitt:  Two  Sonnets  SOH 

Dress  Rehearsal 

Babbitt:  Two  Sonnets  SOH 

Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

Seiji  Ozawa,  conducting 
MAHLER  Symphony  No2, 
Resurrection 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 
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3:40  PM 
4:25  PM 


CONDUCTING 


Saturday,  August  05,  2006 
COMPOSITION  BSO  / OTHER 


4:00  PM  • 
5:00  PM 


4:00  PM 
5:00  PM 


4:00  PM  ■ 
5:00  PM 


4:00  PM 
5:00  PM 


4:00  PM 
6:00  PM 


14:00  PM 
16:00  PM 


Lutoslawski:  Preludes 
and  Fugue  for 
Thirteen  Solo  Strings 
Mr.  Fischer 


CMH 


14:00  PM  ■ 
|6:00  PM 


4:30  PM  • 
5:00  PM 


15:00  PM  ■ 
(6:00  PM 


5:00  PM- 
16:00  PM 


5:00  PM  • 
[6:00  PM 


Soper:  Crosshatch 
Mr.  Wadenpfuhl 


RehSt 


| 5:00  PM  ■ 
:00  PM 


5:00  PM  • 
5:00  PM 


5:00  PM 


TMC  Prelude  Concert 

see  Instrumental  Schedule 


TMC  Prelude  Concert 

see  Instrumental  Schedule 


15  PM 
35  PM 


40  PM  ■ 
00  PM 


30  PM 


BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 


BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 


BSO  - Concert 
Ozawa  [SHED] 
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Sunday,  August  06,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM 

TMC  Chamber  Concert  SOH 

DA  SILVA  Fanfare 
BEETHOVEN  Sonata  # 7 in 
C for  violin  & piano, 

Op30  #2 

SCHUMANN  Piano 
Quartet  in  Eb,  Op47 
DA  SILVA  Piano  Quartet 
BRAHMS  Sonata  # 2 in  A 
for  violin  & piano, 

OpIOO 

SESSIONS  String  Quintet 

TMC  Chamber  Concert 

see  Instrumental  Schedule 

1:00  PM- 
1:30  PM 

Babbitt:  Homily  SOH 

Dress  Rehearsal 

2:30  PM 

BSO  Concert  SHED 

Donald  Runnicles, 
conducting 
MOZART  Symphony 
No38,  Prague 
STRAUSS  Suite  from  Der 
Rosenkavalier 
BEETHOVEN  Piano 
Concerto  No5, 

Emperor 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

6:00  PM 

TMC  Prelude  Concert  SOH 

BABBITT  Du 
BABBITT  Homily 
BABBITT  Play  It  Again, 

Sam 

BABBITT  Three  New 
Songs 

BABBITT  Two  Sonnets 
BABBITT  Phonemena 
BABBITT  Philomel 

TMC  Prelude  Concert 

see  Instrumental  Schedule 

8:30  PM 

TMCO  Concert  SOH 

Stefan  Asbury, 
conducting 

Dawn  Upshaw,  soprano 
(Sibelius) 

Jo  Ellen  Miller,  soprano 
(Babbitt) 

DVORAK  Carnival 
Overture,  Op92 
FAURE  Suite  from  Pelleas 
et  M6lisande,  Op80 
BABBITT  From  the  Psalter 
SIBELIUS  Luonnotar,  tone 
poem,  Op70 
RAVEL  Suite  No.  2 from 
Daphnis  et  Chlo6 

TMCO  Concert 

see  Instrumental  Schedule 
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Sunday,  August  06,  2006 


• 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

10:00  AM 

TMC  Chamber  Concert 

see  Instrumental  Schedule 

TMC  Chamber  Concert 

see  Instrumental  Schedule 

1 1:00  PM- 
7 1:30  PM 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - Concert 

Runnicles 

[SHED] 

j.6:00  PM 

TMC  Prelude  Concert 

see  Instrumental  Schedule 

TMC  Prelude  Concert 

see  Instrumental  Schedule 

|8:30  PM 

TMCO  Concert 

see  Instrumental  Schedule 

TMCO  Concert 

see  Instrumental  Schedule 

Monday,  August  07,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM- 
11:00  AM 

Hindemith:  Des  Todes  Tod  Birch 

Ms.  Iwama 

Hindemith:  Des  Todes  Tod  Birch 

Ms.  Iwama 

10:00  AM- 
11:00  AM 

Lutoslawski:  Tarantella  CH  1 

Mr.  Smith 

10:00  AM- 
12:00  PM 

Shostakovich:  Seven  MHS 

Romances  on  Words  of  TH 

Blok,  Op127 

Ms.  Shelton,  Ms.  Kuchment 

Shostakovich:  Seven  MHS 

Romances  on  Words  TH 

of  Blok,  Op  127 
Ms.  Shelton,  Ms.  Kuchment 

10:00  AM- 
12:00  PM 

Brahms:  Sextet  # 1 in  Bb  for  Reh  St 
strings,  Op  18 

Brahms:  Sextet  # 1 in  Bb  for  Reh 
strings,  Op18  St 

11:00  AM- 
11:15  AM 

Castelnuovo-Tedesco:  SOH 

Three  Sephardic  Songs 
Dress  Rehearsal 

Castelnuovo-Tedesco:  SOH 

Three  Sephardic 
Songs 

Dress  Rehearsal 

11:00  AM- 
12:00  PM 

Martinu:  Primrose  MHS 

Art 

Martinu:  Primrose  MHS 

Art 

11:00  AM- 
12:00  PM 

Shostakovich:  Spanish  CH  2 

Songs 
Mr.  Helmrich 

11:00  AM- 
12:00  PM 

Shostakovich:  Six  Maple 

Romances,  Op62 
Bloomfield,  Thomas 
Yesmanovich,  Fukuda 
Mr.  Griffiths 

11:20  AM- 
11:45  AM 

Grieg:  Selected  songs  SOH 

Dress  Rehearsal 

11:50  AM  - 
12:15  PM 

Chausson:  Songs  TBD  SOH 

Dress  Rehearsal 

12:30  PM  - 
12:55  PM 

Mahler:  Songs  TBD  SOH 

Dress  Rehearsal 

1:00  PM- 
1:40  PM 

Schutz:  Fili  mi,  Absalom  SOH 

Schutz:  Attendite,  popule 
meus 

Selle:  Domine  Exaudi 
Dress  Rehearsal 

Schutz:  Fili  mi,  Absalom  SOH 

Schutz:  Attendite,  popule 
meus 

Selle:  Domine  Exaudi 
Dress  Rehearsal 

1:30  PM- 
2:30  PM 

Shostakovich:  Greek  CH  2 

Songs,  Op91d 
Mr.  Griffiths 

1:30  PM- 
3:30  PM 

Composition  Class  WB 

Mr.  Gandolfi 

Shakespeare&Co  Project 
Readings 

WITH  INSTRUMENTALISTS 

1:30  PM- 
3:30  PM 

Panufnik:  Five  Polish  Maple 

Peasant  Songs 
Lutoslawski:  Straw  Chain 
Ms.  Shelton 
PLEASE  SEE  POSTED 
REHEARSAL  ORDER 

Panufnik:  Five  Polish  Maple 

Peasant  Songs 
Lutoslawski:  Straw  Chain 
Ms.  Shelton 
PLEASE  SEE  POSTED 
REHEARSAL  ORDER 
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Monday,  August  07,  2006 


10:00  AM- 
11:00  AM 


CONDUCTING 


COMPOSITION 


BSO  / OTHER 


10:00  AM- 
11:00  AM 


10:00  AM- 
12:00  PM 


10:00  AM- 
12:00  PM 


11:00  AM 
11:15  AM 


11:00  AM 
, 12:00  PM 


11:00  AM- 
1 12:00  PM 


1 1 :00  AM  ■ 
12:00  PM 


.11:20  AM- 
11:45  AM 


"11:50  AM 
12:15  PM 


12:30  PM 
1 12:55  PM 


1 1:00  PM 
1:40  PM 


r1:30  PM 
2:30  PM 


11:30  PM- 
3:30  PM 


:30  PM  - 
:30  PM 


Composition  Class 
Mr.  Gandolfi 

Shakespeare&Co  Project 
Readings 

WITH  INSTRUMENTALISTS 


WB 
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Monday,  August  07,  2006 


INSTRUMENTAL 

VOCAL 

1:30  PM- 
3:30  PM 

Carter:  Eight  Pieces  for  TCH 

Four  Timpani:  excerpts 
Garshol,  Lacombe,  Luce, 

Tilburg 
Mr.  Genis 

1:30  PM- 
3:30  PM 

J£nacek:  Mladi  (Youth)  for  Ml 

wind  sextet 
Mr.  Smith 

1:30  PM- 
3:30  PM 

Mozart:  Divertimento  #12  in  CH  1 

Eb  (winds).  K252(240a) 

Mr.  Svoboda 

1:30  PM- 
3:30  PM 

Violin  Class  CMH 

Mr.  Lowe 

Assigned  violinists  only 

1:30  PM- 
3:30  PM 

Cello  Class  CH  3 

Mr.  Fischer 

1:30  PM- 
3:30  PM 

Bass  Class  Birch 

Mr.  Orleans 

1:50  PM- 
2:10  PM 

Schubert:  Auf  dem  Strom  SOH 

(On  the  River)  D943 
Dress  Rehearsal 

Schubert:  Auf  dem  Strom  SOH 

(On  the  River)  D943 
Dress  Rehearsal 

2:15  PM- 
2:35  PM 

Finzi:  A Young  Man's  SOH 

Exhortation 
Dress  Rehearsal 

2:40  PM  - 
3:00  PM 

Songs,  TBD  SOH 

McGlaun,  Fukuda 
Dress  Rehearsal 

4:00  PM  - 
6:00  PM 

Vocal  Class  CMH 

Mr.  Helmrich 

Middle  and  Late  Songs  of 
Faure  (Op51) 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  sectionals 
Please  see  posted  locations 
and  rehearsal  orders 

8:00  PM 

TMC  Lecture  Series  MHS 

Ms.  Putnam  Aud 

Musical  Entrepreneurship 

TMC  Lecture  Series  MHS 

Ms.  Putnam  Aud 

Musical  Entrepreneurship 
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Monday,  August  07,  2006 


fl 

« 

I 

« 
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Tuesday,  August  08,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM- 
12:00  PM 

"Lucy  Booth"  CMH 

Ms.  Curtin 

See  signup  sheets 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1 :30  PM  - 
2:30  PM 

Hindemith:  Des  Todes  Tod  M8 

Hindemith:  Des  Todes  Tod  M8 

1:30  PM- 
3:30  PM 

Gandolfi:  Trivia  M7 

Mr.  Jennings 

1:30  PM- 
3:30  PM 

Berio:  Circles  Birch 

Ms.  Shelton 

Berio:  Circles  Birch 

Ms.  Shelton 

1:30  PM- 
3:30  PM 

Mozart:  Divertimento  #12  in  CH  2 

Eb  (winds),  K252(240a) 

1:30  PM- 
3:30  PM 

Previn:  Four  Outings  for  WB 

Brass  Quintet 

1:30  PM- 
3:30  PM 

Gorbos:  Spiral  Steps  PP 

1:30  PM- 
3:30  PM 

Soper:  Crosshatch  RehSt 

1:30  PM- 
3:30  PM 

Lutoslawski:  Preludes  and  Maple 

Fugue  for  Thirteen  Solo 
Strings 

1:30  PM- 
4:00  PM 

Brahms:  Sextet  # 1 in  Bb  for  Ml 

strings,  Op18 
Mr.  Jojatu 

1:30  PM- 
6:00  PM 

Shakespeare&Co  Project  SOH 

Dress  Rehearsal 

2:30  PM  - 
3:30  PM 

Barber:  Dover  Beach  CH  1 

Mr.  Fischer,  Mr.  Helmrich 

Barber:  Dover  Beach  CH  1 

Mr.  Fischer,  Mr.  Helmrich 

4:00  PM  - 
5:00  PM 

Martinu:  Primrose  Maple 

Mr.  Jennings,  Ms.  Iwama 

Martinu:  Primrose  Maple 

Mr.  Jennings,  Ms.  Iwama 

4:00  PM  - 
6:00  PM 

Beethoven:  String  Quartet  Hick 

Op95 

4:00  PM  - 
6:00  PM 

Bartdk:  Contrasts  for  Violin,  CH  2 

Clarinet  and  Piano 

4:00  PM  - 
6:00  PM 

Shostakovich:  Seven  M7 

Romances  on  Words 
of  Blok,  Op127 

Shostakovich:  Seven  M7 

Romances  on  Words 
of  Blok,  Op127 

4:00  PM  - 
6:00  PM 

J^nacek:  Mladi  (Youth)  for  Birch 

wind  sextet 

4:00  PM  - 
6:00  PM 

Hartmann:  String  Quartet  CH  1 

No.  1 

Mr.  Fischer 

5:00  PM  - 
6:00  PM 

Hindemith:  Melancholie,  Maple 

Op13 

Mr.  Smith,  Mr.  Jennings 

Hindemith:  Melancholie,  Maple 

Op13 

Mr.  Smith,  Mr.  Jennings 
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Tuesday,  August  08,  2006 


It 

CONDUCTING 

COMPOSITION 

BSO / OTHER 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:00  PM 

Composition  Class  HTRN 

Mr.  Rands 

10:00  AM- 
II  12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1 1:30  PM- 
2:30  PM 

1:30  PM- 
{ 3:30  PM 

| 1:30  PM- 
3:30  PM 

1:30  PM- 
| 3:30  PM 

| 1:30  PM- 
B 3:30  PM 

1:30  PM- 
3:30  PM 

Gorbos:  Spiral  Steps  PP 

1:30  PM- 
i 3:30  PM 

Soper:  Crosshatch  RehSt 

1:30  PM- 
3:30  PM 

|| 

Lutoslawski:  Preludes  Maple 

and  Fugue  for 
Thirteen  Solo  Strings 

1 1:30  PM- 
" 4:00  PM 

„ 1:30  PM- 
6:00  PM 

Shakespeare&Co  SOH 

Project 

Dress  Rehearsal 

2:30  PM  - 
3:30  PM 

1 4:00  PM- 
1 5:00  PM 

’ 4:00  PM- 
6:00  PM 

| 4:00  PM- 
I 6:00  PM 

P 4:00  PM- 
6:00  PM 

1 4:00  PM- 
| 6:00  PM 

4:00  PM  - 
6:00  PM 

|| 

| 5:00  PM- 
■ 6:00  PM 

Tuesday,  August  08,  2006 


INSTRUMENTAL 

VOCAL 

8:30  PM 

TMC  Vocal  Recital 

see  Vocal  Schedule 

TMC  Vocal  Recital  SOH 

SCHUTZ  Fill  mi,  Absalom 
SCHUTZ  Attendite,  popule 
meus 

SELLE  Domine  Exaudi 
SCHUBERT  Aufdem 
Strom  (On  the  River) 

D943 

CASTELNUOVO- 
TEDESCO  Three 
Sephardic  Songs 
GRIEG  Six  Songs  Op48 
CHAUSSON  Songs  TBD 
MAHLER  Songs  TBD 
FINZI  A Young  Man's 
Exhortation 
TBD  Songs 
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8:30  PM 


CONDUCTING 

TMC  Vocal  Recital 

see  Vocal  Schedule 


Tuesday,  August  08,  2006 


COMPOSITION 


BSO  / OTHER 


TMC  Vocal  Recital 

see  Vocal  Schedule 
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Wednesday,  August  09,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM- 
12:00  PM 

Composition  Class  TCH 

Ms.  Jolas 

Vocal  Composition  Project 

Readings 

WITH  SINGERS, 

INSTRUMENTALISTS 

Composition  Class  TCH 

Ms.  Jolas 

Vocal  Composition  Project 

Readings 

WITH  SINGERS. 

INSTRUMENTALISTS 

10:00  AM- 
12:00  PM 

Previn:  Four  Outings  for  Birch 

Brass  Quintet 
Mr.  Tuckwell 

10:00  AM- 
12:00  PM 

Hartmann:  String  Quartet  MHS 

No.  1 Art 

10:00  AM- 
12:00  PM 

Soper:  Crosshatch  RehSt 

Mr.  Wadenpfuhl 

10:00  AM- 
12:00  PM 

Lutoslawski:  Preludes  and  Maple 

Fugue  for  Thirteen  Solo 
Strings 
Mr.  Fischer 

10:00  AM  - 
12:00  PM 

Bartdk:  Contrasts  for  Violin,  CHI 

Clarinet  and  Piano 
Mr.  Jennings 

10:00  AM- 
12:00  PM 

"Lucy  Booth"  CMH 

Ms.  Curtin 

See  signup  sheets 

10:30  AM- 
10:55  AM 

Shostakovich:  Spanish  SOH 

Songs 

Dress  Rehearsal 

11:00  AM- 
11:25  AM 

Lutoslawski:  Tarantella  SOH 

Dress  Rehearsal 

11:00  AM- 
12:00  PM 

Gorbos:  Spiral  Steps  CH  2 

Ms.  Iwama 

11:30  AM- 
12:00  PM 

Shostakovich:  Seven 
Romances  on  Words  of 
Blok,  Op127 
Dress  Rehearsal 

Shostakovich:  Seven  SOH 

Romances  on  Words 
of  Blok,  Op127 
Dress  Rehearsal 

12:10  PM- 
12:30  PM 

Lutoslawski:  Straw  Chain 
Dress  Rehearsal 

Lutoslawski:  Straw  Chain  SOH 

Dress  Rehearsal 

12:35  PM- 
12:55  PM 

Panufnik:  Five  Polish 
Peasant  Songs 
Dress  Rehearsal 

Panufnik:  Five  Polish  SOH 

Peasant  Songs 
Dress  Rehearsal 

1:00  PM- 
1:20  PM 

Martinu:  Primrose 
Dress  Rehearsal 

Martinu:  Primrose  SOH 

Dress  Rehearsal 

1:30  PM- 
2:10  PM 

Shostakovich:  Six  SOH 

Romances,  Op62 
Bloomfield,  Thomas 
Yesmanovich,  Fukuda 
Dress  Rehearsal 

1:30  PM- 
2:30  PM 

Hindemith:  Melancholie,  CMH 

Op13 
Mr.  Smith 

Hindemith:  Melancholie,  CMH 

Op13 
Mr.  Smith 

1:30  PM- 
3:30  PM 

J&nacek:  Mladi  (Youth)  for  CH  2 

wind  sextet 
Mr.  Smith 
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Wednesday,  August  09,  2006 


1 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

10:00  AM- 
12:00  PM 

Composition  Class  TCH 

Ms.  Jdas 

Vocal  Composition  Project 

Readings 

WITH  SINGERS, 

INSTRUMENTALISTS 

. 10:00  AM- 

12:00  PM 

10:00  AM- 
12:00  PM 

jj  10:00  AM- 
12:00  PM 

Soper:  Crosshatch  RehSt 

Mr.  Wadenpfuhl 

H 10:00  AM- 
12:00  PM 

Lutoslawski:  Preludes  Maple 

and  Fugue  for 
Thirteen  Solo  Strings 
Mr.  Fischer 

1 10:00  AM- 
12:00  PM 

1 10:00  AM- 
| 12:00  PM 

10:30  AM- 
| 10:55  AM 

I 11:00  AM- 
11:25  AM 

11:00  AM- 
I 12:00  PM 

Gorbos:  Spiral  Steps  CH  2 

Ms.  Iwama 

1 11:30  AM- 
12:00  PM 

i 

1 12:10  PM- 
“ 12:30  PM 

12:35  PM- 
. 12:55  PM 

1 1:00  PM- 
1 :20  PM 

1:30  PM- 
1 2:10  PM 

j 1:30  PM- 
I 2:30  PM 

1:30  PM- 
3:30  PM 

r 
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Wednesday,  August  09,  2006 


INSTRUMENTAL 

VOCAL 

1:30  PM- 
3:30  PM 

Beethoven:  String  Quartet  WB 

Op95 

Mr.  Fischer 

1:30  PM- 
3:30  PM 

Mozart:  Divertimento  #12  in  Maple 
Eb  (winds),  K252(240a) 

Mr.  Svoboda 

1:30  PM- 
3:30  PM 

Gandolfi:  Trivia  CH  1 

Mr.  Gandolfi 

1:30  PM- 
3:30  PM 

Berio:  Circles  Birch 

Ms.  Shelton,  Mr.  Epstein 

Berio:  Circles  Birch 

Ms.  Shelton,  Mr.  Epstein 

1:30  PM- 
3:30  PM 

Carter:  Eight  Pieces  for  TCH 

Four  Timpani 
Lacombe,  Prendergast, 

Tilburg,  Tolle 
Mr.  Genis 

1:30  PM- 
3:30  PM 

Brahms:  Sextet  # 1 in  Bb  for  EB 

strings,  Op18 

2:15  PM- 
2:40  PM 

Shostakovich:  Greek  SOH 

Songs,  Op91d 
Dress  Rehearsal 

2:30  PM  - 
3:30  PM 

Hindemith:  Des  Todes  Tod  CMH 

Ms.  Iwama 

Hindemith:  Des  Todes  Tod  CMH 

Ms.  Iwama 

2:45  PM  - 
3:00  PM 

Shostakovich:  Preface  to  SOH 

the  Complete 
Collection  of  My  Works 
Dress  Rehearsal 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

8:30  PM 

TMC  Concert  SOH 

Composition  Project 
Shakespeare  & Co 

TMC  Concert 

see  Instrumental  Schedule 
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Wednesday,  August  09,  2006 


II 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

II  1:30  PM- 
3:30  PM 

l 1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
[ 3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1 2:15  PM- 
H 2:40  PM 

2:30  PM  - 
|j  3:30  PM 

| 2:45  PM- 
P 3:00  PM 

j 4:00  PM- 
R 6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

8:30  PM 

TMC  Concert 

see  Composition  Schedule 

TMC  Concert  SOH 

Composition  Project 
Shakespeare  & Co 

It 


Thursday,  August  10,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM- 
12:00  PM 

"Lucy  Booth"  CMH 

Ms.  Curtin 

See  signup  sheets 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM- 
12:30  PM 

1:30  PM- 
3:30  PM 

Violin  Class  • TCH 

Ms.  Putnam 

August  14  TMCO  program 

1 :30  PM  - 
3:30  PM 

Bass  Class  Birch 

Mr.  Roy,  Mr.  Stovall 
Mock  Audition 

1:30  PM- 
3:30  PM 

Breathing  Class  WB 

Flutes,  Clarinets,  Homs, 

Low  Brass 
Mr.  Wadenpfuhl 

1:30  PM- 
3:30  PM 

Oboe  Class  CH  2 

Mr.  Sheena 

1:30  PM- 
3:30  PM 

Harp  Class  SOH 

Ms.  Pilot  GR 

1:30  PM- 
3:30  PM 

Bassoon  Class  CH  1 

Mr.  Svoboda 

1:30  PM- 
3:30  PM 

Trumpet  Class  CMH 

Mr.  Wright 
Audition  Class 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

4:00  PM- 
6:30  PM 
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Thursday,  August  10,  2006 


1 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

10:00  AM- 
12:00  PM 

I 10:00  AM- 
f 12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM- 
1 12:30  PM 

BSO  - Rehearsal 
Bicket  fSHED] 

1 1:30  PM-- 
3:30  PM 

||  1:30  PM- 
J 3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

| 1:30  PM- 
| 3:30  PM 

1:30  PM- 
3:30  PM 

X 1:30  PM- 
3:30  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

4:00  PM- 
6:30  PM 

BSO  - Rehearsal 
Bicket  [SHED] 

Thursday,  August  10,  2006 


INSTRUMENTAL 

VOCAL 

8:30  PM 

TMC  Vocal  Recital 

see  Vocal  Schedule 

TMC  Vocal  Recital  SOH 

SHOSTAKOVICH  Seven 
Romances  on  Words 
of  Blok,  Op127 
MARTINU  Primrose 
LUTOSLAWSKI  Straw 
Chain 

PANUFNIK  Five  Polish 
Peasant  Songs 
LUTOSLAWSKI  Tarantella 
SHOSTAKOVICH  Prelude 
to  the  Complete 
Collection  of  My 
Works 

SHOSTAKOVICH  Greek 
Songs,  Op91d 
SHOSTAKOVICH  Spanish 
Songs,  OpIOO 
SHOSTAKOVICH  Six 

Romances  on  Verses 
of  English  Poets, 

Op62 
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Thursday,  August  10,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

8:30  PM 

TMC  Vocal  Recital 

see  Vocal  Schedule 

TMC  Vocal  Recital 

see  Vocal  Schedule 
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Friday,  August  11,  2006 


INSTRUMENTAL 

VOCAL 

8:30  AM  - 
9:40  AM 

TMC  Orchestra  Committee  CH  3 

Meeting 

Summary  and  Questions 
(Committee  Requests) 

10:00  AM- 
12:00  PM 

"Lucy  Booth"  CMH 

Ms.  Curtin 

See  signup  sheets 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1:30  PM- 
2:30  PM 

Hindemith:  Melancholie,  Birch 

Op13 

Mr.  Smith,  Mr.  Jennings 

Hindemith.  Melancholie,  Birch 

Op13 

Mr.  Smith,  Mr.  Jennings 

1:30  PM  - 
2:30  PM 

Carter:  Eight  Pieces  for  TCH 

Four  Timpani 
Dress  Rehearsal 

1:30  PM- 
3:30  PM 

Brahms:  Sextet  # 1 in  Bb  for  Maple 
strings,  Op18 
Mr.  Jojatu 

1:30  PM- 
3:30  PM 

Jinacek:  Mladi  (Youth)  for  WB 

wind  sextet 

1:30  PM- 
3:30  PM 

Hartmann:  String  Quartet  CH  2 

No.  1 

Mr.  Fischer 

1:30  PM- 
3:30  PM 

Composition  Class  CMH 

Ms.  Jolas 

Vocal  Composition  Project 

Readings 

WITH  SINGERS, 

INSTRUMENTALISTS 

Composition  Class  CMH 

Ms.  Jolas 

Vocal  Composition  Project 

Readings 

WITH  SINGERS, 

INSTRUMENTALISTS 

2:35  PM  - 
2:55  PM 

Mozart:  Divertimento  #12  in  TCH 

Eb  (winds),  K252(240a) 

Dress  Rehearsal 

3:00  PM  - 
3:30  PM 

Bartbk:  Contrasts  for  Violin,  TCH 

Clarinet  and  Piano 
Dress  Rehearsal 

3:40  PM  - 
4:00  PM 

Barber:  Dover  Beach  SOH 

Dress  Rehearsal 

Barber:  Dover  Beach  SOH 

Dress  Rehearsal 

4:05  PM  - 
4:35  PM 

Beethoven:  String  Quartet  SOH 

Op95 

Dress  Rehearsal 

4:00  PM  - 
6:00  PM 

Lutoslawski:  Preludes  and  Maple 

Fugue  for  Thirteen  Solo 
Strings 

Mr.  Fischer  to  join  at  5:00p 

4:00  PM  - 
6:00  PM 

Berio:  Circles  Birch 

Mr.  Epstein,  Ms.  Shelton 

Berio:  Circles  Birch 

Mr.  Epstein,  Ms.  Shelton 

4:00  PM  - 
6:00  PM 

Soper:  Crosshatch  RehSt 

Andres:  Fanfare 
Mr.  Wadenpfuhl 

4:00  PM  - 
6:00  PM 

Gandolfi:  Trivia  Ml 

Mr.  Jennings 

104 


Friday,  August  11,  2006 


I 


■ 

CONDUCTING 

COMPOSITION 

BSO  / OTHER 

8:30  AM  - 
9:40  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1:30  PM- 
2:30  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
3:30  PM 

Composition  Class  CMH 

Ms.  Jolas 

Vocal  Composition  Project 

Readings 

WITH  SINGERS, 

INSTRUMENTALISTS 

2:35  PM  - 
2:55  PM 

3:00  PM  - 
3:30  PM 

3:40  PM  - 
4:00  PM 

4:05  PM  - 
4:35  PM 

4:00  PM  - 
6:00  PM 

Lutoslawski:  Preludes  Maple 

and  Fugue  for 
Thirteen  Solo  Strings 
Mr.  Fischer  to  join  at 
5:00p 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:00  PM 

Soper:  Crosshatch  RehSt 

Andres:  Fanfare 
Mr.  Wadenpfuhl 

Soper:  Crosshatch  RehSt 

Andres:  Fanfare 
Mr.  Wadenpfuhl 

4:00  PM  - 
6:00  PM 
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Friday,  August  11,  2006 


INSTRUMENTAL 

VOCAL 

4:40  PM  - 
5:00  PM 

Hindemith:  Des  Todes  Tod  SOH 

Dress  Rehearsal 

Hindemith:  Des  Todes  Tod  SOH 

Dress  Rehearsal 

6:00  PM 

8:30  PM 

BSO  Concert  SHED 

Harry  Bicket,  conducting 
BACH  Orchestral  Suite 
No3 

BACH  Violin  Concerto 
No2 

HANDEL  Selected  arias 
HANDEL  Royal  Fireworks 
Music 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 
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Friday,  August  11,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

4:40  PM  - 
5:00  PM 

6:00  PM 

Concert[SOH] 
BSO  Prelude 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - Concert 
Bicket  [SHED] 

Saturday,  August  12,  2006 


INSTRUMENTAL 

VOCAL 

9:00  AM  - 
9:55  AM 

Brahms:  Sextet  # 1 in  Bb  for  SOH 

strings,  Op  18 
Dress  Rehearsal 

10:00  AM- 
10:25  AM 

Previn:  Four  Outings  for  SOH 

Brass  Quintet 
Dress  Rehearsal 

10:30  AM- 
10:50  AM 

Gandolfi:  Trivia  SOH 

Dress  Rehearsal 

10:35  AM- 
1:05  PM 

10:55  AM- 
11:30  AM 

Hartmann:  String  Quartet  SOH 

No.  1 

Dress  Rehearsal 

11:40  AM- 
12:00  PM 

Gorbos:  Spiral  Steps  SOH 

Dress  Rehearsal 

2:30  PM 

TMC  Chamber  Concert  TCH 

MOZART  Divertimento 
#12  in  Eb  (winds), 

K252(240a) 

BARTOK  Contrasts  for 
Violin,  Clarinet  and 
Piano 

CARTER  Eight  Pieces  for 
Four  Timpani: 
excerpts 

TMC  Chamber  Concert 

see  Instrumental  Schedule 

2:30  PM 

4:00  PM  - 
6:00  PM 

J^nacek:  Mladi  (Youth)  for  Maple 

wind  sextet 
Mr.  Smith 

4:45  PM- 
5:00  PM 

Andres:  Fanfare  SOH 

Dress  Rehearsal 

5:00  PM  - 
5:15  PM 

Soper:  Crosshatch  SOH 

Dress  Rehearsal 

6:00  PM 

TMC  Prelude  Concert  SOH 

GORBOS  Spiral  Steps 
GANDOLFI  Trivia 
BEETHOVEN  String 
Quartet  Op95 

TMC  Prelude  Concert 

see  Instrumental  Schedule 

7:30  PM- 
8:00  PM 

Berio:  Circles  SOH 

Dress  Rehearsal 

Berio:  Circles  SOH 

Dress  Rehearsal 

8:30  PM 

Boston  Pops  Concert  SHED 

John  Williams, 
conducting 
Film  Night 

Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

108 


Saturday,  August  12,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

9:00  AM  - 
9:55  AM 

10:00  AM- 
10:25  AM 

10:30  AM- 
10:50  AM 

10:35  AM- 
1:05  PM 

BPO  - Rehearsal  ■ 
Williams  [SHED] 

10:55  AM- 
, 11:30  AM 

11:40  AM  - 
12:00  PM 

Gorbos:  Spiral  Steps  SOH 

Dress  Rehearsal 

2:30  PM 

TMC  Chamber  Concert 

see  Instrumental  Schedule 

TMC  Chamber  Concert 

see  Instrumental  Schedule 

I 2:30  PM 

Concert  [SOH] 
BUTI  Orchestra 

4:00  PM- 
6:00  PM 

4:45  PM  - 
5:00  PM 

Andres:  Fanfare  SOH 

Dress  Rehearsal 

5:00  PM  - 
5:15  PM 

Soper:  Crosshatch  SOH 

Dress  Rehearsal 

Soper:  Crosshatch  SOH 

Dress  Rehearsal 

6:00  PM 

TMC  Prelude  Concert 

see  Instrumental  Schedule 

TMC  Prelude  Concert 

see  Instrumental  Schedule 

7:30  PM- 
8:00  PM 

II  8:30  PM 

Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

BPO  - Concert 
Williams  [SHED] 

* 

* 

! 
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Sunday,  August  13,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM 

TMC  Chamber  Concert  SOH 

ANDRES  Fanfare 
HINDEMITH  Des  Todes 
Tod 

SOPER  Crosshatch 
PREVIN  Four  Outings  for 
Brass  Quintet 
BERIO  Circles 
HARTMANN  String 
Quartet  No.  1 
BRAHMS  Sextet  # 1 in  Bb 
for  strings,  Op18 

TMC  Chamber  Concert 

see  Instrumental  Schedule 

2:30  PM 

Concert  SHED 

Philadelphia  Orchestra 

Christoph  Eschenbach, 
conducting 

BEETHOVEN  Overture  to 
The  Creatures  of 
Prometheus 

BEETHOVEN  Symphony 
No8 

TCHAIKOVSKY 
Symphony  No5 

Philadelphia  Orchestra 

see  Instrumental  Schedule 
for  program  detail 

4:30  PM  - 
5:00  PM 

Lutoslawski:  Preludes  and  SOH 

Fugue  for  Thirteen  Solo 
Strings 

Dress  Rehearsal 

4:30  PM  - 
6:30  PM 

Timpani  Class  RehSt 

Mr.  Luizzi 

5:05  PM  - 
5:25  PM 

Hindemith:  Melancholie,  SOH 

Op13 

Dress  Rehearsal 

Hindemith:  Melancholie,  SOH 

Op13 

Dress  Rehearsal 

5:30  PM  - 
6:00  PM 

JSnacek:  Mladi  (Youth)  for  SOH 

wind  sextet 
Dress  Rehearsal 

7:00  PM  - 
9:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 
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Sunday,  August  13,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

10:00  AM 

TMC  Chamber  Concert 

see  Instrumental  Schedule 

TMC  Chamber  Concert 

see  Instrumental  Schedule 

2:30  PM 

Philadelphia  Orchestra 

see  Instrumental  Schedule 
for  program  detail 

Philadelphia  Orchestra 

see  Instrumental  Schedule 
for  program  detail 

Concert  [SHED] 

Philadelphia 

Orchestra 

4:30  PM  - 
5:00  PM 

Lutoslawski:  Preludes  SOH 

and  Fugue  for 
Thirteen  Solo  Strings 
Dress  Rehearsal 

4:30  PM- 
6:30  PM 

5:05  PM  - 
5:25  PM 

5:30  PM  - 
6:00  PM 

7:00  PM- 
9:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

M 

II 

i 


in 


Monday,  August  14,  2006 


INSTRUMENTAL 

VOCAL 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

6:00  PM 

TMC  Prelude  Concert 
HINDEMITH  Melancholie, 
Op13 

LUTOSLAWSKI  Preludes 
and  Fugue  for  Thirteen 
Solo  Strings 
JANACEK  Mladi  (Youth) 
for  wind  sextet 

SOH 

TMC  Prelude  Concert 

see  Instrumental  Schedule 

8:30  PM 

TMCO  Concert 
Herbert  Blomstedt, 
conducting 

BEETHOVEN  Symphony 
No4 

LIDHOLM  Kontakion: 
Hymn  for  Orchestra 
HINDEMITH  Symphony, 
Mathis  der  Maler 

SOH 

TMCO  Concert 

see  Instrumental  Schedule 
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Monday,  August  14,  2006 


CONDUCTING 

COMPOSITION 

BSO  / OTHER 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

6:00  PM 

TMC  Prelude  Concert 

see  Instrumental  Schedule 

TMC  Prelude  Concert 

see  Instrumental  Schedule 

8:30  PM 

TMCO  Concert 

see  Instrumental  Schedule 

TMCO  Concert 

see  Instrumental  Schedule 
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KEY  FOR  ORCHESTRA  CONCERT  ASSIGNMENTS 


Concert/Activity  Type 
Concert  Day,  Date,  Time 
Location 
Conductors 
Soloists 


LAST  REVISED  DATE  (MM/DD/YY) 


Composer 


Work 


Timing  (minutes) 


Instrumentation:  fl  ob  cl  bsn  - hn  tpt  tbn  tuba  - perc  - hp  - kybd  - str  - other 

* auxiliary  instruments  piccolo,  english  hom,  bass  clannet,  contrabassoon  respectively 

♦ auxiliary  instruments  alto  flute.  E-flat  clannet,  respectively 
= both  auxiliary  instruments 

/ doubling,  or  doubles 


Seating  for:  Compser(s) 
String  Section 


Non-String  Seatings: 


la  First  stand  outside 

1b  First  stand  inside 


Composer  1 
Flute  flute  1 


Composer  2 
flute  1 
flute  2 


flute  2 

flute  3 (part  note) 
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Tanglewood  on  Parade  Orchestra  Concert 
Tuesday,  July  25,  2006  at  8:30  PM 
Shed 

Stefan  Asbury,  conductor  (Bernstein) 

***  NOTE  THIS  IS  PARTIAL  PROGRAM,  NOT  IN  PROGRAM  ORDER  ~ 

Bernstein,  Leonard  On  the  Waterfront  23' 

*32=4*3  asx  4331  21+3  hp  pn  str 

Tchaikovsky,  Piotr  Ilyich  1812  Overture  16' 

*3*322  4431  t+5  str 


String  Seating:  Bernstein 


Violin  1 

la  Bales,  Jams 
1b  Shultz,  Martin 

Violin  II 

Singh.  Rakhvmder 
Hancock,  Emma 

Viola 

McKay.  Chnstopher 
Petersen,  Alexander 

Cello 

Kang.  Mm-Jeong 
Haas.  Michael 

Bass 

tbd 

Balliett,  Doug 

2a  Bouldmg.  Bnttany 
2b  Wittels,  Heather 

Nihira,  Ai 
Schwartz.  Margot 

Petrosian.  Tahlia 
Pelczer.  Anna 

Johnson,  Morgen 
Hunt.  Stephanie 

Stalker.  Andrew 
Fems.  Joe 

3a  Kozbial.  Jennifer 
3b  Chung,  Sonya 

Geller.  Noah 
Jang,  Jeannette 

Swann.  Leah 
Nolan,  Erin 

Bates.  Kathryn 
Kostov.  Lachezar 

Coale.  Logan 
Sutton.  Tnstan 

4a  Nussbaum.  Stephanie 
4b  Chaleff.  Alexander 

Kubk.  Yevgeny 
Fnednch.  Elisa 

Hellgren.  Kim 
Wickesberg,  Andrew 

Gerstein.  David 
Tilton.  Jay 

Grabbe.  Jessica 

5a  Lyon.  Clara 
5b  Braun.  Heather 

Chung.  Melissa 
Weinkauff,  Cecilia 

Zehngut.  Gareth 
Garza.  Claire 

Kim.  Chnstine 
Means.  Elizabeth 

6a  Bormann.  Katherine 
6b  Miller.  Cathenne 

Chen,  Ruby 
Kang,  Boram 

Liu,  Liyuan 
Kuefler.  Elizabeth 

Biber.  Sarah 
Kramer,  Gregory 

7a  Fernandes.  Rommel 
7b  Gorsett,  Tera 

Feman,  Jennifer 
Collins,  Wesley 

LI.  Peng 

Beauparlant.  M-M 

8a  Dubrovina.  Oasha 

String  Seating:  Tchaikovsky 
Violin  1 

1 Bouldmg.  Bnttany 

Violin  II 

Hancock,  Emma 

" TMC  Strings  will  sit  INSIDE  on  stands  shared 
Viola  Cello 

Petersen,  Alexander  Haas,  Michael 

with  BSO  players 
Bass 
tbd 

2 Shultz.  Martin 

Singh.  Rakhvinder 

McKay.  Chnstopher 

Kang.  Mm-Jeong 

Balliett.  Doug 

3 Bales.  Janis 

Schwartz,  Margot 

Pelczer,  Anna 

Hunt.  Stephanie 

Stalker.  Andrew 

4 Wittels,  Heather 

Nihira.  Ai 

Petrosian,  Tahlia 

Johnson,  Morgen 

Fems.  Joe 

5 Chung.  Sonya 

Jang.  Jeannette 

Nolan.  Erin 

Kostov.  Lachezar 

Coale.  Logan 

6 Kozbial.  Jennifer 

Geller.  Noah 

Swann.  Leah 

Bates.  Kathryn 

Sutton.  Tnstan 

7 Chaleff.  Alexander 

Friednch.  Elisa 

Wickesberg,  Andrew 

Tilton.  Jay 

Grabbe.  Jessica 

8 Nussbaum,  Stephanie 

Kutik,  Yevgeny 

Hellgren.  Kim 

Gerstein.  David 

9 Braun.  Heather 

Chung.  Melissa 

Garza.  Claire 

Means.  Elizabeth 

10  Lyon,  Clara 

Chen,  Ruby 

Zehngut.  Gareth 

Kim.  Chnstine 

1 1 Miller,  Catherine 

Weinkauff.  Cecilia 

Kuefler.  Elizabeth 

Kramer.  Gregory 

12  Bormann.  Katherine 

Kang.  Boram 

Liu,  Liyuan 

Biber,  Sarah 

13  Gorsett.  Tera 

Collins.  Wesley 

Beauparlant,  M-M 

14  Fernandes,  Rommel 

Feman.  Jennifer 

Li,  Peng 

15  Dubrovina.  Dasha 
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Tanglewood  on  Parade  Orchestra  Concert 
Tuesday,  July  25,  2006  at  8:30  PM 
Shed 

Stefan  Asbury,  conductor  (Bernstein) 

~ NOTE  THIS  IS  PARTIAL  PROGRAM,  NOT  IN  PROGRAM  ORDER 

Bernstein,  Leonard  On  the  Waterfront 

•32=4*3  asx  4331  2t+3  hp  pn  str 

Tchaikovsky,  Piotr  Ilyich  1812  Overture 

*3"322  4431  t+5  str 


Tchaikovsky 

Bernstein 

Flute 

Stein,  Daniel 

tbd 

Foreman,  Clint 

tbd 

Ferguson.  Brook  (picc) 

tbd 

Oboe 

Overturf,  Andrea 

tbd 

Brebach,  Emily 
Skuster,  Sarah  (EH) 

tbd 

Clarinet 

Lee.  Min  Na 

tbd 

Besner.  Brent 

tbd 

tbd 

tbd 

Bassoon 

Wagner,  Elise 

tbd 

Vrbsky.  Natalya  Rose 

tbd 

tbd 

Horn 

Rearden,  Robert 

tbd 

Gillie,  Gina 

tbd 

Wadenpfuhl,  Lee 

tbd 

Assi.  Joe 

tbd 

Trumpet 

Russell.  John  (Tp  1) 

tbd 

Bliznik,  Karin  (Tp  1) 

tbd 

Ernst,  Matthew  (Tp  II) 
Martin.  Michael  (cor  1) 
Bensdorf,  Ethan  (cor  f) 

tbd 

Trombone 

tbd 

tbd 

tbd 

tbd 

Clark,  Justin  (bass) 

tbd 

Tuba 

Peck.  Daniel 

tbd 

Timpani 

Barnard  Luce.  Aziz 

tbd 

tbd 

Percussion 

tbd 

tbd 

Garshol.  Gard 

tbd 

Prendergast,  Matt 

Tolle,  Nicholas 

Lacombe.  Jean-Sebastien 

tbd 

Harp 

- 

tbd 

Piano 

tbd 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Thursday,  July  27,  2006  at  8:00  PM 
Friday.  July  28,  2006  at  2:30  PM 
Tanglewood  Theatre 
James  Levine,  conductor  (Carter) 
Nicolas  Fink,  conductor  (Stravinsky) 
Kazem  Abdullah,  conductor  (Hindemith) 
Doug  Fitch,  director 


Hindemith,  Paul  Hin  and  zurttck 

101 1 asx  0110  2pno,  harmonium 


Stravinsky,  Igor  Mavra 

*3*2+22  4431  timp  2vn.1va.8vc.5db 

Carter,  Elliott  What  Next? 

*2*2 *2*2  21 1 1 4pc  hp  pn  str  6 6 4 2 2 


I 

I 

I 

I 

I 


Hindemith 


Vocal  Coach  Hall,  Linda 

Vocal  Coach  Watkins,  Howard 

Vocal  Coach  Shelton,  Lucy 


Stravinsky 


Carter 


I 


Helene 

Wood.  Chanel 

Parasha 

Robert 

McGlaun,  Anthony 

The  Neighbor 

Ein  Weiser 

Daly,  Brendan 

The  Mother 

Der  Professor 
er  Frankenwarter 
t Dienstmadchen 
Tante  Emma 

Scholten,  Paul 
Thomas,  Ulysses 
Danmng.  Becky 
Curtin,  Phyllis 

The  Hussar 

Rehearsal  Piano 

Wagner,  Bonnie 

Rehearsal  Piano 
Rehearsal  Piano 

Albnnk,  Emily 

Rose 

Duffy,  Kiera 

Ferrill,  Lexa 

Mama 

Van  Eyck,  Jamie 

Borst,  Juli 

Stella 

Hill.  Chnstin-Mane 

Umstead,  Randall 

Zen 

Jones,  Lawrence 

Harry  or  Larry 

Sloan,  Chad 

Kid 

Danmng,  Becky 

Road  Workers 

McGlaun,  Anthony 
Thomas.  Ulysses 
Umstead.  Randall 

Sage’ 

Daly.  Brendan 

Bartsch,  Stacey 

Rehearsal  Piano 

Hamilton,  Alan 

Yesmanovich.  Zhenya 

Rehearsal  Piano 

Fukuda.  Hiromi 

Ass't  Conductor 

Ollikainen.  Eva 

STRINQS 

Stravinsky  Carter 


Violin 

Lyon.  Clara 

Violin  1 

Miller,  Cathenne 

Miller,  Cathenne 

Lyon.  Clara 
Bormann.  Kathenne 

Viola 

Ferrian,  Jennifer 

Chen.  Ruby 
Shultz.  Martin 

Cello 

Kostov,  Lachezar 
Kim.  Chnstme 

Braun.  Heather 

Violin  II 

Nussbaum,  Stephanie 

Johnson,  Morgen 

Schwartz.  Margot 

Biber.  Sarah 

Bales.  Jams 
Nihira.  Al 

Kramer,  Gregory 

Kutik.  Yevgeny 

Kang.  Mm-Jeong 

Fernandes 

Li.  Peng 

Viola 

Zehngut.  Gareth 

Beauparlant,  Marie-Michel 

Nolan.  Enn 
Liu.  Liyuan 
Petersen,  Alex 

Bass 

Sutton,  Tnstan 
McLean,  Brandon 

Cello 

Li.  Peng 

Means.  Elizabeth 

Grabbe,  Jessica 
Balliett.  Doug 

Bass 

Grabbe.  Jessica 
Stalker,  Andrew 

Stalker,  Andrew 

I 

I 

I 

I 

I 

I 


I 

H 
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Thursday,  July  27,  2006  at  8:00  PM 
Friday,  July  28,  2006  at  2:30  PM 
Tanglewood  Theatre 
James  Levine,  conductor  (Carter) 
Nicolas  Fink,  conductor  (Stravinsky) 
Kazem  Abdullah,  conductor  (Hindemith) 
Doug  Fitch,  director 


Hindemith,  Paul  Hin  and  zurtick 

101 1 asx  0110  2pno,  harmonium 


12’ 


Stravinsky,  Igor  Mavra 

*3*2+22  4431  timp  2vn.1va.8vc.5db 


25* 


Carter,  Elliott  What  Next? 

*2*2*2*2  2111  4pc  hp  pn  str:  6.6  4.2.2 


47’ 


Hindemith 

Stravinsky 

Carter 

Flute 

Stein,  Daniel 

Ferguson,  Brook 
Stem,  Daniel 
Lizak,  Jessica 

Ferguson,  Brook 
Lizak,  Jessica 

Oboe 

— 

Skuster,  Sarah 
Ross,  Brent 
Overturf,  Andrea  (EH) 

Ross.  Brent 
Overturf,  Andrea 

Clarinet 

Zimmermann,  James 

Santos.  Raymond 
Zimmermann,  James 
Lee.  Mm  Na 

Lee,  Mm  Na 
Santos,  Raymond 

Bassoon 

Wagner.  Elise 

Maner.  Miles 
Wagner,  Elise 

Wagner,  Elise 
Maner,  Miles 

Saxophone 

Kunzelman.  Alex 

- 

- 

Horn 

Wadenpfuhl,  Lee 
Assi,  Joe 
Black.  Roslyn 
Gillie,  Gina 

Black.  Roslyn 
Gillie.  Gina 

Trumpet 

Ernst,  Matthew 

Russell.  John 
Ernst.  Matthew 
Bliznik,  Karin 
Freeman.  John 

Ernst.  Matthew 

Trombone 

Flatt,  Roger 

Bretz-Sciarra.  Brandon 
Flatt,  Roger 
Clark.  Justin 

Bretz-Sciarra,  Bran< 

Tuba 

- 

Peck.  Daniel 

Peck,  Daniel 

Timpani 

- 

Lacombe,  Jean-Sebastien 

- 

Percussion 

Barnard  Luce,  Aziz 
Lacombe.  Jean-Set 
Tolle.  Nicholas 
Prendergast,  Matt 

Harp 

- 

- 

Turner,  Sadie 

Keyboard 

Bartsch,  Stacey 

- 

Hamilton,  Alan 

Yesmanovich,  Zhenya 
Wagner,  Bonnie 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 

Sunday,  August  6,  2006  at  8:30  PM 

Seiji  Ozawa  Hall 

Stefan  Asbury,  conductor 

Dawn  Upshaw,  soprano  (Sibelius) 

Jo  Ellen  Miller,  soprano  (Babbitt) 


Dvorak,  Antonin 

Carnival  Overture,  Op.  92 

10- 

*3*322  4231  1+3  hp  str 

Faurd,  Gabriel 

Pelleas  et  Melisande,  Op.  SO:  Suite 

«• 

2222  4200  timp  hp  str 

Babbitt,  Milton 

From  the  Psalter 

6‘ 

soprano,  str 

INTERMISSION 

Sibelius,  Jean 

Luonnotar,  Op.  70 

10' 

soprano  (UPSHAW),  22*32  4230  2timp  2hp  str 

Ravel,  Maurice 

Daphnis  & Chloe:  Suite  No.  2 

18' 

4*3=4*4  4431  1+8  2hp  dst  str 

String  Seating:  Dvordk/Faur6/Babbitt 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la  Chaleff,  Alexander 

Chen,  Ruby 

Garza.  Claire 

Means,  Elizabeth 

Stalker,  Andrew 

1b  Nihira.  Ai 

Jang.  Jeannette 

Hellgren,  Kim 

Biber,  Sarah 

Ferns.  Joe 

2a  Schwartz.  Margot 

Lee.  Hyunju 

Collins.  Wesley 

Hunt.  Stephanie 

McLean,  Brandon 

2b  Kang,  Boram  ♦ 

Weinkauff.  Cecilia  ♦ 

Kuefler.  Elizabeth  ♦ 

Beauparlant.  M-M  ♦ 

Balliett.  Doug 

3a  Braun,  Heather 

Kozbial,  Jennifer 

Liu,  Uyuan 

Tilton,  Jay 

Coale.  Logan 

3b  Miller.  Cathenne 

Fernandes,  Rommel 

McKay.  Chnstopher 

Kostov.  Lachezar 

Grabbe,  Jessica 

4a  Fnedrich.  Elisa 

Gorsett.  Tera 

Nolan.  Enn 

Li.  Peng 

Sutton.  Tnstan 

4b  Geller.  Noah 

Wittels.  Heather 

Feman.  Jennifer 

Haas.  Michael 

5a  Bouldmg.  Brittany 

Dubrovma,  Dasha 

Pelczer.  Anna 

Kramer,  Gregory 

5b  Shultz.  Martin 

Chung,  Sonya 

Petersen.  Alexander 

Bates.  Kathryn 

6a  Hancock.  Emma 

Bormann,  Kathenne 

Wickesberg.  Andrew 

Kim.  Chnstme 

6b  Singh.  Rakhvmder 

Nussbaum,  Stephanie 

Swann,  Leah 

Kang.  Min-Jeong 

7a  Kutik.  Yevgeny 

Bales.  Jams 

Petrosian.  Tahlia 

Johnson.  Morgen 

7b  Chung,  Melissa 

Zehngut.  Gareth 

Gerstein,  David 

8a  Lyon.  Clara 

String  Seating:  Sibelius/Ravel 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 a Schwartz.  Margot 

Jang,  Jeannette 

Hellgren,  Kim 

Biber,  Sarah 

Grabbe.  Jessica 

1b  Nihira.  Ai 

Chen.  Ruby 

Garza,  Claire 

Means.  Elizabeth 

McLean,  Brandon 

2a  Chaleff.  Alexander 

Weinkauff,  Cealia 

Kuefler.  Elizabeth 

Beauparlant.  M-M 

Sutton,  Tnstan 

2b  Kang,  Boram  ♦ 

Lee.  Hyunju  ♦ 

Collins,  Wesley  ♦ 

Hunt.  Stephanie  + 

Balliett.  Doug 

3a  Miller.  Cathenne 

Fernandes,  Rommel 

McKay.  Chnstopher 

Kostov,  Lachezar 

Stalker.  Andrew 

3b  Braun.  Heather 

Kozbial,  Jennifer 

Liu.  Lryuan 

Tilton,  Jay 

Ferns,  Joe 

4a  Geller.  Noah 

Wittels.  Heather 

Feman,  Jennifer 

Haas.  Michael 

Coale.  Logan 

4b  Fnedrich.  Elisa 

Gorsett.  Tera 

Nolan.  Enn 

Li.  Peng 

5a  Shultz,  Martin 

Chung,  Sonya 

Petersen,  Alexander 

Bates.  Kathryn 

5b  Bouldmg,  Bnttany 

Dubrovma.  Dasha 

Pelczer,  Anna 

Kramer,  Gregory 

6a  Singh.  Rakhvmder 

Nussbaum,  Stephanie 

Swann.  Leah 

Kang,  Min-Jeong 

6b  Hancock.  Emma 

Bormann,  Kathenne 

Wickesberg,  Andrew 

Kim.  Christine 

7a  Chung.  Melissa 

Bales.  Jams 

Zehngut,  Gareth 

Gerstein,  David 

7b  Kutik,  Yevgeny 

Petrosian,  Tahlia 

Johnson.  Morgen 

8a  Lyon,  Clara 


♦ NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  It  is  a unique  honor  to 
have  a BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this 
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TMC  Orchestra  Concert 

Sunday,  August  6,  2006  at  8:30  PM 

Seiji  Ozawa  Hall 

Stefan  Asbury,  conductor 

Dawn  Upshaw,  soprano  (Sibelius) 

Jo  Ellen  Miller,  soprano  (Babbitt) 


Dvorak,  Antonin  Carnival  Overture,  Op.  92  10' 

*3*322  4231  1+3  hp  str 

Faure,  Gabriel  Pelleas  et  Melisande,  Op.  80:  Suite  18' 

2222  4200  timp  hp  str 

Babbitt,  Milton  From  the  Psalter  5' 

soprano,  str 

INTERMISSION 

Sibelius,  Jean  Luonnotar,  Op.  70  10' 

soprano,  22*32  4230  2timp  2hp  str 

Ravel,  Maurice  Daphnis  & Chlo6:  Suite  No.  2 18' 

4*3=4*4  4431  H8  2hp  dst  str 


Flute 

Dvorak 

Stein.  Daniel 
Foreman.  Clint 
Lizak,  Jessica  (picc) 

Faur6 

Foreman.  Clint 
Stein,  Daniel 

Sibelius 

Lizak.  Jessica 
Ferguson,  Brook 

Ravel 

Ferguson.  Brook 
Lizak.  Jessica  (picc) 
Stein,  Daniel  (FI  ll/picc) 
Foreman,  Clint  (alto) 

Oboe 

Skuster,  Sarah 
Overturf,  Andrea 
Brebach.  Emily  (EH) 

Ross,  Brent 
Skuster,  Sarah 

Overturf,  Andrea 
Ross.  Brent 

Brebach,  Emily 
Ross.  Brent 
Skuster,  Sarah  (EH) 

Clarinet 

Santos.  Raymond 
Lee,  Min  Na 

Zimmermann,  James 
Lee,  Mm  Na 

Lee,  Min  Na 
Chi.  Eric 

Zimmermann,  J (bass) 

Chi,  Eric 

Zimmermann,  James 
Santos.  Raymond  (Eb) 
Besner,  Brent  (bass) 

Bassoon 

Wagner.  Elise 
Maner.  Miles 

Craypo,  Rian 
Wagner.  Elise 

Maner.  Miles 
Balliett,  Brad 

Balliett.  Brad 
Craypo.  Rian 
Maner,  Miles 
Wagner.  Elise  (contra) 

Horn 

Gillie,  Gina 
Rearden.  Robert 
Black,  Roslyn 
Johnson.  Robert 

Wadenpfuhl,  Lee 
Black.  Roslyn 
Johnson,  Robert 
Gillie,  Gina 

Assi,  Joe 
Black,  Roslyn 
Gillie.  Gina 
Johnson,  Robert 

Rearden,  Robert 
Gillie.  Gina 
Wadenpfuhl.  Lee 
Assi.  Joe 

Trumpet 

Bliznik.  Kahn 
Bensdorf,  Ethan 

Freeman.  John 
Ernst,  Matthew 

Ernst.  Matthew 
Russell,  John 

Martin,  Michael 
Bensdorf.  Ethan 
Russell,  John 
Freeman,  John 

Trombone 

Bretz-Sciarra,  Brandon 
Flatt.  Roger 
Clark.  Justin  (bass) 

— 

Flatt,  Roger 
Curran,  Kathryn 
Clark.  Justin  (bass) 

Curran.  Kathryn 
Bretz-SaarTa,  Brandon 
Clark,  Justin  (bass) 

Tuba 

Peck,  Daniel 

Peck,  Daniel 

Timpani 

Lacombe.  Jean-Sebastien 

Tolle.  Nicholas 

Tilburg,  Shaun 
Barnard  Luce.  Aziz 

Prendergast.  Matt 

Percussion 

Garshol,  Gard 
Tilburg,  Shaun 
Prendergast,  Matt 

Tolle,  Nicholas 
Barnard  Luce.  Aziz 
Tilburg,  Shaun 
Lacombe.  Jean-Sebastien 
Garshol.  Gard 

Harp 

Kim,  Chaerin 

Turner,  Sadie 

Kim,  Chaerin 
Turner,  Sadie 

Turner,  Sadie 
Kim,  Chaenn 

Piano 

- 

- 

- 

Milyavskiy.  Yevgeniy 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


TMC  Orchestra  Concert 
Monday,  August  14,  2006  at  8:30  PM 
Seiji  Ozawa  Hall 
Herbert  Blomstedt,  conductor 


Beethoven,  Ludwig  van 

Symphony  No.  4 in  B-flat  major,  Op.  60 

1222  2200  timp  stnngs 

34' 

Lidholm,  Ingvar 

Kontakion:  Hymn  for  Orchestra 

333*3  4331  t+1  hp  strings 

6' 

INTERMISSION 

Hindemith,  Paul 

Mathis  der  Maler 

•2222  4231  t+3  strings 

26' 

String  Seating:  Beethoven/Lidholm 
Violin  1 Violin  II 

la  Bormann.  Katherine  Lyon.  Clara 

1b  TBD  Kang,  Boram 

Viola 

Swann.  Leah 
Zehngut.  Gareth 

Cello 

Kim.  Christine 
Bates.  Kathryn 

Bass 

Sutton,  Tnstan 
Ferris.  Joe 

2a  Braun,  Heather 
2b  Nussbaum,  Stephanie  ♦ 

Kutik.  Yevgeny 
Bpuldmg,  Brittany  ♦ 

Ferrian,  Jennifer 
Liu,  Liyuan  + 

Kramer,  Gregory 
Kang,  Mm-Jeong  + 

Coale.  Logan 
Grabbe.  Jessica 

3a  Bales.  Jams 
3b  Singh,  Rakhvmder 

Miller,  Catherine 
Shultz.  Martin 

Wickesberg.  Andrew 
Pelczer.  Anna 

Kostov.  Lachezar 
Li,  Peng 

Balhett.  Doug 
McLean.  Brandon 

4a  Chen,  Ruby 
4b  TBD 

Chung.  Melissa 
Schwartz.  Margot 

Kuefler.  Elizabeth 
Hellgren,  Kim 

Gerstem,  David 
Haas.  Michael 

Stalker.  Andrew 

5a  Jang.  Jeannette 
5b  Fernandes.  Rommel 

Kozbial.  Jennifer 
Geller,  Noah 

Petrosian.  Tahlia 
Collins.  Wesley 

Beauparlant.  M-M 
Means.  Elizabeth 

6a  Nihira.  Ai 
6b  Lee.  Hyunju 

Fnednch,  Elisa 
Wittels.  Heather 

Petersen,  Alexander 
Garza,  Claire 

Johnson,  Morgen 
Tilton.  Jay 

7a  Chung.  Sonya 
7b  Gorsett  Tera 

Nolan.  Enn 
McKay.  Chnstopher 

Biber.  Sarah 
Hunt.  Stephanie 

8a  Chaleff,  Alexander 

String  Seating:  Hindemith 
Violin  1 

la  Braun.  Heather 
1b  TBD 

Violin  II 
Kang.  Boram 
Lyon.  Clara 

Viola 

Zehngut,  Gareth 
Swann.  Leah 

Cello 

Bates.  Kathryn 
Kim,  Christine 

Bass 

Coale.  Logan 
Grabbe.  Jessica 

2a  Bormann,  Katherine 
2b  Nussbaum.  Stephanie  ♦ 

Boulding.  Brittany 
Kutik.  Yevgeny  ♦ 

Liu.  Liyuan 
Feman,  Jennifer  ♦ 

Kang.  Mm-Jeong 
Kramer.  Gregory  ♦ 

Stalker.  Andrew 
Balliett.  Doug 

3a  Singh.  Rakhvmder 
3b  Bales.  Janis 

Shultz.  Martin 
Miller,  Cathenne 

Pelczer,  Anna 
Wickesberg.  Andrew 

Li,  Peng 

Kostov.  Lachezar 

Sutton,  Tristan 
Ferns.  Joe 

4a  TBD 
4b  Chen,  Ruby 

Schwartz,  Margot 
Chung.  Melissa 

Hellgren,  Kim 
Kuefler.  Elizabeth 

Haas.  Michael 
Gerstein.  David 

McLean,  Brandon 

5a  Fernandes.  Rommel 
5b  Jang.  Jeannette 

Geller,  Noah 
Kozbial,  Jennifer 

Collins.  Wesley 
Petrosian,  Tahlia 

Means,  Elizabeth 
Beauparlant.  M-M 

6a  Lee.  Hyunju 
6b  Nihira,  Ai 

Wittels,  Heather 
Friedrich.  Elisa 

Garza.  Claire 
Petersen,  Alexander 

Tilton,  Jay 
Johnson.  Morgen 

7a  Gorsett.  Tera 
7b  Chung,  Sonya 

McKay.  Chnstopher 
Nolan,  Enn 

Hunt.  Stephanie 
Biber,  Sarah 

8a  Chaleff.  Alexander 

+ NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have  a 
BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Monday,  August  14,  2006  at  8:30  PM 
Seiji  Ozawa  Hall 
Herbert  Blomstedt,  conductor 


Beethoven,  Ludwig  van 


Lldholm,  Ingvar 


INTERMISSION 
Hindemith,  Paul 


Symphony  No.  4 in  B-flat  major,  Op.  60 

1222  2200  timp  strings 

Kontakion:  Hymn  for  Orchestra 

333‘3  4331  t+1  hp  strings 


Mathis  der  Maler 

•2222  4231  t+3  stnngs 


34' 


S' 


26' 


Beethoven 

Lidholm 

Hindemith 

Flute 

Foreman.  Clint 

Ferguson,  Brook 
Stein,  Daniel 
Lizak,  Jessica 

Stein.  Daniel 

Lizak,  Jessica  (FI  ll/picc) 

Oboe 

Brebach.  Emily 
Overturf.  Andrea 

Skuster,  Sarah 
Brebach,  Emily 
Overturf,  Andrea 

Ross,  Brent 
Skuster.  Sarah 

Clarinet 

Lee,  Min  Na 
Chi,  Eric 

Chi,  Eric 

Santos,  Raumond 
Besner,  Brent 

Santos,  Raymond 
Zimmermann,  James 

Bassoon 

Maner.  Miles 
Balliett,  Brad 

Balliett,  Brad 
Maner,  Miles 

Craypo,  Rian  (Bn  Ill/contra) 

Wagner,  Elise 
Craypo,  Rian 

Horn 

Johnson,  Robert 
Assi.  Joe 

Rearden,  Robert 
Wadenpfuhl,  Lee 
Johnson.  Robert 
Gillie,  Gina 

Assi,  Joe 
Black,  Roslyn 
Gillie,  Gina 
Wadenpfuhl,  Lee 

Trumpet 

Bliznik,  Karin 
Freeman,  John 

Bensdorf,  Ethan 
Russell,  John 
Martin,  Michael 

Ernst.  Matthew 
Martin,  Michael 

Trombone 

Bretz-Sdarra,  Brandon 
Curran,  Kathryn 
Clark.  Justin  (bass) 

Curran,  Kathryn 
Flatt,  Roger 
Clark.  Justin  (bass) 

Tuba 

- 

Peck,  Daniel 

Peck,  Daniel 

Timpani 

Garshol,  Gard 

Tolle,  Nicholas 

Percussion 

Prendergast.  Matt 

Garshol,  Gard 
Barnard  Luce.  Aziz 
Lacombe,  Jean-Sebastien 

Harp 

Kim,  Chaerin 

Assignment  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Phyllis  Curtin  Masterclasses 
Group  Assignments 


Group  X 


Soprano 

Duffy.  Kiera 

Soprano 

Lin,  Menq-Chun 

Soprano 

Whyte.  Katherine 

Soprano 

Wood,  Chanel 

Mezzo 

Hill,  Christin-Marie 

Mezzo 

Van  Evck,  Jamie 

Tenor 

Daly,  Brendan 

Tenor 

Jones,  Lawrence 

Tenor 

McGlaun,  Anthony 

Baritone 

Scholten,  Paul 

Baritone 

Sloan.  Chad 

Bass 

Thomas,  Ulysses 

Group  V 


Soprano 

Albrink,  Emily 

Soprano 

Miller,  Jo  Ellen 

Soprano 

Schutz.  Rachel 

Mezzo 

Barton,  Jamie 

Mezzo 

Borst.  Juli 

Mezzo 

Ferrill,  Lexa 

Tenor 

Ebel,  Steven 

Tenor 

Umstead.  Randall 

Baritone 

Hix,  Michael 

Baritone 

Lake,  Mathew 

Bass 

Bloomfield,  Benjamin 

Bass 

Kim,  Eui  Jin 

Pianists  will  be  assigned  to  individual  classes  - check  posted  schedule 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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KEY  FOR  CHAMBER  MUSIC  / RECITAL  ASSIGNMENTS 


CONCERT  TYPE 
DATE  & TIME 

LOCATION  (check  postings  for  updates  and  if  not  listed) 

Program  Order  Information 


Composer 
Title 


Faculty  Coaches  and/or  Conductors 


Timing  in  minutes  (approximate,  if  known) 

Part 

Assigned  to 

TMC  Prelude  Concert 
Saturday,  July  22,  2006  at  6:00  PM 
Ozawa  Hall 

NOT  In  Program  Order 

Mozart  Wolfgang  Amadeus 

Gazouleas,  Ed 

Viola  Quintet  in  G minor,  K516 

Vn  1 

Bales.  Jams 

32 

Vn  II 

Nussbaum,  Stephanie 

Va  1 

Wickesberg,  Andrew 

Va  II 

Garza.  Claire 

Cello 

Li,  Peng 

Mozart  Wolfgang  Amadeus 

Shelton,  Lucy 

Per  questa  bella  mano,  K612 

Barker,  Edwin 

Piano 

Bartsch,  Stacey 

7 

Db 

Stalker,  Andrew 

Baritone  Voice 

Hix,  Michael 

Mozart  Wolfgang  Amadeus 
Viola  Quintet  in  E-flat  major,  K614 

25 


Jennings,  Andy 


Vn  1 

Bormann,  Kathenne 

Vn  II 

Nihira,  Ai 

Va  1 

Hellgren,  Kim 

Va  II 

Petrosian,  Tahlia 

Cello 

Beauparlant.  Mane-Michel 

TMC  Chamber  Concert 
Sunday,  July  23,  2006  at  10:00  AM 

Ozawa  Hall  NOT  In  Program  Order 


Mozart  Wolfgang  Amadeus  Jennings,  Andy 


Viola  Quintet  in  D major,  K593 

Vn  1 

Schwartz.  Margot 

28 

Vn  II 

Chen,  Ruby 

Va  1 

Nolan,  Enn 

Va  II 

Fenian,  Jennifer 

Cello 

Means,  Elizabeth 

Mozart  Wolfgang  Amadeus 

Ax,  Emanuel 

Sonata  for  Two  Pianos,  K448 

Pn  1 

Weng.  Lei 

19 

Pn  II 

Milyavskry,  Yevgeniy 

Mozart  Wolfgang  Amadeus 

Rosen,  Charles 

Quintet  for  Piano  and  Winds,  K452 

Oboe 

Overturf,  Andrea 

24 

Cla 

Chi,  Eric 

Bssn 

Maner,  Miles 

Horn 

Gillie,  Gina 

Piano 

Kaplan,  David 

Mozart  Wolfgang  Amadeus 

Fischer,  Norman 

Viola  Quintet  in  C major,  K515  (extended  from  SQS) 

Vn  1 

Braun,  Heather 

36 

Vn  II 

Fernandes,  Rommel 

Va  1 

Liu.  Liyuan 

Va  II 

Swann,  Leah 

Cello 

Kim,  Christine 
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TMC  Chamber  Concert 
Tuesday,  July  25,  2006  at  5:00  PM 
Ozawa  Hall 

Stravinsky,  Igor 
L'Histoire  du  soldat 

50 


TOP  Brass/Percussion  Fanfares 
Tuesday,  July  25,  2006  at  8:00  PM 
Shed 

TOP  Fanfares 


In  Program  Order 

Frank,  Epstein 
Wolfe 

BSO  Coaches  TBA 
John  Harbison,  narrator 
Elliott  Carter,  soldier 
Milton  Babbitt,  devil 


Conductor 

Golka,  Tomasz 

Cla 

Zimmermann,  James 

Bssn 

Balliett,  Brad 

Trpt 

Freeman,  John 

Tbone 

Curran.  Kathryn 

Perc 

Tilburg,  Shaun 

Violin 

Lee.  Hyunju 

Db 

McLean,  Brandon 

Barron,  Ron 


Hn 

Assi,  Joe 

Hn 

Black.  Roslyn 

Hn 

Gillie,  Gina 

Hn 

Johnson.  Robert 

Hn 

Rearden,  Robert 

Hn 

Wadenpfuhl,  Lee 

Tpl 

Bensdorf,  Ethan 

IE1 

Bliznik,  Kahn 

Tpl 

Ernst,  Matthew 

IE! 

Freeman.  John 

Tpl 

Martin,  Michael 

Tpl 

Russell,  John 

Tbn 

Bretz-Sciarra,  Brandon 

Tbn 

Curran,  Kathryn 

Tbn 

Flatt,  Roger 

Bass  Tbn 

Clark,  Justin 

Tuba 

Peck,  Daniel 

Perc 

Barnard  Luce,  Aziz 

Perc 

Garshol,  Gard 

Perc 

Lacombe,  Jean-Sebastien 

Perc 

Prendergast,  Matt 

Perc 

Tilburg,  Shaun 

Perc 

Tolle,  Nicholas 
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FCM  Chamber  Concert 
Saturday,  July  29,  2006  at  11:00  AM 


Ozawa  Hall 

In  Program  Order 

Martino,  Donald 

selections  from  Fantasies  and  Impromptus 

Oppens,  Ursula 

20 

1:  Fantasie 

Piano 

Kaplan.  David 

II,  III,  IV  Impromptus 

Piano 

Milyavskiy.  Yevgeniy 

IX:  Fantasie 

Piano 

Weng,  Lei 

Ford,  Ron 
Brandelli 

Katz,  Mickey 

15 

Piano 

Wagner,  Bonnie 

Violin 

Singh,  Rakhvmder 

Cello 

Gerstein,  David 

Staud,  Johannes 
Black  Moon 

Nordstrom,  Craig 

13 

|Solo 

Advocat.  Amy 

Taylor,  Stephen  Andrew 

Seven  Memorials  (excerpts:  mvts  1,  2,  5,  6) 

Helmrich,  Dennis 

15 

Piano  | Milyavskiy,  Yevgeniy 

Martino,  Donald 
Throe  Sad  Songs 
14 


Zaretsky,  Michael 


Piano 

Hamilton,  Alan 

Viola 

Petersen.  Alexander 

FCM  Chamber  Concert 
Saturday,  July  29,  2006  at  6:00  PM 


Ozawa  Hall 

In  Program  Order 

Norman,  Andrew 
Gran  Turismo 

Jennings,  Andy 

8 

Vn  1 

Boulding,  Bnttany 

Vn  2 

Braun,  Heather 

Vn  3 

Fernandes,  Rommel 

Vn  4 

Kutik,  Yevgeny 

Vn  5 

Dubrovina,  Dasha 

Vn  6 

Kang,  Boram 

Vn  7 

Shultz,  Martin 

Vn  8 

Chung,  Melissa 

Druckman,  Jacob 
String  Quartet  No.  2 

Jennings,  Andy 

18 

Vn  1 

Numata.  Yuki 

Vn  II 

Russell.  Benjamin 

Viola 

Sirota,  Nadia 

Cello 

Costa,  Semiramis 

Jolas,  Betsy 

Fischer,  Norman 

Quatuor  V 

Vn  1 

Russell,  Benjamin 

16 

Vn  II 

Numata,  Yuki 

Viola 

Sirota,  Nadia 

Cello 

Costa.  Semiramis 

Boulez,  Pierre 

Fischer,  Norman 

Messagesquisse 

Cond 

Abdullah,  Kazem 

9 

Solo  Vc 

Fischer,  Norman 

Vc  1 

Kostov,  Lachezar 

Vc  2 

Tilton,  Jay 

Vc  3 

Johnson,  Morgen 

Vc4 

Kang.  Min-Jeong 

Vc5 

Haas,  Michael 

Vc  6 

Bates,  Kathryn 
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FCM  Chamber  Concert 
Sunday,  July  30,  2006  at  10:00  AM 
Ozawa  Hall 


In  Program  Order 


Ligeti,  Gyorgy 


Horn  Trio 

IV  Lamento  Adagio 

Horn 

Sommerville,  James 

9 

Violin 

Jennings,  Andy 

Piano 

Oppens,  Ursula 

Felder,  David 
Canzone  XXXI 

Wadenpfuhl,  Jay 

7 

Horn 

Wadenpfuhl,  Lee 

Tpl 

Bliznik,  Kann 

Tp  II 

Russell.  John 

Tbone 

Flatt,  Roger 

BTbn 

Clark.  Justin 

Gustavson,  Mark 
Clarinet  Quintet 

Harbison,  John 

27 

Cla 

Advocat,  Amy 

Vnl 

Russell,  Benjamin 

Vn  II 

Numata,  Yuki 

Viola 

Sirota.  Nadia 

Cello 

Costa,  Semiramis 

Jaffe,  Stephen 

Oppens,  Ursula 

Double  Sonata 

Pn  1 

Yesmanovich,  Zhenya 

22 

Pn  II 

Weng,  Lei 

Campion,  Edmund 
Outside  Music 

Campion,  Edmund 

16 

Conductor 

Golka,  Tomasz 

Solo  Keyboard 

Steinberg,  Julie 

Flute 

Foreman.  Clint 

Cla 

Besner,  Brent 

Perc 

Garshol,  Gard 

Harp 

Kim,  Chaerin 

Db 

Coale,  Logan 

FCM  Chamber  Concert 
Sunday,  July  30,  2006  at  8:30  PM 

Ozawa  Hall  In  Program  Order 

Martino,  Donald  Harbison,  John 

New  Work:  Fragment  of  TMCCom  missioned 
Violin  Concerto 


Flute 

Ferguson,  Brook 

Oboe 

Skuster,  Sarah 

Cla 

Zimmermann,  James 

Bssn 

Balliett,  Brad 

Horn 

Gillie,  Gina 

Trpt  1 

Bliznik,  Kann 

Trpt  II 

Freeman,  John 

Tbone 

Bretz-Sdarra,  Brandon 

Piano 

Gadeliya,  Angelina 

Violin 

Russell.  Benjamin 

Viola 

Sirota,  Nadia 

Cello 

Costa,  Semiramis 

Db 

Sutton,  Tristan 

Babbitt,  Milton  Oppens,  Ursula 

Don 


Piano  (Primo) 

Roitman,  Tatiana 

Piano  (Secondo) 

Bartsch,  Stacey 
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JULY  30,  8:30  PM  CONTINUED 


Staud,  Johannes  Asbury,  Stefan 

vielleicht  zundchst  wirklich  nur  Shelton,  Lucy 

8 


Abrahamsen,  Hans  Asbury,  Stefan 

Plano  Concerto 
16 


Conductor 

Ollikainen.  Eva 

Flute 

Stein,  Daniel 

Trpt 

Ernst,  Matthew 

Perc 

Tolle,  Nicholas 

Harp 

Kim,  Chaenn 

Viola 

Collins.  Wesley 

Db 

Balliett,  Doug 

Soprano 

Whyte.  Kathenne 

Conductor 

Fink,  Nicolas 

Solo 

Kaplan,  David 

Flute 

Lizak,  Jessica 

Oboe 

Skuster,  Sarah 

CM 

Lee,  Min  Na 

cm 

Zimmermann,  James 

Bssn 

Maner,  Miles 

Horn 

Assi,  Joe 

Trpt 

Freeman,  John 

Tbone 

Bretz-Saarra,  Brandon 

Pci 

Prendergast.  Matt 

Pell 

Barnard  Luce.  Aziz 

Pc  III 

Tolle,  Nicholas 

Guitar 

Gutkin,  David 

Harp 

Turner.  Sadie 

Vn  1 

Numata.  Yuki 

Vn  II 

Russell.  Benjamin 

Viola 

Sirota.  Nadia 

Cello 

Costa,  Semiramis 

Db 

Ferns,  Joe 

Conductor 

Abdullah,  Kazem 

Solo 

Kutik,  Yevgeny 

FI  1 

Lizak.  Jessica 

FI  II 

Ferguson.  Brook 

Oboe 

Skuster,  Sarah 

Cla 

Zimmermann,  James 

Bssn 

Maner,  Miles 

Hn  1 

Black.  Roslyn 

Hn  II 

Gillie,  Gina 

l£j 

Bliznik.  Karin 

Tp  II 

Freeman,  John 

Tbone 

Bretz-Sciarra.  Brandon 

Db  la 

Stalker,  Andrew 

Db  1b 

Sutton,  Tnstan 

Db  2a 

McLean,  Brandon 

Db  2b 

Fenis.  Joe 

Ruders,  Poul 
Psalmodies 

28 


Asbury,  Stefan 


Conductor 

Golka.  Tomasz 

Guitar 

Starobin,  David 

Oboe 

Brebach,  Emily 

Cla 

Chi,  Eric 

Bssn 

Balliett,  Brad 

Horn 

Rearden,  Robert 

Vn  1 

Wittels,  Heather 

Vn  II 

Gorsett,  Tera 

Viola 

Kuefler,  Elizabeth 

Cello 

Hunt,  Stephanie 

Db 

Ferris,  Joe 
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FCM  Chamber  Concert 
Monday,  July  31,  2006  at  8:30  PM 
Ozawa  Hall 

Turnage,  Mark-Anthony 
Blood  on  the  Floor 

70 


In  Program  Order 

Asbury,  Stefan 


Conductor 

Asbury,  Stefan 

Percussion 

Erskine,  Peter 

Electric  bass 

Carpenter,  David 

Saxophone 

Robertson,  Marlin 

Guitar 

Parricelli,  John 

Flute  l/AJto/Scaff 

Foreman.  Clint 

Flute  ll/AJto/Scaff 

Zenobia,  Heather 

Cl  l/Bass/Scaff 

Besner,  Brent 

Cl  ll/Bass 

Chi,  Eric 

Ob  ll/EH 

Kistler,  Karen 

Ob  l/EH 

Brebach,  Emily 

Bn  I/Contra 

Balliett,  Brad 

Bn  1 I/Contra 

Vrbsky,  Natalya  Rose 

Hn  1 

Rearden,  Robert 

Hn  II 

Johnson,  Robert 

Tpl(C) 

Bensdorf,  Ethan 

TpM(C) 

Martin,  Michael 

Tbone  1 

Curran.  Kathryn 

Tbone  II 

Crimi.  Jason 

Euphonium 

TBD 

Tuba 

Bulmer,  Jared 

Sop/Alto  Sax  1 

Barnes,  Nicole 

Sop/Alto  Sax  II 

Lien,  Maeve 

MCI 

I HDurg,  Shaun 

Pell 

Garshol,  Gard 

Harp 

Kim.  Chaerin 

Piano/Synthesizer 

Fukuda,  Hiromi 

Electnc  Guitar 

Gandolfi,  Michael 

Vn  1 la 

Wittels,  Heather 

Vn  1 1b 

Lee,  Hyunju 

Vn  1 2a 

Kozbial.  Jennifer 

Vn  1 2b 

Chaleff,  Alexander 

Vn  1 3a 

Geller,  Noah 

Vn  1 3b 

Gorsett.  Tera 

Vn  II  la 

Chung,  Sonya 

Vn  II  1b 

Friedrich.  Elisa 

Vn  II  2a 

Hancock,  Emma 

Vn  II  2b 

Singh,  Rakhvinder 

Vn  II  3a 

Weinkauff,  Cedlia 

Vn  II  3b 

Jang,  Jeannette 

Viola  la 

Hellgren.  Kim 

Viola  1b 

Wickesberg,  Andrew 

Viola  2a 

Petrosian.  Tahlia 

Viola  2b 

Garza.  Claire 

Viola  3a 

McKay.  Chnstopher 

Cello  la 

Gerstein,  David 

Cello  1b 

Bates,  Kathryn 

Cello  2a 

Hunt.  Stephanie 

Cello  2b 

Tilton,  Jay 

Db  la 

Ferris.  Joe 

Db  1b 

Coale,  Logan 
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TMC  Prelude  Concert 

Saturday,  August  5,  2006  at  6:00  PM 

Ozawa  Hall  NOT  In  Program  Order 


Jolas,  Betsy  Iwama,  Kayo  

De  nuit  ITenor  |Ebel,  Sleven  | 

3 


Jolas,  Betsy 

Upshaw,  Dawn 

FI  1 

Foreman,  Clint 

Titivillus 

Fill 

TBD 

4 

Piano 

Bartsch,  Stacey 

Soprano 

Duffy,  Kiera 

Jolas,  Betsy 

Griffiths,  Kenneth 

Autres  Enfantillages 

Cla 

Lee,  Min  Na 

7 

Soprano 

Lin,  Meng-Chun 

Mezzo 

Ferrill,  Lexa 

Mezzo 

Borst,  Juli 

Jolas,  Betsy 

Shelton,  Lucy 

Caprice  d deux  voix 

Soprano 

Miller,  Jo  Ellen 

5 

Mezzo 

Barton,  Jamie 

Faur6,  Gabriel 

Frank,  Pam 

Piano  Quartet  No.  1,  Op.  15 

Frank,  Claude 

Piano 

Kaplan.  David 

31 

Violin 

Kang.  Bo  ram 

Viola 

Ferrian,  Jennifer 

Cello 

Beauparlant.  Marie-Michel 

TMC  Chamber  Concert 

Sunday,  August  6,  2006  at  10:00  AM 

Ozawa  Hall  NOT  In  Program  Order 


Beethoven,  Ludwig  van 

Frank,  Pam 

Violin  Sonata  No.  7 in  C minor,  Op.  30,  No.  2 

Frank,  Claude 

28 

Piano 

Weng,  Lei 

Violin 

Chung.  Melissa 

DA  SILVA,  PATRICIO 
Piano  Quartet 

Jennings,  Andy 

9 

Piano 

Fukuda,  Hiromi 

Vn  1 

Numata,  Yuki 

Vn  II 

Russell.  Benjamin 

Va 

Sirota.  Nadia 

Cello 

Costa.  Semiramis 

Sessions,  Roger 

String  Quintet  (extended  from  SQS) 

Fischer,  Norman 

18 

Vn  1 

Fernandes,  Rommel 

Vn  II 

Braun,  Heather 

Va  1 

Swann,  Leah 

Va  II 

Liu,  Liyuan 

Cello 

Kim,  Christine 

Brahms,  Johannes 

Frank,  Pam 

Violin  Sonata  in  A major,  Op.  100 

Frank,  Claude 

20 

Piano 

Gadeliya,  Angelina 

Violin 

Boulding,  Bnttany 

Schumann,  Robert 

Frank,  Pam 

Piano  Quartet 

Frank,  Claude 

28 

Piano 

Milyavskiy.  Yevgeny 

Violin 

Dubrovina.  Dasha 

Viola 

Pelczer.  Anna 

Cello 

Haas,  Michael 
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TMC  Prelude  Concert 

Sunday,  August  6,  2006  at  6:00  PM 

Ozawa  Hall 


Babbitt,  Milton 
Du 

9 

Babbitt,  Milton 
Three  New  Songs 

1 - A Waltzer  in  the  House 

2 - Now  Evening  After  Evening 

3 - Autobiography  of  the  Eye 
5 

Babbitt  Milton 
Homily 

3 

Babbitt  Milton 
Play  It  Again,  Sam 

10 

Babbitt  Milton 
Phonemena 

4 

Babbitt  Milton 
Two  Sonnets 

8 


Babbitt  Milton 
Philomel 
18 


NOT  In  Program  Order 


Iwama,  Kayo 


Shelton,  Lucy 
Hudgins,  Will 


Piano 

Roitman,  Tatiana 

Soprano 

Wood.  Chanel 

Soprano  (all) 

Miller.  Jo  Ellen 

Vibraphone  (1) 

Tolie.  Nicholas 

Pn  (2);Reh  Pn(1,3) 

Yesmanovich,  Zhenya 

Cello  (3) 

Fischer.  Norman 

Genis,  Tim 


|Perc 


| Barnard  Luce,  Aziz 


Rhodes,  Sam 


| Viola 


| Sirota,  Nadia 


Soprano 

Schutz,  Rachel 

Tape 

TMC  Audio 

Helmrich,  Dennis 


Shelton,  Lucy 


Cla 

Advocat,  Amy 

Viola 

Sirota.  Nadia 

Cello 

Costa.  Semiramis 

Baritone  Voice 

Hix,  Michael 

Soprano 

Shelton,  Lucy 

Tape 

TMC  Audio 

TMC  Vocal  Recital 

Tuesday,  August  8,  2006  at  8:30  PM 

Ozawa  Hall  NOT  In  Program  Order 


SchOtz,  Heinrich  Barron,  Ron 

Fili  mi,  Absalom  Helmrich,  Dennis 

7 


Schutz,  Heinrich  Barron,  Ron 

Attendite,  popule  meus,  legem  meam  Helmrich,  Dennis 

8 


Selle,  Thomas 
Domine  Exaudi 

5 


Barron,  Ron 
Helmrich,  Dennis 


Tbl 

Curran,  Kathryn 

Tb  II 

Flatt,  Roger 

Tb  III 

Bretz-Sdarra.  Brandon 

BTbn 

Clark.  Justin 

Organ 

Hamilton,  Alan 

Bass  Voice 

Bloomfield,  Benjamin 

Tbl 

Curran,  Kathryn 

Tbll 

Flatt,  Roper 

TETTT1 

Bretz-Saarra,  Brandon 

BTbn 

Clark,  Justin 

Organ 

Hamilton,  Alan 

Bass  Voice 

Kim,  Eui  Jin 

Tbl 

Curran,  Kathryn 

Tb  II 

Flatt.  Roger 

Tb  III 

Bretz-Saarra,  Brandon 

BTbn 

Clark.  Justin 

Organ 

Hamilton,  Alan 

Bass  Voice 

Thomas,  Ulysses 
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AUGUST  8,  8:30  PM  CONTINUED 


Schubert  Franz 
Auf  dem  strom 
10 


Tuckwell,  Barry 
Smith,  Alan 


Castelnuovo-Tedesco,  Mario  Hobson-Pilot  Ann 

Three  Sephardic  Songs  Iwama,  Kayo 

8 


Grieg,  Edvard  Smith,  Alan 

Songs,  Op.  48 

c.  12 


Chausson,  Ernest  Smith,  Alan 

Songs  TBD 

C.  12 


Mahler,  Gustav  Griffiths,  Kenneth 

Songs  TBD 

c.  12 


Finzi,  Gerald  Helmrich,  Dennis 

A Young  Man’s  Exhortation 
c 12 


TBD  Upshaw,  Dawn 

Songs  TBD 

C.12 


TMC  Chamber  Concert 
Wednesday,  August  9,  2006  at  8:30  PM 
Ozawa  Hall 

TMC  Composers  Gandolfi,  Michael 

Collaboration  with  Shakespeare  & Co  Packer,  Tina 


Horn 

Assi.  Joe 

Piano 

Wagner.  Bonnie 

Tenor 

Jones,  Lawrence 

Harp 

Turner,  Sadie 

Mezzo 

Borst,  Juli 

Piano 

Roitman.  Tatiana 

Soprano 

Whyte,  Kathenne 

Piano 

Gadeliya,  Angelina 

Mezzo 

Hill,  Chnstin-Marie 

Piano 

Yesmanovich,  Zhenya 

Mezzo 

Van  Eyck.  Jamie 

Piano 

Bartsch,  Stacey 

Tenor 

Daly,  Brendan 

Piano 

Fukuda,  Hiromi 

Tenor 

McGlaun,  Anthony 

Vn 

Numata,  Yuki 

Vn 

Russell,  Benjamin 

Va 

Sirota,  Nadia 

Cello 

Costa,  Semiramis 

Cla 

Advocat,  Amy 

Trpt 

Martin,  Michael 

Trpt 

Russell.  John 

Tbone 

Flatt.  Roger 

133 


TMC  Vocal  Recital 

Thursday,  August  10,  2006  at  8:30  PM 

Ozawa  Hall  NOT  In  Program  Order 


Lutoslawski,  Witold  Smith,  Alan 

Tarantella 


3 

Piano 

Wagner.  Bonnie 

Bass  Voice 

Kim.  Eui  Jin 

Lutoslawski,  Witold 
Straw  Chain 

Andrews,  Scott 
Helmrich,  Dennis 

10 

Flute 

Lizak,  Jessica 

Oboe 

Overturf,  Andrea 

Cll 

Chi,  Eric 

Cl  II 

Santos,  Raymond 

Bssn 

Maner,  Miles 

Soprano 

Wood,  Chanel 

Mezzo 

Hill,  Chnstin-Mane 

Martinu,  Bohuslav 
Primrose 

Jennings,  Andy 
Iwama,  Kayo 

7 

Piano 

Bartsch,  Stacey 

Violin 

Bormann,  Katherine 

Soprano 

Albrink,  Emily 

Mezzo 

Van  Eyck,  Jamie 

Panufnik,  Andrzej 

Five  Polish  Peasant  Songs 

Andrews,  Scott 
Shelton,  Lucy 

13 

FI  1 

Ferguson,  Brook 

FI  II 

Lizak.  Jessica 

Cll 

Chi,  Eric 

Cl  II 

Santos.  Raymond 

Bass  Clarinet 

Zimmermann,  James 

Shostakovich,  Dmitri 

Kuchment,  Valeria  Vilker 

Seven  Romances  on  Words  of  Blok,  Op.  127 

Shelton,  Lucy 

Piano 

Milyavskiy,  Yevgeniy 

24 

Violin 

Miller,  Catherine 

Cello 

Kang,  Min-Jeong 

Soprano 

Lin.  Mervg-Chun 

Shostakovich,  Dmitri 

Griffiths,  Kenneth 

Preface  to  the  Complete  Collection  of  My  Works 

Piano 

Wagner,  Bonnie 

3 

Bass  Voice 

Kim,  Eui  Jin 

Shostakovich,  Dmitri 

Griffiths,  Kenneth 

Six  Romances  on  Verses  of  English  Poets,  Op62 

Bass  Voice 

Bloomfield,  Benjamin 

15 

Piano 

Yesmanovich,  Zhenya 

Bass  Voice 

Thomas,  Ulysses 

Piano 

Fukuda,  Hiromi 

Shostakovich,  Dmitri 
Greek  Songs,  Op.  91  d 

9 


Griffiths,  Kenneth 


Piano 

Gadeliya,  Angelina 

Baritone  Voice 

Sloan,  Chad 

Shostakovich,  Dmitri 
Spanish  Songs,  Op.  100 

16 


Helmrich,  Dennis 


Piano 

Hamilton,  Alan 

Baritone  Voice 

Lake.  Mathew 
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TMC  Chamber  Concert 
Saturday,  August  12,  2006  at  2:30  PM 

Theatre  NOT  In  Program  Order 


Carter,  Elliott  Genis,  Tim 

Eight  Pieces  for  Four  Timpani  (excerpts  only;  one 
mvmt  per  Fellow) 


Sieta 

Prendergast,  Matt 

Reotativ 

Tilburg,  Shaun 

March 

Tolle.  Nicholas 

Canto 

Barnard  Luce,  Aziz 

Improvisation 

Lacombe,  Jean-Sebastien 

Cananes 

Garshol.  Gard 

Mozart,  Wolfgang  Amadeus  Svoboda,  Richard 

Divertimento  in  E-flat,  K252 


Ob  1 

Brebach.  Emily 

Ob  II 

Ross.  Brent 

Bn  1 

Ballietl.  Brad 

Bn  II 

Wagner.  Elise 

Hn  1 

Johnson,  Robert 

Hn  II 

Rearden,  Robert 

Bart6k,  Bdla  Jennings,  Andy 

Contrasts 


Cla 

Santos,  Raymond 

Piano 

Roitman,  Tatiana 

Violin 

Chung,  Sonya 

TMC  Prelude  Concert 

Saturday,  August  12,  2006  at  6:00  PM 

Ozawa  Hall  NOT  In  Program  Order 


GORBOS,  STEPHEN 
Spiral  Steps 

9 


Gandolfi,  Michael 
Trivia 

20 


Barber,  Samuel 
Dover  Beach 

9 


Beethoven,  Ludwig  van 
String  Quartet,  Op95 
21 


Iwama,  Kayo 


Flute 

Ferguson.  Brook 

Piano 

Weng.  Lei 

Jennings,  Andy 


Piano 

Kaplan,  David 

Violin 

Chaleff,  Alexander 

Cello 

Li.  Peng 

Fischer,  Norman 
Helmrich,  Dennis 


Vn  1 

Jang.  Jeannette 

Vn  II 

Friedrich.  Elisa 

Viola 

Nolan.  Erin 

Cello 

Kostov.  Lachezar 

Bantone  Voice 

Scholten.  Paul 

Fischer,  Norman 


Vn  1 

Jang,  Jeannette 

Vn  II 

Friednch.  Elisa 

Viola 

Nolan,  Erin 

Cello 

Kostov.  Lachezar 
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TMC  Chamber  Concert 

Sunday,  August  13,  2006  at  10:00  AM 

Ozawa  Hall  NOT  In  Program  Order 


Previn,  Andre 

Four  Outings  for  Brass  Quintet 

Tuckwell,  Barry 

16 

Horn 

Gillie.  Gina 

l£j 

Bliznik,  Karin 

Tp  II 

Freeman,  John 

Tbone 

Bretz-Saarra,  Brandon 

Tuba 

Peck,  Daniel 

Hartmann,  Karl  Amadeus 
String  Quartet  No.  1 

Fischer,  Norman 

20 

Vnl 

Geller.  Noah 

Vn  II 

Hancock,  Emma 

Viola 

Zehngut,  Gareth 

Cello 

Bales,  Kathryn 

Hindemith,  Paul 

Iwama,  Kayo 

Des  Todes  Tod 

Young,  Owen 

Va  1 

Hellgren.  Kim 

16 

Va  II 

Petrosian,  Tahlia 

Cello  1 

Biber,  Sarah 

Cello  II 

Kramer,  Gregory 

Mezzo 

Barton,  Jamie 

SOPER,  KATHARINE 

Wadenpfuhl,  Jay 

Crosshatch 

Conductor 

TBD 

11 

Flute 

Foreman.  Clint 

Cla 

Zimmermann,  James 

Horn 

Wadenpfuhl,  Lee 

Trpt 

Bensdorf,  Ethan 

Tbone 

Curran,  Kathryn 

Pci 

Lacombe,  Jean-Sebastien 

Pell 

Tilburg,  Shaun 

Violin 

Numata,  Yuki 

Viola 

Sirota,  Nadia 

Cello 

Costa.  Mira 

Db 

McLean.  Brandon 

Berio,  Luciano 

Epstein,  Frank 

Circles 

Shelton,  Lucy 

Pci 

Barnard  Luce,  Aziz 

10 

Pell 

Garshol,  Gard 

Harp 

Kim,  Chaerin 

Mezzo 

Ferrill,  Lexa 

Brahms,  Johannes 

Jojatu,  Mihail 

String  Sextet  No.  1 in  B-flat,  Op.  18 

38 

Vnl 

Lyon,  Clara 

Vn  II 

Nihira,  Ai 

Va  1 

Garza.  Claire 

Va  II 

Kuefler,  Elizabeth 

Vcl 

Johnson,  Morgen 

Veil 

Tilton,  Jay 
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TMC  Prelude  Concert 

Monday,  August  14,  2006  at  6:00  PM 

Ozawa  Hall 


NOT  In  Program  Order 


Hindemith,  Paul  Jennings,  Andy 

Melancholic,  Op.  13  Smith,  Alan 

12 


Jan46ek,  LeoS  Smith,  Fenwick 

Mladl 
18 


Lutoslawski,  Witold  Fischer,  Norman 

Preludes  and  Fugue  for  13  Solo  Strings  (excerpts) 

c.  20 


Vnl 

Shultz,  Martin 

Vn  II 

Kutik,  Yevgeny 

Viola 

McKay,  Christopher 

Cello 

Hunt.  Stephanie 

Soprano 

Duffy,  Kiera 

Flute 

Stein,  Daniel 

Oboe 

Skuster,  Sarah 

Cll 

Lee,  Min  Na 

Bass  Clannet 

Besner,  Brent 

Bssn 

Craypo,  Rian 

Horn 

Black,  Roslyn 

Conductor 

TBD 

Vn  1 

Schwartz,  Margot 

Vn  2 

Bales,  Janis 

Vn  3 

Lee,  Hyunju 

Vn  4 

Kozbial,  Jennifer 

Vn  5 

Chen.  Ruby 

Vn  6 

Nussbaum,  Stephanie 

Vn  7 

Singh.  Rakhvinder 

Va  1 

Collins,  Wesley 

vm 

Wickesberg,  Andrew 

Va  III 

Petersen.  Alexander 

Cello  1 

Means,  Elizabeth 

Cello  II 

Gerstein,  David 

Db 

Ferris,  Joe 
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2006  TMC  Bus  Schedule 

As  of  5/30/06 
BUS  STOPS: 

MHS:  Front  Circle  outside  main  entrance 

TWD  - Main  Gate:  Across  lot  from  Glass  House  in  front  of  West  Main  Lot. 

TWD  - Ozawa:  At  entrance  to  Ozawa  Hall  loading  dock  in  the  Hickory  Parking 

Lot.  Busses  rest  here  between  runs. 

BUS  ROUTES 

Regular  Bus  Inbound  (to  TWD)-  will  stop  at  both  OZAWA  and  the  MAIN  GATE.  See  below  for 
Concert  Bus  route. 

Regular  Bus  Outbound  (to  MHS)  - will  leave  from  OZAWA,  will  NOT  stop  at  the  MAIN  GATE.  See 
below  for  Concert  Bus  route. 


Concert  Bus  Inbound  (to  TWD)  - Bus  will  stop  to  unload  at  both  the  MAIN  GATE  and  OZAWA. 

Concert  Bus  Outbound  (to  MHS)-  If  concert  is  at  Ozawa,  bus  will  ONLY  depart  from  OZAWA.  If 
concert  is  at  the  Shed,  Theatre,  or  Chamber  Music  Hall,  bus  ONLY  departs  from  the  MAIN  GATE. 


Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 


Bold  & Italics  are  approximate  times  for  post-concert  busses;  time  noted  is 
earliest  time  bus  will  leave.  Busses  will  leave  promptly  15  minutes  after  the 
concert  ends  unless  otherwise  noted.  Check  boards  for  list  of  concert  dates  & 
locations. 


Leave  MHS 

Monday  - 
Arrive  TWD 

Saturday 
Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12:50  PM 

1:05  PM 

1:25  PM 

1:30  PM 

1:50  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:05  PM 

4:25  PM 

4:30  PM 

4:50  PM 

5:05  PM 

5:25  PM 

5:30  PM 

5:50  PM 

6:05  PM 

6:25  PM 

6:30  PM 

6:50  PM 

7:05  PM 

7:25  PM 

7:45  PM 

8:05  PM 

10:35  PM 

11:00  PM 

Sunday 

Leave  MHS 

Arrive  TWD 

Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:45  PM 

1:05  PM 

1:45  PM 

2:05  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:45  PM 

5:05  PM 

5:25  PM 

5:45  PM 

6:05  PM 

6:25  PM 

6:25  PM 

6:45  PM 

6:50  PM 

7:10  PM 

7:45  PM 

8:05  PM 

10:35  PM 

11:00  PM 

Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Chamber  Music  Concert 


SEIJI  OZAWA  HALL 


Friday,  June  23,  2006  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Piano  Trio  in  G major,  K.  496  W.A.  Mozart 

(1756-1791) 

Allegro 
Andante 
Alegre  t to 


Heather  Wittels,  violin 
Sarah  Biber,  cello 
Angelina  Gadeliya,  piano 


Piano  Quartet  in  E-flat  major,  Op.  16  LUDWIG  van  BEETHOVEN 

(1770-1827) 

Grave 

Andante  cantabile 
Rondo 


Tera  Gorsett,  violin 
Christopher  McKay,  viola 
Gregory  D.  Kramer,  cello 
Yevgeniy  Milyavskiy,  piano 


— Intermission  — 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 

AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OI  F DURING  TOE  CONCERT. 

Audio/vidco  recordings  and  flash  photograph)'  arc  not  permitted  at  Tanglewood  performances. 


Versus 


Ron  Ford 
(b.  1959) 


Yevgeny  Kutik,  violin 
Kazem  Abdullah,  conductor 


Brook  Ferguson,  flute 
Jessica  Lizak,  flute 
Sarah  Skuster,  oboe 
James  Zimmermann,  clarinet 
Miles  Maner,  bassoon 
Roslyn  Black,  horn 
Gina  Gillie,  horn 


Karin  Bliznik,  trumpet 
John  Freeman,  trumpet 
Brandon  Bretz-Sciarra,  trombone 
Andrew  Stalker,  double  bass 
Tristan  T.  Sutton,  double  bass 
Brandon  McLean,  double  bass 
Joe  Ferris,  double  bass 


Versus  was  commissioned  by  the  Tanglewood  Music  Center  with  support 
from  the  Paul  Jacobs  Memorial  Fund. 


Serenade  for  Winds  in  D minor,  Op.  44 

Moderato,  quasi  marcia 
Minuetto:  Tempo  di  mimietto 
Andante  con  mo  to 
Finale:  Allegro  mol  to 

Brent  Ross,  oboe 
Emily  Brebach,  oboe 
Min  Na  Lee,  clarinet 
Eric  Chi,  clarinet 
Elise  Wagner,  bassoon 
Rian  Craypo,  bassoon 


Antonin  DvoiUk 
(1841-1904) 


Brad  Balliett,  contrabassoon 
Robert  Rearden,  horn 
Robert  Johnson,  horn 
Lee  Wadenpfuhl,  horn 
Semiramis  C.S.  Costa,  cello 
Jessica  Grabbe,  double  bass 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Stefan  Asbury  (Ford),  Sheila  Fiekowsky  (Beethoven), 

Ronan  Lefkowitz  (Mozart)  and  James  Sommerville  (Dvorak). 


Steinwa  y & Sons 

selected  exclusively  at  Tanglewood 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

String  Quartet  Marathon  2006 


~ m h 


S E t i I OZAWA  HAIL 


Saturday,  June  24,  2006  at  10:00  a.m.,  1:00  p.m.  and  4:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

10:00  a.m. 


String  Quartet  in  C major,  K.  465,  “Dissonance”  W.A.  MOZART 

(1756-1791) 

1.  Adagio:  Allegro 

String  Quartet  No.  7,  Op.  108  Dmitri  Shostakovich 

(1906-1975) 

I.  Allegretto 

II.  Lento 

III.  Allegro 


Mahkeenac  Quartet 
Katherine  Bormann,  violin  (M) 
Jeannette  Jang,  violin  ( S) 
Kim  Hellgren,  viola 
Peng  Li,  cello 


String  Quartet  in  B-flat  major,  K.  589,  “Prussian”  MOZART 

II.  Larghetto 

String  Quartet  No.  1 1,  Op.  122  SHOSTAKOVICH 

Introduction 

Scherzo 

Recitative 

Etude 

Humoresque 

Elegy 

Finale 

Richmond  Quartet 
Janis  Bales,  violin  ( M) 

Jennifer  Kozbial,  violin  (5) 

Jennifer  A.  Ferrian,  viola 
Elizabeth  Means,  cello 


String  Quartet  No.  4,  Op.  83 


Shostakovich 


III.  Allegretto 

IV.  Allegretto 

String  Quartet  in  E-flat  major,  K.  428 

II.  Andante  con  mo  to 
IV.  Allegro  vivace 


Lee  Quartet 

Dasha  Dubrovina,  violin  (S') 
Boram  Kang,  violin  ( M) 
Elizabeth  Kuefler,  viola 
Min-Jeong  Kang,  cello 


String  Quartet  No.  13,  Op.  138 

Adagio — Doppio  movimento — Tempo  primo 


String  Quartet  in  B-flat  major,  K.  458,  “Hunt” 
I.  Allegro  vivace  assai 


Barrington  Quartet 
Emma  Hancock,  violin  (5) 
Sonya  Chung,  violin  ( M) 
Alexander  Petersen,  viola 
Lachezar  Rostov,  cello 


Mozart 


Shostakovich 


Mozart 


1:00  p.m. 


String  Quartet  in  D major,  K.  499,  “Hoffmeister” 

I.  Allegretto 

III.  Menuetto  - Allegretto 


String  Quartet  No.  6,  Op.  101 

III.  Lento 

IV.  Lento  - Allegretto 


Pittsfield  Quartet 
Rakhvinder  Singh,  violin  ( M ) 
Kristi  Heiberg,  violin  ( S) 
Erin  Nolan,  viola 
Kathryn  J.  Bates,  cello 


String  Quartet  in  G major,  K.  387 

I.  Allegro  vivace  assai 

II.  Menuetto  - Allegro 
IV.  Molto  allegro 


Austerlitz  Quartet 
Elisa  Friedrich,  violin  I 
Alexander  Chaleff,  violin  II 
Tahlia  Petrosian,  viola 
Morgen  Johnson,  cello 


Mozart 


Shostakovich 


Mozart 


String  Quartet  in  A major,  K.  464 


Mozart 


I.  Allegro 


String  Quartet  No.  10,  Op.  108 

I.  Andante 

II.  Allegretto  furioso 

III.  Adagio 

IV.  Allegretto 

Lenox  Quartet 

Ruby  Ying-Ju  Chen,  violin  (M) 
Melissa  Chung,  violin  (5) 
Wesley  Collins,  viola 
Jay  Tilton,  cello 


String  Quartet  No.  14,  Op.  142 

I.  Allegretto 

II.  Adagio 

III.  Allegretto 


Adagio  and  Fugue  in  C minor,  K.  546 


Tyringham  Quartet 
Cecilia  Weinkauff,  violin  ( S) 
Stephanie  Nussbaum,  violin  (M) 
Anna  Pelczer,  viola 
David  Gerstein,  cello 


Shostakovich 


Shostakovich 


Mozart 


4:00  p.m. 


String  Quintet  in  C major,  K.  5 15 

I.  Allegro 

II.  Menuetto  - Allegretto 

Adams  Quintet 
Heather  Braun,  violin  I 
Rommel  Fernandes,  violin  II 
Liyuan  Liu,  viola  I 
Leah  Swann,  viola  II 
Christine  Kim,  cello 


String  Quartet  in  D minor,  K.  42 1 

I.  Allegro  moderato 
III.  Menuetto  - Allegretto 


String  Quartet  No.  2,  Op.  68 

II.  Recitative  and  Romance 
IV.  Theme  with  Variations 


Interlaken  Quartet 
Brittany  Boulding,  violin  ( M ) 
Ai  Nihira,  violin  ( S) 
Claire  Garza,  viola 
Stephanie  Hunt,  cello 


Mozart 


Mozart 


Shostakovich 


String  Quartet  in  D major,  K.  575, 


Prussian” 


Mozart 


IV.  Allegretto 


String  Quartet  No.  8,  Op.  1 10  SHOSTAKOVICH 

I.  Largo 

II.  Allegro 

III.  Allegretto 

IV.  Largo 


Housatonic  Quartet 
Noah  Geller,  violin  (M) 
Margot  Schwartz,  violin  (5) 
Andrew  Wickesberg,  viola 
Marie-Michel  Beauparlant,  cello 


String  Quartet  No.  12,  Op.  133 


Shostakovich 


II.  Allegretto — Adagio — Moderato — Allegretto 


String  Quartet  in  F major,  K.  590,  “Prussian”  Mozart 

I.  Allegro  moderato 
IV.  Allegro 


Stockbridge  Quartet 
Catherine  Miller,  violin  (S) 
Hyunju  Lee,  violin  (M) 
Gareth  Zehngut,  viola 
Michael  Haas,  cello 


The  coaches  for  the  String  Quartet  Seminar  included  Tanglewood  Music 
Center  Faculty  Ronald  Copes,  Norman  Fischer,  Andrew  Jennings,  Joel 
Krosnick,  Samuel  Rhodes,  Joel  Smirnoff  Mark  Sokol,  and  Donald  Weilerstein. 


M — First  Violin  in  Mozart 
S—  First  Violin  in  Shostakovich 


Upcoming  TMC  Events 


TMC  Chamber  Concert 
Sunday,  June  25  at  10:00  a.m. 

Featuring  music  of  ABRAHAMSEN,  BEREZOWSKY,  BRAHMS,  JACOBY, 
Mozart,  and  Schubert. 


TMC  Chamber  Concert 
Sunday,  June  25  at  10:00  a.m. 

Featuring  music  of  Beaser,  Dessau,  Higdon,  Ligeti,  Previn,  and  Weill. 


TMC  Vocal  Chamber  Music  Concert 
Tuesday,  June  27  at  8:30  p.m. 

Featuring  music  of  BARBER,  BRITTEN,  FAURE,  HARBISON,  OH, 
Schubert,  Strauss,  and  Wolf. 


TMC  Chamber  Concert 
Sunday,  July  2 at  10:00  a.m. 

Featuring  music  of  ARGENTO,  BRITTEN,  MOZART,  RESPIGHI, 

Rochberg,  and  Shostakovich. 


TMC  Chamber  Concert 

Wednesday,  July  5 at  8:30  p.m. 

Featuring  Recital  Pieces  for  Underdog  Instruments  composed  by 
TMC  Composition  Fellows. 


TMC  Prelude  Concert 

Saturday,  July  8 at  6:00  p.m. 


Featuring  music  of  FAURE,  J OLIVET,  MARTIN , and  POULENC. 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 

AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 


Tanglewood 

MUSICCENTER 

Tanglewood  Music  Center  Fellows 

Chamber  Music  Concert 

Sunday,  June  25,  2006  at  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

The  fanfare  preceding  today 's  concert  by  Katharine  Soper  will  be  performed 
again  following  intermission. 

Concerto  for  Piano  and  Orchestra 

Allegro  volante  e nervosa 
Adagio  innocente  e semplice 
Tempo  di  grande  gioia 
Fluente  ma  tranquillo 

David  Kaplan,  piano 
Nicolas  Fink,  conductor 

Jessica  Lizak,  flute  Matthew  Prendergast,  percussion 

Sarah  Skuster,  oboe  Aziz  D.  Barnard  Luce,  percussion 

Min  Na  Lee,  clarinet  Nicholas  Tolle,  percussion 

James  Zimmermann,  clarinet  Sadie  Turner,  harp 
Miles  Maner,  bassoon  Yuki  Numata,  violin* 

Joe  Assi,  horn  Benjamin  Russell,  violin* 

John  Freeman,  trumpet  Nadia  Sirota,  viola* 

Brandon  Bretz-Sciarra,  trombone  Semiramis  C.S.  Costa,  cello* 

Joe  Ferris,  double  bass 

Piano  Trio  in  C major,  K.  548  W.A.  Mozart 

(1756-1791) 

Allegro 

Andante  cantabile 
Allegro 

Tera  Gorsett,  violin 
Gregory  D.  Kramer,  cello 
Hiromi  Fukuda,  piano 

Harmonic  Crisis  DEREK  JACOBY** 

(b.  1978) 

Benjamin  Russell,  violin* 

Semiramis  C.S.  Costa,  cello* 

Daniel  Stein,  flute 
Amy  Advocat,  clarinet* 

Gard  N.  Garshol,  percussion 
Stacey  Bartsch,  piano 


Hans  Abrahamsen 
(b.  1952) 


Brass  Suite  for  Seven  Instruments  NICOLAI  BEREZOWSKY 

(1900-1953) 

Fanfare  & Gallop 

Lullaby 

Valse 

Rondo 


Robert  Rearden,  horn 
Lee  Wadenpfuhl,  hom 
Ethan  Bensdorf,  trumpet 


John  C.  Russell,  trumpet 
Roger  Flatt,  trombone 
Kathryn  Curran,  trombone 


Daniel  Peck,  tuba 


— Intermission — 


Water  Songs 

Lied  eines  Schiffers  an  die  Dioskuren 
Selige  Welt 

Auf  dem  Wasser  zu  singen 
Am  See 

Steven  Ebel,  tenor 
Alan  Hamilton,  piano 

Piano  Quartet  in  G minor.  Op.  25  JOHANNES  Brahms 

(1833-1897) 

Allegro 

Intermezzo 

Andante  con  moto — Animato 
Rondo  all  Zingarese 

Heather  Wittels,  violin 
Christopher  McKay,  viola 
Sarah  Biber,  cello 
Lei  Weng,  piano 


Franz  Schubert 
(1797-1828) 


The  fanfare  that  preceded  today’s  concert  was  composed  by 
TMC  Composition  Fellow  Katharine  Soper  and  performed  by  Robert  Rearden 
and  Lee  Wadenpfuhl  (hom),  Ethan  Bensdorf  and  John  Russell  (trumpet), 
Roger  Flatt  and  Kathryn  Curran  (trombone),  and  Daniel  Peck  (tuba). 

The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Stefan  Asbury  (Abrahamsen  and  Jacoby),  Peter  Chapman  (Berezowsky  & 
Soper),  Sheila  Fiekowsky  (Brahms),  Dennis  Helmrich  (Schubert) 
and  Lucia  Lin  (Mozart). 


*New  Fromm  Player 
*TMC  Composition  Fellow 


Texts  & Translations 


Lied  eines  Schiffers  an  die  Dioskuren 

Dioskuren,  Zwillingssteme, 

Die  ihr  leuchtet  meinem  Nachen, 

Mich  beruhigt  auf  dem  Meere 
Eure  Milde,  euer  Wachen. 

Wer  auch  fest  in  sich  begrtindet, 

Unverzagt  dem  Sturm  begegnet 
Fuhlt  sich  doch  in  euren  Strahlen 
Doppelt  mutig  und  gesegnet. 

Dieses  Ruder,  das  ich  schwinge, 
Meeresfluten  zu  zerteilen, 

Hange  ich,  so  ich  geborgen, 

Auf  an  eures  Tempels  Saulen, 

Dioskuren,  Zwillingssteme. 

Johann  Baptist  Mayrhofer  (1787-1836) 

Selige  Welt 

Ich  treibe  auf  des  Lebens  Meer, 

Ich  sitze  gemut  in  meinem  Kahn, 

Nicht  Ziel,  noch  Steuer,  hin  und  her, 

Wie  die  Stromung  reiBt,  wie  die  Winde 
gahn. 

Eine  selige  Insel  sucht  der  Wahn, 

Doch  eine  ist  es  nicht. 

Du  lande  glaubig  iiberall  an, 

Wo  sich  Wasser  an  Erde  bricht. 


Song  of  the  sailors  to  the  Dioscuri 

Dioscuri,  twin  stars 

that  shine  upon  my  skiff, 

you  comfort  me  on  the  ocean 

with  your  mildness  and  your  watchfulness. 

He  who  firmly  believes  in  himself 
and  unswervingly  meets  the  storm 
feels  himself,  in  your  light, 
doubly  courageous  and  blessed. 

This  oar  that  I brandish 
to  part  the  ocean  waves, 

I shall  hang,  once  I am  safe  on  land, 
up  on  your  temple's  pillars, 

Dioscuri,  twin  stars. 

Translated  by  Emily  Ezust 

Happy  world 

I drift  on  life's  sea, 

I sit  happily  in  my  boat, 

without  goal  or  helm,  here  and  there. 

where  the  current  flows,  the  winds  blow. 

A blessed  island  folly  seeks. 

But  there  isn’t  one. 

Everywhere  you  land  in  trust, 

Wherever  water  breaks  on  shore 


Johann  Chrysostomos  Senn  (1792-1857) 


Translated  by  Douglas  Watt-Carter 


Auf  dem  Wasser  zu  singen 

Mitten  im  Schimmer  der  spiegelnden 
Wellen 

Gleitet,  wie  Schwane,  der  wankende 
Kahn: 

Ach,  auf  der  Freude  sanftschimmemden 
Wellen 

Gleitet  die  Seele  dahin  wie  der  Kahn; 
Denn  von  dem  Himmel  herab  auf  die 
Wellen 

Tanzet  das  Abendrot  rund  um  den  Kahn. 

Uber  den  Wipfeln  des  westlichen  Haines 
Winket  uns  freundlich  der  rotliche  Schein; 

Unter  den  Zweigen  des  ostlichen  Haines 
Sauselt  der  Kalmus  im  rotlichen  Schein; 
Freude  des  Himmels  und  Ruhe  des  Haines 
Atmet  die  Seel  im  errotenden  Schein. 


Ach,  es  entschwindet  mit  tauigem  Fliigel 
Mir  auf  den  wiegenden  Wellen  die  Zeit; 
Morgen  entschwinde  mit  schimmemdem 
Fliigel 

Wieder  wie  gestem  und  heute  die  Zeit, 

Bis  ich  auf  hoherem  strahlendem  Fliigel 
Selber  entschwinde  der  wechselnden  Zeit. 

Friedrich  Leopold  (1750-1819) 

Am  See 

In  des  Sees  Wogenspiele 
Fallen  durch  den  Sonnenschein 
Steme,  ach,  gar  viele,  viele, 

Flammend  leuchtend  stets  hinein. 

Wenn  der  Mensch  zum  See  geworden. 

In  der  Seele  Wogenspiele 
Fallen  aus  des  Himmels  Pforten 
Steme,  ach,  gar  viele,  viele. 

Franz  Seraph  Ritter  von  Bruchmann  (1798-1867 


To  be  sung  on  water 

In  the  middle  of  the  shimmer  of  the 
reflecting  waves 

Glides,  as  swans  do,  the  wavering  boat; 

Ah,  on  joy’s  soft  shimmering  waves 

Glides  the  soul  along  like  the  boat; 

Then  from  Heaven  down  onto  the  waves 

Dances  the  sunset  all  around  the  boat. 

Over  the  treetops  of  the  western  grove 
Waves,  in  a friendly  way,  the  reddish 
gleam; 

Under  the  branches  of  the  eastern  grove 
Murmur  the  reeds  in  the  reddish  light; 

Joy  of  Heaven  and  the  peace  of  the  grove 
Is  breathed  by  the  soul  in  the  reddening 
light. 

Ah,  time  vanishes  on  dewy  wing 
for  me,  on  the  rocking  waves; 

Tomorrow,  time  will  vanish  with 
shimmering  wings 
Again,  as  yesterday  and  today, 

Until  I,  on  higher  more  radiant  wing, 
Myself  vanish  to  the  changing  time. 

Translated  by  Lynn  Thompson 

By  the  lake 

In  the  lake's  changing  play 
Through  the  sunshine  fall 
Stars,  ah,  so  many, 

Sparkling  brightly,  ceaselessly. 

When  mankind  the  lake  becomes, 

In  the  soul's  changing  play 
Have  fallen  from  Heavens'  gates 
Stars,  ah,  so  many. 

Translated  by  Douglas  Watt-Carter 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 

AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 


Steinway  & Sons 
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MUSICCENTER 

Tanglewood  Music  Center 

Chamber  Music  Concert 


SEIJI  OZAWA  HA  1 1 


ELLOYVS 


Sunday,  June  25,  2006  at  2:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Splendid  Wood ( 2006)  JENNIFER  HIGDON 

(b.  1962) 


Percussion 

Matthew  Prendergast  Shaun  Tilburg 

Jean-Sebastian  Lacombe  Card  N.  Garshoi 

Nicholas  Tolle  Aziz  D.  Barnard  Luce 


Commissioned  by  Bradford  & Dorothea  Endicott  for  Frank  Epstein  and  the 
New  England  Conservatoiy  Percussion  Ensemble.  This  work  received  its 
premiere  at  the  New  England  Conservatory > on  April  23,  2006 


Six  Bagatelles  for  Wind  Quartet  from  Musicaricercata  (1953)  Gyorgi  Ligeti 
Performed  in  memorium  (1923-2006) 

Allegro  con  spirito 
R ubato — Lamentoso 
Allegro  grazioso 
Presto  ruvido 
A dagio — Mesto 
Molto  vivace — Capriccioso 

Clint  Foreman,  flute 
Brent  Ross,  oboe 
Raymond  M.  Santos,  clarinet 
Miles  Maner,  bassoon 
Roslyn  Black,  horn 


Three  Dickinson  Songs  (1999)  Andre  Previn 

(b.  1929) 

As  Imperceptively  as  Grief 
Will  There  Really  Be  a Morning? 

Good  Morning  Midnight 

Meng-Chun  Lin,  soprano 
Yauheniya  Yesmanovich,  piano 


L 


Brass  Quintet  (2000) 


Robert  Beaser 
(b.  1954) 


Little  Requiem  with  Fanfares 
Fanfares  with  Alleluias 


Joe  Assi,  horn 
Matthew  Emst,  trumpet 
Michael  Martin,  trumpet 
Brandon  Brelz-Sciarra,  trombone 
Justin  B.  Clark,  bass  trombone 

— Intermission — 


“Homesick  Blues”  from  Two  Songs 
“Schone  Tage” 

from  Siebenundzwanzig  Lieder  aus  deni  Dreistrophenkalender 
From  Tierverse 
'‘Das  Schwein” 

“Das  Pferd” 

“Der  Elefant” 

“Die  Kellerassel” 

Deutschland  1952 


Songs 


Paul  Dessau 
(1894-1979) 


Michael  Hix,  baritone 
Bonnie  Wagner,  piano 


Violin  Concerto 


Kurt  Weill 
(1900-1950) 


Andante  con  moto 
Notturno  - Cadenza  - Serenata 
Allegro  molto,  un  poco  agitato 


Martin  Shultz,  violin 
James  Sommerville,  conductor 


Daniel  Stein,  flute 


Gina  Gillie,  horn 
Karin  Bliznik,  trumpet 
Douglas  Balliet,  double  bass 
Brandon  McLean,  double  bass 
Logan  Coale,  double  bass 
Tristan  T.  Sutton,  double  bass 
Nicholas  Tolle,  timpani 

Jean-Sebastian  Lacombe,  percussion 


Clint  Foreman,  flute 
Andrea  Overturf,  oboe 


Raymond  M.  Santos,  clarinet 


Brent  Besner,  clarinet 
Elise  Wagner,  bassoon 
Brad  Balliett,  bassoon 
Robert  Johnson,  horn 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Ronald  Barron  (Beaser),  Frank  Epstein  (Higdon),  Kenneth  Griffiths  (Dessau), 
Robert  Sheena  (Ligeti),  Alan  Smith  (Previn)  and  James  Sommerville  (Weill). 


Texts  & Translations 


Ul  ree  Dickinson  Songs 


I.  As  Imperceptibly  as  Grief 

As  imperceptibly  as  Grief 
Tire  summer  lapsed  away — 

Too  imperceptible  at  last 
To  seem  like  Perfidy — 

A Quietness  distilled 
As  Twilight  long  begun, 

Or  Nature  spending  with  herself 
Sequestered  Afternoon — 

The  Dusk  drew  earlier  in — 

The  Morning  foreign  shone — 

A courteous,  yet  harrowing  Grace, 

As  Guest,  that  would  be  gone — 

And  thus,  without  a Wing 
Or  service  of  a Keel 
Our  Summer  made  her  light  escape 
Into  the  Beautiful. 

II.  Will  There  Really  Be  a Morning? 

Will  there  really  be  a “Morning”? 

Is  there  such  thing  as  “Day”? 

Could  I see  it  from  the  mountains 
If  I were  as  tall  as  they? 

Has  it  feet  like  water  lilies? 

Has  it  feathers  like  a bird? 

Is  it  brought  from  famous  countries 
Of  which  I have  never  heard? 

Oh  some  scholar!  Oh  some  sailor! 

Oh  some  wise  man  from  the  skies! 

Please  to  tell  a little  pilgrim 

Where  the  place  called  “Morning”  lies! 


III.  Good  Morning  Midnight 

Good  morning  midnight. 

I’m  coming  home. 

Day  got  tired  of  me. 

How  could  I of  him? 

Sunshine  was  a sweet  place. 

I liked  to  stay — 

But  morn  didn’t  want  me  now, 

So  good  night  day! 

I can  look,  can’t  I, 

When  the  East  is  red? 

The  hills  have  a way  then 
That  puts  the  heart  abroad. 

You  are  not  so  fair,  midnight. 

1 chose  day — 

But  please  take  a little  girl 
He  turned  away! 

Emily  Dickinson  (1830-1886) 

Songs  - Paul  Dessau 

Homesick  Blues 

De  railroad  bridges 
A sad  song  in  de  air. 

De  railroad  bridges 
A sad  song  in  de  air. 

Ever  time  de  trains  pass 
1 w'ants  to  go  somewhere. 

I went  down  to  de  station. 

Heart  was  in  ma  mouth. 

I went  down  to  de  station. 

Heart  was  in  ma  mouth. 

Look  i n for  a box  car 
To  roll  me  to  de  South. 

Homesick  Blues,  Lawd. 

‘Sa  terrible  thing  to  have. 

Homesick  Blues  is 
a terrible  thing  to  have. 

To  keep  from  cryin’ 

I opens  ma  mouth  an  laughs. 

Langston  Hughes  (1902-1967) 


Schone  Tage 

Komm’,  o komme  Regen! 
Diesen  blauen  Segen 
hiille  ein  in  Wolken! 

So  viel  Gliick  gemolken 

lasst  die  Eimer  iiberlaufen, 
lasst  sie  iiberschwappen. 

Bari  und  Wangen  Iropfen  mir. 
Diese  weisse  Schnurrbartzier 
isl  das  Wappen 
fur  ein  atemloses  Saufen. 


Beautiful  Days 

Come,  oh  come  rain! 

These  blue  blessings 
Wrap  up  in  clouds! 

So  much  fortune  milked, 

Lei  the  bucket  overflow. 

Let  it  spill  over. 

Drip  on  my  beard  and  cheeks. 
This  white  mustache 
Is  the  coat  of  arms 
of  a breathless  imbibing. 


Georg  Maurer  (1907-1971) 


Das  Schwein 

Es  war  einmal  ein  Schwein, 
das  hatte  nur  ein  Bein. 

Einmal  war  es  in  Eil, 

Da  rutschte  es  auf  dem  Hinterteil 
ins  Veilchenbeet  hinein: 

Es  war  ein  rechtes  Schwein. 


Das  Pferd 

Es  war  einmal  ein  Pferd, 
das  war  nicht  sehr  viel  wert, 
fur  das  Rennen  was  es  zu  dumm, 
vor  den  Wagen  gespannt  fiel  es  um, 

da  wurde  es  Politiker, 
es  ist  jetzt  hochgeehrt. 

Der  Elefant 

Es  war  einmal  ein  Elefant, 
der  hatte  keinen  versland. 

Drum  schleppte  er  einmal  auf  Befehl 
zwanzig  Baume  statt  zwei 
und  brach  ein  Bein  dabei. 

Ein  Dummkopf,  meiner  Seel! 


The  Pig 

There  once  was  a pig 
that  had  only  one  leg. 

Once  it  was  in  a hurry, 

When  it  slid  on  its  backside 
Into  the  violet  bed: 

It  was  a down-right  pig. 

The  Horse 

There  once  was  a horse 
that  was  not  worth  much. 

Eor  racing  it  was  too  stupid, 
tethered  to  the  wagon,  it 
fell  over, 

he  became  a politician, 
he  is  now  highly  decorated. 

The  Elephant 

There  once  was  an  elephant 
Who  had  no  sense. 

Once  he  carried  around  by  orders 
twenty  trees  instead  of  two 
and  broke  his  leg  in  the  process. 
An  idiot,  my  soul! 


Die  Kellerassel 

Es  war  einmal  eine  Kellerassel 
die  geriet  in  ein  Schlamassel. 
Der  Keller,  in  dem  sie  asselle 

brach  eines  schonen  Tages  ein 
so  daB  das  ganze  Haus  aus  Slein 
ihr  auf  das  Kopfchen  prasselte. 
Sie  soli  religios  geworden  sein. 


Deutschland  1952 

O Deutschland,  wie  bist  du  zerrissen 

und  nicht  mil  dir  allein. 

In  Kalt’  und  Finsternissen 
schlagt  eins  aufs  andre  ein. 

Und  hatt’st  so  schone  Auen 

und  reger  Stadte  viel: 

Tat’st  du  dir  selbst  vertrauen, 
war’  alles  Kinderspiel. 


The  Woodlouse 

Once  there  was  a woodlouse 
Who  slipped  into  a mess 
The  basement,  in  which  she 
loused 

Collapsed  one  lovely  day 
So  that  the  whole  house  of  stone 
Paltered  upon  her  little  head. 

She  is  said  to  have  become 
religious. 

Germany  1952 

O Germany,  how  you  are  ripped 
apart 

And  not  only  with  yourself 
In  cold  and  darkness 
One  beats  another. 

And  you  would  have  such 
beautiful  plains 
and  so  many  lively  cities: 

If  you  had  only  trusted  yourself, 
It  would  all  have  been  child’s 
play. 


Bertolt  Brecht  (1898-1956) 


Translated  by  Michael  Mix 


Upcoming  TMC  Events 


TMC  Vocal  Chamber  Music  Concert 
Tuesday,  June  27  at  8:30  p.m. 

Featuring  music  of  BARBER,  BRITTEN,  FAURE,  HaRBISON,  Oh, 
Schubert,  Strauss,  and  Wolf. 


TMC  Chamber  Concert 
Sunday,  July  2 at  10:00  a.m. 

Featuring  music  of  Argento,  Britten,  Mozart,  Respighi, 
Rochberg,  and  Shostakovich. 


TMC  Chamber  Concert 
Wednesday,  July  5 at  8:30  p.m. 

Featuring  Recital  Pieces  for  Underdog  Instruments  composed  by 
TMC  Composition  Fellows. 


TMC  Prelude  Concert 
Saturday,  July  8 at  6:00  p.m. 

Featuring  music  of  Faure,  J olivet,  Martin,  and  Poulenc. 


TMC  Chamber  Concert 
Sunday,  July  9 at  10:00  a.m. 


Featuring  music  of  Andres,  Bach,  Berger,  Harbison,  Ives, 
Mozart,  and  Shostakovich. 


In  considera  tion  or-  the  performers  and  those  around  you,  cellular  phones,  pagers, 

AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  HIE  CONCERT. 
Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglcwood  performances. 


Stein  way  & Sons 
selected  exclusively  at  Tanglewood 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Vocal  and  Chamber  Music  Concert 


Tuesday,  June  27,  2006  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Madchenblumen  RICHARD  STRAUSS 

(1864-1949) 

Kornblumen 

Mohnblumen 

Epheu 

Wasserrose 


Chanel  Wood,  soprano 
Yauheniya  Yesmanovich,  piano 


Mirages  Gabriel  Faure 

(1845-1924) 

Cygne  sur  l’eau 
Reflets  dans  l’eau 
Danseuse 

Mathew  Lake,  baritone 
Angelina  Gadeliya,  piano 

Despite  and  Still  Samuel  Barber 

(1910-1981) 

A Last  Song 

My  Lizard  (Wish  for  a Young-Love) 

In  the  Wilderness 
Solitary  Hotel 
Despite  and  Still 


Paul  Scholten,  baritone 
Stacey  Bartsch,  piano 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 

AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Morike  Lieder 


Hugo  Wolf 
(1860-1903) 

Der  Knabe  and  das  Immlein 

I m Friihling 

FuBreise 

Der  Gartner 

An  die  Geliebte 

Peregrina  1 

Um  Mitternacht 

Der  Tambour 


Rachel  Schutz,  soprano 
Benjamin  Bloomfield,  bass-baritone 
Tatiana  Roitman,  piano 


— Intermission  — 


Serenade  for  Four  Strings  (2005) 

I.  J = 120-  110 

II.  J -72  - 66 

III.  J -120-110 

IV. .  J =66 

V.  j'  = 220 

VI.  J =120-  110 


Seung-Aii  Oh* 
(b.  1969) 


New  Fromm  Players 
Benjamin  Russell,  violin 
Yuki  Numata,  violin 
Nadia  Sirota,  viola 
Semiramis  C.S.  Costa,  cello 


Folk  Songs 


Benjamin  Britten 
(1913-1976) 


The  Salley  Gardens 
The  Ash  Grove 
Avenging  and  bright 
O Waly,  Waly! 

The  last  rose  of  summer 
Oliver  Cromwell 


Anthony  P.  McGlaun,  tenor 
Bonnie  Wagner,  piano 


Songs  Franz  Schubert 

(1797-1828) 

Auf  Der  Donau 
Der  Alpenjager 
Dithyrambe 
Fahrt  zum  Hades 


Eui  Jin  Kim,  bass-baritone 
Tatiana  Roitman,  piano 


Mirabai  Songs  JOHN  HARBISON 

(b.  1938) 

It’s  True,  I Went  to  the  Market 

All  I was  Doing  was  Breathing 

Why  Mira  Can’t  Go  Back  to  Her  Old  House 

Where  Did  You  Go? 

The  Clouds 
Don’t  Go,  Don’t  Go 

Jo  Ellen  Miller,  soprano 
Angelina  Gadeliya,  piano 


The  coaches  for  this  performance  included  Tanglewood  Music  Center  Faculty 
Kenneth  Griffiths  (Wolf,  Dennis  Helmrich  (Britten,  Faure), 

Kayo  Iwama  (Harbison,  Schubert),  Ronan  Lefkowitz  (Oh), 
and  Alan  Smith  (Barber,  Strauss). 


*TMC  Composition  Fellow 


Texts  & Translations 


Madelienblumen  - Richard  Strauss 


Kornblumen 

Komblumen  nenn  ich  die  Gestalten, 
die  milden  mit  den  blauen  Augen, 
die,  anspruchslos  in  stillem  Wallen, 
den  Tau  des  Friedens,  den  sie  saugen 
aus  ihren  eigenen  klaren  Seelen, 
mitteilen  allem,  dem  sie  nahen, 

bewufltlos  der  Gefuhlsjuwelen, 
die  sie  von  Himmelshand  empfahn. 

Dir  wird  so  wohl  in  ihrer  Nahe, 
als  gingst  du  durch  ein  Saatgefilde, 

dnrch  das  der  Hauch  des  Abends 
wehe, 

voll  frommen  Friedens  und  voll  Milde. 


Mohnblumen 

Mohnblumen  sind  die  runden, 
rolbluligen  gesunden, 
die  sommersproBgebraunten, 
die  innner  froh  gelaunlen, 
kreuzbraven,  kreuzfidelen, 
tanznimmermiiden  Seelen; 
die  unter'm  Lachen  weinen 
und  nur  geboren  scheinen, 
die  Kornblumen  zu  necken, 
und  dennoch  oft  verstecken 
die  weichsten,  besten  Herzen, 
im  Schlinggewachs  von  Scherzen; 
die  man,  weiB  Gott,  mit  Kiissen 
ersticken  wiirde  miissen, 
war'  man  nicht  immer  bange, 
umarmest  du  die  Range, 
sie  springt  ein  voller  Brander 
aufflammend  auseinander. 


Cornflowers 

Cornflowers  1 call  these  figures 
that  gently,  with  blue  eyes, 
preside  quietly  and  modestly, 
placidly  drinking  the  dew  of  peace 
from  their  own  pure  souls, 
communicating  with  everything  that  is 
near, 

unconscious  of  the  precious  sensitivity 
that  they  have  received  from  the  hand 
of  God. 

You  will  feel  when  you  are  with  them, 
as  if  you  were  going  through  a field  of 
crops 

through  which  the  breath  of  evening 
blew, 

full  of  pious  quietude  and  full  of 
mildness. 

Poppies 

Poppies  are  the  round, 

red-blooming,  healthy  ones 

that  bloom  and  bake  in  the  summer 

and  are  always  in  a cheery  mood, 

good  and  happy  as  a king, 

their  souls  never  tired  of  dancing; 

they  weep  beneath  their  smiles 

and  seem  bom  only 

to  tease  the  cornflowers; 

yet  nevertheless,  often  hide 

the  softest,  best  hearts 

among  the  climbing  ivy  of  jests; 

God  knows  one  would  wish  to 

suffocate  them  with  kisses 

were  one  not  so  afraid 

that,  embracing  the  tomboy, 

she  would  spring  up  into  a full  blaze 

and  go  up  in  flames. 


Epheu 

Aber  Epheu  nenn’  ich  jene  Madchen 
mit  den  sanften  Worlen, 
mit  dem  Haar,  dem  schlichlen, 
hellen 

um  den  leis'  gewolbten  Brau'n, 
mit  den  braunen  seelenvollen 
Rehenaugen, 

die  in  Tranen  steh'n  so  oft, 
in  ihren  Tranen  gerade  sind 
unwiderstehlich; 
ohne  Kraft  und  Selbstgefuhl, 
schmucklos  mit  verborg'ner  Bliite, 
doch  mit  unerschopflich  tiefer 
treuer  inniger  Empfindung 
konnen  sie  mit  eigner  Triebkraft 
nie  sich  heben  aus  den  Wurzeln, 
sind  geboren,  sich  zu  ranken 
liebend  um  ein  ander  Leben: 
an  der  ersten  Lieb'umrankung 
hangt  ihr  ganzes  Lebensschicksal, 
denn  sie  zahlen  zu  den  seltnen 
B lumen, 

die  nur  einmal  bliihen. 

Wasserrose 

Kennsl  du  die  Blume,  die 
marchenhafte, 
sagengefeierte  Wasserrose? 

Sie  wiegt  auf  atherischem, 
schlankem  Schafte 
das  durchsicht'ge  Haupt,  das 
farbenlose, 

sie  bliiht  auf  schilfigem  Teich  im 
Haine, 

gehiitet  vom  Schwan,  der  umkreiset 
sie  einsam, 

sie  erschliefit  sich  nur  dem 
Mondenscheine, 

mit  dem  ihr  der  silbeme  Schimmer 
gemeinsam: 

so  bliiht  sie,  die  zaub'rische 
Schwester  der  Sterne, 
umschwarmt  von  der  traumerisch 
dunklen  Phalane, 

die  am  Rande  des  Teichs  sich  sehnet 
von  feme, 


Ivy 

But  ivy  is  what  1 call  that  maiden 

with  soft  words, 

with  the  simple,  bright  hair, 

about  her  gently  arched  brows, 
with  brown,  soulful  doe's  eyes, 

who  so  often  stands  in  tears, 
in  her  tears  simply  irresistible; 

without  strength  and  self-consciousness, 
unadorned  with  secret  blossoms, 
yet  with  an  inexhaustible,  deep 
true  inner  sentience 
that  under  her  own  power  she  can 
never  raise  herself  up  by  the  roots; 
such  are  bom  to  twine 
lovingly  about  another  life: 
upon  her  first  love 
she  hangs  her  entire  life's  fate, 
for  she  is  counted  among  those  rare 
flowers, 

those  that  only  blossom  once. 

Water-lily 

Do  you  know  the  flower,  the  legendary 

waterlily,  celebrated  in  myth? 

On  a slim,  ethereal  stem  bobs 

its  translucent,  colorless  head; 

it  blooms  by  reedy  pools  in  groves, 

protected  by  the  swan,  who,  alone, 
circles  it; 

it  opens  only  in  the  moonlight 

with  which  it  shares  its  silver  glimmer: 

thus  does  it  bloom,  the  magical  sister  of 
the  star, 

idolized  for  its  dreamy,  dark  tendrils 

which  by  the  edge  of  the  pool  are  seen 
from  afar. 


und  sie  nimmer  erreicht,  wie  sehr  sie 
sich  sehne. 

Wasserrose,  so  nenn'  ich  die  schlanke, 

nachtlock'ge  Maid,  alabastern  von 
Wangen, 

in  dem  Auge  der  ahnende  tiefe 
Gedanke, 

als  sei  sie  ein  Geist  und  auf  Erden 
gefangen. 

Wenn  sie  sprichl,  ist's  wie  silbemes 
Wogenrauschen, 

wenn  sie  schweigt,  ist's  die  ahnende 
Stille  der  Mondnacht; 

sie  scheint  mit  den  Sternen  Blicke  zu 
tauschen, 

deren  Sprache  die  gleiche  Natur  sie 
gewohnt  macht; 

du  kannst  nie  ermiiden,  in's  Aug'  ihr 
zu  schau'n, 

das  die  seidne,  lange  Wimper 
umsaumt  hat, 

und  du  glaubst,  wie  bezaubemd  von 
seligem  Grau’n, 

was  je  die  Romantik  von  Elfen 
getraumt  hat. 

-Felix  Dahn 


Mirages  - Gabriel  Fam  e 

Cygne  sur  1’eau 

Ma  pensee  est  un  cygne  harmonieux  et 
sage 

Qui  glisse  lentement  aux  rivages 
d’ ennui 

Sur  les  ondes  sans  fond  du  reve,  du 
mirage, 

De  l’echo,  du  brouillard,  de  l’ombre, 
de  la  nuit. 

II  glisse,  roi  hautain,  Pendant  un  libre 
espace, 

Poursuit  un  reflet  vain,  precieux  et 
changeant, 

Et  les  roseaux  nombreux  s’inclinenl 
quand  il  passe, 

Sombre  et  muet,  au  seuil  d’une  lune 
d’ argent; 


never  reaching  what  il  yearns  for. 

Waterlily,  so  do  I call  the  slim 
maiden  with  night-dark  locks  and 
alabaster  cheeks, 
with  deep  foreboding  thoughts 
showing  in  her  eyes 
as  if  they  were  ghosts  imprisoned  on 
Earth. 

When  she  speaks,  it  is  like  the  silvery 
rushing  of  water; 

when  she  is  silent,  it  is  the  expectant 
silence  of  the  moonlit  night. 

She  seems  to  have  exchanged 
expressions  with  the  stars, 
whose  language,  of  the  same  nature, 
she  has  grown  accustomed  to. 

You  can  never  grow  weary  of  gazing 
in  those  eyes 

fringed  with  silky,  long  lashes, 

and  you  believe,  as  if  blessedly, 
terrifyingly  bewitched, 
whatever  the  Romantics  have  dreamed 
about  Elves. 

Translated  by  Emily  Ezust 


Swan  on  the  water 

My  thoughts  are  a harmonious  and 
wise  swan, 

Winch  glides  slowly  on  the  waters  of 
boredom 

On  the  bottomless  waves  of  a dream, 
of  a mirage, 

Of  an  echo,  of  mist,  of  a shadow,  of 
the  night. 

It  glides,  a haughty  king  cleaving  an 
open  space. 

Pursuing  a vain  reflection,  precious 
and  changing, 

And  the  numerous  reeds  bow  when  he 
passes. 

Dark  and  silent,  at  the  edge  of  a 
silvery  moon; 


Et  des  blancs  nenuphars  chaque 
corolle  ronde 

Tour-a-tour  a fleuri  de  desir  et 
d’espoir... 

Mais  plus  avanl  toujours,  sur  la  brume 
et  sur  l’onde. 

Vers  l’inconnu  fuyant,  glisse  le  cygne 
noir. 

Or  j’ai  dit,  “Renoncez,  beau  cygne 
chimerique, 

A ce  voyage  lent  vers  de  troubles 
destins; 

Nul  miracle  chinois,  nulle  etrange 
Amerique 

Ne  vous  accueilleront  en  des  havres 
certains; 

Les  golfes  embaumes,  Ies  lies 
immortelles 

Ont  pour  vous,  Cygne  noir,  des  recifs 
peril  Ieux, 

Demeurez  sur  les  lacs  ou  se  mirent, 
fideles, 

Ces  nuages,  ces  fleurs,  ces  astres  et 
ces  yeux.” 


And  of  the  white  water  lilies,  each 
round  corolla 

Has  in  turn  flourished  with  desire  and 
hope... 

But  ever  further,  on  the  mist  and  on 
the  waves, 

Towards  the  unknown  escaping,  glides 
the  black  swan. 

Now  I have  said,  “Beautiful,  fanciful 
swan,  renounce 

This  slow  journey  towards  troubled 
destines; 

Neither  Chinese  miracle,  nor  exotic 
American 

Will  receive  you  in  safe  harbors; 

The  scented  gulfs,  the  immortal 
islands 

Wait  for  you,  black  Swan,  with  their 
perilous  reefs, 

Remain  on  the  lakes,  where  are 
faithfully  mirrored 

These  clouds,  these  flowers,  these 
stars,  and  these  eyes. 


Reflets  dans  l’eau 

Etendue  au  seuil  du  bassin, 

Dans  l’eau  plus  froide  que  le  sein 
Des  vierges  sages, 

J'ai  reflete  mon  vague  ennui, 

Mes  yeux  profonds,  couleur  de  nuit, 
Et  mon  visage. 

Et  dans  ce  miroir  incerlain 
J’ai  vu  de  merveilleux  matins... 

J’ai  vu  des  choses 

Pales  comme  des  souvenirs 

Sur  l’eau  que  ne  saurail  tenir 

Nul  vent  morose. 

Alors  au  fond  du  Passe  bleu, 

Mon  corps  mince  n’etait  qu’un  peu 
D’ombre  mouvante. 

Sous  les  lauriers  et  les  cypres 
J’aimais  la  brise  au  souffle  frais 
Qui  nous  evente... 

J’aimais  vos  caresses  de  soeur, 

Vos  nuances,  votre  douceur, 

Aube  opportune; 

Et  votre  pas  souple  et  rythme, 
Nymphes  au  rire  parfume, 

Au  teint  de  lune; 

Et  le  galop  des  aegypans; 

Et  la  fontaine  qui  s’epand 
En  larmes  fades... 

Par  les  bois  secrets  et  divins 
J’ecoutais  frissoner  sans  fin 
L’hamadryade. 

O cher  Passe  mysterieux 
Qui  vous  refletez  dans  mes  yeux 
Comme  un  nuage, 

II  me  serait  plaisant  et  doux, 

Passe,  d’essayer  avec  vous 
Le  long  voyage! 


Reflections  on  the  water 

Leaning  at  the  edge  of  the  pool, 

In  water  more  cool  than  the  breast 
Of  the  wise  virgins, 

I reflected  upon  my  vague  boredom, 
My  deep  eyes,  the  color  of  the  night, 
And  my  face. 

And  in  the  uncertain  mirror 
I have  seen  wondrous  mornings... 

1 have  seen  things 
Pale,  like  memories 
In  the  water  that  knows  not  how  to 
cloud 

Any  morose  wind. 

Then  at  the  foot  of  the  blue  Past, 

My  slender  body  was  nothing  but  a bit 
Of  moving  shadow, 

Under  the  laurels  and  cypress 
I loved  the  breeze  of  fresh  breath 
That  fanned  us... 

I loved  your  sisterly  caresses, 

Your  subtlety,  your  sweetness, 

Timely  dawn; 

And  your  subtle  steps  and  rhythm, 
Nymphs  with  perfumed  laughter, 

With  complexions  of  the  moon; 

And  the  gallop  of  fawns; 

And  the  fountain  that  spreads  out 
In  insipid  tears... 

By  the  secret  and  divine  woods 
I heard,  endlessly  shivering, 

The  wood  nymph. 

O dear,  mysterious  Past 
Who  reflect  yourself  in  my  eyes 
Like  a cloud, 

It  would  be  pleasant  and  sweet  to  me, 
Past,  to  embark  with  you 
On  the  long  voyage! 


Si  je  glisse,  les  eaux  feront 

Un  rond  fluide,  un  autre  rond, 

Un  autre  a peine... 

Et  puis  le  miroir  enchante 

Reprendra  sa  limpidite 

Froide  et  sereine. 

Danseuse 

Soeur  des  Soeurs  tisseuses  de  violetles 

Une  ardente  veille  blemit  tes  joues... 

Danse!  et  que  les  rythmes  aigus 
denouent 

Tes  bandelettes. 

Vase  svelte,  fresque  mouvante  et 
souple, 

Danse,  danse,  paumes  vers  nous 
tendues, 

Pieds  etroits  fuyant  tels  des  ailes  nues 
Qu’Eros  decouple... 

Sois  la  fleur  multiple  en  peu  balancee, 

Sois  l’echarpe  offerte  au  desir  qui 
change, 

Sois  la  lampe  chaste,  la  flame  etrange, 
sois  la  pensee! 

Danse,  danse  au  chant  de  ma  flute 
creuse, 

Sceur  des  Sceurs  divines.  La  moiteur 
glisse, 

Baiser  vain,  le  long  de  ta  handle 
lisse... 

Vaine  danseuse! 

~Mme.  la  Baronne  Renee  de  Brimont 


If  I slip,  the  water 

Becomes  a fluid  ring... another  ring, 

Another  just  barely... 

And  then  the  enchanted  mirror 

Recovers  it  limpidity 

Cool  and  serene. 

Dancer 

Sister  of  the  Sisters  ‘Weavers  of 
Violets’, 

A passionate  wakefulness  colors  your 
cheeks... 

Dance!  So  that  the  sharp  rhythms 
loosen 

your  sashes. 

Slender  form,  changing  fresco  and 
supple... 

Dance,  dance,  palms  toward  us 
outstretched, 

Narrow  feet  fleeing  like  the  nude 
wings 

that  Eros  spreads... 

Be  the  multi-headed  flower  swaying  a 
little. 

Be  the  scarf  offered  to  desire,  which  is 
fickle. 

Be  the  chaste  lamp,  the  strange  flame, 
be  the  thought! 

Dance,  dance  to  the  song  of  my 
hollow  flute, 

Sister  of  the  divine  Sisters.  The 
moisture  glides, 

Kisses  in  vain,  the  length  of  your 
smooth  hips... 

Vain  dancer! 

Translated  by  Bard  Suverkrop 


A Last  Song 

A last  song,  and  a very  last,  and  yet  another 
O,  when  can  I give  over? 

Must  1 drive  the  pen  until  blood  bursts  from  my  nails 
And  my  breath  fails  and  I shake  with  fever, 

Or  sit  w'ell  wrapped  in  a many  colored  cloak 
Where  the  moon  shines  new  through  Castle  Crystal? 
Shall  1 never  hear  her  whisper  softly: 

“But  this  is  truth  written  by  you  only,  and  for  me  only; 
Therefore,  love,  have  done?” 

-Robert  Graves 

My  Lizard  ( Wish  for  a Young  Love) 

My  lizard,  my  lively  writher, 

May  your  limbs  never  wither, 

May  the  eyes  in  your  face 
Survive  the  green  ice 
Of  envy’s  mean  gaze: 

May  you  live  out  your  life 
Without  hate,  without  grief, 

And  your  hair  ever  blaze. 

In  the  sun,  in  the  sun, 

When  I am  undone 
When  I am  no  one. 


-Theodore  Roethke 


In  the  Wilderness 

He,  of  his  gentleness, 
Thirsting  and  hungering. 
Walked  in  the  wilderness, 

Soft  words  of  grace  he  spoke 
Unto  lost  desert  folk 
That  listened  wondering, 

He  heard  the  bittern  call, 

From  ruined  palace-wall, 
Answered  him  brotherly, 

He  held  communion 
With  the  she-pelican 
Of  lonely  piety 
Basilisk,  cockatrice 
Flocked  to  his  homilies, 

With  mail  of  dread  device, 
With  monstrous  barbed  stings, 
With  eager  dragon  eyes; 


Great  bats  on  leathern  wings 
And  old,  blind  broken  things 
Mean  in  their  miseries. 

Then  ever  with  him  went, 

Of  all  his  wanderings 
Comrade,  with  ragged  coat. 
Gaunt  ribs,  poor  innocent 
Bleeding  foot,  burning  throat. 
The  guileless  young  scapegoat: 
For  forty  nights  and  days 
Followed  in  Jesus’  ways, 

Sure  guard  behind  him  kept, 
Tears  like  a lover  wept. 


-Robert  Graves 

Solitary  Hotel 

Solitary  hotel  in  mountain  pass. 

Autumn.  Twilight.  Fire  lit. 

In  dark  corner  young  man  seated. 

Young  woman  enters. 

Restless.  Solitary.  She  sits. 

She  goes  to  window.  She  stands. 

She  sits.  Twilight.  She  thinks. 

On  solitary  hotel  paper  she  writes. 

She  things.  She  writes.  She  sighs. 

Wheels  and  hoofs.  She  hurries  out. 

He  comes  from  his  dark  comer. 

Fie  seizes  solitary  paper. 

Fie  holds  it  towards  fire.  Twilight. 

He  reads.  Solitary.  What? 

In  sloping  upright  and  backhands. 

Queen’s  hotel,  Queen’s  hotel,  Queen’s  ho... 


Despite  and  Still 

Have  you  not  read 
The  words  in  my  head, 

And  I made  part 
Of  your  own  heart? 

We  have  been  such  as  draw 
The  losing  straw- 
You  of  your  gentleness, 

I of  my  rashness, 

Both  of  despair- 
Yet  still  might  share 


This  happy  will: 

To  love  despite  and  still. 

Never  let  us  deny 
The  things  necessity 
But,  O,  refuse  to  choose 
When  chance  may  seem  to  give 
Loves  in  alternative. 

To  love  despite  and  still. 


-Robert  Graves 


Sonus  - H»»o  Wolf 


Der  Knabe  und  das  Imnilein 

Im  Weinberg  aui'der  Hohe 
ein  Hauslein  sleht  so  windebang; 
hal  weder  Tiir  noch  Fenster, 
die  Weile  wird  ihm  lang. 

Und  ist  der  Tag  so  schwiile, 
sind  all’  verstummt  die  Vogelein, 
summt  an  der  Sonnenblume, 
ein  Immlein  ganz  allein. 

“Mein  Lieb  hat  einen  Garten, 
da  steht  ein  hiibsches  Immenhaus: 
kommst  du  daher  geflogen? 

Schickt  sie  dich  nach  mir  aus?” 

“O  nein,  du  feiner  Knabe, 
es  hiess  mich  niemand  Boten  gehen; 
dies  Kind  weiss  nichts  von  Lieben, 
hat  dich  noch  kaum  gesehen. 

Was  wiissten  auch  die  Madchen, 
wenn  sie  kaum  aus  der  Schule  sind! 
dein  herzallerliebstes  Schatzchen 
ist  noch  ein  Mutterkind. 

Ich  bring’  ihm  Wachs  und  Honig;  ade! 
ich  hab  ein  ganzes  Pfund; 
wie  wird  das  Schatzchen  lachen, 
ihm  wassert  schon  der  Mund.” 

“Ach  wolltest  du  ihr  sagen, 
ich  wtisste,  was  viel  siisser  ist: 
nichts  Lieblichers  auf  Erden, 
als  wenn  man  herzt  und  kiisst!” 

Im  Friihling 

Hier  lieg’  ich  auf  dem  Fruhlingshiigel: 
Die  Wolke  wird  mein  Fliigel, 

Ein  Vogel  fliegt  mir  voraus. 

Ach,  sag’  mir,  all  einzige  Liebe, 

Wo  du  bleibst,  dass  ich  bei  dir  bliebe! 

Doch  du  und  die  Liifte,  ihr  habt  kein 
Haus. 


The  boy  and  the  bee 
In  the  vineyards  on  the  top  of  the  hill 
Stands  a little  house  open  to  all  winds; 
It  has  neither  doors  nor  windows, 

The  hours  are  so  boring  for  the  boy. 

And  the  day  is  so  sultry. 

All  the  birds  are  silent, 

Buzzes  around  the  sunflower, 

A sole  bee. 

“My  love  has  a garden 
in  which  stands  a pretty  beehive: 
did  you  fly  from  there? 

Did  she  send  you  to  me?” 

“Oh  no,  you  fine  young  boy, 
no  one  has  sent  me  with  a message; 
this  child  knows  nothing  of  love, 
she  has  barely  noticed  you. 

What  do  young  girls  know 
When  they  are  barely  out  of  school! 
Your  most  beloved  love 
Is  still  her  mother’s  baby. 

I bring  her  wax  and  honey,  goodbye! 

I have  a whole  pound; 

How  your  sweetheart  will  laugh, 

Her  mouth  is  watering  already.” 

“Ah,  I wish  you  would  tell  her 
I know  of  something  much  sweeter: 
There’s  nothing  more  lovely  on  earth, 
That  when  one  hugs  and  kisses.” 

In  Spring 

Here  I lay  on  the  spring-time  hill: 

The  clouds  will  be  my  wings, 

A bird  flies  ahead  of  me. 

Ah,  tell  me,  my  one  love 
Where  you  are,  that  I might  be  with 
you. 

But  you  and  the  breezes,  you  have  no 
house. 


Der  Sonnenblume  gleich  steht  mein 
Gemiite  offen, 

Sehnend, 

Sich  dehnend 
In  Lieben  und  Hoffen. 

Friihling,  was  bist  du  gewillt? 

Wann  vverd’  ich  gestillt? 

Die  Wolke  seh’  ich  wandeln  und  den 
Fluss, 

Es  dringt  der  Sonne  goldner  Kuss 
Mir  tief  bis  ins  Gebliit  hinein; 

Die  Augen,  wunderbar  berauschet. 
Tun,  als  schliefen  sie  ein, 

Nur  noch  das  Ohr  dem  Ton  der  Biene 
lauschet. 

Ich  denke  dies  und  denke  das, 

Ich  sehne  mich,  und  weiss  nicht  recht, 
nach  was: 

Halb  ist  es  Lust,  halb  ist  es  Klage; 
Mein  herz,  o sage, 

Was  webst  du  fur  Erinnemng 
In  golden  griinen  Zweige 
Dammerung? 

Alte  unnennbare  Tage! 

FuBreise 

Am  frischgeschnittnen  Wanderstab, 
Wenn  ich  in  der  Frilhe 
So  durch  Walder  ziehe, 

Hiigel  auf  und  ab: 

Dann,  wie’s  Voglein  im  Laube 
Singet  und  sich  riihrt, 

Oder  wie  die  goldne  Traube 
Wonnegeister  spurt 
In  der  ersten  Morgensonne: 

So  fuhlt  auch  mein  alter,  lieber 
Adam  Herbst  und  Friihlingsfieber, 
Gottbeherzte, 

Nie  verscherzte 
Erstlings-Paradieseswonne. 

Also  bist  du  nicht  so  schlimm,  o alter 
Adam,  wie  die  strengen  Lehrer  sagen; 
Liebst  und  lobst  du  immer  doch. 


Like  the  sunflower,  my  disposition 
remains  open: 

Longing, 

Expanding 
In  love  and  hope. 

Spring,  what  do  you  want  from  me? 
When  will  I be  calmed? 

I see  the  clouds  and  the  river  change, 

The  golden  kiss  of  the  sun 
Penetrates  my  soul; 

My  eyes,  so  wonderfully  enchanted 

Pretend  to  be  asleep 

Only  my  ears  hear  the  bees’  buzzing. 

I think  this  and  I think  that 
And  I yearn  for  something  I do  not 
know: 

Half  for  joy,  half  for  sorrow 
Oh  heart,  tell  me 
What  memories  are  you  weaving 
Here  in  the  twilight  shade  of  golden 
green  branches? 

Old  unnamable  days! 

Journey  on  Foot 

When  with  fresh-cut  walking  stick, 

I in  the  early  morn, 

Walk  through  the  woods, 

Up  hill  and  down 

Then,  like  the  little  bird  in  the  trees 
Singing  and  stirring, 

Or  like  the  golden  grape 
Sensing  spirits  of  delight 
In  the  lirst  morning  sun, 

My  old,  dear  Adam  also  feels 
Autumn  and  Spring  fever, 
God-heartened, 

Never  wasted 

First  delight  of  Paradise. 

So  you  are  not  so  bad,  old 
Adam,  as  the  stern  Teachers  say; 

You  love  and  laud  always. 


Sings!  und  preisest  immer  noch, 

Wie  an  ewig  neuen  Shopfungstagen, 
Deinen  lieben  Schopfer  und  Erhalter. 

Mocht  es  dieser  geben, 

Und  mein  ganzes  Leben 

War  im  Leichten  WanderschweiBe 

Eine  solche  Morgenreise! 

Der  Gartner 

Aufihrem  LeibroBlein, 

So  weiB  wie  der  Sehnee, 

Die  schonste  Prinzessin 
Reit’t  durch  die  Allee. 

Der  Weg,  den  das  RoBlein 
Hintanzet  so  hold, 

Der  Sand,  den  ich  streute, 

Er  blinket  wie  Gold. 

Du  rosenfarbs  Hiitlein, 

Wohl  auf  und  wohl  ab, 

O wirf  eine  Feder 
Verstohlen  herab! 

Und  willst  du  dagegen 
Eine  Bliite  von  mir, 

Nimm  tausend  fur  eine, 

Nimm  alle  dafLir! 

An  die  Geliebte 

Wenn  ich,  von  deinem  Anschaun  tief 
gestillt, 

Mich  stumm  an  deinem  heil’gem  Wert 
vergniige, 

Dann  hor  ich  recht  die  leisen 
Atemzuge 

Des  Engels,  welcher  sich  in  dir 
verhiillt. 

Und  ein  erstaunt,  ein  fragend  Lacheln 
quillt 

Auf  meinem  Mund,  ob  mich  kein 
Traum  betriige, 

Dass  nun  in  dir,  zu  Ewiger  Geniige, 


You  sing  and  praise  always. 

As  if  each  were  a new  day  of  creation, 
Your  dear  Creator  and  Keeper. 

Would  he  like  to  give  it,  thus, 

And  my  whole  life 
Were  the  light  perspiration 
Of  such  a morning  journey! 

The  Gardener 

On  her  favorite  little  horse, 

As  white  as  the  snow, 

The  fairest  princess 
Rides  through  the  lane. 

The  path,  where  the  little  horse, 
Dances  so  fine. 

The  sand  that  I scattered, 

It  sparkles  like  gold. 

Little  rosy  hat, 

Bob  up  and  bob  down, 

Oh,  throw  a feather 
Secretly  down! 

And  if  you  want  in  return 
A flower  from  me, 

Take  a thousand  for  one, 

Take  them  all! 

To  my  beloved 

When  I,  so  calmed  by  your  gaze, 
Silently,  your  holy  worth  enjoy, 

Then  I hear  clearly  the  quiet  breaths 
Of  the  angel  who  is  disguised  in  you. 

And  a surprised,  a questioning  smile 
spreads 

Across  my  mouth,  isn’t  it  a deceiving 
dream’ 

That  now  in  you  for  eternal 
satisfaction 


Mein  kiihnster  Wunch,  niein  einz’ger 
sich  erfiillt? 

Von  Tiefe  dann  zu  Tiel'en  sliirtzt  mein 
Sinn, 

Ich  hore  aus  der  Goltheit  nacht’ ger 
Feme 

Die  Quellen  des  Geschicks  melodisch 
rauschen. 

Betaubt  kehr’  ich  den  Blick  nach  oben 
hin, 

Zum  Himmel  auf-  da  lacheln  alle 
Steme; 

Ich  knie,  ihrem  Lichtgesang  zu 
lauschen. 

Peregrina  I 

Der  Spiegel  dieser  treuen,  braunen 
Augen 

1st  wie  von  inner’m,  Gold  ein 
Wiederschein; 

Tief  aus  dem  Busen  scheint  er’s 
anzusaugen, 

Dort  mag  solch  Gold  in  heil’gem 
Gram  gedeihn. 

In  diese  Nacht  des  Blickes  mich  zu 
tauchen, 

Unwissend  Kind,  du  selber  liidst  mich 
ein  - 

Willst,  ich  soil  kecklich  mich  und  dich 
entziinden, 

Reichst  lacheld  mir  den  Tod  im  Kelch 
der  Siinden! 

Um  Mitternacht 

Gelassen  stieg  die  Nacht  ans  Land 

Lehnt  traumend  an  der  Berge  Wand, 

Ihr  Auge  sieht  die  golden  Waage  nun 

Der  Zeit  in  gleichen  Schalen  slille 
Ruhn; 

Und  keeker  rauschen  die  Quellen 
hervor, 

Sie  singen  der  Mutter,  der  Nacht,  ins 
Ohr 


My  boldest  wish,  my  only  wish,  might 
be  fulfilled? 

My  mind  falls  deeper  and  deeper, 

I hear,  from  the  divine  nocturnal 
distance 

The  melodic  sound  of  Fate’s  Springs. 

Stunned,  I return  my  gaze  upwards  to 
the  heavens, 

There  smile  the  stars, 

I kneel,  to  hear  their  Song  of  Light. 


Peregrina  I 

The  mirror  of  these  faithful  brown 
eyes. 

Is  like  the  reflection  of  your  inner 
Gold; 

From  deep  within  the  breast  it  is 
tugged, 

There  such  gold  thrives  in  holy  grief. 


Into  this  night  of  glances,  I dive, 

Unknowing  child,  you  yourself  have 
invited  me  in 

Wouldst,  I should  boldly  ignite  you 
and  I 

If  you,  smiling,  offer  me  death  in  the 
chalice  of  sin! 

At  Midnight 

Calm  night  has  climbed  ashore, 
Reclines,  dreamily,  against  the 
mountain  Wall, 

Us  eyes  now  upon  the  golden  scales 
Of  time  quietly  at  rest  in  counterpoise; 

And  bolder,  the  springs  murmur 

Sing,  to  their  mother,  the  night,  in  her 
Ear, 


Voin  Tage, 

Vom  lieute  gewesenen  Tage. 

Das  uralt  alle  Schlummerlied, 

Sie  achlet’s  nicht,  sie  isl  es  miid; 

Ihr  klingt  des  I limmels  Blaue  siiBer 
noch, 

Der  fliichl’gen  Stunden  gleich- 
geschwungnes  Joch. 

Doch  immer  behalten  die  Quellen  das 
Wort, 

Es  singen  die  Wasser  im  Schlafe  noch 
fort 

Vom  Tage, 

Vom  heute  gewesenen  Tage. 

Der  Tambour 

Wenn  meine  Mutter  hexen  konnt, 

Da  miiBt  sie  mit  dem  Regiment 

Nach  Frankreich  tiberall  mil  hin, 

Und  war  die  Marketenderin. 

Im  Lager,  wohl  um  Mittemacht, 

Wenn  niemand  auf  ist  als  die  Wacht, 
Und  alles  schnarchet,  RoB  und  Mann, 
Vor  meiner  Trommel  saB  ich  dann: 

Die  Trommel  miiBt  eine  Schiissel  sein, 
Ein  warmes  Sauerkraut  darein, 

Die  Schlegel  Messer  und  Gabel, 

Ein  lange  Wurst  mein  Sabel; 

Mein  Tschako  war  ein  Humpen  gut, 
Den  full  ich  mit  Burgunderblut. 

Und  weil  es  mir  an  Lichte  fehlt. 

Da  scheint  der  Mond  in  mein  gezelt; 
Scheint  er  auch  auf  Franzo’sch  herein, 
Mir  fal It  doch  meine  Liebste  ein: 

Ach  weh!  Jetzt  hat  der  Spass  ein  End’ ! 
Wenn  nur  meine  Mutter  hexen  konnt’! 

-Morike 


Of  the  day, 

Of  today. 

That  age  old  lullaby, 

She  disregards,  weary  of  it; 

Sweeter  to  her  sounds  the  blue  of 
Heaven, 

The  even-slung  yoke  of  the  fleeting 
hours. 

But  still  the  springs  murmur  on, 

And  in  sleep  the  waters  sing  on 
Of  the  day, 

Of  the  day  that  has  been  today. 

The  Drummer-boy 

If  my  mother  could  only  cast  spells, 
She  would  have  to  go  with  the 
Regiment 

To  France,  to  everywhere, 

And  be  the  camp  quartermaster. 

In  the  camp,  at  midnight, 

When  no  one’s  up  except  the  guard, 
And  all  are  snoring,  horse,  and  man, 
Then  by  my  drum  I would  sit. 

The  drum  would  have  to  be  a bowl 
With  hot  sauerkraut  inside, 

The  sticks  would  be  knife  and  fork. 

My  sword,  a long  sausage; 

My  helmet  would  be  a good  mug, 
Which  I would  fill  with  Burgundy. 

And  because  I have  no  light, 

Here  shines  the  moon  into  my  tent; 

It  also  shines  in  here  in  French, 

And  so  I think  of  my  beloved; 

Oh  dear!  Now  the  joke  is  over! 

If  only  my  mother  could  cast  spells! 

Translated  by  Rachel  Schutz 


Folk  Songs  - Beniamin  Britten 


The  Salley  Gardens 

Down  by  the  Salley  Gardens  my  love  and  1 did  meet 
She  passed  the  Salley  Gardens  with  little  snow  white  feet. 
She  bid  me  take  love  easy,  as  the  leaves  grow  on  the  tree. 
But  1 being  young  and  foolish,  with  her  did  not  agree. 

In  a field  by  the  river,  my  love  and  1 did  stand 
And  on  my  leaning  shoulder  she  laid  her  snow  white  hand. 
She  bid  me  take  life  easy  as  the  grass  grows  on  the  weirs. 
But  1 was  young  and  foolish  and  now  am  full  of  tears. 


~W.B.  Yeats 


The  Ash  Grove 

Down  yonder  green  valley,  where  streamlets  meander, 
when  twilight  is  fading,  I pensively  rove, 

Or  at  the  bright  noontide  in  solitude  wander 
Amid  the  dark  shades  of  the  lonely  Ash  Grove. 

'Twas  there  while  the  blackbird  was  joyfully  singing, 

I first  met  my  dear  one,  the  joy  of  my  heart; 

Around  us  for  gladness  the  bluebells  were  ringing. 

Ah!  then  little  thought  I how  soon  we  should  part. 

Still  glows  the  bright  sunshine  o’er  valley  and  mountain, 
Still  warbles  the  blackbird  his  note  from  the  tree; 

Still  trembles  the  moonbeam  on  streamlet  and  fountain, 
but  what  are  the  beauties  of  nature  to  me. 

With  sorrow,  deep  sorrow,  my  bosom  is  laden. 

All  day  I go  mourning  in  search  of  my  love. 

Ye  echoes,  oh  tell  me,  where  is  the  sweet  maiden? 

She  sleeps  'neath  the  green  turf  down  by  the  Ash  Grove. 


Unknown 


Avenging  and  bright 

Avenging  and  bright  fall  the  swift  sword  of  Erin 
On  him  who  the  brave  sons  of  Usna  betrayed!. 

For  ev'ry  fond  eye  which  he  waken'd  a tear  in, 

A drop  from  his  heart-wounds  shall  weep  o'er  her  blade. 

By  the  red  cloud  which  hung  over  Conner's  dark  dwelling, 
When  Ulad's  three  champions  lay  sleeping  in  gore, 

By  the  billows  of  war  which  so  often  high  swelling. 

Have  wafted  these  heroes  to  victory's  shore! 

We  swear  to  avenge  them!  no  joy  shall  be  tasted, 

The  harp  shall  be  silent,  the  maiden  unwed, 

Our  halls  shall  be  mute,  and  our  fields  shall  lie  wasted, 

Till  vengeance  be  wreaked  on  the  murderer's  head! 

Yes,  monarch!  though  sweet  are  our  home  recollections. 
Though  sweet  are  our  tears  that  from  tenderness  fall; 
Though  sweet  are  our  friendships,  our  hopes  and  affections. 
Revenge  on  a tyrant  is  sweetest  of  all. 

-Thomas  Moore 


0 Waly,  Waly! 

The  water  is  wide,  1 cannot  get  o'er, 
And  neither  have  I wings  to  fly. 

Give  me  a boat  that  will  carry  two. 

And  both  shall  row,  my  love  and  I. 

O,  down  in  the  meadows  the  other  day, 
A-gathering  flowers  both  fine  and  gay, 
A-gathering  flowers  both  red  and  blue, 

1 little  thought  what  love  can  do. 

1 leaned  my  back  up  against  some  oak 
Thinking  that  he  was  a trusty  tree; 

But  first  he  bended,  and  then  he  broke; 
And  so  did  my  false  love  to  me. 

A ship  there  is,  and  she  sails  the  sea, 
She's  loaded  deep  as  deep  can  be. 

But  not  so  deep  as  the  love  I'm  in: 

I know  not  if  I sink  or  swim. 

O!  love  is  handsome  and  love  is  fine, 
And  love's  a jewel  while  it  is  new; 

But  when  it  is  old,  it  groweth  cold, 

And  fades  away  like  morning  dew. 


-Unknown 


The  last  rose  of  summer 

‘Tis  the  last  rose  of  summer,  left  blooming  alone; 

All  her  lovely  companions  are  faded  and  gone; 

No  flow'r  of  her  kindred,  no  rosebud  is  nigh 
To  reflect  back  her  blushes,  or  give  sigh  for  sigh. 

I'll  not  leave  thee,  thou  lone  one,  to  pine  on  the  stem; 
Since  the  lovely  are  sleeping,  go,  sleep  thou  with  them; 
Thus  kindly  I scatter  thy  leaves  o'er  the  bed 
Where  thy  mates  of  the  garden  lie  senseless  and  dead. 

So  soon  may  I follow,  when  friendships  decay, 

And  from  love's  shining  circle  the  gems  drop  away! 
When  true  hearts  lie  wither'd,  and  fond  ones  are  flown, 
Oh!  who  would  inhabit  this  bleak  world  alone? 

-Thomas  Moore 


Oliver  Cromwell 

Oliver  Cromwell  lay  buried  and  dead,  Hee-haw  buried  and  dead, 

There  grew  an  old  apple  tree  over  his  head.  Hee-haw  over  his  head. 

The  apples  were  ripe  and  ready  to  fall,  Hee-haw  ready  to  fall, 
there  came  an  old  woman  to  gather  them  all,  Hee-haw  gather  them  all. 

Oliver  rose  and  gave  her  a drop,  Hee-haw  gave  her  a drop, 

Which  made  the  old  woman  go  hippety  hop,  Hee-haw  hippety  hop. 

The  saddle  and  bridle  they  lie  on  the  shelf,  Hee-haw  lie  on  the  shelf. 

If  you  want  anymore  you  can  sing  it  yourself,  Hee-haw  sing  it  yourself. 


-Nursery  Rhyme  from  Suffolk 


Songs  - Franz  Schubert 


Auf  Der  Donan 

Aul'der  Wellen  Spiegel  schwimmt 
der  Kahn. 

Alle  Burgen  ragen  himmelan; 
Tannenwiilder  rauschen 
geistergleich, 

Und  das  Herz  im  Busen  wird  uns 
weich. 

Denn  der  Menschen  Werke  sinken 
all, 

Wo  ist  Turm,  wo  P forte,  wo  der 
Wall, 

Wo  sie  selbst,  die  Starken, 
erzgeschirmt, 

Die  in  Krieg  und  Jagden 
hingestiirmt? 

Trauriges  Gestriippe  wuchert  fort, 
Wahrend  fro  miner  Sage  Kraft 
verdorrt. 

Und  im  kleinen  Kahne  wird  uns 
bang 

Wellen  drohn,  wie  Zeiten, 
Untergang. 

Der  Alpenjager 

Aufhohem  Bergesrticken, 

Wo  frischer  alles  griint, 

Ins  Land  hinab  zu  blicken, 

Das  nebelleicht  zerrinnt  - 
Erffeut  den  Alpenjager. 

Je  steiler  und  je  schrager 
Die  Pfade  sich  verwinden, 

Je  mehr  Gefahr  aus  Schliinden, 

So  freier  schlagt  die  Brust. 

Er  ist  der  fernen  Lieben, 

Die  ihm  daheim  geblieben, 

Sich  seliger  hewusst. 

Und  ist  er  nun  am  Ziele 
So  drangt  sich  in  der  Slille 
Ein  susses  Bild  ihm  vor; 

Der  Sonne  goldne  Strahlen. 


On  the  Danube 

The  boat  glides  on  the  mirror  of  the 
waves; 

Old  castles  soar  heavenwards. 
Pine-forests  stir  like  ghosts, 

And  our  hearts  grow  faint  within  our 
breasts. 

For  the  works  of  man  all  perish; 

Where  now  is  the  tower,  the  gate,  the 
rampart? 

Where  are  the  mighty  themselves,  in 
their  bronze  armour, 

Who  stormed  forth  to  battle  and  the 
chase? 

Mournful  brushwood  grows  rampant 
While  the  power  of  revered  myth 
fades. 

And  in  our  little  boat  we  grow  afraid; 
Waves,  like  time,  threaten  doom. 

The  Alpine  Huntsman 

High  on  the  mountain  ridge 
Where  everything  is  greener  and 
fresher, 

The  huntsman  delights 
In  gazing  down  at  the  landscape 
Veiled  in  mist. 

The  more  steeply  the  paths 
Wind  upwards, 

The  more  dangerous  the  precipices. 
The  more  freely  his  heart  beats. 

The  more  blessed  he  knows 
Himself  to  be  than  the  loved  ones 
Who  remain  at  home. 

And  when  he  reaches  his  goal 
A sweet  image  fills  his  mind 
In  the  stillness; 

The  suns’s  golden  beams 


Sie  weben  und  sie  malen, 
Die  er  im  Tal  erkor. 


Weave  and  paint  a portrait  of  her 
Whom  he  has  chosen  in  the  valley. 


Mayr  Hofqr 


Dithyrambe 

Nimmer,  das  glaubt  mir,  erscheinen 
die  Gotter, 

Nimmer  allein,  nimmer  allein. 

Kaum  dass  ich  Bacchus,  den  lustigen 
habe, 

Kommt  auch  schon  Amor,  der 
lachelnde  Knabe, 

Phobus,  der  Herrliche,  findet  sich  ein. 

Sie  nahen,  sie  kommen,  die 
Himmlischen  alle, 

Mit  Gottern  erfullt  sich  die  irdische 
Halle. 

Sagt,  wie  bewirl  ich,  der 
Erdengebome, 

Himmlischen  Chor,  himmlischen 
Chor? 

Schenket  mir  euer  unsterbliches 
Leben, 

Gotter!  was  kann  euch  der  Sterbliche 
geben? 

Hebet  zu  eurem  Olymp  mich  empor! 

Die  Freude,  sie  wohnt  nur  in  Jupiters 
Saale, 

O fullet  mit  Nektar,  o reicht  mir  die 
Schale! 

Reich  ihm  die  Schale!  So  schenke 
dem  Dichter, 

Hebe,  nur  ein,  schenke  nur  ein! 

Netz  ihm  die  Augen  mit  himmlischen 
Taue, 

Dass  er  den  Styx,  den  verhassten, 
nicht  schaue, 

Einer  der  Unsern  sich  diinke  zu  sein. 

Sie  rauschet,  sie  perlet,  die 
himmlische  Quelle, 

Der  Busen  wird  ruhig,  das  Auge  wird 
helle. 


Dithyramb 

Never,  believe  me,  will  the  gods 
appear 

Never  alone,  never  alone. 

1 scarcely  have  Bacchus,  the  jolly 
fellow. 

When  Amor  appears,  the  smiling 
youth, 

Phoebus  the  glorious  also  drops  in. 

They  come,  they  approach,  each  of  the 
deities. 

With  gods  is  soon  filled  the  terrestrial 
hall. 

Tell  me,  how  can  I,  a mortal,  best 
regale 

The  heavenly  choir,  heavenly  choir? 

Give  me  your  immortal  existence, 

O Gods!  What  can  mortals  give  you? 

Lift  me  to  your  Olympus  high! 

Joy  - it  resides  only  in  the  hall  of 
Jupiter 

Oh,  pour  me  some  nectar,  oh,  hand  me 
the  cup! 

Hand  him  the  cup!  Pour  one  for  the 
poet, 

Hebe,  just  one,  just  one! 

Wet  his  eyelids  with  heavenly 
dewdrops, 

So  that  he  does  not  see  the  dreaded 
Styx, 

Let  him  think  he  is  one  of  our  kind! 

It  rushes,  it  bubbles,  the  heavenly 
spring, 

the  heart  grows  calm,  the  eyes 
brighten. 


~Schiller 


Fahrt  zum  llndes 

Der  Nachen  drohnt,  Cypressen 
fliistern 

Horch,  Geister  reden  schaurig  d’rein; 

Bald  werd’ich  am  Gestad’,  dem 
diistern, 

Weit  von  der  schonen  Erde  sein. 

Da  leuchten  Sonne  nicht,  noch  Sterne, 
Da  tont  kein  Lied,  da  ist  kein  Freund. 
Empfang’  die  letzte  Trane,  o Feme! 
Die  dieses  miide  Auge  weint. 

Schon  schau’  ich  die  blassen 
Danaiden, 

Den  fluchbeladnen  Tantalus; 

Es  murmelt  todesschwangern  Frieden, 
Vergessenheit,  dein  alter  Fluss. 

Vergessen,  nenn’  ich  zwiefach 
Sterben, 

Was  ich  mit  hochster  Kraft  gewann, 

Verlieren,  wieder  es  erwerben... 

Wann  enden  diese  Qualen,  wann? 


Journey  to  Hades 

The  boat  moans,  the  cypresses 
whisper; 

Hark,  the  spirits  add  their  gruesome 
cries. 

Soon  I shall  reach  the  shore,  so 
gloomy. 

Far  from  the  fair  earth. 

There  neither  sun  nor  stars  shine, 

No  song  echoes,  no  friend  is  nigh. 

Distant  earth,  accept  the  last  tear 

That  theses  tired  eyes  will  weep. 

Already  I see  the  pale  Danaides, 

And  curse-laden  Tantalus. 

Your  ancient  river.  Oblivion, 

Breathes  a peace  heavy  with  death. 

Oblivion  1 deem  a twofold  death; 

To  lose  that  which  I won  with  all  my 
strength. 

To  strive  for  it  once  more- 

When  will  these  torments  cease?  O 
when? 


-Mayr  Hofer 


Mirabai  Songs  - John  Harbison 


It’s  True,  I Went  to  the  Market 

My  friend,  I went  to  the  market  and  bought  the  Dark  One. 

You  claim  by  night,  I claim  by  day. 

Actually  I was  beating  a drum  all  the  time  1 was  buying  him. 

You  say  I gave  too  much;  I say  too  little. 

Actually  1 put  him  on  the  scale  before  1 bought  him. 

What  I paid  was  my  social  body,  my  town  body,  my  family  body, 

And  all  my  inherited  jewels. 

Mirabai  says:  The  Dark  One  is  my  husband  now. 

Be  with  me  when  I lie  down; 

You  promised  me  this  in  an  earlier  life. 

All  1 Was  Doing  Was  Breathing 

Something  has  reached  out  and  taken  in  the  beams  of  my  eyes. 

There  is  a longing,  it  is  for  his  body, 

For  every  hair  of  that  dark  body. 

All  I was  doing  was  being,  and  the  Dancing  Energy  came  by  my  house. 

His  face  looks  curiously  like  the  moon,  I saw  it  from  the  side,  smiling. 

My  family  says:  “Don’t  ever  see  him  again!” 

And  imply  things  in  a low  voice. 

But  my  eyes,  my  eyes  have  their  own  life: 

And  they  know  whose  they  are. 

I believe  I can  bear  on  my  shoulders  whatever  you  want  to  say  of  me. 

Mira  says:  Without  the  energy  that  lifts  mountains,  how  am  I to  live? 

Why  Mira  Can’t  Go  Back  to  Her  Old  House 

The  colors  of  the  Dark  One  have  penetrated  Mira’s  body,  all  the  other  colors 
washed  out. 

Making  love  with  the  Dark  One  and  eating  little. 

Those  are  my  pearls  and  my  carnelians. 

Meditation  beads  and  the  forehead  streak,  those  are  my  scarves  and  my  rings. 
That’s  enough  feminine  wiles  for  me. 

My  teacher  taught  me  this. 

Approve  me  or  disapprove  me: 

I praise  the  Mountain  Energy  night  and  day. 

I take  the  old  ecstatic  path. 

I don’t  steal  money, 

I don’t  hit  anyone. 

What  will  you  charge  me  with? 

I have  felt  the  swaying  of  the  elephant’s  shoulders; 

And  now  you  want  me  to  climb  on  a jackass? 

Try  to  be  serious. 


Don’t  Go,  Don’t  Go 

Don’t  go,  don’t  go. 

I touch  your  soles,  I’m  sold  to  you. 

Show  me  where  to  find  the  bhakti  path, 

Show  me  where  to  go. 

1 would  like  my  body  to  turn  into  a heap  of  incense  and  sandalwood 
And  you  set  a torch  to  it. 

When  I’ve  fallen  down  to  grey  ashes,  smear  me  on  your  shoulders  and  chest 
Mira  says:  You  who  lift  the  mountains,  I have  some  light, 

1 want  to  mingle  it  with  yours. 


English  Translation  by  Robert  Bly 
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There's  a moment  when  it  all 
comes  together  - when  you 
discover  the  best  in  yourself. 

In  the  middle  of  your  busy  schedule, 
it's  easy  to  miss  the  moments  that 
can  awaken  you  to  life's  possibilities. 

Come  to  the  world's  most  renowned 
wellness  resorts  and  experience  a 
variety  of  soulful  services  to  help  you  fully 
live  those  moments  - so  light  yet  powerful 
- when  you  realize  you  can  feel  this 
great  forever. 


Canyon  Ranch 
proudly  supports  the 
2006  Tanglewood  Season 
and  culture  in  the  Berkshires. 


canyonranch.com 

800-742-9000 


Can von Ranch 


TUCSON,  ARIZONA  • LENOX,  MASSACHUSETTS 

gourmet  food  medical  programs  fitness  classes  spa  treatments  engaging  lectures  all-inclusive  packages 


Since  its  inception  in  1972,  Leslie  J.  Garfield  & Co.,  Inc. 
has  delivered  customized  service  and  citywide  expertise 
to  our  clients  who  value  results.  We  are  especially 
pleased  to  announce  our  recent  $40  million  sale  of  the 
most  expensive  townhouse  ever  sold  in  New  York  City. 


LESLIE  J.  GARFIELD  & CO.,  INC. 

REAL  ESTATE 


Outstanding  Performance 

Is  In  The  Details. 


505  Park  Avenue,  Suite  303  * New  York,  NY  10022 
Tel  (212)371-8200  www.lesllejgarfield.com 


There’s  a World  of  Culture 
in  the  Berkshires  but  Only 
One  Four  Diamond  Resort 


Built  around  an  historic 
Cranwell  offers 
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unmatched  views, 
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107  luxurious  rooms,  a sparkling  *■ 
new  35,000  sq.  ft.  spa  and  pool, 

_____ 

3 award  winning  restaurants  - 
all  surrounded  by  an  ~ 

18-hole  eolf  course. 
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Dennis  Alves,  Director  of  Artistic  Programming 

Jana  Gimenez,  Operations  Manager  • Sheri  Goldstein,  Personal  Assistant  to  the  Conductor • Margo  Saulnier, 
Artistic  Coordinator  • Jeff  Swallom,  Administrative  Coordinator 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
Pam  Wells,  Controller 

Yaneris  Briggs,  Accounts  Payable  Supervisor  • Theresa  Colvin,  Staff  Accountant  • Wendy  Gragg,  Budget 
Assistant  • Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • Minnie  Kwon,  Payroll  Assistant  • 
John  O’Callaghan,  Payroll  Supervisor  • Mary  Park,  Budget  Analyst  • Harriet  Prout,  Accounting  Manager  • 
Teresa  Wang,  Staff  Accountant  • Audrey  Wood,  Senior  Investment  Accountant 

DEVELOPMENT 

Nancy  Baker,  Director  of  Major  and  Planned  Giving  ♦ Sally  Dale,  Director  of  Stewardship  ♦ Alexandra 
Fuchs,  Director  of  Annual  Funds  ♦ Nina  Jung,  Director  of  Development  Special  Events  ♦ Bart  Reidy,  Director  of 
Development  Communications  ♦ Mia  Schultz,  Director  of  Development  Administration 

Stephanie  Baker,  Major  and  Planned  Giving  Coordinator  • Maureen  Barry,  Executive  Assistant  to  the  Director 
of  Development  • Martha  Bednarz,  Corporate  Programs  Manager  • Claire  Carr,  Corporate  Programs  Coordinator  • 
Diane  Cataudella,  Associate  Director  of  Stewardship  • Kara  Gavagan,  Development  Special  Events  Coordinator  • 
Barbara  Hanson,  Manager,  Koussevitzky  Society  • Emily  Horsford,  Friends  Membership  Coordinator  • Amy 
Hsu,  Manager  of Friends  Membership  • Justin  Kelly,  Associate  Manager  of  Development  Operations  • Brian  Kern, 
Senior  Major  Gifts  Officer  • Nicole  Leonard,  Assistant  Manager  of  Planned  Giving  • Ryan  Losey,  Manager  of 
Foundation  Support  • Pamela  McCarthy,  Manager  of  Prospect  Research  • Cristina  Perdoni,  Assistant  Manager 
of  Gift  Processing  and  Donor  Records  • Jennifer  Raymond,  Associate  Director,  Friends  Membership  • Katie  Schlosser, 
Coordinator  of  Annual  Fund  Projects  • Yong-Hee  Silver,  Manager  of B SO  and  Pops  Societies  • Kara  L.  Stepanian, 
Senior  Major  Gifts  Officer  • Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  • Hadley  Wright, 
Foundation  and  Government  Grants  Coordinator 

EDUCATION  AND  COMMUNITY  PROGRAMS 
Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Gabriel  Cobas,  Manager  of  Education  Programs  • Leslie  Wu  Foley,  Associate  Director  of  Education  and  Community 
Programs  • Shana  Golden,  Coordinator  of  Research  and  Curriculum  Development  • Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 


Memories  of  Tanglewood... 

You  can  take  them  with  you! 


Visit  our 


Tanglewood  Glass  House  and 
Music  Store 

Wide  selection  of  classical  music 
Weekly  concert  selections 

BSO  and  guest  artists 

• CDs  and  DVDs 

• Sheet  music,  instrumental  and  vocal 

• Full  scores 

• Books 

Exciting  designs  and  colors 

• Adult  and  children’s  clothing 

• Accessories 

• Stationery,  posters,  books 

• Giftware 

MasterCard/VISA/American  Express/Diners  Club/Discover  Card 


MAIN  GATE: 

Closed  during  performances 
Monday  through  Friday:  10am  to  4pm 
Friday:  5:30pm  to  closing  of  the  grounds 

Saturday:  9am  to  4pm 

5:30pm  to  closing  of  the  grounds 
Sunday:  noon  to  6pm 


HIGHWOOD  GATE: 

Closed  during  performances 

Friday:  5:30pm  to  closing  of  the  grounds 

Saturday:  9am  to  4pm 

5:30pm  to  closing  of  the  grounds 
Sunday:  noon  to  6pm 

Weeknight  concerts,  Seiji  Ozawa  Hall: 

7pm  through  intermission 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor  • Lesley  Ann  Cefalo,  Special  Events  Manager,  Symphony  Hall  • Sean  Lewis, 
Assistant  to  the  Director  of  Event  Services  • Cesar  Lima,  Steward  • Shana  Metzger,  Special  Events  Sales  Manager  • 
Kyle  Ronayne,  Food  and  Beverage  Manager  • James  Sorrentino,  Bar  Manager 

FACILITIES 

Robert  L.  Barnes,  Director  of  Facilities 

Tanglewood  David  R Sturma,  Director  ofTangleviood  Facilities  and  BSO  Liaison  to  the  Berkshires 
Ronald  T.  Brouker,  Supervisor  of  Tanglewood  Crew  • Robert  Lahart,  Electrician  • Peter  Socha,  Head  Carpenter 
Tanglewood  Facilities  Staff  Robert  Casey  • Steve  Curley  • Rich  Drumm  • Bruce  Huber 
HUMAN  RESOURCES 

Dorothy  DeYoung,  Benefits  Manager  ♦ Mary  Pitino,  Human  Resources  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  • Andrew  Cordero,  Manager  of  User  Support  • Timothy  James, 
Applications  Support  Specialist  • John  Lindberg,  Senior  Systems  and  Network  Administrator  • Brian  Van  Sickle, 

User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Media  Relations  • Marni  Glovinsky,  Media  Relations  Coordinator  • Joseph 
Heitz,  Media  Relations  Associate  • Stephani  Ritenour,  Media  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  • Eleanor  Hayes  McGourty,  Publications  Coordinator  /Boston  Pops  Program 
Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  ♦ Leslie  Bissaillon,  Manager,  Glass  Houses  * Helen  N.H.  Brady, 
Director  of  Group  Sales  ♦ Alyson  Bristol,  Director  of  Corporate  Sponsorships  ♦ Sid  Guidicianne,  Front  of  House 
Manager  ♦ James  Jackson,  Call  Center  Manager  ♦ Roberta  Kennedy,  Manager,  Symphony  Shop  * Sarah  L. 
Manoog,  Director  of  Marketing  Programs  ♦ Michael  Miller,  SymphonyCharge  Manager 

Kenneth  Agabian,  Marketing  Coordinator,  Print  Production  • Duane  Beller,  SymphonyCharge  Representative  • 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • Lenore  Camassar,  SymphonyCharge  Assistant 
Manager  • John  Dorgan,  Group  Sales  Coordinator  • Paul  Ginocchio,  Assistant  Manager,  Symphony  Shop  • Melinda 
Hallisey,  Manager  of  New  Business  Development,  Corporate  Sponsorships  • Kerry  Ann  Hawkins,  Senior  Graphic 
Designer  • Susan  Elisabeth  Hopkins,  Senior  Graphic  Designer  • Aaron  Kakos,  Subscription  Representative  • 
Elizabeth  Levesque,  Marketing  Projects  Coordinator  • Michele  Lubowskv,  Assistant  Subscription  Manager  • Jason 
Lyon,  Group  Sales  Manager  • Dominic  Margaglione,  Senior  Subscription  Associate  • Ronnie  McKinley,  Ticket 
Exchange  Coordinator  • Maria  McNeil,  SymphonyCharge  Representative  • Michael  Moore,  E-Commerce  Marketing 
Analyst  • MarcyKate  Perkins,  SymphonyCharge  Representative  • Kristen  Powich,  Sponsor  Relations  Coordinator  • 
Doreen  Reis,  Marketing  Coordinator  for  Advertising  • Robert  Sistare,  SymphonyCharge  Representative  • Megan  E. 
Sullivan,  Senior  Subscription  Associate 

Box  Office  Russell  M.  Hodsdon,  Manager  • David  Winn,  Assistant  Manager 

Box  Office  Representatives  Mary  J.  Broussard  • Cary  Eyges  • Mark  Linehan  • Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  • Michael  Nock,  Manager  of  Student  Services  • Kristen  Reinhardt, 
Administrator  • Gary  Wallen,  Scheduler 

TANGLEWOOD  SUMMER  MANAGEMENT  STAFF 

Thomas  Cinella,  Business  Office  Manager  • Peter  Grimm,  Seranak  House  Manager  • David  Harding, 

TMC  Concerts  Front  of  House  Manager  • Randie  Harmon,  Front  of  House  Manager  • Marcia  Jones,  Manager 
of  Visitor  Center 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Sabine  Chouljian,  Project  Coordinator 


In  Town,  In  Tune,  In  Touch! 


♦ Tennis  court,  formal  gardens, 
heated  pool,  garages  available 

♦ High  ceilings,  crown  moldings, 
original  architectural  trim 

♦ Multiple  fireplaces,  ceramic  tile 
kitchens  & baths,  wood  floors 

♦ Large  units  from  2,000  to  3,000 
square  feet,  2 to  3 bedrooms 

♦ Full  sprinkling  system,  central 
air  conditioning 

♦ Former  home  of  Edith  Wharton 


r ™ ^ 

X GABLES  X 

LUXURY 

CONDOMINIUMS 
81  Walker  Street,  Lenox 
Massachusetts 


To  view  an  onsite  model  call  413-822-1658  or  413-637-4489. 


BSO  Archives 


TANGLEWOOD 
The  Tanglewood  Festival 

In  August  1934  a group  of  music-loving  summer  residents  of  the  Berkshires  organized  a 
series  of  three  outdoor  concerts  at  Interlaken,  to  be  given  by  members  of  the  New  York 
Philharmonic  under  the  direction  of  Henry  Hadley.  The  venture  was  so  successful  that  the 
promoters  incorporated  the  Berkshire  Symphonic  Festival  and  repeated  the  experiment  during 
the  next  summer. 

The  Festival  Committee  then  invited  Serge  Koussevitzky  and  the  Boston  Symphony 
Orchestra  to  take  part  in  the  following  year’s  concerts.  The  orchestra’s  Trustees  accepted, 
and  on  August  13,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts  in  the 
Berkshires  (at  Holmwood,  a former  Vanderbilt  estate,  later  the  Center  at  Foxhollow).  The 
series  again  consisted  of  three  concerts  and  was  given  under  a large  tent,  drawing  a total  of 
nearly  15,000  people. 

In  the  winter  of  1936  Mrs.  Gorham  Brooks  and  Miss  Mary  Aspinwall  Tappan  offered 
Tanglewood,  the  Tappan  family  estate,  with  its  buildings  and  210  acres  of  lawns  and  mead- 
ows, as  a gift  to  Koussevitzky  and  the  orchestra.  The  offer  was  gratefully  accepted,  and  on 
August  5,  1937,  the  festival’s  largest  crowd  to  that  time  assembled  under  a tent  for  the  first 
Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened  the  1937  festival’s  second  weekend,  rain  and 
thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether  of 
the  “Forest  Murmurs”  from  Siegfried,  music  too  delicate  to  be  heard  through  the  downpour. 

At  the  intermission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders,  made  an 
appeal  to  raise  funds  for  the  building  of  a permanent  structure.  The  appeal  was  broadened 
by  means  of  a printed  circular  handed  out  at  the  two  remaining  concerts,  and  within  a short 
time  enough  money  had  been  raised  to  begin  active  planning  for  a “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  far  beyond  the  immediate  needs  of  the  festival  and,  more  important,  went 
well  beyond  the  budget  of  $100,000.  His  second,  simplified  plans  were  still  too  expensive;  he 
finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they  would  have 
“just  a shed,  ...which  any  builder  could  accomplish  without  the  aid  of  an  architect.”  The 
Trustees  then  turned  to  Stockbridge  engineer  Joseph  Franz  to  make  further  simplifications 

in  Saarinen’s  plans  in 
order  to  lower  the  cost. 
The  building  he  erected 
was  inaugurated  on  the 
evening  of  August  4, 
1938,  when  the  first 
concert  of  that  year’s 
festival  was  given,  and 
remains,  with  modifica- 
tions, to  this  day.  It  has 
echoed  with  the  music 
of  the  Boston  Sym- 
phony Orchestra  every 
summer  since,  except 
for  the  war  years  1942- 
45,  and  has  become  almost  a place  of  pilgrimage  to  millions  of  concertgoers.  In  1959,  as  the 
result  of  a collaboration  between  the  acoustical  consultant  Bolt  Beranek  and  Newman  and 
architect  Eero  Saarinen  and  Associates,  the  installation  of  the  then-unique  Edmund  Hawes 
Talbot  Orchestra  Canopy,  along  with  other  improvements,  produced  the  Shed’s  present 


After  the  storm  of  August  12,  1 937,  which  precipitated  a fundraising 
drive  for  the  construction  of  the  Tanglewood  Shed 


Shakespeare 

^Company 


open  new  worlds 


'is  summer,  set 


Lenox,  MA 

May  26-October  29 


by  Matthew  Barber 
from  the  novel  by  Elizabeth  von  Arnim 
May  26-September  2 


Hamlet 

by  William  Shakespeare 
July  1 -August  27 


The  Merry  Wives  of  Windsor 

by  William  Shakespeare 

July  13-  September  2 


Martha  Mitchell  Calling 

NO  BACKGROUND  MUSIC 

A Powerful  Double  Bill 

August  1 -September  2 


FREE  Bankside  Festival 

June  23-September  2 

Always  free.  Always  family  fun. 
Theatre,  song,  dance  and  revelry. 


Tickets  and  info  at  Shakespeare.org,  or  (413)  637-3353 


world-famous  acoustics.  In  1988,  on  the  occasion  of  its  fiftieth  anniversary,  the  Shed  was 
rededicated  as  “The  Serge  Koussevitzky  Music  Shed,”  recognizing  the  far-reaching  vision  of 
the  BSO’s  legendary  music  director. 

In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its 
operations.  By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several  small 
studios  were  finished,  and  the  festival  had  so  expanded  its  activities  and  its  reputation  for  ex- 
cellence that  it  attracted  nearly  100,000  visitors. 

With  the  Boston  Symphony  Orchestra’s  acquisition  in  1986  of  the  Highwood  estate 
adjacent  to  Tanglewood,  the  stage  was  set  for  the  expansion  of  Tanglewood’s  public  grounds 
by  some  40%.  A master  plan  developed  by  the  Cambridge  firm  of  Carr,  Lynch,  Hack  and 
Sandell  to  unite  the  Tanglewood  and  Highwood  properties  confirmed  the  feasibility  of 
using  the  newly  acquired  property  as  the  site  for  a new  concert  hall  to  replace  the  outmod- 
ed Theatre-Concert  Hall  (which  was  used  continuously  with  only  minor  modifications 
since  1941,  and  which  with  some  modification  has  been  used  in  recent  years  for  the  Tangle- 
wood Music  Center’s  opera  productions),  and  for  improved  Tanglewood  Music  Center 
facilities.  Inaugurated  on  July  7,  1994,  Seiji  Ozawa  Hall — designed  by  the  architectural  firm 
William  Rawn  Associates  of  Boston  in  collaboration  with  acoustician  R.  Lawrence  Kirke- 
gaard  6c  Associates  of  Downer’s  Grove,  Illinois,  and  representing  the  first  new  concert  facil- 
ity to  be  constructed  at  Tanglewood  in  more  than  a half-century — now  provides  a modern 
venue  for  TMC  concerts,  and  for  the  varied  recital  and  chamber  music  concerts  offered  by 
the  Boston  Symphony  Orchestra  throughout  the  summer.  Ozawa  Hall  with  its  attendant 
buildings  also  serves  as  the  focal  point  of  the  Tanglewood  Music  Center’s  Leonard  Bernstein 
Campus,  as  described  below.  Also  at  Tanglewood  each  summer,  the  Boston  University 
Tanglewood  Institute  sponsors  a variety  of  programs  that  offer  individual  and  ensemble 
instruction  to  talented  younger  students,  mosdy  of  high  school  age. 


Two  “Special  Focus”  Exhibits  at  the  Tanglewood  Visitor  Center 

“Schoenberg  on  Display”:  In  conjunction  with  the  BSO’s  two-season 
Beethoven/Schoenberg  project,  the  Arnold  Schoenberg  Center  in 
Austria  has  graciously  lent  the  BSO  a selection  of  dramatic  photo- 
graphs of  Arnold  Schoenberg  (1874-1951).  The  displayed  photo- 
graphs— including  Schoenberg’s  “Blue  Self-Portrait”  of  1910  (shown 
here) — represent  a small  portion  of  a much  larger  traveling  exhibition 
that  was  curated  by  the  composer’s  son  and  daughter,  Lawrence  A. 
Schoenberg  and  Nuria  Schoenberg  Nono,  and  was  displayed  at  Sym- 
1 • 1 phony  Hall  during  the  2005-06  season.  The  Schoenberg  Center  images 

are  supplemented  with  materials  from  the  BSO  Archives  that  document  BSO  perform- 
ances of  works  by  Schoenberg. 


Mozart’s  “Idomeneo”:  In  recognition  of  the  250th  anniversary  of  Mozart’s  birth,  a small 
exhibit  of  photographs,  programs,  and  other  memorabilia  from  the  BSO  Archives  docu- 
ments the  American  premiere  performance  of  Mozart’s 
early  opera  Idomeneo  given  by  the  Opera  Department  of 
the  Berkshire  Music  Center  (now  the  Tanglewood  Music 
Center)  on  August  4,  1947,  under  the  direction  of  Boris 
Goldovsky.  Pictured  here  in  a photo  by  Howard  S. 

Babbitt,  Jr.,  are  Berkshire  Music  Center  students  Dorothy 
Dawson  as  Idomeneo’s  son  Idamante,  Nancy  Trickey  as  the 
Trojan  princess  Ilia,  and  Joseph  Laderoute  as  Idomeneo, 
the  king  of  Crete,  in  a scene  from  the  opera’s  final  act. 


Cafe  and  Museum  Shop  • Year-Round  Fun  • 800.81  7.1  1 37 


Enjoy  a day  at  our  authentic  Shaker  Village. 

Feast  your  eyes  on  our  remarkable  collection  of  finely  crafted 
Shaker  furniture.  Get  up  close  and  personal  with  baby  farm  animals. 

Plan  a Shaker-style  garden.  Bend  aged  wood  into  an  oval  box. 
Picnic  under  a canopy  of  trees.  Bask  in  the  beauty  of  our  new  woodland 
trail.  Delight  in  a horse-drawn  sleigh  ride.  And  above  all,  open  your 
heart  to  the  Shakers’  commitment  to  peace. 


f>™age 


Exhibitions  • Music  • Theater  • Dance  • Film 

Galleries  open  11-5,  closed  Tuesday  (July  & August  10-6  everyday) 

Call  413.MoCA.lll  or  visit  www.massmoca.org  for  complete  schedule  of  events 
87  Marshall  Street  North  Adams.  MA  photo  by  Kevin  Kennefick 


Today  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of 
the  Boston  Symphony  Orchestra,  there  are  weekly  chamber  music  concerts,  Friday-evening 
Prelude  Concerts,  Saturday-morning  Open  Rehearsals,  the  annual  Festival  of  Contempo- 
rary Music,  and  almost  daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood 
Music  Center.  The  Boston  Pops  Orchestra  appears  annually,  and  the  season  closes  with  a 
weekend-long  Jazz  Festival.  The  season  offers  not  only  a vast  quantity  of  music  but  also  a 
vast  range  of  musical  forms  and  styles,  all  of  it  presented  with  a regard  for  artistic  excellence 
that  makes  the  festival  unique. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center  has 
become  one  of  the  world’s  most  influential  centers  for  advanced  musical  study.  Serge  Kous- 
sevitzky,  the  Boston  Symphony  Orchestra’s  music  director  from  1924  to  1949,  founded  the 
Center  with  the  intention  of  creating  a premier  music  academy  where,  with  the  resources  of 
a great  symphony  orchestra  at  their  disposal,  young  instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their  skills  under  the  tutelage  of  Boston  Symphony  Orchestra 
musicians  and  other  specially  invited  artists. 

The  Music  Center  opened  formally  on  July  8,  1940,  with  speeches  and  music.  “If  ever 
there  was  a time  to  speak  of  music,  it  is  now  in  the  New  World,”  said  Koussevitzky,  alluding 
to  the  war  then  raging  in  Europe.  “So  long  as  art  and  culture  exist  there  is  hope  for  humanity.” 
Randall  Thompson’s  Alleluia  for  unaccompanied  chorus,  specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the  event  began  but  made  such  an  impression  that  it  con- 
tinues to  be  performed  at  the  opening  ceremonies  each  summer.  The  TMC  was  Kousse- 
vitzky’s  pride  and  joy  for  the  rest  of  his  life.  He  assembled  an  extraordinary  faculty  in  com- 
position, operatic  and  choral  activities,  and  instrumental  performance;  he  himself  taught  the 
most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a year 
after  his  retirement  as  the  BSO’s  music  director.  Charles  Munch,  his  successor  in  that  posi- 
tion, ran  the  Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard 
Bernstein  and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  Music 
Director  Erich  Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky ’s  hands-on 
leadership  approach  while  restoring  a renewed  emphasis  on  contemporary  music.  In  1970, 
three  years  before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became  head  of  the 
BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC  and  Leonard 
Bernstein  as  general  advisor.  Leon  Fleisher  served  as  the  TMC’s  Artistic  Director  from  1985 
to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  centralized  its  activities 
on  the  Leonard  Bernstein  Campus,  which  also  includes  the  Aaron  Copland  Library,  cham- 
ber music  studios,  administrative  offices,  and  the  Leonard  Bernstein  Performers  Pavilion 
adjacent  to  Ozawa  Hall.  Ellen  Highstein  was  appointed  Director  of  the  Tanglewood  Music 
Center  in  1997. 

The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — advanced 
musicians  who  generally  have  completed  all  or  most  of  their  formal  training — participate  in 
an  intensive  program  including  chamber  and  orchestral  music,  opera,  and  art  song,  with  a 
strong  emphasis  on  music  of  the  twentieth  and  twenty-first  centuries.  All  participants  receive 
full  fellowships  that  underwrite  tuition,  room,  and  board.  TMC  Orchestra  highlights  this 
summer  include  a concert  performance  in  the  Koussevitzky  Music  Shed  of  Strauss’s  Elektra 
conducted  by  James  Levine  with  a guest  cast  of  internationally  renowned  singers,  and  three 
TMCO  concerts  in  Seiji  Ozawa  Hall  led  by  Bernard  Haitink  (the  orchestra’s  opening  con- 
cert), Stefan  Asbury  (with  guest  artist  Dawn  Upshaw),  and  Herbert  Blomstedt  (making  his 
first  appearance  with  the  TMCO  in  the  season’s  final  concert).  All  TMCO  concerts  in  Ozawa 


See  a Full  House  of  Masterpieces 

The  Clark  Brothers  Collect 
Impressionist  and  Early  Modern  Paintings 

fcfr  June  4 - September  4 


Deal  yourself  in  for  over  70  masterpieces  united  for  the  first 
time,  including  works  from  Van  Gogh,  Cezanne,  Matisse, 
Picasso,  and  many  more  from  the  distinct  collections  of 
Sterling  and  Stephen  Clark. 

Williamstown,  MA  413  458  2303  clarkart.edu 


■ 


Walter  H.  Scott 


Hall  also  feature  performances  to  be  led  by  the  2006  TMC  Conducting  Fellows.  The  2006 
Festival  of  Contemporary  Music — a five-day  celebration  of  the  music  of  our  time — will  be 
directed  by  Stefan  Asbury.  This  year’s  Festival  opens  with  a triple  bill  of  opera,  including  the 
U.S.  stage  premiere  of  Elliott  Carter’s  one-act  comic  opera  What  Next?  conducted  by  James 
Levine,  along  with  Hindemith’s  Hin  und  Zuriick  ( There  and  Back ; this  was  featured  in  the 
TMC’s  opening  session  in  1940  with  Hindemith  at  the  piano)  and  Stravinsky’s  Mavra. 
Following  four  chamber  concerts  including  classic  works  and  premieres,  the  Festival  will 
close  with  Mark- Anthony  Turnage’s  Blood  on  the  Floor,  a landmark  work  for  chamber  orches- 
tra and  jazz  quartet.  2006  also  sees  a second  collaboration  between  the  TMC  Vocal  Program 
and  Keith  Lockhart  and  the  Boston  Pops  Orchestra,  this  year  performing  works  by  Leonard 
Bernstein  in  the  Shed  on  July  12.  Besides  music  of  Bernstein  and  contemporary  opera,  TMC 
singers  also  participate  in  the  TMC’s  ongoing  chamber  music  programs  in  Ozawa  Hall  (Sun- 
day mornings  at  10  a.m.  and  on  Saturdays  at  6 p.m.  prior  to  BSO  concerts).  Other  projects 
this  summer  include  the  intensive  string  quartet  seminar  that  regularly  opens  the  TMC  sea- 
son, and  two  new  Composition  Program  projects:  one  exploring  the  possibilities  of  music 
written  for  unusual  solo  instruments  (with  performances  on  July  5);  the  other,  in  collabora- 
tion with  Shakespeare  & Company,  on  writing  incidental  music  for  the  theater  (with  actors 
including  Tina  Packer,  that  company’s  director,  on  stage  with  TMC  musicians  in  Ozawa 
Hall  on  August  9). 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at  the 
Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of  American 
symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC.  Besides  Seiji 
Ozawa,  prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  the  late  Leonard  Bernstein,  Stephanie  Blythe,  David  Del  Tredici,  Christoph  von 
Dohnanyi,  the  late  Jacob  Druckman,  Lukas  Foss,  John  Harbison,  Gilbert  Kalish  (who  head- 
ed the  TMC  faculty  for  many  years),  Oliver  Knussen,  Lorin  Maazel,  Wynton  Marsalis, 
Zubin  Mehta,  Sherrill  Milnes,  Leontyne  Price,  Ned  Rorem,  Sanford  Sylvan,  Cheryl 
Studer,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett,  and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical  life  of  the 
nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge  Kousse- 
vitzky  was  involved  until  his  death,  have  become  a fitting  shrine  to  his  memory,  a living 
embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same  time,  the 
Tanglewood  Music  Center  maintains  its  commitment  to  the  future  as  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and  vocal- 
ists of  tomorrow. 


BSO  Music  Director  James  Levine,  who  works  with  the  TMC  Fellows  in  classes  on  orchestral 
repertoire,  Lieder,  and  opera,  shown  here  with  TMC  Vocal  Fellows  in  a July  2005  session  devoted 
to  Mozart's  "Don  Giovanni" 
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When 


you  give, 


£ 

FRIENDS  OF 

Tanglewood 


the  legacy  continues 


When  you  make  a contribution  to  the  Friends  of  Tanglewood, 
you  not  only  support  new  Music  Director  James  Levine's 
extraordinary  vision  and  commitment  to  artistic  excellence, 
but  the  upkeep  of  Tanglewood’s  magnificent  grounds  as 
well.  Earned  income  from  ticket  sales  covers  less  than  fifty 
percent  of  the  cost  of  maintaining  the  beautiful  campus 
and  your  support  helps  make  the  magic  of  Tanglewood 
and  the  fusion  of  music  and  nature  more  meaningful  and 
accessible  to  all. 


To  make  a gift, 
please  call  the 
Friends  Office  at 
(413)  637-5261 
or  visit  us  online 
at  www.bso.org. 


Tanglewood  is  also  home  to  one  of  the  world’s  leading 
centers  for  advanced  musical  study,  the  Tanglewood  Music 
Center,  where  the  leading  artists  of  today  mentor  the  master 
musicians  of  tomorrow.  Friends  ofTanglewood  Music  Center 
support  these  gifted  musicians  from  around  the  world 
who  study,  free  of  charge. 

Become  a Friend  ofTanglewood  or  a Friend  of  the 
Tanglewood  Music  Center  today  with  a generous 
contribution.  When  you  give,  the  cherished  legacy  of 
America's  premier  summer  music  festival  continues. 


IN  CONSIDERATION  OF  OUR  PERFORMING  ARTISTS  AND  PATRONS 


PLEASE  NOTE:  TANGLEWOOD  IS  PLEASED  TO  OFFER  A SMOKE-FREE 
ENVIRONMENT.  WE  ASK  THAT  YOU  REFRAIN  FROM  SMOKING 
ANYWHERE  ON  THE  TANGLEWOOD  GROUNDS.  DESIGNATED 
SMOKING  AREAS  ARE  MARKED  OUTSIDE  THE  ENTRANCE  GATES. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program. 

If  you  must  leave  early,  kindly  do  so  between  works  or  at  intermission. 

Please  do  not  bring  food  or  beverages  into  the  Music  Shed  or  Ozawa  Hall. 

PLEASE  NOTE  THAT  THE  USE  OF  AUDIO  OR  VIDEO  RECORDING  EQUIPMENT 
DURING  CONCERTS  AND  REHEARSALS  IS  PROHIBITED,  AND  THAT  VIDEO 
CAMERAS  MAY  NOT  BE  CARRIED  INTO  THE  MUSIC  SHED  OR  OZAWA  HALL 
DURING  CONCERTS  OR  REHEARSALS. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the  noise  and 
flash  are  disturbing  to  the  performers  and  to  other  listeners. 

FORTHE  SAFETY  OFYOUR  FELLOW  PATRONS,  PLEASE  NOTE  THAT  COOKING, 
OPEN  FLAMES,  SPORTS  ACTIVITIES,  BIKES,  SCOOTERS,  SKATEBOARDS,  AND 
TENTS  OR  OTHER  STRUCTURES  ARE  PROHIBITED  FROM  THE  TANGLEWOOD 
GROUNDS,  AND  THAT  BALL  PLAYING  IS  NOT  PERMITTED  ON  THE  SHED  LAWN 
AT  ANY  TIME  WHEN  THE  GROUNDS  ARE  OPEN  FOR  A SHED  CONCERT. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your  cellular 
phones,  pagers,  and  watch  alarms  are  switched  off  during  concerts. 

THANK  YOU  FOR  YOUR  COOPERATION. 

TANGLEWOOD  INFORMATION 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein 
Gate,  Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5165.  For  weekly  pre-recorded 
program  information,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6 p.m.  Monday  through  Friday  (extended  through 
intermission  on  concert  evenings);  Saturday  from  9 a.m.  until  intermission;  and  Sunday  from 
10  a.m.  until  intermission.  Payment  may  be  made  by  cash,  personal  check,  or  major  credit  card. 

To  charge  tickets  by  phone  using  a major  credit  card,  please  call  SYMPHONYCHARGE  at 
1-888-266-1200,  or  in  Boston  at  (617)266-1200.  Tickets  can  also  be  ordered  online  atwww.bso.org. 
Please  note  that  there  is  a service  charge  for  all  tickets  purchased  by  phone  or  on  the  web. 

THE  BSO’s  WEB  SITE  at  www.bso.org  provides  information  on  all  Boston  Symphony  and 
Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and 
at  Ozawa  Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots. 
Accessible  restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood 
grounds.  Assistive  listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji 
Ozawa  Hall;  please  speak  to  an  usher.  For  more  information,  call  VOICE  (413)  637-5165.  To  pur- 
chase tickets,  call  VOICE  1-888-266-1200  or  TDD/TTY  (617)638-9289.  For  information  about 
disability  services,  please  call  (617)  638-9431. 

IN  CASE  OF  SEVERE  LIGHTNING,  visitors  to  Tanglewood  are  advised  to  take  the  usual  pre- 
cautions: avoid  open  or  flooded  areas;  do  not  stand  underneath  a tall  isolated  tree  or  utility  pole; 
and  avoid  contact  with  metal  equipment  or  wire  fences.  Lawn  patrons  are  advised  that  your  auto- 
mobile will  provide  the  safest  possible  shelter  during  a severe  lightning  storm.  Readmission  passes 
will  be  provided. 

FOOD  AND  BEVERAGES  can  be  obtained  at  the  Tanglewood  Cafe  and  at  other  locations  as 
noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday  through  Friday  from  11:30  a.m.  to  2:30 
p.m.,  Saturdays  from  9 a.m.  to  2:30  p.m.,  Sundays  from  noon  until  7:30  p.m.,  and  through  the  in- 
termission of  all  Tanglewood  concerts.  Visitors  are  invited  to  picnic  before  concerts.  Meals  to  go 
may  be  ordered  several  days  in  advance  at  www.bso.org. 


FOR  INFORMATION  ON  THE  PREVIEWS  INTERNATIONAL  PROGRAM  OFFERED  BY 
COLDWELL  BANKER  RESIDENTIAL  BROKERAGE,  PLEASE  CALL  (800)  548-5003 

www.NewEnglandMoves.com 

2006  C oldwcll  Banker  Real  EstJtc  Corporation.  Coldwell  Banker  is  a registered  trademark  licensed  to  Coldwell  Banker  Real  t state 
i orporation.  An  Equal  Opportunit\  « ompanv.  Equal  Housing  Opportunity.  Owned  and  Operated  b\  NR  1 Incorporated. 


WELLESLEY  HILLS,  MA  $3,595,000 

Custom-built  Colonial-style  residence  located  in  the  heart  of 
Cliff  Estates.  Architecturally  pleasing  classic  design,  craftsmanship 
and  impressive  milhvork  are  visible  throughout.  Amenities  include  a 
master  suite,  gracious  dining  and  living  rooms,  a state-of-the-art 
kitchen,  dual  stairways,  lower-level  in-law  suite  and  beautifully 
landscaped  grounds.  F.E.  Mahoney  8t  Linda  Shaughnessy,  Wellesley,  MA 
office,  (781)237-9090 


HINGHAM,  MA  $2,600,000 

This  classic  country  residence  has  served  as  the  inspiration  for  the  home 
of  the  beloved  children’s  book  character  Arthur  for  the  last  20  yean.  The 
recently  renovated  main  house  ofFen  beautifully  crafted  appointments, 
five  bedrooms  and  a library  with  fireplace.  A carriage  house  with  lofted 
living  spaces  can  be  used  as  an  office  or  guesthouse.  Tara  Coveney, 
Hingham,  MA  office,  (781 ) 749-4300,  tara.coveney@NEMoves.com 


BOSTON,  MA  $1,175,000  - $1,550,000 

An  enclave  of  eight  distinctive,  artisan -crafted  condominiums  on 
1.5  acres  overlooking  Olmsted’s  Emerald  Necklace.  Landmark  new 
construction  boasting  grand  proportions  and  dramatic  water  views. 
Revel  in  lavish  master  suites,  dream  kitchens,  fireplaces,  splendid  deck, 
patios  and  porches  plus  basements  and  garages.  An  urban  Eden. 
10  minutes  to  downtown.  Janet  Deegan  & Constance  Cervone,  Jamaica 
Plain,  MA  office,  (617)  835-0674,  janet.deegan@NEMoves^ora 


BOSTON,  MA  $1,695,000 

Pondside.  Splendid  1860s  Victorian  with  water  vistas  across  22,000 
square  feet  of  land.  Flamboyant  details  include  hand-carved  woodwork, 
marble  fireplaces,  inlaid  floors,  stained  glass  and  bays.  Exquisitely 
restored  including  glass  conservatory  and  chefs  kitchen.  Private  au  pair 
quarters.  Constance  Cervone  8c  )anet  Deegan  Jamaica  Plain,  MA  office, 
(617)  796-8607,  constance.cervone@NEMoves.com 


CAMBRIDGE,  MA  $3,700,000 

Enjoy  breathtaking  sunrise  and  sunset  views  from  this  fabulous 
floor-through  unit  at  The  Esplanade.  The  luxury  condominium 
has  4,235  square  feet  of  living  space,  three  bedrooms,  four  balconies, 
a terrace,  two  fireplaces,  deeded  parking  and  offers  the  expected 
amenities  including  24-hour  concierge  services,  a health  club  and 
swimming  pool.  Phyllis  Reservitz,  Lexington,  MA  office,  (617)  966-1919, 
phyilis.reservi  tz@NEM  oves.com 


BOXFORD,  MA  $3,500,000 

A truly  remarkable  property  built  in  1991  on  over  1 1 private  acres  of 
beautifully  landscaped  and  wooded  grounds.  Designed  with  recreation 
in  mind,  the  home  features  an  indoor  pool,  sauna,  exercise  room, 
regulation -size  racquetball  and  basketball  courts,  a dog  kennel  and 
pistol  range.  Many  of  the  26  rooms  throughout  the  19,500-square-foot 
residence  are  ideal  for  formal  entertaining.  Gwen  Washburn,  Topsfidd, 
MA  office,  (978)  887-6536,  gwen.washburn@NEMoves.com 


PREVIEWS 


LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially 
priced  events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets  for 
the  Music  Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books, 
available  at  the  Main  Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TICKETS 
FOR  ALL  BSO  AND  POPS  CONCERTS  IN  THE  SHED  MAY  BE  UPGRADED  AT  THE 
BOX  OFFICE,  subject  to  availability,  for  the  difference  in  the  price  paid  for  the  original  lawn 
ticket  and  the  price  of  the  seat  inside  the  Shed. 

SPECIAL  LAWN  POLICY  FOR  CHILDREN:  On  the  day  of  the  concert,  children  under 
the  age  of  twelve  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF 
CHARGE.  Up  to  four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each  con- 
cert, but  please  note  that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn.  Please 
note,  too,  that  children  under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  Seiji 
Ozawa  Hall  during  concerts  or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to  organized 
children’s  groups  (15  or  more),  which  should  contact  Group  Sales  at  Symphony  Hall  in  Boston, 
(617)  638-9345,  for  special  rates.  KIDS’  CORNER,  where  children  accompanied  by  adults  may 
take  part  in  musical  and  arts  and  crafts  activities  supervised  by  BSO  staff,  is  available  during  the 
Saturday-morning  Open  Rehearsals  and  beginning  at  12  noon  before  Sunday-afternoon  concerts. 
Further  information  about  Kids’  Corner  is  available  at  the  Visitor  Center. 

OPEN  REHEARSALS  by  the  Boston  Symphony  Orchestra  are  held  each  Saturday  morning 
at  10:30,  for  the  benefit  of  the  orchestra’s  Pension  Fund.  Tickets  are  $17  and  available  at  the 
Tanglewood  box  office.  A half-hour  pre-rehearsal  talk  about  the  program  is  offered  free  of  charge 
to  ticket  holders,  beginning  at  9:30  in  the  Shed. 

STUDENT  LAWN  DISCOUNT:  Students  twelve  and  older  with  a valid  student  ID  receive 
a 50%  discount  on  lawn  tickets  for  Friday-night  BSO  concerts.  Tickets  are  available  only  at  the 
Main  Gate  box  office,  and  only  on  the  night  of  the  performance. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALK- 
WAYS are  located  in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

THE  LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors 
who  find  stray  property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the 
guide  at  the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic 
space  to  Tent  Members  on  concert  days.  Tent  Membership  is  a benefit  available  to  donors  through 
the  Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell 
adult  and  children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that  the 
Glass  House  is  closed  during  performances.  Proceeds  help  sustain  the  Boston  Symphony  concerts 
at  Tanglewood  as  well  as  the  Tanglewood  Music  Center. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor  House  at  the  rear 
of  the  lawn  across  from  the  Koussevitzky  Music  Shed.  Staffed  by  volunteers,  the  Visitor 
Center  provides  information  on  all  aspects  of  Tanglewood,  as  well  as  information  about 
other  Berkshire  attractions.  The  Visitor  Center  also  includes  an  historical  exhibit  on  Tangle- 
wood and  the  Tanglewood  Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Center  on  the  first  floor  of  the  Tanglewood  Manor 
House.  During  July  and  August,  daytime  hours  are  from  10  a.m.  to  4 p.m.  Monday  through 
Friday,  from  9 a.m.  to  4 p.m.  on  Saturday,  and  from  noon  until  twenty  minutes  after  the  con- 
cert on  Sunday,  with  additional  hours  Friday  and  Saturday  evenings  from  5:30  p.m.  until 
twenty  minutes  after  the  concerts  on  these  evenings,  as  well  as  during  concert  intermissions. 
In  June  and  September  the  Visitor  Center  is  open  only  on  Saturdays  and  Sundays,  from  10 
a.m.  to  4 p.m.  There  is  no  admission  charge. 


BSAV  TANGLEWOOD  ADMINISTRATIVE  COMMITTEE  2006 


Chair 

William  Ballen 
Immediate  Past  Chair 
Ursula  Ehret-Dichter 
Secretary 
Wilma  Michaels 
Nominating 
Mel  Blieberg 
• 

COMMUNITY/ 
AUDIENCE  SERVICES 
Bonnie  Sexton,  Vice  Chair 

Education  and  Community 
Outreach 
Nancy  Cowhig 
Ellen  Plageman 
Tour  Guides 
Ada  Hastings 
Brochure  distribution 
Kelly  and  Jonathan  Cade 
Ushers  and  Programmers 
Bob  Rosenblatt 
Visitor  Center 
Michael  Geller 


DEVELOPMENT 
Margy  Steinberg,  Vice-Chair 

Annual  Fund 
Mary  Jane  and 
Joseph  Handler 


Friends  Office 
Marge  Lieberman 
Judy  Benjamin 
Seranak  Gardens  and  Flowers 
Jack  Adler 
Anita  Busch 
Gloria  McMahon 
Tent  Club 
Carolyn  Corby 
• 

EDUCATION 
Gabe  Kosakoff,  Vice-Chair 
The  Joys  ofTanglewood 
(Berkshire  Museum  Series) 
Carol  Kosakoff 
Elena  Winter 
Talks  & Walks 
Ivan  Kates 

Mary  Ellen  Tremblay 
Customer  Service 
Muriel  Lazzarini 
Tanglewood  for  Kids 
Rita  Blieberg 
Stephanie  Gittleman 
Youth  Activities 
Brian  Rabuse 
Andrew  Garcia 


MEMBERSHIP 
Ken  Singer,  Vice-Chair 
Administrative  Events 
Marsha  Burniske 
Roz  Mancher 


Database/New  Members 
Norma  Ruffer 
Ned  Dana 

Membership  Meetings 
Joyce  Kates 
Rita  Kaye 
Newsletter 
Silvia  Stein 
Personnel 

Alexandra  Warshaw 
Ready  Team 
Jessica  Mormann 
Mary  Naylor 
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IN  TRIBUTE  TO  FLORENCE  GOULD 


Florence  Gould 

Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa 
Hall  is  named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco 

earthquake  of  1906 
destroyed  her  father’s 
printing  house,  and 
the  family  returned 
to  France.  Florence 
arrived  not  speaking 
a word  of  French, 
but  she  was  quick, 
intelligent,  and  mu- 
sically gifted,  and  by 
the  age  of  sixteen  she 
was  studying  voice 
at  the  Paris  Conser- 
vatory. Although  she 
asserted  throughout 
her  life  that  she  “had 
not  a drop  of  Ameri- 

Florence  returned  to  San  Francisco  with  her  new  husband,  an  American  architect,  at 
the  outbreak  of  World  War  I,  but  the  marriage  did  not  last  and  she  returned  to  France 
in  1917.  Following  the  Armistice,  she  recommenced  her  musical  studies,  and  was  often 
to  be  found  singing  in  the  salons  of  Paris,  along  with  the  likes  of  the  famous  Parisian 
entertainer  Collette.  It  was  at  such  an  event  that  she  caught  the  eye  of  Frank  Jay  Gould, 
son  of  the  American  railroad  magnate  Jay  Gould.  The  two  were  married  in  1923  and,  at 
her  husband’s  request,  Florence  gave  up  her  singing  career. 

The  Goulds  were  at  the  center  of  social  life  in  the  South  of  France  during  the  1920s 
and  1930s,  where  they  attracted  an  international  crowd  of  socialites,  artists,  and  writers. 
They  remained  in  France  throughout  World  War  II,  during  which  time  Florence  served 
as  a nurse  and  established  a famous  literary  salon  that  became  a center  of  intellectual  life 
in  wartime  Paris.  It  was  also  at  this  time  that  she  became  a patron  of  contemporary 
painters,  Braque  and  Picasso  among  them,  and  began  amassing  an  extraordinary  collec- 
tion of  modern  art. 

Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould 
continued  her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’Honneur  by 
French  President  Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer 
to  be  rebellious,  avant-garde  intellectuals,  but,  instead,  great  established  personages, 
many  of  them  members  of  the  Academie.  She  also  surrounded  herself  with  the  leading 
European  and  American  art  collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her 
death,  her  art  collection  included  works  by  Bonnard,  Cassat,  Cezanne,  Corot,  Degas, 
Gaugin,  Toulouse-Lautrec,  Manet,  Monet,  Pissarro,  Renoir,  and  Van  Gogh.  The  major- 
ity of  the  proceeds  from  the  sale  of  her  estate  was  given  to  the  Florence  Gould  Foun- 
dation, the  principal  purpose  of  which  is  to  foster  Franco- American  amity  and  collabo- 
ration. The  Florence  Gould  Foundation  endowed  the  auditorium  of  Seiji  Ozawa  Hall, 
naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named  other  cultural 
facilities  throughout  the  United  States  and  in  France.  The  Foundation  also  has  endowed 
a Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young  French 
musicians. 


can  blood,”  she  remained  a U.S.  citizen  until  her  death  in  1983. 


Jenifer  House  Commons,  Great  Barrington 
413-644-9960  • www.wingateltd.com 
Open  Daily  Mon.  - Sat.  10  -6,  Sun.  12-5 


* aerobics,  step,  yoga,  kickboxing,  and  kids  classes 
• Spinning®  • pilates  • outdoor  programs  • strength  equipment 
• personal  training  • free  weights  • tanning  • fitness  apparel 
•spa  services  *juice  bar 


Spa  Services 

<0> 

Spa  Manicures  & Pedicures 
Facials  & Waxing 
Manual  Dermabrasion 
Massage  & Reflexology 
Makeup  Consultation  & Application 

We  offer  a full  line  of  Repechage  products. 


Lenox 

Fitness 

Center 


and 

Spa 

413-637-9893  J 90  Pittsfield  Road 

Lenox,  M A 

www.  lenoxjitnesscenter.  com 


The  Center  for  CosMedic 
Rejuvenation  and  Wellness 


David  Metzner,  MD 

BOARD  CERTIFIED  PLASTIC  SURGEON 

+ cosmetic  facial  rejuvenation 
+ facial  feature  enhancement 
+ breast  and  body  enhancement 
and  contouring 


69  UNION  STREET,  MANCHESTER,  VT  05254 

802.362.5655 

www.plasticsurgeryvermont.md 


jf/ie  C/3 er As/2 ires  ^ your  new  home. 

burning  Tree  Estates  is  an  exclusive  community 
of  I 5 luxury,  custom  built  homes, 
located  in  Great  Barrington,  Massachusetts. 

Your  home  will  be  built 
with  the  most  exquisite 
details  and  finishes, 

with  homesites  averaging  9 acres  (3  64  hectares) 

To  find  out  more  about  this  exciting, 
once-in-a-lifetime  opportunity,  contact  us  today! 


THESE  CUSTOM  Bl'ILT  HOMES  START  AT 'JUST  OVER  S2  MILLION  (SI, 346,970  EURO*) 
DEVELOPED**  LAND  SITES  AVAILABLE  STARTING  AT  SI  MILLION  (S773,485  EURO*) 


* Rales  for  actual  transactions  may  vary,  and  Burning  Tree  Estates  is  not  offering  to  enter  into  any  transaction  at  any  rate  display  ed. 
**  All  services,  including  town  water  & sewer,  available  to  each  site. 

Burning  Tree  Estates 


Custom  Built  I lomes  in  the  Heart  of  the  Berkshires 


6 Burning  Tree  Road  - P.O.  Box  884 
Great  Barrington,  Massachusetts  01230 
888-644-3233  - 413.644.3233  - www.Burning-Tree.com  tji^ 


BURNING  TREE  ESTATES  IS  CONVENIENTLY 
LOCATED  2 HOURS  & 15  MINUTES  FROM  BOTH  BOSTON  & MANHATTAN 


BARD 

AMERSCAPE 

June  29  - August  20,  2006 

OPERA 

Genoveva 

July  28,  30,  August  2,4,5 

™ SummerScape  2006 

presents  an  extraordinary 
season  of  performing  arts — from 

An  opera  by  Robert  Schumann 
The  American  Symphony  Orchestra 
Conducted  by  Leon  Botstein 
Directed  by  Kasper  Bech  Holten 

Three  operettas  by  Jacques  Offenbach 

Les  deux  aveugles  • L'lle  de  Tulipatan  • Ba-ta-cian 

August  3,  4,  5,  6,9,10,11,12 

opera,  music,  dance,  and  theater 
! ^ productions  to  film,  family  fare,  and 

Conducted  by  James  Bagwell 
Directed  by  Ken  Roht 

^ late-night  cabaret — drawn  together 

THEATER 

■ by  the  life  and  work  of  Franz  Liszt  and 

Camille 

1 ■ the  great  European  Romantic  era  in 

which  he  thrived.  Come  and  experience 
SummerScape's  distinctive  brand  of 

July  6,7,8,9,13,14,15, 16 

Adapted  by  Neil  Bartlett 

After  La  Dame  aux  camellias  by  Alexandre  Dumas  fils 
Directed  by  Kate  Whoriskey 

cultural  discoveries  in  a venue  unlike  any 
other:  the  Richard  B.  Fisher  Center  for 
the  Performing  Arts,  on  Bard  College’s 

DANCE 

Donna  Uchizono  Dance  Company 

June  29,  30,  July  1 

f 

stunning  Hudson  Valley  campus. 
"Every  performance  at  the  splendid 

New  works,  including  a commission  and  a premiere 
featuring  dancers  Mikhail  Baryshnikov,  Hristoula 
Harkakas,  and  Jodi  Melnick 

new  Fisher  Center  was  packed." 
Alex  Ross,  The  New  Yorker,  2005 

BARD  MUSIC  FESTIVAL 

Seventeenth  season 

Liszt  and  His  World 

August  11-13,18-20 

Two  weekends  of  concerts  and  other  events  bring  the 
musical  world  of  composer  Franz  Liszt  vividly  to  life 

- - 

For  tickets  and  information, 
call  845-758-7900  or  visit 

SPECIAL  EVENTS 

Spiegeltent 

June  29  - July  30 

fishercenter.bard.edu. 

(HI  RIUIAKl’  13 
PtKrOKMINf.  AKIS 

The  Spiegeltent  is  the  very  essence  of  a festival  club 
and  European  "kabaret  salon,"  with  ballooning  velvet 
canopies,  ornate  bars,  and  intimate  booth. 

AT  RAftn  COMIC. I 

Bard  SummerScape  also  features  a Max  Ophuls  film 

Bard  College 

Annandale-on-Hudson,  N.Y. 

festival,  the  Czechoslovak-American  Marionette  Theater, 
and  cabaret. 

SEVENTEENTH  ANNUAL  BARD  MUSIC  FESTIVAL 


Liszt 

AND  HIS  WORLD 


August  11-13  and 
August  18-20,  2006 


The  Bard  Music  Festival’s  17th  season  explores  the  musical  world 
of  Franz  Liszt  (1811-86),  the  greatest  piano  virtuoso  of  his  time,  and 
a composer  whose  life,  career,  and  achievements  were  central  to 
19th-century  Romanticism.  Through  concerts,  panels,  and  special 
events  in  Bard's  Frank  Gehry-designed  Fisher  Center  and  other 
venues  on  Bard’s  scenic  Hudson  Valley  campus,  this  year’s  Bard 
Music  Festival  promises  to  bring  Liszt  and  his  world  vividly  to  life. 


WEEKEND  ONE 

AUGUST  11-13,  2006 

ART,  SPECTACLE,  AND 
THE  PUBLIC 

FRIDAY,  AUGUST  11 

PROGRAM  ONE 

LISZT:  MIRROR  OF  THE 
I9TH  CENTURY 
Works  by  Liszt 

SATURDAY,  AUGUST  12 

PROGRAM  TWO 

THE  YOUNG  LISZT: 

FROM  VIENNA  TO  PARIS 
Works  by  Liszt,  Beethoven,  Schubert, 
Hummel.  Field,  Czerny,  Moscheles, 
Chopin,  Wieck,  Alkan,  Henselt 

SPECIAL  EVENT 

THE  PIANO  AND  THE 
19TH  CENTURY 

Performance  with  Commentary 

PROGRAM  THREE 

POLITICS,  PAINTING.  THEATER, 

AND  POETRY 
Works  by  Liszt,  Ernst,  Raff 
American  Symphony  Orchestra 
Leon  Botstein,  conductor 

SUNDAY,  AUGUST  13 

PROGRAM  FOUR 

VIRTUOSITY  BLOW  OUT 

Works  by  Liszt.  Meyerbeer, Thalberg, 

Ernst,  Tausig,  Popper,  Menter 


PROGRAM  FIVE 

VIRTUOSITY  TRANSFIGURED: 

IN  THE  SHADOW  OF  PAGANINI 
Works  by  Liszt,  Schumann,  Brahms, 
Paganini 

program  six 

GRAND  OPERA  BEFORE  WAGNER 
Excerpts  from  operas  by  Auber, 
Meyerbeer,  Bellini,  Rossini,  Halevy, 
Donizetti 

American  Symphony  Orchestra 
Leon  Botstein,  conductor 

WEEKEND  TWO 

AUGUST  18-20,  2006 

FAITH  AND  POLITICS 

FRIDAY,  AUGUST  18 

PROGRAM  SEVEN 

LISZT  AND  NATIONAL 
ASPIRATIONS 

Works  by  Liszt,  Schumann,  Chopin, 
Smetana,  Grieg,  Musorgsky, 
MacDowell,  Sgambati 

SATURDAY,  AUGUST  19 

PROGRAM  EIGHT 

THE  "GYPSIES, "THE  HUNGARIANS, 
AND  THE  EXOTIC  IN  MUSIC 
Works  by  Liszt,  Haydn,  Schubert. 
Brahms,  Mosonyi,  Rozsavolgyi 


Franz  Liszt,  Oil  painting  by  Ary  Scheffer  (1795-1858) 


PROGRAM  NINE 

BETWEEN  TWO  SCHOOLS: 

LISZT  AND  THE  CHAMBER  MUSIC 
TRADITION 

Works  by  Liszt,  Raff,  Volkmann, 
Cornelius,  Franz,  Rubinstein 

PROGRAM  TEN 

CHRIST  AND  FAUST 
Works  by  Liszt  and  Berlioz 
American  Symphony  Orchestra 
Leon  Botstein,  conductor 

SUNDAY,  AUGUST  20 

PROGRAM  ELEVEN 

LATE  LISZT  SPIRITUALITY  AND 
EXPERIMENTATION 
Works  by  Liszt,  Bruckner, 
Saint-Saens,  Franck.  Busoni. 
Debussy,  Wagner 
PROGRAM  TWELVE 

LISZT  AND  WAGNER 
Works  by  Liszt  and  Wagner 
American  Symphony  Orchestra 
Leon  Botstein,  conductor 

Tickets  are  $25  to  $55. 

Panels  and  symposia  are  free 

For  ticket  information, 
call  845-758-7900  or  visit 
fishercenter.bard.edu. 

THE  RICHARD  B 


FISHER 

CENTER 


Annandale-on-Hudson,  New  York 


6-1 7.  f -10.2, 


the  CARRIAGE  house 


CAREFREE  COTTAGE 


STEPPED  GAE3LE  COTTAGE 


QRuilding  on  a 
Qj^erkslire  legacy 


Magnificently  sited  on  historic,  hill  top  acreage,  each  of  these 
exclusive  Berkshire  retreats  feature  a signature  design  inspired 
by  the  country  “cottage”  era  estates. 


Grand  exteriors,  spacious  floor  plans,  a discerning 
use  of  windows  and  natural  light,  stunning  views, 
enduring  materials,  superior  amenities  essential 
to  elegant,  contemporary  living. . . 


crsKine  rarK  is  tne  vision  ana  masterwork  of 
developers  Jennifer  Leighton  and  Bonnie  Boyd. 
Please  contact  us  to  discuss  the  possibilities. 


The  Erskine  Park  acreage  was  part  of  the  farmland  of  the  larger  George  Westingbouse  estate. 
Erskine  was  the  family  name  of  Mrs.  Marguerite  Westingbouse. 


Golden  Hill  Road  • Lee,  Massachusetts 


WWW.  ERSKINEPARK.  C< 
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Seiji  Ozawa  Hall  at  Tanglewood 
June  29  - July  20,  2006 

Table  of  Contents 


Thursday,  June  29,  through  Thursday,  July  20  2 

GARRICK  OHLSSON,  piano 

The  Complete  Beethoven  Piano  Sonatas 

Garrick  Ohlsson  on  his  Beethoven  Sonata  Cycle  2 

The  Beethoven  Piano  Sonatas:  An  Unmistakably  Individual  3 

and  Extraordinary  Legacy,  by  Jan  Swafford 

Guest  Artist 7 

Program  1,  Thursday,  June  29,  at  8:30 9 

Program  2,  Sunday,  July  2,  at  2:30 12 

Program  3,  Thursday,  July  6,  at  8:30  15 

Program  4,  Sunday,  July  9,  at  8:30 18 

Program  5,  Thursday,  July  13,  at  8:30  22 

Program  6,  Sunday,  July  16,  at  8:30 25 

Program  7,  Tuesday,  July  18,  at  8:30  29 

Program  8,  Thursday,  July  20,  at  8:30  33 

Friday,  June  30,  at  8:30  36 

JUILLIARD  STRING  QUARTET 
Music  of  Schubert,  Vinao,  and  Brahms 

Monday,  July  3,  at  8:30  42 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
BERNARD  HAITINK  and  TMC  CONDUCTING 
FELLOWS  conducting 
Music  of  Mozart,  Strauss,  and  Shostakovich 


Tuesday,  July  11,  at  8:30 53 

YEFIM  BRONFMAN,  piano;  GIL  SHAHAM,  violin; 

TRULS  M0RK,  cello 
The  Two  Schubert  Piano  Trios 

Wednesday,  July  19,  at  8:30 60 

EMERSON  STRING  QUARTET 


All- Shostakovich  Program  Celebrating  the  100th  Anniversary 
of  the  Composer’s  Birth 
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THE  COMPLETE  BEETHOVEN  PIANO  SONATAS 
Garrick  Ohlsson  on  his  Beethoven  Sonata  Cycle 

In  planning  a complete  cycle  of  Beethoven’s  thirty-two  piano  sonatas,  I had  to  decide 
first  how  to  present  them.  A strict  chronological/numerical  order — or  at  least  keeping 
together  those  sonatas  that  were  written  as  a set  (such  as  his  Opus  2,  10,  and  31) — can 
give  insight  into  the  evolution  of  Beethoven’s  compositional  process.  But  after  looking 
at  as  many  historical  antecedents  as  possible  (including  everyone  from  Schnabel  and 
Kempff  to  Brendel  and  Barenboim),  I realized  what  I most  wanted  to  do  was  to  con- 
struct eight  really  terrific  programs.  Because  not  every  listener  will  hear  the  whole  cycle, 
each  program  must  contain  a coherent  arc.  This  made  me  confront  the  question:  What 
constitutes  a good  program? 

I knew  that  I wanted  contrasts  within  each  program,  offering  works  from  different 
periods,  works  with  different  textures  and  character.  Too  many  pieces  in  the  same  key 
or  tempo  or  emotional  color  become  subliminally  tiring  for  the  listener.  So  my  program 
for  June  29,  for  example,  begins  with  the  very  expansive  and  virtuosic  Sonata  No.  4 in 
E-flat  major,  followed  by  a very  terse  and  dense  late  sonata,  the  Opus  101  in  A major, 
as  distant  a key  as  possible.  Then,  after  intermission,  I wanted  to  end  with  the  Appassion- 
ato, possibly  the  most  hair-raisingly  exciting  of  all  the  sonatas.  And  in  front  of  that  demon 
I place  the  slenderest  of  all,  Opus  49,  No.  2.  My  hope  is  that  this  emphasizes  the  range 
and  character  Beethoven  was  capable  of  expressing  in  his  music. 

I sometimes  found  myself  wanting  to  repeat  a sonata  from  a different  program  because 
it  would  work  so  well  in  two  different  contexts,  but  if  you’re  going  to  play  them  all  in 
eight  evenings,  that’s  a luxury  you  can’t  afford.  Fortunately,  each  Beethoven  sonata  is  a 
strong  and  effective  piece,  so  almost  any  combination  will  make  a satisfying  program.  My 
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NATIONAL  YIDDISH  BOOK  CENTER 

LIVE  MUSIC  AND  THEATER  ‘FILMS 
READINGS  • CHILDREN’S  PROGRAMS 
EXHIBITS  • GARDENS 

Visit  us  on  the  beautiful  campus  of  Hampshire  College  in  Amherst,  MA 
Monday -Friday  10-3:30;  Sunday  11-4  / Free  admission  / 413  256-4900 

WWW.YIDDISHBOOKCENTER.ORG 
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one  concession  to  chronology  is  the  final  program  on  July  20,  when  I will  perform  Bee- 
thoven’s last  three  sonatas.  I chose  to  do  so  for  the  simple  reason  that  together  they  make 
one  of  the  most  sublime  piano  recital  programs  possible. 

I look  forward  to  this  transcendent  journey  with  you  this  summer. 

— Garrick  Ohlsson 


The  Beethoven  Piano  Sonatas:  An  Unmistakably 
Individual  and  Extraordinary  Legacy 
by  Jan  Swafford 

The  notes  Beethoven  put  on  paper  have  been  so  powerful  a force  in  music  that  they  have 
tended  to  overshadow  everything  else  about  him  as  a musician.  He  composed  the  first 
important  body  of  work  for  the  piano,  and  he  was  one  of  the 
leading  virtuosos  of  his  time.  He  was  also  in  every  respect  a 
consummate  professional,  an  influence  not  only  on  the  litera- 
ture but  the  design  of  the  piano  in  a critical  period  of  its 
evolution,  and  an  abiding  influence  on  keyboard  pedagogy — 
some  of  that  through  his  pupil  Carl  Czerny,  who  came  of 
age  under  Beethoven’s  tutelage  and  went  on  to  teach  Franz 
Liszt,  and  wrote  technical  studies  that  trained  generations 
of  musicians. 

Beethoven  grew  up  in  the  first  generation  of  pure  pianists 
and  was  determined  to  find  new  and  idiomatic  ways  to  com- 
pose for  and  to  play  the  instrument.  He  thought  of  his  key- 
board music  as  an  ongoing  exploration  of  the  piano,  both  in 
the  unsatisfactory  present  and  in  the  future.  As  a young  virtuoso  in  Vienna  he  hectored 


Oil  painting  by  Joseph 
Willibrord  Mahler,  c.1804 


Have  you  always  wanted  to 
play  a musical  instrument? 

Well,  now  you  can! 

■v  WorkshopLive  is  a revolutionary  music  education  experience  which 
enables  the  individual  student  to  control  what  - and  how  - they  want 
to  learn,  choose  any  style  of  music,  change  teachers,  and  work  at  their 
own  pace,  online,  in  the  comfort  of  home,  any  time,  24/7. 

We  are  currently  teaching  guitar,  keyboard  and  bass  online,  with  over 
1,000  lessons  for  beginners,  intermediate  and  advanced  players.  You 
choose  your  teacher  from  a faculty  of  over  50  professional  musicians. 
For  information,  contact  editor@workshoplive.com 

From  the  founders  of  the  National  Guitar  Workshop  and  DayJams. 


Changing  the  way  the  world  learns  music 

A perfect  fit  for  the  Berkshires 

Corporate  Headquarters 
877  South  Street 

^ Pittsfield,  MA  01 201 

1 1 W 413  358  9606 
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“Elegant  city  living 
in  the  Berkshires” 


33  Maplewood  Avenue 
Pittsfield,  MA 


@aAt  SMeefA  @*reAent 


Model  Open:  Saturdays  11  a.m.-l  p.m. 
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piano  makers  to  give  him  more  range,  more  sound,  more  robust  instruments.  Every 
time  new  notes  appeared  on  the  keyboard  he  immediately  used  them,  thus  making 
them  indispensable.  Pianos  affected  him  as  well.  We  likely  see  the  influence  of  his  new 
French  Erard  instrument  on  the  electrifying  Waldstein  Sonata  of  1803-04,  and  of  his 
new  British  Broadwood  on  the  epic  Hammerklavier  of  1817-18  (though  by  then  he  was 
almost  completely  deaf). 

As  a performer  Beethoven  was  celebrated  for  his  blazing  improvisations,  his  velocity, 
his  double  and  triple  trills.  Observers  noted  that  his  fingers  were  remarkably  still  on  the 
keyboard,  barely  seemed  to  move  in  rapid  passages.  Other  times  he  broke  strings  and 
hammers,  furious  at  the  fragility  of  the  instruments. 

Of  all  media,  his  own  instrument  was  naturally  closest  to  him.  The  keyboard  was  his 
laboratory;  he  conceived  and  refined  much  of  his  music  in  improvisation.  His  art  is  a 
singular  joining  of  wildness  and  control,  of  Dionysus  and  Apollo,  and  the  freedom  of 
his  fingers  exploring  the  keys  was  perhaps  the  basis  of  it  all.  Because  of  that  closeness,  it 
is  in  his  chamber  music  with  piano  and  especially  in  the  solo  sonatas  that  the  unmistak- 
able Beethoven  voice  first  makes  its  appearance. 

He  wrote  piano  sonatas  more  consistently  through  his  career  than  any  other  genre,  so 
in  them  we  see  every  stage  in  his  evolution.  The  hoary  division  of  his  work  into  First, 
Second  ( aka  “Heroic”),  and  Third  periods  endures  in  how  we  perceive  Beethoven,  but  the 
sonatas  show  that  the  perception  of  the  First  Period  in  particular  is  historically  problem- 
atic. Lewis  Lockwood  has  aptly  renamed  the  First  Period  the  “First  Maturity.”  Beethoven 
was  not  occupied  in  that  phase  with  “learning  his  craft”  and  “discovering  his  voice.”  There 
are  no  apprentice  works  in  the  sonatas.  Those  first  published,  the  three  of  Opus  2,  show  a 
mature  artist,  already  a master  of  form  both  technically  and  psychologically  (though  that 
mastery  would  deepen  steadily).  In  the  same  period  that  he  was  composing  the  somewhat 
careful,  rather  backward-looking  string  quartets  of  Opus  18,  he  composed  the  epochal 
Pathetique  Sonata,  which  shows  the  fully-developed  Beethoven  voice  and  fire. 

When  composing,  Beethoven  said,  it  was  his  habit  “always  to  keep  the  whole  in  view.” 
That  simple  statement  speaks  volumes.  From  early  on  he  saw  a multi-movement  work 
as  a whole,  as  one  thing : one  set  of  ideas,  adumbrated  in  the  first  gestures  and  developing 
to  the  end;  and  one  dramatic  unfolding,  a single  “story,”  like  the  three-movement  narra- 
tive of  melancholy  and  resignation  and  defiance  in  the  Pathetique.  His  thematic  building 
blocks  were  the  simplest  elements  of  music:  a scrap  of  scale,  an  arpeggio,  a trill,  a note 
out  of  key,  a rhythmic  figure.  How  he  chose  and  developed  his  material  changed  and 
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deepened  over  time,  but  the  essence  of  his  technique  stayed  the  same.  And  always — nearly 
always — in  his  greatest  music  there  is  an  overriding  principle:  he  never  sacrificed  the 
technical  for  the  expressive,  nor  the  expressive  for  the  technical.  Apollo  and  Dionysus 
both  got  their  due. 

In  surveying  the  piano  sonatas  it  is  worth  noting  that  during  Beethoven’s  life  the 
genre  was  still  considered  to  be  private  music,  played  mainly  by  accomplished  amateurs 
for  friends  and  invited  guests  in  parlors  and  small  chambers.  That  demand  led  to  the 
burgeoning  of  music  publishing  that  started  in  the  later  eighteenth  century.  Only  after 
Beethoven  died  did  sonatas  emerge  onto  the  public  stage,  played  by  professionals.  Still, 
as  in  everything  else,  he  pushed  the  envelope  of  what  was  playable  except  by  the  most 
advanced  amateurs,  and  in  the  Hammerklavier  he  wrote  something  that  was  a closed 
book  to  many  professionals. 

So,  nominally,  the  first-period  sonatas  stretch  from  Opus  2 to  Opus  49,  but  those 
include  the  Pathe'tique  and  the  almost  high-Romantic  Tempest  sonatas.  It  might  better 
be  said  that  in  the  sonatas  the  Second  Period  arrived  with  Opus  26,  a year  earlier  than 
the  Eroica  Symphony  of  1802,  which  all  too  conveniently  inaugurated  and  named  the 
“Heroic”  Period.  (The  Moonlight  Sonata  dates  from  1801.) 

What  happened  to  the  sonatas  in  the  decade  after  1801  was  above  all  an  intensifica- 
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tion  of  power  and  individuality.  It  is  astounding  to  what  degree,  from  the  Middle  Period 
on,  every  sonata  is  a distinctive  personality  inhabiting  a singular  world:  say,  the  searing 
Appassionato  lying  between  the  larkish  Opus  54  and  the  gracious  Opus  78. 

The  Opus  101  (in  A major)  of  1816  decisively  began  the  Third  Period,  that  extraor- 
dinary late  blooming  in  which  every  element  of  Beethoven’s  art  took  on  new  meaning 
and  new  intensity — more  contrast,  more  variety,  more  complexity,  more  simplicity,  more 
freedom,  more  concentration,  more  sublimity,  more  coarseness,  more  loud,  more  soft, 
more  counterpoint — all  the  late  music  adding  up  to  an  irreplaceable  humanistic  and 
spiritual  document. 

Beethoven  grew  up  playing,  on  piano,  Bach’s  Well-tempered  Clavier.  Perhaps  by  the 
end  it  occurred  to  him  that  in  his  sonatas  he  had  created  another  of  those  rare  bodies 
of  work,  like  Bach’s,  that  reveal  the  full  depth  and  breadth  of  what  music  can  achieve. 
What  Beethoven  brought  to  the  art  that  was  new  and  historic  was  a sense  of  the  imme- 
diate and  individual,  of  a great  personality  addressing  us  person  to  person.  Because  of 
that  quality,  the  hopes  and  joys  and  suffering  and  despair  of  this  man  came  to  speak  to 
all  of  us,  and  in  some  way  to  speak  for  all  of  us. 

Jan  Swafford  is  an  award-winning  composer  and  author  whose  books  include  Charles  Ives:  A 
Life  With  Music ; The  Vintage  Guide  to  Classical  Music,  and,  most  recently , Johannes  Brahms:  A 
Biography.  His  music  is  published  by  Peer-Southern  and  can  be  heard  on  Composers  Recordings. 
An  alumnus  of  the  Tanglewood  Music  Center,  where  he  studied  composition,  he  teaches  at 
Tufts  University  and  The  Boston  Conservatory.  Mr.  Swafford  is  currently  working  on  a biogra- 
phy of  Beethoven  for  Houghton  Mifflin. 

GUEST  ARTIST 
Garrick  Ohlsson 

Since  his  triumph  as  winner  of  the  1970  Chopin  International  Piano 
Competition,  pianist  Garrick  Ohlsson  has  established  himself  worldwide 
for  both  his  interpretive  and  technical  skills.  Although  he  has  long  been 
regarded  as  one  of  the  world’s  leading  exponents  of  the  music  of  Frederic 
Chopin,  Mr.  Ohlsson  commands  an  enormous  repertoire  which  ranges 
over  the  entire  piano  literature.  A student  of  the  late  Claudio  Arrau,  Mr. 
Ohlsson  has  come  to  be  noted  for  his  performances  of  Mozart,  Beethoven, 
and  Schubert,  as  well  as  the  Romantic  repertoire.  His  concerto  repertoire 
in  and  of  itself  is  unusually  wide  and  eclectic;  to  date  he  has  at  his  command  some  eighty 
concertos,  ranging  from  Haydn  and  Mozart  to  works  of  the  twenty-first  century.  This  sum- 
mer Mr.  Ohlsson  performs  the  complete  cycle  of  Beethoven  piano  sonatas  at  both  Tangle- 
wood  and  Ravinia,  having  performed  that  cycle  for  the  first  time  in  summer  2005  at  the 
Verbier  Festival  in  Switzerland.  Also  this  summer  Mr.  Ohlsson  opens  the  Mosdy  Mozart 
Festival  in  New  York  in  a live,  nationally  televised  performance.  In  2006-07  he  will  appear  in 
the  United  States  and  Canada  with  the  symphony  orchestras  of  Adanta,  Detroit,  Milwaukee, 
Montreal,  New  Jersey,  Oregon,  Pittsburgh,  San  Diego,  and  Utah.  A series  of  recitals  in 
Anchorage,  Boston,  Cleveland,  Florida,  Los  Angeles,  Ottawa,  and  San  Francisco  will  culmi- 
nate in  three  recitals  of  Beethoven  sonatas  at  Lincoln  Center  in  New  York  and  a perform- 
ance of  Beethoven’s  Emperor  Concerto  at  Carnegie  Hall  with  the  Orchestra  of  St.  Luke’s.  In 
Europe,  he  will  perform  at  the  BBC  Proms  with  the  Budapest  Festival  Orchestra,  at  the 
Warsaw  Chopin  Festival,  with  the  Czech  Philharmonic,  with  the  BBC  Philharmonic,  and 
in  recital  in  Spain  and  Italy.  In  2005-06  Mr.  Ohlsson  performed  in  North  America  with 
the  symphony  orchestras  of  Baltimore,  Berkeley,  Cincinnati,  Cleveland,  Houston,  Indiana- 
polis, Los  Angeles,  Philadelphia,  Pittsburgh,  Seattle,  St.  Louis,  and  Washington,  D.C.,  as 
well  as  with  the  National  Arts  Centre  Orchestra,  the  St.  Paul  Chamber  Orchestra,  and  the 
London  Philharmonic  at  Lincoln  Center.  Special  projects  included  a tour  with  the  Takacs 
Quartet  and  appearances  at  Beethovenfest  in  Bonn,  Germany.  Also  an  avid  chamber  musician, 


7 


Mr.  Ohlsson  has  collaborated  with  the  Cleveland,  Emerson,  Takacs,  and  Tokyo  string  quartets, 
among  other  ensembles.  Together  with  violinist  Jorja  Fleezanis  and  cellist  Michael  Grebanier, 
he  is  a founding  member  of  the  San  Francisco-based  FOG  Trio.  A prolific  recording  artist, 
Mr.  Ohlsson  can  be  heard  on  Arabesque,  RCA  Victor  Red  Seal,  Angel,  Bridge,  BMG,  Delos, 
Hanssler,  Nonesuch,  Telarc,  and  Virgin  Classics.  For  Arabesque  he  has  recorded  the  com- 
plete solo  works  of  Chopin  and  four  volumes  of  Beethoven  sonatas.  A native  of  White 
Plains,  New  York,  Garrick  Ohlsson  began  his  piano  studies  at  the  age  of  eight.  He  attended 
the  Westchester  Conservatory  of  Music  and  at  thirteen  entered  the  Juilliard  School  in  New 
York  City.  His  musical  development  has  been  influenced  in  completely  different  ways  by  a 
succession  of  distinguished  teachers,  most  notably  Claudio  Arrau,  Olga  Barabini,  Tom  Lish- 
man,  Sascha  Gorodnitzki,  Rosina  Lhevinne,  and  Irma  Wolpe.  Although  he  won  first  prizes 
at  the  1966  Busoni  Competition  in  Italy  and  the  1968  Montreal  Piano  Competition,  it  was 
his  1970  triumph  at  the  Chopin  Competition  in  Warsaw,  where  he  won  the  Gold  Medal, 
that  brought  him  worldwide  recognition  as  one  of  the  finest  pianists  of  his  generation.  Since 
then  he  has  made  nearly  a dozen  tours  of  Poland,  where  he  retains  immense  personal  popu- 
larity. Mr.  Ohlsson  was  awarded  the  Avery  Fisher  Prize  in  1994  and  received  the  1998 
University  Musical  Society  Distinguished  Artist  Award  in  Ann  Arbor,  Michigan.  He  makes 
his  home  in  San  Francisco.  Garrick  Ohlsson  made  his  BSO  debut  at  Tanglewood  in  August 
1971  and  has  been  a frequent  guest  soloist  with  the  Boston  Symphony  Orchestra,  both  in 
Boston  and  at  Tanglewood  (also  including  previous  Tanglewood  recitals),  since  his  subscrip- 
tion series  debut  in  January  1981.  His  most  recent  subscription  appearances  were  in  January 
2005,  as  soloist  in  Viktor  Ullmann’s  Piano  Concerto.  His  most  recent  Tanglewood  appear- 
ances were  as  soloist  with  the  Tanglewood  Music  Center  Orchestra  in  Beethoven’s  Fourth 
Piano  Concerto  in  August  2004  (as  part  of  that  year’s  Leonard  Bernstein  Memorial  Concert) 
and  with  the  BSO  in  Rachmaninoff’s  Rhapsody  on  a Theme  of  Paganini  in  August  2005.  His 
performance  in  Ozawa  Hall  this  summer  of  the  complete  Beethoven  piano  sonatas  marks  an 
unprecedented  event  in  Tanglewood’s  history. 
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SEIJI  OZAWA  HALL 


Thursday,  June  29,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

GARRICK  OHLSSON,  piano 

LUDWIG  VAN  BEETHOVEN 

The  Complete  Piano  Sonatas  Program  1 

Sonata  No.  4 in  E-flat,  Opus  7 

Allegro  molto  e con  brio 
Largo,  con  gran  espressione 
Allegro 

Rondo.  Poco  Allegretto  e grazioso 

Sonata  No.  28  in  A,  Opus  101 

Etwas  lebhaft  und  mit  der  innigsten  Empfindung. 

Allegretto,  ma  non  troppo 
Lebhaft.  Marschmafiig.  Vivace  alia  Marcia 
Langsam  und  sehnsuchtsvoll.  Adagio,  ma  non 
troppo,  con  affetto 
Geschwind,  doch  nicht  zu  sehr, 
und  mit  Entschlossenheit.  Allegro 


INTERMISSION 


Sonata  No.  20  in  G,  Opus  49,  No.  2 
Allegro,  ma  non  troppo 
Tempo  di  Menuetto 

Sonata  No.  23  in  F minor,  Opus  57 ',  Appassionato 

Allegro  assai 
Andante  con  moto 
Allegro  ma  non  troppo 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2006  Tanglewood  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


Sonata  No.  4 in  E-flat,  Opus  7 (1796-97) 

The  longest  sonata  Beethoven  wrote  before  the  epic  Hammerklavier  (see  Program  4, 

July  9,  page  21),  the  E-flat  is  rich  in  texture  and  harmony,  innovative  in  its  pianism,  its 
tangled  emotions  giving  it  for  a time  the  nickname  Der  Verliebte , “The  Beloved.”  Appro- 
priately, it  is  dedicated  to  one  of  Beethoven’s  talented  female  students,  Countess  Babette 
von  Keglevics. 

I.  Allegro  molto  e con  brio.  After  two  chordal  “calls”  over  a thrumming  bass,  the  music 
breaks  into  rippling  lyrical  garlands.  Rippling  and  thrumming  will  mark  most  of  the 
movement,  except  for  a stately  theme  that  foreshadows  the  next  movement. 

II.  Largo,  con  gran  espressione.  This  remarkable  slow  movement,  marked  by  elo- 
quent silences  and  heart-tugging  dissonances,  its  tone  ranging  from  hymnlike  to  suffer- 
ing, amounts  to  a prophecy  of  Beethoven’s  sublime  late  slow  movements. 

III.  Allegro.  In  tempo  and  tone  somewhere  between  minuet  and  scherzo,  the  grace- 
fully flowing  opening  theme  is  also  marked  by  rests,  this  time  playful  ones.  (Beethoven’s 
silences  are  always  expressive.)  The  surging  and  passionate  Trio  prophesies  later  Romantic 
pieces  all  the  way  to  Brahms’s  fourth  Ballade. 

IV.  Rondo.  Poco  Allegretto  e grazioso.  An  un-rondo-ish  rondo,  not  playful  but  deli- 
cately lyrical,  contrasted  by  a middle  section  whirling  and  intense  with  a touch  of  vio- 
lence— thus  ending  a sonata  that  might  well  be  predicated  on  the  turbulence  of  a lover’s 
feelings. 

Sonata  No.  28  in  A,  Opus  101  (1816) 

This  first  bloom  of  the  Third  Period  begins  with  a movement  of  limpid  beauty.  The 
opening  and  third  movements  will  be  quiet  and  inward;  Beethoven  called  them  “impres- 
sions and  reveries.”  The  second  and  fourth  movements,  meanwhile,  are  as  vigorous  and 
outgoing  as  the  others  are  the  opposite.  That  joining  of  apparent  opposites  is  itself 
one  of  the  signs  of  the  late  music. 

I.  Somewhat  lively  and  with  inmost  feeling.  Allegretto,  ma  non  troppo.  It  begins  as 
if  in  the  middle  of  a thought,  stretching  gently  upward  and  drifting  tenderly  back  down. 
In  this  sonata  form  one  can  find  the  familiar  elements — two  themes,  development,  reca- 
pitulation— but  the  divisions  are  blurred  into  a steady  unfolding  with  nothing  repeated 
exactly.  The  lack  of  resolution  in  the  harmony  creates  not  tension  but  rather  a rapt  sus- 
pension. 

II.  Lively.  Marchlike.  Vivace  alia  Marcia.  This  first  of  the  Late  Period  jaunty  marches 
rattles  along  whimsically  in  dotted  rhythms  and  4/4  time — another  of  Beethoven’s 
adaptations  of  the  scherzo  idea  away  from  its  usual  fast  three-beat. 

III.  Slow  and  full  of  expression.  Adagio,  ma  non  troppo,  con  affetto.  One  of  Beetho- 
ven’s slow  movements  that  also  serves  as  an  introduction  to  the  finale.  A reverie,  intensely 
inward  but  not  particularly  sad,  drifting  surprisingly  into  a recall  of  the  opening  move- 
ment. Beethoven  is  drawing  together  the  movements  of  his  works  steadily  more  tighdy. 
Thus  the  recall  flows  directly  into — 

IV.  Quick,  but  not  too,  and  with  resolve.  A grand  and  muscular  contrapuntal  Allegro, 
nearly  monothematic,  with  only  a few  interludes  not  fixed  on  the  theme.  In  the  develop- 
ment, for  the  first  time  in  a sonata,  that  theme  is  turned  into  a fully  worked-out  fugue: 
the  first  appearance  in  the  sonatas  of  Beethoven’s  late  fascination  with  that  old  genre  he 
learned  in  childhood  from  Bach. 
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Sonata  No.  20  in  G,  Opus  49,  No.  2 (from  “Two  Easy  Sonatas,”  Opus  49;  1795-98) 
Having  increasingly  challenged  the  fingers  of  the  amateurs  who  traditionally  played 
sonatas  in  private  performances,  at  the  beginning  of  Beethoven’s  Second  Period  appeared 
the  two  slight  but  attractive  Opus  49  works  written  some  years  before,  both  in  two 
movements,  neither  daunting  for  players  of  modest  means. 

The  first  of  the  Opus  49  sonatas  is  in  G minor  (see 
notes  for  Program  6,  July  16,  page  26).  The  second  (in 
G major)  is,  like  the  first,  in  two  movements.  I.  Allegro, 
ma  non  troppo.  The  themes  of  the  first  movement  (“fast 
but  not  too  much”)  are  expansive  and  even  a little  grand. 
II.  Tempo  di  Menuetto.  Next  is  a sprightly  minuet  based 
on  material  from  Beethoven’s  then-celebrated  E-flat  Septet. 

Sonata  No.  23  in  F minor,  Opus  57, 

“Appassionata”  (1804-05) 

As  revolutionary  and  profound  as  the  Waldstein  (see 
Program  6,  July  16,  pages  26-27)  in  its  expression,  its 
pianism,  its  relentless  power,  its  dramatic  unity  from 
beginning  to  end,  the  Appassionata  is  the  dark  answer  to 
the  earlier  work:  the  Waldstein  ended  at  the  height  of  joy  that  music  can  contain;  here  it 
comes  down  to  the  deepest  anguish.  The  Appassionata  is  a story  of  voids,  abysses,  dashed 
hopes,  unyielding  despair. 

I.  Allegro  assai.  A pianissimo  F minor  plunge  and  rise,  answered  by  a little  ambiguous 
turn  figure:  together  they  constitute  the  first  theme,  but  the  whole  sonata  flows  from 
them.  From  the  beginning  this  piece  neither  sounds  nor  looks  on  the  page  like  any 
other:  ominous  silences,  murmurs,  pulsations  with  enigmatic  wisps  of  gestures  above 
and  below.  There  are  three  themes  in  the  exposition:  call  them  fateful,  briefly  hopeful, 
demonically  driving.  For  the  first  time  in  a Beethoven  sonata  there  is  no  repeat  of  the 
exposition,  as  if  those  sorrows  would  be  unbearable  to  repeat.  The  end  is  a stride  up 
to  the  top  of  the  keyboard,  then  inevitably  back  down  to  the  abyss,  and  a whispering 
exhaustion. 

II.  Andante  con  moto.  As  happens  several  times  in  Beethoven,  the  response  to  suffer- 
ing is  a noble,  hymnlike  movement,  here  in  a somber  D-flat  major.  The  four  variations 
describe  an  upward  rise  to  the  brilliant  top  of  the  keyboard,  but  after  a coda  returning 
to  the  opening  theme  there  is  no  resolution. 

III.  Allegro  ma  non  troppo.  The  slow  movement  flows  into  the  finale,  which  begins 
with  an  angry  dissonant  pounding.  Then  begins  a rising  and  implacable  whirlwind  that 
never  slakes  in  its  path  “rushing  deathwards,”  wrote  Donald  Francis  Tovey.  In  the  coda, 
a weird  stamping  dance  breaks  out,  like  a maddened  attempt  at  defiance,  but  the  whirl- 
wind rises  again,  more  furious  than  ever,  and  the  last  hope  is  extinguished.  Thus  ends 
perhaps  the  supreme  tragic  work  in  the  piano  literature:  the  dark  side  of  the  heroic. 

— Jan  Swafford 


An  1814  engraving 
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NOTES  ON  THE  PROGRAM 


Sonata  No.  9 in  E,  Opus  14,  No.  1 (1798-99) 

Following  the  turbulent  Pathetique  Sonata  in  C minor  (see  Program  7,  July  18,  page  32), 
the  two  sonatas  of  Opus  14  return  to  a light  mood — each  of  them  three  concise  move- 
ments with  no  foreboding,  no  slow  music,  no  virtuosity,  and  overall  a delicious  playfulness 

and  joie  de  vivre.  (For  Opus  14,  No.  2,  see  Program  5, 
July  13,  page  23.) 

I.  Allegro.  The  opening  theme  is  fresh-faced  and  spa- 
cious in  its  upward  stride.  After  a spare  chromatic  transi- 
tion comes  a lyrical  second  theme  that  makes  its  point 
succinctly  and  exits  back  to  the  main  theme.  In  the  devel- 
opment Beethoven  skips  those  themes  entirely,  introduc- 
ing a new  and  more  urgent  one  that  hints  at  the  second 
movement. 

II.  Allegretto.  A scherzo  in  an  untragic  E minor,  if 
with  a bit  of  nervous  edge.  The  main  theme  sounds  soul- 
ful and  folklike,  with  a waltzy  lilt,  the  harmony  an  exotic 

Miniature  on  ivory  by  blend  of  major  and  minor.  The  middle  is  a gentle  and 

Christian  Horneman,  1802  sanguine  trio  in  C major. 

III.  Rondo.  Allegro  comodo.  The  racing  finale  begins  like  a speeding-up  and  filling- 
in  of  the  first  movement’s  rising  main  theme.  The  good  spirits  persist  through  a more 
lyrical  contrasting  episode  and  a middle  section  mainly  given  to  rippling  arpeggios. 


Sonata  No.  11  in  B-flat,  Opus  22  (1799-1800) 

Though  manifestly  attractive,  this  sonata  is  one  of  the  neglected  ones,  partly  because  in 
style  it’s  something  of  a throwback  to  the  eighteenth  century — surprisingly  unsurprising 
in  its  material  and  procedures.  Yet  Beethoven  was  particularly  fond  of  the  B-flat,  unchar- 
acteristically advising  his  publisher  that  the  sonata  “is  a terrific  piece.” 

I.  Allegro  con  brio.  We  begin  with  a couple  of  throat-clearing  burbles  featuring  the 
chains  of  thirds  (plus  their  inversion  into  sixths)  that  will  be  heard  steadily.  The  move- 
ment is  lush  in  sound  and  genteel  in  effect,  with  dramatic  episodes  in  the  development 
that  tend  to  redefine  gestures  we’ve  heard  earlier — perhaps  one  of  the  touches  Beethoven 
liked. 

II.  Adagio  con  molta  espressione.  The  elegant  second  movement  has  an  operatic  air, 
and  like  a Mozart  slow  movement  sprouts  ornaments  as  it  goes.  Every  time  a cloud 
seems  about  to  arrive,  it  quickly  dissipates.  The  main  melodic  building  block  is  a little 
turn  figure  from  the  beginning  of  the  first  movement. 

III.  Minuetto.  Elegance  again,  a minuetto  with  more  echoes  of  earlier  motifs  and  some 
ear-dazzling  scintillations — its  freshness  of  texture  surely  something  else  the  composer 
approved  of. 

IV.  Rondo.  Allegretto.  This  is  one  of  Beethoven’s  gende,  gracious  rondo  finales,  recall- 
ing the  last  movement  of  Opus  7.  In  keeping  with  the  rest  of  the  piece,  that  mood  abides, 
expressed  in  variegated  colors.  With  a dashing  coda,  Beethoven  finishes,  in  the  sonatas 
at  least,  his  last  extended  glimpse  into  the  past. 


Sonata  No.  16  in  G,  Opus  31,  No.  1 (1801-02) 

The  three  sonatas  of  Opus  31  are  important,  innovative,  and  stunning  works,  each  in  a 
distinctive  way — the  outer  ones  are  vivacious  unto  joking,  the  middle  one  tragic.  (For 
Opus  31,  Nos.  2 and  3,  see  Program  3,  July  6,  pages  16-17.) 
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I.  Allegro  vivace.  The  G major  starts  with  a ripping  downward  scale  followed  by  two- 
fisted  chords  that  seem  to  be  a joke  about  a pianist  who  can’t  get  his  hands  together. 
Myriad  variants  of  ripping  scales  and  arpeggios  and  pounding  out-of-sync  chords  con- 
stitute much  of  the  material  of  this  entirely  jovial  (even  when  in  minor  mode)  move- 
ment. It  ends,  as  do  the  next  two,  by  breaking  up  into  fragments. 

II.  Adagio  grazioso.  The  gracefulness  spins  out  through  the  course  of  a long,  warm, 
mellifluous  nocturne  whose  main  theme  recalls  Mozart  at  his  more  decorative.  The  rest 
is  Beethoven  in  the  far-ranging  moods,  rich  harmonies,  and  dazzling  pianistic  colors. 

III.  Rondo.  Allegretto.  The  warmth  of  the  middle  movement  seems  to  linger  into 
this  gracious  finale,  alternately  lazily  flowing  and  spiritedly  dashing,  sometimes  uniting 
those  qualities.  Rustic  drones  create  rich  piano  resonances  throughout.  A few  pensive 
moments  drift  by,  as  they  can  do  on  sunny  days,  but  it  ends  with  gleeful  shouts  and 
whispers. 

Sonata  No.  14  in  C-sharp  minor  (“Sonata  quasi  una  Fantasia”), 

Opus  27,  No.  2,  “Moonlight”  (1801) 

The  first  movement  of  the  Moonlight  may  be  the  most  famous  single  piece  of  music  ever 
written,  and  its  legendary  status  was  well  established  in  Beethoven’s  lifetime.  The  reason 
is  the  rapt  and  dolorous  atmosphere  unlike  anything  heard  before — and  also,  surely,  the 
ease  of  playing  for  amateur  pianists.  The  title  was  not  Beethoven’s  and  applies  to  the 
first  movement  only,  if  that,  because  the  pensiveness  of  the  opening  is  going  to  take  a 
jolting  turn  in  the  finale. 

I.  Adagio  sostenuto.  Nearly  everyone  who  knows  music  knows  this  movement,  its 
endlessly  murmuring  triplets,  its  hazy  colors  tinged  with  mysterious  sorrow.  Hector 
Berlioz  called  it  “one  of  those  poems  that  human  language  does  not  know  how  to  inter- 
pret.” Beethoven  directed  the  whole  movement  to  be  played  with  the  sustain  pedal 
down — but  not , surprisingly,  the  soft  pedal,  though  most  of  it  is  pianissimo.  He  wanted 
the  harmonies  to  overlap,  one  fading  into  the  next;  on  the  modern  piano,  which  sustains 
longer  than  Beethoven’s,  that  unique  resonance  has  to  be  approximated  with  subtle 
pedaling. 

II.  Allegretto.  A short  and  relaxed  scherzo  rather  blank  in  tone,  but  with  elegant  and 
winsome  themes.  To  Franz  Liszt  it  was  “a  flower  between  two  abysses.” 

III.  Presto  agitato.  The  finale  is  marked  Presto  agitato , which  presages  its  unrelieved 
ferocity.  The  babbling  arpeggios  of  the  first  movement  have  become  a turbulent  stream 
of  arpeggios  that  rise  to  slashing  offbeat  chords.  As  in  the  previous  sonata,  the  finale  is 
the  focus  and  payoff  of  the  whole;  this  time  the  incipient  tragedy  of  the  first  movement 
has  boiled  over  into  fury,  expressed  in  a virtuosity  that  is  the  antithesis  of  the  first  move- 
ment’s simplicity. 

— Jan  Swafford 
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Marcia  funebre  sulla  morte  d’un  Eroe 

Allegro 

INTERMISSION 


Sonata  No.  18  in  E-flat,  Opus  31,  No.  3 
Allegro 

Scherzo.  Allegretto  vivace 
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NOTES  ON  THE  PROGRAM 


Sonata  No.  17  in  D minor,  Opus  31,  No.  2,  “The  Tempest”  (1801-02) 

This  is  one  of  the  works  that  galvanized  musical  Romanticism,  and  cemented  Beethoven’s 
reputation  for  the  tragic,  the  unique  in  voice,  the  incomparably  dramatic.  It  is  no  less 
succinct  and  disciplined.  Dubbed  The  Tempest  more  for  its  atmosphere  than  a connec- 
tion to  Shakespeare’s  comedy  (though  there  is  a story  that  Beethoven  related  it  to  the 
play),  the  sonata  is  a stormy  and  unforgettable  human  document.  Yet  there  is  not  one 
note  out  of  place,  one  note  that  does  not  contribute  to  the  whole. 

I.  Largo — Allegro.  It  begins  with  a whispering  arpeggio  that  breaks  into  a driving 
Allegro,  then  repeats  of  the  pattern  with  startling  new  harmonies.  Then  the  Allegro 
begins  a course  that  feels  like  a constant  ratcheting  up  of  rampaging  energy.  The  devel- 
opment is  a period  of  comparative  calm — it  could  hardly  be  otherwise,  given  the  power 
of  the  exposition.  The  recapitulation  falls  into  moments  of  indescribably  poignant 
quasi-vocal  recitative,  as  if  the  music  were  straining  for  words  that  cannot  be  spoken. 

II.  Adagio.  A time-stopping  slow  movement,  dark  and  fateful  despite  its  major  key, 
troubled  by  distant  drums,  its  moments  of  hope  fraught  and  inconclusive.  The  end  is 
a frightening  evocation  of  emptiness. 

III.  Allegretto.  His  pupil  Czerny  said  the  finale  was  inspired  by  a horse  galloping  past 
Beethoven’s  window.  If  so,  the  horse  is  spreading  alarm.  The  movement  is  obsessive,  vir- 
tually monothematic,  the  churning  intensity  like  some  unstoppable  machinery  of  fate. 

Sonata  No.  12  in  A-flat,  Opus  26  (1800-01) 

With  this  piece,  arguably,  the  Middle  Period  begins  in  the  sonatas.  Everything  about 
the  A-flat  seems  to  be  more  than  anything  in  the  works  before:  more  innovative  in  the 
approach  to  form  (there  are  no  movements  in  sonata  form),  more  varied  in  the  expres- 
sive scope,  with  fresh  kinds  of  unity.  Not  least,  starting  from  the  gentle  song  of  its 
beginning,  the  A-flat  achieves  greater  heights  of  sheer  beauty  and  individuality  of 
expression  than  anything  previous,  often  with  simple  means  employed  with  incomparable 
subtlety. 

I.  Andante  con  Variazioni.  The  theme  is  unforgettable  in  its  simple,  noble  songfulness. 
It  fuels  a set  of  variations  mostly  subdued  and  inward,  but  with  a gathering  momentum 
and  great  variety  in  color  and  texture.  The  movement  also  sets  up  one  of  the  unifying 
elements  of  the  sonata:  not  a steady  dramatic  unfolding,  but  rather  the  idea  of  variation 
itself. 

II.  Scherzo.  Allegro  molto.  Beethoven  inverts  the  more  familiar  four-movement  plan, 
placing  the  scherzo  second — a genial  one,  involving  continuous  variation  of  the  opening 
theme. 

III.  Marcia  funebre  sulla  morte  d’un  Eroe.  One  of  the  most  startling  movements  in 
all  the  sonatas:  a Marcia  funebre  “on  the  death  of  a hero.”  The  movement  is  of  course  a 
somber  march,  continually  varying  the  basic  dotted-rhythm  idea,  the  middle  with  imi- 
tations of  rolling  drums  and,  perhaps,  musket  shots.  Much  later  music  comes  from  this 
movement,  including  Chopin’s  Funeral  March,  but  more  immediately  it  is  the  precursor 
of  the  funeral  march  in  the  Eroica  Symphony. 

IV.  Allegro.  The  finale  is  a quietly  bustling  rondo  made  largely  from  continual  varia- 
tions of  the  opening  figure.  The  effect  is  of  pulling  back  from  the  relentless  funeral 
march  into  something  animated  but  impersonal,  like  a cleansing  rain. 
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Sonata  No.  18  in  E-flat,  Opus  31,  No.  3 (1801-02) 

There  is  enough  friendliness,  good  humor,  and  good  nature  in  this  sonata  to  put  it  in 
a category  of  its  own — a category  at  the  opposite  pole  of  the  previous  sonata. 

I.  Allegro.  It  begins  with  a gentle  gesture  of  invitation,  like  a hand  extended.  That 
resolves  into  a blithe  and  whimsical  first  theme,  then  a recall  of  the  invitation,  then  a 
flowing  and  almost  childlike  second  theme  whose  rippling  delectation  simply  wants  to 
keep  going  for  a while.  The  coda  seems  to  meditate  contentedly  on  the  invitation  and 
the  cheery  second  theme. 

II.  Scherzo.  Allegretto  vivace.  This  amounts  to  a scherzo,  but  in  moderate  bouncy 
two-beat  instead  of  the  usual  quick  three-beat.  The  main  theme  is  lurching  and  comical, 
with  Beethoven’s  trademark  offbeat  accents,  the  second  theme  manically  prancing. 

III.  Menuetto.  Moderato  e grazioso.  Following  the  scherzo  comes,  most  unexpected- 
ly, a graceful  and  lyrical  minuet — there  is  no  slow  movement  to  trouble  the  mood  of 
this  sonata.  The  Trio  sounds  something  like  a jumping  contest. 

IV.  Presto  con  fuoco.  For  conclusion,  a full-scale  Tarantella  marked  “Presto  with  fire,” 
with  the  fire  appropriate  to  that  old  whirling  dance  in  which,  originally,  you  hoped  to 
cure  yourself  of  the  bite  of  the  tarantula  by  dancing  to  exhaustion.  Its  tireless  drive  is 
the  equivalent  of  the  same  in  the  previous  sonata,  but  here  to  entirely  joyful  ends. 

Sonata  No.  1 in  F minor,  Opus  2,  No.  1 (1795) 

The  first  sonata  for  his  own  instrument  that  Beethoven  placed  before  the  public  is  of  a 
kind  we  will  never  see  in  his  sonatas  again.  It  begins  with  a familiar  Classical  motif,  a 
leaping  minor-key  arpeggio  dubbed  the  “Mannheim  Rocket,”  which  Mozart  famously 
used  in  the  finale  of  his  late  G minor  symphony.  The  spare  texture  in  which  Beethoven 
presents  the  theme  would  work  perfectly  well  for  the  harpsichord.  So  to  start  the  three 
sonatas  dedicated  to  his  teacher  Haydn,  Beethoven  gives  a nod  to  the  past.  But  this 
piece  that  starts  with  the  past  will  end  with  a prophecy  of  the  future — of  the  coming 
musical  Romanticism,  and  of  Beethoven’s  own  future. 

I.  Allegro.  The  opening  “rocket”  theme  has  a tone  of  Classically  controlled  intensity; 
its  drive  will  not  flag  during  this  terse  movement  that  ends  almost  violently  with  staccato 
chords.  Meanwhile  the  elements  of  the  opening  theme,  mainly  the  leaping  arpeggio  and 
the  little  turn  figure  of  the  second  bar,  will  have  resonances  throughout  the  sonata. 

II.  Adagio.  Its  opening  taken  from  a piece  written  in  his  teens,  the  ABA  slow  move- 
ment begins  with  a reminiscence  of  the  refined  and  precious  galant  style  of  the  Classical 
period — but  like  a distillation  of  the  whole  sonata,  the  B section  is  shadowed,  brooding: 
proto- Romantic. 

III.  Menuetto.  Allegretto.  That  Beethoven  expanded  these  first  sonatas  from  the  usual 
three-movement  plan  to  four,  adding  a minuet  or  scherzo,  shows  the  ambition  with 
which  he  attacked  the  genre.  This  is  an  oddly  muted  minuet  in  F minor,  though  its  Trio 
is  a rippling  and  brilliant  F major. 

IV.  Prestissimo.  As  if  picking  up  where  he  left  off,  Beethoven  takes  the  violent  closing 
chords  of  the  first  movement  and  makes  them  into  the  first  theme  of  a relendessly  driving, 
utterly  pianistic,  inimitably  Beethovenian  finale  in  F minor.  The  A-flat  major  middle 
section  is  a respite  from  the  fray,  but  instead  of  the  expected  turn  to  hopeful  major  at 
the  end,  there  is  a headlong  F minor  plunge  from  the  top  to  bottom  of  the  keyboard. 

— Jan  Swafford 
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Sonata  No.  7 in  D,  Opus  10,  No.  3 
Presto 
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Sonata  No.  13  in  E-flat,  Opus  27,  No.  1 
Andante 

Allegro  molto  e vivace 
Adagio  con  espressione 
Allegro  vivace 


INTERMISSION 


Sonata  No.  29  in  B-flat,  Opus  106, 
Hammerklavier 
Allegro 

Scherzo.  Assai  vivace 
Adagio  sostenuto.  Appassionato 
e con  molto  sentimento 
Largo — Allegro  risoluto 
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NOTES  ON  THE  PROGRAM 


Sonata  No.  7 in  D,  Opus  10,  No.  3 (1796-98) 

This  sonata  echoes  the  expressive  shape  of  the  previous  two:  the  comedy  of  the  first 
and  last  movements  is  ratcheted  up  from  theirs,  framing  an  unforgettable  portrait  of 

sorrow  in  the  slow  movement.  (For  Opus  10,  Nos.  1 
and  2,  see  Program  5,  July  13,  page  23,  and  Program  7, 
July  18,  page  30,  respectively.) 

I.  Presto.  Part  of  the  humor  of  this  sonata  is  the 
almost  absurd  stinginess  of  material:  in  the  dashing 
opening  theme,  the  first  four  notes  (a  bit  of  descending 
scale)  will  dominate  the  first  movement,  the  next  three 
notes  (a  rising  half-step,  then  jump  of  a third)  domi- 
nate the  last  movement.  The  opening  movement  is 
obsessive  in  its  twitches  and  skedaddles,  rarely  able  to 
escape  its  little  scrap  of  scale  whether  running  down  or 
up.  The  last  rush  to  the  cadence  is  simply  hysterical. 

II.  Largo  e mesto.  The  long  slow  movement  is  marked 
“slow  and  mournful.”  After  the  farcical  ending  of  the  first 

movement,  without  warning  arrives  one  of  the  most  tragic  slow  movements  Beethoven 
ever  wrote.  The  music  seems  locked  in  a trance  of  sorrow,  at  once  individual  and  world- 
encompassing.  The  occasional  moments  of  hope  quickly  sink;  the  main  relief  is  in  bleak 
silences. 

III.  Menuetto.  Allegro.  The  delicate  and  tuneful  menuetto  feels  like  a pulling-together 
after  the  suffering  of  the  slow  movement.  There  is  a rush  of  high  spirits  in  the  middle, 
abrupdy  choked  off. 

IV.  Rondo.  Allegro.  The  finale  begins  with  a couple  of  can’t-get-started  stutters  fol- 
lowed by  something  like  a sneeze.  The  drollery  is  back,  the  stuttering  figure  relentless 
and  steadily  funnier,  the  past  movements  recalled,  distantly,  in  more  sober  moments 
that  don’t  seriously  impede  the  laughter. 

Sonata  No.  13  in  E-flat  (“Sonata  quasi  una  Fantasia”),  Opus  27,  No.  1 (1800-01) 
Scholar  Lewis  Lockwood  notes  that  by  the  term  “ Quasi  una  fantasia"  in  the  two  sonatas 
of  Opus  27,  Beethoven  meant  “in  the  manner  of  an  improvisation.”  (Opus  27,  No.  2,  is 
the  Moonlight  Sonata;  see  Program  2,  July  2,  page  14.)  In  practice  that  means  a certain 
formal  freedom  within  the  movements,  opening  with  slow  movements,  the  finales  the 
longest  and  most  intense,  and  the  movements  to  be  played  without  pause.  The  aim  is  to 
integrate  these  sonatas  more  tightly  than  before,  and  point  them  toward  the  finale:  no 
longer  is  the  opening  movement  presumed  to  be  the  weightiest  and  most  important. 
The  E-flat  major  is  the  less  known  of  the  two  fantasias,  but  it  still  has  a distinctive  per- 
sonality, from  stately  to  haunted  to  ebullient. 

I.  Andante.  Expressively,  something  of  a blank  sheet,  with  little  in  the  way  of  melody 
or  passion  but  a great  deal  of  pregnant  material:  an  opening  short-short-long  rhythm 
that  will  resonate  throughout,  a falling  third  and  rising  fourth  that  will  do  likewise,  and 
a split  between  the  hands  involving  a stately  melody  in  the  right  hand  and  a running 
figure  in  the  left.  In  the  middle  of  this  ABA  movement  the  running  figure  suddenly 
runs  amok  in  glittering  roulades — as  if,  pianist  Anton  Kuerti  writes,  puppies  have  burst 
into  a quiet  room. 

II.  Allegro  molto  e vivace.  A C minor  scherzo  strange  unto  ghosdy,  its  endlessly  falling 
and  vaguely  disquieting  chromatic  whispers  punctuated  by  pouncing  fortes.  Its  Trio  is  a 
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brief,  mostly  rhythmic  excursion  into  A-flat  before  the  opening  music  returns  in  steadily 
richer  sonic  embroidery. 

III.  Adagio  con  espressione.  This  lies  somewhere  between  a solemn  and  aria-like 
slow  movement — with  the  first  sustained  melodies  in  the  piece — and  a long  introduc- 
tion to  the  finale. 

IV.  Allegro  vivace.  A buoyant  rondo  with  fugal  tendencies,  dominated  by  the  first 
movement’s  falling  third,  rising  fourth,  and  left-hand  running  figure.  Startlingly — the 
quasi  una  fantasia  aspect — the  slow  movement  suddenly  re-emerges  near  the  end,  before 
a laughing  Presto  coda  that  recalls  both  the  rondo  theme  and  the  start  of  the  first  move- 
ment: thus  Beethoven  ties  the  final  knot  in  drawing  the  whole  together. 

Sonata  No.  29  in  B-flat,  Opus  106,  “Hammerklavier”  (1817-18) 

It  would  take  a volume  to  survey  this  most  expansive,  imposing,  and  heroic  of  sonatas. 
We  can  say  that  here  Beethoven,  after  a career  of  pushing  envelopes,  pushes  everything 
to  the  limit:  the  instrument,  the  performer,  the  forms,  the  length,  the  listener.  The 
Hammerklavier  may  or  may  not  be  the  greatest  of  all  sonatas,  but  it  is  surely  the  most 
magnificent  obsession  in  the  piano  literature. 

I.  Allegro.  It  begins  with  a shouted  fanfare  and  a flowing  contrapuntal  answer.  By 
measure  five  most  of  the  essential  material  of  the  gigantic  work  has  been  presented, 
above  all  the  chains  of  thirds  that  will  govern  melodies,  harmonies,  and  keys.  The  dia- 
logue of  the  first  movement  is  between  the  initial  two  gestures,  heroic  and  lyric.  The 
development  section  is  given  to  a vigorous  and  pealing  fugue:  Beethoven  continues  his 
process  of  integrating  the  old  Baroque  genre  into  the  modern  structure  of  sonata  form. 

II.  Scherzo.  Assai  vivace.  After  the  massive  landscape  of  the  first  movement,  a suc- 
cinct scherzo  takes  up  the  material  of  that  movement  and  turns  it  into  comedy.  The 
Trio,  however,  is  a rolling  B-flat  minor  episode  Romantic  unto  bardic  in  tone.  With  a 
glissando  across  the  keyboard  and  a little  giggle,  we  return  to  the  scherzo  proper. 

III.  Adagio  sostenuto.  Appassionato  e con  molto  sentimento.  The  longest  slow  move- 
ment Beethoven  wrote,  clearly  the  ancestor  of  Mahler’s  epic  slow  movements.  It  is  in 
sonata  form  but  feels  like  an  endless,  time-suspending  evolution  that  somehow  encom- 
passes the  whole  of  a person’s  feeling  life. 

IV.  Largo — Allegro  risoluto.  Like  most  of  the  late  works,  this  one  is  aimed  toward 
the  finale.  It  begins  with  a free-form  improvisation  like  a stream  of  consciousness  that 
gradually  resolves  into  what  it  is  searching  for:  a titanic  fugue.  This  unfolds  in  a cata- 
logue of  technical  devices  related  to  fugue — augmentation,  inversion,  and  so  on — but 
what  it  feels  like  is  a vast  churning  dynamism  glittering  with  trills.  The  best  thing  to  do, 
as  perhaps  with  the  whole  of  the  Hammerklavier,  is  to  give  yourself  up  to  it  as  you  do  to 
storms  in  the  mountains  and  other  forces  of  nature. 

— Jan  Swafford 
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Thursday,  July  13,  at  8:30 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

GARRICK  OHLSSON,  piano 

LUDWIG  VAN  BEETHOVEN 
The  Complete  Piano  Sonatas  Program  5 

Sonata  No.  10  in  G,  Opus  14,  No.  2 
Allegro 
Andante 

Scherzo.  Allegro  assai 

Sonata  No.  5 in  C minor,  Opus  10,  No.  1 
Allegro  molto  e con  brio 
Adagio  molto 
Finale.  Prestissimo 

Sonata  No.  25  in  G,  Opus  79 

Presto  alia  tedesca 

Andante 

Vivace 

Intermission 


Sonata  No.  2 in  A,  Opus  2,  No.  2 
Allegro  vivace 
Largo  appassionato 
Scherzo.  Allegretto 
Rondo.  Grazioso 

Sonata  No.  26  in  E-flat,  Opus  81a,  Les  Adieux 

Das  Lebewohl  {Les  Adieux):  Adagio — Allegro 
Abwesenheit  ( LAbsence ):  Andante  espressivo 
Das  Wiedersehn  {Le  Retour):  Vivacissimamente 
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NOTES  ON  THE  PROGRAM 


Sonata  No.  10  in  G,  Opus  14,  No.  2 (1798-99) 

Following  the  turbulent  Pathetique  Sonata  in  C minor  (see  Program  7,  July  18,  page  32), 
the  two  sonatas  of  Opus  14  return  to  a light  mood — each  of  them  three  concise  move- 
ments with  no  foreboding,  no  slow  music,  no  virtuosity,  and  overall  a delicious  playfulness 
and  joie  de  vivre.  This  G major  sonata  is  as  genial  as  the  E major  Opus  14,  No.  1,  but 
richer  in  material,  especially  in  its  kaleidoscopic  rhythmic  configurations.  (For  Opus  14, 
No.  1,  see  Program  2,  July  2,  page  13.) 

I.  Allegro.  The  opening  motif  is  a wry  little  fillip  containing  an  octave  leap  and  a 
three-note  hook  that  will  mark  themes  throughout  the  sonata.  Part  of  the  humor  is  that 
the  theme  fools  our  ears  for  a while  as  to  where  the  beat  falls.  After  the  gracefully 
descending  second  theme  we  enter  a vigorous  development  section  that  features  a 
false  recap — a seeming  return  to  the  opening  but  in  the  wrong  key — well  before  the 
real  one. 

II.  Andante.  This  is  a miniature  theme  and  variations  on  a facetious  rum-ti-dum  tune, 
the  variations  ranging  from  staccato  to  babbling  passages  filled  with  the  first  movement’s 
“hook”  figure. 

III.  Scherzo.  Allegro  assai.  The  scherzo-ish  rondo  finale  starts  at  a sprint  with  another 
fool-the-ear  rhythm,  ending  with  another  echo  of  the  hook.  All  is  lively  and  jolly  to  the 
finish  with  its  ebullient  bagpipe  effect  and  droll  final  blurp  on  the  hook  motif. 

Sonata  No.  5 in  C minor,  Opus  10,  No.  1 (1796-98) 

The  particular  driving  intensity  that  begins  this  three-movement  sonata  will  later  develop 
into  Beethoven’s  “C  minor  Mood,”  the  most  celebrated  example  being  the  Fifth  Sym- 
phony. 

I.  Allegro  molto  e con  brio.  An  opening  theme  thrusting  upward  in  dotted  rhythms 
answered  by  a quiet  poignant  gesture  forecasts  a movement  largely  impulsive  and  head- 
long, spaced  by  flowing  and  lyrical  interludes. 

II.  Adagio  molto.  A gende  slow  movement  in  A-flat  major,  the  form  ABABA,  a touch 
galant  and  thus  backward-looking,  its  dotted  rhythms  echoing  the  first  movement,  its 
themes  gradually  sprouting  ornaments  in  detectably  Mozartian  fashion. 

III.  Finale.  Prestissimo.  A short  delightful  finale  turns  the  driving  intensity  of  the  first 
movement  into  fun  and  games,  the  themes  scampering  along.  At  the  coda  there  is  a 
sudden  quiet  and  thoughtful  moment  recalling  the  second  movement — and  thereby 
prophesying  the  end  of  the  Pathetique. 

Sonata  (“Sonatine”)  No.  25  in  G,  Opus  79  (1809) 

Like  the  two  sonatas  of  Opus  49  from  ten  years  before,  this  is  a simple  and  “easy”  out- 
ing for  amateurs,  but  for  Beethoven  “simple”  in  1809  is  not  the  same  as  it  was  ten  years 
before:  there  is  more  depth,  personality,  and  quirkiness. 

I.  Presto  alia  tedesca.  The  first  movement  is  a “Presto  alia  tedesca,”  a tedesca  being  a 
fast  German  dance  in  triple  time,  this  one  vivacious  and  headlong. 

II.  Andante.  The  startling  second  movement  in  G minor  is  an  exotic  song  without 
words,  like  an  aria  in  a “Turkish”  opera,  the  melodies  beautifully  long-breathed. 

III.  Vivace.  For  finale,  a breezy,  charming,  finally  laugh-out-loud  rondo. 

Sonata  No.  2 in  A,  Opus  2,  No.  2 (1795) 

If  the  first  sonata  of  Opus  2 is  terse,  driving,  and  minor  (see  Program  3,  July  6,  page  17), 
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No.  2 is  playful,  eruptive,  and  visceral,  though  a certain  incipient  melancholy  turns  up 
here  and  there,  and  always  unexpectedly. 

I.  Allegro  vivace.  The  sonata  opens  with  three  gestures:  a hop,  a swoop,  a staccato 
stride,  all  of  them  downward.  That  foreshadows  a three-part  first  theme  section:  that 
opening,  then  gentle  lines  flowing  upward,  then  a scale  zipping  upward.  There  will  be 
lots  of  zipping,  rippling,  and  swooping  to  come.  In  the  second  theme  section  the  gaiety 
runs  head-on  into  an  E minor  that  is  troubled,  surgingly  passionate,  almost  Schubertian. 

II.  Largo  appassionato.  A D major  movement  dominated  by  a quiet,  string-like  chorale 
theme  with  a quasi-pizzicato  striding  bass.  Near  the  end  the  theme  erupts  fatalistically 
in  D minor — the  incipient  melancholy,  again  unexpected. 

III.  Scherzo.  Allegretto.  A scherzo,  its  theme  marked  by  giddy  ripples,  its  Trio  an  A 
minor  expanse  that  tempers  the  high  spirits  without  disturbing  them. 

IV.  Rondo.  Grazioso.  The  swoops  find  their  glory  in  this  rondo  marked  Grazioso, 
whose  main  theme  rushes  upward  only  to  dip  gracefully  back  down  in  a lilting,  wide- 
spanning  gesture.  The  middle — another  surprise — is  a pounding,  staccato,  A minor 
furioso  section.  With  a quick,  almost  choked  ending  the  music  seems  to  leave  the  strug-  i 
gle  against  melancholy  unresolved:  already  Beethoven  shows  his  gift  for  psychological 
subtleties. 

Sonata  No.  26  in  E-flat,  Opus  81a,  “Lebewohl”  ( aka  “Les  Adieux”)  (1809-10) 

Lebewohl  means  “Farewell,”  and  this  sonata  is  of  the  kind  that  Beethoven  called  “charac- 
teristic” and  we  call  “programmatic.”  Its  inspiration  was  the  departure  of  Beethovens 
friend  and  patron  Archduke  Rudolf,  who  with  the  rest  of  the  Court  fled  Vienna  on  the 
approach  of  Napoleon’s  army  in  1809.  So,  a simple  story  not  of  romance  but  of  friend- 
ship, in  three  movements  each  labeled  by  the  composer. 

I.  “The  Farewell”:  Adagio — Allegro.  We  begin  with  three  chords  like  a solemn  horn 
call;  so  we  can’t  miss  the  point,  Beethoven  writes  over  them  “ Le-be-wohl .”  After  a 
poignant  and  searching  Adagio  introduction  an  Allegro  breaks  out,  everything  pervaded 
with  the  Lebewohl  motif.  We  can  interpret  it,  if  we  wish,  as  the  bustling  preparations  for 
a journey.  The  sadness  of  departure  only  arrives  with  the  unforgettable  coda,  which  ends 
magically  with  what  seem  to  be  farewells  echoing  in  the  distance. 

II.  “Absence”:  Andante  espressivo.  A sense  of  sorrow  and  hope  locked  in  an  endless 
unresolved  cycle  that  can  only  be  broken  by — 

III.  “The  Return”:  Vivacissimamente.  An  eruption  of  jubilation  sinking  to  calm  joy 
expressed  in  glittering  and  inventive  piano  sonorities.  The  coda  has  a wonderful  warmth, 
with  echoes  of  the  farewell  now  resolved  into  the  settled  happiness  of  reunion. 

— Jan  Swafford 
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Sunday,  July  16,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


GARRICK  OHLSSON,  piano 


SEIJI  OZAWA  HALL 


LUDWIG  VAN  BEETHOVEN 
The  Complete  Piano  Sonatas  Program  6 

Sonata  No.  19  in  G minor,  Opus  49,  No.  1 

Andante 
Rondo.  Allegro 

Sonata  No.  3 in  C,  Opus  2,  No.  3 
Allegro  con  brio 
Adagio 

Scherzo.  Allegro 
Allegro  assai 


INTERMISSION 


Sonata  No.  24  in  F-sharp,  Opus  78 

Adagio  cantabile — Allegro  ma  non  troppo 
Allegro  vivace 

Sonata  No.  21  in  C,  Opus  53,  Waldstein 

Allegro  con  brio 
Introduzione.  Adagio  molto — 

Rondo.  Allegretto  moderato 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2006  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 


25 


NOTES  ON  THE  PROGRAM 


Sonata  No.  19  in  G minor,  Opus  49,  No.  1 (from  “Two  Easy  Sonatas,” 

Opus  49;  1795-98) 

Having  increasingly  challenged  the  fingers  of  the  amateurs  who  traditionally  played 
sonatas  in  private  performances,  at  the  beginning  of  Beethoven’s  Second  Period  appeared 

these  two  slight  but  attractive  works  written  some  years 
before,  both  in  two  movements,  neither  of  them  daunt- 
ing for  players  of  modest  means.  (The  second  of  the  Opus  j. 
49  sonatas  is  in  G major;  see  Program  1,  June  29,  page  11).  1 

I.  Andante.  The  G minor  begins  with  a first  movement 
elegant  and  a touch  wistful  in  its  approach  to  minor  mode. 
II.  Rondo.  Allegro.  The  second  movement  is  in  a jaunty 
G major. 

Sonata  No.  3 in  C,  Opus  2,  No.  3 (1795) 

This  brilliant  and  thematically  tight-knit  sonata  alternates  : 
quiet,  inward  music  with  explosions  of  virtuosity,  often 
seeming  a two-handed  version  of  a piano  concerto,  com- 
plete with  cadenzas  at  the  end  of  first  and  last  movements. 

I.  Allegro  con  brio.  We  begin  with  a measured  trill  that 
will  resonate  all  the  way  to  the  spectacular  triple  trills  at 
sonata’s  end.  After  what  sounds  like  a quiet  orchestral  introduction  in  strings,  the  piano  ( 
breaks  into  pealing  virtuoso  figuration — and  thus  the  basic  pattern  of  this  expansive  and  ; 
largely  high-spirited  movement. 

II.  Adagio.  With  the  slow  movement  we  are  in  virtually  Middle-Beethoven  territory: 
its  key  a jump  to  distant  E major,  the  poignant,  thoughtful  first  theme  falling  into  a 
darker,  pleading  middle  section. 

III.  Scherzo.  Allegro.  This  largely  banishes  the  heaviness  of  the  slow  movement,  its 
main  theme  wry  and  contrapuntal.  For  contrast,  a babbling  and  entirely  un-tragic  A 
minor  Trio. 

IV.  Allegro  assai.  Everything  comes  down  to  a scampering  and  brilliantly  virtuosic 
rondo  finale,  its  main  theme,  like  all  the  main  themes,  subtly  based  on  the  opening  bars 
of  the  sonata.  Here  the  unflagging  rhythmic  drive  is  entirely  at  the  service  of  gaiety. 

Sonata  No.  24  in  F-sharp,  Opus  78  (1809) 

Charles  Rosen  observes  of  the  F-sharp  major  sonata,  Beethoven’s  first  in  four  years,  that 
while  it  is  short  and  generally  sweet,  it  is  “not  modest.”  Which  is  to  say,  it  is  full  of  new 
ideas,  starting  with  the  opening  four  Adagio  cantabile  measures  that  are  not  exactly  an 
introduction  to  the  Allegro  but  rather  a meditation  that  inflects  everything  that  follows. 

I.  Adagio  cantabile — Allegro  ma  non  troppo.  After  the  slow  measures,  the  gracious 
and  hopeful  main  theme  spreads  out  with  the  kind  of  eloquent  simplicity  that  would 
only  deepen  in  the  later  sonatas.  The  second  theme  is  largely  butterfly  flutters.  Only  the 
development  has  a few  clouds  over  the  flowers. 

II.  Allegro  vivace.  The  second  movement  is  a scintillating  and  mischievous  rondo  full 
of  brilliant  figuration. 

Sonata  No.  21  in  C,  Opus  53,  “Waldstein”  (1803-04) 

A number  of  Beethoven  sonata  movements  are  famous — mainly,  of  course,  the  Moonlight  j 
first  movement — but  fewer  are  celebrated  from  beginning  to  end.  The  Waldstein  is  one 
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Engraving  by  B/asius  Hofei, 
1814,  after  a pencil  drawing 
by  Louis  Letronne 
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of  the  latter,  that  having  to  do  with  the  brilliance  of  each  movement,  but  even  more 
the  sense  of  gathering  power  that  rolls  essentially  unbroken  from  the  first  notes  to  the 
last.  And  never  before  has  the  very  nature  of  the  piano  been  so  intimately  involved  with 
creating  spellbinding  emotion. 

I.  Allegro  con  brio.  We  begin  in  medias  res  with  a sense  of  kinetic,  breathless  excite- 
ment that  will  scarcely  let  up  throughout.  Above  the  pounding  rhythms  are  only  scraps 
of  motifs;  mainly  the  effect  is  a singularly  pianistic  dynamism  that  Kenneth  Drake  calls 
“energized  color.”  The  C major  opening  is  quickly  succeeded  by  a drop  down  to  B-flat 
major,  such  shifts  of  a step  a frequent  Beethoven  opening  gambit.  The  main  relief  from 
the  irresistible  drive  is  the  sudden  peace  of  the  chorale-like  second  theme.  Yet  the 
remarkable  thing  about  the  movement  is  that  for  all  its  energy  most  of  it  is  quiet:  the 
crescendos  often  lead  to  one  of  Beethoven’s  trademark  “subito p"  markings,  the  few  loud 
moments  placed  in  transitional  sections  or  quickly  choked  off.  The  keynote  is  enormous 
power  under  restraint,  generating  a fund  of  energy  that  never  dissipates  and  never  cli- 
maxes: everything  points  toward  the  future. 

II.  Introduzione.  Adagio  molto.  While  the  outer  movements  are  driving  and  extro- 
verted, this  short  middle  movement  is  inward,  searching,  and  full  of  silences,  unfolding 
like  an  improvisation.  Midway  between  a slow  movement  and  a long  preparation  for  the 
finale,  it  replaced  an  original  longer  movement  that  Beethoven  decided  would  dissipate 
the  lingering  energy  from  the  opening  movement.  This  movement  is  entirely  about 
anticipation. 

III.  Rondo.  Allegretto  moderato.  One  of  the  most  exalted  and  exhilarating  of  piano 
1 movements  begins,  like  the  first  movement,  very  quietly,  in  a surging  whisper.  In  this 

rondo  with  its  simple,  folklike  main  theme  surrounded  by  whirling  figuration,  Beethoven 
completes  the  process  of  pushing  the  expressive  and  sonorous  possibilities  of  the  piano 
as  far  as  they  can  go:  from  the  beginning  of  the  sonata,  something  amounting  to  a 
ten-minute  crescendo  toward  the  finale’s  breath-stopping  explosions  of  joy.  The  Waldstein 
is  one  of  the  defining  works  of  the  Second  Period  in  its  “Heroic”  mode,  but  it  is  more 
than  that.  In  every  dimension — expressive,  technical,  pianistic — it  is  a defining  demon- 
stration of  what  musical  composition  is  all  about.  Only  Beethoven  was  capable  of  sur- 
passing it.  A year  later,  with  the  Appassionato,  he  did. 

— fan  Swafford 
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The  Tanglewood  Association  of  the 
Boston  SymphonyAssociation  of  Volunteers 

and 

The  Berkshire  Museum 

present 

THE  JOYS  OF  TANGLEWOOD 

with  host/commentator  Martin  Bookspan 


Tuesday  mornings  from  10  a.m.  to  12  noon  at  the 
Berkshire  Museum,  39  South  Street  (Rte.  7)  in  Pittsfield 


July  11 : “A  Tanglewood  2006  Season  Overview”  with  BSO  Artistic  Administrator 
Anthony  Fogg,  Tanglewood  Music  Center  Director  Ellen  Highstein, 
and  BSO  Managing  Director  Mark  Volpe 
July  18:  “Perspectives  (through  Historic  Recordings)  on  Don  Giovanni ” with 
Boston  Globe  Music  Critic  Richard  Dyer  and  BSO  Director  of 
Program  Publications  Marc  Mandel 

July  25:  BSO  Assistant  Conductor  Ludovic  Morlot  on  “The  Joys  and  Hazards  of 
Being  an  Assistant  Conductor"  and  guitarist  David  Starobin  on  “The 
Guitar,  From  Classics  to  Rock  and  Back” 


August  1:  “A  Salute  to  Tanglewood’s  Festival  of  Contemporary  Music  and  to  Milton 
Babbitt”  with  Milton  Babbitt  and  Tanglewood  Music  Center  Director 

Ellen  Highstein 

August  8:  “Televising  the  BSO  in  Concert”  with  television  director  William  Cosel 
and  violinist/conductor  Joseph  Silverstein 

August  15:  BSO  Artistic  Administrator  Anthony  Fogg  on  “The  Thrills  and  Chills  of 
the  Artistic  Administrator” 


August  22:  “Conducting  Beethoven”  with  special  guests  Herbert  Blomstedt  and 
Rafael  Friihbeck  de  Burgos 

Tickets  available  by  calling  The  Berkshire  Museum  at  (413)  443-7171,  ext.  10. 

Series  subscriptions:  $65  (available  through  July  11)*  Single  tickets  (space  permitting):  $12 
($10  for  Tanglewood  Friends  and  Berkshire  Museum  members) 
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In  residence  at  Stony  Brook  University 

The  quartet  joins  an 
internationally  recog- 
nized faculty,  plays  a 
central  role  in  the  Stony 
Brook  Chamber  Music 
Program,  and  directs 
the  Emerson  Quartet 
International  Chamber 
Music  Workshop. 

Emerson  String  Quartet 

Eugene  Drucker,  Violin  • Philip  Setzer,  Violin 
Lawrence  Dutton,  Viola  • David  Finckel,  Cello 

Chamber  Music  Faculty  includes 

Elaine  Bonazzi  • Colin  Carr  • Joseph  Carver  • Kevin  Cobb  • Christina 
Dahl  • Pamela  Frank  • Daniel  Gilbert  • Gilbert  Kalish  • Ani  Kavafian 
Eduardo  Leandro  • Timothy  Long  • Frank  Morelli  • Katherine  Murdock 
Michael  Powell  • William  Purvis  • Stephen  Taylor  C'T'^^NTV 

Chris  Pedro  Trakas  • Carol  Wincenc  O I ®\f1N  1 

For  more  information,  visit  our  Web  site  www. 

stonybrook.edu/music  or  call  (631)632-7330.  weoe  state  university  of  new  »ork 
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2006 

Tanglewood 


Tuesday,  July  18,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


GARRICK  OHLSSON,  piano 


SEIJI  OZAWA  HALL 


LUDWIG  VAN  BEETHOVEN 
The  Complete  Piano  Sonatas  Program  7 

Sonata  No.  6 in  F,  Opus  10,  No.  2 

Allegro 

Allegretto 

Presto 

Sonata  No.  27  in  E minor,  Opus  90 
Mit  Lebhaftigkeit  und  durchaus  mit 
Empfindung  und  Ausdruck 
Nicht  zu  geschwind  und  sehr  singbar  vorgetragen 

Sonata  No.  15  in  D,  Opus  28,  Pastoral 

Allegro 

Andante 

Scherzo.  Allegro  assai 
Rondo.  Allegro  ma  non  troppo 


INTERMISSION 


Sonata  No.  22  in  F,  Opus  54 

In  Tempo  d’un  Menuetto 
Allegretto 

Sonata  No.  8 in  C minor,  Opus  13,  Pathetique 

Grave — Allegro  di  molto  e con  brio 
Adagio  cantabile 
Rondo.  Allegro 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2006  Tanglewood  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


Sonata  No.  6 in  F,  Opus  10,  No.  2 (1796-98) 

All  the  sonatas  of  Opus  10  have  a singular  expressive  pattern  that  intensifies  through 
the  opus:  sprightly  unto  jokey  outer  movements,  second  movements  of  a poignance 
and  depth  that  also  intensifies  through  the  opus.  Beethoven  is  reaching  for  a new  econ- 
omy of  material,  new  pianistic  textures  and  colors,  new  kinds  of  dramatic  continuity. 

(For  Opus  10,  No.  1,  see  Program  5,  July  13,  page  23.  For  Opus  10,  No.  3,  see  Program  4, 
July  9,  page  19.) 

I.  Allegro.  We  begin  with  a little  hop  and  proceed  in  a series  of  fits  and  starts,  charac- 
terizing a movement  wry  and  lively,  with  moments  ironically  grand  and  ironically  furi- 
ous, the  development  section  suggesting  a kind  of  silent-comedy  ruckus. 

II.  Allegretto.  Rather  than  a slow  movement,  an  oddly  quiet  and  flowing,  pensive,  at 
times  haunted  un-scherzo,  with  occasional  jolts  of  offbeat  accents.  The  Trio  is  long  and 
solemnly  beautiful. 

III.  Presto.  Whatever  griefs  shadowed  the  scherzo,  they  are  erased  by  a marvelously 
comic  finale,  the  main  theme  folklike  and  stamping — and  unfolding  contrapuntally  much 
of  the  time  like  a sort  of  neo-Bach  Invention  here  charming,  there  goofy. 

Sonata  No.  27  in  E minor,  Opus  90  (1814) 

This  sonata  is  in  two  movements  but  is  far  from  one  of  the  “light”  ones — the  opening 
alone  has  enough  contrasting  material  for  two  or  three  movements.  Simply  put,  the 
work  joins  one  of  the  most  mercurial  of  movements  to  one  of  the  most  constant  and 
unchanging.  If  not  among  the  most  famous  sonatas,  the  E minor  is  one  of  the  more  fas- 
cinating and  poetic — and  in  that,  the  essential  transition  between  the  heroic  Second  and 
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poetic  Third  periods. 

I.  With  liveliness  and  throughout  with  feeling  and  expression.  The  movement  begins 
with  a bluff  striding  three-beat,  then  follow  without  transition  moments  we  could  label 
respectively:  tender,  then  poignant,  then  (after  some  fierce  downward  swoops  and  stab- 
bing chords)  a “second  theme”  section  suddenly  driving  and  passionate,  then  fleet  and 
urgent.  Each  of  these  ideas/moods  will  be  developed  in  the  movement,  but  not  “resolved.” 
The  resolution,  a kind  of  spiritual  one,  is  the  second  movement. 

II.  Not  too  quick  and  played  very  songfully.  After 
one  of  the  most  fickle  movements  imaginable,  one  of 
the  most  stable:  a gende  and  singing  rondo  whose 
beautiful  and  a touch  wistful  theme  comes  back  over 
and  over,  soothing  the  moments  of  unease  in 
between  like  a talisman  of  peace  from  which  one 
does  not  want  to  stray  for  long. 

Sonata  No.  15  in  D,  Opus  28,  “Pastoral”  (1801) 

There  is  no  better  demonstration  of  Beethoven’s  con- 
stant search  for  variety  and  contrast  in  his  output 
than  the  comparison  of  this  radically  simple,  formally 
conventional,  halcyon  work  to  the  tumults  and  inno- 
vations of  the  previous  sonatas.  The  title  Pastoral  is 
again  not  Beethoven’s  but  for  once  fits  the  music, 
which  largely  unfolds  in  sunny  serenity,  a vision  of 
Arcadia. 

I.  Allegro.  Over  a long  tonic  drone  a warm  fading 
melody  spreads  out,  repeats,  is  answered  by  a companion  melody  that  rises  and  also 
repeats,  giving  us  notice  that  this  sonata  will  take  its  time  about  things,  and  not  depart 
too  far  from  its  bases.  After  a misty  and  murmuring  second  theme,  the  development 
falls  into  a mounting  agitation  that  seems  to  be  suddenly  soothed,  until  the  recapitula- 
tion arrives  like  a rediscovery  of  bliss. 

II.  Andante.  The  second  movement  is  not  slow,  but  rather  a kind  of  earnest  bustling 
that  combines  two  textures:  legato  and  singing  in  the  right  hand,  staccato  and  bouncing 
in  the  left.  The  middle  is  cheery,  but  toward  the  end  clouds  seem  to  gather  into  trou- 
bled and  ambiguous  last  measures. 

III.  Scherzo.  Allegro  assai.  A drily  witty  banish-care  scherzo  with  curt  scraps  of  theme 
spaced  by  grand  four-octave  strides  down  the  keyboard.  The  joking  Trio  features  a little 
tune  repeated  eight  times  over,  alternating  endings  in  B minor  and  D major,  the  accom- 
paniment changing  under  it. 

IV.  Rondo.  Allegro  ma  non  troppo.  The  rondo  theme  recalls  the  first  movement’s 
start,  now  in  a kind  of  droll,  donkey-cart  gait,  with  flowing  and  yodeling  tunes,  its  effect 
on  each  recurrence  a calming  one:  the  intervening  sections  seem  to  be  trying  to  get  excited 
and  virtuosic,  but  they  are  tamed  by  the  implacable  return  of  the  donkey  cart.  Finally 
the  suppressed  virtuosity  bursts  out  in  a glittering,  shouting  coda. 

Sonata  No.  22  in  F,  Opus  54  (1804) 

This  quirky  two-movement  sonata  lying  between  the  alpine  peaks  of  the  Waldstein  and 
Appassionato  has  garnered  its  admirers  and  deplorers,  with  no  resolution  in  sight. 

I.  In  Tempo  d’un  Menuetto.  The  first  movement  begins  with  a lazily  lilting  tune  that 
repeats  a couple  of  times,  then  some  pounding  triplets  erupt  and  dash  along  forte  for  two 
pages,  after  which  our  lazy  friend  returns.  Some  have  called  the  movement  “Beauty  and 
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Pencil  drawing  by  Ludwig  Schnorr 
von  Carolsfeld,  c.1810 
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the  Beast.”  If  so,  their  connection  is  sealed  in  a coda  that  elegantly  marries  the  two  ideas. 

II.  Allegretto.  The  finale  is  a virtuosic  toccata  in  the  form  of  an  ear-tingling  and 
mostly  one-theme  moto  perpetuo  that  races  through  dazzling  changes  of  texture  and  key. 

Sonata  No.  8 in  C minor,  Opus  13,  “Pathetique”  (1798-99) 

There  was  never  before  a more  grave  Grave  in  music  than  opens  this  legendary  work 
about  melancholy,  resignation,  and  defiance.  Here  the  full  pathos  and  intensity  of  Beetho- 
ven’s “C  minor  Mood”  is  unleashed — and  so  in  the  piano  sonatas  at  least,  here  is  the 
verge  of  the  revolutionary  Second  Period.  At  the  same  time,  while  all  the  earlier  sonatas 
have  been  in  some  degree  fine  and  masterful,  the  Pathetique  is  among  the  first  of  Bee- 
thoven’s works  in  any  medium  to  stand  as  powerfully  individual,  speaking  passionately 
to  our  own  passions. 

I.  Grave — Allegro  di  molto  e con  brio.  What  is  perennially  stunning  about  the  mourn- 
ful harmonies  of  the  Grave  introduction  is  the  sense  of  immediacy,  of  personal  sorrow. 
Those  harmonies  flow  into  a rising,  hopeful  line,  outlining  the  essential  dramatic  narra- 
tive of  the  sonata:  varying  responses  to  melancholy.  Then  erupts  the  furious,  relendess 
Allegro;  from  that  point  there  is  no  break  in  the  surging  energy,  except  that  twice,  in 
the  middle  and  near  the  end,  the  music  of  the  Grave  interrupts.  So  for  all  the  sound  and 
fury  of  the  Allegro,  the  melancholy  remains.  Meanwhile  the  second  theme  will  sprout 
into  the  main  theme  of  the  finale;  besides  the  bold  device  of  returning  to  the  introduc- 
tion, Beethoven  is  beginning  to  pull  together  multi-movement  works  in  new  ways. 

II.  Adagio  cantabile.  The  middle  movement  in  A-flat  major  is  one  of  the  first  of 
Beethoven’s  uncannily  beautiful  stretches,  this  one  solemn  and  songful,  resigned  in  tone, 
its  material  simple  and  direct  (as  is  all  the  material  in  the  sonata).  Its  form  is  a slow 
rondo:  ABACA  Coda.  The  middle  section  introduces  faster  triplets  that  lighten  and 
enliven  the  return  of  the  A theme.  Perhaps  here  is  the  moment  that  melancholy  is 
defeated.  The  last  movement,  however,  will  turn  out  neither  triumphant  nor  lighthearted. 

III.  Rondo.  Allegro.  The  rondo  finale  returns  to  C minor  and  to  the  driving  intensity 
of  the  first  movement,  but  now  the  tone  is  of  defiance,  a shouting  refusal  to  give  in.  There 
are  moments  of  peace,  notably  in  the  coda,  which  has  a gentle  recollection  of  the  middle 
movement.  The  very  end,  though,  takes  no  hopeful  turn  to  major  but  instead  is  a pealing, 
angry,  C minor  cry. 

— Jan  Swafford 


You  are  invited  to  take 

2006.  . _ _ 

Tanglewood  Guided  Tours 
of  Tanglewood 

Sponsored  by  the  Tanglewood  Association  of  the  Boston  Symphony  Association  of  Volunteers 

Free  to  the  public : Wednesdays  at  10:30  a.m.  and  Saturdays  at  1:30  p.m. 

Free  to  Sunday  ticket-holders : Sundays  at  12:30  p.m. 

Tours  continue  through  Sunday,  August  27. 

All  tours  last  one  hour,  beginning  at  the  Tanglewood  Visitor  Center.  Please  arrive 
at  the  Visitor  Center  five  minutes  before  the  starting  time  of  each  tour. 

Croup  tours  may  be  scheduled  at  other  times  by  calling  the  Tanglewood  Volunteer  Office  at 
(413)  637-5393  A contribution  of  $6  per  person  is  requested  for  scheduled  commercial  tour 
groups  (minimum  $60  per  tour). 
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forget  your  playlist, 
put  your  passport 
on  shuffle. 
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Were  expanding  service  all  across  the  globe. 
For  a look  at  all  of  our  new  destinations,  visit  delta.com/newcities 
Delta  is  proud  to  be  the  official  airline  of  the  Boston  Symphony  Orchestra. 
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Mahler’s  No.  4 or  Mozart’s  No.  40? 

At  the  Fairmont  Copley  Plaza,  we 
appreciate  all  our  guests’  preferences. 

In  a city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a 
hotel  that  sits  at  its  center.  The  Fairmont  Copley  Plaza  is  honored 
to  be  the  Official  Hotel  of  two  of  the  world’s  greatest  orchestras, 
the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1 800  441  1414 
or  visit  wsvw.fairmont.com 
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State  Street  Global  Advisors  has  a long  and  successful  history  of  helping  institu- 
tional investors  control  risk  while  making  the  most  of  their  financial  assets  across 
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Thursday,  July  20,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


GARRICK  OHLSSON,  piano 


LUDWIG  VAN  BEETHOVEN 
The  Complete  Piano  Sonatas  Program  8 

Sonata  No.  30  in  E,  Opus  109 

Vivace,  ma  non  troppo 
Prestissimo 

Andante  molto  cantabile  ed  espressivo. 
Gesangvoll,  mit  innigster  Empfindung 

Sonata  No.  31  in  A-flat,  Opus  110 

Moderato  cantabile  molto  espressivo 
Allegro  molto 
Adagio  ma  non  troppo 
Fuga.  Allegro  ma  non  troppo 


INTERMISSION 


Sonata  No.  32  in  C minor,  Opus  111 

Maestoso — Allegro  con  brio  ed  appassionato 
Arietta.  Adagio  molto  semplice  e cantabile 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2006  Tanglewood  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 
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Music  Shed  or  Ozawa  Hall  is  prohibited. 


33 


NOTES  ON  THE  PROGRAM 


Sonata  No.  30  in  E,  Opus  109  (1820) 

The  last  three  sonatas  were  composed  as  a set  and  are  often  played  that  way.  Together 
they  mark  the  end  point  of  Beethoven’s  evolution  in  every  dimension:  technical,  pianistic,  | 
expressive,  spiritual.  Each  a distinct  individual,  they  share  an 
improvisatory  approach  to  form,  a steady  concern  with  counter- 
point, a tendency  to  join  extremes,  a climactic  finale,  and  an 
extraordinary  variety  combined  with  extraordinary  integration. 
We  have  noted  that  Beethoven  rarely  compromised  the  techni- 
cal aspects  of  music  for  the  expressive,  or  the  expressive  for  the 
technical.  In  the  last  sonatas  the  technical  and  the  expressive 
together  reach  an  apotheosis. 

I.  Vivace,  ma  non  troppo.  The  E major  sonata’s  first  move- 
ment begins  with  a genial  and  lilting  tune  marked  Vivace,  ma 
non  troppo  which  as  if  in  mid-thought  detours  into  a mysterious 
and  improvisatory  Adagio  espressivo,  actually  the  second  theme 
in  a highly  compressed  sonata  form.  The  character  there  estab- 
lished will  abide:  this  is  a piece  mercurial  like  Opus  90  but  on 
a grander  scale.  (For  Opus  90,  see  Program  7,  July  18,  pages  30-31.).  The  second  theme 
flows  directly  into  the  development,  in  which  the  blithe  opening  idea  becomes  gradually 
vehement,  and  that  character  phases  imperceptibly  into  the  recapitulation.  After  a 
much-changed  second  theme  comes  a quiet  and  touching  coda  that  suggests  a joining 
of  the  two  themes. 

II.  Prestissimo.  The  second  movement  erupts  fortissimo  and  prestissimo , shattering  the 
mood  of  the  previous  music  with  a driving,  urgent  unto  alarming  E minor  movement 
that  coasts  to  a halt  in  the  middle  only  to  rise  furiously  again. 

III.  Andante  molto  cantabile  ed  espressivo.  Songful,  with  inmost  feeling.  For  the  first1 
time  in  the  sonatas  a variation  movement  for  finale,  its  theme  one  of  the  sublimely  simple 
long-breathed  slow  movements  that  exalt  the  late  music.  In  keeping  with  what  came 
before,  the  variations  have  radical  changes  of  speed  and  texture  and  character  from 
introspective  to  jovial  to  Baroquely  contrapuntal.  In  the  final  variation  the  music  gathers 
into  an  incredible  shimmering  texture  of  trills,  conjuring  something  on  the  order  of  a 
divine  radiance.  It  ends  with  a simple  recall  of  the  theme,  the  effect  of  which  reminds  us 
of  Eliot’s  line  that  we  return  from  a journey  to  where  we  began,  and  know  the  place  for 
the  first  time. 

Sonata  No.  31  in  A-flat,  Opus  110  (1821) 

Because  of  its  warmth  and  lyricism  this  is  the  most  popular  of  the  late  sonatas,  but  it 
has  a full  measure  of  the  Third  Period’s  fantasy  and  poetry. 

I.  Moderato  cantabile  molto  espressivo.  To  the  tempo  Moderato  is  added  “songful  anc( 
very  expressive.”  There  are  four  measures  of  soft  chordal  theme  marked  “tender,”  then 
an  expansive  and  beautiful  melody  that  is  an  expansion  of  the  opening.  Through  many 
changes  of  texture  the  movement  does  not  deviate  from  a tone  of  beauty  and  warmth, 
and  a sense  of  endless  song. 

II.  Allegro  molto.  From  exquisite  lyricism  to  slapstick:  a rambunctious  two-beat 
scherzo  based  on  two  German  folksongs:  first,  “My  cat  has  had  kittens,”  second  and  | 
more  intriguing  (roughly  translated):  “I’m  sleazy,  you’re  sleazy.”  The  middle  section  is 
suddenly  and  hauntingly  etherial. 

III.  Adagio  ma  non  troppo.  Another  instant  change  of  mood:  a slow  movement 


Oil  painting  by 
Ferdinand  Waldmuller, 
1823 


amounting  to  a recitative  and  arioso,  the  beginning  indescribably  painful,  the  long-arched 
arioso  marked  “plaintive  song.”  It  sinks  to  a whisper  that  leads  directly  to — 

IV.  Fuga.  Allegro  ma  non  troppo.  A frugal  finale  whose  subject  is  taken  from  the  first 
theme  of  the  sonata.  While  the  fugues  in  earlier  sonatas  have  been  mostly  robust  unto 
aggressive,  this  one  is  flowing,  like  a choral  fugue.  As  it  reaches  its  climax  comes  one  of 
those  startling  but  somehow  inevitable  turns  that  mark  the  late  music:  the  fugue  abrupt- 
ly falls  apart  and  we  find  ourselves  back  in  the  arioso,  more  sorrowful  than  before.  After 
its  gasping,  sobbing  course  it  too  seems  to  dissolve  and  we  return  softly  to  another  fugue, 
its  theme  the  inversion  of  the  first  one,  its  opening  marked  “little  by  little  coming  back 
to  life.”  Soon  the  fugue  theme  turns  confidently  right  side  up  and  the  music  gathers 
strength  to  the  pealing  arpeggios  of  the  end.  The  effect  of  the  whole?  More  than  ever 
before,  the  late  sonatas  seem  to  survey  the  entirety  of  life  in  one  vision,  from  tragic  to 
gleeful  to  exalted.  That  pattern  will  be  distilled  to  its  essence  in  the  final  sonata. 

Sonata  No.  32  in  C minor,  Opus  111  (1821-22) 

Beethoven  may  or  may  not  have  seen  this  two-movement  sonata  as  his  last,  but  there  is 
no  question  that  it  stands  as  a summation  and  apotheosis  of  the  man  and  composer,  of 
the  late  style,  of  the  ultimate  possibilities  of  expression  and  communication  in  tone. 

I.  Maestoso — Allegro  con  brio  ed  appassionato.  The  overall  form  of  the  first  move- 
ment is  a Maestoso  introduction  and  an  Allegro  con  brio  ed  appassionato  that  unites  fugue 
and  sonata  form  more  tightly  than  ever  before.  It  is  also  the  last  appearance  of  Beetho- 
ven’s “C  minor  Mood,”  with  the  qualities  of  intense  unto  demonic  that  implies.  So 

it  is  at  once  a summation  and  a radical  reconception.  After  the  pealing  ambiguous  har- 
monies of  the  introduction  we  hear  a low  snarling  trill,  then  a roaring,  striding  theme 
breaks  out.  It  starts,  stops,  stutters,  resolves  into  a furious  fugue.  The  movement  rages  to 
the  end  largely  on  the  opening  theme,  sometimes  fragmented,  sometimes  driving,  most 
of  it  loud.  Call  this  movement  a representation  of  the  turbulent,  the  disjunct,  the  vio- 
lent: the  unheroic  earthly.  Its  answer,  perhaps  Beethoven’s  ultimate  answer — 

II.  Arietta.  Adagio  molto  semplice  e cantabile.  Transcendence.  Again,  variations  on 

a simple  and  profound  theme,  but  variations  beyond  any  by  anybody:  an  unbroken  flow 
that  gradually  increases  in  speed,  by  the  third  variation  reaching  a kind  of  jazzy  gaiety 
but  still  flowing.  The  music  rises  and  speeds  further  until  finally  and  unforgettably,  it  is 
alight  with  triple  trills.  After  the  fifth  variation  the  original  melody  returns  and  with  it 
that  uncanny  celestial  light  that  glimmers  impossibly  on  and  on,  finally  making  a slow 
descent  back  to  earth  and  simple  final  chords.  These  last  pages  are  music  beyond  lan- 
guage, beyond  poetry  and  philosophy,  almost  beyond  earthly  life,  but  encompassing 
them  all. 

— Jan  Swafford 
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2006 

Tanglewood 

Friday,  June  30,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

JU1LLIARD  STRING  QUARTET 
JOEL  SMIRNOFF,  violin 
RONALD  COPES,  violin 
SAMUEL  RHODES,  viola 
JOEL  KROSNICK,  cello 

Quartettsatz  in  C minor,  D.703  (Allegro  assai) 

String  Quartet  II,  The  Loss  and  the  Silence 
Sostenuto;  Moderato;  Allegro 
Adagio.  Restrained,  mostly  non-vibrato 
Cadenaro 
Vivo 

Cold  and  Grey — “as  nightfall  in  winter  that 
comes  without  a star”  (J.R.R.  Tolkien) 


INTERMISSION 


Quartet  No.  3 in  B-flat,  Opus  67 
Vivace 
Andante 

Agitato;  Allegretto  non  troppo 
Poco  Allegretto  con  variazioni 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2006  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 


SCHUBERT 

VINAO 


BRAHMS 


SEIJI  OZAWA  HALL 


Adriana  Groisman 


NOTES  ON  THE  PROGRAM 


In  December  1820,  when  he  wrote  the  C minor  quartet  movement  Q Quartettsatz'  in 
German)  listed  as  D.703  in  Deutsch’s  chronological  catalogue  of  his  works,  Franz  Peter 
Schubert  (1797-1828)  was  not  quite  twenty-four.  Presumably  this  was  intended  as  the 
first  movement  of  a complete  string  quartet  that  he  ultimately 
left  unfinished  following  a vain  attempt  at  a slow  movement. 
Between  1810  and  1816  he  had  already  completed  ten  string 
quartets  for  home  use  by  his  family;  he  himself  played  the 
viola.  But  upon  his  return  to  the  genre  four  years  later,  Schubert 
produced  an  opening  movement  of  such  extraordinary  origi- 
nality that  he  could  not  find  a satisfactory  continuation,  just 
as  he  would  later  abandon  the  Unfinished  Symphony  following 
an  abortive  stab  at  a third  movement.  In  both  instances  Schu- 
bert surely  faced  the  problem  of  bringing  a minor-mode  work 
to  a properly  convincing  conclusion,  Beethoven’s  Fifth  Sym- 
phony— with  its  powerful  progress  from  somber  C minor  to  blazing  C major — having 
provided  a noteworthily  intimidating  model.  In  this  Quartettsatz , Schubert  posed  still 
further  difficulties  for  himself  by  breaking  from  “standard”  first-movement  procedure  in 
his  treatment  of  tonality  and  thematic  materials,  in  the  balance  between  minor-  and 
major-mode  elements,  and  in  the  weight  he  gives  the  different  theme-units  (the  more 
relaxed  and  expansive  second  theme-group  is  primarily  in  major),  leading  him  to  reca- 
pitulate his  materials  in  reverse  order  and  finish  up  with  the  tensely  unsettled  material 
originally  used  to  open  the  movement.  In  performance,  repeating  the  exposition  (as  will 
happen  tonight)  helps  enhance  an  audience’s  familiarity  with  the  thematic  materials  and 
aid  recognition  upon  their  return.  Additional  hearings  of  the  Quartettsatz  not  only  make 
for  easier  listening,  but  further  increase  one’s  admiration  for  Schubert’s  genius. 

***** 

Ezequiel  Vinao  (b.1960)  was  born  in  Argentina,  where  he  studied  piano  and  compo- 
sition. In  1978  he  came  to  the  attention  of  the  American  pianist  Earl  Wild,  who  arranged 
a grant  for  Vinao  that  allowed  him  to  move  to  New  York  City,  where  he  continued  his 
studies  at  the  Juilliard  School  working  with  Gyorgy  Sandor 
(piano)  and  Milton  Babbitt  (composition).  He  also  worked 
with  Olivier  Messiaen  in  France.  Vinao  began  to  attract  inter- 
national attention  with  his  works  of  the  early  1990s,  including 
The  Conference  of  the  Birds  for  piano  and  electronics  (1991) 
and  a book  of  solo  piano  etudes  (1993)  which  was  recognized 
with  second  prize  in  the  Kennedy  Center’s  prestigious  Fried- 
heim  Award  competition  in  1995. 

Among  other  works  in  Vinao’s  increasingly  ambitious  cata- 
logue are  El  Sueno  de  Cristobal  (“Christopher’s  Dream”),  com- 
missioned by  Boston’s  Pro  Arte  Chamber  Orchestra,  a work 
for  live  electronics  and  orchestra  commemorating  the  500th  anniversary  of  Columbus’s 
voyage;  Arcanum  for  voice  and  ensemble,  the  large-scale  chamber  orchestra  work  Saga, 
and  the  opera  Merlin.  As  can  be  seen  by  their  titles,  Vinao’s  works  often  take  inspiration 
from  epic  literature:  the  Persian  Conference  of  the  Birds,  the  English  Arthurian  legends  in 
Merlin,  and  the  Icelandic  epics  in  Saga.  As  the  composer  notes  below,  his  String  Quartet 
No.  2,  The  Loss  and  the  Silence,  takes  its  title  from  J.R.R.  Tolkien,  whose  own  work  was 
saturated  with  a fascination  for  the  legendary. 

Vinao’s  String  Quartet  No.  2 was  a centennial  commission  from  the  Juilliard  School 
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on  behalf  of  the  Juilliard  String  Quartet,  who  requested  a work  by  Vinao  following  a 
long  search  and  countless  consultations  with  their  musical  colleagues.  The  Juilliard  String 
Quartet  gave  the  world  premiere  of  the  piece  on  October  20,  2005,  at  Alice  Tully  Hall 
as  part  of  the  Juilliard  School’s  Daniel  Saidenberg  Faculty  Recital  Series. 

The  composer  provided  the  following  program  note  for  the  premiere  of  his  String  Quartet  II: 

My  second  string  quartet  is,  in  many  ways,  a synthesis  of  my  work  to  date.  It  incorpo- 
rates the  four  main  threads  that  run,  to  a greater  or  lesser  degree,  through  all  my  music: 
the  structural  use  of  rhythmic  cycles;  the  unfolding  of  long  melismae  (spun  mainly  from 
Mozarabic  chant);  the  concept  of  reinterpretation,  and  an  interest  in  Medieval  thought 
and  traditions. 

The  work  opens  with  a sonata- type  form.  The  “frame”  of  the  movement,  the  starting 
point  for  reinterpretation,  is  late  classical  style.  We  hear  three  clearly  punctuated  sections, 
with  a chordal  sostenuto  preceding  each  one  of  them.  We  can  identify  two  ideas.  The 
first  one  is  made  of  undulating  lines  which  create  a continuous  surface,  with  changing 
reflections,  like  a prism.  A more  incisive  second  subject  introduces  a rhythmic  cycle  that 
will  become  dominant  in  the  fourth  movement. 

“The  Loss  and  the  Silence” — the  phrase  is  Tolkien’s — was  originally  the  title  of  the 
second  movement.  In  Tolkien’s  story,  an  immortal,  ageless  maiden  chooses  mortality  in 
order  to  be  with  the  mortal  man  she  loves.  After  many  years  of  dwelling  together  in 
bliss,  the  man,  at  last,  feels  that  his  life  draws  to  an  end.  She  is  overborne  by  grief  and 
a keen  sense  of  the  mortality  that  she  has  taken  upon  her.  The  story’s  substance  relates 
to  the  early  Christian  symbols  of  “Fall”  and  “Mortality” — “Mortality,”  understood  as 
“the  gift  of  the  One  to  Men,”  and  “Fall,”  as  the  result  of  a rebellion  against  this  gift, 
leading  to  a desire  for  power  and  the  corrupted  use  of  man’s  inner  talents  with  the 
“object  of  bulldozing  the  real  world,  of  coercing  other  wills.” 

The  third  movement  is  a deconstructed  dance  form.  It  is  marked  “ cadenero ” from  the 
Spanish  for  “chain.”  Cadenero  is  a porteno  slang  that  refers  to  a horse  that  is  fastened  to 
a vehicle  with  chains  for  the  purpose  of  pulling  it  when  the  road  is  difficult.  The  word 
also  is  used  to  describe  a man  who  offers  his  arm  for  support  or  guidance  to  a lady,  and 
so,  by  extension,  it  means  “leader.”  In  Tango  parlance,  the  expression  ‘ fueye  cadenero" 
refers  to  the  bandoneon  that  pulls  along  and  leads  an  orchestra  (the  word  fueye  stands 
for  a pleated  windbag). 


Tanglewood 

THE  BSO  ONLINE 


Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra’s 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra’s  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat- 
ed on  a regular  basis,  we  invite  you  to  check  in  frequendy. 
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The  fourth  movement  begins  with  a reference  to  the  sound  world  of  the  previous 
movement  as  an  introduction  to  a perpetual  motion  process  built  around  a rhythmic 
cycle.  Each  instrument  unfolds  a different  rotation  of  this  cycle  creating  a counterpoint 
of  rhythms  moving  against  a steady  pulse  and  generating  metric  displacements  of 
melodic  materials  heard  during  the  first  movement.  The  slow  central  section  refers  back 
to  the  surface  of  the  second  movement,  but  the  material  has  been  transformed  and  it 
now  carries  greater  harmonic  density.  The  movement  concludes  with  a coda  that  leads 
to  a restatement  of  the  sostenuto  music  that  opens  the  work. 

In  a brief  fifth  movement,  an  epilogue  to  the  piece,  we  hear  echoes  of  the  second 
movement.  It  is  the  aftermath  of  the  story.  The  man  is  dead  and  the  maiden’s  gone 
forth,  the  light  in  her  eyes  quenched,  “cold  and  grey  as  nightfall  in  winter  that  comes 
without  a star.”  Tolkien  was  more  concerned  with  the  griefs  and  burdens  of  deathless- 
ness in  time  and  change,  than  with  death  itself. 

— Ezequiel  Vinao 

***** 

We  have  three  string  quartets  by  Johannes  Brahms  (1833-1897).  I say  “we  have” 
because  Brahms  told  friends  that  he  tried  his  hand  at  the  genre  at  least  twenty  times 
in  the  two  decades  leading  up  to  the  publication  of  the  first  two.  These  were  completed 
and  published  in  1873  when,  after  seven  or  eight  years’  work, 
his  C minor  and  A minor  quartets  were  printed  together  as 
his  Opus  51.  Just  as  he  waited  so  very  long  before  publishing 
his  First  Symphony  in  1877  (ideas  for  that  work  date  back  to 
1855),  so  Brahms  held  off  before  offering  the  world  a string 
quartet. 

In  the  genre  of  the  symphony,  there  was  the  fear  of  follow- 
ing in  Beethoven’s  footsteps.  (Can  it  be  coincidental  that 
Brahms’s  first  symphony  and  first  quartet  are  in  the  turbulent 
C minor  so  strongly  associated  with  his  intimidating  prede- 
cessor?) In  the  realm  of  string  quartet,  there  were  Haydn  and 
Mozart  as  well.  Before  the  Opus  5 1 quartets,  Brahms’s  published  chamber  music  included 
the  B major  piano  trio,  two  string  sextets  (a  genre  less  fraught  with  psychological  bag- 
gage than  the  quartet),  the  G minor  and  A major  piano  quartets,  the  F minor  piano 
quintet  (which  began  life  as  a string  quintet,  then  became  a two-piano  sonata  subse- 
quently reworked  to  produce  the  piano  quintet),  the  E minor  cello  sonata,  and  the  Trio 
in  E-flat  for  violin,  horn,  and  piano,  all  composed  between  the  mid-1850s  and  1865 
(though  the  B major  piano  trio  would  be  revised  much  later,  in  1889).  Opus  51  appeared 
in  1873;  1875  saw  completion  of  the  C minor  piano  quartet,  ideas  for  which  dated  back 
twenty  years;  and  the  String  Quartet  No.  3 in  B-flat  being  performed  tonight  was  com- 
posed and  printed  in  1876,  the  same  year  in  which  Brahms  completed  his  First  Sym- 
phony. Clearly  it  took  much  time  and  energy  for  Brahms  to  feel  that  he  had  mastered 
his  craft.  And  to  suggest  that  his  achieving  this  mastery  was  necessary  for  the  confidence 
that  would  finally  allow  completion  of  a symphony  makes  perfect  sense,  especially  when 
one  realizes  that  the  Second  Symphony  followed  just  one  year  later  and  the  Violin 
Concerto  a year  after  that,  both  being  products  of  the  composer’s  productive  summer 
work  habits. 

Likewise  were  Brahms’s  three  quartets  products  of  his  typically  productive  summers 
spent  vacationing  in  the  rural  settings  he  loved.  He  completed  Opus  51  in  the  summer 
of  1873  in  Tutzing,  a village  on  the  Starhembergersee  not  far  from  Munich.  As  his 
biographer  Geiringer  reports,  there  he  “lived  a simple,  rustic  life,  as  he  loved  to  do,  and 
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there  was  no  lack  of  charming  representatives  of  the  opposite  sex.”  The  B-flat  quartet, 
Opus  67,  was  composed  at  Ziegelhausen,  near  Heidelberg,  in  the  summer  of  1875,  dur- 
ing which  time  he  was  visited  frequently  by  friends  from  neighboring  towns.  Something 
else  was  happening  then,  too:  after  three  years,  Brahms  had  just  recently  given  up  the 
artistic  directorship  of  the  Gesellschaft  der  Musikfreunde  in  Vienna.  In  abandoning  that 
post,  he  made  an  important  decision:  that  he  would  never  again  take  on  a permanent 
position  of  that  type.  Also  around  this  time  he  began  growing  the  beard  he  would  keep 
for  the  rest  of  his  life,  as  if  in  outward  manifestation  of  a newfound  maturity  that  came 
with  his  creative  mastery.  Is  it  possible  that — as  compared  to  the  minor-mode  quartets 
of  1873 — the  mood  of  that  summer’s  B-flat  major  quartet,  with  its  lighter,  brighter 
character,  likewise  reflected  this  change  in  outlook?  (Another  Brahms  biographer,  Hans 
Gal,  characterizes  B-flat  as  one  of  Brahms’s  favorite  keys,  “nearly  always  the  one  of  his 
most  serenely  happy  inventions,”  which  to  this  point  already  included,  among  other 
things,  the  Variations  on  a Theme  by  Haydn.) 

Brahms  dedicated  the  Opus  51  quartets  to  his  great  friend  Dr.  Theodor  Billroth  in 
Vienna,  though  Billroth  sorely  tested  that  friendship  by  cutting  the  dedication  from  the 
manuscript  and  affixing  it  to  a photo  of  Brahms  on  his  desk  (the  composer  was  furious 
at  the  “desecration”  of  his  manuscript).  These  two  works  were  first  played  in  public — 
from  manuscript — on  October  18,  1873,  in  Berlin,  by  the  violinist  Joseph  Joachim’s 
quartet.  The  B-flat  quartet  was  dedicated  to  Brahms’s  friend  Professor  Engelmann,  with 
whom  he  stayed  in  Utrecht  during  an  1876  concert  tour  to  Holland  (where  his  work 
was  appreciated  early  on).  Joachim’s  group  gave  the  first  performance  of  this  too,  once 
more  in  Berlin,  and  again  from  manuscript,  on  October  30,  1876. 

The  rollicking,  horn  call-like  6/8  theme  that  opens  Brahms’s  Opus  67  has  suggested 
Mozart’s  Hunt  Quartet,  K.458  (also  in  B-flat),  to  numerous  commentators.  A relaxed 
theme  in  2/4  not  only  heralds  a change  of  mood  and  pulse,  but  sets  the  stage  for  subse- 
quent interactions  between  6/8  and  2/4.  The  first-movement  development  brings  wide- 
ranging  harmonic  exploration.  The  F major  Andante  is  essentially  lyric  in  expression, 
if  not  entirely  calm.  The  D minor  third  movement  (with  its  A minor  Trio  section)  is 
another  Brahmsian  intermezzo;  the  composer’s  ingenuities  of  texture  and  rhythm  con- 
tinue to  exemplify  his  mastery  of  the  form.  For  his  finale,  Brahms  writes  a theme  and 
variations  (a  form  in  which  he  had  proven  himself  more  than  a decade  earlier  with  the 
variations  for  solo  piano  on  themes  by  Handel  and  Paganini).  The  first  variation  high- 
lights the  viola  in  sixteenth-note  motion;  the  third  features  the  first  violin  in  triplets  up 
top.  For  the  fourth  variation,  first  violin  and  cello  play  in  unison  before  the  inner  instru- 
ments join  in.  The  fifth  and  final  (eighth)  variations,  respectively  in  D-flat  major  and 
B-flat  minor,  bring  contrasts  of  color.  The  seventh  variation  (Doppio  movimento)  re- 
introduces the  first  movement’s  opening  horn  call  theme,  which  returns  also  in  the  coda 
to  bring  things  full  circle. 

— Notes  by  Marc  Mandel  (Schubert,  Brahms) 
and  Robert  Kirzinger  (Vinao) 


Marc  Mandel  is  the  Boston  Symphony  Orchestra’s  Director  of  Program  Publications. 
Robert  Kirzinger  is  Publications  Associate  of  the  Boston  Symphony  Orchestra. 
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GUEST  ARTISTS 


JuUliard  String  Quartet 

Celebrated  for  its  performances  of  works  by 
composers  as  diverse  as  Beethoven,  Schubert, 
Bartok,  and  Elliott  Carter,  the  Juilliard  String 
Quartet  has  been  recognized  for  more  than 
fifty  years  as  the  quintessential  American  string 
quartet.  The  2005-06  season  has  included 
return  visits  to  Tanglewood  and  Ravinia,  a 
West  Coast  tour  featuring  two  concerts  in 
Disney  Hall,  the  world  premiere  at  Lincoln 
Center  of  Ezequiel  Vinao’s  Quartet  II,  The  Loss  and  the  Silence , commissioned  for  the  quartet 
by  the  Juilliard  School  in  honor  of  its  centennial,  a tour  of  Europe  with  famed  oboist  Heinz 
Holliger,  a second  trip  to  Europe  including  concerts  celebrating  Mozart’s  250th  birthday  at 
the  Musilcverein  in  Vienna  with  pianist  Emanuel  Ax,  and  the  group’s  annual  concerts  in 
Boston,  Washington,  Detroit,  Philadelphia,  and  San  Francisco,  as  well  as  performances  in  the 
Midwest,  Canada,  and  New  England.  In  the  spring,  the  quartet  was  featured  in  a “Live  From 
Lincoln  Center”  PBS  telecast  of  the  Juilliard  School’s  centennial  gala  program.  As  quartet- 
in-residence  at  the  Juilliard  School,  the  Juilliard  String  Quartet  is  widely  admired  for  its 
seminal  influence  on  aspiring  string  players  around  the  world.  In  a momentous  occasion  at 
Tanglewood  in  1997,  the  ensemble’s  founder  and  first  violinist  Robert  Mann  retired  from  the 
group  after  fifty  years.  The  group  played  the  opening  concert  at  Seiji  Ozawa  Hall  at  Tangle- 
wood in  1994,  now  appears  annually  at  Ozawa  Hall,  and  is  featured  on  a recent  recording 
issued  to  mark  the  venue’s  tenth  anniversary.  In  its  history,  the  Juilliard  String  Quartet  has 
performed  a comprehensive  repertoire  of  some  500  works.  It  was  the  first  ensemble  to  play 
all  six  Bartok  quartets  in  the  United  States,  and  it  was  through  the  group’s  performances  that 
the  quartets  of  Arnold  Schoenberg  were  rescued  from  obscurity.  The  Juilliard  String  Quartet 
has  premiered  more  than  sixty  compositions  by  American  composers,  including  works  by 
some  of  America’s  finest  jazz  musicians.  The  quartet  has  become  a persuasive  advocate  for 
the  complex  and  visionary  string  quartets  of  Elliott  Carter,  and  a landmark  recording  of 
those  works  was  issued  in  1991  by  Sony  Classical.  The  ensemble  has  been  associated  with 
Sony  Classical,  in  its  various  incarnations,  since  1949.  In  celebration  of  the  quartet’s  fiftieth 
anniversary,  Sony  released  seven  CDs  containing  previously  unreleased  material  as  well  as 
notable  performances  from  the  group’s  award-winning  discography.  With  more  than  100 
releases,  the  ensemble  is  one  of  the  most  widely  recorded  string  quartets  of  our  time.  Its 
recordings  of  the  complete  quartet  cycles  of  Beethoven  and  Schoenberg  and  of  the  Debussy 
and  Ravel  string  quartets  received  Grammy  awards.  In  1994  its  recording  of  quartets  by  Ravel, 
Debussy,  and  Dutilleux  was  chosen  by  the  Times  of  London  as  one  of  the  100  best  classical 
CDs  ever  recorded.  The  members  of  the  Juilliard  String  Quartet  are  all  American-born  and 
-trained.  Violinist  Joel  Smirnoff,  a native  of  New  York  City  and  a former  Boston  Symphony 
violinist,  joined  the  quartet  as  second  violinist  in  1986  and  has  been  the  ensemble’s  leader 
since  1997.  That  year  Arkansas-born  violinist  Ronald  Copes  joined  the  ensemble  as  second 
violinist  and  was  appointed  to  the  violin  faculty  at  the  Juilliard  School.  Violist  Samuel  Rhodes, 
also  a New  York  native,  is  celebrating  his  thirty-seventh  season  as  a member  of  the  Juilliard 
String  Quartet  and  the  Juilliard  faculty.  Connecticut  native  Joel  Krosnick,  cellist  of  the  Juilliard 
String  Quartet  since  1974,  has  performed  annual  recitals  with  pianist  Gilbert  Kalish  for  over 
twenty  years,  in  addition  to  recording  most  of  the  great  quartet  literature  and  performing 
throughout  the  world. 
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SEIJI  OZAWA  HALL 


THE  PHYLLIS  AND  LEE  COFFEY  MEMORIAL  CONCERT 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
BERNARD  HAITINK,  EVA  OLLIKAINEN  (TMC  Conducting  Fellow), 
and  TOMASZ  GOLKA  (TMC  Conducting  Fellow),  conductors 


MOZART 


STRAUSS 


Symphony  No.  35  in  D,  K.385,  Hajfner 
Allegro 
Andante 
Menuetto;  Trio 
Finale:  Presto 

EVA  OLLIKAINEN  conducting 

Death  and  Transfiguration , Tone  poem 
for  large  orchestra,  Opus  24 

TOMASZ  GOLKA  conducting 

INTERMISSION 


SHOSTAKOVICH  Symphony  No.  10  in  E minor,  Opus  93 

Moderato 
Allegro 
Allegretto 
Andante- — Allegro 

BERNARD  HAITINK  conducting 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2006  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


Wolfgang  Amade  Mozart  (1756-1791) 

Symphony  No.  35  in  D,  K.385,  Haffner 

In  Vienna  in  the  summer  of  1782,  Mozart  composed  the  six  movements  of  a serenade 
from  which  he  ultimately  took  the  four  movements  of  the  present  D major  symphony. 
Thus  the  Haffner  Symphony,  premiered  in  Vienna  on  March  29, 1783,  became — along 
with  the  Haffner  Serenade — one  of  two  Mozart  compositions  to  immortalize  the  Haffner 
family  of  Salzburg,  the  serenade  being  commissioned  for  a family  wedding,  the  symphony 
(originally  intended  as  another  serenade)  for  use  at  the  celebration  given  Sigmund  Haff- 
ner, a boyhood  chum  of  Mozart’s,  when  he  was  elevated  to  the  nobility  in  recognition 
of  his  generous  benefactions  made  to  the  city. 

The  pomp  of  the  first  movement  is  splendidly  worked  out 
with  material  based  almost  entirely  on  the  opening  gesture, 
with  its  dramatic  octave  leaps  or  their  linear  equivalent,  running 
scales  in  eighth-  or  sixteenth-notes.  The  Andante  is  lush  and 
delicately  elaborate,  filled  with  those  graces  we  call  “Mozartian.” 
The  minuet  offers  a vigorous  and  festive  main  section  (whose 
grand  melodic  leaps  remind  us  of  the  first  movement)  con- 
trasting with  a more  graceful  Trio. 

The  finale  seems  to  be  a reminiscence — whether  intentional 
or  otherwise,  who  can  say? — of  Osmin’s  comic  aria  “O  wie  will 
ich  triumphieren"  from  Die  Entfiihrung  aus  dem  Serail.  The  opera  was  first  performed  on 
July  16,  1782,  just  two  weeks  before  the  composition  of  this  finale.  Mozart’s  satisfaction 
with  the  Osmin  aria,  and  his  recollection  of  that  recently  performed  score,  may  explain 
the  complete  fluency  with  which  he  noted  down  this  movement  in  his  manuscript,  as  if 
at  a single  sitting.  He  was  also  clearly  pleased  enough  with  the  finale  to  use  it,  isolated 
from  the  rest  of  the  work,  as  the  concluding  music  for  an  entire  concert.  As  he  correct- 
ly recognized,  this  witty  play  of  dynamics  engineering  the  various  returns  of  the  rondo 
tune  was  the  perfect  vehicle  to  send  the  audience  home  in  a cheerful  mood. 

Richard  Strauss  (1864-1949) 

Death  and  Transfiguration , Tone  poem  for  large  orchestra,  Opus  24 

Strauss  began  composing  Tod  und  Verklarung  ( Death  and  Transfiguration)  in  the  late 
summer  of  1888,  completing  the  score  on  November  18,  1889,  and  himself  conducting 
the  first  performance  on  June  21,  1890,  at  the  Eisenach  Festival.  It  was  with  Don  Juan , 
premiered  under  his  own  baton  on  November  11,  1889,  that 
Strauss  had  already  secured  his  reputation  as  “the  most  signifi- 
cant and  progressive  German  composer  since  Wagner.”  Death 
and  Transfiguration  was  next  in  the  succession  of  tone  poems 
that  continued  with  Till  Eulenspiege/s  Merry  Pranks  (1895), 
Thus  Spake  Zarathustra  (1896),  Don  Quixote  (1897),  Ein 
Heldenleben  (1898),  and  the  Symphonia  domestica  (1903)  before 
Strauss  turned  his  attention  to  opera,  completing  Salome  in 
1905  and  Elektra  in  1908. 

Strauss  felt  that  audiences  could  only  understand  Death 
and  Transfiguration  if  they  knew  specifically  what  it  was  about, 
and  he  saw  to  it  that  programs  distributed  at  the  first  performance  also  included  a six- 
teen-line  verse  treatment  of  his  scenario  by  his  friend  and  mentor  Alexander  Ritter,  an 
ardent  Wagnerian  who  had  married  Wagner’s  niece  Julia.  (The  published  score  of  Death 
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and  Transfiguration  incorporated  an  even  more  expansive  verse  treatment  by  Ritter,  this 
one  running  sixty-two  lines.)  But  the  best  and  simplest  introduction  is  Strauss’s  own, 
from  a letter  he  wrote  in  1894: 

It  was  six  years  ago  that  it  occurred  to  me  to  present  in  the  form  of  a tone  poem 
the  dying  hours  of  a man  who  had  striven  towards  the  highest  idealist  aims,  maybe 
indeed  those  of  an  artist.  The  sick  man  lies  in  bed,  asleep,  with  heavy  irregular 
breathing;  friendly  dreams  conjure  a smile  on  the  features  of  the  deeply  suffering 
man;  he  wakes  up,  is  once  more  racked  with  horrible  agonies;  his  limbs  shake  with 
fever — as  the  attack  passes  and  the  pains  leave  off,  his  thoughts  wander  through  his 
past  life;  his  childhood  passes  before  him,  the  time  of  his  youth  with  its  strivings  and 
passions  and  then,  as  the  pains  already  begin  to  return,  there  appears  to  him  the  fruit 
of  his  life’s  path,  the  conception,  the  ideal  which  he  has  sought  to  realize,  to  present 
artistically,  but  which  he  has  not  been  able  to  complete,  since  it  is  not  for  man  to  be 
able  to  accomplish  such  things.  The  hour  of  death  approaches,  the  soul  leaves  the 
body  in  order  to  find  gloriously  achieved  in  everlasting  space  those  things  which 
could  not  be  fulfilled  here  below. 

Death  and  Transfiguration  had  a great  success  when  Strauss  led  the  premiere,  and  it 
continued  to  hold  its  own  well  into  the  twentieth  century,  though  in  recent  times  its 
popularity  has  declined,  perhaps  because  its  subject  matter  is  less  immediately  engaging 
and  less  consistendy  appealing  than  that  of,  say,  Till  Eulenspiegel.  But  there  are  undeniably 
great  pages  in  this  score:  the  opening  is  brilliandy  evocative  of  the  deathbed  setting;  the 
flood  of  memories  relived  by  the  protagonist  in  the  face  of  the  struggle  with  death  is, 
for  the  most  part,  convincing  and  excitingly  traced;  and  the  final  transfiguration  can  be 
both  moving  and  transcendent.  For  the  time,  Strauss  does  not  require  an  exceptionally 
large  orchestra:  the  use  of  two  harps  is  the  only  real  novelty,  and  percussion  is  restricted 
to  timpani  and  tam-tam,  the  latter  first  heard  at  the  moment  of  death.  In  his  demands 
upon  the  players,  however,  the  composer  knows  no  bounds,  and  he  extends  even  further 
the  difficulties  already  imposed  by  the  score  of  Don  Juan. 

As  the  tide  suggests,  the  music  is  in  two  main  sections:  an  “Allegro  molto  agitato” 
depicting  the  struggle  with  death,  and  the  “Moderato”  transfiguration  of  the  final  pages. 
These  two  parts  are  preceded  by  a slow  introduction  which  sets  the  scene  and  introduces 
two  important  themes  (in  flute  and  oboe,  respectively)  intended  to  represent  aspects  of 
“childhood”  and  “youth.”  Introduced  rather  dreamily  at  first,  these  will  figure  promi- 
nently in  the  sick  man’s  recollections.  The  death  struggle  begins  with  (what  should  be) 
a frightening  thwack  of  the  kettledrum  followed  by  the  syncopated  rhythm  of  the  open- 
ing measures,  the  labored  breathing  of  the  sick  man  now  gready  intensified.  Just  before 
the  first  phase  of  the  struggle  subsides,  giving  way  to  the  recollections  of  childhood  and 
youth,  a new  idea  emerges,  played  full  out  by  the  brass.  This  becomes  the  most  impor- 
tant theme  of  the  work,  that  of  “the  ideal”  which  the  dying  man  throughout  his  life  “has 
sought  to  realize... but  which  he  has  not  been  able  to  complete.” This  is  the  theme  (a 
close  relative  of  the  two  aforementioned  themes,  “the  ideal”  being  an  outgrowth  of 
“childhood”  and  “youth”)  upon  which  the  successive  climaxes  of  the  piece  are  built  and 
which,  together  with  the  theme  of  “childhood,”  will  achieve  its  apotheosis  in  the  score’s 
final  pages. 

Strauss  never  forgot  this  music.  Nearly  sixty  years  later,  in  Im  Abendrot,  the  last  of  his 
posthumously  published  Four  Last  Songs,  he  quoted  the  musical  theme  of  “the  ideal” 
just  after  the  last  line  of  text,  “1st  dies  etwa  der  Tod?”  (“Is  this  perhaps  death?”).  And  his 
view  of  death — and,  one  hopes,  what  follows — as  he  imagined  it  when  he  was  only 
twenty-five  must  at  the  end  have  seemed  very  right  to  him.  Among  his  last  words  were 
these,  spoken  to  his  daughter-in-law  Alice  from  his  deathbed:  “Death  is  just  as  I com- 
posed it  in  Death  and  Transfiguration .” 
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Dmitri  Shostakovich  (1906-1975) 

! Symphony  No.  10  in  E minor,  Opus  93 

Shostakovich  made  his  impressive  debut  as  a symphonic  composer  at  nineteen,  with  a 
work  that  established  him  overnight  as  a new  Russian  composer  of  significance.  During 
the  next  two  decades  he  produced  eight  more  symphonies,  as  well  as  operas,  ballets, 
incidental  music,  film  scores,  and  music  for  piano  and  chamber  ensembles.  But  his  suc- 
cess suffered  vicissitudes  far  beyond  the  normal  ones  facing  composers  in  presenting 
new  works.  These  additional  difficulties  were  political.  Like  all  Soviet  artists,  Shostakovich 
was  expected  to  produce  works  that  served  to  educate  or  enlighten  the  proletariat,  to 
engender  enthusiasm  for  the  revolution  or  the  state,  to  serve, 
in  short,  a didactic  or  propagandistic  function  over  and  above 
the  purely  musical  one.  A period  of  severe  regimentation  lasted 
until  the  death  of  Stalin  in  1953,  and  no  composer — at  least 
none  who  survived  Stalin’s  purges — was  more  affected  by  it 
than  Shostakovich.  This  explains,  at  least  in  part,  why  Shosta- 
kovich gave  up  writing  symphonies  for  a time.  Chamber 
music  was  less  likely  to  be  interpreted  politically,  and  could  be 
appreciated  more  for  its  abstract  musical  character.  Thus,  after 
the  Ninth  Symphony  in  1945  until  the  death  of  Stalin  in  1953, 
he  limited  himself  to  smaller  works  and  to  film  scores,  in  which 
the  drama  of  the  film  itself  would  carry  the  approved  political  message. 

In  July  1953,  four  months  after  Stalin’s  death,  Shostakovich  began  composing  his 
Tenth  Symphony;  he  finished  it  in  September,  and  the  first  performance  took  place 
within  three  months.  The  symphony  is  now  widely  regarded  as  Shostakovich’s  finest 
work  in  the  genre,  with  a successful  union  of  expressive  qualities  and  technical  means. 
At  the  time,  the  composer  revealed  nothing  about  the  immediate  impetus  for  writing 
what  many  felt  to  be  a highly  personal  work.  Asked  whether  the  symphony  had  a pro- 
gram, he  responded  evasively,  “No,  let  them  listen  and  guess  for  themselves.”  Even  in 
the  relative  liberation  of  late  1953  he  could  certainly  not  feel  safe  in  revealing  the  state- 
ment that  appears  in  the  posthumously  published  (and  therefore  controversial)  memoir 
Testimony.  “I  couldn’t  write  an  apotheosis  to  Stalin.  I simply  couldn’t.  I knew  what  I was 
in  for  when  I wrote  the  Ninth.  But  I did  depict  Stalin  in  music  in  my  next  symphony, 
the  Tenth.  I wrote  it  right  after  Stalin’s  death,  and  no  one  has  yet  guessed  what  the 
symphony  is  about.  It’s  about  Stalin  and  the  Stalin  years.  The  second  part,  the  scherzo, 
is  a musical  portrait  of  Stalin,  roughly  speaking.  Of  course,  there  are  many  other  things 
in  it,  but  that’s  the  basis.” 

Rather  than  a grand  Allegro,  Shostakovich  chose  to  write  a moderately  slow  first 
movement  conceived  in  a lyric  and  contrapuntal  vein.  The  movement  is  developed  with 
great  imagination  and  economy  of  means,  the  overall  pattern  being  a kind  of  arch  grow- 
ing from  the  opening  piano  to  an  extended  forte  in  the  middle  before  collapsing  to  the 
level  of  the  beginning.  The  Allegro  second  movement  has  been  interpreted  in  strongly 
varied  ways.  One  view  claimed  that  the  movement  “expresses  the  inexhaustible  forces 
of  life”;  another  discerns  rather  the  “onslaught  of  the  powers  of  darkness  and  death.” 
The  sinister  character  of  the  perpetual  motion  is  exhilarating  and  threatening  at  the 
same  time,  with  an  evident  parodistic  intent.  In  addressing  the  Composers  Union,  Shosta- 
kovich said  only  that  “The  second  movement,  in  my  opinion,  answers  my  purposes  in 
the  main,  and  occupies  its  intended  place  in  the  cycle.”  Not  a word,  of  course,  about  the 
musical  depiction  of  Stalin;  the  undercurrent  of  brutality  in  the  music  would  have  made 
such  an  admission  risky  at  best. 

The  third  movement,  which  begins  as  a pensive  waltz  of  somber  character,  is  an 
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early  example  of  Shostakovich’s  practice  of  composing  his  personal  motto  DSCH  into 
his  music.  DSCH  stands  for  the  German  transliteration  of  the  composer’s  initials, 
Dmitri  SCHostakovich,  which  is  then  translated  into  musical  pitches  according  to 
German  terminology:  D,  S (=Es,  that  is,  E-flat),  C,  H (=B-natural). 

The  finale  consists  of  a long,  slow  introduction  followed  by  a vigorous  Allegro,  less 
hysterical  than  the  forced  rejoicing  of  the  comparable  movement  in  the  Fifth  Symphony, 
but  fundamentally  outgoing  nonetheless,  despite  frequent  reminders  of  the  DSCH  motto. 
Here  as  throughout  the  work,  Shostakovich  keeps  his  own  counsel,  telling  us  things  by 
way  of  melody,  harmony,  and  rhythm  that  he  could  not  say  in  words. 

— From  notes  by  Steven  Ledbetter  (Mozart,  Shostakovich) 
and  Marc  Mandel  (Strauss) 

Marc  Mandel  is  the  Boston  Symphony  Orchestra’s  Director  of  Program  Publications. 

Steven  Ledbetter  was  the  BSO’s  program  annotator  from  1979  to  1998. 

ARTISTS 

Bernard  Haitink 

BSO  Conductor  Emeritus  Bernard  Haitink  makes  his  first  Tanglewood 
appearances  this  summer  since  2001;  besides  tonight’s  concert,  he  also 
leads  two  programs  (July  8 and  9)  with  the  Boston  Symphony  this  com- 
ing weekend.  During  a conducting  career  spanning  more  than  five  decades, 
the  Amsterdam-born  Bernard  Haitink  has  been  music  director  of  the 
Concertgebouw  Orchestra  (1964-88),  the  London  Philharmonic  (1967-79), 
Glyndebourne  Festival  Opera  (1978-88),  the  Royal  Opera,  Covent  Garden 
(1988-2002),  and  the  Sachsische  Staatskapelle  Dresden  (2002-04).  He  is 
Honorary  Conductor  of  the  Royal  Concertgebouw  Orchestra,  Conductor  Emeritus  of  the 
Boston  Symphony  Orchestra,  and  an  Honorary  Member  of  the  Berlin  Philharmonic.  He  has 
recendy  been  named  Principal  Conductor  (beginning  in  2006-07)  of  the  Chicago  Symphony 
Orchestra,  a post  he  will  hold  concurrendy  with  his  position  as  BSO  Conductor  Emeritus. 
During  the  calendar  year  2004,  Mr.  Haitink  conducted  a special  series  of  concerts  at  London’s 
Barbican  Hall  to  mark  his  seventy-fifth  birthday,  performing  with  the  Dresden  Staatskapelle, 
Berlin  Philharmonic,  Vienna  Philharmonic,  Royal  Concertgebouw  Orchestra,  and  London 
Symphony  Orchestra.  His  engagements  in  2005-06  included  performances  with  the  Royal 
Concertgebouw,  Bavarian  Radio,  Vienna  Philharmonic,  and  Berlin  Philharmonic  orchestras 
at  their  respective  homes,  and  a complete  cycle  of  Beethoven  symphonies  with  the  London 
Symphony  Orchestra  at  their  home  in  the  Barbican,  London,  a cycle  recorded  for  the  LSO 
Live  label  and  to  be  performed  again  next  season  with  the  same  forces  at  New  York’s  Lincoln 
Center.  Also  in  2005-06,  in  North  America,  he  led  the  Boston  Symphony  Orchestra  and  the 
Chicago  Symphony  Orchestra.  Bernard  Haitink  has  recorded  widely  for  Philips,  Decca,  and 
EMI,  including  complete  cycles  of  Mahler,  Bruckner,  Beethoven,  Brahms,  and  Schumann 
with  the  Concertgebouw  Orchestra  and  extensive  repertoire  with  the  Berlin  Philharmonic, 
the  Vienna  Philharmonic,  and  the  Boston  Symphony  Orchestra.  His  discography  also  includes 
many  opera  recordings  with  the  Royal  Opera  and  Glyndebourne,  as  well  as  with  the  Bavarian 
Radio  Orchestra  and  Dresden  Staatskapelle.  Recent  releases  include  live  performances  of 
Debussy’s  Pelleas  et  Melisande  with  the  Orchestre  National  de  Radio  France,  Bruckner’s 
Eighth  Symphony  with  the  Royal  Concertgebouw  Orchestra,  and  a Brahms  cycle  with  the 
London  Symphony  Orchestra.  Mr.  Haitink  has  received  many  international  awards  in  recog- 
nition of  his  services  to  music,  including  an  honorary  KBE  and  Companion  of  Honour  in 
the  United  Kingdom,  and  the  House  Order  of  Orange-Nassau  in  the  Netherlands.  Bernard 
Haitink  made  his  Boston  Symphony  Orchestra  debut  in  February  1971,  became  the  orches-  ' 
tra’s  Principal  Guest  Conductor  in  1995,  and  was  named  Conductor  Emeritus  in  2004.  He 
has  led  the  orchestra  in  Boston,  New  York,  and  at  Tanglewood,  as  well  as  on  tour  in  Europe. 
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Eva  Ollikainen 

In  2003  Eva  Ollikainen  won  first  prize  in  the  Second  International  Jorma 
Panula  Competition.  The  following  year  she  was  chosen  for  the  Interna- 
tional Conductors  Academy  of  the  Allianz  Cultural  Foundation,  where 
she  had  the  opportunity  to  work  with  the  London  Philharmonic  Orches- 
tra and  Kurt  Masur,  and  the  Philharmonia  Orchestra  and  Christoph  von 
Dohnanyi.  She  conducted  the  Seventh  symphonies  of  Beethoven  and 
Sibelius,  and  Birtwistle’s  The  Triumph  of  Time.  Ms.  Ollikainen  conducts 
contemporary  compositions  and  premieres  as  well  as  core  classical  pieces. 
She  continues  to  work  with  most  of  the  orchestras  in  her  native  Finland,  including  the  Finnish 
Radio  Symphony,  the  Turku  Philharmonic,  and  the  city  orchestras  of  Tampere,  Vaasa,  Jyvas- 
kyla,  Mikkeli,  and  Oulu,  as  well  as  the  Tapiola  Sinfonietta,  the  new  music  ensemble  Uusinta, 
and  the  Polytechnic  Orchestra  in  Helsinki.  Ms.  Ollikainen  premiered  Pasi  Lyytikainen’s  one- 
act  opera  Helsinkiin  with  the  Sibelius  Acadamy  Chamber  Orchestra  to  great  critical  acclaim. 
Upcoming  highlights  include  her  debut  with  Royal  Stockholm  Philharmonic  Orchestra,  the 
New  Japan  Philharmonic,  and  performances  with  the  Norrlandsoperan,  Jyvaskyla  Sinfonia, 
and  Pori  Sinfonietta.  Born  in  1982,  Eva  Ollikainen  began  piano  studies  at  the  age  of  three. 
From  1994  she  studied  in  Jorma  Panula’s  junior  conducting  class,  then  in  Leif  Segerstam’s 
and  Atso  Almila’s  conducting  classes  at  the  Sibelius  Academy,  winning  her  diploma  in  2002 
and  graduating  as  a Master  of  Music.  Subsequently  she  was  chosen  to  participate  in  master 
classes  with  the  Staatsphilharmonie  Rheinland-Pfalz,  Estonian  State  Symphony,  Lithuanian 
State  Symphony,  and  Lithuanian  National  Symphony  orchestras.  She  has  also  participated  in 
master  classes  with  Pierre  Boulez. 

Tomasz  Golka 

I Since  winning  first  prize  at  the  Eduardo  Mata  International  Conducting 
Competition  in  2003,  Tomasz  Golka  has  appeared  with  numerous  Ameri- 
I can  and  European  orchestras,  leading  more  than  100  major  works.  A 
highlight  of  recent  seasons  was  his  highly  successful  European  debut  in 
the  city  of  his  birth — Warsaw,  Poland — leading  the  Sinfonia  Varsovia  in 
I National  Symphony  Hall  with  his  brother,  pianist  Adam  Golka,  as  soloist. 
Recent  seasons  have  also  included  several  tours  of  Mexico,  featuring  con- 
certs  with  virtually  all  of  the  country’s  top  orchestras,  as  well  as  a recent 
United  States  appearance  with  the  Buffalo  Philharmonic,  replacing  ailing  conductor  Charles 
Floyd  on  just  a few  hours’  notice.  Upcoming  engagements  include  a tour  of  Mexico  and 
South  America  and  appearances  with  the  Louisville  Orchestra  and  the  Oklahoma  Summer 
Arts  Institute  Orchestra.  Besides  serving  as  a cover  conductor  for  the  Cleveland  Orchestra, 
Houston  Symphony,  and  New  Jersey  Symphony,  he  has  appeared  with  the  Seattle  Symphony, 
the  Spoleto  USA  Festival  Orchestra,  and  the  symphony  orchestras  of  Fort  Worth,  Charleston, 
and  Lansing.  An  avid  supporter  of  living  composers,  he  has  led  several  world  premieres, 
including  Mikolaj  Gorecki’s  Sinfonietta,  Fabian  Panisello’s  Cuadernos  para  Orquesta,  and 
Eleanor  Trawick’s  Triple  Play,  having  commissioned  the  latter  while  serving  as  music  director 
of  the  Ball  State  Symphony  Orchestra  and  Opera  during  2003-04,  in  which  season  he  was 
also  music  director  of  the  Bakersfield  Youth  Symphony  in  California.  Tomasz  Golka  has 
been  the  founder  and  artistic  director  of  several  organizations,  including  Chamber  Music  at 
All  Saints,  a chamber  music  series  in  Houston,  where  he  appeared  as  conductor  and  violinist 
between  2000  and  2002,  as  well  as  the  Bloomington  Chamber  Orchestra  in  Indiana,  with 
which  he  recorded  Villa-Lobos’s  Ciranda  das  sete  notas.  He  has  also  been  assistant  conductor 
of  Baltimore  Lyric  Opera  and,  as  violinist,  concertmaster  of  the  Spoleto  USA  Festival  Orches- 
tra and  Owensboro  Symphony  Orchestra.  He  was  awarded  the  tide  of  Distinguished  Guest 
( Juesped  Distinguido ) by  the  mayor  of  the  city  of  Queretaro,  Mexico.  Mr.  Golka  was  a con- 
ducting fellow  at  the  Aspen  Music  Festival,  conducting  in  master  classes  for  such  distin- 
guished conductors  as  Yuri  Temirkanov  and  David  Zinman.  After  completing  his  bachelor’s 
and  master’s  degrees  at  Rice  University,  he  studied  conducting  with  David  Effron  at  Indiana 
University  and  later  with  Gustav  Meier  at  the  Peabody  Conservatory. 
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FELLOWS  OF  THE  2006  TANGLEWOOD  MUSIC  CENTER 


Violin 

Janis  Bales,  Ottawa,  ON,  Canada 
Stokes  Fellowship 

Katherine  Bormann,  Bismarck,  ND 
Dana  and  Jesse  Lehman  Fellowship/ 

Adele  and  John  Gray  Memorial  Fellowship 
Brittany  Boulding,  Seattle,  WA 
Lost  Id  Foundation  Fellowship 
Heather  Braun,  Milwaukee,  WI 
Messinger  Family  Fellowship 
Alexander  Chaleff,  Pennington,  NJ 
Morris  A.  Schapiro  Fellowship 
Ruby  Ying-Ju  Chen,  Taipei,  Taiwan 
Max  Winder  Memorial  Fellowship 
Melissa  Chung,  Buffalo  Grove,  IL 
Rapaporte  Foundation  Fellowship 
Sonya  Chung,  Richmond,  VA 
Donald  Law  Fellowship 
Dasha  Dubrovina,  Moscow,  Russia 
Philip  and  Bernice  Krupp  Fellowship 
Rommel  Fernandes,  Sao  Paulo,  Brazil 
Omar  Del  Carlo  Fellowship 
Elisa  Friedrich,  Leipzig,  Germany 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 
TMC  Fellowship 
Noah  Geller,  Chicago,  IL 
Stephen  and  Persis  Morris  Fellowship/ 

Robert  Baum  and  Elana  Carroll  Fellowship 
Tera  Gorsett,  Denver,  CO 
Gerald  Gelbloom  Memorial  Fellowship/ 

TMC  Fellowship 

Emma  Hancock,  Carlisle,  Cumbria,  UK 
Clarice  Neumann  Fellowship 
Jeannette  Jang,  Mequon,  WI 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Boram  Kang,  Olney,  MD 
Carolyn  and  George  R.  Rowland  Fellowship 
Jennifer  Kozbial,  London,  ON,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Yevegny  Kutik,  Pittsfield,  MA 
Merwin  Gejfen , M.D.  and 
Norman  Solomon,  M.D.  Fellowship 
Hyunju  Lee,  Seoul,  Korea 
Stanley  Chappie  Fellowship 
Clara  Lyon,  Boalsburg,  PA 
BSC)  Members'  Association  Fellowship 
Catherine  Miller,  Savannah,  GA 
Pokross/Fiedler/Wasserman  Fellowship 
Ai  Nihira,  Monterey  Park,  CA 
Harry  and  Mildred  Remis  Fellowship 
Stephanie  Nussbaum,  Houston,  TX 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 


Margot  Schwartz,  Oakland,  CA 
Darling  Family  Fellowship 
Martin  Shultz,  Katy,  TX 
Lola  and  Edwin  Jaffe  Fellowship 
Rakhvinder  Singh,  Llandybie,  Wales,  UK 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Cecilia  Weinkauff,  St.  Louis,  MO 
Country  Curtains  Fellowship 
Heather  Wittels,  Brookline,  MA 
Lia  and  William  Poorvu  Fellowship 

Viola 

Wesley  Collins,  Cincinnati,  OH 
Lucy  Lowell  Fellowship/TMC  Fellowship 
Jennifer  A.  Ferrian,  Minneapolis,  MN 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Claire  Garza,  Houston,  TX 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Kim  Hellgren,  Gothenburg,  Sweden 
Jerome  Zipkin  Fellowship 
Elizabeth  Kuefler,  Lawrence,  KS 
Miriam  Ann  Kenner  Memorial  Scholarship/ 
Ruth  and  Jerome  Sherman  Memorial  Fellowship 
Liyuan  Liu,  Chang  Chun,  Ji  Lin,  China 
James  A.  Macdonald  Foundation  Fellowship 
Christopher  McKay,  Cincinnati,  OH 
Robert  and  Luise  Kleinberg  Fellowship 
Erin  Nolan,  London,  England,  UK 
Luke  B.  Hancock  Foundation  Fellowship 
Anna  Pelczer,  Budapest,  Hungary 
Frelinghuysen  Foundation  Fellowship 
Alexander  Petersen,  Westford,  MA 
Mr.  and  Mrs.  Daniel  Pierce  Fellowship/ 

TMC  Fellowship 

Tahlia  Petrosian,  Sydney,  Australia 
Friends  of  Armenian  Culture  Society  Fellowship 
Leah  Swann,  Houston,  TX 
Evelyn  S.  Nef  Fellowship 
Andrew  Wickesberg,  Lynn,  MA 
Alfred  E.  Chase  Fellowship 
Gareth  Zehngut,  State  College,  PA 
A so  O.  Tavitian  Fellowship/TMC  Fellowship 

Cello 

Kathryn  J.  Bates,  Concord,  MA 
James  and  Caroline  Taylor  Fellowship 
Marie-Michel  Beauparlant,  Drummondville, 
PQi  Canada 

Haskell  and  Ina  Gordon  Fellowship 
Sarah  Biber,  Kansas  City,  MO 
The  Edward  I.  and  Carole  J.  Rudman  Fellowship 
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David  Gerstein,  Wilmette,  IL 
The  Stephen  and  Dorothy  Weber  Fellowship 
Michael  Haas,  Milford,  CT 
Claire  and  Millard  Pryor  Fellowship 
Stephanie  Hunt,  Troy,  IL 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Morgen  Johnson,  Lake  Ann,  MI 
Fassino  Family  Fellowship 
Min-Jeong  Kang,  Little  Ferry,  NJ 
Jane  W.  Bancroft  Fellowship 
Christine  Kim,  La  Crosse,  WI 
Savi/le  Ryan/Omar  Del  Carlo  Fellowship 
Lachezar  Kostov,  Plovdiv,  Bulgaria 
Edward  G.  Shufro  Fund  Fellowship/ 

TMC  Fellowship 

Gregory  Kramer,  Port  Jefferson,  NY 
Rita  Meyer  Fellowship 
Peng  Li,  Sugar  Land,  TX 
Edward  S.  Brackett , Jr.  Fellowship 
Elizabeth  Means,  Huntington  Beach,  CA 
Valerie  A.  Flyman  Fellowship 
Jay  Tilton,  Capistrano  Beach,  CA 
William  Randolph  Hearst  Foundation  Fellowship 

Double  Bass 

Douglas  Balliett,  Westborough,  MA 
Bay  Bank/BankBoston  Fellowship 
Logan  Coale,  West  Linn,  OR 
Jan  Brett  and  Joe  Heame  Fellowship 
Joe  Ferris,  Tehuacana,  TX 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Harry  and  Marion  Dubbs  Fellowship 
Jessica  Grabbe,  Ann  Arbor,  MI 
George  and  Ginger  Elvin  Fellowship 
Brandon  McLean,  Seattle,  WA 
Linda  J.L.  Becker  Fellowship 
Andrew  Stalker,  Binghamton,  NY 
Catherine  and  Michael  Sporn  Fellowship 
Tristan  T.  Sutton,  Cincinnati,  OH 
Susan  Kaplan  Fellowship 

Flute 

Brook  Ferguson,  Pittsburgh,  PA 
Theodore  and  Cora  Ginsberg  Fellowship/ 

TMC  Fellowship 

Clint  Foreman,  Pflugerville,  TX 
Leslie  and  Stephen  Jerome  Fellowship 
Jessica  Lizak,  North  Smithfield,  RI 
Ann  V.  Du/ye  and  Linda  M.  Dulye  Fellowship 
Daniel  Stein,  Palm  Beach  Gardens,  FL 
Dan  and  Gloria  Schusterman  Fellowship/ 
Anonymous  Fellowship 

Oboe 

Emily  Brebach,  Havertown,  PA 
Augustus  Thorndike  Fellowship/TMC  Fellowship 


Andrea  Overturf,  Redmond,  WA 
Penny  and  Claudio  Pincus  Fellowship/ 

TMC  Fellowship 
Brent  Ross,  Canfield,  OH 
Evelyn  S.  Nef  Fellowship 
Sarah  Skuster,  Victorville,  CA 
Fernand  Gi/let  Memorial  Fellowship 

Clarinet 

Eric  Chi,  Houston,  TX 
Sydelle  and  Lee  Blatt  Fellowship/ 

The  Eduardo  and  Lina  Plantilla  Fellowship 
Min  Na  Lee,  Seoul,  Korea 
Judy  Gardiner  Fellowship 
Raymond  M.  Santos,  West  Chester,  OH 
Ann  and  Gordon  Getty  Foundation  Fellowship 
James  Zimmermann,  Hillsborough,  NJ 
Edwin  and  Elaine  London  Family  Fellowship 

Bass  Clarinet 

Brent  Besner,  Montreal,  QC,  Canada 
Merrill  Lynch  Fellowship 

Bassoon 

Brad  Balliett,  Westborough,  MA 
The  John  and  Elizabeth  Loder  Fellowship 
Rian  Craypo,  Elgin,  TX 
Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Miles  Maner,  Austin,  TX 
Robert  G.  McClellan , Jr.  & IBM  Matching 
Grants  Fellowship 
Elise  Wagner,  Monroe,  WI 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
Sherman  Walt  Memorial  Fellowship 

Horn 

Joe  Assi,  WoodclifF  Lake,  NJ 
Frederic  and  Juliette  Brandi  Fellowship 
Roslyn  Black,  Halifax,  NS,  Canada 
Edward  G.  Shufro  Fund  Fellowship 
Gina  Gillie,  Puyallup,  WA 
Dr.  John  Knowles  Fellowship 
Robert  Johnson,  Cincinnati,  OH 
Steve  and  Nan  Kay  Fellowship 
Robert  Rearden,  Sumter,  SC 
Daphne  Brooks  Prout  Fellowship 
Lee  Wadenpfuhl,  Houston,  TX 
Jacques  Kohn  Fellowship/TMC  Fellowship 

Trumpet 

Ethan  Bensdorf,  Evanston,  IL 
Andre  Come  Memorial  Fellowship 
Karin  Bliznik,  Brockton,  MA 
Armando  A.  Ghitalla  Fellowship 
Matthew  Ernst,  Massillon,  OH 
BSAV/Carrie  L.  Peace  Fellowship 
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John  Freeman,  Charlotte,  NC 
Ruth  S.  Morse  Fellowship 
Michael  Martin,  Marietta,  GA 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
John  C.  Russell,  Longview, TX 
Leo  L.  Beranek  Fellowship/John  F.  Cogan,  Jr.  and 
Mary  L.  Cornille  Fellowship 

Trombone 

Brandon  Bretz-Sciarra,  Swarthmore,  PA 
Juliet  Esse/bom  Geier  Memorial  Fellowship 
Kathryn  Curran,  Penfield,  NY 
Northern  California  Fellowship 
Roger  Flatt,  Buckner,  IL 
Erskine  Park  LLC  Fellowship/TMC  Fellowship 

Bass  Trombone 

Justin  B.  Clark,  Saunderstown,  RI 
Surdna  Foundation  Fellowship 

Tuba 

Daniel  Peck,  East  Brunswick,  NJ 
Charles  E.  Culpeper  Foundation  Fellowship 

Percussion 

Aziz  D.  Barnard  Luce,  Westminster,  MD 
Margaret  Lee  Crofts  Fellowship 
Gard  N.  Garshol,  Ulsteinvik,  Norway 
Starr  Foundation  Fellowship 
Jean-Sebastien  Lacombe,  Ottawa,  ON, 
Canada 

Dorothy  and  Montgomery  Crane  Scholarship/ 
William  E.  Crofut  Family  Scholarship 
Matthew  Prendergast,  Litchfield,  NH 
Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Shaun  Tilburg,  Houston,  TX 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Nicholas  Tolle,  St.  Louis,  MO 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Harp 

Chaerin  Kim,  Seoul,  Korea 
John  and  Susanne  Grandin  Fellowship 
Sadie  Turner,  Houston,  TX 
Kathleen  Hall  Banks  Fellowship/ 

TMC  Fellowship 

Piano 

David  Kaplan,  New  York,  NY 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Yevgeniy  Milyavskiy,  Los  Angeles,  CA 
Paul  Jacobs  Memorial  Fellowship 
Lei  Weng,  Tianjin,  China 
Billy  Joel  Keyboard  Fellowship 


Soprano 

Emily  Albrink,  Louisville,  KY 
Richard  F.  Gold  Memorial  Scholarship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship 
Kiera  Duffy,  Downingtown,  PA 
Morningstar  Family  Fellowship/Dr.  Raymond 
and  Hannah  H.  Schneider  Fellowship 
Meng-Chun  Lin,  Chang-Hwa,  Taiwan 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
TMC  Fellowship 

Jo  Ellen  Miller,  Middletown,  NJ 
Leonard  Bernstein  Fellowship 
Rachel  Schutz,  Cardiff,  Wales,  UK 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Katherine  Whyte,  Toronto,  ON,  Canada 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Chanel  Marie  Wood,  Keller,  TX 
Leah  Jansizian  Memorial  Scholarship/ 

Mary  H.  Smith  Scholarship 

Mezzo-Soprano 
Jamie  A.  Barton,  Rome,  GA 
Clowes  Fund  Fellowship 
Juli  Borst,  Manhattan,  KS 
Cynthia  L.  Spark  Scholarship/The  Hannah  and 
Walter  Shmer/er  Fellowship 
Lexa  Ferrill,  Rochester,  MI 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 
TMC  Fellowship 

Christin-Marie  Hill,  Evanston,  IL 
The  Everett  and  Margery  Jassy  Fellowship/ 
TMC  Fellowship 
Jamie  Van  Eyck,  Wausau,  WI 

Velmans  Foundation  Fellowship/Honorable  and 
Mrs.  Peter  H.B.  Frelinghuysen  Fellowship 

Tenor 

Brendan  Daly,  Atlanta,  GA 
Theodore  Edson  Parker  Foundation  Fellowship 
Steven  Ebel,  Jefferson,  WI 
Ethel  Barber  Eno  Scholarship/TMC  Fellowship 
Lawrence  Jones,  Amherst,  MA 
Red  Lion  Inn/Blantyre  Fellowship 
Anthony  P.  McGlaun,  Detroit,  MI 
Athena  and  James  Garivaltis  Fellowship 
Randall  Umstead,  Cincinnati,  OH 
Bill  and  Barbara  Leith  Fellowship 

Baritone 

Michael  Hix,  Ozark,  AL 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship/ 
Richard  Smith  Memorial  Fellowship 
Mathew  Lake,  Park  Ridge,  IL 
Leonard  Bernstein  Fellowship 
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Paul  Scholten,  Muskegon,  MI 
Bernice  and  Lizbeth  Krupp  Fellowship/ 

Andrall  and  Joanne  Pearson  Scholarship 
Chad  Sloan,  Ft.  Mitchell,  KY 
Ushers/Programmers'  Harry  Stedman  Vocal 
Fellowship 

Bass-Baritone 

Benjamin  Bloomfield,  Bow,  NH 
Marion  Callanan  Memorial  Fellowship/ 

TMC  Fellowship 

Ulysses  Thomas,  Lithonia,  GA 
Tisch  Foundation  Scholarship/ 

Eugene  Cook  Scholarship 
Eui  Jin  Kim,  Masan,  Korea 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Vocal  Piano 

Stacey  Bartsch,  Adelaide,  South  Australia 
R.  Amory  Thorndike  Fellowship/ 

Felicia  Montealegre  Bernstein  Fellowship 
Hiromi  Fukuda,  Toride-shi,  Ibaraki,  Japan 
K.  Fred  Netter  Memorial  Fellowship/ 

Catherine  and  Paul  Buttenwieser  Fellowship 
Angelina  Gadeliya,  New  York,  NY 
Marie  Gillet  Fellowship 
Alan  Hamilton,  Houston,  TX 
Stephanie  Morris  Marryott  & Franklin  J. 
Marryott  Fellowship 

Tatiana  Roitmann,  Winnipeg,  MB,  Canada 
Peggy  Rockefeller  Memorial  Fellowship 
Bonnie  Wagner,  Los  Altos,  CA 
Nat  Cole  Memorial  Fellowship/ 

Kandell  Family  Fellowship 
Yauheniya  Yesmanovich,  Toronto,  ON, 
Canada 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 

Composition 

Timothy  Andres,  Palo  Alto,  CA 
ASCAP  Foundation  Leonard  Bernstein  Composer 
Fellowship 

Patricio  da  Silva,  Lisbon,  Portugal 
Otto  Eckstein  Family  Fellowship 
Stephen  Gorbos,  Bethlehem,  PA 
William  and  Mary  Greve  Foundation-] ohn  J. 
Tommaney  Fellowship 
Derek  Jacoby,  Richmond,  CA 
Wallace-Readers  Digest  Fund  Fellowship 


Seung-Ah  Oh,  Seoul,  Korea 
Patricia  Plum  Wylde  Fellowship 
Katharine  Soper,  Ann  Arbor,  MI 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship 

Conducting 

Kazem  Abdullah,  Indianapolis,  IN 
Maurice  Abravanel  Scholarship/ 

Evelyn  and  Phil  Spitalny  Fellowship 
Nicolas  Fink,  Bern,  Switzerland 
Herb  and  Barbara  Franklin  Fellowship/ 

Mrs.  Vincent  Lesunaitis  Fellowship 
Tomasz  Golka,  New  York,  NY 
Edward  H.  and  Joyce  Linde  Fellowship 
Eva  Ollikainen,  Helsinki,  Finland 
Seiji  Ozawa  Fellowship 

Library 

Leslie  Cochran,  West  Chester,  PA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
TMC  Fellowship 

Audio  Engineering 
Pamela  Harght,  Marshfield,  MA 
C.  D.  Jackson  Fellowship 

The  New  Fromm  Players  is  an  ensemble  of 
musicians  drawn  from  recent  TMC  alumni  who 
have  distinguished  themselves  in  the  performance 
of  new  music.  During  the  TMC  season,  these 
artists  will  concentrate  almost  exclusively  on  this 
literature,  performing  works  by  the  TMC 
Composition  Fellows  and  works  demanding 
lengthy  and  intensive  preparation  during  the 
Festival  of  Contemporary  Music.  The  New 
Fromm  Players  ensemble  has  been  funded  by 
a generous  grant  from  the  Fromm  Music 
Foundation. 

The  New  Fromm  Players 
Yuki  Numata,  violin,  Vancouver,  BC,  Canada 
Benjamin  Russell,  violin,  San  Diego,  CA 
Nadia  Sirota,  viola,  Boston,  MA 
Semiramis  C.  S.  Costa,  cello,  Parafba,  Brazil 
Amy  Advocat,  bass  clarinet,  Brooklyn,  NY 
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You  can  make  yourself 
look  beautiful  or  you 
can  look  after  your  skin. 

With  Jane  Iredale 
you  can  do  both. 


/ 'due  cirtdcdt; 

THE  SKIN  CARE  MAKEUP™ 

For  more  information, 
call  800.762.1 132 
www.janeiredale.com 


Luxury  linens  and  home 
furnishings  at  outlet  prices 


Downtown  Burlington 

210  College  Street  ■ 802.863.017l 

(corner  of  So.  Winooski  Ave.  & College  St. 

PowerHouse  Mall 

West  Lebanon,  NH 
603  298  8656'  | 

Manchester  Square 

Manchester,  VT 
802  366  1200 


www.anichini.com 
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2006 

Tanglewood 


Tuesday,  July  11,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


YEFIM  BRONFMAN,  piano 
GIL  SHAHAM,  violin 
TRULS  M0RK,  cello 


SEIJI  OZAWA  HALL 


ALL-SCHUBERT  PROGRAM 

Piano  Trio  No.  1 in  B-flat,  D.898  (Opus  99) 

Allegro  moderato 
Andante  un  poco  mosso 
Scherzo.  Allegro 
Rondo.  Allegro  vivace 


INTERMISSION 


Piano  Trio  No.  2 in  E-flat,  D.929  (Opus  100) 
Allegro 

Andante  con  moto 
Scherzando  (Allegro  moderato) 

Allegro  moderato 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2006  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


Probably  because  the  two  piano  trios  from  Schubert’s  too  brief  but  wondrous  maturity 
were  assigned  consecutive  opus  numbers,  99  and  100,  by  their  respective  publishers,  we 
sometimes  think  of  them  as  twins,  or  at  least  as  siblings  remarkably  alike.  But  experi- 
encing  them  together  on  one  concert  we  are  more  likely  to  be 
struck  even  more  by  the  ways  in  which  they  differ,  unmistak- 
ably Schubertian  though  both  are.  And  once  again  we  will 
jm*.  JL  find  ourselves  grateful  to  have  two  masterpieces  that  speak  to 
such  different  artistic  and  spiritual  hungers  within  us. 

They  were  begun  about  a month  apart,  the  B-flat  in  Octo- 
ber 1827,  the  E-flat  in  November.  This  closeness  might  remind 
us  of  those  sharply  contrasting  pairs  or  groups  that  Mozart 
sometimes  produced  in  close  proximity — the  last  three  sym- 
phonies, for  example,  the  C major  and  G minor  viola  quintets, 
or  the  super-neat  Eine  kleine  Nachtmusik  and  its  delightfully 
bizarre  neighbor,  A Musical  Joke.  And  apropos  chronology,  we  might  also  note  that  when 
Schubert  began  the  ebullient  B-flat  trio  he  had  just  been  concentrating  on  the  second 
part  of  his  great  Lieder  cycle  Winterreise  ( Winter  Journey ),  songs  so  dark  that  most  of  his 
friends  found  them  too  frightening  to  live  with  and  rejected  them.  It  is  all  a reminder  to 
be  careful  about  making  too  immediate  associations  between  life  and  work.  A composer 
does  not  write  Winterreise  when  he  is  in  a glum  mood  and  the  first  movement  of  the 
B-flat  trio  when  he  is  feeling  better  a few  days  later:  both  draw  on  the  experience  and 
the  expressive  resources  gathered  during  the  course  of  the  whole  life  to  that  point. 

Robert  Schumann  was  a critic  who  responded  acutely  to  the  difference  between  the 
two  trios.  Writing  about  the  one  in  B-flat,  he  first  remarks  “one  glance,  and  the  world 
shines  afresh  again.”  He  then  recollects  how  ten  years  earlier,  the  E-flat  trio  had  passed 
“across  the  ordinary  musical  life  of  the  day  like  some  angry  manifestation  in  the  heav- 
ens  Intrinsically  [the  two  works]  bear  little  resemblance  to  each  other.  The  first  move- 

ment, which  in  the  [E-flat  trio]  is  inspired  by  profound  rage  as  well  as  by  boundless 
longing,  is  graceful  and  virginal  in  the  one  before  us.  The  Adagio,  there  a sigh  capable 
of  rising  to  deep  anxiety  within  the  heart,  is  here  a happy  dream,  a swelling  and  receding 

of  happy  human  feelings In  a word,  the  Trio  in  E-flat  is  more  active,  masculine,  and 

dramatic.” 

The  B-flat  trio  used  decidedly  to  be  the  more  popular  of  the  two  works,  though  in 
recent  years  the  E-flat  has  come  to  be  recognized  as  the  supreme  masterwork  it  is — for 
Schumann  it  was  one  of  the  select  few  “Meistertrios”  together  with  Beethoven’s  Archduke 
and  Ghost — and  we  hear  it  more  often.  If  we  can  still  sense  something  innocent  about 
the  B-flat,  the  E-flat  reminds  us  that  Winterreise  was  a watershed  in  Schubert’s  life: 
though  just  thirty,  he  was  never  a young  man  again.  It  was  also  in  1827,  in  March,  that 
Beethoven  died.  Schubert  mourned  him  deeply,  but  from  that  moment,  as  the  composer 
John  Harbison  has  put  it,  he  assumed  with  new  and  unflinching  confidence  Beethoven’s 
“dimensions  and  ambitions  as  if  they  [were]  his  natural  legacy.”  And  so,  after  the  B-flat 
trio,  uncomplicated,  gracious,  warm,  “natural,”  pleasing,  all  that  we  simply,  perhaps  too 
simply,  think  of  as  “Schubertian,”  we  have  the  troubled  and  troubling  work  of  a more 
far-seeing,  far-reaching  composer  whose  understanding  of  music  and  whose  pain  went 
far  beyond  the  experience  of  his  pre-  Winterreise  self.  To  quote  Harbison  again:  “Schubert’s 
tragic  vision  is  not  veiled  here,  it  is  fully  revealed,  and  the  internal  proportions  through 
which  he  conveys  the  vision  are  exacerbated  and  subversive. . . as  a reach  into  the  unsayable 
and  unknowable  is  beyond  comparison.” 

Actually  if  we  listen  carefully  to  the  B-flat  trio,  we  will  hear  that  it  is  not  as  innocent 
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as  all  that.  The  very  first  phrase,  buoyant  and  marchlike,  is  an  odd  five  measures  long: 
four  measures  of  theme  plus  some  virtuoso  flourishes  for  the  violinist  and  the  cellist. 
And  the  response  to  that  consists  of  an  even  more  surprising  phrase  of  seven  measures. 
That  it  doesn’t  sound  in  any  way  artificial  or  willful  is  part  of  Schubert’s  genius:  he  has 
inherited  Mozart’s  gift  for  making  the  asymmetrical  as  natural  as  breathing.  What  is 
also  as  admirable  as  it  is  delightful  is  Schubert’s  ear  for  texture,  always  deliciously  airy  in 
this  work,  one  that  string  players  can  approach  without  fear  that  the  pianist  will  drown 
them  out.  For  contrast  to  this  vigorous  opening,  Schubert  gives  us  a new  theme  in  his 
most  touchingly  lyric  vein.  And  he  does  not  cease  to  be  inventive  in  the  ways  he  reviews 
his  material  in  the  recapitulation  and  highly  energized  coda. 

The  second  movement,  in  a lilting  6/8  meter,  is  one  of  the  sweetest  of  Schubert’s 
songs.  Its  harmonic  progress  adds  both  color  and  depth  of  feeling.  The  middle  of  the 
movement  brings  some  darker  weather,  though  this  is  more  of  a squall  from  his  earlier 
Schone  Mullerin  songs  rather  than  a ferocious  Winterreise  tempest.  The  scherzo  is  fight- 
hearted,  its  contrasting  Trio  broadly  lyrical.  Schubert  heads  the  finale  with  the  designa- 
tion “Rondo,”  but  in  fact  he  gives  us  a fully  developed  sonata  form  movement.  It  is 
music  full  of  invention,  none  more  remarkable  than  the  rhythmic  expansion  into  broad 
measures  in  3/2  time,  a surprise  Schubert  invites  us  to  enjoy  three  times.  The  close  is  of 
irresistible  brilliance. 

The  E-flat  trio  played  an  important  role  in  Schubert’s  life.  It  was  first  performed  to 
great  acclaim  at  a concert  of  the  Society  of  Friends  of  Music  in  Vienna  on  December  26, 
1827,  and  it  was  repeated  as  the  big  work  at  an  all-Schubert  concert  on  March  26, 1828, 
the  first  anniversary  of  Beethoven’s  death,  and  not  a date  chosen  by  happenstance.  That 
evening  was  a landmark  event  in  the  young  composer’s  career,  and  it  could  have  changed 
everything  for  him  but  for  the  tragedy  of  his  death  not  quite  eleven  months  later.  The 
fleet-fingered  pianist  who  played  in  both  those  performances,  and  whom  Schubert  cer- 
tainly had  in  mind  for  the  work,  was  Carl  Maria  von  Bocklet,  a renowned  virtuoso;  his 
partners  were  two  of  the  finest  string  players  in  Vienna,  Ignaz  Schuppanzigh,  the  most 
eminent  quartet  leader  of  the  day,  and  Josef  Linke,  the  cellist  in  the  Schuppanzigh 
Quartet,  both  of  them  renowned  for  their  association  with  Beethoven.  We  will  not  fail 
to  notice  the  element  of  virtuosity,  particularly  piano  virtuosity,  in  this  work,  writing 
that  is  far  in  advance  of  anything  to  be  found  in  the  B-flat  trio. 

The  opening  Allegro  of  the  E-flat  trio  is  conceived  and  composed  on  a grand  scale. 
This  music  is  full  of  jolts,  abruptions,  asymmetries,  many  of  them  realized  during 
Schubert’s  process  of  careful  inspection  and  revision.  It  displays  as  well  a tremendous 
and  bold  range  of  harmonic  design.  There  is  a critical  tradition  of  long  standing  that 
maintains  that  Schubert  had  the  first  movement  of  the  recently  deceased  Beethoven’s 
Eroica  Symphony  in  mind  as  a model,  and  one  intense  passage  at  the  climax  of  the 
development  does  indeed  make  an  unmistakable  allusion  to  that  work.  Schubert’s  com- 
plicated relationship  to  Beethoven  is  one  of  the  most  fascinating  sides  of  his  artistic  per- 
sonality. On  one  side  we  have  his  immense  admiration  for  Beethoven,  his  readiness, 
particularly  after  the  great  man’s  death,  to  assume  the  mande,  and  the  undoubted  fact 
that  his  great  late  works  could  and  would  not  be  what  they  are  without  the  stimulus  of 
that  awesome  cynosure.  (Schubert  was  shy  as  a man,  but  not  as  an  artist.)  On  the  other 
hand,  we  have  a composer  whose  temperament  is  as  different  from  Beethoven’s  as  can 
be — feminine  versus  masculine  is  a drastic  shorthand  way  of  putting  it — as  well  as  one 
who,  as  Alfred  Brendel  among  others  has  pointed  out,  took  pains  not  to  compose  like 
Beethoven.  These  two  currents  collide  to  marvelous  effect  in  this  fiery  movement.  Schu- 
bert marks  it  “Allegro,”  but  the  Eroica’s  “Allegro  con  brio”  would  not  be  out  of  place  here. 

The  haunting  march-theme  of  the  second  movement,  part  gypsy,  part  proto-Mahler, 
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also  revels  in  unexpected  tensions  as  well  as  giving  us  moments  of  aching  melancholy 
and  tenderness.  According  to  an  early  tradition,  the  main  theme  is  based  on  a Swedish 
song,  in  more  recent  years  identified  as  Se  solen  sjunker  (“The  sun  has  set”),  which 
Schubert  apparently  heard  sung  by  a Swedish  tenor,  Isak  Albert  Berg,  who  visited  Vienna 
in  November  1827.  Here  too  we  have  a storm  as  the  center  of  the  movement,  and  this 
one  is  truly  and  literally  terrific.  The  close  is  one  of  the  most  heart-breaking  pages  in  all 
of  chamber  music. 

The  scherzo  is  of  course  lighter  in  mood,  and  its  canons — first  with  strings  imitating 
the  piano,  then  the  other  way  around — delight  especially.  The  finale  caused  Schubert 
some  trouble.  It  was  thought  too  long  at  the  first  performance  in  Vienna  in  December 
1827,  and  Schubert  indicated  considerable  cuts,  leaving  no  doubt  that  he  wished  those 
to  be  regarded  as  mandatory.  The  present  performance  is  of  the  revised  version,  but  the 
original  version  is  a piece  whose  acquaintance  is  worth  making.  (The  Florestan  Trio  has 
a beautiful  recording  that  includes  both  versions.)  It  is  indeed  very  long,  but  the  har- 
monic design  is  arguably  more  powerful.  A subsidiary  theme  with  rapid  repeated  notes, 
while  perhaps  giving  the  pianist  some  moments  of  anxiety  about  the  readiness  of  his 
instrument  to  respond,  always  gives  special  pleasure  to  listeners.  But  what  stops  the 
heart  in  this  finale  is  the  return,  twice,  of  the  deeply  shadowed  march  from  the  second 
movement.  (In  the  original  version  there  is  a remarkable  climax  that  brings  all  the  themes 
together:  it  must  have  hurt  Schubert  a lot  to  cut  that  out.)  “Is  there  any  music,”  he  is 
said  to  have  asked,  “that  is  not  sad?” 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra’s  Director  of  Publications  from  1976 
to  1979,  having  previously  been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After 
leaving  Boston  he  was  program  annotator  for  the  San  Francisco  Symphony  and  then  also  for 
the  New  York  Philharmonic.  Oxford  University  Press  has  published  three  compilations  of  his 
program  notes:  The  Symphony-A  Listener's  Guide , The  Concerto-A  Listener's  Guide,  and  Choral 
Masterworks-A  Listener’s  Guide.  Essays  by  Mr.  Steinberg  on  a variety  of  musical  subjects  also 
appear  in  the  recently  published  For  the  Love  of  Music-Invitations  to  Listening,  also  from  Oxford 
University  Press. 

GUEST  ARTISTS 

Yefim  Bronfman 

Yefim  Bronfman  is  widely  regarded  as  one  of  today’s  most  talented  virtu- 
oso pianists.  Highlights  of  2005-06  have  included  a duo-recital  tour  and 
recording  for  EMI  with  flutist  Emmanuel  Pahud,  a tour  of  Germany  with 
the  Tonhalle  Orchestra  and  David  Zinman,  a duo  recording  with  Nikolaj 
Znaider  for  Sony/BMG,  and  an  appearance  in  Chicago  with  the  Emerson 
Quartet.  Mr.  Bronfman  appeared  in  the  Far  East  with  trio  partners  Gil 
Shaham  and  Truls  Mork,  and  in  Japan  with  the  Bayerische  Rundfunk 
Orchestra  conducted  by  Mariss  Jansons.  He  made  solo  appearances  with 
the  St.  Petersburg  Philharmonic  and  Yuri  Temirkanov  for  Carnegie  Hall’s  opening  night, 
with  the  Russian  National  Orchestra  under  Vladimir  Jurowski  at  Lincoln  Center,  and  with 
the  Kirov  Orchestra  under  Valery  Gergiev  at  the  White  Nights  Festival  in  St.  Petersburg. 

Mr.  Bronfman  also  appeared  with  the  symphony  orchestras  of  San  Francisco,  St.  Louis, 
Dallas,  Houston,  Pittsburgh,  Indianapolis,  Los  Angeles,  Toronto,  and  Montreal.  He  has 
given  numerous  solo  recitals  in  the  leading  halls  of  North  America,  Europe,  and  the  Far 
East,  including  acclaimed  debuts  at  Carnegie  Hall  in  1989  and  Avery  Fisher  Hall  in  1993. 

In  1991  he  gave  a series  of  joint  recitals  with  Isaac  Stern  in  Russia,  marking  Mr.  Bronfman’s 
first  public  performances  there  since  his  immigration  to  Israel  at  age  fifteen.  That  same  year 
he  was  awarded  the  prestigious  Avery  Fisher  Prize,  one  of  the  highest  honors  given  to  Ameri- 
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can  instrumentalists.  An  exclusive  Sony/BMG  recording  artist,  Mr.  Bronfman  has  won  wide- 
spread praise  for  his  solo,  chamber,  and  orchestral  recordings,  winning  a Grammy  award  in 
1997  for  his  recording  of  the  three  Bartok  piano  concertos  with  Esa-Pekka  Salonen  and  the 
Los  Angeles  Philharmonic.  A devoted  chamber  music  performer,  Mr.  Bronfman  has  collabo- 
rated with  the  Emerson,  Cleveland,  Guarneri,  and  Juilliard  quartets,  as  well  as  the  Chamber 
Music  Society  of  Lincoln  Center.  He  has  also  played  chamber  music  with  Yo-Yo  Ma,  Joshua 
Bell,  Lynn  Harrell,  Shlomo  Mintz,  Jean-Pierre  Rampal,  Pinchas  Zukerman,  and  many  other 
artists.  Having  immigrated  to  Israel  with  his  family  in  1973,  Yefim  Bronfman  made  his 
international  debut  two  years  later  with  Zubin  Mehta  and  the  Montreal  Symphony.  He 
made  his  New  York  Philharmonic  debut  in  May  1978,  his  Washington  recital  debut  in  March 
1981  at  the  Kennedy  Center,  and  his  New  York  recital  debut  in  January  1982  at  the  92nd 
Street  Y.  Mr.  Bronfman  was  born  in  Tashkent,  in  the  Soviet  Union,  on  April  10,  1958.  In 
Israel  he  studied  with  pianist  Arie  Vardi,  head  of  the  Rubin  Academy  of  Music  at  Tel  Aviv 
University.  In  the  United  States  he  studied  at  the  Juilliard  School,  Marlboro,  and  the  Curtis 
Institute,  and  with  Rudolf  Firkusny,  Leon  Fleisher,  and  Rudolf  Serkin.  He  became  an  Ameri- 
can citizen  in  July  1989.  A frequent  soloist  with  the  Boston  Symphony  since  his  BSO  debut 
in  January  1989,  Mr.  Bronfman  returns  to  Tanglewood  on  Sunday,  August  27,  for  the  final 
Boston  Symphony  concert  of  the  season,  performing  Beethoven’s  Piano  Concerto  No.  4 
under  the  direction  of  Rafael  Friihbeck  de  Burgos. 

Violinist  Gil  Shaham  is  in  demand  throughout  the  world  for  concerto, 
recital,  and  ensemble  appearances  on  the  great  concert  stages  and  at  the 
most  prestigious  festivals.  Highlights  of  Mr.  Shaham’s  2005-06  season 
include  engagements  with  the  New  York  Philharmonic,  Boston  Symphony 
Orchestra,  Philadelphia  Orchestra,  New  World  Symphony,  San  Francisco 
Symphony,  Saint  Louis  Symphony,  Milwaukee  Symphony,  New  Jersey 
Symphony,  Dallas  Symphony,  and  abroad  with  the  leading  orchestras  of 
Rome,  Florence,  Birmingham,  Prague,  Paris,  and  London.  In  addition,  he 
joins  the  Academy  of  St.  Martin  in  the  Fields  as  leader  and  soloist  on  that  orchestra’s  United 
States  tour.  Besides  his  many  orchestral  engagements,  Mr.  Shaham  regularly  tours  in  recital 
with  pianist  Akira  Eguchi.  He  also  enjoys  musical  collaborations  with  his  family,  including 
his  wife,  violinist  Adele  Anthony,  his  sister,  pianist  Orli  Shaham,  and  his  brother-in-law,  con- 
ductor David  Robertson.  In  summer  2006  he  tours  and  records  the  Schubert  piano  trios  with 
Yefim  Bronfman  and  Truls  Mark.  Several  of  Mr.  Shaham’s  more  than  two  dozen  concerto 
and  solo  compact  discs  have  become  best-sellers  in  the  United  States  and  abroad,  also  earning 
prestigious  honors  including  multiple  Grammy  awards,  a Grand  Prix  du  Disque,  Diapason 
d’or,  and  Gramophone s Editor’s  Choice  Award.  Mr.  Shaham’s  most  recent  recordings — “The 
Faure  Album”  with  Akira  Eguchi  and  “The  Prokofiev  Album”  with  Orli  Shaham — have  been 
produced  for  his  own  label,  Canary  Classics.  Gil  Shaham  was  born  in  Champaign-Urbana, 
Illinois,  in  1971.  In  1973  he  moved  with  his  parents  to  Israel,  where  at  age  seven  he  began 
violin  studies  with  Samuel  Bernstein  of  the  Rubin  Academy  of  Music  and  was  granted  annual 
scholarships  by  the  America-Israel  Cultural  Foundation.  In  1981,  while  studying  with  Haim 
Taub  in  Jerusalem,  he  made  debuts  with  the  Jerusalem  Symphony  and  the  Israel  Philharmonic. 
That  same  year  he  began  his  studies  with  Dorothy  DeLay  and  Jens  Ellerman  at  Aspen.  In 
1982,  after  taking  first  prize  in  Israel’s  Claremont  Competition,  he  became  a scholarship  stu- 
dent at  Juilliard,  where  he  worked  with  Ms.  DeLay  and  Hyo  Kang.  He  has  also  studied  at 
Columbia  University.  Gil  Shaham  was  awarded  the  prestigious  Avery  Fisher  Career  Grant  in 
1990.  He  plays  the  1699  Countess  Polignac  Stradivarius.  He  lives  in  New  York  City  with  his 
wife  and  their  two  children.  Following  Gil  Shaham’s  subscription  series  debut  at  Symphony 
Hall  with  the  visiting  Orchestra  of  St.  Luke’s,  he  made  his  BSO  debut  at  Tanglewood  in 
August  1993,  since  which  time  he  has  performed  with  the  orchestra  regularly  at  Symphony 
Hall  and  at  Tanglewood.  He  returns  to  Tanglewood’s  Shed  stage  on  Saturday,  July  29,  as 
soloist  in  Beethoven’s  Violin  Concerto  with  Hans  Graf  conducting. 


Gil  Shaham 


58 


Truls  Mork 


Truls  Mork  has  earned  a reputation  as  a cellist  of  fierce  intensity  and  grace 
through  his  performances  with  major  orchestras  throughout  the  world, 
such  as  the  New  York,  Berlin,  Munich,  and  London  philharmonics,  Or- 
chestre  de  Paris,  Royal  Concertgebouw,  Oslo  Philharmonic,  the  Boston 
Symphony,  Los  Angeles  Philharmonic,  Philadelphia  Orchestra,  Phil- 
harmonia,  Staatskapelle  Dresden,  Symphonieorchester  des  Bayerischen 
* Rundfunks,  BBC  Symphony,  Tonhalle  Zurich,  Chicago  Symphony,  and 

Cleveland  Orchestra.  Highlights  of  the  current  season  include  a two-week 
residency  with  the  Royal  Stockholm  Philharmonic,  featuring  performances  of  two  concertos 
and  chamber  music,  and  appearances  at  the  Canaries  Festival  with  the  Orchestre  de  la  Suisse 
Romande.  A committed  performer  of  contemporary  music,  Truls  Mork  has  given  the  world 
premieres  of  Krzysztof  Penderecki’s  Concerto  for  Three  Cellos  with  the  NHK  Symphony 
Orchestra  under  Charles  Dutoit;  HafLidi  Hallgrimsson’s  Cello  Concerto  (co-commissioned 
by  the  Oslo  Philharmonic,  Iceland  Symphony,  and  Scottish  Chamber  Orchestras),  and,  most 
recendy,  Matthias  Pintscher’s  Cello  Concerto  with  the  Orchestre  de  Paris.  A dedicated  cham- 
ber musician  who  performs  in  recital  around  the  globe,  Truls  Mork  also  organized  the  highly 
successful  “Sixty  Degrees  North”  series  at  the  Concertgebouw  Amsterdam,  featuring  works 
by  composers  from  Helsinki,  St.  Petersburg,  Stockholm,  and  Oslo.  Following  the  success  of 
their  recent  United  States  tour,  with  appearances  in  Detroit,  Chicago,  and  New  York,  the  trio 
of  Mork,  Shaham,  and  Bronfman  are  planning  further  tours  in  the  United  States  and  Asia. 
An  exclusive  Virgin  Classics  artist,  Truls  Mork  has  recorded  many  of  the  great  cello  concer- 
tos, including  the  Shostakovich  concertos  with  Mariss  Jansons  and  the  London  Philharmonic; 
the  Dvorak  Concerto  with  Jansons  and  the  Oslo  Philharmonic;  Britten’s  Cello  Symphony  and 
Elgar’s  Cello  Concerto  with  Simon  Rattle  and  the  City  of  Birmingham  Symphony  Orchestra; 
the  Miaskovsky  Concerto  and  Prokofiev’s  Sinfonia  Concertante  with  Paavo  Jarvi  and  the  CBSO; 
and  Dutilleux’s  Tout  un  monde  lointain...  with  Myung-Whun  Chung  and  the  Orchestre 
Philharmonique  de  Radio  France.  In  2002  he  received  a Grammy  for  his  recording  of  the 
Britten  cello  suites.  His  most  recent  recordings  include  Schumann’s  Cello  Concerto  with 
Paavo  Jarvi  and  the  Orchestre  Philharmonique  de  Radio  France  and  the  complete  Bach 
suites.  As  part  of  the  Zurich  Tonhalle’s  Beethoven  cycle  for  Arte  Nova,  he  has  recorded 
Beethoven’s  Triple  Concerto  with  Gil  Shaham  and  Yefim  Bronfman,  and  also  the  Septet, 
with  Mr.  Shaham  and  members  of  the  Tonhalle.  Initially  taught  the  cello  by  his  father,  John, 
Truls  Mork  continued  his  studies  with  Frans  Helmerson,  Heinrich  Schiff,  and  Natalia  Scha- 
kowskaya.  Among  his  numerous  honors  are  awards  at  the  Moscow  Tchaikovsky  Competition 
(1982)  and  the  Naumburg  Competition  in  New  York  (1986).  Truls  Mork  plays  on  a rare 
Domenico  Montagnana  cello  (1723)  bought  for  him  by  SR  Bank  in  Norway. 
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2006 

Tanglewood 


Wednesday,  July  19,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


EMERSON  STRING  QUARTET 
PHILIP  SETZER,  violin  (1st  violin  in  Op.  138  and  Op.  144) 
EUGENE  DRUCKER,  violin  (1st  violin  in  Op.  142) 
LAWRENCE  DUTTON,  viola 
DAVID  FINCKEL,  cello 


ALL-SHOSTAKOVICH  PROGRAM 
Celebrating  the  100th  Anniversary  of  the  Composer’s  Birth 

Quartet  No.  13  in  B-flat  minor,  Opus  138  (1970) 
Adagio — Doppio  Movimento — Tempo  primo 

Quartet  No.  14  in  F-sharp,  Opus  142  (1973) 
Allegretto 
Adagio — 

Allegretto — Adagio 


INTERMISSION 


Quartet  No.  15  in  E-flat  minor,  Opus  144  (1974) 

Elegy:  Adagio 

Serenade:  Adagio 

Intermezzo:  Adagio 

Nocturne:  Adagio 

Funeral  March:  Adagio  molto 

Epilogue:  Adagio 

(played  without  pause) 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2006  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


For  Dmitri  Shostakovich,  writing  string  quartets  provided  refuge.  In  this  small,  intellec- 
tual, and  intimate  genre  he  could  escape  the  relentless  political  and  ideological  demands 
made  upon  him  as  the  foremost  Soviet  composer,  representative  (and  employee)  of  a 
totalitarian  regime  that  equated  art  with  propaganda.  If  his  fifteen  symphonies  trace  the 
evolution  (at  times  highly  inconsistent)  of  the  composer’s  “pub- 
lic face,”  then  the  fifteen  quartets  tell  a different,  much  more 
personal  story.  Begun  in  1938,  on  the  eve  of  the  war  that 
would  drastically  alter  the  fate  of  the  young  Shostakovich  and 
his  even  younger  country,  the  string  quartet  cycle  was  concluded 
thirty-six  years  later  in  1974,  amid  personal  and  national  disap- 
pointment. The  two  concluding  movements  of  the  Fifteenth 
Quartet — a Funeral  March  and  an  ethereal  Epilogue  of  litur- 
gical character — seem  to  express  Shostakovich’s  attempts  to 
resign  himself  to  mortality  and  to  seek  repentance  for  his  sins. 
Their  atmosphere  of  grief  and  disillusionment  could  hardly 
contrast  more  sharply  with  the  First  Quartet’s  fight,  breezy  C major  optimism. 

As  we  celebrate  Shostakovich’s  100th  birthday  this  year,  we  behold  his  fifteen  string 
quartets  with  renewed  scrutiny  and  admiration.  Like  the  quartets  of  Beethoven,  they 
offer  a seemingly  inexhaustible  store  of  musical,  emotional,  and  philosophical  discoveries. 
Beethoven,  too,  had  the  ability  to  create  two  kinds  of  music:  one  fully  engaged  with 
topical  issues  of  the  day  (the  Eroica  Symphony,  Fidelio)  and  another  that  was  deeply  pri- 
vate, apolitical,  even  introverted.  From  his  earliest  days  as  a student  at  Petrograd  Conser- 
vatory, Shostakovich  felt  a strong  attraction  to  Beethoven’s  music  and  creative  personality. 
“For  me,  his  work  is  eternally  tied  to  the  ideals  of  freedom  and  with  the  struggle  for 

human  happiness Sometimes  Beethoven  is  considered  to  be  excessively  tragic.  But 

this  is  to  equate  tragedy  with  pessimism,  disregarding  the  fact  that  works  of  high  tragedy 
throughout  world  culture  have  always  been  life-affirming.” 

Both  composers  lived  through  turbulent  times  in  the  history  of  their  countries  and  of 
Europe.  Beethoven  was  a teenager  at  the  time  of  the  French  Revolution;  Shostakovich 
was  eleven  at  the  time  of  the  Russian  Revolution.  (Admittedly,  Shostakovich  was  much 
closer  to  the  action.)  Beethoven  saw  the  rise  and  fall  of  Napoleon  and  the  idea  of  a new 
world  order;  Shostakovich  witnessed  the  emergence  of  Lenin  and  the  creation  of  the 
Soviet  Union,  a utopian  state  based  on  the  same  idea  of  universal  brotherhood  proclaimed 
in  the  final  movement  of  Beethoven’s  Ninth  Symphony.  Both  composers  wrote  for 
monarchs,  whether  Hapsburg  or  Communist — although  the  Hapsburg  Emperors  look 
positively  saindy  when  compared  to  Stalin. 

That  Shostakovich  also  forged  a vital  lifelong  creative  and  personal  relationship  with 
a string  quartet  named  in  honor  of  Beethoven  seems  a cosmic  coincidence.  Violinist 
Mikhail  Tsyganov,  founder  of  the  Beethoven  Quartet,  once  remarked  that  the  ensemble 
had  two  patrons— Beethoven  and  Shostakovich.  It  was  the  Beethoven  Quartet  (or 
Betkhoventsy,  as  they  were  affectionately  known  in  musical  circles)  that  gave  the  world 
premieres  of  all  of  Shostakovich’s  quartets  except  the  First  and  Fifteenth,  and  several 
were  dedicated  to  that  ensemble’s  members.  The  Beethoven  Quartet  also  inititated  the 
practice  of  playing  the  complete  cycles  of  the  Beethoven  and  Shostakovich  quartets  in 
tandem.  In  his  unique  creative  friendship  with  the  Betkhoventsy , Shostakovich  found 
essential  moral  and  artistic  support  as  he  conducted  a highly  productive  dialogue  across 
time  with  a composer  whose  influence  and  significance  extend  far  beyond  the  arena  of 
music.  As  composer  Jakov  Jakoulov  has  pointed  out,  both  Beethoven  and  Shostakovich 
existed  in  absolute  emptiness:  because  of  his  deafness,  Beethoven  could  not  hear,  and 
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because  of  the  totalitarian  society  that  surrounded  him,  Shostakovich  could  not  speak. 

In  the  context  of  Soviet  music,  even  Shostakovich’s  perseverance  in  producing  a cycle 
of  fifteen  string  quartets  can  be  seen  as  an  act  of  defiance.  Because  the  official  enforced 
aesthetic  of  Socialist  Realism  urged  Soviet  composers  to  work  in  large  “public”  genres 
accessible  to  the  largest  possible  audience,  they  had  produced  little  chamber  music  in 
the  1920s  and  ’30s.  In  the  aftermath  of  the  Bolshevik  Revolution,  the  genre  of  the  string 
quartet  was  considered  elitist  and  bourgeois,  a relic  of  pre-Revolutionary  drawing  rooms 
and  decadent  aristocratic  sensibility.  By  the  time  Shostakovich  wrote  his  first  string 
quartet  in  1938,  he  was  already  the  world-famous  composer  of  five  symphonies,  two 
operas,  three  ballets,  ten  film  scores,  music  for  eight  theatrical  productions,  and  a piano 
concerto.  A hardened  veteran  of  the  Soviet  culture  wars  at  the  age  of  thirty-two,  he  had 
already  been  savagely  criticized  by  the  Communist  Party  for  the  obscene  and  “anti-Soviet” 
opera  Lady  Macbeth  of  Mtsensk. 

In  a 1937  interview,  in  the  wake  of  the  huge  official  success  of  his  Symphony  No.  5, 
which  restored  him  to  official  favor,  Shostakovich  bemoaned  the  dearth  of  new  reper- 
toire for  Soviet  string  ensembles.  “So  now  I want  to  write  a whole  series  of  chamber 
music  works  for  our  performers — and  I’ll  most  certainly  do  it.”  Apparently  Shostakovich 
originally  planned  to  write  twenty-four  quartets,  one  in  each  key,  but  he  only  made  it  to 
No.  15.  His  production  of  quartets  accelerated  in  his  later  years.  Ten  of  the  fifteen  quar- 
tets (but  only  six  of  the  fifteen  symphonies)  were  written  in  the  final  nineteen  years  of 
his  life,  after  the  death  of  Stalin,  as  his  health  deteriorated  and  he  became  more  intro- 
spective and  disenchanted  with  public  life. 

Shostakovich’s  last  three  quartets  were  composed  during  the  last  five  years  of  his  life, 
when  illness  rarely  left  him.  Only  one  large  orchestral  work,  the  Fifteenth  Symphony 
(1971),  dates  from  this  period.  Saturated  with  ghostly  quotations  from  Wagner,  Rossini, 
and  from  Shostakovich’s  own  works  (especially  the  First  Cello  Concerto),  and  conclud- 
ing with  what  sounds  like  the  sad  winding  down  of  a clock,  the  Fifteenth  Symphony 
seems  to  acknowledge  the  composer’s  exhaustion,  and  his  inability  (and  unwillingness) 
to  say  anything  more  in  a large-scale  medium. 

Turning  to  intimate  small-scale  forms,  which  better  suited  his  mood,  Shostakovich 
produced  some  of  his  most  profound  works  for  small  ensembles.  Besides  the  quartets, 
these  include  a sonata  for  viola  and  piano  (incorporating  an  extended  quotation  from 
Beethoven’s  Piano  Sonata  No.  14,  Moonlight ),  and  several  song  cycles,  set  to  texts  by 
Raleigh,  Burns,  Shakespeare,  Marina  Tsvetaeva,  Michelangelo,  and  Dostoyevsky.  All  are 
intensely  personal,  even  confessional,  in  character.  They  burn  with  the  composer’s  reflec- 
tions on  the  terrible  historical  cataclysms  (the  Bolshevik  Revolution  and  Civil  War,  World 
War  II,  Stalin’s  purges)  he  witnessed  in  his  eventful  life,  and  glow  with  his  steadfast 
belief  in  the  power  of  art  as  an  expression  of  individuality  and  morality. 

Soviet  musicologist  Marina  Sabinina  has  correctly  observed  in  her  important  study  of 
Shostakovich’s  symphonies  that  all  of  the  composer’s  late  quartets  and  vocal  cycles  share 
certain  formal  features  that  set  them  apart  from  his  earlier,  more  conventionally  struc- 
tured work.  They  all  demonstrate  “a  suite-like  division  into  sections,  a rejection  of  con- 
ventional sonata-form  rules;  the  increasing  significance  of  other  kinds  of  symmetry; 
smaller  basic  structural  units;  and  thematic  density.” 

The  Quartet  No.  13  (1970),  for  example,  is  written  in  a single,  long,  mainly  slow 
movement.  Dedicated  to  the  composer’s  long-time  associate  Vadim  Borisovsky  (1900-72), 
the  violist  of  the  Beethoven  Quartet,  it  gives  special  prominence  to  the  viola  part.  Prob- 
ably the  most  unusual  and  famous  feature  of  the  Thirteenth  is  the  composer’s  instruc- 
tion (first  to  the  second  violin,  later  to  the  cellist)  to  strike  the  deck  of  the  instrument  at 
irregular  intervals  with  the  wood  of  the  bow.  Although  Shostakovich  never  explained 
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what  this  was  supposed  to  “mean,”  one  could  interpret  it  as  a movement  into  a realm  of 
primitive  sound,  an  expression  of  the  inability  even  of  music  to  express  certain  existen- 
tial truths.  When  this  chilling  knocking  returns  in  the  final  measures,  like  death  calling 
at  the  door  or  the  ticking  (again)  of  a phantom  clock,  it  carries  a terrifying  emotional 
resonance.  In  the  same  year  that  he  completed  the  Thirteenth  Quartet,  Shostakovich 
also  wrote  his  brooding  score  for  Grigori  Kozintsev’s  brutal  film  of  Shakespeare’s  King 
Lear , a character  with  whom  he  had  good  reason  to  identify  at  the  time. 

More  optimistic  and  whimsical,  the  Quartet  No.  14  was  begun  while  Shostakovich 
was  visiting  his  close  friend  Benjamin  Britten  in  England  in  the  summer  of  1972  and  was 
completed  in  April  1973.  Dedicated  to  Sergei  Shirinsky,  cellist  of  the  Beethoven  Quartet, 
the  Fourteenth  includes  many  solos  for  cello— including  the  opening  statement  of  the 
first  movement’s  light,  joking  theme — and  duets  between  cello  and  first  violin.  The 
third  movement  (Allegretto)  incorporates  quotes  from  his  opera  Lady  Macbeth  of Mtsensk, 
which  had  recently  returned  to  the  Soviet  stage  (slightly  revised,  and  renamed  Katerina 
Izmailova)  after  being  banned  for  twenty-five  years.  The  romantic  theme,  played  first  by 
the  cellist,  is  associated  with  Katerina’s  lover  Seryozha  (Sergei),  Shirinsky ’s  namesake. 

Shostakovich’s  growing  fondness  for  unconventional  musical  architecture  is  very  obvi- 
ous in  his  last  string  quartet,  the  Quartet  No.  15,  completed  only  a year  before  his 
death.  It  has  six  slow,  short,  and  musically  interrelated  sections,  all  marked  Adagio,  each 
with  a descriptive  title.  A religious,  lofty  Elegy  is  succeeded  by  a disturbing  Serenade 
introduced  by  sustained  solo  notes  growing  from  ppp  to  sudden  jfff,  erupting  from  silence 
into  anger  in  a gesture  very  reminiscent  of  the  final  bars  of  the  Thirteenth  Quartet.  The 
third  movement  Intermezzo  revolves  around  a demanding  solo  passage  (actually,  a kind 
of  cadenza)  for  the  first  violin,  then  moves  without  pause  into  the  fourth-movement 
Nocturne,  dreamy  and  ghost-like,  set  around  a beautiful  aria  for  viola  con  sordino  (“with 
mute”).  A severe  Funeral  March — for  the  composer  himself? — follows,  recalling  the 
massive  funeral  march  finale  of  the  ill-fated  Fourth  Symphony.  The  concluding  Epilogue 
returns  to  the  liturgical  mood  of  the  Elegy,  extensively  quoting  its  pensive  main  theme, 
then  juxtaposes  ethereal  passages  in  thirty-second-notes  with  snatches  of  the  inescapable 
funeral  march.  This  magnificent  ending — contrasting  light  and  dark — seems  to  express 
the  composer’s  futile  attempts  to  elude  mortality. 

But  death  confronted  Shostakovich  at  every  turn.  On  October  20,  1974,  while  the 
Beethoven  Quartet  was  rehearsing  the  Fifteenth  for  its  premiere,  cellist  Sergei  Shirinsky 
passed  away.  Leningrad’s  Taneyev  Quartet  gave  the  first  performance  instead.  Less  than 
a year  later,  on  August  9,  1975,  six  weeks  short  of  his  sixty-ninth  birthday,  Shostakovich 
finally  lost  his  own  long  struggle  with  death.  But  he  left  secure  in  the  knowledge  that 
his  music,  including  the  fifteen  quartets,  would  survive  him,  both  as  a chronicle  of  his 
largely  successful  attempt  to  retain  individuality  amidst  totalitarian  mediocrity,  and  as 
a vast  and  compelling  narrative  of  the  terrible  time  in  which  he  was  fated  to  live. 

— Harlow  Robinson 

Harlow  Robinson,  Matthews  Distinguished  University  Professor  at  Northeastern  University,  is 
the  author  of  Sergei  Prokofiev:  A Biography  and  The  Last  Impresario:  The  Life,  Times  and  Legacy 
of  Sol  Hurok , and  editor/translator  of  Selected  Letters  of  Sergei  Prokofiev.  His  essays  on  Russian 
music  and  culture  have  appeared  in  the  New  York  Times,  Los  Angeles  Times,  Opera  News,  Playbill, 
Symphony,  and  other  publications. 
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GUEST  ARTISTS 

Acclaimed  for  its  insightful  performances, 
brilliant  artistry,  and  technical  mastery,  the 
Emerson  String  Quartet  has  amassed  an 
impressive  list  of  achievements:  a series  of 
recordings  for  Deutsche  Grammophon  since 
1987;  six  Grammy  awards  including  two 
unprecedented  honors  for  “Best  Classical 
Album”;  three  Gramophone  magazine  awards, 
and  performances  of  the  complete  cycles  of 
Beethoven,  Bartok,  and  Shostakovich  quartets  in  the  world’s  major  concert  halls.  The  ensem- 
ble is  lauded  globally  as  a string  quartet  that  approaches  both  classical  and  contemporary 
repertoire  with  equal  mastery  and  enthusiasm.  In  the  summer  of  2005,  the  quartet  continued 
its  exploration  of  Dmitri  Shostakovich’s  music,  giving  multiple  performances  of  “The  Noise 
of  Time”  in  both  Paris  and  Moscow  with  Simon  McBurney’s  theatre  ensemble  Complicity. 

In  April  and  May  2006,  the  Emerson  performed  the  complete  Shostakovich  string  quartets 
as  part  of  Lincoln  Center’s  series  “A  Creative  Path,  the  Music  of  Dmitri  Shostakovich,” 
which  also  included  Valery  Gergiev  conducting  the  complete  symphonies.  Earlier  this  year, 
the  quartet  cycle  was  performed  in  five  concerts  at  London’s  South  Bank  Centre.  In  addition 
to  its  active  performance  schedule  in  North  America,  the  quartet  tours  Europe  extensively, 
with  stops  in  Italy,  Germany,  Switzerland,  Spain,  and  Austria.  The  2005-06  season  has  also 
marked  the  group’s  twenty-seventh  at  the  Smithsonian  Institution  in  Washington,  D.C., 
where  they  performed  the  world  premiere  of  a Nicholas  Maw  quartet  commissioned  by  the 
Philadelphia  Chamber  Music  Society.  Quartet-in-residence  since  2002  at  Stony  Brook 
University,  the  ensemble  initiated  the  first  International  Chamber  Music  Festival  at  Stony 
Brook  in  June  2004  and  held  a second  festival  in  May  2006.  The  group  performs  several  con- 
certs annually  at  Stony  Brook’s  Staller  Center  for  the  Arts  and  also  continues  its  educational 
affiliation  with  Carnegie  Hall,  where  it  attracted  national  attention  with  the  presentation  of 
the  six  Bartok  quartets  in  a single  evening  for  its  debut  in  1988.  In  March  2004  the  Emerson 
Quartet  was  named  the  eighteenth  recipient  of  the  Avery  Fisher  Prize — a first  for  a chamber 
ensemble.  The  Emerson  has  received  six  Grammy  awards — two  for  its  Shostakovich  cycle, 
two  for  its  Bartok  cycle,  one  for  “American  Originals”  (works  by  Ives  and  Barber),  and  one 
for  the  complete  quartets  of  Beethoven.  Additional  Deutsche  Grammophon  discs  include  the 
complete  Mendelssohn  string  quartets,  Haydn’s  Seven  Last  Words  of  Christ  on  the  Cross,  Bach’s 
Art  of  Fugue,  “The  Emerson  Encores,”  quartets  by  Schumann,  Dvorak,  and  Prokofiev,  the 
Schubert  string  quintet  with  Mstislav  Rostropovich,  Schumann’s  piano  quintet  and  piano 
quartet  with  Menahem  Pressler,  Dvorak’s  piano  quintet  and  piano  quartet  with  Pressler,  the 
complete  string  works  of  Anton  Webern,  Samuel  Barber’s  Dover  Beach  with  baritone  Thomas 
Hampson,  and,  most  recently,  a disc  of  works  by  Nielsen,  Sibelius,  and  Grieg.  Musical  America's 
“Ensemble  of  the  Year”  in  2000,  the  quartet  has  been  the  subject  of  two  award-winning  films. 
To  commemorate  its  25th  Anniversary  Season,  the  New  York  City-based  quartet  compiled 
a commemorative  book  entitled  Converging  Lines.  Written  in  the  members’  own  words,  the 
book  contains  never-before-published  text,  graphics,  and  photos  from  the  Emerson’s  private 
archives.  Formed  in  1976,  the  bicentennial  year  of  the  United  States,  the  Emerson  String 
Quartet  took  its  name  from  the  great  American  poet  and  philosopher  Ralph  Waldo  Emerson. 
Violinists  Eugene  Drucker  and  Philip  Setzer  alternate  in  the  first  chair  position  and  are  joined 
by  violist  Lawrence  Dutton  and  cellist  David  Finckel.  Since  January  2002,  the  Emerson  has 
performed  while  standing,  with  the  cellist  playing  on  a small  podium. 


Emerson  String  Quartet 
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NORTHERN  TRUST  IS  PROUD  TO  SUPPORT 
THE  BOSTON  SYMPHONY. 


SYMPHONY  RERUNS  OF 

AMERICA'S  FUNNIEST 
HOME  INJURIES 


Since  our  founding  in  1889,  Northern  Trust  has  nurtured  a culture  of  caring 
and  a commitment  to  invest  in  the  communities  we  serve. 


Northern  Trust 


One  International  Place,  Suite  1600  • Boston 
617-235-1800 


northerntrust.com 
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Breaking  Home  Ties.  Norman  Rockwell 
©1954  SEPS:  Licensed  by  Curtis  Publishing, 
Indianapolis,  IN 


The  Rockwell.  The  replica? 


The  Tale  of  Two  Paintings 

on  view  through  October  29,  2006 


This  exhibition  tells 
the  story  of  a series  of 
events  leading  up  to  an 
astonishing  discovery 
that  revealed  the 
existence  of  a hidden 
original  painting— 
and  the  tale  of  an 
expertly  crafted  replica. 


NORMAN  ROCKWELL  MUSEUM 


Stockbridge,  MA  413.298.4100  www.nrm.org  open  daily 
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Works  of  art  and 
installations  by 
nationally  recognized 
and  emerging  artists, 
as  well  as  natural 
science  specimens  and 
historic  artifacts. 


Hillevi  Baar  Jennifer  Angus  ' 

Don  Jones  Paul  Paiement 

Louise  Bourgeois  Catherine  Chalmers 
Greg  Edmondson  6 many  more! 


berkshiremuseum.org 

Berkshiremuseum  413.443.7171  • Rt.  7,  Pittsfield,  MA 


Life’s  a stage. 
Set  yours  with 
Stickley. 


Stickley.  Audi&Co. 

Collector  Quality  Furniture  Since  1900 

Enfield.  CT  860.741.1000 
Newington.  CT  860.667.7775 
Nattick,  MA  508.647.0173 
www.stiekleyaudi.com 
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Cain  Hibbard  Myers  * Cook  pc 

: **  Counselors  at  Urn 

When  you  expect  more. 


66  West  Street 
Pittsfield  MA  01201 
Phone:  (413)  443-4771 
l ax:  (413)443-7694 

w 'vw.eainhibbard.com 


309  Main  Street 
Great  Barrington,  MA  01230 
Phone:  (413)  528-4771 
Fax:  (413)  528-5553 

Email  us:  infotrr  cainhibbard.com 


■ 


theMOUNT 

ore 


EDITH  WHARTON’S 
LIBRARY 


HOUSE  & GARDEN 
TOURS 


DESIGNER 

INSTALLATIONS 


LECTURES  & READINGS 


BOOKSTORE  & CAFE 


We  have  labels 
for  women 
like  you. 


Theory,  Earnest  Sewn,  Ella  Moss, 
Twelfth  Street  by  Cynthia  Vincent,  lisli, 
Vince,  and  other  names  that  fit  the 
way  you  live  and  who  you  are. 
Find  the  fashion  you  want. 
Without  the  attitude. 

kits 

what  to  wear. 

at  Mary  Stuart  Collections,  69  Church  Street,  Lenox 


Orchestral.  Jazz.  Choral. 
Popular.  Music  in  all  forms. 

All  part  of  the  good  life 
in  the  country. 

All  part  of  Berkshire  Living. 


Pick  up  the  latest  issue  at  newsstands 
and  bookstores. 

To  subscribe  call  toll-free  1 .866.344. 1312 
or  online  visit  www.BerkshireLivingMag.com 


Daily  Masses  • Confessions  • Daily  Holy  Hour 
www.thedivinemercy.org/shrine  413-298-3931 
www.divinemercygiftshop.org  413-298-1112 


THE  NATIONAL  SHRINE 
OF  THE  DIVINE  MERCY 

Eden  Hill,  Stockbridge,  MA 

Home  of  the  area’s  Largest 
Catholic  Book  & Gift  Shop 

The  Divine  Mercy  Gift  Shop 
Open  Daily  9-5  pm 


Historic  Tours  • Summer  Music  Series 


TOCKBRIDGE 

Terrace 


LUXURY 

CONDOMINIUM  LIVING 

in  the  Atari  of  (At  ^BttAdAutj 

Another  fine  home  development 
by  Fox  Homes. 

Call  today  for  an  appointment  & tour. 
413-243-1950 


South  Mountain  Concerts 

Pittsfield,  Massachusetts 
88th  Season  of  Chamber  Music 
[icerts  Sundays  at  3 P.M. 

September  3 

String  Quartet 
September  10 
i String  Quartets 
September  17 
String  Quartet 
September  24 
String  Quartet 
October  8 
eaux  Arts  Trio 

i 

For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts,  Box  23 
Pittsfield,  MA  01 202  Phone  413  442-2106 
www.southmountainconcerts.com 
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NPR  News  & Music  for  Western  New  England 


WFCR 


Award-winning  NPR  and 
regional  news,  classical  music, 
jazz,  folk,  and  world  music 

88.5FM/WFCR,  Amherst 
1430AM/WPNI,  Amherst 
WFCRHD2  at  88.5FM 
Coming  Soon  to  Berkshire  County! 
88.5FM  retransmitted  on 
98.7FM/Great  Barrington, 
98.3FM/Lee, 

lOl.lFM/North  Adams  (NOW  ON!), 

93.9FM/Pittsfield, 

96.3FM/Williamstown. 

For  details:  www.wfcr.org 


Tours ExhibitsLecturesPerformancesTeas 
BallroomDancesKid'sProgramsPrivate 
Ren  talsSummerPlayGiftShop  Year- Round 

and  more... 


Ventfort  Hall 

Mansion  and  Gilded  Age  Museum 

104  Walker  Street,  Lenox.  Massachusetts 


111  SOUTH  STREET  PITTSFIELD,  MA  01201 

ticket  OFFICE:  (413)  997-4444  www.lhecoloniaUheatre.org 


413-637-3206 


www.gildedage.org 


JULY  AT  TANGLEWOOD 


Sunday,  July  2,  at  2:30 
GARRICK  OHLSSON,  piano 
BEETHOVEN  Complete  Piano  Sonatas  2 

Tuesday,  July  4,  at  7 
LEANN  RIMES 

(Grounds  open  at  4;  fireworks  follow  concert.) 

Thursday,  July  6,  at  8:30 
GARRICK  OHLSSON,  piano 
BEETHOVEN  Complete  Piano  Sonatas  3 

Friday,  July  7,  at  6 (Prelude) 

MEMBERS  OF  THE  BSO 
RIKUYATERASHIMA,  piano 

Friday,  July  7,  at  8:30 

BSO— JAMES  LEVINE,  conductor 
SONDRA  RADVANOVSKY,  WENDY 
WHITE,  CLIFTON  FORBIS,  and 
JOHN  RELYEA,  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

SCHOENBERG  Chamber  Symphony  No.  1 
BEETHOVEN  Symphony  No.  9 

Saturday,  July  8,  at  10:30  a.m. 

Open  Rehearsal  (Pre-Rehearsal  Talk  at  9:30) 
BSO  program  of  Sunday,  July  9 

Saturday,  July  8,  at  8:30 

BSO— BERNARD  HAITINK,  conductor 
EMANUEL  AX,  piano 
RAVEL  Alborada  del  gracioso 
MOZART  Piano  Concerto  No.  22  in  E-flat, 
K.482 

DEBUSSY  Prelude  to  The  Afternoon  of  a Faun 
ROUSSEL  Symphony  No.  3 

Sunday,  July  9,  at  2:30 

BSO— BERNARD  HAITINK,  conductor 
JOSHUA  BELL,  violin 

SIBELIUS  Violin  Concerto 
MAHLER  Symphony  No.  1 

Sunday,  July  9,  at  8:30 
GARRICK  OHLSSON,  piano 
BEETHOVEN  Complete  Piano  Sonatas  4 

Tuesday,  July  11,  at  8:30 
YEFIM  BRONFMAN,  piano 
GIL  SHAHAM,  violin 
TRULS  M0RK,  cello 

ALL-SCHUBERT  PROGRAM 
Piano  Trios  in  B-flat  and  E-flat 


Wednesday,  July  12,  at  8:30 
BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  conductor 
CHRISTINE  EBERSOLE,  KURT 
OLLMANN,  and  MATTHEW 
MORRISON,  guest  vocalists 
TMC  VOCAL  FELLOWS 

“Bernstein  on  Broadway” 

Thursday,  July  13,  at  8:30 
GARRICK  OHLSSON,  piano 
BEETHOVEN  Complete  Piano  Sonatas  5 


Friday,  July  14,  at  6 (Prelude) 
MEMBERS  OF  THE  BSO 


Friday,  July  14,  at  8:30 

BSO— JAMES  LEVINE,  conductor 
CHRISTINE  BREWER,  WALTRAUD 
MEIER,  JOHAN  BOTHA,  MATTHEW 
POLENZANI,  EIKE  WILM  SCHULTE, 
and  WALDEMAR  KMENTT,  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

SCHOENBERG  Gurrelieder 


Saturday,  July  15,  at  10:30  a.m. 

Open  Rehearsal  (Pre-Rehearsal  Talk  at  9:30) 

BSO  program  of  Sunday,  July  16 

Saturday,  July  15,  at  8:30 

The  Leonard  Bernstein  Memorial  Concert 

TANGLEWOOD  MUSIC  CENTER 
ORCHESTRA 

JAMES  LEVINE,  conductor 

LISA  GASTEEN,  CHRISTINE  BREWER, 
FELICITY  PALMER,  ALAN  HELD, 
SIEGFRIED  JERUSALEM,  and  other 
vocal  soloists 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

STRAUSS  Elektra  (concert  performance) 


Sunday,  July  16,  at  2:30 

BSO— SIR  ANDREW  DAVIS,  conductor 
JEAN-YVES  THIBAUDET,  piano 

KODALY  Dances  of  Galanta 
LISZT  Piano  Concerto  No.  2 
DVORAK  Symphony  No.  6 

Sunday,  July  16,  at  8:30 
GARRICK  OHLSSON,  piano 
BEETHOVEN  Complete  Piano  Sonatas  6 


The 
Center 


McLean 


at  Fernside 


Announcing  a new  premier  residential  treatment  program 
for  individuals  with  substance  use  disorders. 


162  Mountain  Road  ■ Princeton,  M A 

For  more  information,  call  800/906-953 1 or  email 
McLeanCenter@mclean.harvard.edu 


Partners. 


McLean  Hospital  is  a psychiatric  affiliate  of  Harvard  Medical  School,  an  affiliate  of 
Massachusetts  General  Hospital  and  a member  of  Partners  Healthcare. 


■Wriwmre 


House  & Studio 


GLAMOROUS  ARTISTIC  COUPLE  SUZY  FRELINGHUYSEN  AND  GEORGE  L K MORRIS 

LIVED,  WORKED,  AND  PLAYED  IN  THE  HEART  OF  LENOX,  WITHIN  EARSHOT  OF  THE 
B.S.O.!  COME  EXPLORE  THEIR  PAINTINGS  AND  FRESCOES,  ART  COLLECTION,  HOUSE, 
STUDIO,  AND  SPECTACULAR  FORTY-SIX  ACRE  GROUNDS  RIGHT  IN  TANGLEWOOD'S 
BACK  YARD!  NEW  EXHIBITION  THIS  SEASON:  STEPS  TO  ABSTRACTION 


COME  ENJOY  A SLICE  OF  THE  1 930s  & 1 940s 


92  Hawthorne  Sheet  Lenox,  MA 


413.637.0166 


www.fielinghuysen.otg 


Thursday— Sunday  Guided  Touts 


Tuesday,  July  18,  at  8:30 
GARRICK  OHLSSON,  piano 
BEETHOVEN  Complete  Piano  Sonatas  7 

Wednesday,  July  19,  at  8:30 
EMERSON  STRING  QUARTET 
ALL-SHOSTAKOVICH  PROGRAM 
String  Quartets  Nos.  13,  14,  and  15 

Thursday,  July  20,  at  8:30 
GARRICK  OHLSSON,  piano 
BEETHOVEN  Complete  Piano  Sonatas  8 

Friday,  July  21,  at  6 (Prelude) 

MEMBERS  OF  THE  BSO 
CHARLES  ROSEN,  piano 

Friday,  July  21,  at  8:30 
BSO— JAMES  LEVINE,  conductor 
SUSAN  GRAHAM,  mezzo-soprano 
RICHARD  GOODE,  piano 

ALL-MOZART  PROGRAM 
“Ch’io  mi  scordi  di  te...Non  temer,  amato  bene,” 
K.505,  Concert  aria  with  piano  obbligato 
Piano  Concerto  No.  27  in  B-flat,  K.595 
Symphony  No.  41 , Jupiter 

Saturday,  July  22,  at  10:30  a.m. 

Open  Rehearsal  (Pre-Rehearsal  Talk  at  9:30) 
BSO  program  of  Sunday,  July  23 

Saturday,  July  22,  at  8:30 

BSO— JAMES  LEVINE,  conductor 
MARIUSZ  KWIECIEN,  FERRUCCIO 
FURLANETTO,  BARBARA  FRITTOLI, 
SOILE  ISOKOSKI,  HEIDI  GRANT 
MURPHY,  MATTHEW  POLENZANI, 
PATRICK  CARFIZZI,  and  MORRIS 
ROBINSON,  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

MOZART  Don  Giovanni  (concert  performance) 

Sunday,  July  23,  at  2:30 

BSO— JAMES  LEVINE,  conductor 
SOILE  ISOKOSKI,  SUSAN  GRAHAM, 
KENNETH  TARVER,  and  JOHN  RELYEA, 
vocal  soloists 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
ALL-MOZART  PROGRAM 
Serenade  No.  9 in  D,  K.320,  Posthom 
Requiem 


Tuesday,  July  25,  at  8:30 
TANGLEWOOD  ON  PARADE 
(Grounds  open  at  2 p.m.;  fireworks  follow  concert) 
BOSTON  SYMPHONY,  BOSTON  POPS, 
and  TANGLEWOOD  MUSIC  CENTER 
ORCHESTRAS 

JAMES  LEVINE,  KEITH  LOCKHART, 
JOHN  WILLIAMS,  and  STEFAN 
ASBURY,  conductors 


Thursday,  July  27,  at  8 and 
Friday,  July  28,  at  2:30 

TMC  VOCAL  FELLOWS,  ORCHESTRA, 
and  CONDUCTING  FELLOWS 
JAMES  LEVINE,  conductor  (Carter) 

DOUG  FITCH,  director  and  designer 

HINDEMITH  There  and  Back 
STRAVINSKY  Mavra 
CARTER  What  Next?  (American  stage 
premiere) 

Fully-staged  productions,  sung  in  English 

Friday,  July  28,  at  6 (Prelude) 

MEMBERS  OF  THE  BSO 

Friday,  July  28,  at  8:30 

BSO— LUDOVIC  MORLOT,  conductor 
ANDRE  WATTS,  piano 

BERLIOZ  Le  Corsaire  Overture 
BEETHOVEN  Piano  Concerto  No.  3 
PERLE  Transcendental  Modulations 
RAVEL  La  Valse 


Saturday,  July  29,  at  10:30  a.m. 

Open  Rehearsal  (Pre-Rehearsal  Talk  at  9:30) 
BSO  program  of  Sunday,  July  30 

Saturday,  July  29,  at  8:30 

BSO — HANS  GRAF,  conductor 
GIL  SHAHAM,  violin 

BEETHOVEN  Violin  Concerto 
STRAVINSKY  The  Firebird  (complete) 

Sunday,  July  30,  at  2:30 
The  Serge  and  Olga  Koussevitzky  Memorial 
Concert 

BSO — HANS  GRAF,  conductor 
MIDORI,  violin 

MENDELSSOHN  Symphony  No.  4,  Italian 
BRUCH  Violin  Concerto  No.  1 
STRAUSS  Till  Eulenspiegel's  Merry  Pranks 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Creativity  and  insight  • Innovative  and  ethical  action  % 


EDUCATIONAL  DIRECTORY 


Understanding  the 
Responsibilities  of 
Global  Citizenship 


Our  Center  for  Entrepreneurial 
& Global  Studies  teaches  students 
to  understand  global  economic  and 
financial  issues,  and  to  appreciate  the 
need  for  sustainable  development 
and  shared  global  prosperity. 
Please  inquire. 

WILBRAHAM 

&MONSON 


ACADEMY 


800.616.3659  WMAcademy.org 
Wilbraham,  MA  01095 
Preparing  boarding  and  day  students  for  college  since  1804. 


BERKSHIRE  SCHOOL 

Sheffi cld , M assacli  usct t s 


Founded  in  1907,  Berkshire  School  is  set  at  the 
base  of  Mt.  Everett  in  the  Berkshires.  We  offer  a 
world-class  education  to  372  boys  and  girls  from 
25  U.S.  states  and  20  countries,  with: 

• A rigorous  academic  program  designed  to  prepare 
students  for  leading  colleges  and  universities. 

• A wide  variety  of  athletic  and  artistic  opportunities. 

• A unique  emphasis  on  leadership  and  character 
development. 


4 13.229.85 1 1 www.berkshireschool.org 


FRIENDS  OF 

Tanglewood  Music  Center 

Each  summer,  the  Tanglewood  Music 
Center-one  of  the  most  influential  centers 
for  advanced  musical  study-offers  tuition- 
free  fellowships  to  approximately  150  of 
the  most  talented  young  musicians  in  the 
world. 

The  TMC  relies  on  support  from  individuals  and 
businesses  to  fund  these  fellowships.  A gift  of 
$7,500  or  $15,000  funds  a half-  or  full-fellowship. 

Become  a Fellowship  Sponsor  today. 

For  more  information,  call  Barbara  Hanson 
at  (413)  637-5278  or  bhanson@bso.org. 


2006  TANGLEWOOD  MUSIC  CENTER  PERFORMANCE  SCHEDULE 

Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 
Other  venues  are  the  Shed,  Chamber  Music  Hall  (CMH),  and  Theatre  (TH). 

J1  indicates  free  admission  to  ticket  holders  for  that  afternoon’s 
2:30  p.m.  concert  or  that  evening’s  8:30  p.m.  concert. 

* indicates  that  tickets  are  available  through  the  Tanglewood  Box  Office  or  SymphonyCharge. 


Friday,  June  23,  at  8:30  p.m. 

Chamber  Music  Concert 

Saturday,  June  24,  at  10  a.m.,  1 p.m.,  and  4 p.m. 
String  Quartet  Marathon:  Three  2-hour 
performances 

Sunday,  June  25,  at  10  a.m. 

Chamber  Music  Concert 
Sunday,  June  25,  at  2:30  p.m. 

Chamber  Music  Concert 

Tuesday,  June  27,  at  8:30  p.m. 

Vocal  Recital 

Sunday,  July  2,  at  10  a.m. 

Chamber  Music  Concert 

Monday,  July  3,  at  2:30  p.m. 

Opening  Exercises 

(free  admission;  open  to  the  public) 

Monday,  July  3,  at  8:30  p.m.  * 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA 

BERNARD  HAITINK,  TOMASZ  GOLKA 
(TMC  Fellow),  and  EVA  OLLIKAINEN 
(TMC  Fellow),  conductors 
MOZART  Symphony  No.  35,  Haffner 
STRAUSS  Death  and  Transfiguration 
SHOSTAKOVICH  Symphony  No.  10 
Wednesday,  July  5,  at  8:30  p.m.  (CMH) 

Music  for  solo  instruments  by 
TMC  Composition  Fellows 
Saturday,  July  8,  at  6 p.m.  J> 

Prelude  Concert 

Sunday,  July  9,  at  10  a.m. 

Chamber  Music  Concert 

Wednesday,  July  12,  at  8:30  p.m.  (Shed)  * 
BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  conductor 
with  TMC  VOCAL  FELLOWS 
“Bernstein  on  Broadway” 

Saturday,  July  15,  at  6 p.m. 
j Prelude  Concert-Vocal  Recital 

Saturday,  July  15,  8:30pm  (Shed)  * 

The  Leonard  Bernstein  Memorial  Concert 
To  benefit  the  Tanglewood  Music  Center 

| Supported  by  generous  endowments  established  in 
perpetuity  by  Dr.  Raymond  and  Hannah  H. 
Schneider,  and  Diane  H.  Lupean. 

| TMC  ORCHESTRA 

JAMES  LEVINE,  conductor 
VOCAL  SOLOISTS 
STRAUSS  Elektra 


Sunday,  July  16,  at  10  a.m. 

Chamber  Music  Concert 
TMC  CONDUCTORS  SHOWCASE 
Music  of  WAGNER,  CARTER, 
SCHOENBERG,  and  BRAHMS 

Saturday,  July  22,  at  6 p.m. 

Prelude  Concert 

Sunday,  July  23,  at  10  a.m. 

Chamber  Music  Concert 

Tuesday,  July  25,  at  2 p.m.  * 
TANGLEWOOD  ON  PARADE 
To  benefit  the  Tanglewood  Music  Center 
Afternoon  events:  TMC  Vocal  Recital  at 
2:30  p.m.;  TMC  Chamber  Music  at  5 p.m. 
(STRAVINSKY  L'Histoire  du  soldat  with 
narrators  JOHN  HARBISON,  MILTON 
BABBITT,  and  ELLIOTT  CARTER) 
TMC  Brass  Fanfares  at  8 p.m.  (Shed) 

Gala  concert  at  8:30  p.m.  (Shed): 

TMC  ORCHESTRA,  BSO,  and 
BOSTON  POPS  ORCHESTRA 
JAMES  LEVINE,  JOHN  WILLIAMS, 
KEITH  LOCKHART,  and  STEFAN 
ASBURY,  conductors 
Program  to  include 
GERSHWIN  Cuban  Overture 
BERNSTEIN  Suite  from  On  the  Waterfront 
ELLINGTON  Harlem 
TCHAIKOVSKY  1812  Overture 

Thursday,  July  27  - Monday,  July  31 
2006  FESTIVAL  OF  CONTEMPORARY 
MUSIC 

Stefan  Asbury,  director 
John  Harbison,  festival  advisor 
To  include  the  American  stage  premiere  of 
Elliott  Carter’s  opera  What  Next 
Made  possible  by  the  generous  support  of  Dr. 
Raymond  and  Hannah  H.  Schneider,  with 
additional  support  through  grants  from  The 
Aaron  Copland  Fund for  Music,  the  Fromm 
Music  Foundation,  The  Geoff  ey  Hughes 
Foundation,  The  Helen  F.  Whitaker  Fund, 
and  Patricia  Plum  Wylde 
Detailed  program  information  available  at  the 
Main  Gate 

Saturday,  August  5,  at  6 p.m. 

Prelude  Concert 

Sunday,  August  6,  at  10  a.m. 

Chamber  Music  Concert 
Sunday,  August  6,  at  6 p.m. 

Prelude  Concert 


II 


Katey 


I ALLS  SCHOQJ 


492  Holmes  Road 

Pittsfield,  MA  01201 
(401^9-1300 
vwvAv.misshalls.org 
e-mail:  info@misshalls.org 


She  draws.  She  paints. 

She  experiments. 

The  confidence  that 
Katey  has  gained  at 
Miss  Hall's  is  evident 
in  everything  she  does. 
‘Miss  Hall's  has  given 
me  the  power  to 
overcome  obstacles  — 
academically  and 
artistically.”  The  world 
is  Katey's  canvas. 

y 

College-preparatory, 
boarding  and  day  school, 
for  girls  in  grades  9-12 

• Advanced  Placement  classes 
in  all  disciplines 

• Student/Faculty  ratio:  5 to  1 

• 100%  college  placement 

• Horizons:  community 
service/internship  program 


Sunday,  August  6,  at  8:30  p.m.  * 

The  Margaret  Lee  Crofts  Concert 
TMC  ORCHESTRA 
STEFAN  ASBURY,  conductor 
DAWN  UPSHAW,  soprano 
DVORAK  Carnival  Overture 
FAURE  Pelleas  et  Melisande  Suite 
BABBITT  From  the  Psalter 
SIBELIUS  Luonnotar 
RAVEL  Daphnis  and  Chloe , Suite  No.  2 
Tuesday,  August  8,  at  8:30  p.m. 

Vocal  Recital 

Wednesday,  August  9,  at  8:30  p.m. 

NEW  FROMM  PLAYERS  &TMC  FELLOWS 
TINA  PACKER  and  SHAKESPEARE  & 
COMPANY  actors 

Music  for  the  theatre  by  TMC  Composition 
Fellows 

Thursday,  August  10,  at  8:30  p.m. 

Vocal  Recital 

Saturday,  August  12,  2:30  p.m.  (TH) 

Chamber  Music  Concert 
Saturday,  August  12,  6 p.m.  J' 

Prelude  Concert 

Sunday,  August  13,  at  10  a.m. 

Chamber  Music  Concert 
Monday,  August  14,  at  6 p.m. 

Prelude  Concert 

Monday,  August  14,  at  8:30pm  * 

The  Daniel  and  Shirlee  Cohen  Freed  Concert 
TMC  ORCHESTRA 
HERBERT  BLOMSTEDT  and 
TMC  CONDUCTING  FELLOWS  conducting 
BEETHOVEN  Symphony  No.  4 
LIDHOLM  Kontakion , Hymn  for  Orchestra 
HINDEMITH  Mathis  der  Mater 


Except  for  concerts  requiring  a Tanglewood  Box  Office 
ticket  (indicated  by  an  asterisk  * or  music  note  J>), 
tickets  for  TMC  events  are  only  available  one  hour 
before  concert  time. 

TMC  Orchestra  concerts  are  cash/charge;  all  other  TMC 
concerts  are  cash  only. 

TMC  Orchestra  Hall  tickets  $26 

TMC  Orchestra  Lawn  tickets  $11 

Other  TMC  concerts  $11 

General  Public  and  Tanglewood  Donors  up  to  $150: 
For  TMC  concerts,  tickets  are  available  one  hour 
prior  to  concert  start  time  at  the  Ozawa  Hall  Box 
Office  only  (except  July  27  and  July  28).  Please  note 
that  availability  for  seats  inside  Ozawa  Hall  is  limited 
and  concerts  may  sell  out. 

Friends  ofTanglewood  $150+:  Order  your  tickets  for 
TMC  Orchestra  concerts  (July  3;  August  6 & 14) 
in  advance  by  calling  SymphonyCharge  at  888-266- 
1200  or  (617)  266-1200.  For  other  TMC  concerts, 
present  your  Friends  ofTanglewood  membership 
card  at  the  Ozawa  Hall  Gate  for  admittance  up 
to  one  hour  prior  to  concert  start  time.  Additional 
tickets  and  tickets  for  non-Friends:  $11.  For  informa- 
tion on  becoming  a Friend  ofTanglewood,  call  (413) 
637-5261,  or  visit  www.bso.org 
Back  this  season! 

Festival  of  Contemporary  Music  Pass  $50 

Purchase  a pass  to  the  2006  FCM,  valid  for  five  TMC 
performances  on  July  29,  30,  and  31,  as  well  as  the 
ability  to  purchase  a discounted  $30  ticket  for  the 
Operas  in  the  Theatre  on  July  27  and  28.  (To  obtain 
the  opera  ticket,  based  on  availability,  please  go  to 
the  Box  Office  and  show  the  FCM  pass.) 

Further  information  about  TMC  events  is  available 
at  the  Tanglewood  Main  Gate,  by  calling  (413) 
637-5230,  or  at  www.bso.org.  All  programs  are 
subject  to  change. 


2006  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Concert  Schedule  (all  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORCHESTRA  PROGRAMS:  Saturday,  July  15,  2:30  p.m.  Federico  Cortese  conducts  music 
of  Verdi,  Britten,  and  Brahms;  Saturday,  July  29,  2:30  p.m.-40th  Anniversary  Gala  Concert. 
James  Gaffigan  and  Ann  Howard  Jones  conduct  Poulenc,  Strauss,  Rossini,  Dvorak,  and  a new 
work  by  Nico  Muhly;  Saturday,  August  12,  2:30  p.m.  David  Hoose  conducts  Bach/Elgar  and 
Shostakovich. 

WIND  ENSEMBLE  PROGRAMS:  Friday,  July  12,  8:30  p.m.  David  Martins  conducts  Bern- 
stein, Camphouse,  Alfred  Reed,  Hindemith,  Whitacre,  and  H.  Owen  Reed;  Friday,  July  28, 
8:30  p.m.  H.  Robert  Reynolds  conducts  Shostakovich,  Wagner,  Hindemith,  Warren  Benson, 
John  Mackey,  and  a new  work  by  TMC  Fellow  Tim  Andres. 

CHAMBER  MUSIC  PROGRAMS,  all  in  the  Chamber  Music  Hall  at  6:00  p.m.:  Tuesday, 
July  18;  Wednesday,  July  19;  Thursday,  July  20;  Tuesday,  August  8;  Wednesday,  August  9; 
Thursday,  August  10. 

Tickets  available  one  hour  before  concert  time.  Admission  is  $11  for  orchestra  concerts, 
free  to  all  other  BUTI  concerts.  For  more  information,  call  (413)  637-1430. 


In  the  Berkshiresy  Nature  Sets  The. 


Berkshire  Cultural  Calendar 
July  1-31,  2006 

“Animagic”  Museum  of  Animation, 
Special  Effects  and  Art 
Lee,  413-841-6679 
www.mambor.com/animagic 
Make  your  own  Animation  movie 
in  2 hr  workshop.  Guided  tours. 

Every  day  by  reservation. 

Becket  Arts  Center  of  The  Hilltowns 
Becket,  413-623-6635 
www.becketartscenter.org 
Free  lectures,  exhibits,  art,  yoga, 
craft  and  children  arts  workshops, 
studio/garden  tour. 

Berkshire  Botanical  Garden 

Stockbridge,  413-298-3926 
www.berkshirebotanical.org 
Beautiful  display  gardens  open  daily  10-5. 
Flower  Show  8/5-6,  Fete  des  Fleurs  8/19. 

Berkshire  Choral  Festival 

Sheffield,  413-229-1999 
www.choralfest.org 
Choral  masterpieces-225  voices, 
Springfield  Symphony.  July  15,  22,  29. 
Concerts  at  8pm. 

Berkshire  Museum 
Pittsfield,  413-443-7171 
www.berkshiremuseum.org 
Baseball  thru  October  29,  celebrates 
Red  Sox/Yankee  rivalry  with  memorabilia 
8c  photographs. 

Berkshire  Opera  Company 

Pittsfield,  413-442-9955 
www.berkshireopera.org 
Hansel  and  Gretel  by  Humperdinck, 

July  24-31  at  the  Mahaiwe  Performing 
Arts  Center. 


Berkshire  South  Regional 
Community  Center 

Great  Barrington,  413-528-2810 
www.berkshiresouth.org 
92n^  Street  Y Lecture  Good  Food  8c 
Great  Writing  7/13,  8:00-9:30pm. 

Berkshire  Theatre  Festival 

Stockbridge,  413-298-5576 

www.berkshiretheatre.org 

Tina  Howe’s  Coastal  Disturbances  featuring 

Law  8c  Order’s  Annie  Parisse,  July  11-29. 

The  Bidwell  House  Museum 

Monterey,  413-528-6888 
www.bidwellhousemuseum.org 
June  24  Andrea  Cukler  — artist  reception 
1:30;  June  25 

Frelinghuysen  Morris  House  8c  Studio 

Lenox,  413-637-0166 

www.frehnghuysen.org 

Art  Deco  house  and  artwork.  Hourly 

guided  tours  Thurs-Sun  10am  to  3pm. 

Next  to  Tanglewood. 

Hancock  Shaker  Village 
Pittsfield,  413-443-0188 
www.hancockshakervillage.org 
Masterworks  Art  8c  Design  Fair- 
Traditional  8c  contemporary  crafts  fair 
7/8  8c  7/9  9:30-5:00. 

Jacob’s  Pillow  Dance  Festival 
Becket,  413-243-0745 
www.j  acobspillow.  org 
Striking  international  dance,  archives 
and  exhibits,  community  dance  classes, 
diverse  dining. 

The  Mac-Haydn  Theatre 
Chatham,  NY,  518-392-9292 
www.machaydntheatre.org 
Fiddler  on  the  Roof  Funny  Girl,  Cats, 

Guys  and  Dolls  in  intimate  theatre-in- 
the-round. 


The  Berkshire  Visitors  Bureau’s  Cultural  Alliance  would  like  to  thank 
Studley  Press,  Inc.  for  donating  these  pages. 


Scene  and  Culture  Steals  The  Show 


Mahaiwe  Performing  Arts  Center 
Great  Barrington,  413-528-0100 
www.mahaiwe.org 

42nd  St.  screening  June  30,  Regina  Carter 
July  8,  Sekou  Sundiata  Graham  Haynes 
July  15  & 16. 

MASS  MoCA 

North  Adams,  413-MOCA-lll 

www.massmoca.org 

Galleries  open  daily  10-6.  Rosenbach 

Company  July  8,  Bang  on  a Can  Festival 

July  13-29. 

Music  & More 

New  Marlboro,  413-229-2785 

www.newmarlborough.org 

Group  Art  Show:  GLOBAL  WARNING 

July  21  - August  20,  weekends,  New 

Marlboro  Meeting  House. 

Norman  Rockwell  Museum 

Stockbridge,  413-298-4100 
www.nrm.org 

A Rockwell  Rediscovered  & Frederic 
Remington  and  the  American  Civil  War: 

A Ghost  Story  - 10/29. 

North  Adams  Museum  of 
History  & Science 
North  Adams,  413-664-4700 
www.geocities.com/  northadamshistory 
IRON  HORSE  talk  on  railroad’s  role 
in  NA,  Sunday  June  25,  2pm,  Bldg.  4, 
Heritage  State  Park.  Free. 

Pleasant  Valley  Wildlife  Sanctuary 

Lenox,  413-637-0320 

www.massaudubon.org 

1,300  acres,  7 miles  of  well-marked  trails. 

Open  daily,  dawn  to  dusk. 

472  W.  Mountain  Rd. 

Sheffield  Historical  Society 
Sheffield,  413-229-2694 
www.sheffieldhistory.org 
Historic  house  tours  Thurs  - Sat  11-4. 
Changing  exhibits.  Silent  Auction  &. 

Tag  Sale  July  8. 


The  Theater  Barn 

New  Lebanon,  NY,  518-794-8989 
www.theaterbarn.com 
Professional  theater  in  the  country. 

Only  minutes  from  the  Berkshires. 
Shows  June  - October. 

Ventfort  Hall  Mansion  & 

Gilded  Age  Museum 

Lenox,  413-637-3206 

www.gildedage.org 

Tours,  exhibits,  summer  play,  lectures, 

teas,  performances,  private  rentals, 

kid’s  programs. 

Williams  College  Museum  of  Art 
Wilhamstown,  413-597-2429 
www.wcma.org 
Seven  Sisters:  New  Work  by 
contemporary  artist  Jacqueline 
Humphries  on  view  now. 

Williamstown  Theatre  Festival 

Williamstown,  413-597-3400 
www.wtfestival.org 
Anything  Goes,  Sweet  Bird  of  Youth, 
the  premier  of  Lucy  & The  Conquest  & 
Cabaret  in  July. 

While  you’re  in  the  Berkshires, 
be  sure  to  come  see  the  Berkshire 
Visitors  Bureau’s  “Discover  the 
Berkshires”  Visitor  Centers  in 
Adams  and  Pittsfield.  Enjoy 
displays,  multimedia  presentations 
and  grab  the  latest  information  on 
Berkshire  attractions. 


Berkshires 


Berkshire  Visitors  Bureau  • 800-237-5747  • www.berkshires.org 
3 Hoosac  Street  • Adams,  MA  and  111  South  Street  • Pittsfield,  MA 


CONTRACTOR  DESIGN/BUILD  CUSTOM  RESIDENTIAL 


rough  ‘Four  generations 


New  Homes  Underway  In 

Downtown  Lenox 

View  The  Lenox  Estates  & More  Available  Homes 

At  www.AllegroneHomes.com 


273  Newell  Street 
Pittsfield,  MA 
413.499.1401 
www.allegrone.com 


SINCE 

ALLE( 


Protect  ^our  Assets. 
Enrich  \our  Life. 

Life  in  the  beautiful  Berkshires  is 
enhanced  by  the  security  and  financial 
advantages  of  Lifecare  at  Kimball 
Farms.  Independent  apartments  to 
assisted  living  through  skilled  nursing 
care  trees  you  to  enjoy  residing  amid 
the  lush  63-acre  campus,  just  minutes 
from  the  cultural  attractions  of 
downtown  Lenox,  Massachusetts. 

Call  Dolly  Curletti,  Marketing  Director,  for  a 
brochure  or  to  arrange  for  a tour,  413-637-7000. 


Wall  Farms 


235  Walker  St.,  Lenox,  MA 
kimballfarms.  org 


lU 


Affiliate  of  Berkshire  Health  Systems 


THE  KOUSSEVITZKY  SOCIETY 

The  Koussevitzky  Society  recognizes  gifts  made  since  September  1,  2005,  to 
the  following  funds:  Tanglewood  Annual  Fund,  Tanglewood  Business  Fund, 
Tanglewood  Music  Center  Annual  Fund,  and  Tanglewood  restricted  annual 
gifts.  The  Boston  Symphony  Orchestra  is  grateful  to  the  following  individuals, 
foundations,  and  businesses  for  their  annual  support  of  $3,000  or  more  during 
the  2005-2006  season.  For  further  information,  please  contact  Barbara  Hanson, 
Manager  of  the  Koussevitzky  Society,  at  (413)  637-5278. 


VIRTUOSO  $50,000  to  $99,999 


George  and  Roberta  Berry 


Country  Curtains,  Inc. 


Carol  and  Joseph  Reich  in  memory 
of  Nan  Kay 


Linda  J.L.  Becker 

Ginger  and  George  Elvin 

Mr.  and  Mrs.  Michael  L.  Gordon 


ENCORE  $25,000  to  $49,999 


Dorothy  and  Charlie  Jenkins 
Joyce  and  Edward  Linde 
Mrs.  Evelyn  Nef 


Susan  and  Dan  Rothenberg 
Mr.  and  Mrs.  James  V.  Taylor 
Stephen  and  Dorothy  Weber 


MAESTRO  $15,000  to  $24,999 


BSO  Members’  Association 
Canyon  Ranch  in  the  Berkshires 
Mr.  and  Mrs.  Joseph  L.  Cohen 
Cynthia  and  Oliver  Curme 
Ann  and  Linda  Dulye 
The  Fassino  Foundation 
Daniel  Freed,  in  memory  of 
Shirlee  Cohen  Freed 


The  Frelinghuysen  Foundation 
Dr.  and  Mrs.  Allen  Hyman 
Leslie  and  Stephen  Jerome 
Mr.  and  Mrs.  John  M.  Loder 
The  James  A.  Macdonald 
Foundation 
Jay  and  Shirley  Marks 


Mrs.  August  R.  Meyer 
Mrs.  Clarice  Neumann 
The  Red  Lion  Inn 
Carole  and  Edward  I.  Rudman 
Dr.  Raymond  and  Hannah  H. 
Schneider 

Dr.  and  Mrs.  Michael  Sporn 


BENEFACTORS  $10,000  to  $14,999 


The  Berkshires  Capital  Investors 
Biantyre 

Jan  Brett  and  Joseph  Hearne 
Ms.  Sandra  L.  Brown 
Catherine  and  Paul  Buttenwieser 
Erskine  Park  LLC 
Hon.  and  Mrs.  John  H.  Fitzpatrick 


Nancy  J.  Fitzpatrick  and  Lincoln 
Russell 

Mr.  and  Mrs.  Everett  Jassy 
Mr.  and  Mrs.  Michael  P.  Kahn 
In  memory  of  Florence  and  Leonard 
S.  Kandell 

Stephen  B.  Kay  and  Lisbeth  Tarlow 


Robert  and  Luise  Kleinberg 
Drs.  Eduardo  and  Lina  Plantilla 
Mrs.  Millard  H.  Pryor,  Jr. 

Mr.  and  Mrs.  John  S.  Reed 
Mr.  and  Mrs.  Ira  Sarinsky 
Evelyn  and  Ronald  Shapiro 
The  Studley  Press,  Inc. 


SPONSORS  $5,000  to  $9,999 


Robert  and  Elana  Baum 
Berkshire  Bank 
Ann  and  Alan  H.  Bernstein 
Mr.  and  Mrs.  Lee  N.  Blatt 
Broadway  Manufacturing  Supply 
LLC 

Ann  Fitzpatrick  Brown 
Mr.  John  F.  Cogan,  Jr.,  and 
Ms.  Mary  L.  Cornille 
James  and  Tina  Collias 
Dr.  Charles  L.  Cooney  and 
Ms.  Peggy  Reiser 
Ranny  Cooper  and  David  Smith 
Mr.  and  Mrs.  Herbert  J.  Coyne 


Crane  & Company,  Inc. 

Mr.  and  Mrs.  William  F.  Cruger 
Mr.  and  Mrs.  Clive  S.  Cummis 
Ursula  Ehret-Dichter  and 
Channing  Dichter 
Mr.  and  Mrs.  Dale  E.  Fowler 
Herb  and  Barbara  Franklin 
The  Hon.  Peter  H.B.  Frelinghuysen 
Cora  and  Ted  Ginsberg 
Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Robert  A.  Goodman 
Corinne  and  Jerry  Gorelick 
John  and  Chara  Haas 
Joseph  K.  and  Mary  Jane  Handler 


Dr.  Lynne  B.  Harrison 
Mr.  and  Mrs.  Francis  W.  Hatch,  Jr. 
Mrs.  Paul  J.  Henegan 
Mr.  and  Mrs.  Stuart  Hirshfield 
Dr.  and  Mrs.  Edwin  H.  Hopton 
Mr.  and  Mrs.  Lawrence  S.  Horn 
Inland  Management  Corporation 
Stephen  and  Michele  Jackman 
Prof,  and  Mrs.  Paul  Joskow 
Mr.  and  Mrs.  Louis  Kaitz 
Martin  and  Wendy  Kaplan 
Natalie  Katz  in  memory  of 
Murray  S.  Katz 

Mr.  and  Mrs.  Michael  Kittredge 

Continued  on  next  page 


SPONSORS  $5,000  to  $9,999  (continued) 


Mr.  and  Mrs.  Jacques  Kohn 
Koppers  Chocolate 
Liz  and  George  Krupp 
William  and  Marilyn  Larkin 
Legacy  Banks 

Mr.  and  Mrs.  Jesse  J.  Lehman 
Cynthia  and  Robert  J.  Lepofsky 
Mrs.  Vincent  Lesunaitis 
Buddy  and  Nannette  Lewis 
Mr.  and  Mrs.  Murray  Liebowitz 
Mr.  and  Mrs.  Edwin  N.  London 
Dr.  Robert  and  Jane  B.  Mayer 
Carol  and  Thomas  McCann 
Mr.  and  Mrs.  Thomas  T.  McCain 
Mrs.  Alice  D.  Netter 
Polly  and  Dan  Pierce 


Abbott’s  Limousine  & Livery 
Service,  Inc. 

Alii  and  Bill  Achtmeyer 
Mr.  and  Mrs.  Alan  Ades 
Mr.  and  Mrs.  Ronald  Altman 
Bonnie  and  Louis  Altshuler 
Arthur  Appelstein  and  Lorraine 
Becker 

Apple  Tree  Inn  & Restaurant 
Gideon  Argov  and  Alexandra  Fuchs 
Lucille  Batal 
Helene  and  Ady  Berger 
Jerome  and  Henrietta  Berko 
Berkshire  Life  Insurance  Company 
of  America 

Ms.  Joyce  S.  Bernstein  and 
Mr.  Lawrence  M.  Rosenthal 
Mr.  and  Mrs.  Paul  Berz 
Linda  and  Tom  Bielecki 
Hildi  and  Walter  Black 
Brad  and  Terrie  Bloom 
Birgit  and  Charles  Blyth 
Mr.  and  Mrs.  Nat  Bohrer 
Mr.  and  Mrs.  Nicholas  Boraski 
Marlene  and  Dr.  Stuart  H.  Brager 
Jane  and  Jay  Braus 
Marilyn  and  Arthur  Brimberg 
Judy  and  Simeon  Brinberg 
Mr.  and  Mrs.  Richard  Brown 
Samuel  B.  and  Deborah  D.  Bruskin 
Gregory  E.  Bulger  Foundation 
Cain,  Hibbard,  Myers  & Cook 
Mr.  Roland  A.  Capuano 
Phyllis  H.  Carey 
David  and  Maria  Carls 
Mary  Carswell 
Casablanca 
Iris  and  Mel  Chasen 


Claudio  and  Penny  Pincus 
Irene  and  Abe  Pollin 
The  Charles  L.  Read  Foundation 
Robert  and  Ruth  Remis 
Barbara  and  Michael  Rosenbaum 
The  Roxe  Foundation,  Maureen 
and  Joe  Roxe 
David  and  Sue  Rudd 
Mr.  Alan  Sagner 
Mrs.  Dan  Schusterman 
Ms.  Sarah  Seline 
Arlene  and  Donald  Shapiro 
Hannah  and  Walter  Shmerler 
Marion  and  Leonard  Simon 
Mr.  and  Mrs.  Irving  Smokier 
Mr.  and  Mrs.  Charles  A.  Stakely 

MEMBERS  $3,000  to  $4,999 

Barbara  Cohen-Hobbs 
Judith  and  Stewart  Colton 
Linda  Benedict  Colvin 
Mr.  Abbott  R.  Davidson 
Paul  F.  and  Lori  A.  Deninger 
Dr.  and  Mrs.  Harold  L.  Deutsch 
Chester  and  Joy  Douglass 
Dresser-Hull  Company 
Ms.  Judith  R.  Drucker 
Terry  and  Mel  Drucker 
John  and  Alix  Dunn 
Mr.  and  Mrs.  Leonard  Edelson 
Mr.  and  Mrs.  Monroe  B.  England 
Eitan  and  Malka  Evan 
Ms.  Marie  V.  Feder 
Mr.  Michael  A.  Feder 
Mr.  and  Mrs.  Philip  Fidler 
Mr.  and  Mrs.  John  C.  Fontaine 
Mr.  and  Mrs.  David  Forer 
Marjorie  and  Albert  Fortinsky 
Rabbi  Daniel  Freelander  and 
Rabbi  Elyse  Frishman 
Mr.  Michael  Fried 
Carolyn  and  Roger  Friedlander 
Myra  and  Raymond  Friedman 
Audrey  and  Ralph  Friedner 
Mr.  and  Mrs.  Robert  L.  Gable 
Agostino  Galluzzo  and  Susan  Hoag 
Mr.  and  Mrs.  Leslie  J.  Garfield 
Drs.  Ellen  Gendler  and  James  Salik 
in  memory  of  Dr.  Paul  Gendler 
Mr.  and  Mrs.  Melvin  Y.  Gershman 
Dr.  Donald  and  Phoebe  Giddon 
Stephen  A.  Gilbert  and  Geraldine  R. 
Staadecker 

David  H.  Glaser  and  Deborah  F. 
Stone 

Sy  and  Jane  Glaser 


Margery  and  Lewis  Steinberg 
Jerry  and  Nancy  Straus 
Marjorie  and  Sherwood  Sumner 
Mr.  and  Mrs.  George  A.  Surer,  Jr. 
Mr.  Aso  Tavitian 
TD  Banknorth 

Mr.  and  Mrs.  Wilmer  J.  Thomas,  Jr. 
Jacqueline  and  Albert  Togut 
Loet  and  Edith  Velmans 
Mrs.  Charles  H.  Watts  II 
Karen  and  Jerry  Waxberg 
Mrs.  Anne  Westcott 
Wheatleigh  Hotel  & Restaurant 
Robert  C.  Winters 
Mr.  and  Mrs.  Ira  Yohalem 
Anonymous  (4) 


Mr.  and  Mrs.  J.  Arthur  Goldberg 
Mr.  and  Mrs.  Seymour  L.  Goldman 
Mrs.  Judi  Goldsmith 
Mrs.  Roslyn  Goldstein 
Estates  of  Mr.  and  Mrs.  Haskell  R. 
Gordon 

Goshen  Wine  & Spirits,  Inc. 

Mr.  and  Mrs.  Richard  Grausman 
Mr.  Harold  Grinspoon  and 
Ms.  Diane  Troderman 
Carol  and  Charles  Grossman 
Mr.  and  Mrs.  Scott  M.  Hand 
Felda  and  Dena  Hardymon 
William  Harris  and  Jeananne 
Hauswald 

Mr.  and  Mrs.  Richard  Harte 
Mr.  Gardener  C.  Hendrie  and 
Ms.  Karen  Johansen 
Mr.  and  Mrs.  Robert  I.  Hiller 
Mr.  Arnold  j.  and  Helen  G. 
Hoffman 

Mr.  and  Mrs.  Charles  Hoffman 
Lila  and  Richard  Holland 
Mrs.  Ruth  W.  Houghton 
Housatonic  Curtain  Company,  Inc. 
Mr.  Walter  B.  Jr.  and  Mrs.  Nancy 
Howell 

Initially  Yours,  Monogramming  & 
Engraving 

Lola  and  Edwin  Jaffe 
Mr.  and  Mrs.  Werner  Janssen,  Jr. 
Mr.  and  Mrs.  Daniel  R.  Johnson 
Mr.  and  Mrs.  H.  Eugene  Jones 
Mr.  and  Mrs.  R.  Courtney  Jones 
Ms.  Lauren  Joy  and  Ms.  Elyse 
Etling 

Nedra  Kalish 
Adrienne  and  Alan  Kane 


Mr.  and  Mrs.  Arnold  Y.  Kapiloff 
Leonard  Kaplan  and  Marcia  Simon 
Kaplan 

Mr.  and  Mrs.  Eric  Katzman 
Dr.  Shulamit  and  Mr.  Chaim 
Katzman 

Mr.  and  Mrs.  Bruce  Kelly 
Leo  A.  Kelty 

Mr.  and  Mrs.  George  H.  Kidder 
Mr.  and  Mrs.  Carleton  F.  Kilmer 
Dr.  and  Mrs.  Lester  Klein 
Mr.  Robert  E.  Koch 
Dr.  and  Mrs.  David  Kosowsky 
Mr.  and  Mrs.  Ely  Krellenstein 
Kripalu  Center  for  Yoga  and  Health 
Mr.  and  Mrs.  Irving  Kronenberg 
Mr.  and  Mrs.  Richard  Kronenberg 
Naomi  Kruvant 
Norma  and  Sol  D.  Kugler 
Carole  and  Irwin  Lainoff 
Mr.  and  Mrs.  William  Lehman 
Mr.  and  Mrs.  Marvin  Lender 
David  and  Lois  Lerner  Family 
Foundation 

Mr.  Arthur  J.  Levey  and  Ms.  Rocio 
Gell 

Marjorie  T.  Lieberman 
Geri  and  Roy  Liemer 
Dr.  David  Lippman  and  Ms.  Honey 
Sharp 

Mr.  and  Mrs.  Roger  S.  Loeb 
Phyllis  and  Walter  F.  Loeb 
Gerry  and  Sheri  Lublin 
Diane  H.  Lupean 
Gloria  and  Leonard  Luria 
Mrs.  Edward  Lustbader 
Mr.  and  Mrs.  Darryl  Mallah 
Rev.  Cabell  B.  Marbury 
Peg  and  Bob  Marcus 
Suzanne  and  Mort  Marvin 
Mr.  Daniel  Mathieu  and  Mr.  Tom 
Potter 

Mary  and  James  Maxymillian 
The  Messinger  Family 
Mr.  and  Mrs.  Michael  Monts 
Gloria  Narramore  Moody 
Foundation 

Mr.  and  Mrs.  Joseph  L.  Nathan 
Jerry  and  Mary  Nelson 


Linda  and  Stuart  Nelson 
Bobbie  and  Arthur  Newman 
Northern  Trust 
Mr.  Richard  Novik 
Mr.  and  Mrs.  Chet  Opalka 
Dr.  and  Mrs.  Martin  S.  Oppenheim 
Mr.  and  Mrs.  Michael  Orlove 
Dr.  and  Mrs.  Simon  Parisier 
Parnassus  Foundation,  courtesy  of 
Jane  and  Raphael  Bernstein 
Plastics  Technology  Laboratories, 
Inc. 

Mr.  and  Mrs.  Kenneth  Poovey 
Mr.  and  Mrs.  Walter  Pressey 
Quality  Printing  Company,  Inc. 

Mr.  and  Mrs.  Bruno  Quinson 
Mr.  and  Mrs.  Mickey  Rabina 
Lila  and  Gerald  Rauch 
Dr.  Douglas  Reeves  and 
Mrs.  Shelley  Sackett 
Mr.  and  Mrs.  Nathan  Reiber 
Mr.  and  Mrs.  Stanley  Riemer 
Mary  and  Lee  Rivollier 
Mr.  and  Mrs.  Bernard  L.  Roberts 
Mr.  and  Mrs.  Fred  Robins 
Mr.  and  Mrs.  Stanley  Ross 
Mrs.  George  R.  Rowland 
Suzanne  and  Burton  Rubin 
Mr.  and  Mrs.  Milton  B.  Rubin 
Mr.  and  Mrs.  Michael  Salke 
Malcolm  and  BJ  Salter 
Samuel  and  Susan  Samelson 
Mr.  Robert  M.  Sanders 
Roger  and  Norma  Saunders 
Dr.  and  Mrs.  Wynn  A.  Sayman 
Mr.  Gary  S.  Schieneman  and 
Ms.  Susan  B.  Fisher 
Marcia  and  Albert  Schmier 
Mr.  and  Mrs.  Ernest  Schnesel 
Pearl  and  Alvin  Schottenfeld 
Lois  and  Alan  Schottenstein 
Mr.  Daniel  Schulman  and 
Ms.  Jennie  Kassanoff 
Carol  and  Marvin  Schwartzbard 
Betsey  and  Mark  Selkowitz 
Carol  and  Richard  Seltzer 
Mr.  and  Mrs.  Daniel  Shapiro 
Natalie  and  Howard  Shawn 
Sheffield  Plastics,  Inc. 


Jackie  Sheinberg  and  Jay 
Morganstern 

The  Richard  Shields  Family 
Hon.  George  P.  Shultz 
The  Silman  Family 
Richard  B.  Silverman 
Mr.  and  Mrs.  Robert  L.  Singleton 
Mr.  and  Mrs.  Arthur  M.  Siskind 
Jack  and  Maggie  Skenyon 
Mrs.  William  F.  Sondericker 
Harvey  and  Gabriella  Sperry 
Emily  and  Jerry  Spiegel 
Mr.  Peter  Spiegelman  and  Ms.  Alice 
Wang 

Mr.  and  Mrs.  Lewis  Stein 
Mr.  and  Mrs.  Daniel  S.  Sterling 
Mr.  Ronald  Stillman 
Stonover  Farm  Bed  & Breakfast 
Mrs.  Pat  Strawgate 
Mr.  and  Mrs.  Charles  Stuzin 
Michael  and  Elsa  Daspin  Suisman 
Lois  and  David  Swawite 
Mr.  and  Mrs.  Richard  Taylor 
Mr.  and  Mrs.  John  L.  Thorndike 
Mr.  and  Mrs.  Roger  Tilles 
Mr.  and  Mrs.  Eugene  Trainor  III 
True  North  Insurance  Agency,  Inc. 
Myra  and  Michael  Tweedy 
Mr.  and  Mrs.  Howard  J.  Tytel 
Laughran  S.  Vaber 
Mr.  Gordon  Van  Huizen  and 
Ms.  Diana  Gaston 
Viking  Fuel  Oil  Company 
Mr.  and  Mrs.  Harvey  Waller 
Mr.  J.  Craig  Weakley  and  Ms.  Terri 
Poli 

Mr.  and  Mrs.  Edwin  A.  Weiller  III 
Mr.  and  Mrs.  Barry  Weiss 
Dr.  and  Mrs.  Jerry  Weiss 
Mr.  and  Mrs.  Robert  A.  Wells 
Carole  White 

Peter  D.  Whitehead,  Builder 
Mr.  Robert  G.  Wilmers 
Mr.  Jan  Winkler  and  Ms.  Hermine 
Drezner 

Winthrop  Estate 
Richard  M.  Ziter,  M.D. 

Lyonel  E.  Zunz 
Anonymous  (10) 


Names  as  of  June  2,  2006 


THE  BEST  PAPERBACKS 

for  Summer  Reading 
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From  the  Booker 
Prize-winning  author  of 
The  Remains  of  the  Day 
“Wonderful.”  — The  Washington 
Post  Book  World 


A paperback  original 
by  the  prize-winning 
author  of  Property 
“Compulsively  readable.” 

— Publishers  Weekly 


From  the  bestselling 
author  of  The  No.  1 Ladies’ 
Detective  Agency  series 
“There  is  no  end  to  the 
pleasure.”  — The  New  York 
Times  Book  Review 


“Superb....  Peerless.... 

Creepy,  incredibly  funny 
and  oddly  moving.” 

— Entertainment  Weekly 


From  the  Booker 
Prize-winning  author  of 
Amsterdam  and  Atonement 
“Dazzling....  Powerful.” 

— The  New  York  Times 


ACTS  OF 
FAITH 


A Chicago  Tribune 
Best  Book  of  the  Year 

“Devastating....  Powerful.' 

— The  New  York  Times 


HAVE  YOU  READ  THEM  YET? 

Now  available  everywhere  books  are  sold. 


Find  author  tour  information,  free  reading  group  guides,  author  interviews, 

(D  ANCHOR  BOOKS  excerp,s  and  more  at  www.readinggroupcenter.com  VINTAGE  BOOKS 


ENDOWMENT  FUNDS  SUPPORTING  THE  TANGLEWOOD  FESTIVAL, 
THETMC,  AND  YOUTH  EDUCATION  IN  THE  BERKSHIRES 

Endowment  funds  at  the  BSO  provide  critical  on-going  support  for  the  Tanglewood  Festival,  the 
Tanglewood  Music  Center,  and  the  BSO’s  youth  education  programs  at  Tanglewood  and  in  the 
Berkshires.  TMC  Fellows  pay  no  tuition  and  are  offered  essentially  free  room  and  board,  their  resi- 
dency at  Tanglewood  being  underwritten  largely  through  endowed,  as  well  as  annual,  Fellowships. 
The  TMC  Faculty,  composed  of  many  of  the  world’s  finest  musical  artists,  is  funded  in  part  by 
endowment  funds  supporting  artists’  positions.  Endowment  funds  also  support  the  BSO’s  Days  in 
the  Arts  program  at  Tanglewood  and  the  BSO’s  Berkshire  Music  Education  programs. 


ENDOWED  ARTIST  POSITIONS 
Berkshire  Master  Teacher  Chair  Fund 
Edward  and  Lois  Bowles  Master  Teacher  Chair  Fund 
Richard  Burgin  Master  Teacher  Chair  Fund 
Charles  E.  Culpeper  Foundation  Master  Teacher 
Chair  Fund 

Eleanor  Naylor  Dana  Visiting  Artists  Fund 
Vic  Firth  Master  Teacher  Chair  Fund, 
endowed  by  Mr.  and  Mrs.  Henry  Wheeler 
Barbara  LaMont  Master  Teacher  Chair  Fund 
Renee  Longy  Master  Teacher  Chair  Fund, 
gift  of  Jane  and  John  Goodwin 
Harry  L.  and  Nancy  Lurie  Marks  Tanglewood 
Artist-In-Residence  Fund 

Marian  Douglas  Martin  Master  Teacher  Chair  Fund, 
endowed  by  Marilyn  Brachman  Hoffman 
Beatrice  Sterling  Procter  Master  Teacher  Chair  Fund 
Sana  H.  and  Hasib  J.  Sabbagh  Master  Teacher 
Chair  Fund 

Surdna  Foundation  Master  Teacher  Chair  Fund 
Stephen  and  Dorothy  Weber  Artist-In-Residence  Fund 

ENDOWED  FULL  FELLOWSHIPS 
Jane  W.  Bancroft  Fellowship 
Bay  Bank/BankBoston  Fellowship 
Leonard  Bernstein  Fellowships 
Edward  S.  Brackett,  Jr.  Fellowship 
Frederic  and  Juliette  Brandi  Fellowship 
Jan  Brett  and  Joe  Heame  Fellowship 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Tappan  Dixey  Brooks  Memorial  Fellowship 
BSAV/Carrie  L.  Peace  Fellowship 
Stanley  Chappie  Fellowship 
Alfred  E.  Chase  Fellowship 
Clowes  Fund  Fellowship 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Andre  M.  Come  Memorial  Fellowship 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Margaret  Lee  Crofts  Fellowship 
Charles  E.  Culpeper  Foundation  Fellowship 
Darling  Family  Fellowship 
Omar  Del  Carlo  Fellowship 
Otto  Eckstein  Family  Fellowship 
Friends  of  Armenian  Culture  Society  Fellowship 
Judy  Gardiner  Fellowship 
Athena  and  James  Garivaltis  Fellowship 
Merwin  Geffen,  M.D.  and 
Norman  Solomon,  M.D.  Fellowship 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Armando  A.  Ghitalla  Fellowship 
Fernand  Gillet  Memorial  Fellowship 


Marie  Gillet  Fellowship 
Haskell  and  Ina  Gordon  Fellowship 
Florence  Gould  Foundation  Fellowship 
John  and  Susanne  Grandin  Fellowship 
William  and  Mary  Greve  Foundation- 
John  J.  Tommaney  Memorial  Fellowship 
Luke  B.  Hancock  Foundation  Fellowship 
William  Randolph  Hearst  Foundation  Fellowship 
C.  D.  Jackson  Fellowship 
Paul  Jacobs  Memorial  Fellowship 
Lola  and  Edwin  Jaffe  Fellowship 
Billy  Joel  Keyboard  Fellowship 
Susan  Kaplan  Fellowship 
Steve  and  Nan  Kay  Fellowship 
Robert  and  Luise  Kleinberg  Fellowship 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Dr.  John  Knowles  Fellowship 

Naomi  and  Philip  Kruvant  Family  Fellowship 

Donald  Law  Fellowship 

Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Bill  and  Barbara  Leith  Fellowship 
Edward  H.  and  Joyce  Linde  Fellowship 
Edwin  and  Elaine  London  Family  Fellowship 
Stephanie  Morris  Marryott  8c 
Franklin  J.  Marryott  Fellowship 
Robert  G.  McClellan,  Jr.  8c 
IBM  Matching  Grants  Fellowship 
Merrill  Lynch  Fellowship 
Messinger  Family  Fellowship 
Ruth  S.  Morse  Fellowship 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Northern  California  Fellowship 
Seiji  Ozawa  Fellowship 

Theodore  Edson  Parker  Foundation  Fellowship 
Pokross/Fiedler/Wasserman  Fellowship 
Lia  and  William  Poorvu  Fellowship 
Daphne  Brooks  Prout  Fellowship 
Claire  and  Millard  Pryor  Fellowship 
Rapaporte  Foundation  Fellowship 
Harry  and  Mildred  Remis  Fellowship 
Peggy  Rockefeller  Memorial  Fellowship 
Carolyn  and  George  R.  Rowland  Fellowship 
Saville  Ryan/Omar  Del  Carlo  Fellowship 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Morris  A.  Schapiro  Fellowship 
Edward  G.  Shufro  Fund  Fellowship 
Stan  Foundation  Fellowship 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowships 
Surdna  Foundation  Fellowship 


Continued. . . 


Concert  Association  of  Florida 

Robert  F.  Hudson,  Jr.,  Chairman  of  the  Board  * Judy  Drucker,  Pr«;dCnl  & Founding  Artistic  Director 

celebrates  its  40th  Anniversary  Season 
at  the  new  Miami  Performing  Arts  Center 


2006-2007  Sanford  L.  Ziff  Prestige  Series 


f)j 


I Friday,  November  10,  2006  at  8 PM 

ORQUESTRA  DE  SA0  PAULO 

John  Neschling,  Conductor  * Soloist  TBA 
An  All-Latin  Program 

II  Tuesday,  November  28,  2006  at  7 PM 

ROLANDO  VILLAZ0N 

Metropolitan  Opera  Tenor 
Special  Gala  Performance  with  Festival  Symphony 
Orchestra  • Ion  Marin,  Conductor 

III  Saturday,  December  9,  2006  at  8 PM 

IL  TROVATORE 

by  Verdi  in  a concert  version  with  Festival 
Symphony  Orchestra  • Daniel  Oren,  Conductor 
Maria  Guleghina,  Soprano 
Marianne  Cornetti,  Mezzo-Soprano 
Salvatore  Licitra,  Tenor 
Lado  Ataneli,  Baritone 
Burak  Bilgili,  Bass 
Master  Chorale  of  South  Florida 
Jo-Michael  Scheibe,  Director 


IV  Thursday,  February  8,  2007  at  8 PM 

BOSTON  POPS  ESPLANADE  ORCHESTRA 

Keith  Lockhart,  Conductor 
Michael  Chertock,  Piano 
A Gershwin  Celebration 
Sponsored  by  Fidelity  Investments 

V Tuesday,  February  13,  2007  at  8 PM 

CHICAGO  SYMPHONY  ORCHESTRA 

David  Zinman,  Conductor  • Gil  Shaham,  Violin 
VI  Friday,  February  16,  2007  at  8 PM 

ACADEMY  OF  ST.  MARTIN  IN  THE  HELDS 

Sir  Neville  Marriner,  Conductor 
Jonathan  Biss,  Piano 

VII  Monday,  February  26,  2007  at  8 PM 

ATLANTA  SYMPHONY  ORCHESTRA 

Robert  Spano,  Conductor  * Emanuel  Ax,  Piano 


VIII  Monday,  March  12,  2007  at  8 PM 
ITZHAK  PERLMAN,  Violin 
Rohan  De  Silva,  Piano 

IX  Saturday,  April  7,  2007  at  8 PM 

NATIONAL  PHILHARMONIC  OF  RUSSIA 

Vladimir  Spivakov,  Conductor 
Olga  Kern,  Piano 

X Monday,  May  7,  2007  at  8 PM 
EVGENY  KISSIN,  Piano 

Thursday,  February  22,  2007  at  8 PM 
Special  Dance  Event 

SAVION  GLOVER 

with  orchestra 

Friday,  March  23,  2007  at  8 PM 
Special  Gala  Event 

Sponsored  by  Fidelity  Investments 
ANGELA  GHEORGHIU,  Sopr.no 
with  Festival  Symphony  Orchestra 

Eugene  Kohn,  Conductor 


Special  Dance  Event  • 5 Performances  • Thursday  March  8 through  Sunday,  March  11,  2007 

AMERICAN  BALLET  THEATRE  i.  . full  product!..  .1  SWAN  LAKE 


FOR  A FREE  BROCHURE  OR  TICKETS,  CALL  305-808-7446  (ext.  301) 


SSi©  AmericanAirfnes'  O Fidelity  f$3.  ET3; 

These  concerts  are  sponsored  by  the  Concert  Association  ol  Florida.  Inc.,  with  the  support  of  the  Florida  Dept,  of  State.  Division  of  Cultural  Affairs  and  the  Florida 
Arts  Council;  and  the  Miami-Dade  County  Board  of  County  Commissioners,  the  City  of  Miami  Beach  and  the  Miami  Beach  Cultural  Arts  Council.  A COPY  OF  THE  REG- 
ISTRATION AND  FINANCIAL  INFORMATION  MAY  BE  OBTAINED  FROM  THE  DIVISION  OF  CONSUMER  SERVICES  BY  CALLING  TOLL  FREE  1-800-435-7352  WITHIN  THE 
STATE.  REGISTRATION  DOES  NOT  IMPLY  ENDORSEMENT.  APPROVAL  OR  RECOMMENDATION  BY  THE  STATE.  All  performances,  artists,  dates,  venues  and  programs 
are  subject  to  change.  No  refunds  or  exchanges.  Latecomers  will  not  be  seated  until  the  first  suitable  break  in  the  performance. 


James  and  Caroline  Taylor  Fellowship 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Ushers/Programmers  Harry  Stedman  Vocal  Fellowship 
Wallace-Reader’s  Digest  Fund  Fellowship 
Max  Winder  Memorial  Fellowship 
Jerome  Zipkin  Fellowship 

ENDOWED  HALF  FELLOWSHIPS 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship 
Kathleen  Hall  Banks  Fellowship 
Leo  L.  Beranek  Fellowship 
Felicia  Montealegre  Bernstein  Fellowship 
Sydelle  and  Lee  Blatt  Fellowship 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship 

Helene  R.  and  Norman  L.  Cahners  Fellowship 

Marion  Callanan  Memorial  Fellowship 

Nat  Cole  Memorial  Fellowship 

Harry  and  Marion  Dubbs  Fellowship 

Daniel  and  Shirlee  Cohen  Freed  Fellowship 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 

Gerald  Gelbloom  Memorial  Fellowship 

Arthur  and  Barbara  Kravitz  Fellowship 

Bernice  and  Lizbeth  Krupp  Fellowship 

Philip  and  Bernice  Krupp  Fellowship 

Lucy  Lowell  Fellowship 

Momingstar  Family  Fellowship 

Stephen  and  Persis  Morris  Fellowship 

Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship 

Pearl  and  Alvin  Schottenfeld  Fellowship 

Edward  G.  Shufro  Fund  Fellowship 

Evelyn  and  Phil  Spitalny  Fellowship 

R.  Amory  Thorndike  Fellowship 

Augustus  Thorndike  Fellowship 

Sherman  Walt  Memorial  Fellowship 

Patricia  Plum  Wylde  Fellowship 

ENDOWED  SCHOLARSHIPS 

Maurice  Abravanel  Scholarship 

Eugene  Cook  Scholarship 

Dorothy  and  Montgomery  Crane  Scholarship 

William  E.  Crofut  Family  Scholarship 

Ethel  Barber  Eno  Scholarship 

Richard  F.  Gold  Memorial  Scholarship 

Leah  Jansizian  Memorial  Scholarship 

Miriam  Ann  Kenner  Memorial  Scholarship 

Andrall  and  Joanne  Pearson  Scholarship 

Mary  H.  Smith  Scholarship 

Cynthia  L.  Spark  Scholarship 

Tisch  Foundation  Scholarship 

ENDOWED  FUNDS  SUPPORTING  THE 
TEACHING  AND  PERFORMANCE  PROGRAMS 

George  W.  and  Florence  N.  Adams  Concert  Fund 
Eunice  Alberts  and  Adelle  Alberts  Vocal  Studies  Fund* 
Elizabeth  A.  Baldwin  DARTS  Fund 
Bernard  and  Harriet  Bernstein  Fund 
George  & Roberta  Berry  Fund  for  Tanglewood 
Peter  A.  Berton  (Class  of ’52)  Fund 
Donald  C.  Bowersock  Tanglewood  Fund 
Gino  B.  Cioffi  Memorial  Prize  Fund 
Gregory  and  Kathleen  Clear  DARTS 
Scholarship  Fund* 

Phyllis  and  Lee  Coffey  Memorial  Concert  Fund 


Aaron  Copland  Fund  for  Music 
Margaret  Lee  Crofts  Concert  Fund 
Margaret  Lee  Crofts  TMC  Fund 
Paul  F.  and  Lori  A.  Deninger  DARTS 
Scholarship  Fund 

Alice  Willard  Dorr  Foundation  Fund 

Carlotta  M.  Dreyfus  Fund 

Raymond  J.  Dulye  Berkshire  Music  Education  Fund 

Virginia  Howard  and  Richard  A.  Ehrlich  Fund 

Selly  A.  Eisemann  Memorial  Fund 

Elvin  Family  Fund 

Elise  V.  and  Monroe  B.  England  Tanglewood 
Music  Center  Fund 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Daniel  and  Shirlee  Cohen  Freed  Concert  Fund 
Ann  and  Gordon  Getty  Fund 
Gordon/Rousmaniere/Roberts  Fund 
Grace  Cornell  Graff  Fellowship  Fund  for 
Composers  at  the  TMC 
Adele  and  John  Gray  Memorial  Fellowship 
Heifetz  Fund 

Mickey  L.  Hooten  Memorial  Award  Fund 
Grace  Jackson  Entertainment  Fund 
Grace  B.  Jackson  Prize  Fund 
Paul  Jacobs  Memorial  Commissions  Fund 
Louis  Krasner  Fund  for  Inspirational  Teaching 
and  Performance,  established  by 
Marilyn  Brachman  Hoffman 
William  Kroll  Memorial  Fund 
Lepofsky  Family  Educational  Initiative  Fund 
Dorothy  Lewis  Fund 
Kathryn  & Edward  M.  Lupean  & 

Diane  Holmes  Lupean  Fund 
Samuel  Mayes  Memorial  Cello  Award  Fund 
Charles  E.  Merrill  Trust  TMC  Fund 
Northern  California  TMC  Audition  Fund 
Herbert  Prashker  Fund 
Renee  Rapaporte  DARTS  Scholarship  Fund 
Mr.  and  Mrs.  Ernest  H.  Rebentisch  Fund 
Jules  C.  Reiner  Violin  Prize  Fund 
Harvey  and  Elaine  Rothenberg  Fund 
Helena  Rubinstein  Fund 
Edward  I.  and  Carole  Rudman  Fund 
Lenore  S.  and  Alan  Sagner  Fund 
Renee  D.  Sanft  Fund  for  the  TMC 
Hannah  and  Ray  Schneider  TMCO  Concert  Fund* 
Maurice  Schwartz  Prize  Fund  by  Marion  E.  Dubbs 
Ruth  Shapiro  Scholarship  Fund 
Dorothy  Troupin  Shimler  Fund 
Asher  J.  Shuffer  Fund 
Evian  Simcovitz  Fund 
Albert  Spaulding  Fund 
Jason  Starr  Fund 

Tanglewood  Music  Center  Composition 
Program  Fund 

Tanglewood  Music  Center  Opera  Fund 
TMC  General  Scholarship  Fund 
Denis  and  Diana  Osgood  Tottenham  Fund 
The  Helen  F.  Whitaker  Fund 
Gottfried  Wilfinger  Fund  for  the  TMC 
John  Williams  Fund 
Karl  Zeise  Memorial  Cello  Award  Fund 
Jerome  Zipkin  DARTS  Fund 
Anonymous  (1) 

'Deferred  gifts 
Listed  as  of  June  2, 2006 


Tanglewood  Major  Corporate  Sponsors,  2006  Season 


Tanglewood  corporate  sponsors  reflect  the  increasing  importance  of  partnership  between  busi- 
ness and  the  arts.  Tanglewood  is  honored  to  be  associated  with  the  following  companies  as  major 
corporate  sponsors  and  gratefully  acknowledges  their  contributions  during  the  2006  season. 


For  information  regarding  Tanglewood , BSO,  and/or  Boston  Pops  sponsorship  opportunities , contact 
Alyson  Bristol , Director  of  Corporate  Sponsorships , at  (617)  638-9279  or  at  abristol@bso.org. 


William  Hunt 

President  and  CEO 


State  Street 
Global  Advisors 


SSgA. 


As  Tanglewood’s  2006  season  sponsor,  State  Street  Global 
Advisors  is  honored  to  be  associated  with  the  world’s  most 
prestigious  summer  music  festival.  We  are  proud  to  be 
Tanglewood’s  first  season  sponsor,  and  proud  to  take  a cor- 
porate leadership  position  with  this  extraordinary  institution 
that  magically  combines  the  beauty  and  tranquility  of  nature 
with  the  power  and  emotion  of  great  classical  music — the 
“Tanglewood  experience,”  as  defined  by  hundreds  of  thou- 
sands of  patrons  who  make  Tanglewood  an  annual  destina- 
tion. As  one  of  the  world’s  largest  investment  managers, 
with  a longstanding  history  in  the  community,  State  Street 
Global  Advisors  is  pleased  to  support  Tanglewood  and  its 
invaluable  contributions  to  the  community. 


Dawson  Rutter 

President  and  CEO 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  Chauffeured  Transportation  is 
proud  to  be  the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops  and  has 
provided  ground  transportation  to  hundreds  of  guest  artists 
and  conductors  who  have  appeared  with  the  BSO  and  Boston 
Pops  at  Symphony  Hall,  as  well  as  providing  chauffeured 
transportation  from  Boston  and  New  York  to  Tanglewood. 
For  125  years  the  BSO  has  enriched  the  community  and 
Commonwealth  is  honored  to  be  part  of  such  an  important 
heritage.  We  are  excited  to  be  part  of  the  BSO’s  continued 
growth  and  look  forward  to  many  spectacular  seasons. 


The  Fitzpatrick  Family 


Cbimt^Curtahis5l^> 

AT  THE  RED  LION  INN  - STOCKBRIDGE  - MASSACHUSETTS 

'iM  The  Red  Liqn  Inn 

Country  Curtains,  The  Red  Lion  Inn,  Blantyre,  and 
the  Fitzpatrick  family  have  been  a special  part  of 
Boston  Symphony  Orchestra’s  family  for  over  thirty 
years.  From  accompanying  the  BSO  on  world  tours, 
to  helping  build  Ozawa  Hall,  to  supporting  young 
upcoming  professional  musicians  at  the  Tanglewood 
Music  Center,  the  Fitzpatrick  companies  have  created 
a unique  legacy  integral  to  Tanglewood  and  the  BSO. 


Joanne  Smith 

Vice  President,  Marketing 


ADelta 

Delta  Air  Lines  is  pleased  to  support  Tanglewood  in  its  second 
season  as  the  Official  Airline  of  the  Boston  Symphony  Orchestra. 
We  look  forward  to  an  outstanding  summer  with  guest  appear- 
ances by  today’s  most  celebrated  artists  from  around  the  world. 
At  Delta,  we  have  been  a longtime  supporter  of  the  Boston  and 
New  York  metropolitan  areas,  at  the  airport  and  beyond.  This 
commitment  to  the  BSO  builds  upon  Delta’s  global  support  of 
the  arts. 


Bruce  Stevens 

President 


STEINWAY  6 SONS 

Steinway  8c  Sons  is  proud  to  be  the  piano  selected  exclusively  at 
Symphony  Hall  and  Tanglewood.  Since  1853,  Steinway  pianos 
have  been  handmade  to  an  uncompromising  standard,  and 
applauded  by  artists  and  audiences  alike  for  their  rich,  expres- 
sive sound.  It’s  no  wonder  that,  for  98%  of  today’s  concert  pianists, 
the  choice  is  Steinway. 


Favorite  Restaurants  of  the  Berkshires 


MAIN  STREET 

ggjggrapai 

HONEST  FOOD 

HOUSATONIC 

SATISFACTION 

MASS.  01236 

s JACKS 

GRILL 

GUARANTEED 

Best  Darn  Pot  Roast  in  New  England! 

Recommended  by  Yankee  Magazine 

413.274. 1000  www.jacksgrill.com 

I “Comparable  to  the  Best  in  NYC”  Zagat  2004I 


1 tUXEH 

Gourmet  Japanese  Cuisine  Sushi  Bar 
17  Railroad,  Great  Barrington,  MA  413-528-4343 


I Tatami  Rooms  Kaiseki  Robata  Bar  I 


LENOX  218  RESTAURANT 

218  Main  Street 
ijUftV.V  637  4218 

Lunch-Dinner-7  Days 
Cafe  Menu 


Northern  Italian  and  American 


LENOX  l[218 


The  Lenox  Shops 
Route  7,  Lenox.  MA 

( 1 mile  North  of  Historic  Lenox  VUhtgc) 

(413)  637-9820 

WWW.CHOCOLATESPRINGS.COM 


THE  BEST  Of 
BOTH  WORLDS. 


La  Terrazza.  A distinct 
Bar  and  Lounge  in  down- 
town Lenox.  Open  daily 
until  midnight.  Serving 
light  fare,  self-indulgent 
desserts  and  the  largest  selection  of 
single  malts  in  Berkshire  County. 


The  Gateways  Inn  and  Restaurant. 

Old  world  charm  at  its  best.  Exceptional 
accommodations.  Gourmet  dining  in  a 
cozy,  candlelit  atmosphere.  Take-out 
picnics.  Recommended  by  Santee  Magazine. 
Wine  Spectator  award  winner  since  2002. 


51  Walker  Street,  Lenox,  MA 
Call  for  Reservations:  413-637-2532 


La  Bruschetta 

Food  & Wine  To  Go 


oeno 

restaurant 


fine  picnic  fare,  fine  dining  and  more! 
1 Harris  Street,  West  Stockbridge 
413-232-7141 


Hand  Cut  Steaks  • Fresh  Seafood 
Farm  Fresh  Salad  Bar 


Opening  for  Lunch 
Early  July  through  Labor  Day 


Sunday  Brunch  lOBfl  - 2PM 

Voted  “BtiJt  B\uKcJh  iK  ti it  BodiduhtA." 

Reservations  (413)  499-7900 
1035  South  Street,  Pittsfield,  MA  01201 

www. DakotaRestauram.com 


Favorite  Restaurants  of  the  Berkshires 


BOMBAY  CLASSIC  INDIAN  CUISINE 
LUNCH  • DINNER  • WEEKEND  BRUNCH 


EXCELLENT  BY  ZAGAT  2005-06 


435  LAUREL  STREET  (AT  BEST  WESTERN),  LEE,  MA 
www.pappadums.com www.karavaliilatham.com 


CUCltfA  ITALIAtiJA  f 
“Enjoy  Authentic  Italian 
‘food  in  the  “Ber^shires 
www.trattoria-vesuvio.com' ' 

‘T'RWTTO'ZJA  “IL  VZSUVlO" 

“ROUTES  7&20,  Leno^MA  01240  (413)637-4904 


s^ou 


c e 


the 

f i n e o r g a n i c foods 


Open  late  weekends 

Lunch,  dinner  and  live 

entertainment  . „ . . , , 

Aspinwell,  Route  7,  Lenox 


£ 


413.637.8022 


ITALIAN 
STEAKHOUSE 
ft  BAR 


PRIME 

ITALIAN  STEAKHOUSE  a BAR 

Join  us  for  lunch  or  dinner,  or 
“late  night  fare"  after  the  concert. 

• Full  bar  • Weekend  music 

• Terrace  dining  • Extensive  wine  list 

• Glass  enclosed  dining 

15  Franklin  Street,  Lenox,  MA 

(413)  637-2998 

Open  seven  days.  Reservations  suggested. 

www.primelenox.com 


Dine  different. 


SPICE 

familiar  food  with  a twist 

297  North  Street  Pittsfield,  MA 
413.44S.1234  www.spice-restaurant.com 


Irfrm*  1r  TflnHf 


BROADWAY'S  AWARD-WINNING  BEST  MUSICAL 


A gorgeous,  gasp-inducing  spectacle. 
THE  LION  KING  appeals  to  our  primal 
excitement  in  the  power  of  theatre 
to  make  us  see  things  afresh!" 

-Time  Magazine 


disneyonbroadway.com 


Mitty  at  the  Museum.  1997  courtesy  of  Dick  Bruna  and  Mercis  bv 


This  Spring 
& Summer, 
MuseumsIO 
invites  you  to... 


In  Massachusetts’  Pioneer  Valley 


Emily  Dickinson  Museum 
Hampshire  College  Art  Gallery 
Mead  Art  Museum  at  Amherst  College 
National  Yiddish  Book  Center 
iSE  Smith  College  Museum  of  Art 


The  Eric  Carle  Museum  of  Picture  Book  Art 
Historic  Deerfield 

Mount  Holyoke  College  Art  Museum 

The  Amherst  College  Natural  History  Museum 

University  Gallery  of  UMass  Amherst 


GoDutch!  is  also  sponsored  by:  Greater  Springfield  Convention  and  Visitors  Bureau, 
Cross-Culture  Journeys,  Consulate  General  of  The  Netherlands  in  New  York. 
Valley  Advocate,  WFCR-88.5  FM,  and  WGBY-TV. 


THE  PINES 

at  ‘Bousquet  Mountain 

This  new  luxury  townhome  community  — currently  under  construction  — 
is  comfortably  nestletl  at  the  foot  of  the  historic  Boust/uei  Mountain  Ski  Resort. 


Close  to  all  Berkshire  County  attractions. 


Furnished  IVloclel  Open  Daily 
Call  for  more  details  413-443-8866 


"Bose  breaks  the  mold ...  Who  said 
American  companies  can’t  innovate?" 

- Rich  Warren 


./ 
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^bu’d  be  surprised 
what  we’re  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 
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Better  sound  through  research  ® 


MUSEUM 
OF  FINE  ARTS, 
BOSTON 


Captivated  by 
the  City  of  Light 

They  were  all  entranced 
by  Paris.  Sargent,  Cassatt, 
Homer,  Whistler,  and 
dozens  of  other  American 
artists.  They  came  to 
learn,  to  paint,  to  prove 
themselves.  What  they 
experienced  changed 
their  lives  and  their  work. 
What  they  brought  home 
changed  American  art. 


June  25- 

September  24,  2006 


BOSTON 

For  tickets: 
866'3i9'46s8 
or  www.mfa.org 


Tagliapietra 


HOLSTEN  GALLERIES 

CONTEMPORARY  GLASS  SCULPTURE 

Elm  Street,  Stockbridge  MA  413.298.3044  www.holstengalleries.com 


Tanglewood 

^ MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 


Sunday,  July  2,  2006  at  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Slow  Fires  of  Autumn  (Ukiyo-e  //)  (1978-1 979)  GEORGE  ROCIIBERG 

(1918-2005) 


Jessica  Lizak,  flute 
Chaerin  Kim,  harp 

String  Quartet  No.  5 in  B-flat  major,  Op.  92  (1952)  Dmitri  Shostakovich 

(1906-1975) 

I.  Allegro  non  troppo 

II.  Andante 

III.  Moderato 

Alexander  Chaleff,  violin  I 
Elisa  Friedrich,  violin  II 
Tahlia  Petrosian,  viola 
Morgen  Johnson,  cello 


— Intermission  — 


Deita  Silvane  (1917)  OTTORINO  RESPIGHI 

(1879-1936) 

1 fauni 

Musica  in  horto 
Egle 

Crepuscolo 


Juli  Borst,  mezzo-soprano 
Alan  Hamilton,  piano 


From  Seven  Sonnets  of  Michelangelo  ( 1 940)  Benjamin  Britten 

(1913-1976) 

I.  Sonetto  XVI 
III.  Sonetto  XXX 
V.  Sonetto  XXXV  111 
VII.  Sonetto  XXIV 

Randall  Umstead,  tenor 
Hiromi  Fukuda,  piano 


Casa  Gnidi  ( 1 983)  DOMINICK  ARGENTO 

(b.  1927) 

Casa  Guidi 

The  Italian  Cook  and  the  English  Maid 
Robert  Browning 
The  Death  of  Mr.  Barrett 
Domesticity 


Lexa  Ferrill,  mezzo-soprano 
Bonnie  Wagner,  piano 


String  Quartet  in  B-flat  major,  K.  458,  “The  Hunt”  ( 1 784)  W.  A.  Mozart 

(1756-1791) 

I.  Allegro  vivace  assai 

II.  Menuetto:  moderato 

III.  Adagio 

IV.  Allegro  assai 


Sonya  Chung,  violin  I 
Emma  Hancock,  violin  II 
Alexander  Petersen,  viola 
Lachezar  Rostov,  cello 


The  coaches  for  this  performance  included  Tanglewood  Music  Center  Faculty 
Nancy  Allen  (Rochherg),  Norman  Fischer  (Rochherg  and  Shostakovich), 
Kenneth  Griffiths  (Argento),  Dennis  Helmrich  (Britten), 

Andrew  Jennings  (Mozart),  and  Alan  Smith  (Respighi). 


Texts  & Translations 


Dieta  Silvane  - Ottorino  Respighi 
I fauni 

S'odono  al  monte  i saltellanti  rivi 

Murmureggiare  per  le  forre  astruse, 
S'odono  al  bosco  gemer  cornamuse 

Con  garrito  di  pifferi  giulivi. 

E i fauni  in  corsa  per  dumeti  e clivi, 

Erti  le  corna  sulle  fronti  ottuse, 

Bevono  per  lor  nari  camuse 
Filtri  sottili  e zeffiri  lascivi. 

E,  mentre  in  fondo  al  gran  coro 
alberato 

Piange  d'amore  per  la  vita  bella 
La  sampogna  dell'arcade  pastore, 

Contenta  e paurosa  dell'agguato, 
Fugge  ogni  ninfa  piu  che  fiera  snella, 

Ardendo  in  bocca  come  ardente  fiore. 

Musica  in  horto 

Uno  squillo  di  crotali  clangenti 
Rompe  in  ritmo  il  silenzio  dei  roseti, 

Mentre  in  fondo  agli  aulenti  orti 
segreti 

Gorgheggia  un  flauto  liquidi  lamenti. 
La  melodia,  con  tintinnio  d'argenti, 
Par  che  a vicenda  s'attristi  e s'allieti, 
Ora  luce  di  tremiti  inquieti, 

Or  diffondendo  lunghe  ombre  dolenti: 

Crotali  arguti  e canne  variotocche!, 

Una  gioia  di  cantici  inespressi 
Per  voi  par  che  dai  chiusi  orti 
rampolli, 

E in  sommo  dei  rosai,  che  cingon 
molli  ghirlande 
al  cuor  degli  intimi  recessi, 

S'apron  le  rose  come  molli  bocche! 


Fauns 

One  hears  on  the  mountain  the  leaping 
streams 

murmuring  through  the  hidden  ravines 
one  hears  in  the  woods  wailing 
bagpipes 

with  the  shrillness  of  festive  pipes. 
And  the  fauns  racing  through  the 
thickets  and  hillocks, 
their  erect  horns  on  their  blunt 
foreheads, 

drink  through  their  snub-nosed  nostrils 
subtle  potions  and  lascivious  breezes. 
And,  while  at  the  bottom  of  a great 
chorus  of  trees 

weeps  for  love  for  the  beautiful  life, 
the  rustic  bagpipe  of  the  Arcadian 
shepherd, 

happy  and  fearful  of  the  ambush 
every  nymph  flees  more  swift  than  a 
wild  animal, 

burning  at  the  mouth  like  a blazing 
flower. 

Music  in  the  garden 

A blast  of  finger  cymbals  rattling 
breaks  in  rhythm  the  silence  of  the 
rose  gardens 

while  in  the  depth  of  the  fragrant 
secret  gardens 

a flute  warbles  fluid  laments. 

The  melody  with  silvery  tinkling 
seems  to  sadden  and  rejoice 
now  shines  with  restless  tremblings 
now  diffusing  long  sorrowful 
shadows: 

Quick-witted  cymbals  and  various- 
loned  reeds! 

a joy  of  unexpressed  tunes 
for  you  it  seems  that  from  the  enclosed 
gardens  spring  forth 
and  at  the  top  of  the  rose  bushes, 
that  soft  garlands  encircle 
to  the  heart  of  the  private  recesses 
the  roses  open  like  soft  mouths. 


Egle 

Frondeggia  il  bosco  d'uberi  verzure, 

Volgendo  i rii  zafilro  e margherita: 

Per  gli  archi  verdi  un'anima  romita 

Cinge  pallidi  fuochi  a ridde  oscure. 

E in  te  ristretta  con  le  mani  pure 
Come  le  pure  fonti  della  vita, 

Di  sole  e d'ombre  mobili  vestita  tu 
danzi, 

Egle,  con  languide  misiue. 

E a te  Candida  e bionda  tra  li  ninfe, 

D'ilari  arnbagi  descrivendo  il  verde, 

Sotto  i segreti  ombracoli  del  verde, 

Ove  la  piu  inqui'eta  ombra  s'attrista, 

Perle  squillanti  e liquido  ametista 
Volge  la  gioiaroca  delle  linfe. 

Crepuscolo 
Nell'orto  abbandonato 
ora  l'edace  muschio 
contende  all'ellere  i recessi, 

E tra  il  coro  snelletto  dei  cipressi 

S'addorme  in  grembo  dell'antica  pace 
Pan. 

Sul  vasto  marmoreo  torace, 

Che  i convovoli  infiorano  d'amplessi, 

Un  tempo  forse  con  canti  sommessi 
Piego  una  ninfa  il  bel  torso  procace. 


Egle 

The  woods  are  covered  in  foliage  of 
fertile  vegetation 

turning  the  streams  to  sapphire  and 
daisy: 

through  the  green  arches  a lonely 
soul 

encircles  pale  fires  like  obscure 
dances. 

And  enclosed  in  you  with  pure  hands 
like  the  pure  fountains  of  life, 
dressed  with  sun  and  moving 
shadows  you  dance, 

Egle,  with  languid  steps. 

And  in  you  pure  white  and  blond 
among  the  nymphs, 
of  cheerful  winding  paths  describing 
the  greenery 

beneath  secret  shaded  shelters  of 
foliage 

where  the  most  restless  shadow 
saddens, 

brilliant  pearls  and  liquid  amethyst 
becomes  the  raw  jewel  of  amber. 

Twilight 

In  the  abandoned  garden 
now  the  destructive  moss 
contends  with  the  ivy  in  the  recesses 
and  amid  the  slender  stand  of 
cypresses 

falls  asleep  in  the  womb  of  peaceful 
antiquity  Pan. 

On  the  immense  marble  thorax 
that  the  morning  glories  adorn  writh 
embracing  flowers 
one  day  perhaps  with  soft  singing 
a nymph  might  bend  her  lovely 
provocative  torso. 


Deita  della  terra,  forza  lieta!, 

Troppo  pensiero  e nella  lua  vecchiezza: 
Per  sempre  inaridita  e la  tua  fonte. 
Muore  il  giorno,  e nell'alla  ombra 
inqui'eta 

Trema  e s'attrista  un  canto  d'allegrezza: 
Lunghe  ombre  azzurre  scendono  dal 
monte... 


-Antonio  Rubino  (1880-1964) 


God  of  the  earth,  happy  force! 
too  much  concern  is  in  your  old  age: 
forever  dried  up  is  your  fountain. 

The  day  dies,  and  through  the  deep 
restless  shadow 

a song  of  joy  quivers  and  becomes 
sad: 

long  azure  shadows  descend  from  the 
mountain. 

-Translations  by  Ruth  Lakeway 


From  Seven  Sonnets  for  Michelangelo 
Beniamin  Britten 


Sonetto  XVI 

Si  come  nella  penna  e nell'inchiostro 
E l'alto  e '1  basso  e '1  mediocre  stile, 

E ne'  manni  l'immagin  ricca  e vile, 

Secondo  che  '1  sa  trar  1'ingegno  nostro; 

Cosi,  signor  mie  car,  nel  petto  vostro, 
Quante  l'orgoglio,  e forse  ogni  atto 
umile: 

Ma  io  sol  quel  c'a  me  proprio  e e simile 

Ne  traggo,  come  fuor  nel  viso  mostro. 

Chi  semina  sospir,  lacrime  e doglie, 

(L'umor  dal  ciel  terreste,  schietto  e solo, 

A vari  semi  vario  si  converle), 

Pero  pianto  e dolor  ne  miete  e coglie; 
Chi  mira  alta  belta  con  si  gran  duolo, 

Dubbie  speranze,  e pene  acerbe  e certe. 


Sonnet  XVI 

Just  as  in  pen  and  ink 

there  is  a high,  low,  and  medium 
style, 

and  in  marble  are  images  rich  and 
vile, 

according  to  the  art  with  which  we 
fashion  it, 

so,  my  dear  lord,  in  your  heart, 

along  with  pride,  are  perhaps  some 
humble  thoughts: 

but  I draw  thence  only  what  is  proper 
for  myself 

in  accordance  with  what  my  features 
show. 

Who  sows  sighs,  tears  and 
lamentations 

(dew  from  heaven  on  earth,  pure  and 
simple, 

converts  itself  differently  to  varied 
seeds) 

will  reap  and  gather  tears  and  sorrow; 

he  who  gazes  upon  exalted  beauty 
with  such  pain 

will  have  doubtful  hopes  and  bitter, 
certain  sorrows. 


Sonetto  XXX 

Veggio  co'  bei  vostri  occhi  un  dolce 
lume, 

Che  co'  miei  ciechi  gia  veder  non 
posso; 

Porto  co'  vostri  piedi  un  pondo 
addosso, 

Che  de'  mie  zoppi  non  e gia  costume. 

Volo  con  le  vostr'ale  senza  piume; 

Col  vostr'ingegno  al  ciel  sempre  son 
mosso; 

Dal  vostr'arbitrio  son  pallido  e rosso, 

Freddo  al  sol,  caldo  alle  piu  fredde 
brume. 

Nel  voler  vostro  e sol  la  voglia  mia, 

I mie'  pensier  nel  vostro  cor  si  fanno, 

Nel  vostro  fiato  son  le  mie  parole. 

Come  luna  da  se  sol  par  ch'io  sia; 

Che  gli  occhi  nostri  in  ciel  veder  non 
sanno 

Se  non  quel  tanto  che  n'accende  il 
sole. 


Sonetto  XXXVIII 

Rendete  agli  occhi  miei,  o fonte  o 
flume, 

L'onde  della  non  vostra  e salda  vena. 

Che  piu  v'innalza,  e cresce,  e con  piu 
lena 

Che  non  e '1  vostro  natural  costume. 

E tu,  folt’air,  che  'I  celeste  lume 

Tempri  a'  tristi  occhi,  de'  sospir  miei 
piena, 

Rendigli  al  cor  mio  lasso  e rasserena 

Tua  scura  faccia  al  mio  visivo  acume. 


Sonnet  XXX 

1 see  through  your  lovely  eyes  a 
sweet  light 

which  through  my  blind  ones  1 yet 
cannot  see; 

1 carry  with  your  feet  a burden 

which  with  my  lame  ones  I cannot; 

1 fly  with  your  wings,  having  none  of 
my  own; 

with  your  spirit  toward  heaven  I am 
always  moving; 

by  your  will  I turn  pale  or  blush, 

cold  in  the  sun,  warm  in  the  coldest 
weather. 

Within  your  will  alone  is  my  will, 

my  thoughts  within  your  bosom  are 
bom, 

in  your  breath  are  my  words. 

I am  like  the  moon,  alone, 

which  our  eyes  cannot  see  in  the 
heavens 

except  that  it  is  illumined  by  the  sun. 


Sonnet  XXXVIII 

Give  back  to  my  eyes,  o fountains 
and  rivers, 

the  waves  of  powerful  currents  that  are 

not  yours, 

which  swell  you  and  surge  with  such 
force 

than  was  ever  in  your  nature. 

And  you,  dense  air,  heaven's  light 

obscuring  from  my  sad  eyes,  full  of 
sighs, 

give  them  back  to  my  weary  heart,  and 
lighten 

your  dark  features  to  my  sight. 


Renda  la  terra  i passi  alle  mie  piante, 

Ch'ancor  l'erba  germogli  che  gli  e 
tolta; 

E '1  suono  Ecco,  gia  sorda  a'  miei 
lamenti; 

Gli  sguardi  agli  occhi  mie,  tue  luci 
sante, 

Ch'io  possa  altra  bellezza  un'altra  volta 

Amar,  po'  che  di  me  non  ti  contenti. 


Sonetto  XXIV 

Spirto  ben  nato,  in  cui  si  specchia  e 
vede 

Nelle  tuo  belle  membra  oneste  e care 

Quante  natura  e '1  ciel  tra  no'  puo'  fare, 

Quand'a  null'altra  suo  bell'opra  cede; 
Spirto  leggiadro,  in  cui  si  spera  e crede 

Dentro,  come  di  fuor  nel  viso  appare. 

Amor,  pieta,  merce,  cose  si  rare 
Che  ma  fum'in  belta  con  tanta  fede; 
L'amor  mi  prende,  e la  belta  mi  lega; 

La  pieta,  la  merce  con  dolci  sguardi 
Ferma  speranz'al  cor  par  che  ne  doni. 
Qual  uso  o qual  govemo  al  mondo 
niega, 

Qual  crudelta  per  tempo,  o qual  piu 
tardi, 

C'a  si  bel  viso  morte  non  perdoni? 
-Michelangelo  Buonarroti  (1475-1564) 


Let  the  earth  return  to  me  the  traces  of 
my  steps, 

that  the  grass  may  grow  where  it  was 
crushed; 

give  back  the  sounds,  Echo,  yet  deaf 
to  my  laments; 

their  glances  back  to  my  eyes,  you 
blessed  pupils, 

that  I may  sometime  love  some  other 
beauty 

since  with  me  you  are  not  satisfied. 

Sonnet  XXIV 

Noble  spirit,  in  whom  is  reflected  and 
seen, 

and  in  your  beautiful  limbs,  honest 
and  dear, 

all  that  nature  and  heaven  can  achieve 
within  us, 

excelling  any  other  work  of  beauty; 
graceful  spirit,  within  whom  one 
hopes  and  believes 
dwell  - as  they  outwardly  appear  in 
your  face  - 

love,  pity,  mercy,  things  so  rare 
and  never  found  in  beauty  so  truly; 
love  takes  me  captive,  and  beauty 
binds  me; 

pity  and  mercy  with  sweet  glances 
fill  my  heart  with  strong  hope. 

What  law  or  power  in  the  world, 

what  cruelty  of  this  lime  or  of  a time 
to  come, 

could  keep  Death  from  sparing  such  a 
lovely  face? 

-Translated  by  Carl  Johengan 


Casa  Cuidi  - Dominick  Argento 


The  text  for  these  songs  are  taken  directly  from  letters  Elizabeth  Barrett  Browning 
wrote  in  Florence  to  her  sister,  Henrietta,  in  England  between  1846  and  1859. 

Casa  Guidi 

We  more  and  more  like  our  new  apartment. 

When  1 am  tired  of  the  sofa  we  go  out  on  our  terrace 
Where  there  is  just  room  for  two  to  walk- 
Walk  backward  and  forward  till  the  moon  rises! 

And  the  moon  rises  beauti hilly,  and  drops 
Down  the  grey  walls  of  San  Felice. 

We  are  getting  on  slowly  in  the  furnishing  department. 

Robert  wants  a ducal  bed  for  my  room  - all  gilding  and  carving. 

1 persuaded  him  to  gel  a piano  instead. 

We  have  had  an  illumination  throughout  the  city- 
And  you  in  England  can’t  guess  how  beautiful 
A Florentine  illumination  is! 

The  Pilti  Palace  opposite  to  us  was  drawn  out  in  fire! 

You  would  have  thought  that  all  the  stars 
Out  of  heaven  had  fallen  into  the  piazza. 

Sometimes  he  says  to  me:  “Now  Ba,  wouldn’t  it  have  been  wrong 
If  we  two  had  not  married?” 

I do  love  this  house  - there’s  the  truth- 

“Like  a room  in  a novel,”  this  room  has  been  called. 


The  Italian  Cook  and  the  English  Maid 

From  beef-steak  pies  up  to  fricassees  Allessandro  is  a master, 

And  from  bread  and  butter  puddings  to  boiled  apple-dumplings, 
An  artist.  Only-  he  doesn't  like  Wilson  to  interfere; 

She  declares  that  he  repeats  so  many  times  a day: 

“I  have  been  to  Paris- 1 have  been  to  London- 
I have  been  to  Germany- 1 must  know.” 

Also,  he  offends  her  by  being  of  opinion  that: 

“London  is  by  far  the  most  immoral  place  in  the  world,” 

(He  was  there  for  a month  once) 

And  when  she  talks  of  the  domestic  happiness  enjoyed  in  England, 
He  shakes  his  head  disputatiously,  and  bids  her 


“Not  to  take  her  ideas  of  English  domestic  life  from  the 
Signor  and  the  Signora-  who  were  quite  exceptions- 
He  never  saw  anything  like  their  way  of 
Living  together  certainly,  though 

“He  had  been  to  Paris,  and  been  in  London,  and  been  in  Germany- 

No,  the  Signor  was  an  angel,  and  there  was  the  truth  of  it- 

Yes  the  Signora  was  rather  an  angel  too-  she  never  spent 

Two  thousand  scudi  on  her  dress,  as  he  had  seen  women  do- 

So  the  Signor  might  well  be  fond  of  the  Signora- 

But  still  for  a Signor  to  be  always  sitting  with  his 

Wife  in  that  way,  was  most  extraordinary  and 

“He  had  been  to  Paris,  and  been  to  London”  and  so  on  ‘da  capo’- 

So  poor  Wilson’s  head  goes  round  she  declares,  and  she 
Leaves  the  field  of  battle  from  absolute  exhaustion. 


Robert  Browning 

And  now  I begin  to  wonder  naturally  whether  I may  not  be 
Some  sort  of  a real  angel  after  all. 

It  is  not  so  bad  a thing,  be  sure,  for  a woman 
To  be  loved  by  a man  of  imagination. 

He  loves  her  through  a lustrous  atmosphere 
Which  not  only  keeps  back  the  faults  but  produces 
Continual  novelty  through  its  own  changes. 

If  ever  a being  of  a higher  order  lived  among  us 
Without  a glory  round  his  head. ..he  is  such  a being. 

I feel  to  have  the  power  of  making  him  happy. . . 

I feel  to  have  it  in  my  hands. 

It  is  strange  that  anyone  so  brilliant  should  love  me, 

But  true  and  strange  it  is... it  is  impossible  for  me  to  doubt  it  anymore. 
Here  am  I in  the  seventh  year  of  marriage, 

Happier  than  on  the  seventh  day! 

The  love  not  only  stays,  but  grows. 

He  rises  on  me  hour  by  hour  and  I am 

Bound  to  him  indeed  with  all  the  cords  of  my  heart. 

And  Papa  thinks  that  I have  sold  my  soul- 
Lor  genius .. .mere  genius! 


The  Death  of  Mr.  Barrett 

It  is  true  that  first  words  must  be  said- 
But  of  the  past  I cannot  speak.  1 believe 
Hope  had  died  in  me  long  ago 
Of  reconciliation  in  this  world. . . 

Occupation  is  the  only  thing  to  keep  one 
On  one’s  feet  a little,  that  I know  well. 

Only  it  is  hard  sometimes  to  force  oneself 
Into  occupation. ..there’s  - the  hardness. 

I take  up  books  - but  my  heart  goes  walking  up  and  down 
Constantly  through  that  house  of  Wimpole  Street, 

Till  it  is  tired,  tired,  tired.  The  truth  is, 

I am  made  of  paper,  and  it  tears  me. 

Domesticity 

We  have  fires  now,  though  the  weather  is  lovely  for  November 
And  I take  long  walks  every  day. 

We  have  fires  now,  and  as  soon  as  the  lamp  comes 
Robert  sits  in  his  arm  chair,  and  I curl  myself  up  on  the  sofa. 

Or  perhaps  on  a cushion  on  the  hearth, 

And  we  say  to  one  another: 

“Oh  how  delightful  this  is! 

I do  hope  no  one  will  come  tonight.” 

So  we  read  and  talk  and  Robert  can't  keep  from 
Letting  out  the  end  of  David  Copperfield, 

And  I scold  him  and  won’t  hear  a word  more. 

Then  the  door  opens,  and  enter 
Baby  holding  by  Wilson’s  finger. 

“I  can’t  think  what  he  wants,” 

Says  Wilson,  “but  he  would  come.” 

Upon  which  he  walks  straight  up  to  me  and  puts  up  one  foot, 
Pointing  to  it  with  his  hand,  pulling  at  my  gown- 
Perhaps  you  don’t  know  what  this  means,  but  I do. 

He  wants  to  go  to  bed... 

So  I get  up  and  go  away  with  him  and  Wilson, 

And  Robert  calls  after  us:  “Come  back  soon,  Ba.” 

And  I go  back  soon... 


~Elizabeth  Barrett  Browning  ( 1 806- 1861) 


In  consideration  or  THE  pereormers  and  those  around  you,  cellular  phones,  pagers, 

AND  WATCH  ALARMS  SHOULD  HE  SWITCHED  OFF  DURING  THE  CONCERT. 

Audio/video  recordings  and  flash  photography  arc  not  permitted  at  Tanglewood  performances. 


Ste/nwa  y & Sons 

selected  exclusively  at  Tanglewood 


Tanglewood 

MUSIC  CENTER 


Opening  Exercises 
Monday,  July  3,  2006  at  2:30  p.m. 

Florence  Gould  auditorium,  Seiji  Ozawa  Hall 


S!UI  02AA4  l'*ll 


Welcome  Ellen  Highstein 

Director,  Tanglewood  Music  Center 

Greetings  Mark  Volpe 

Managing  Director,  Boston  Symphony  Orchestra 

Quintet  tor  Piano  and  Winds  LUDWIG  VAN  BEETHOVEN 

in  E-flat  major,  Op.  16  (1770-1827) 

I.  Grave — Allegro,  ma  non  troppo 

II.  Andante  cantabile 

III.  Rondo:  Allegro  ma  non  troppo 

John  Ferrillo,  oboe 
William  R.  Hudgins,  clarinet 
Richard  Ranti,  bassoon 
James  Sommerville,  horn 
James  Levine,  piano 

Faculty  Reflections  Edwin  Barker 

Principal  bass,  BSO 

Chairman,  TMC  Instrumental  and  Orchestral  Studies  Program 


Alleluia  RANDALL  THOMPSON 

(1899-1984) 

Members  of  the  2006  Tanglewood  Music  Center 
John  Oliver,  conductor 

John  Oliver  is  the  conductor  of  the  Tanglewood  Festival  Chorus. 


Following  Opening  Exercises,  the  Tanglewood  Association 
of  the  Boston  Symphony  Association  of  Volunteers  will  host  a 
reception  in  the  Ozawa  Hall  Tent  for  TMC  Fellows,  Faculty,  & Staff. 

Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones, 
pagers,  and  watch  alarms  should  be  switched  off  during  the  concert. 


STEINWAY  & SONS 
selected  exclusively  at  Tanglewood 


Jr  Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Composition  Project 

Wednesday,  July  5,  2006  at  8:30  p.m. 

Chamber  Music  Hall 

Solos  and  Interludes  for  Underdog  Instruments 


Sketches  for  Solo  Viola 

Nadia  Sirota,  viola  * 

Derek  Jacoby 
(b.  1978) 

Stricter 

Gard  N.  Garshol,  vibraphone 
Timothy  Andres,  piano 

Timothy  Andres 
(b.  1985) 

Percussion  Thing  (interlude  #1 ) 

Nicholas  Tolle,  percussion 

Jacoby 

On  the  Whiteness  of  the  Whale 

Amy  Advocat,  bass  clarinet  * 

Stephen  Gorbos 
(b. 1978) 

Knock  (interlude  #2) 

Nicholas  Tolle,  percussion 

Katharine  Soper 
(b. 1981) 

For  Bass 


Joe  Ferris,  double  bass 


Patricio  da  Silva 
(b. 1973) 


Sorbet  (interlude  #3) 


Gorbos 


Nicholas  Tolle,  percussion 


Into  That  World  Inverted  SOPER 

Joe  Assi,  horn 
Katharine  Soper,  piano 

Non-Duet  for  Solo  Trombone  and  Solo  Percussion  SEUNG-AH  Oh 

(b.  1969) 

la.  Trombone 

lb.  Skin 

2a.  Trombone 

2b.  Woodblock 

3a.  Trombone 

3b.  Marimba 

4a.  Trombone 

4b.  Singing  with  a Cymbal 

5.  Trombone 


Justin  B.  Clark,  bass  trombone 
Nicholas  Tolle,  percussion 


Each  piece  in  this  evening’s  performance  was  composed 
between  June  22nd  and  July  5. 


The  project  leader  and  coach  for  this  evening  'v  performance  was 
Tanglewood  Music  Center  Faculty  member  Steven  Mackey. 


* New  Fromm  Player 


Underdog  Instruments  Composition  Project 


Some  instruments  have  all  the  luck;  the  violin  and  flute  for  example  have  several 
recitals  worth  of  material  written  lor  them.  Who  knows  why  they  enjoy  such  status.  1 
thought  perhaps  it  was  the  fact  that  they  are  pitched  high  where  melodies  typically 
live  but  the  cello  is  certainly  among  the  privileged  class.  1 think  the  reasons  that  some 
are  less  endowed  with  literature  than  others  are  many.  Lowness  does  have  something 
to  do  with  it.  The  cello  has  a huge  range  and  can  comfortably  play  in  the  treble  staff 
and  more  importantly,  it  is  the  designated  “anti”  violin  - the  instrument,  within  the 
string  family  that  is  a worthy  adversary  providing  rest  and  contrast  to  the  violin. 

The  viola  and  bass,  although  bom  into  the  royal  string  family  have  a tough  lot  in  life. 
They  are  both  a bit  too  big.  The  viola  is  played  like  the  violin  but  you  have  to  stretch 
your  fingers  just  a little  farther  making  it  slightly  less  agile  than  the  violin.  The  same 
can  be  said  with  respect  to  the  bass  as  compared  to  the  cello.  The  viola  has  a very 
particular  and  soulful  tone  which  actually  works  against  it  in  the  real  world;  its  tone 
doesn’t  fit  the  generic  glamour  paradigm.  It  is  loo  particular,  peculiar  even. 

The  Bass  Trombone  and  the  Bass  Clarinet  can  be  similarly  compared  to  their 
families.  The  trumpet  and  clarinet  dance  around  shamelessly  shaking  their  respective 
booties  while  the  dark,  mysterious,  sonic  possibilities  go  unappreciated.  Their  comic 
potential,  owing  to  their  slightly  distorted  features  is  viewed  as  a liability  in  the 
mainstream  concert  music  world.  Go  figure!  Make  me  laugh,  steal  my  heart  is  my 
motto. 

Percussion  has  two  problems.  It  is  very  young  and  it  has  only  been  in  the  past  50 
years  that  it  has  had  any  solo  potential  at  all  in  western  music.  The  second  problem  is 
that  the  instruments  that  bring  a spotlight  to  percussion  are  associated  with  vernacular 
music  - world  folk  music,  jazz,  and  rock. 

The  horn  has  an  impressive  history  and  pedigree  and  a noble  sound.  I would  venture 
to  say  that  it  suffers  the  least  overt  persecution  in  the  concert  music  world.  Yet,  why 
is  there  not  more  literature  for  it?  I think  it  is  because  it  is  so  damn  hard  to  play- 
composers  are  afraid  of  it. 

In  this  project  each  of  the  six  TMC  composition  fellows  was  paired  with  an 
instrument  to,  hopefully,  mutual  benefit.  It  was  intended  that  the  composer  and 
performer  pairs  would  work  together,  that  the  composer  would  write  not  just  for  the 
instrument  put  for  the  player  taking  advantage  not  only  of  the  idiosyncratic 
techniques  of  the  instalments  but  of  the  idiosyncratic  and  integrity  rich  musical 
sensibilities  that  drove  these  individuals  to  play  these  instruments. 

This  was  by  far  the  easiest  project  that  I have  coached;  the  most  productive  thing  the 
composer  and  performer  could  be  doing  was  hide  away  and  work  together  without  my 
interference.  So,  I must  give  most  of  the  coaching  credit  to  the  composers  themselves. 


— Steven  Mackey 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Stein  way  & Sons 
selected  exclusively  at  Tanglewood 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Prelude  Concert 


Stl.l  OZAWA  HAIL 


Saturday,  July  8,  2006  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Pastorale  de  noel  ( 1 943) 

I.  L’Etoile 

II.  Les  Mages 

III.  La  Vierge  et  L’enfant 

IV.  Entree  et  Danse  des  Bergers 

Daniel  Stein,  flute 
Rian  Craypo,  bassoon 
Sadie  Turner,  harp 

Songs 

I.  Attributs 

II.  Le  tombeau 

III.  Ballet 

IV.  Je  n’ai  plus  que  les  os 

V.  A son  page 

Brendan  Daly,  tenor 
Yauheniya  Yesmanovich,  piano 

Sonata  for  Horn,  Trumpet,  and  Trombone  (1922,  1945)  POULENC 

I.  Allegro  moderato 

II.  Andante 

III.  Rondeau 


Francis  Poulenc 
(1899-1963) 


Andre  Jolivet 
(1905-1974) 


Robert  Johnson,  horn 
Michael  Martin,  trumpet 
Roger  Flatt,  trombone 


L 'horizon  chimerique  (1921)  GABRIEL  FAURE 

(1845-1924) 

I.  La  mer  esl  infinie 

II.  Je  me  suis  em  barque 

III.  Diane,  Selene 

IV.  Vaisseaux,  nous  vous  aurons  aimes 

Chad  Sloan,  baritone 
Stacey  Barlsch,  piano 

Rhapsodie  (1935)  FRANK  MARTIN 

(1890-1975) 


Jennifer  Kozbial,  violin 
Ai  Nihira,  violin 
Elizabeth  Kuefler,  viola 
Gareth  Zehngut,  viola 
Logan  Coale,  double  bass 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Kenneth  Griffiths  (Faure),  Gregg  Henegar  (Jolivet), 

Kayo  Iwama  (Poulenc:  Songs),  Thomas  Rolfs  (Poulenc:  Sonata), 
and  Lawrence  Wolfe  (Martin). 


Texts  & Translations 


Soii«s  - Poulenc 

I.  Attributs 

Les  epis  sont  a Ceres, 
aux  Dieux  bouquins  les  forets, 
a Chlore  1'herbe  nouvelle, 
a Phoebus  le  vert  laurier, 
a Minerve  l'olivier, 
et  le  beau  pin  a Cybele; 
au  Zephires  le  doux  bruit, 
a Pomone  le  doux  fruit, 
l'onde  aux  Nymphes  est  sacree, 
a Flore  les  belles  fleurs; 
mais  les  soucis  et  les  pleurs 
sont  sacres  a Cytheree. 

II.  Le  tombeau 

Quand  le  ciel  et  mon  heure 
jugeront  que  je  meure, 
ravi  du  beau  sejour 
du  comnum  jour, 
je  defends  qu'on  ne  rompe 
le  marbre  pour  la  pompe 
de  vouloir  mon  tombeau 
batir  plus  beau, 
mais  bien  je  veux  qu'un  arbre 
m'ombrage  en  lieu  d'un  marbre, 
arbre  qui  soit  couvert 
loujours  de  vert. 

De  moi  puisse  la  teire 
engendrer  un  lierre 
m'embrassant  en  maint  tour 
tout  a I'entour; 
et  la  vigne  tortisse 
mon  sepulcre  embellisse, 
Faisant  de  toutes  parts 
un  ombre  epars. 


I.  Attributions 

Ears  of  corn  belong  to  Ceres, 

to  the  satyrs  the  forests, 

to  Chloris  the  new  grass, 

to  Phoebus  the  green  laurel, 

to  Minerva  the  olive  tree, 

and  the  handsome  pine  to  Cybele; 

to  the  Zephyrs  the  soft  rustling, 

to  Pomona  the  sweet  fruit, 

die  waters  are  sacred  to  the  Nymphs, 

to  Flora  the  pretty  flowers; 

but  worries  and  tears 

are  sacred  to  Aphrodite. 

II.  The  tomb 

When  heaven  and  my  time 
will  judge  that  I should  die, 
torn  from  the  pleasant  stay 
in  earthly  days, 

1 forbid  that  you  break 

marble  for  the  pomp 

of  wanting  my  tomb 

built  more  handomely, 

but  I do  wish  that  a tree 

might  shade  me  instead  of  a stone, 

a tree  covered 

always  in  green. 

That  from  me  the  earth 
may  bear  ivy, 
embracing  me  continually 
around  and  around; 
and  that  the  twisting  vine 
may  my  grave  embelish, 
creating  all  around 
a scattered  shade. 


111.  Ballet 

Le  soir  qu'Amour  vous  fit  en  la  salle 
descendre 

pour  danser  d'artifice  un  beau  ballet 
d'Amour, 

vos  yeux,  bien  qu'il  fut  nuit, 
ramenerent  le  jour, 

tant  ils  surent  d'eclairs  par  la  place 
repandre. 

Le  ballet  fut  divin,  qui  se  soulait 
reprendre, 

se  rompre,  se  refaire  et,  tour  dessus 
retour, 

se  meler,  s'ecarter,  se  toumer  a 
l'entour, 

contre-imitant  le  cours  du  fleuve  de 
Meandre. 

Ores  il  etait  rond,  ores  long,  or'  etroit, 

or'  en  point(e),  en  triangle,  en  la  fa<;on 
qu'on  voit 

l'escadron  de  la  grue  evitant  la 
fro  i dure. 

Je  faux,  tu  ne  dansais,  mais  ton  pied 
voletait 

sur  le  haut  de  la  terre;  aussi  ton  corps 
s'etait 

transforme  pour  ce  soir  en  divine 
nature. 


IV.  Je  n’ai  plus  que  les  os 

Je  n'ai  plus  que  les  os,  un  squelette  je 
semble, 

decharne,  denerve,  demuscle, 
depoulpe, 

que  le  trait  de  la  mort  sans  pardon  a 
frappe. 

Je  n'ose  voir  mes  bras  que  de  peur  je 
ne  tremble. 

Apollon  et  son  fils,  deux  grands 
maitres,  ensemble 


111.  Ballet 

The  night  that  Love  made  you  descend 
to  the  hall 

to  dance  cleverly  a beautiful  ballet  of 
Love, 

your  eyes,  though  it  was  night,  brought 
back  the  day, 

so  well  they  knew  how  to  cast  brilliance 
through  the  room. 

The  ballet  was  divine,  it  was  wont  to 
start  again, 

break  apart,  rejoin  and,  turn  after  turn, 

mix,  separate,  turn  all  all  about, 

as  if  imitating  the  flow  of  Meander’s 
stream. 

Now  it  was  round,  then  long,  then 
narrow, 

then  pointed,  in  a triangle,  as  one  sees 

the  flock  of  cranes  escaping  the  cold. 

I am  wrong,  you  did  not  dance,  but  your 
foot  fluttered 

over  the  crest  of  the  earth;  thus  your 
body  was 

transfonned  for  that  evening  into 
divine  nature. 


IV.  I have  nothing  more  but  my  bones 

I have  nothing  more  but  my  bones,  a 
skeleton  1 seem — 

emaciated,  de-nerved,  de-muscled,  de- 
pulped, 

— whom  the  mark  of  death  has  abruptly 
stricken. 

I do  not  dare  to  look  at  my  arms  lest  I 
tremble  in  fear. 

Apollo  and  his  son,  two  great  masters, 
together 


ne  me  sauraienl  guerir;  leur  metier  m'a 
trompe. 

Adieu  plaisant  soleii;  mon  oeil  esl 
etoupe, 

mon  corps  s'en  va  descendre  oil  tout  se 
disassemble. 

Quel  ami  me  voyant  en  ce  point 
depouille 

ne  remporte  au  logis  un  oeil  triste  et 
mouille, 

me  consolant  au  lit  et  me  baisant  la 
face, 

en  essuyant  mes  yeux  par  la  mort 
endomtis? 

Adieu,  chers  compagnons,  adieu  mes 
chers  amis, 

je  m'en  vais  le  premier  vous  preparer 
la  place. 

V.  A son  page 

Fais  rafraichir  mon  vin  de  sorte 
qu'il  passe  en  froideur  un  glafon; 
fais  venir  Jeanne,  qu'elle  apporte 

son  luth  pour  dire  tine  chanson; 

Nous  ballerons  tous  trois  au  son, 
et  dis  a Barbe  qu'elle  vienne, 
les  cheveux  tors  a la  fagon 
d'une  folatre  Italienne. 

Ne  vois-tu  que  le  jour  se  passe? 

Je  ne  vis  point  au  lendemain; 

Page,  reverse  dans  ma  tasse, 
que  ce  grand  verre  soil  tout  plein. 

Maudit  soil  qui  languil  en  vain! 

Ces  vieux  medicins  je  n'appreuve; 

Mon  eerveau  n'est  jamais  bien  sain 
si  beaucoup  de  vin  ne  l'abreuve. 

-Pierre  de  Ronsard 
(1524-1585) 


would  not  know  how  to  heal  me;  their 
discipline  has  betrayed  me. 

Goodbye,  pleasant  sun,  my  eye  is 
obscured, 

my  body  is  going  to  descend  to  where 
everything  is  undone. 

Would  not  a friend  seeing  me  in  this 
stripped  state 

carry  home  a sad,  moist  eye, 

consoling  me  at  the  bedside  and 
bathing  my  face, 

drying  my  eyes  stilled  to  sleep  by 
death? 

Goodbye,  dear  companions,  goodbye 
my  dear  friends, 

I go  before  to  prepare  you  the  place. 


V.  To  his  page 

Cool  my  wine  so  that 
it  is  colder  than  ice; 
have  Jeanne  come,  that  she  might 
bring 

her  lute  to  play  a song; 

All  three  of  us  will  dance  to  the  tune, 
and  tell  Barbe  that  she  must  come, 
her  hair  twisted  in  the  fashion 
of  a coltish  young  Italian  girl. 

Do  you  not  see  that  the  day  escapes? 

I never  look  into  tomorrow; 

Page,  pour  again  into  my  cup, 
that  this  great  glass  be  fully  filled. 

Curse  the  one  who  languishes  in  vain! 
Those  old  doctors  I do  not  trust; 

My  brain  is  never  really  sane 
unless  soaked  in  plenty  of  wine. 

-Translated  by  Brendan  Daly 


L’ horizon  chimerigue  - Fam  e 


La  Mer  est  inilnie 

La  mer  est  infinie  et  mes  reves  sont 
fous. 

La  mer  chante  au  soleil  en  battant  les 
falaises 

Et  mes  reves  legers  ne  se  sentent  plus 
d'aise 

De  danser  sur  la  mer  comme  des 
oiseaux  souls. 

Le  vaste  mouvement  des  vagues  les 
emporte, 

La  brise  les  agite  et  les  roule  en  ses 
plis; 

Jouant  dans  le  sillage,  ils  feront  une 
escorte 

Aux  vaisseaux  que  mon  coeur  dans 
leur  Elite  a suivis. 

Ivres  d'air  et  de  sel  el  brules  par 
l'ecume 

De  la  mer  qui  console  et  qui  lave  des 
pleurs 

11s  connaitront  le  large  et  sa  bonne 
amertume  ; 

Les  goelands  perdus  les  prendront 
pour  des  leurs. 

Je  me  suis  embarque 

Je  me  suis  embarque  sur  un  vaisseau 
qui  danse 

Et  roule  bord  sur  bord  et  tangue  et  se 
balance. 

Mes  pieds  out  oublies  la  terre  et  ses 
chemins  ; 

Les  vagues  souples  m'ont  appris 
d'autres  cadences 

Plus  belles  que  le  rythme  las  des 
chants  humains. 

A vivre  parmi  vous,  helas  ! avais-je 
une  ame  ? 


The  sea  is  endless 

The  sea  is  endless  and  my  dreams  are 
wild. 

The  sea  sings  to  the  sun,  as  it  beats 
against  the  cliffs. 

And  my  light  dreams  are  overjoyed 
beyond  words  to 

dance  over  the  sea  like  drunken  birds. 

The  vast  movement  of  the  waves 
carries  them  away, 

The  breeze  shakes  and  tumbles  them 
in  the  folds; 

Playing  in  the  wake,  they  will  form  an 
escort 

To  the  ships  my  heart  has  followed  in 
their  flight. 

Intoxicated  with  air  and  salt,  and 
scalded  by  the  foam 

Of  the  sea  that  consoles  and  that 
washes  away  tears, 

They  will  know  the  open  sea  and  its 
good  bitterness; 

The  stray  gulls  will  take  them  for  their 
own. 


I am  embarked 

1 am  embarked  on  a ship  that  dances 

And  rolls  from  side  to  side,  and 
pitches  and  sways. 

My  feet  have  forgotten  the  earth  and 
its  paths; 

The  supple  waves  have  taught  me 
other  cadences 

Lovelier  than  the  weary  rhythm  of 
human  songs. 

To  live  among  you,  Alas!  Have  I a 
soul? 


Mes  freres,  j'ai  souffert  sur  tous  vos 
continents. 

Je  ne  veux  que  la  mer,  je  ne  veux  que 
le  vent 

Pour  me  bercer,  comme  un  enfant,  au 
creux  des  lames. 

Hors  du  port  qui  n'est  plus  qu'une 
image  effacee, 

Les  larmes  du  depart  ne  brulent  plus 
mes  yeux. 

Je  ne  me  souviens  pas  de  mes  derniers 
adieux... 

O ma  peine,  ma  peine,  ou  vous  ai-je 
laissee? 


Diane,  Selene 

Diane,  Selene,  lune  de  beau  metal, 

Qui  reflete  vers  nous,  par  ta  face 
deserte, 

Dans  l'immortel  ennui  du  calme 
sideral, 

Le  regret  d'un  soleil  dont  nous 
pleurons  la  perte. 

O lune,  je  fen  veux  de  ta  limpidite 

Injurieuse  au  trouble  vain  des  pauvres 
ames, 

Et  mon  coeur,  toujours  las  et  toujours 
agite, 

Aspire  vers  la  paix  de  ta  nocturne 
flamme. 


My  brothers,  I have  suffered  on  all 
your  continents. 

I want  only  the  sea,  I want  only  the 
wind. 

To  rock  me  like  a baby  in  the  trough  of 
the  waves. 

Beyond  the  port,  which  is  no  more 
than  a faded  image. 

The  tears  of  departure  burn  my  eyes  no 
longer. 

I do  not  remember  anything  of  my 
farewells... 

O my  suffering,  my  suffering,  where 
have  I left  you? 

Diana,  Selena 

Diana,  Selena,  moon  of  beautiful 
metal, 

That  reflect  to  us  upon  your  desert 
face, 

In  the  eternal  monotony  of  sideral 
calm, 

The  regret  of  a sun  whose  loss  we 
mourn. 

O moon,  1 covet  your  clarity. 

Insult  to  the  vain  turmoil  of  poor  souls. 

And  my  heart,  ever  weary  and  ever 
restless, 

Aspires  tow  ard  the  peace  of  your 
nocturnal  flame. 


IV'.  Vaisseaux,  nous  vous  aurons  aimes 

Vaisseaux,  nous  vous  aurons  aimes  en 
pure  perte  ; 

Le  dernier  de  vous  tous  est  parti  sur  la 
mer. 

Le  couchant  emporta  lant  de  voiles 
ouvertes 

Que  ce  port  et  mon  coeur  sonl  a jamais 
deserts. 

La  mer  vous  a rendus  a votre  destinee, 

Au-dela  du  rivage  ou  s’arretent  nos  pas. 

Nous  ne  pouvions  garder  vos  ames 
enchainees  ; 

II  vous  faut  des  lointains  que  je  ne 
connais  pas 

Je  suis  de  ceux  dont  les  desirs  sont  sur 
la  terre. 

Le  souffle  qui  vous  grise  emplit  mon 
coeur  d'effroi, 

Mais  votre  appel,  au  fond  des  soirs, 
me  desespere, 

Car  j'ai  de  grands  departs  inassouvis 
en  moi. 

-Jean  de  la  Ville  de  Mirmont 
(1886-1914) 


IV.  Ships,  we  have  loved  you 

Ships,  we  have  loved  you  to  no  avail; 

The  last  of  you  has  left  upon  the  sea. 

The  setting  sun  has  carried  off  so 
many  full  sails 

That  this  port  and  my  heart  are  forever 
empty. 

The  sea  has  returned  you  to  your 
destiny, 

Beyond  the  shore  where  our  footsteps 
end. 

We  could  not  keep  your  souls  captive; 

There  must  be  distances  for  you  that  1 
do  not  know. 

I am  one  of  those  whose  wishes  are  on 
land; 

The  wind  that  intoxicates  you  fills  my 
heart  with  dread. 

But  your  call  from  deep  in  the  night 
makes  me  despair, 

For  I have  great  departures  unsatisfied 
within  me. 

-Translated  by  Winifred  Radford 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pacers, 
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06122006  (Fanfare  for  Ligeti,  2006)  Seung-Ah  Oh** 

(b.  1969) 

Brook  Ferguson,  flute 
Emily  Brebach,  oboe 
Andrea  Overturf,  oboe 
Sarah  Sicuster,  oboe 
Brent  Besner,  clarinet 
Elise  Wagne,  bassoon 

Quartet  in  F major,  K.  370 

I.  Allegro 

II.  Adagio 

III.  Rondeau:  Allegro 

Catherine  Miller,  violin 
Wesley  Collins,  viola 
Min-Jeong  Kang,  cello 
Sarah  Skuster,  oboe 

Quartet  in  C major  for  Woodwinds  (1941)  ARTHUR  BERGER 

(1912-2003) 

I.  Allegro  moderato 

II.  Andante 

III.  Allegro  vivace  e leggermente 

Brook  Ferguson,  flute 
Emily  Brebach,  oboe 
Brent  Besner,  clarinet 
Elise  Wagner,  bassoon 


W.A.  Mozart 
(1756-1827) 


Songs 


Charles  Ives 
(1874-1954) 


The  Things  Our  Fathers  Loved  (and  the  greatest  of  these  was  Liberty) 

Walking 

Grantchester 

Old  Home  Day 

Jamie  A.  Barton,  mezzo-soprano 
Hiromi  Fukuda,  piano 


Canons  for  Three  Voices 
I. 

Heiterkeit 

W.  A.  Mozart 

(1756-1791) 

Caro  bell’idol  mio 

Mozart 

Scherzo 

Antonio  Salieri 

(1750-1825) 

II. 

Four  Canons  (from  Opus  113) 

Johannes  Brahms 

(1833-1897) 

Schlaf,  Kindlein,  schlaf ! 

Grausam  erweiset  sich  Amor  an  mir 
Wenn  Kummer  hatte  zu  todten  Macht 
Wenn  die  Klange  nah’n  und  fliehen 


Ubi  malus  cantus 

Salieri 

The  3-Way  Canon  Blues 

Henry  Brant 

Kiera  Duffy,  soprano 
Christin-Marie  Hill,  mezzo-soprano 
Jamie  Van  Eyck,  mezzo-soprano 

(b.  1913) 

Transparence  of  the  World  (2004) 


Timothy  Andres** 
(b.  1985) 

i.  dawn 

ii.  matter 

iii.  death  of  a ferret 

iv.  October  thoughts 

v.  signs  for  travelers 

vi.  the  secret 

vii.  black  meat 


Emily  Albrink,  soprano 
Yuki  Numata,  violin  * 
Semiramis  C.  S.  Costa,  cello  * 
David  Kaplan,  piano 


Two  Pieces  for  String  Octet,  Op.  1 1 (1924-5) 

I.  Prelude 

II.  Scherzo 


Crane  Sightings  (2004) 


Violin  I 
Boram  Kang 
Yevegny  Kutik 
Dasha  Dubrovina 


Janis  Bales,  violin  I 
Cecilia  Weinkauff,  violin  II 
Brittany  Boulding,  violin  III 
Noah  Geller,  violin  IV 
Jennifer  A.  Ferrian,  viola  I 
Claire  E.  Garza,  viola  II 
Michael  Haas,  cello  I 
David  Gerstein,  cello  II 


Violin  II 

Katherine  Bormann 
Stephanie  Nussbaum 
Ruby  Ying-Ju  Chen 


Dmitri  Shostakovich 
(1906-1975) 


John  Harbison 
(b.  1938) 


Viola 

Anna  Pelczer 
Andrew  Wickesberg 
Kim  Hellgren 


I.  Encounter 

II.  Flight 

III.  The  Sadness  of  Marshes 

IV.  Dance  - Variations 

Rosemary  Harbision,  solo  violin 
John  Harbison,  conductor 


Cello  Double  Bass 

Elizabeth  Means  Andrew  Stalker 

Kathryn  J.  Bates 


Cantata  BWV  32,  “Liebster  Jesu,  mein  Verlangen” 


J.  S.  Bach 
(1685-1750) 


I.  Aria 

II.  Recitativo 

III.  Aria 

IV.  Recitativo 

V.  Aria  Duetto 

VI.  Choral 


Katherine  Whyte,  soprano 
Ulysses  Thomas,  bass 
John  Harbison,  conductor 

Jeannette  Jang,  violin  I Erin  Nolan,  viola 

Margot  Schwartz,  violin  II  Stephanie  Hunt,  cello 

Tristan  T.  Sutton,  double  bass 


The  coaches  for  this  performance  included  Tanglewood  Music  Center  Faculty 
John  Ferrillo  (Mozart:  Oboe  Quartet),  Norman  Fischer  (Shostakovich), 
John  Harbison  (Bach  and  Harbison),  Wendy  Putnam  (Andres), 

Lucy  Shelton  (Canons  and  Andres),  Alan  Smith  (Ives), 
and  Fenwick  Smith  (Berger). 


* New  Fromm  Player 
**  TMC  Composition  Fellow 
***  Guest  Artist 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 
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MUSIC  CENTER 


SEIJI  OZAWA  HALL 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 

Sunday,  July  9,  2006  at  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

We  regret  an  omission  in  today’s  program: 


Will  be  performing  in 

Cantata  BWV  32,  “Liebster  Jesu,  mein  Verlangen”  by  J.  S.  Bach 


Andrea  Overturf,  oboe 
and 

Angelina  Gadeliya,  organ 


Intermission  will  follow  Transparence  of  the  World. 


Texts  & Translations 


Songs  - Charles  Ives 

The  Things  Our  Fathers  Loved  (and  the  greatest  of  these  was  Liberty) 

I think  there  must  be  a place  in  the  soul  all  made  of  tunes,  of  tunes  of  long  ago; 
I hear  the  organ  on  the  Main  Street  comer, 

Aunt  Sarah  humming  Gospels; 

Summer  evenings, 

The  village  comet  band,  playing  in  the  square. 

The  town’s  Red,  White  and  Blue,  all  Red,  White  and  Blue... 

Now!  Hear  the  songs! 

I know  not  what  are  the  words  but  they  sing  in  my  soul 
of  the  things  our  Fathers  loved. 


-Unknown 


Walking 

A big  October  morning,  the  village  churchbells, 
the  road  along  the  ridge,  the  chestnut  burr  and  sumach, 
the  hills  above  the  bridge  with  autumn  colors  glow. 

Now  we  strike  a steady  gait  walking  towards  the  future, 
letting  past  and  present  wait  we  push  on  in  the  sun. 
Now  hark!  Something  bids  us  pause. . . 

But  we  keep  on  a-walking,  ‘tis  yet  not  noon-day, 
the  road  still  calls  us  onward, 
today  we  do  not  choose  to  die  or  to  dance, 
but  to  live  and  walk. 


-Unknown 


Grantchester 

...would  I were  in  Grantchester,  in  Grantchester! 

Some,  it  may  be,  can  get  in  touch  with  Nature  there  or  Earth  or  such. 
And  clever  modem  men  have  seen  a Faun  a-peeping  through  the  green, 
and  felt  the  Classics  were  not  dead. 

To  glimpse  a Naiad’s  reedy  head  or  hear  the  Goat  foot  piping  low... 
But  these  are  things  I do  not  know 

I only  know  that  you  may  lie  day  long  and  watch  the  Cambridge  sky, 
and,  flower  lulled  in  sleepy  grass,  hear  the  cool  lapse  of  hours  pass, 
until  the  centuries  blend  and  blur  in  Grantchester,  in  Grantchester. . . 


-Rupert  Brooke 


Old  Home  Day 

Go  my  songs! 

Draw  Daphnis  from  the  city. 

A minor  tune  from  Todd’s  opera  house  comes  to  me  as  I cross  the  square, 
there,  we  boys  used  to  shout  the  songs  that  rouse  the  hearts  of  the  brave  and 
fair, 

of  the  brave  and  fair... 

As  we  march  along  down  Main  Street  behind  the  village  band, 

The  dear  old  trees,  with  their  arch  of  leaves  seem  to  grasp  us  by  the  hand. 

While  we  step  along  to  the  time  of  an  Irish  song, 

glad  but  wistful  sound  the  old  church  bell, 

for  undemeath’s  a note  of  sadness,  “Old  home  town”  farewell. 

A comer  lot,  a white  picket  fence,  daisies  almost  everywhere, 
there,  we  boys  used  to  play  “One  old  cat,”  and  base  hits  filled  the  air, 
filled  the  summer  air... 

As  we  march  along  on  Main  Street,  of  that  “Down  East”  Yankee  town, 
comes  a sign  of  life,  from  the  “3rd  Corps”  fife,  strains  of  an  old  breakdown; 
While  we  step  along  to  the  tune  of  it’s  Irish  song, 
comes  another  sound  we  all  know  well, 

It  takes  us  way  back  forty  years,  that  little  red  schoolhouse  bell. 

-Traditional 


Canons  for  Three  Voices 


I. 

Heiterkeit  und  leichtes  Blut 

Heiterkeit  und  leichtes  Blut 
Macht  ein  frohes  Herz  and  guten  Mut. 
Flieht,  ihr  Sorgen,  weit  von  mir, 

Triibt  nicht  meines  Herzens  Seligkeit! 

Caro  bell’idol  mio 

Caro  bell’idol  mio, 

Non  ti  scordar  di  me. 

Tengo  sempre  desio, 

D’esser  vicino  a te. 


Cheerfulness  and  a light  temperament 

Cheerfulness  and  a light  temperament, 
Make  a glad  heart  and  good  courage. 
Flee,  you  cares,  far  from  me; 

Disturb  not  my  heart’s  happiness! 

Beautiful,  beloved  idol  of  mine 

Beautiful,  beloved  idol  of  mine, 

Do  not  forget  about  me. 


I always  hold  the  desire. 

To  be  close  to  you. 

-Translated  by  Kiera  Duffy 


Scherzo 

Dieses  sind  Kanons  zum  Scherzen  und 
Lachen 

und  nicht  um  dazu  kluge  Worte  zu 
machen. 

-Fritz  Jode 

II. 

Schlaf,  Kindlein,  schlaF! 

Schlaf,  Kindlein,  schlaf ! 

Der  Vater  hiit’t  die  Schlaf, 
die  Mutter  schiittelt ’s  Baumelein, 
da  fallt  herab  ein  Traumelein. 

Am  Himmel  ziehn  die  Schaf , 
die  Stemlein  sind  die  Lammelein, 
der  Mond  der  ist  das  Schaferlein, 
schlaf,  Kindlein,  schlaf. 

-Folk  Song 

Grausam  erweiset  sich  Amor  an  mir 
Grausam  erweiset  sich  Amor  an  mir! 

O spielet,  ihr  Musen 
mit  den  Schmerzen, 
die  er  spielend  im  Busen  erregt. 

-Goethe 

Wenn  Kummer  hatte  zu  todten  Macht 

Wenn  Kummer  hatte  zu  todten  Macht, 

Er  miisste  todtlich  dies  Herz 
durchbohren; 

Und  lieB’ein  Gliick  sich  zuriick 
beschworen, 

Mein  Seufzen  hatf  es  zuriick 
beschworen. 


Scherzo 

These  are  canons  for  joking  and  laughing, 
and  the  words  are  intended  just  for  that. 


Sleep,  little  child,  sleep! 

Sleep,  little  child,  sleep! 

The  father  watches  over  your  sleep, 
the  mother  rustles  the  little  tree, 
and  a little  dream  falls  down. 

In  heaven  the  sheep  pass  by, 
the  little  stars  are  little  lambs, 
the  moon  is  a little  shepherd  there, 
sleep,  little  child,  sleep. 

-Translated  by  Jamie  Van  Eyck 

Cruelly  love  proves  itself  to  me 
Cruelly  love  proves  itself  to  me. 

O play,  you  Muses 
with  the  pain, 

Which  it  excites  in  the  bosom! 


If  sorrow  had  the  power  to  kill 

If  sorrow  had  the  power  to  kill, 

It  would  have  stabbed  fatally  through  this 
heart; 

And  if  some  happiness  were  allowed  to 
conjure  itself, 

My  sighs  would  have  banished  it. 


-Ruckert 


Wenn  die  Klange  nah’n  und  fliehen 

Wenn  die  Klange  nah’n  und  fliehen 
In  den  Wogen  siifter  Lust, 

Ach!  nach  tiefem  Melodien 
Sehnt  sich  einsam  oft  die  Brust! 

-Eichendorff 


m. 

Ubi  malus  cantus 

Ubi  malus  cantus  ibi  mala  musica. 

Ubi  bonus  cantus  ibi  bona  musica. 


—Unknown 


When  the  sounds  come  near  and  flee 

When  the  sounds  come  near  and  flee 
In  the  waves  of  sweet  desire. 

Ah!  After  deep  melodies 
Lonely,  the  bosom  often  yearns. 

-Translated  by  Christin-Marie  Hill 

III. 

When  the  singing  is  bad 

When  the  singing  is  bad,  then  the 
music  is  bad. 

When  the  singing  is  good,  then  the 
music  is  good. 

-Translated  by  Jamie  Van  Eyck 


The  3-Way  Canon  Blues 

Here’s  an  8-bar  situation 
With  the  usual  syncopation. 

Scored  for  voices,  unaccomp’nied, 
On  the  3-way  canon  blues. 

In  this  canon,  tone  relations 
Are  not  abstract  formulations; 

There’s  no  room  for  12-tone  systems, 
On  the  3-way  canon  blues. 

Polyphonic  combinations 
Are  the  canons  best  sensations. 
Mixed  with  barbershop  progressions, 
On  the  3-way  canon  blues. 


-Unknown 


Transparence  of  the  World  - 
Timothy  Andres 


i.  dawn 

A house  roof  and  the  star 

above  it  pales 

a man  stopped  to  watch 

who  felt  taken 

by  the  endgame  of  causes 

further  away  the  signs 

revealed  their  golden  words 

the  wood,  the  iron,  the  stone 

imposed  their  presence 

a window  wide  open 

showed  the  umber  wall  and  cupboard 

and  the  hand  that  held  the  iron  spoon 

on  the  china  plate 

at  the  site  of  an  ancient  chip. 

ii.  matter 

Above  the  substance 
floats  a dream 
but  slaves 

in  the  house  of  an  old  master 
the  glass  vase  carries  a somber  rose 
rusty  gold 
iron  red 

causes  the  beauty  to 
howl 

fragile  and  naked 
in  the  night  of  being 
reduced  to  things 
dead  furs 

hanging  on  the  pallid  wall. 


iii.  death  of  a ferret 
Into  a burrow 

it  infiltrated  til  it  reached  the  haggard 
rabbit 

sucked  its  blood  until  intoxicated 

it  fell  asleep 

smoke  from  the  heather 

lit  by  the  sparing  peasants 

who  speak  in  monosyllables 

did  not  wake  it  from  deathly  torpor 

on  the  path  the  girls  came  back 

hearts  streaked  with  veins 

just  like  the  lilac  leaves 

the  bloody  rabbit  remained  odorless 

but  ferrets 

when  perturbed 

release  a dismal  reek 

that  lingers  on  after  death. 

iv.  October  thoughts 

All  of  us  love 

the  best  wine 

that  we  drink  alone 

when  evening  illuminates 

the  copper  hills 

mot  a single  hunter 

disturbs  the  game  of  the  plain 

the  sisters  of  our  friends  appear 

more  beautifiil 

suddenly 

the  threat  of  war 

an  insect  stops 

then  starts. 


v.  signs  for  travellers 

Travellers  among  open  spaces 

when  you  shall  see  a girl 

winding  through  the  splendor  of  her  hand 

a head  of  hair 

thick  and  black 

and  that  above  all  you  shall  see 
near  a darkened  bakery 
a horse  bent  in  death 
these  images  portend 
your  place  among  mankind. 


vi.  the  secret 

Where  are  you  hiding 

secret  of  the  world 

with  so  strong  an  odor? 

Sometimes  a gentle  workman 

in  the  feverish  city 

falls  from  a scaffold 

and  the  wind  still  smells  of  lilac; 

tenacious  unhappiness 

lives  in  the  prettiest  of  bodies 

hands  shut  at  dusk 

an  animal  falls  asleep 

in  the  house  of  man’s  work 

peace  decays 

and  war  is  no  longer. 


vii.  black  meat 

Around  the  rocks  called  precious 
Which  only  use  their  own  dust 
The  venison  eaters 
Silently  eat  their  black  meat 
The  trees  on  the  horizon 
Imitate  in  their  design 
A giant  phrase. 


-Jean  Follain  (1903-1971) 
Translated  by  Timothy  Andres 


Cantata  BWV  32  - J.  S.  Bach 


[The  Cantata  BWV  32,  for  the  first  Sunday  after  Epiphany,  centers  on  a 
passage  from  Luke,  the  only  scriptural  account  of  Jesus  between  his  birth  and 
his  emergence  at  age  30  as  an  itinerant  rabbi  in  Galilee.  At  age  12  Jesus  (bass) 
suddenly  disappears,  to  the  consternation  of  Mary  (soprano),  reappearing 
among  the  elders,  astounding  all  with  his  maturity  and  knowledge.  For  this 
cantata,  after  her  initial  turmoil  and  anxiety,  Mary  must  eventually  accept 
Jesus’  break  with  all  familiar  relationships  and  his  assumption  of  divinity.  ] 


Dialog  - Seele  (S),  Jesus  (B) 

I.  Arie  S 

Liebster  Jesu,  mein  Verlangen, 

Sage  mir,  wo  find  ich  dich? 

Soil  ich  dich  so  bald  verlieren 
Und  nicht  femer  bei  mir  spiiren? 

Ach!  mein  Hort,  erfreue  mich, 

LaB  dich  hochst  vergniigt  umfangen. 

-Georg  Christian  Lehms  1711 

II.  Rezitativ  B 

Was  ists,  daO  du  mich  gesuchet? 

WeiBt  du  nicht,  daB  ich  sein  muB  in 
dem, 

das  meines  Vaters  ist? 

-Luke  2:49 

III.  Arie  B 

Hier,  in  meines  Vaters  Statte, 

Findt  mich  ein  betriibter  Geist. 

Da  kannst  du  mich  sicher  finden 
Und  dein  Herz  mit  mir  verbinden, 

Weil  dies  meine  Wohnung  heiBt. 

IV.  Rezitativ  (Dialog)  S B 
Ach!  heiliger  und  groBer  Gott, 

So  will  ich  mir 

Denn  hier  bei  dir 

Bestandig  Trost  und  Hilfe  suchen. 

- Wirst  du  den  Erdentand  verfluchen 
Und  nur  in  diese  Wohnung  gehn, 
So  kannst  du  hier  und  dort 
bestehn.- 

Wie  lieblich  ist  doch  deine  Wohnung, 


Dialogue  - Soul  (S),  Jesus  (B) 

I.  Aria  S 

Dearest  Jesus,  my  desire, 
tell  me,  where  can  I find  You? 
Shall  I lose  You  so  soon 
and  no  longer  sense  You  near  me? 
Ah!  My  treasure,  bring  me  joy, 
let  me  embrace  You  with  greatest 
delight. 


II.  Recitative  B 

How  is  it,  that  you  sought  Me? 

Do  you  not  know,  that  I must  be  about 

My  Father's  business? 


III.  Aria  B 

Here,  in  My  Father's  place, 
a troubled  spirit  finds  Me. 

There  you  can  surely  find 
Me  and  join  your  heart  to  Mine, 
since  this  is  known  as  My  dwelling. 

IV.  Recitative  (Dialogue)  S B 

Ah!  Holy  and  great  God, 

thus  I will 

then  here  with  You 

seek  certain  comfort  and  help. 

- If  you  will  renounce  earthly  toys 
and  enter  this  dwelling  alone, 
then  you  can  remain  both  here 
and  there.  - 

How  lovely,  indeed,  is  your 
dwelling, 


Herr,  starker  Zebaoth; 

Mein  Geist  verlangt 
Nach  dem,  was  nur  in  deinem  Hofe 
prangt. 

Mein  Leib  und  Seele  freuet  sich 
In  dem  lebendgen  Gott: 

Ach!  Jesu,  meine  Brust  liebt  dich  nur 
ewiglich. 

- So  kannst  du  gliicklich  sein,  Wenn 
Herz  und  Geist  Aus  Liebe  gegen 
mich  entziindet  heiBt.  - 

Ach!  dieses  Wort,  das  itzo  schon 
Mein  Herz  aus  Babels  Grenzen  reiBt, 

Fass'  ich  mir  andachtsvoll  in  meiner 
Seele  ein. 

~From  Psalm  84:2-3 

V.  Arie  (Duett)  S B 

Nun  verschwinden  alle  Plagen, 

Nun  verschwindet  Ach  und  Schmerz. 
Nun  will  ich  nicht  von  dir  lassen, 

- Und  ich  dich  auch  stets  umfassen.- 

Nun  vergniiget  sich  mein  Herz 

- Und  kann  voller  Freude  sagen:  - 
Nun  verschwinden  alle  Plagen, 

Nun  verschwindet  Ach  und  Schmerz! 

VI.  Choral 

Mein  Gott,  offne  mir  die  Pforten 
Solcher  Gnad  und  Gutigkeit, 

LaB  mich  allzeit  allerorten 
Schmecken  deine  StiBigkeit! 

Liebe  mich  und  treib  mich  an, 

DaB  ich  dich,  so  gut  ich  kann, 
Wiederum  umfang  und  liebe 
Und  ja  nun  nicht  mehr  betrube. 

-Paul  Gerhardt  ( 1 647) 
"Weg,  mein  Herz,  mit  den  Gedanken," 

verse  12 


Lord,  mighty  Sabaoth; 
my  spirit  longs 

for  that  which  only  in  your  courts 
sparkles. 

My  body  and  soul  rejoice 
in  the  living  God: 

Ah!  Jesus,  my  breast  loves  only  You 
forever. 

- Thus  you  can  be  happy,  when 
heart  and  spirit  are  known  as 
enflamed  with  love  for  Me.  - 
Ah!  This  word,  that  now  already 
wrests  my  heart  out  of  Babel's 
borders, 

I hold  fast  in  my  soul  devotedly. 


V.  Aria  (Duett)  S B 

Now  all  trouble  disappears, 
now  crying  and  pain  dissolve. 

Now  I will  not  leave  You, 

- and  I also  will  constantly  embrace 
you.  - 

Now  my  heart  is  content 

- and  can  say,  full  of  joy:  - 
Now  all  trouble  disappears, 
now  crying  and  pain  dissolve! 

VI.  Chorale 

My  God,  open  the  gates 

of  such  grace  and  goodness  to  me, 

let  me,  at  all  times,  and  in  all  places, 

taste  Your  sweetness! 

Love  me  and  urge  me  onward, 
so  that  I,  as  well  as  I can, 
might  embrace  You  again  and  love  You, 
and  indeed  now  nevermore  be  troubled. 

-Translated  by  Pamela  Dellal 
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Overture  to  Gandide 

Selections  from  On  the  Town  (1944;  lyrics  by  Betty  Comden  and  Adolph  Green) 

New  York,  New  York 

Kurt  Ollmann  (Gaby),  Matthew  Morrison  (Ozzie),  and  Mathew  Lake  (Chip) 

Lonely  Town 
Mr.  Ollmann 

The  Great  Lover 

I Can  Cook  Too 

Christine  Ebersole  (Hildy) 

Selections  from  Wonderful  Town  (1953;  lyrics  by  Comden  and  Green) 

Wrong  Note  Rag 

A Little  Bit  in  Love 
Jo  Ellen  Miller  (Eileen) 

Pass  That  Football 
Mr.  Morrison  (Wreck) 

Conga 
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INTERMISSION 


BOSTON 


Selections  from  West  Side  Story  (1957;  lyrics  by  Stephen  Sondheim) 

Mambo 

Something’s  Coming 
Mr.  Morrison  (Tony) 

Tonight  Quintet 

Ms.  Miller  (Maria),  Mr.  Morrison,  Ms.  Ehersole  (Anita), 

Mr.  Lake  (Bernardo),  and  Michael  Hix  (Riff) 

Selections  from  1600  Pennsylvania  Avenue  (1976;  lyrics  by  Alan  Jay  Lerner) 

Take  Care  of  This  House 
Ms.  Miller 

We  Must  Have  a Ball 
Mr.  Ollmann 

Duet  for  One 

Ms.  Ebersole  and  Company 

Selections  from  Candide  (1956;  lyrics  by  John  I.atouche,  Richard  Wilbur, 
and  Leonard  Bernstein) 

The  Best  of  All  Possible  Worlds 

Mr.  Ollmann  (Pangloss),  Rachel  Schutz  (Cunegonde),  Brendan  Daly  (Candide), 
Ms.  Miller  (Paquette),  and  Mr.  Lake  (Maximillian) 

Glitter  and  Be  Gay 
Ms.  Schutz 

My  Love 

Anthony  P.  McGlaun  (Governor)  and  Ms.  Schutz 

Make  Our  Garden  Grow 

Ms.  Schutz,  Mr.  Daly,  and  Company 


Established  in  1903,  the  Boston  Symphony  Pension  Institution  is  the  oldest  among 
the  American  symphony  orchestras.  In  recent  years  the  Pension  Institution  has  paid 
over  $2.5  million  annually  to  nearly  one  hundred  pensioners  or  their  surviving 
spouses.  Pension  Institution  income  is  derived  from  Pension  Fund  concerts  and  from 
Open  Rehearsals  at  Symphony  Hall  and  at  Tanglewood.  Contributions  are  also  made 
each  year  by  the  Boston  Symphony  Orchestra,  Inc.  Representatives  of  the  Players  and 
the  Corporation  are  members  of  the  Pension  Institution’s  Board  of  Directors. 
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Tanglewood  Music  Center  Fellows 

Prelude  Concert 


Saturday,  July  15,  2006  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Richard  Strauss 
(1864-1949) 

Seitdem  dein  Aug’  in  meines  schaute 

Hat  gesagt — bleibt’s  nicht  dabei 

Katherine  Whyte,  soprano 
Alan  Hamilton,  piano 


Schlechtes  Wetter 
Das  Rosenband 


II. 

Allerseelen  STRAUSS 

Traum  durch  die  Dammerung 

Breit'  iiber  mein  Haupt  dein  schwarzes  Haar 

Nichts 


Steven  Ebel,  tenor 
Bonnie  Wagner,  piano 


III. 


Weifler  Jasmin 
Die  Georgine 
An  Sie 
Ich  liebe  dich 


Meng-Chun  Lin,  soprano 
Hiromi  Fukuda,  piano 


IV. 

Vier  Lieder,  Op.  27 

Ruhe,  meine  Seele! 
Heimliche  Aufforderung 
Morgen! 

Cacilie 


Lawrence  Jones,  tenor 
Yauheniya  Yesmanovich,  piano 


V. 

Ich  wollt  ein  Strausslein  binden 
Sausle  liebe  Myrthe 
Als  mir  dein  Lied  erklang 
Amor 

Rachel  Schutz,  soprano 
Angelina  Gadeliya,  piano 


Strauss 


Strauss 


Strauss 


The  coaches  for  this  concert  included  TangleM’ood  Music  Center  Faculty 
Kenneth  Griffiths  (Jones),  Dennis  Helmrich  (Whyte).  Kayo  Iwama  (Lin), 
Lucy  Shelton  (Ehel),  and  Alan  Smith  (Schutz). 


Texts  & Translations 


I. 

Schlechtes  Wetter 

Das  ist  ein  schlechtes  Wetter, 

Es  regnet  und  sturmt  und  schneit; 

Ich  sitze  am  Fenster  und  schaue 
Hinaus  in  die  Dunkelheit. 

Da  schimmert  ein  einsames 
Lichtchen, 

Das  wandelt  langsam  fort; 

Ein  Mutterchen  mit  dem  Latemchen 
Wankt  liber  die  StraBe  dort. 

Ich  glaube,  Mehl  und  Eier 
Und  Butter  kaufte  sie  ein; 

Sie  will  einen  Kuchen  backen 
Fur’s  grol3e  Tochterlein. 

Die  liegt  zu  Hause  im  Lehnstuhl 
Und  blinzelt  schlafrig  ins  Licht; 

Die  goldnen  Locken  wallen 
Uber  das  siiBe  Gesicht. 

-Heinrich  Heine  ( 1 979- 1 856) 


Das  Roscnband 

1m  Friihlingsschatten  fand  ich  sie, 

Da  band  ich  sie  mit  Rosenbandem: 

Sie  fuhlt'  es  nicht  und  schlummerte. 

Ich  sah  sie  an;  mein  Leben  hing 
Mit  diesem  Blick  an  ihrem  Leben: 

Ich  fuhlt'  es  wohl  und  wuBt'  es  nicht. 

Doch  lispelt'  ich  ihr  sprachlos  zu 
Und  rauschte  mit  den  Rosenbandem. 
Da  wachte  sie  vom  Schlummer  auf. 

Sie  sah  mich  an;  ihr  Leben  hing 
Mit  diesem  Blick  an  meinem  Leben, 
Und  um  uns  Ward’s  Elysium. 

-Friedrich  Gottlieb  Klopstock 
(1724-1803) 


Bad  Weather 

It  is  terrible  weather: 

it's  raining  and  storming  and  snowing; 

I sit  at  the  window  and  gaze 

out  into  the  darkness. 

There,  a lonely  light  is  gleaming, 

and  it  moves  slowly  onward; 
a little  old  woman  with  a lantern 
totters  across  the  street  there. 

Flour  and  eggs,  I think, 

and  butter  she  has  bought; 

she  plans  to  bake  a cake 

for  her  grown-up  darling  daughter. 

She  is  lying  at  home  in  an  armchair 
and  she  blinks  sleepily  into  the  light; 
her  golden  curls  stray 
over  her  sweet  face. 


The  Rose  Garland 

In  spring  shade  1 found  her, 
and  bound  her  with  rosy  ribbons: 
she  did  not  feel  it,  and  slumbered  on. 

I looked  at  her;  my  life  hung 
with  that  gaze  on  her  life: 

1 felt  it  well,  but  knew  it  not. 

But  I whispered  wordlessly  to  her 
and  rustled  the  rosy  ribbons. 

Then  she  awoke  from  her  slumber. 

She  looked  at  me;  her  life  hung 
with  this  gaze  on  my  life: 
and  around  us  it  became  Elysium. 

-Translated  by  Emily  Ezust 


Seitdem  dein  Aug’ 

Seitdem  dein  Aug’  in  meines  schaute, 
Und  Liebe,  wie  vom  Himmel  her, 

Aus  ihm  auf  mich  herniedertaute, 

Was  bote  mir  die  Erde  mehr? 

lhr  Bestes  hat  sie  mir  gegeben, 

Und  von  des  Herzens  stillem  Gluck 
Ward  iibervoll  mein  ganzes  Leben 
Durch  jenen  einen  Augenblick. 

~Adolf  Friedrich,  Graf  von  Schack 
(1815-1894) 

Hat  gesagt — bleibt’s  nicht  dabei 

Mein  Vater  hat  gesagt, 

Ich  soli  das  Kindlein  wiegen, 

Er  will  mir  auf  den  Abend 
Drei  Gaggeleier  sieden; 

Siedt  er  mir  drei, 

IBt  er  mir  zwei, 

Und  ich  mag  nicht  wiegen 
Um  ein  einziges  Ei. 

Mein  Mutter  hat  gesagt, 

Ich  soli  die  Magdlein  verraten, 

Sie  wollt  mir  auf  den  Abend 
Drei  Vogelein  braten; 

Brat  sie  mir  drei, 

IBt  sie  mir  zwei, 

Um  ein  einziges  Voglein 
Treib  ich  kein  Verraterei. 

Mein  Schatzlein  hat  gesagt, 

Ich  soil  sein  gedenken, 

Er  wollt  mir  auf  den  Abend 
Drei  KiiBlein  auch  schenken; 

Schenkt  er  mir  drei, 

Bleibt's  nicht  dabei. 

Was  kiimmert  michs  Voglein, 

Was  schiert  mich  das  Ei? 


Since  Your  Eyes 

Since  your  eyes  looked  into  mine, 
and  love,  as  if  falling  from  Heaven, 
fell  from  them  onto  me  like  dew, 
what  more  could  the  earth  offer  me? 

It  has  given  me  its  best, 
and  from  the  heart's  quiet  happiness 
my  whole  life  was  overflowing 
through  that  single  moment. 

-Translated  by  Kevin  Robert 
Andersen 


He  said — But  it  Won’t  Stop  There 

My  father  has  said 
that  1 should  rock  the  child; 
and  in  the  evening  he  will 
boil  three  eggs  for  me. 

If  he  boils  me  three, 
he  will  eat  up  two  on  me, 
and  I don't  want  to  rock 
for  just  one  egg. 

My  mother  has  said 

that  1 should  tattle  on  the  maids; 

and  in  the  evening  she  will 

roast  three  birds; 

if  she  roasts  me  three 

she  will  eat  up  two  on  me, 

and  for  just  one  bird 

I'm  not  tempted  to  be  a traitor. 

My  sweetheart  has  said 
that  I should  think  of  him, 
and  in  the  evening  he  will 
give  me  three  little  kisses. 

If  he  gives  me  three, 
it  won't  stop  at  that. 

What  do  I care  about  a little  bird  - 
why  should  I concern  myself  over  an 

egg? 


-Front  des  Knaben  Wunderhorn 


-Translated  by  Emily  Ezust 


II. 

Allerseelen 

Stell  auf  den  Tisch  die  duftenden 
Reseden, 

Die  letzten  roten  Astern  trag’  herbei, 

Und  lafl  uns  wieder  von  der  Liebe  r 
eden, 

Wie  einst  im  Mai. 

Gib  mir  die  Hand,  da!3  ich  sie  heimlich 
driicke, 

Und  wenn  man's  sieht,  mir  ist  es 
einerlei; 

Gib  mir  nur  einen  deiner  siiBen 
Blicke, 

Wie  einst  im  Mai. 

Es  bluht  und  duftet  heut’  auf  jedem 
Grabe, 

Ein  Tag  im  Jahr  ist  ja  den  Toten  ffei, 

Komm  an  mein  Herz  dab  ich  dich 
wieder  habe, 

Wie  einst  im  Mai. 

-Hermann  von  Gilm  zu  Rosenegg 
(1812-1864) 

Traum  durch  die  Dammerung 

Weite  Wiesen  im  Dammergrau; 

Die  Sonne  verglomm,  die  Steme 
ziehn, 

Nun  geh'  ich  hin  zu  der  schonsten 
Frau, 

Weit  tiber  Wiesen  im  Dammergrau, 

Tief  in  den  Busch  von  Jasmin. 

Durch  Dammergrau  in  der  Liebe 
Land, 

Ich  gehe  nicht  schnell,  ich  eile  nicht; 

Mich  zieht  ein  weiches,  samtenes 
Band 

Durch  Dammergrau  in  der  Liebe 
Land, 

In  ein  blaues,  mildes  Licht. 

-Otto  Julius  Bierbaum  (1865-1910) 


All  Souls'  Day 

Place  on  the  table  the  fragrant 
mignonettes, 

bring  inside  the  last  red  asters, 

and  let  us  speak  again  of  love, 

as  once  we  did  in  May. 

Give  me  your  hand,  so  that  secretly  1 
may  press  it; 

and  if  someone  sees  us,  1 will  not 
mind. 

Just  give  me  one  of  your  sweet 
glances, 

as  once  you  did  in  May. 

Every  grave  today  is  fragrant  with 
flowers; 

Once  a year  is  All  Souls’  Day. 

Come  to  my  heart,  that  again  1 may 
have  you, 

as  once  1 did  in  May. 

Dream  at  Twilight 

Wide  meadows  in  the  gray  twilight; 

the  sun  has  set,  the  stars  appear. 

Now  I make  my  way  to  the  most 
beautiful  woman, 

across  the  meadow  in  the  gray 
twilight, 

deep  into  bushes  of  jasmine. 

Through  the  gray  twilight  of  love’s 
land, 

I go  slowly,  I do  not  hurry; 

I am  being  drawn  by  a slender  velvet 
thread 

through  the  gray  twilight  of  love’s 
land, 

into  a gentle  blue  light. 


Breit'  iiber  mein  Haupt  dein  schwar 
zes  Haar 

Breit'  iiber  mein  Haupt  dein  schwarzes 
Haar, 

Neig'  zu  mir  dein  Angesicht, 

Da  stromt  in  die  Seeie  so  hell  und  klar 

Mir  deiner  Augen  Licht. 

Ich  will  nicht  droben  der  Sonne 
Pracht, 

Noch  der  Steme  leuchtenden  Kranz, 
lch  will  nur  deiner  Locken  Nacht 
Und  deiner  Blicke  Glanz. 

-Adolf  Friedrich,  Graf  von  Schack 
Nichts 

Nennen  soli  ich,  sagt  ihr,  meine 
Konigin  im  Liederreich? 

Toren,  die  ihr  seid,  ich  kenne 
Sie  am  wenigsten  von  euch. 

Fragt  mich  nach  der  Augen  Farbe, 
Fragt  mich  nach  der  Stimme  Ton, 

Fragt  nach  Gang  und  Tanz  und 
Haltung, 

Ach,  und  was  weifi  ich  davon! 

1st  die  Sonne  nicht  die  Quelle 
Alles  Lebens,  alles  Lichts? 

Und  was  wissen  von  derselben 
Ich  und  ihr  und  alle?  Nichts! 

-Hermann  von  Gilm  zu  Rosenegg 


Let  your  black  hair  fall  upon  my 
head 

Let  your  black  hair  fall  upon  my  head, 

and  lean  your  face  close  to  me, 
so  that  into  my  soul,  so  brightly  and 
clearly, 

will  pour  the  light  of  your  eyes. 

I do  not  wish  for  the  sun’s  splendor 
above, 

nor  for  the  glittering  crown  of  stars; 

1 want  only  the  night  of  your  tresses 
and  the  radiance  of  your  gaze. 


Nothing 

I should  name  her,  you  say, 
my  queen  of  my  song? 

What  fools  you  are,  for  I know 
her  less  than  you  do. 

Ask  me  about  the  color  of  her  eyes; 
ask  me  about  the  sound  of  her  voice; 
ask  me  about  her  gait,  dance  and 
carriage; 

ah,  what  do  1 know  of  these  things? 

Is  not  the  sun  the  source 
of  all  life,  of  all  light? 

What  do  we  know  of  it 
I and  you  and  everyone?  Nothing! 


III. 

WeiBer  Jasmin 

Bleiche  Bliite,  Blute  der  Liebe, 
Leuchte  liber  dem  Laubendach, 

Ruf  in  klopfenden  Madchenherzen 

Bliite  der  Liebe  die  Sehnsucht  wach. 

Deiner  Kelche  verstromender  Atem 
zittert, 

Verzittert  so  schwer  und  stark, 

Schwiil  von  deinen  duftenden  Kronen 
Weht  der  Nachtwind  uber  den  Park. 


In  der  Laube  lauschen  zwei  Augen, 
Zogert  und  zagt  ein  Madchenmund, 

Sorge  dich  nicht  und  laB  dich  ktissen, 
Sieh'  nur  Straucher  raunen  im  Rund. 

Und  es  ruft  dir  im  pochenden  Herzen 
WeiBer  Jasmin  die  Seele  wach. 

WeiBe  Bliite,  Bliite  der  Liebe, 

Leuchte  iiber  dem  Laubendach! 

-Carl  Busse  (1872-1918) 

Die  Georgine 

Warum  so  spat  erst,  Georgine? 

Das  Rosenmarchen  ist  erzahlt, 

Und  honigsatt  hat  sich  die  Biene 
Ihr  Bett  zum  Schlummer  ausgewahlt. 


Sind  nicht  zu  kalt  dir  diese  Nachte? 
Wie  lebst  du  diese  Tage  hin? 

Wenn  ich  dir  jetzt  den  Fruhling 
brachte, 

Du  feuergelbe  Traumerin, 

Wenn  ich  mit  Maitau  dich  benetzte, 
BegoBe  dich  mit  Junilicht, 

Doch  ach,  dann  warst  du  nicht  die 
Letzte, 

Die  stolze  Einzige  auch  nicht. 


White  Jasmine 

Pale  bloom,  bloom  of  love. 

Shine  over  the  summerhouse  roof. 
Awaken  the  longing  of  the  flower  of 
love 

In  the  beating  heart  of  the  maiden. 

The  flowing  breath  of  your  cup 
trembles, 

Trembles  so  heavily  and  strongly, 
Darkly  from  your  fragrant  crown 
The  night  wind  passes  over  the 
grounds. 

In  the  summerhouse  two  eyes  listen, 

A maiden’s  mouth  hesitates  and 
blenches, 

Fear  not  and  let  yourself  be  kissed, 

See,  only  the  bushes  rustle  all  around. 

And  the  white  jasmine  awakes  the  soul 
In  your  beating  heart. 

White  bloom,  bloom  of  love. 

Shine  over  the  summerhouse  roof! 

The  Dahlia 

Why  are  you  so  late,  dahlia? 

The  story  of  roses  has  already  been 
told, 

And  sated  with  honey,  the  bee 
Has  already  chosen  a bed  in  which  to 
slumber. 

Are  these  nights  not  too  cold  for  you? 
How  do  you  live  in  these  days? 

If  1 now  brought  you  the  spring, 

You  fiery  yellow  dreamer, 

If  1 moistened  you  w'ith  May  dew 
And  watered  you  with  June  light... 

But  ah,  then  you  would  neither  be  the 
last. 

Nor  the  proud  unique  one. 


Wie,  Traumerin,  lock'  ich  vergebens? 

So  reich'  mir  schwesterlich  die  Hand, 
Ich  hab'  den  Maitag  dieses  Lebens 
Wie  du  den  Friihling  nicht  gekannt; 

Und  spat  wie  dir,  du  Feuergelbe, 

Stahl  sich  die  Liebe  mir  ins  Herz; 

Ob  spat,  ob  friih,  es  ist  dasselbe 

Entziicken  und  derselbe  Schmerz. 

-Hermann  von  Gilm  (1812-1864) 

An  Sie 

Zeit,  Verkiindigerin  der  besten 
Freuden, 

Nahe  selige  Zeit,  dich  in  der  Feme 
Auszuforschen,  vergoB  ich 
Triibender  Tranen  zuviel. 

Und  doch  kommst  du!  O,  dich,  ja 
Engel  senden, 

Engel  senden  dich  mir,  die  Menschen 
waren, 

Gleich  mir  liebten,  nun  lieben, 

Wie  ein  Unsterblicher  liebt. 

Auf  den  Fliigeln  der  Ruh',  in 
Morgenliiften, 

Hell  vom  Taue  des  Tag's,  der  hoher 
lachelt, 

Mit  dem  ewigen  Friihling 
Kommst  du  den  Himmel  herab. 

Denn  sie  fuhlet  sich  ganz  und  gieBt 
Entziickung 

In  dem  Herzen  empor,  die  voile  Seele, 
Wenn  sie,  daB  sie  geliebt  wird, 

Trunken  vor  Liebe  sich  denkt! 

-Friedrich  Gottlieb  Klopstock  (1724- 

1803) 


How,  dreamer,  do  1 entice  you  in 
vain? 

So  reach  me  your  sisterly  hand, 

1 have  not  known  Mayday  in  this  life. 
Just  as  you  have  not  known  the  spring; 

And  late  like  you,  fiery  yellow  one. 
Love  stole  into  my  heart. 

But  whether  it  is  late  or  early,  it  is  the 
same 

Delight  and  the  same  pain. 


To  Her 

Time,  announcer  of  the  best  joys, 

Near,  blessed  Time,  in  the  distance 
I searched  for  you,  shedding 
Too  many  troubled  tears. 

And  yet  you  come!  O,  you,  sent  by 
angels! 

Angels,  who  were  once  human,  have 
sent  you  to  me, 

Like  me,  they  lived,  and  now  they  love 
As  an  immortal  loves. 

On  the  wings  of  peace,  in  the  morning 
breezes, 

Bright  from  the  dew  of  the  day,  that 
smiles  above. 

With  the  eternal  spring 

You  come  down  from  the  heaven. 

For  they  feel  whole  and  overflow  with 
delight 

In  their  hearts,  the  full  souls. 

When  they  think  themselves  loved, 
Intoxicated  with  Love! 


Ich  liebe  dich 

Vier  adlige  Rosse 
Voran  unserm  Wagen, 

Wir  wohnen  im  Schlosse 
In  stolzem  Behagen. 

Die  Friihlichterwellen 
Und  nachtens  der  Blitz, 

Was  all  sie  erhellen, 

1st  unser  Besitz. 

Und  irrst  du  verlassen, 

Verbannt  durch  die  Lande; 

Mit  dir  durch  die  Gassen 
In  Armut  und  Schande! 

Es  bluten  die  Hande, 

Die  Fii(3e  sind  wund, 

Vier  trostlose  Wande, 

Es  kennt  uns  kein  Hund. 

Steht  silberbeschlagen 
Dein  Sarg  am  Altar, 

Sie  sollen  mich  tragen 
Zu  dir  auf  die  Bahr', 

Und  fern  auf  der  Heide 
Und  stirbst  du  in  Not, 

Den  Dolch  aus  der  Scheide, 

Dir  nach  in  den  Tod! 

-Detlev  von  Liliencron  (1844-1909) 


I love  you 

Four  noble  horses 
In  front  of  our  carriage. 

We  live  in  the  castle 
In  proud  comfort. 

The  waves  of  early  light 
And  the  lightning  at  night, 

Everything  they  lighten 
Belongs  to  us. 

And  if  you  wander  forsaken. 

Exiled  through  the  world, 

1 am  with  you  through  the  streets 
In  poverty  and  shame! 

Our  hands  will  bleed. 

Our  feet  wounded, 

Four  despairing  walls, 

No  dog  knows  us. 

If,  fitted  with  silver. 

Your  coffin  stands  at  the  altar. 

They  shall  bear  me 
To  you  on  the  bier. 

And  if,  far  on  the  heath, 

You  die  in  torture, 

I shall  draw  the  dagger  from  the  sheath 
And  follow  you  in  death! 

-Translated  by  Meng-Chun  Lin 


IV. 

Vier  Lieder 


Ruhe,  meine  Seele! 

Nicht  ein  Liiftchen  regt  sich  leise, 
sanft  entschlummert  ruht  der  Hain; 
durch  der  Blatter  dunkle  Htille 
stiehlt  sich  lichter  Sonnenschein. 

Ruhe,  ruhe,  meine  Seele, 
deine  Stiirme  gingen  wild, 
hast  getobt  und  hast  gezittert, 
wie  die  Brandung,  wenn  sie  schwillt. 

Diese  Zeiten  sind  gewaltig, 
bringen  Herz  und  Him  in  Not  - 
ruhe,  ruhe,  meine  Seele, 
und  vergiB,  was  dich  bedroht! 

-Karl  Friedrich  Henckell  (1864-1929) 

Heimliche  Aufforderung 

Auf,  hebe  die  funkelnde  Schale  empor 
zum  Mund, 

Und  trinke  beim  Freudenmahle  dein 
Herz  gesund. 

Und  wenn  du  sie  hebst,  so  winke  mir 
heimlich  zu, 

Dann  lachle  ich  und  dann  trinke  ich 
still  wie  du... 

Und  still  gleich  mir  betrachte  urn  uns 
das  Heer 

Der  trunknen  Schwatzer-  verachte  sie 
nicht  zu  sehr. 

Nein,  hebe  die  blinkende  Schale, 
gefiillt  mit  Wein, 

Und  laB  beim  larmenden  Mahle  sie 
gliicklich  sein. 

Doch  hast  du  das  Mahl  genossen, 
den  Durst  gestillt, 

Dann  verlasse  der  lauten  Genossen 
festfreudiges  Bild, 

Und  wandle  hinaus  in  den  Garten,  zum 
Rosenstrauch, 

Dort  will  ich  dich  dann  erwarten,  nach 
altem  Brauch, 


Rest,  my  soul 

Not  a breeze  is  stirring  lightly, 
the  wood  lies  slumbering  gently; 
through  the  dark  cover  of  leaves 
steals  bright  sunshine. 

Rest,  rest,  my  soul, 
your  storms  have  gone  wild, 
have  raged  and  trembled 
like  the  surf  when  it  breaks. 

These  times  are  powerful, 
bringing  torment  to  heart  and  mind; 
rest,  rest,  my  soul, 
and  forget  what  is  threatening  you! 

-Translated  by  Emily  Ezust 


Up,  raise  the  sparkling  cup  to  your 
lips, 

And  drink  your  heart's  fill  at  the 
joyous  feast. 

And  when  you  raise  it,  so  wink 
secretly  at  me, 

Then  I'll  smile  and  drink  quietly,  as 
you... 

And  quietly  as  I,  look  around  at  the 
crowd 

Of  drunken  revelers  - don't  think  too 
ill  of  them. 

No,  lift  the  tw  inkling  cup,  filled  with 
wine. 

And  let  them  be  happy  at  the  noisy 
meal. 

But  when  you’ve  savored  the  meal, 
your  thirst  quenched, 

Then  quit  the  loud  gathering's  joyful 
fest, 

And  wander  out  into  the  garden,  to  the 
rosebush, 

There  shall  I await  you,  as  often  of 
old. 


Und  will  an  die  Brust  dir  sinken,  eh 
du's  erhofft, 

Und  deine  Ktisse  trinken,  wie  ehmals 

oft, 

Und  flechten  in  deine  Haare  der  Rose 
Pracht. 

O komme  du  wunderbare,  ersehnte 
Nacht! 

-John  Henry  Mackay  (1864-1933) 


And  ere  you  know  it  shall  I sink  upon 
your  breast, 

And  drink  your  kisses,  as  so  often 
before, 

And  twine  the  rose's  splendor  into 
your  hair. 

Oh,  come,  you  wondrous,  longed-for 
night! 

-Translated  by  Lawrence  Snyder  & 
Rebecca  Plack 


Morgen! 

Und  morgen  wird  die  Sonne  wieder 
scheinen, 

und  auf  dem  Wege,  den  ich  gehen 
werde, 

wird  uns,  die  Gliicklichen,  sie  wieder 
einen 

inmitten  dieser  sonnenatmenden 
Erde... 

Und  zu  dem  Strand,  dem  weiten, 
wogenblauen, 

werden  wir  still  und  langsam 
niedersteigen, 

stumm  werden  wir  uns  in  die  Augen 
schauen, 

und  auf  uns  sinkt  des  Gluckes 
stummes  Schweigen. 

-John  Henry  Mackay 


Tomorrow! 

And  tomorrow  the  sun  will  shine 
again, 

and  on  the  path  I will  take, 

it  will  unite  us  again,  we  happy  ones, 

upon  this  sun-breathing  earth... 

And  to  the  shore,  the  wide  shore  with 
blue  waves, 

we  will  descend  quietly  and  slowly; 

we  will  look  mutely  into  each  other's 
eyes 

and  the  silence  of  happiness  will  settle 
upon  us. 


Cacilie 

Wenn  du  es  wiiBtest, 

Was  traumen  heiBt  von  brennenden 
Kiissen, 

Von  Wandem  und  Ruhen  mit  der 
Geliebten, 

Aug  in  Auge, 

Und  kosend  und  plaudemd, 

Wenn  du  es  wiiBtest, 

Du  neigtest  dein  Herz! 

Wenn  du  es  wiiBtest, 

Was  bangen  heiBt  in  einsamen 
Nachten, 

Umschauert  vom  Sturm,  da  niemand 
trostet 

Milden  Mundes  die  kampfiniide  Seele, 

Wenn  du  es  wiiBtest, 

Du  kamest  zu  mir. 

Wenn  du  es  wiiBtest, 

Was  leben  heiBt,  umhaucht  von  der 
Gottheit 

Weltschaffendem  Atem, 

Zu  schweben  empor,  iichtgetragen, 

Zu  seligen  Hohn, 

Wenn  du  es  wiiBtest, 

Du  lebtest  mit  mir! 

-Heinrich  Hart  (1855-1906) 


If  you  only  knew 
what  it's  like  to  dream  of  burning 
kisses, 

of  wandering  and  resting  with  one's 
beloved, 

eye  turned  to  eye, 
and  cuddling  and  chatting  - 
if  you  only  knew, 

you  would  incline  your  heart  to  me! 

If  you  only  knew 

what  it's  like  to  feel  dread  on  lonely 
nights, 

surrounded  by  a raging  storm,  while 
no  one  comforts 

with  a mild  voice  your  struggle-weary 
soul  - 

if  you  only  knew, 
you  would  come  to  me. 

If  you  only  knew 

what  it's  like  to  live,  surrounded  by 
God's 

world-creating  breath, 

to  float  up,  carried  by  the  light, 

to  blessed  heights  - 

if  you  only  knew, 

then  you  would  live  with  me! 

-Translated  by  Emily  Ezust 


V. 

Icb  wollt  ein  Strausslein  binden 

Ich  wollt  ein  Strausslein  binden, 
Da  kam  die  dunkle  Nacht, 

Kein  Bliimlein  war  zu  finden, 
Sonst  hatt’  ich  Dir’s  gebracht. 

Da  flossen  von  den  Wangen 
Mir  Tranen  in  den  Klee. 

Ein  Bliimlein  aufgegangen 
Ich  nun  im  Garten  seh’, 

Das  wollt  ich  Dir  brechen 
Wohl  in  dem  dunklen  Klee, 

Da  fing  es  anzusprechen: 

Ach,  tue  mir  nicht  weh! 

Sei  freundlich  in  dem  Herzen, 
Betracht  dein  eignen  Leid, 

Und  lasse  mich  in  Schmerzen 
Nicht  sterben  vor  der  Zeit.“ 

Und  hatt’s  nicht  so  gesprochen 
Im  Garten  ganz  allein, 
so  hatt’  ich  Dir’s  gebrochen, 
nun  aber  darf  s nicht  sein. 

Mein  Schatz  ist  ausgeblieben, 

Ich  bin  so  ganz  allein, 

Im  Lieben  wohnt  Betruben, 

Und  kann  nicht  anders  sein. 


I wanted  to  make  you  a bouquet 

I wanted  to  make  you  a bouquet 
But  then  the  dark  night  came, 

No  flower  was  to  be  found, 
Otherwise  I would  have  brought  it  to 
you. 

Then,  over  my  cheeks  flowed, 

Tears  into  the  clover. 

I saw  a flower,  newly 
Blossomed  in  the  garden. 

I wanted  to  pick  it  for  you 
There  in  the  dark  clover, 

But  it  started  to  speak: 

“Oh,  don’t  hurt  me! 

Be  friendly  in  your  heart. 

Consider  your  own  sorrow. 

And  don’t  let  me,  in  pain, 

Die  before  my  time.” 

And  had  it  not  spoken  so. 

In  the  garden,  all  alone, 

I would  have  picked  it  for  you, 

But  now  it  cannot  be  so. 

My  beloved  has  stayed  away, 

1 am  so  alone. 

In  love,  dwells  sadness 
And  it  can  be  no  other  way. 


Sausle  liebe  Myrthe 

Sausle  liebe  Myrthe! 

Wie  still  ist’s  in  der  Welt, 

Der  Mond,  der  Sternerhirte 
Auf  klarem  Himmelsfeld, 

Treibt  schon  die  Wolkenschafe, 

Zum  Bom  des  Lichtes  hin, 

Schlaf,  mein  Freund,  o schlafe, 

Bis  ich  wieder  bei  dir  bin! 

Sausle  liebe  Myrthe! 

Und  traum  im  Sternenschein, 

Die  Turteltaube  girrte  auch 
Ihre  Brut  schon  ein. 

Still  ziehn  die  Wolkenschafe 
Zum  Born  des  Lichtes  hin, 

Schlaf,  mein  Freund,  o schlafe, 

Bis  ich  wieder  bei  dir  bin! 

Horst  du  wie  die  Brunnen  rauschen? 
Horst  du  wie  die  Grille  zirpt? 

Stille,  stille  lass  uns  lauschen, 

Selig,  wer  in  Traumen  stirbt! 

Selig  wen  die  Wolken  wiegen, 

Wenn  der  Mond  ein  Schlaflied  singt; 
O,  wie  selig  kann  der  fliegen, 

Den  der  Traum  den  Fliigel  schwingt, 
Dass  an  blauer  Himmelsdekke 
Sterne  er  wie  Blumen  pfliickt: 

Schlaf,  traum,  flieg,  ich  wecke 
Bald  dich  auf,  und  bin  begluckt! 
Sausle  liebe  Myrthe!  Ich  bin  begluckt! 


Rustle,  beloved  Myrtle 

Rustle,  beloved  Myrtle! 

How  still  is  the  world, 

The  moon,  the  star-shepherd 
Across  the  clear  heavens. 

Drives  already  the  cloud-sheep 
To  the  source  of  light, 

Sleep,  my  friend,  o sleep. 

Until  I am  with  you  again! 

Rustle,  beloved  Myrtle! 

And  dream  in  the  starlight, 

The  turtledove  coos  also 
Her  brood  to  sleep, 

Quietly,  the  cloud-sheep  move 
Toward  the  source  of  light, 

Sleep,  my  friend,  o sleep 
Until  I am  with  you  again! 

Do  you  hear  how  the  fountain  rushes? 
Do  you  hear  how  the  cricket  chirps? 
Quietly,  quietly  let  us  listen. 

Blissful  is  he  who  dies  in  dreams! 
Blissful  is  he  whom  the  clouds  rock. 
When  the  moon  sings  a lullaby; 

O how  blissfully  can  he  fly 
He  who  wafts  his  dream-wings, 

Who  plucks  stars  like  flowers 
On  heaven’s  azure  canopy. 

Sleep,  dream,  fly,  I will  wake 
You  up,  and  be  happy! 

Rustle  beloved  Myrtle!  1 am  happy! 


Als  mir  dein  Lied  erklang 

Dein  Lied  erklang!  Ich  habe  es  gehort, 

Wie  durch  die  Rosen  es  zum  Monde 
zog, 

Den  Schmetterling,  der  bunt  im 
Fruhling  flog. 

Hast  du  zur  frommen  Biene  dir 
bekehrt. 

Zur  Rose  ist  mein  Drang, 

Seit  mir  dein  Lied  erklang. 

Dein  Lied  erklang!  Die  Nachtigalen 
klagen 

Ach,  meiner  Ruhe  siiBes 
Schwanenlied 

Dem  Mond,  der  lauschend  von  dem 
Himmel  sieht, 

Den  Stemen,  und  den  Rosen  muss 
ich’s  klagen, 

Wohin  sich  nun  schwang, 

Der  dieses  Lied  erklang. 

Dein  Lied  erklang!  Es  war  kein  Ton 
vergebens, 

Der  ganze  Fruhling  der  von  Liebe 
haucht, 

Hat  als  Du  sangest,  nieder  sich 
getaucht, 

Im  sehensuchtsvollen  Strome  meines 
Lebens, 

Im  Sonnenuntergang, 

Als  mir  dein  Lied  erklang. 


As  your  song  rang  out  to  me 

Your  song  rang  out!  I heard  it 
As  it,  through  the  roses,  to  the  moon 
soared, 

The  butterfly,  that  colorful  in 
springtime,  flew. 

You  have  converted  into  the  pious 
bee. 

The  rose  is  my  urgent  goal 
Since  your  song  rang  out  to  me. 

Your  song  rang  out!  The  nightingales 
lament, 

Ah,  sweet  swan-song,  of  my  repose 
To  the  moon,  who  laughing,  looks 
from  heaven, 

To  the  stars  and  the  roses,  I must 
lament. 

Where  has  she  swept. 

To  whom  this  song  rang  out. 

Your  song  rang  out!  No  note  was 
wasted 

The  whole  spring,  that  from  love 
breathes, 

As  you  sang,  dipped  down, 

Into  the  longing-full  rivers  of  my  life, 

Into  the  sunset, 

As  your  song  rang  out  to  me. 


Amor 

An  dem  Feuer  safi  das  Kind, 

Amor,  Amor  und  war  blind; 

Mit  dem  kleinen  Fliigel  fachelt 
In  die  Flammen  er  und  lachelt, 

Fachelt,  lachelt,  schlaues  Kind. 

Ach,  der  Fliigel  brennt  dem  Kind! 
Amor,  Amor  lauft  geschwind, 

O,  wie  ihn  die  Glut  durchpeinet! 
Fliigelschagend  laut  er  weinet; 

In  derHirtin  Schofi  entrinnt 
Hilfeschreiend  das  schlaue  Kind. 

Und  die  Hirtin  hilft  dem  Kind, 

Amor,  Amor,  bos’  und  blind. 

Hirtin  sieh  dein  Herz  entbrennet, 

Hast  den  Schelmen  nicht  gekennet. 

Sieh  die  Flamme  wachst  geschwinde. 
Hut  dich,  hut  dich,  vor  dem  schlauen 
Kind! 

Fachle,  lachle,  schlaues  Kind! 

-Clemens  Brentano  (1778-1842) 


Cupid 

Next  to  the  Fire  sat  the  child, 

Cupid,  Cupid,  and  was  blind; 

With  his  small  wings,  he  fans 
The  flames  and  laughs, 

Fans,  laughs,  crafty  child. 

Oh,  the  wings  of  the  child  are  burning! 
Cupid,  Cupid  runs  quickly, 

Oh,  how  the  flame  hurts  him  deeply! 
Beating  his  wings,  he  cries  loudly; 

Into  the  shepherdess’s  lap  he  runs 
Crying  for  help,  crafty  child. 

And  the  shepherdess  helps  the  child, 
Cupid,  Cupid,  naughty  and  blind. 
Shepherdess,  look  your  heart  is 
burning, 

You  didn’t  recognize  the  rogue. 

See  the  flame  grows  quickly. 

Beware,  beware  of  the  crafty  child. 

Fan,  laugh,  crafty  child. 

-Translated  by  Rachel  Schutz 
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2006 

Tanglewood 


Saturday,  July  15,  at  8:30 

THE  LEONARD  BERNSTEIN  MEMORIAL  CONCERT 


For  the  benefit  of  the  Tanglewood  Music  Center 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
JAMES  LEVINE  conducting 

RICHARD  STRAUSS 
Elektra,  Opus  58 

Tragedy  in  one  act  by  Hugo  von  Hofmannsthal 
Concert  performance  with  supertitles 


Elektra  LISA  GASTEEN,  soprano 

Chrysothemis,  her  sister CHRISTINE  BREWER,  soprano 

Klytemnestra,  their  mother FELICITY  PALMER,  mezzo-soprano 

Aegisth,  Klytemnestra’s  lover  SIEGFRIED  JERUSALEM,  tenor 

Orest,  brother  of  Elektra  and  Chrysothemis ALAN  HELD,  bass-baritone 


1st  Maid  ELLEN  RABINER,  mezzo-soprano 

2nd  Maid  MARJORIE  ELINOR  DIX,  soprano 

3rd  Maid  MARY  PHILLIPS,  mezzo-soprano 

4th  Maid  SANDRA  LOPEZ,  soprano 

5th  Maid  JENNIFER  CHECK,  soprano 

Overseer  CLAUDIA  WAITE,  soprano 

Orest’s  Tutor  EUI  JIN  KIM,  bass-baritone* 

Klytemnestras  Confidante  EMILY  ALB  RINK,  soprano* 

Klytemnestras  Trainbearer  CHANEL  WOOD,  soprano* 

Young  Servant  MARK  SCHOWALTER,  tenor 

Old  Servant ULYSSES  THOMAS,  bass-baritone* 

Serving-men  and  -women TANGLEWOOD  FESTIVAL  CHORUS, 


JOHN  OLIVER,  conductor 

Nine  Servants Bonnie  Gleason,  Nancy  Kurtz,  Renee  Dawn  Morris, 

and  Lori  Salzman,  sopranos;  Lauren  A.  Boyce,  Paula  Folkman,  Gale 
Livingston,  Louise-Marie  Mennier,  and  Kathleen  Schardin,  mezzo-sopranos^ 


*TMC  Vocal  Fellow 
"brFC  Members 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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A “Who’s  Who”  of  the  principal  characters  in  Strauss’s  Elektra  appears  on  the  next  page. 
The  setting  is  the  inner  courtyard  of  Agamemnon’s  palace  in  ancient  Mycenae. 

There  will  be  no  intermission. 


Jens  Georg  Bachmann,  assistant  conductor 
Robert  Harrison,  vocal  coach  and  rehearsal  pianist 
Alan  Smith,  TMC  vocal  coach 
Supertitles  by  Christopher  Bergen 

SuperTitle  System  courtesy  of  DIGITAL  TECH  SERVICES,  LLC,  Portsmouth,  VA 
John  Geller,  supertitles  caller 


The  2006  Leonard  Bernstein  Memorial  Concert  is  supported  by  generous  endowments 
established  in  perpetuity  by  Dr.  Raymond  and  Hannah  H.  Schneider,  and 
Diane  H.  Lupean. 

This  evening’s  performance  is  also  supported  by  a generous  grant  from  The  George  C. 
Hughes  Foundation  and  income  from  the  Tanglewood  Music  Center  Opera  Fund. 

This  evening’s  Tanglewood  Festival  Chorus  performance  is  supported  by 
the  Alan  J.  and  Suzanne  W.  Dworsky  Fund  for  Voice  and  Chorus. 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2006  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 


Alfred  Roller's  design  for  the  first  Vienna  performance  of  “Elektra"  in  1910 
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Week  2 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 


Sunday,  July  16,  2006  at  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Fanfare  (on  the  fanfare  La  Peri  and  Oliver  Knussen)  DEREK  Jacoby 

(b.  1978) 

Derek  Jacoby,  conductor 
Rian  Craypo,  bassoon  Roslyn  Black,  horn 
Elise  Wagner,  bassoon  Lee  Wadenpfuhl,  horn 


Siegfried  Idyll 


Nicolas  Fink,  conductor 


Richard  Wagner 
(1813-1883) 


Melissa  Chung,  violin 
Alexander  Chaleff,  violin 
Leah  Swann,  viola 
Jay  Tilton,  cello 
Jessica  Grabbe,  double  bass 
Jessica  Lizak,  flute 


Brent  Ross,  oboe 
Min  Na  Lee,  clarinet 
Raymond  M.  Santos,  clarinet 
Miles  Maner,  bassoon 
Robert  Johnson,  horn 
Joe  Assi,  horn 
Ethan  Bensdorf,  trumpet 


A Mirror  on  Which  to  Dwell  (1975/1976) 


Elliott  Carter 
(b.  1908) 


I.  Anaphora 

II.  Argument 
HI.  Sandpiper 

IV.  Insomnia 

V.  View  of  the  Capitol  from  the  Library  of  Congress 

VI.  O Breath 


Lucy  Shelton,  soprano  * 
Eva  Ollikainen,  conductor 


Clara  Lyon,  violin 
Christopher  McKay,  viola 
Lachezar  Kostov,  cello 
Douglas  Balliett,  double  bass 


Brook  Ferguson,  flute 
Andrea  Overturf,  oboe 
Brent  Besner,  clarinet 
Matthew  Prendergast,  percussion 


Lei  Weng,  piano 


Intermission 


Five  Pieces  for  Orchestra,  Op.  16 


Arnold  Schoenberg 
(1874-1951) 


I.  Premonitions 

II.  The  Past 

III.  Colors  (Summer  Morning  at  the  Lake) 

IV.  Peripetie 

V.  Obligato  Recitative 

Tomasz  Golka,  conductor 

Martin  Shultz,  violin  Emily  Brebach,  oboe 

Liyuan  Liu,  viola  Eric  Chi,  clarinet 

Marie-Michel  Beauparlant,  cello  Brad  Balliett,  bassoon 
Tristan  T.  Sutton,  double  bass  Robert  Rearden,  horn 

Clint  Foreman,  flute  Angelina  Gadeliya,  piano 

Yevgeniy  Milyavskiy,  harmonium 


Serenade  No.  2 in  A major,  Op.  16  Johannes  Brahms 

(1833-1897) 

I.  Allegro  moderato 

II.  Scherzo:  Vivace 

III.  Adagio  non  troppo 

IV.  Quasi  menuetto 

V.  Rondo:  Allegro 


Kazem  Abdullah,  conductor 


Viola 

Double  Bass 

Clarinet 

Alexander  Petersen 

Joe  Ferris 

James  Zimmermann 

Tahlia  Petrosian 

Jessica  Grabbe 

Levana  Cohen *  ** 

Gareth  Zehngut 

Flute 

Bassoon 

Wesley  Collins 

Daniel  Stein 

Elise  Wagner 

Jenniler  A.  Ferrian 

Jessica  Lizak 

Rian  Craypo 

Elizabeth  Kuefler 

Clint  Foreman 

Horn 

Cello 

Piccolo 

Lee  Wadenpfuhl 

Morgen  Johnson 
Michael  Haas 

Clint  Foreman 

Roslyn  Black 

Sarah  Biber 

Oboe 

Gregory  D.  Kramer 

Sarah  Skuster 
Brent  Ross 

Today 's  program  was  prepared  by 
James  Levine.  Conducting  Program  Chairman  and 
Stefan  Asbury,  Conducting  Program  Coordinator. 


* TMC  Faculty  Member 

**  Guest  Artist 


Text 


A Mirror  on  Which  to  Dwell  - Elliott  Carter 
Six  Poems  of  Elizabeth  Bishop 

I.  Anaphora 

Each  day  with  so  much  ceremony 
begins,  with  birds,  with  bells, 
with  whistles  from  a factor)'; 
such  white-gold  skies  our  eyes 
first  open  on,  such  brilliant  walls 
that  for  a moment  we  wonder 
“Where  is  the  music  coming  from,  the  energy? 
The  day  was  meant  for  what  ineffable  creature 
we  must  have  missed?”  Oh  promptly  he 
appears  and  takes  his  earthly  nature 
instantly,  instantly  falls 
victim  of  long  intrigue, 
assuming  memory  and  mortal 
mortal  fatigue. 

More  slowly  falling  into  sight 
and  showering  into  stippled  faces, 
darkening,  condensing  all  his  light; 
in  spite  of  all  the  dreaming 
squandered  upon  him  with  that  look, 
suffers  our  uses  and  abuses, 
sinks  through  the  drift  of  bodies, 
sinks  through  the  drift  of  classes 
to  evening  to  the  beggar  in  the  park 
who,  weary,  without  lamp  or  book 
prepares  stupendous  studies: 
the  fiery  event 
of  every  day  in  endless 
endless  assent. 


II.  Argument 

Days  that  cannot  bring  you  near 
or  will  not, 

Distance  trying  to  appear 
something  more  than  obstinate, 
argue  argue  argue  with  me 
endlessly 

neither  proving  you  less  wanted  nor  less  dear. 

Distance:  Remember  all  that  land 
beneath  the  plane; 
that  coastline 

of  dim  beaches  deep  in  sand 
stretching  indistinguishably 
all  the  way, 

all  the  way  to  where  my  reasons  end? 

Days:  And  think 

of  all  those  cluttered  instruments, 
one  to  a fact, 

canceling  each  other’s  experience; 
how  they  were 
like  some  hideous  calendar 
“Compliments  of  Never  & Forever,  Inc.” 

Tire  intimidating  sound 
of  these  voices 
we  must  separately  find 
can  and  shall  be  vanquished: 

Days  and  Distance  disarrayed  again 
and  gone 

both  for  good  and  from  the  gentle  battleground. 


III.  Sandpiper 

The  roaring  alongside  he  takes  for  granted, 
and  that  every  so  often  the  world  is  bound  to  shake. 
He  runs,  he  runs  to  the  south,  finical,  awkward, 
in  a state  of  controlled  panic,  a student  of  Blake. 

The  beach  hisses  like  fat.  On  his  left,  a sheet 
of  interrupting  water  comes  and  goes 
and  glazes  over  his  dark  and  brittle  feet. 

He  runs,  he  runs  straight  through  it,  watching  his  toes. 


— Watching,  rather,  the  spaces  of  sand  between  them, 
where  (no  detail  too  small)  the  Atlantic  drains 
rapidly  backwards  and  downwards.  As  he  runs, 
he  stares  at  the  dragging  grains. 

The  world  is  a mist.  And  then  the  world  is 

minute  and  vast  and  clear.  The  tide 

is  higher  or  lower.  He  couldn’t  tell  you  which. 

His  beak  is  focussed;  he  is  preoccupied, 

looking  for  something,  something,  something. 

Poor  bird,  he  is  obsessed! 

The  millions  of  grains  are  black,  white,  tan  and  gray, 
mixed  with  quartz  grains,  rose  and  amethyst. 


IV.  Insomnia 

The  moon  in  the  bureau  mirror 
looks  out  a million  miles 
(and  perhaps  with  pride,  at  herself, 
but  she  never,  never  smiles) 
far  and  away  beyond  sleep,  or 
perhaps  she’s  a daytime  sleeper. 

By  the  Universe  deserted, 
she’d  tell  it  to  go  to  hell, 
and  she’d  find  a body  of  water, 
or  a mirror,  on  which  to  dwell. 

So  wrap  up  care  in  a cobweb 
and  drop  it  down  the  well 

into  that  world  inverted 

where  left  is  always  right, 

where  the  shadows  are  really  the  body, 

where  we  stay  awake  all  night, 

where  the  heavens  are  shallow  as  the  sea 

is  now  deep,  and  you  love  me. 


V.  View  of  the  Capitol  from  the  Library  of  Congress 

Moving  from  left  to  left,  the  light 
is  heavy  on  the  Dome,  and  coarse. 

One  small  lunette  turns  it  aside 
and  blankly  stare  off  to  the  side 
like  a big  white  old  wall-eyed  horse. 

On  the  east  stpes  the  Air  Force  Band 
in  uniforms  of  Air  Force  blue 
is  playing  hard  and  loud,  but — queer — 
the  music  doesn’t  quite  come  through. 

It  comes  in  snatches,  dim  then  keen, 
then  mute,  and  yet  there  is  no  breeze. 

Tire  giant  trees  stand  in  between. 

1 think  the  trees  must  intervene, 

catching  the  music  in  their  leaves 
like  gold-dust,  till  each  big  leaf  sags. 

Unceasingly  the  little  flags 
feed  their  limp  stripes  into  the  air, 
and  the  band’s  efforts  vanish  there. 

Great  shades,  edge  over, 
give  the  music  room. 

The  gathered  brasses  want  to  go 
boom — boom. 


VI.  O Breath 

Beneath  that  loved  and  celebrated  breast, 

Silent,  bored  really  blindly  veined, 

Grieves,  maybe  lives  and  lets 
Live,  passes  bets, 

Something  moving  but  invisibly. 

And  with  what  clamor  w'hy  restrained 
1 cannot  fathom  even  a ripple. 

(See  the  thin  flying  of  nine  black  hairs 
Four  around  one  five  the  other  nipple, 

Flying  almost  intolerably  on  your  own  breath.) 

Equivocal,  but  what  w’e  have  in  common’s  bound  to  be  there. 
Whatever  we  must  own  equivalents  for, 

Something  that  maybe  I could  bargain  with 
And  make  a separate  peace  beaneath 
Within 
If  never  with. 


-Elizabeth  Bishop  (1911-1979) 


Upcoming  TMC  Events 


TMC  Chamber  Music  Concert 
Sunday,  July  23  at  10:00  a.m. 

Featuring  music  of  MOZART. 


Tanglewood  on  Parade 
Tuesday,  July  25 

TMC  Vocal  Recital 
2:30  p.m. 

TMC  Chamber  Concert 
5:00  p.m. 

Featuring 

Stravinsky:  L Histoire  du  soldat 

John  Harbison,  Milton  Babbitt,  and  Elliott  Carter,  narrators 

Gala  Concert 
8:30  p.m. 

TMC  Orchestra,  BSO,  and  Boston  Pops  Orchestra 
James  Levine,  John  Williams,  Keith  Lockhart  and  Stefan  asbury. 


2006  Festival  of  Contemporary  Music 
Thursday,  July  27  — Monday,  July  31 

Thursday,  July  27  at  8:00  p.m. 
Friday,  July  28  at  2:30  p.m. 

TMC  Vocal  and  Instrumental  Fellows 
James  Levine,  conductor 
Kazem  Abdullah,  conductor 
Nicolas  Fink,  conductor 

Hindemith  Hin  und zuriick 

Stravinsky  Mavra 

Carter  What  Next? 


FCM  continues  with  Chamber  Music  and  The  Fromm  Concert  at  Tanglewood. 
See  your  program  shell  for  more  details. 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Prelude  Concert 


Saturday,  July  22,  2006  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Chamber  and  Vocal  Music  of 
Wolfgang  Amadeus  Mozart  (1756-1791) 


String  Quintet  in  G minor,  K.  516 

I.  Allegro 

II.  Minuetto:  Allegretto 

III.  Adagio  ma  non  troppo 

IV.  Adagio — Allegro 


Janis  Bales,  violin 
Stephanie  Nussbaum,  violin 
Andrew  Wickesberg,  viola 
Claire  E.  Garza,  viola 
Peng  Li,  cello 


Per  questa  bella  mano,  K.  612 

Michael  Hix,  baritone 
Andrew  Stalker,  double  bass 
Stacey  Bartsch,  piano 

String  Quintet  in  E-flat  major,  K.  614 

I.  Allegro  di  molto 

II.  Andante 

III.  Menuetto:  Allegretto 

IV.  Allegro 


Katherine  Bormann,  violin 
Ai  Nihira,  violin 
Kim  Hellgren,  viola 
Tahlia  Petrosian,  viola 
Marie-Michel  Beauparlant,  cello 


The  coaches  for  today ’s  concert  included  Tanglewood  Music  Center  Faculty 
Edwin  Barker  (K.  612),  Edward  Gazouleas  (K.  516), 

Dennis  Helmrich  (K.  612),  and  Andreev  Jennings  (K.  614). 


Text  & Translation 


Per  questa  bella  mano 

Per  questa  bella  mano, 
per  questi  vaghi  rai 
giuro,  mio  ben,  che  mai 
non  amero  che  te. 

By  this  lovely  hand 

By  this  lovely  hand, 
by  these  fair  eyes 
1 swear,  my  love,  that  1 will 
never  love  any  other  but  you. 

L’aure,  le  piante,  i sassi, 
che  i miei  sospir  ben  sanno, 
a te  qual  sia  diranno 
la  mia  costante  fe. 

The  breezes,  the  plants,  the  rocks, 
that  know  of  my  sighs, 
can  tell  you  of  my 
constancy. 

Volgi  lieti  o fieri  sguardi, 
dimmi  pur  che  m’odi  o nT ami. 

Cast  happy  or  severe  glances, 
but  only  tell  me  whether  you  despise 
or  love  me. 

Semprc  acceso  ai  dolci  dardi. 

I am  always  enflamed  by  your  sweet 
darts. 

Sempre  tuo  vo’  che  mi  chiami. 
Ne  cangiar  puo  terra  o cielo 
quel  desio  che  vive  in  me. 

1 always  want  you  to  call  me  yours. 
Neither  heaven  nor  earth  can  change 
that  desire  which  is  alive  in  me. 

-Unknown 

-Translation  by  Tobias  Glockler 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Audio/vidco  recordings  and  flash  photography  arc  not  permitted  at  Tanglewood  performances. 


Stein  way  & Sons 
selected  exclusively  at  Tanglewood 
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Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Chamber  Concert 


SEIJI  OZAWA  H All 


Sunday,  July  23,  2006  at  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  FIall 

Prelude  STEPHEN  GORBOS* 

(b.  1978) 

Heather  Zenobia,  flute/piccolo 
Andrea  Overturf,  oboe 
Eric  Chi,  clarinet 
Amy  Advocat,  clarinet  ** 


Chamber  Music  of 

Wolfgang  Amadeus  Mozart  (1756-1791) 


String  Quintet  in  D major,  K.  593 

I.  Larghetto — Allegro — Larghetto 

II.  Adagio 

III.  Menuetto:  Allegretto 

IV.  Finale:  Allegro 

Margot  Schwartz,  violin 
Ruby  Ying-Ju  Chen,  violin 
Erin  Nolan,  viola 
Jennifer  A.  Ferrian,  viola 
Elizabeth  Means,  cello 


Sonata  and  Fugue  for  Two  Pianos,  K.  448 
Sonata 

Allegro  con  spirito 
Andante 
Allegro  molto 
Fugue 

Allegro  moderato 


Lei  Weng,  piano 
Yevgeniy  Milyavskiy,  piano 


Intermission  — 


Quintet  for  Piano  and  Winds  in  E-flat  major,  K.  452 

I.  Largo — Allegro  moderato 

II.  Larghetto 

III.  Rondo 


Andrea  Overturf,  oboe 
Eric  Chi,  clarinet 
Miles  Maner,  bassoon 
Gina  Gillie,  horn 
David  Kaplan,  piano 


String  Quintet  in  C major,  K.  515 

I.  Allegro 

II.  Menuetto:  Allegretto 

III.  Andante 

IV.  Allegro 


Adams  Quintet 
Heather  Braun,  violin  I 
Rommel  Fernandes,  violin  II 
Liyuan  Liu,  viola  I 
Leah  Swann,  viola  II 
Christine  Kim,  cello 


The  coaches  for  today ’s  concert  included  Tanglewood  Music  Center  Faculty 
Emanuel  Ax  (K.  448),  Norman  Fischer  (K.  515),  John  Harbison  (Gorhos) 
Andrew  Jennings  (K.  593),  and  Charles  Rosen  (K.  452). 


*TMC  Composition  Fellow 
**  New  Fromm  Player 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Audio/video  recordings  and  Hash  photography  are  not  permitted  at  Tanglewood  performances. 


Steinwa  y & Sons 
selected  exclusively  at  Tanglewood 


Tanglewood 

^ MUSIC  CENTER 


Tanglewood  on  Parade 

Tanglewood  Music  Center  Vocal  Fellows 


Tuesday,  July  25,  2006  at  2:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

from  Old  American  Songs  Aaron  COPLAND 

The  Dodger 
I Bought  Me  a Cat 

Michael  Hix,  baritone 
Alan  Hamilton,  piano 


Plants  Cannot  Travel  (Howard  Moss)  William  Flanagan 

Horror  Movie  (Moss) 

Katherine  Whyte,  soprano 
Hiromi  Fukuda,  piano 


Lorelei  (from  Pardon  My  English)  GEORGE  & Ira  GERSHWIN 

A Word  on  My  Ear  Michael  Flanders  & Donald  Swann 

Lexa  Ferrill,  mezzo-soprano 
Stacey  Bartsch,  piano 


The  Green-Eyed  Dragon  (Greatrix  Newman)  WOLSELEY  CHARLES 

Lenny  the  Leopard  (Gertrude  Norman)  Irving  Fine 

Benjamin  Bloomfield,  bass 
Tatiana  Roitman  Mann,  piano 


from  Of  Gods  and  Cats  (Gavin  Geoffrey  Dillard)  JAKE  HEGGIE 

In  the  Beginning 
Once  Upon  a Universe 

Juli  Borst,  mezzo-soprano 
Angelina  Gadeliya,  piano 


In  consideration  of  the  performers  and  those  around  you,  cel  lular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances 


Just  Another  Rhumba  (written  for  The  Goldwyn  Follies ) Gershwin 

Tchaikovsky  and  other  Russians  Kurt  Weill  & Ira  Gershwin 

(from  Lady  in  the  Dark) 

Paul  Scholten,  baritone 
Bonnie  Wagner,  piano 


The  Elephant  Flanders  & Swann 

The  Gnu  Song 
The  Hippopotamus 

Steven  Ebel,  tenor 
Stacey  Bartsch,  piano 


Poisoning  Pigeons  in  the  Park  TOM  LEHRER 

Be  Prepared 

The  Masochism  Tango 

Mathew  Lake,  baritone 
Bonnie  Wagner,  piano 


from  Cabaret  Songs  (Arnold  Weinstein) 
Toothbrush  Time 
Surprise! 

Jo  Ellen  Miller,  soprano 
Alan  Hamilton,  piano 


William  Bolcom 


A Summer  in  Ohio  (from  The  Last  5 Years)  Jason  Robert  Brown 

Surabaya-Santa  (from  Songs  for  a New  World) 

Jamie  Barton,  mezzo-soprano 
Yauheniya  Yesmanovich,  piano 


from  Natural  Selection  (Gini  Savage)  HEGGIE 

Alas,  Alack 
Animal  Passion 

Emily  Albrink,  soprano 
Tatiana  Roitnian  Mann,  piano 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Dennis  Helmrich,  Kayo  Iwama,  Alan  Smith,  and  Dawn  Upshaw. 


Stein  w a y & Sons 
selected  exclusively  at  Tanglewood 


Tanglewood 

MUSIC  CENTER 

Tanglewood  on  Parade 

Tanglewood  Music  Center  Fellows 

Tuesday,  July  25,  2006  at  5:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

L ’Histoire  du  soldat  (The  Soldier’s  Tale)  Igor  Stravinsky 

(1882-1971) 

The  Soldier’s  March  (Marching  Tunes) 

Music  to  Scene  I — Music  to  Scene  II — Music  to  Scene  III 
The  Soldier’s  March  (Marching  Tunes) 

The  Royal  March 
The  Little  Concert 
Three  Dances 

Tango — Waltz — Ragtime 
The  Devil’s  Dance 
The  Little  Choral 
The  Devil’s  Song 
Great  Choral 

Triumphal  March  of  the  Devil 

John  Harbison,  narrator 
Elliott  Carter,  soldier 
Milton  Babbitt,  devil 

Tomasz  Golka,  conductor 

Hyunju  Lee,  violin  Brad  Balliett,  bassoon 

Brandon  McLean,  double  bass  John  Freeman,  trumpet 
James  Zimmermann,  clarinet  Kathryn  Curran,  trombone 

Shaun  Tilburg,  percussion 

The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Frank  Epstein,  James  Levine,  Joseph  Silverstein,  and  Lawrence  Wolfe. 

Original  French  narration  by  C.F.  Ramuz. 

English  version  prepared  originally  for  the  Boston  Symphony  Orchestra 
by  Judith  Cohen;  adapted  for  the  present  performance  by  (roughly  in 
order  of  tweaking)  Ellen  Highstein,  John  Harbison  (whom  we  especially 
thank),  Elliott  Carter,  James  Levine,  and  Virgil  Blackwell. 

Copyright  (c)  Boston  Symphony  Orchestra,  Inc.  All  rights  reserved. 


In  consideration  ofthe  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Steinway  & Sons 

selected  exclusively  at  Tanglewood 


Tanglewood 


Tanglewood 

on  Parade 

Tuesday,  July  25,  2006 

2:00 

Gates  Open 

2:00 

Boston  University  Tanglewood  Institute 
Fanfares  at  Main  Gate 

2:30 

Tanglewood  Music  Center  Fellows:  Vocal  Recital 
(Ozawa  Hall) 

2:30 

Boston  University  Tanglewood  Institute:  Chamber  Music  Concert 
(Chamber  Music  Hall) 

2:30 

Kids’  Corner  (Theatre  Colonnade,  until  5 p.m.) 

4:00 

Boston  University  Tanglewood  Institute 

Young  Artists  Orchestra,  Wind  Ensemble,  and  Chorus 

(Koussevitzky  Music  Shed) 

4:00 

“The  Magic  of  Bonaparte”  (Main  House  Porch) 

4:00 

Tanglewood  Tours  begin  (Visitor  Center  in  Main  House) 

5:00 

Tanglewood  Music  Center:  Chamber  Music  Concert 
(Seiji  Ozawa  Hall) 

STRAVINSKY  L’Histoire  du  soldat 

6:00 

The  Low  Brass  World  of  Hector  Berlioz: 

Serpent,  Ophicleide,  and  Buccin 
(Lawn  in  front  ofTheatre) 

Douglas  Yeo,  bass  trombone,  Boston  Symphony  Orchestra 

6:00 

Tuba  Instrument  Demonstration  (Lawn  near  Cafeteria) 
Michael  Roylance,  tuba,  Boston  Symphony  Orchestra 

6:00 

Celtic  Fiddle  (Main  House  Porch) 

Bonnie  Bewick,  violin,  Boston  Symphony  Orchestra 
Benjamin  Levy,  double  bass,  Boston  Symphony  Orchestra 

8:00 

Tanglewood  Music  Center  Fellows:  Brass  Fanfares 
(Koussevitzky  Music  Shed) 

8:30 

Gala  Concert 

Artillery  and  cannon  supplied  by  Eastover,  Inc. 

Fireworks  over  the  Stockbrige  Bowl  following  the  Gala  Concert 


Program  copyright  ©2006  Boston  Symphony  Orchestra,  Inc. 
Cover  design  by  Sametz  Blackstone  Associates,  Boston,  MA 
Program  printed  by  The  Studley  Press,  Dalton,  MA 
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Welcome 


I first  came  to  Tanglewood  (and  fell  in  love  with  it!)  in  1956  to  hear  my  teacher,  Rudolf 
Serkin,  play  the  Schumann  Piano  Concerto  with  the  BSO  under  Charles  Munch.  My 
very  next  visit  wasn’t  until  sixteen  years  later,  when  I returned  as  a guest  conductor  with 
the  Boston  Symphony  Orchestra;  to  be  here  now  as  part  of  the  BSO  family  is  a joy 
beyond  description.  I’ve  had  the  opportunity  to  make  outdoor  music  at  various  festivals 
throughout  my  life,  and  I’ve  always  loved  it.  But  what  continues  to  excite  me  about 
Tanglewood  is  that  it’s  a place  where  artistic  nourishment  and  growth  are  available 
on  so  many  levels — not  just  for  the  BSO  and 
myself  as  we  work  on  so  much  music  in  so  concen- 
trated a time,  but  likewise  for  the  amazingly  tal- 
ented young  musicians  of  the  Tanglewood  Music 
Center — instrumentalists,  singers,  composers,  and 
conductors  with  conservatory  or  graduate-level 
training,  some  of  them  already  pursuing  careers  as 
young  professionals — who  absorb  so  much  in  the 
way  of  artistry,  and  humanity,  while  working  and 
performing  here  for  eight  weeks  each  summer. 

The  Tanglewood  Music  Center  is  as  multi- 
faceted as  music  itself.  In  my  time  here  so  far  I’ve 
had  a chance  to  watch  and  work  with  the 
Fellowship  orchestra,  conductors,  and  vocalists; 
this  has  been  more  gratifying  than  I can  say. 

Everything  about  Tanglewood  speaks  to  my  belief  that  a complete  musician  must  be 
comfortable  with,  and  knowledgeable  about,  the  many  different  kinds  of  music,  whether 
orchestral,  operatic,  or  chamber.  The  level  of  accomplishment  demonstrated  by  the 
TMCO  in  the  performance  of  Strauss’s  Elektra  we  gave  two  weeks  ago  has,  I hope, 
reflected  a newly  broadened  musical  perspective  on  the  part  of  these  young  musicians, 
who  arrive  here  already  well-versed  in  the  purely  orchestral  repertoire.  And  it’s  also 
more  important  than  ever  these  days  that  Tanglewood  open  its  doors,  through  the 
Boston  University  Tanglewood  Institute,  to  the  even  younger,  high-school-aged  musi- 
cians who  spend  time  here  each  summer. 

As  you  know,  Tanglewood  on  Parade  is  the  traditional  opportunity  each  year  for  our 
audience  to  experience,  in  the  space  of  just  a single  day,  so  much  of  what  Tanglewood 
has  to  offer.  At  the  same  time,  thanks  to  you,  Tanglewood  on  Parade  brings  in  additional 
funding  to  support  all  of  the  TMC’s  extraordinary  endeavors,  making  it  possible  for  the 
Music  Center  to  provide  each  new  class  of  Fellows  tuition,  room,  and  board,  letting 
them  focus  all  their  attention  on  music-making  in  keeping  with  the  ideals  set  down  by 
Serge  Koussevitzky  when  he  established  this  unique  program  in  1940.  We  take  great 
pride  in  knowing  that  so  many  Music  Center  alumni  can  be  counted  among  the  world’s 
great  orchestras  and  opera  companies,  or  performing  as  soloists  and  chamber  musicians 
on  the  world’s  great  stages,  and  we  thank  you  for  helping  us  continue  to  enrich  this  mar- 
velous tradition. 


James  Levine 


Koichi  Miura 


The  Tanglewood  Music  Center 


Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center  has 
become  one  of  the  world’s  most  influential  centers  for  advanced  musical  study.  Serge  Kous- 
sevitzky,  the  Boston  Symphony  Orchestra’s  music  director  from  1924  to  1949,  founded  the 
Center  with  the  intention  of  creating  a premier  music  academy  where,  with  the  resources  of 
a great  symphony  orchestra  at  their  disposal,  young  instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their  skills  under  the  tutelage  of  Boston  Symphony  Orchestra 
musicians  and  other  specially  invited  artists. 

The  Music  Center  opened  formally  on  July  8,  1940,  with  speeches  and  music.  “If  ever 
there  was  a time  to  speak  of  music,  it  is  now  in  the  New  World,”  said  Koussevitzky,  alluding 
to  the  war  then  raging  in  Europe.  “So  long  as  art 
and  culture  exist  there  is  hope  for  humanity.” 

Randall  Thompson’s  Alleluia  for  unaccompanied 
chorus,  specially  written  for  the  ceremony,  arrived 
less  than  an  hour  before  the  event  began  but 
made  such  an  impression  that  it  continues  to  be 
performed  at  the  opening  ceremonies  each  sum- 
mer. The  TMC  was  Koussevitzky ’s  pride  and  joy 
for  the  rest  of  his  life.  He  assembled  an  extraordi- 
nary faculty  in  composition,  operatic  and  choral 
activities,  and  instrumental  performance;  he  him- 
self taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the 
Tanglewood  Music  Center  until  1950,  a year 
after  his  retirement  as  the  BSO’s  music  director. 

Charles  Munch,  his  successor  in  that  position, 
ran  the  Tanglewood  Music  Center  from  1951 
through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s 
programs.  In  1963,  new  BSO  Music  Director  Erich  Leinsdorf  took  over  the  school’s  reins, 
returning  to  Koussevitzky ’s  hands-on  leadership  approach  while  restoring  a renewed  empha- 
sis on  contemporary  music.  In  1970,  three  years  before  his  appointment  as  BSO  music 
director,  Seiji  Ozawa  became  head  of  the  BSO’s  programs  at  Tanglewood,  with  Gunther 
Schuller  leading  the  TMC  and  Leonard  Bernstein  as  general  advisor.  Leon  Fleisher  served  as 
the  TMC’s  Artistic  Director  from  1985  to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa 
Hall,  the  TMC  centralized  its  activities  on  the  Leonard  Bernstein  Campus,  which  also 
includes  the  Aaron  Copland  Library,  chamber  music  studios,  administrative  offices,  and  the 
Leonard  Bernstein  Performers  Pavilion  adjacent  to  Ozawa  Hall.  Ellen  Highstein  was  appointed 
Director  of  the  Tanglewood  Music  Center  in  1997. 

The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — advanced 
musicians  who  generally  have  completed  all  or  most  of  their  formal  training — participate  in 
an  intensive  program  including  chamber  and  orchestral  music,  opera,  and  art  song,  with  a 
strong  emphasis  on  music  of  the  twentieth  and  twenty-first  centuries.  All  participants  receive 
full  fellowships  that  underwrite  tuition,  room,  and  board.  TMC  Orchestra  highlights  this 
summer  include  a concert  performance  in  the  Koussevitzky  Music  Shed  of  Strauss’s  Elektra 
conducted  by  James  Levine  with  a guest  cast  of  internationally  renowned  singers,  and  three 
TMCO  concerts  in  Seiji  Ozawa  Hall  led  by  Bernard  Haitink  (the  orchestra’s  opening  con- 
cert), Stefan  Asbury  (with  guest  artist  Dawn  Upshaw),  and  Herbert  Blomstedt  (making  his 
first  appearance  with  the  TMCO  in  the  season’s  final  concert).  All  TMCO  concerts  in  Ozawa 


Serge  Koussevitzky 


Hall  also  feature  performances  to  be  led  by  the  2006  TMC  Conducting  Fellows.  The  2006 
Festival  of  Contemporary  Music — a five-day  celebration  of  the  music  of  our  time — will  be 
directed  by  Stefan  Asbury.  This  year’s  Festival  opens  with  a triple  bill  of  opera,  including  the 
U.S.  stage  premiere  of  Elliott  Carter’s  one-act  comic  opera  What  Next?  conducted  by  James 
Levine,  along  with  Hindemith’s  Hin  und  Zuriick  ( There  and  Back ; this  was  featured  in  the 
TMC’s  opening  session  in  1940  with  Hindemith  at  the  piano)  and  Stravinsky’s  Mavra. 
Following  four  chamber  concerts  including  classic  works  and  premieres,  the  Festival  will 
close  with  Mark- Anthony  Turnage’s  Blood  on  the  Floor , a landmark  work  for  chamber  orches- 
tra and  jazz  quartet.  2006  also  sees  a second  collaboration  between  the  TMC  Vocal  Program 
and  Keith  Lockhart  and  the  Boston  Pops  Orchestra,  this  year  performing  works  by  Leonard 
Bernstein  in  the  Shed  on  July  12.  Besides  music  of  Bernstein  and  contemporary  opera,  TMC 
singers  also  participate  in  the  TMC’s  ongoing  chamber  music  programs  in  Ozawa  Hall 
(Sunday  mornings  at  10  a.m.  and  on  Saturdays  at  6 p.m.  prior  to  BSO  concerts).  Other 
projects  this  summer  include  the  intensive  string  quartet  seminar  that  regularly  opens  the 
TMC  season,  and  two  new  Composition  Program  projects:  one  exploring  the  possibilities 
of  music  written  for  unusual  solo  instruments  (with  performances  on  July  5);  the  other,  in 
collaboration  with  Shakespeare  &c  Company,  on  writing  incidental  music  for  the  theater 
(with  actors  including  Tina  Packer,  that  company’s  director,  on  stage  with  TMC  musicians 
in  Ozawa  Hall  on  August  9). 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at  the 
Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of  American 
symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC.  Besides  Seiji 
Ozawa,  prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  the  late  Leonard  Bernstein,  Stephanie  Blythe,  David  Del  Tredici,  Christoph  von 
Dohnanyi,  the  late  Jacob  Druckman,  Lukas  Foss,  John  Harbison,  Gilbert  Kalish  (who  headed 
the  TMC  faculty  for  many  years),  Oliver  Knussen,  Lorin  Maazel,  Wynton  Marsalis,  Zubin 
Mehta,  Sherrill  Milnes,  Leontyne  Price,  Ned  Rorem,  Sanford  Sylvan,  Cheryl  Studer,  Michael 
Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett,  and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical  life  of  the 
nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge  Kousse- 
vitzky  was  involved  until  his  death,  have  become  a fitting  shrine  to  his  memory,  a living 
embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same  time,  the 
Tanglewood  Music  Center  maintains  its  commitment  to  the  future  as  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and  vocal- 
ists of  tomorrow. 


Artists  for  Tonights  Gala  Concert 

JAMES  LEVINE  is  Music  Director  of  the  Boston  Symphony  Orchestra. 

KEITH  LOCKHART  is  Conductor  of  the  Boston  Pops  Orchestra. 

JOHN  WILLIAMS  is  Laureate  Conductor  of  the  Boston  Pops  Orchestra. 

STEFAN  ASBURY  is  Coordinator  of  the  Tanglewood  Music  Center  Conducting  Program. 


Gala  Concert 


Tuesday,  July  25,  at  8:30 

For  the  benefit  of  the  Tanglewood  Music  Center 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
BOSTON  SYMPHONY  ORCHESTRA 
BOSTON  POPS  ORCHESTRA 

JAMES  LEVINE,  KEITH  LOCKHART,  JOHN  WILLIAMS, 
and  STEFAN  ASBURY,  conductors 

GERSHWIN  Cuban  Overture 

BOSTON  SYMPHONY  ORCHESTRA, 
JAMES  LEVINE  conducting 


The  Cuban  Overture  by  George  Gershwin  (1898-1937)  was  the  result  of  a brief 
vacation  he  took  in  the  spring  of  1932  to  Havana,  where  he  was  intrigued  by  the 
music  he  heard  around  him  and  decided  to  try  writing  a work  using  typical  Latin 
rhythms.  He  brought  several  Cuban  instruments  with  him  (Cuban  sticks,  bongo, 
gourd,  and  maracas)  when  he  returned  to  New  York  and  used  them  in  the  new 
work  (originally  titled  “Rumba”),  which  he  finished  in  time  for  an  all-Gershwin 
concert  at  Lewisohn  Stadium. 


BERNSTEIN  Suite  from  On  the  Waterfront 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
STEFAN  ASBURY  conducting 


The  only  venture  by  Leonard  Bernstein  (1918-1990)  into  the  scoring  of  films  was 
for  Elia  Kazan’s  1954  On  the  Waterfront , a story  of  violence,  heroism,  racketeers,  and 
longshoremen,  with  Marlon  Brando  as  Terry,  a longshoreman  who,  though  at  first  a 
tool  of  the  racketeers,  develops  the  courage  to  withstand  them,  largely  through  the 
support  of  his  girl  Edie,  played  by  Eva  Marie  Saint.  The  orchestral  suite  begins  with 
music  presenting  Terry’s  theme,  which  is  varied  throughout  the  score  to  reflect  the 
incidents  of  the  plot. 


INTERMISSION 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2006  Tanglewood  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 


ELLINGTON 


Harlem  (arranged  by  Luther  Henderson) 
BOSTON  POPS  ORCHESTRA, 
KEITH  LOCKHART  conducting 


Between  1943  and  1952,  jazz  great  Edward  Kennedy  Ellington  (1899-1974) — known 
from  the  1920s  simply  as  “Duke” — gave  a series  of  annual  concerts  at  Carnegie  Hall 
for  which  he  composed  works  of  greater  scope  than  earlier  jazz  compositions.  In 
1950,  following  a particularly  inspiring  European  tour,  he  began  to  write  a work 
commissioned  by  Arturo  Toscanini  for  the  NBC  Symphony  Orchestra(l),  though  it 
was  Ellington  himself  who  premiered  the  work — Harlem , which  presents  a picture 
of  daily  life  in  that  part  of  New  York  City — on  January  18,  1951,  in  a benefit  con- 
cert for  the  NAACP.  The  initial  thematic  idea — a descending  minor  third  with 
a touch  of  swing — suggests  the  word  “Harlem,”  first  sounded  on  growl  trumpet. 
Another  thematic  element  is  a funeral  street-dirge  beginning  as  an  eight-bar  blues. 
Ellington’s  own  description  of  the  piece  lays  out  the  various  visual  images  called  up 
by  the  music,  including,  among  others,  “110th  Street,  heading  north  through  the 
Spanish  neighborhood”;  “Upbeat  parade”;  “Floor  show”;  “Girls  out  of  step,  but  kick- 
ing like  crazy”;  “Church”;  “Chic  chick”;  “Stopping  traffic”;  “Civil  rights  demand- 
ments”;  and  “March  onward  and  upward.” 


WILLIAMS  Suite  from  JFK 

Theme — Motorcade — Arlington 
BOSTON  POPS  ORCHESTRA, 
JOHN  WILLIAMS  conducting 
THOMAS  ROLFS,  solo  trumpet 
RICHARD  SEBRING,  solo  horn 


John  Williams  has  composed  original  musical  scores  for  three  films  directed  by  Oliver 
Stone:  Born  on  the  Fourth  of  July  (1989),  JFK  (1991),  and  Nixon  (1995).  His  score  to 
JFK  was  nominated  for  an  Oscar,  one  of  eight  nominations  the  film  received.  JFK 
tells  the  story  of  New  Orleans  District  Attorney  Jim  Garrison  (played  by  Kevin 
Costner),  who  suspects  that  the  official  FBI  reports  about  the  1963  assassination  of 
President  John  F.  Kennedy  do  not  tell  the  full  story.  His  persistence  leads  to  a dis- 
covery of  a link  between  the  assassination  and  a plan  to  escalate  U.S.  involvement  in 
the  Vietnam  War. 


TCHAIKOVSKY  1812  Overture,  Opus  49 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA  and 
BOSTON  SYMPHONY  ORCHESTRA, 

JOHN  WILLIAMS  conducting 


To  close  the  concert  we  have  the  traditional  “T-O-P”  performance,  with  the  com- 
bined forces  of  the  TMCO  and  BSO,  of  the  1812  Overture  by  Pyotr  Ilyich  Tchai- 
kovsky (1840-1893),  in  which  the  juxtaposition  of  Russian  and  French  themes 
evokes  the  Russian  victory  over  Napoleon’s  French  army  following  the  latter’s  invasion 
of  Russia  and  conquest  of  Moscow.  At  the  same  time,  this  brings  Tanglewood  on 
Parade  to  a close  with  cannon  blasts  and  fireworks  in  the  traditional  celebratory 
fashion. 


FELLOWS  OF  THE  2006  TANGLEWOOD  MUSIC  CENTER 


Violin 

Janis  Bales,  Ottawa,  ON,  Canada 
Stokes  Fellowship 

Katherine  Bormann,  Bismarck,  ND 
Dana  and  Jesse  Lehman  Fellowship/ 

Adele  and  John  Gray  Memorial  Fellowship 
Brittany  Boulding,  Seattle,  WA 
Lost  & Foundation  Fellowship 
Heather  Braun,  Milwaukee,  WI 
Messinger  Family  Fellowship 
Alexander  Chaleff,  Pennington,  NJ 
Morris  A.  Schapiro  Fellowship 
Ruby  Ying-Ju  Chen,  Taipei,  Taiwan 
Max  Winder  Memorial  Fellowship 
Melissa  Chung,  Buffalo  Grove,  IL 
Rapaporte  Foundation  Fellowship 
Sonya  Chung,  Richmond,  VA 
Donald  Law  Fellowship 
Dasha  Dubrovina,  Moscow,  Russia 
Philip  and  Bernice  Krupp  Fellowship 
Rommel  Fernandes,  Sao  Paulo,  Brazil 
Omar  Del  Carlo  Fellowship 
Elisa  Friedrich,  Leipzig,  Germany 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 
TMC  Fellowship 
Noah  Geller,  Chicago,  IL 
Stephen  and  Persis  Morris  Fellowship/ 

Robert  Baum  and  Elana  Carroll  Fellowship 
Tera  Gorsett,  Denver,  CO 
Gerald  Gelbloom  Memorial  Fellowship/ 

TMC  Fellowship 

Emma  Hancock,  Carlisle,  Cumbria,  UK 
Clarice  Neumann  Fellowship 
Jeannette  Jang,  Mequon,  WI 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Boram  Kang,  Olney,  MD 
Carolyn  and  George  R.  Rowland  Fellowship 
Jennifer  Kozbial,  London,  ON,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Yevegny  Kutik,  Pittsfield,  MA 
Merwin  Geffen,  M.D.  and 
Norman  Solomon , M.D.  Fellowship 
Hyunju  Lee,  Seoul,  Korea 
Stanley  Chappie  Fellowship 
Clara  Lyon,  Boalsburg,  PA 
BSO  Members'  Association  Fellowship 
Catherine  Miller,  Savannah,  GA 
Pokross/Fiedler/Wasserman  Fellowship 
Ai  Nihira,  Monterey  Park,  CA 
Harry  and  Mildred  Remis  Fellowship 
Stephanie  Nussbaum,  Houston,  TX 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Margot  Schwartz,  Oakland,  CA 
Darling  Family  Fellowship 
Martin  Shultz,  Katy,  TX 
Lola  and  Edwin  Jaffe  Fellowship 
Rakhvinder  Singh,  Llandybie,  Wales,  UK 
Kingsbury  Road  Charitable  Foundation  Fellowship 
Cecilia  Weinkauff,  St.  Louis,  MO 
Country  Curtains  Fellowship 
Heather  Wittels,  Brookline,  MA 
Lia  and  William  Poorvu  Fellowship 


Viola 

Wesley  Collins,  Cincinnati,  OH 
Lucy  Lowell  Fellows hip/TMC  Fellowship 
Jennifer  A.  Ferrian,  Minneapolis,  MN 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Claire  Garza,  Houston,  TX 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Kim  Hellgren,  Gothenburg,  Sweden 
Jerome  Zipkin  Fellowship 
Elizabeth  Kuefler,  Lawrence,  KS 
Miriam  Ann  Kenner  Memorial  Scholarship/ 
Ruth  and  Jerome  Sherman  Memorial  Fellowship 
Liyuan  Liu,  Chang  Chun,  Ji  Lin,  China 
James  A.  Macdonald  Foundation  Fellowship 
Christopher  McKay,  Cincinnati,  OH 
Robert  and  Luise  Kleinberg  Fellowship 
Erin  Nolan,  London,  England,  UK 
Luke  B.  Hancock  Foundation  Fellowship 
Anna  Pelczer,  Budapest,  Hungary 
Frelinghuysen  Foundation  Fellowship 
Alexander  Petersen,  Westford,  MA 
Mr.  and  Mrs.  Daniel  Pierce  Fellowship/ 

TMC  Fellowship 

Tahlia  Petrosian,  Sydney,  Australia 
Friends  of  Armenian  Culture  Society  Fellowship 
Leah  Swann,  Houston,  TX 
Evelyn  S.  Nef  Fellowship 
Andrew  Wickesberg,  Lynn,  MA 
Alfred  E.  Chase  Fellowship 
Gareth  Zehngut,  State  College,  PA 
A so  O.  Tavitian  Fellowship/TMC  Fellowship 

Cello 

Kathryn  J.  Bates,  Concord,  MA 
James  and  Caroline  Taylor  Fellowship 
Marie-Michel  Beauparlant,  Drummondville, 
PQi  Canada 

Haskell  and  Ina  Gordon  Fellowship 
Sarah  Biber,  Kansas  City,  MO 
The  Edward  I.  and  Carole  J.  Rudman  Fellowship 
David  Gerstein,  Wilmette,  IL 
The  Stephen  and  Dorothy  Weber  Fellowship 
Michael  Haas,  Milford,  CT 
Claire  and  Millard  Pryor  Fellowship 
Stephanie  Hunt,  Troy,  IL 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Morgen  Johnson,  Lake  Ann,  MI 
Fassino  Family  Fellowship 
Min-Jeong  Kang,  Little  Ferry,  NJ 
Jane  W.  Bancroft  Fellowship 
Christine  Kim,  La  Crosse,  WI 
Savi/le  Ryan/Omar  Del  Carlo  Fellowship 
Lachezar  Kostov,  Plovdiv,  Bulgaria 
Edward  G.  Shufro  Fund  Fellowship/ 

TMC  Fellowship 

Gregory  Kramer,  Port  Jefferson,  NY 
Rita  Meyer  Fellowship 
Peng  Li,  Sugar  Land,  TX 
Edward  S.  Brackett , Jr.  Fellowship 
Elizabeth  Means,  Huntington  Beach,  CA 
Valerie  A.  Hyman  Fellowship 


Jay  Tilton,  Capistrano  Beach,  CA 

William  Randolph  Heant  Foundation  Fellowship 

Double  Bass 

Douglas  Balliett,  Westborough,  MA 
Bay  Bank/BankBoston  Fellowship 
Logan  Coale,  West  Linn,  OR 
Jan  Brett  and  Joe  Hearne  Fellowship 
Joe  Ferris,  Tehuacana,  TX 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Harry  and  Marion  Duhhs  Fellowship 
Jessica  Grabbe,  Ann  Arbor,  MI 
George  and  Ginger  Elvin  Fellowship 
Brandon  McLean,  Seattle,  WA 
Linda  J.L.  Becker  Fellowship 
Andrew  Stalker,  Binghamton,  NY 
Catherine  and  Michael  Sporn  Fellowship 
Tristan  T.  Sutton,  Cincinnati,  OH 
Susan  Kaplan  Fellowship 

Flute 

Brook  Ferguson,  Pittsburgh,  PA 

Theodore  and  Cora  Ginsberg  Fellowship/ 

TMC  Fellowship 

Clint  Foreman,  Pflugerville,  TX 
Leslie  and  Stephen  Jerome  Fellowship 
Jessica  Lizak,  North  Smithfield,  RI 
Ann  V.  Du/ye  and  Linda  M.  Dulye  Fellowship 
Daniel  Stein,  Palm  Beach  Gardens,  FL 
Dan  and  Gloria  Schusterman  Fellowship/ 
Anonymous  Fellowship 

Oboe 

Emily  Brebach,  Havertown,  PA 
Augustus  Thorndike  Fellowship/TMC  Fellowship 
Andrea  Overturf,  Redmond,  WA 
Penny  and  Claudio  Pincus  Fellowship/ 

TMC  Fellowship 
Brent  Ross,  Canfield,  OH 
Evelyn  S.  Nef  Fellowship 
Sarah  Skuster,  Victorville,  CA 
Fernand  Gillet  Memorial  Fellowship 

Clarinet 

Eric  Chi,  Houston,  TX 

Sydelle  and  Lee  Blatt  Fellowship/ 

The  Eduardo  and  Lina  Plantilla  Fellowship 
Min  Na  Lee,  Seoul,  Korea 
Judy  Gardiner  Fellowship 
Raymond  M.  Santos,  West  Chester,  OH 
Ann  and  Gordon  Getty  Foundation  Fellowship 
James  Zimmermann,  Hillsborough,  NJ 
Edwin  and  Elaine  London  Family  Fellowship 

Bass  Clarinet 

Brent  Besner,  Montreal,  QC,  Canada 

Merrill  Lynch  Fellowship 

Bassoon 

Brad  Balliett,  Westborough,  MA 
The  John  and  Elizabeth  Loder  Fellowship 
Rian  Craypo,  Elgin,  TX 
Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Miles  Maner,  Austin,  TX 
Robert  G.  McClellan,  Jr.  & IBM  Matching 
Grants  Fellowship 


Elise  Wagner,  Monroe,  WI 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
Sherman  Walt  Memorial  Fellowship 

Horn 

Joe  Assi,  Woodcliff  Lake,  NJ 
Frederic  and  Juliette  Brandi  Fellowship 
Roslyn  Black,  Halifax,  NS,  Canada 
Edward  G.  Shufro  Fund  Fellowship 
Gina  Gillie,  Puyallup,  WA 
Dr.  John  Knowles  Fellowship 
Robert  Johnson,  Cincinnati,  OH 
Steve  and  Nan  Kay  Fellowship 
Robert  Rearden,  Sumter,  SC 
Daphne  Brooks  Prout  Fellowship 
Lee  Wadenpfiihl,  Houston,  TX 
Jacques  Kohn  Fellowship/TM C Fellowship 

Trumpet 

Ethan  Bensdorf,  Evanston,  IL 
Andre  Come  Memorial  Fellowship 
Karin  Bliznik,  Brockton,  MA 
Armando  A.  Ghitalla  Fellowship 
Matthew  Ernst,  Massillon,  OH 
BSAV/Carrie  L.  Peace  Fellowship 
John  Freeman,  Charlotte,  NC 
Ruth  S.  Morse  Fellowship 
Michael  Martin,  Marietta,  GA 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
John  C.  Russell,  Longview,  TX 
Leo  L.  Beranek  Fellowship/John  F.  Cogan , Jr. 
and  Mary  L.  Cornille  Fellowship 

Trombone 

Brandon  Bretz-Sciarra,  Swarthmore,  PA 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Kathryn  Curran,  Penfield,  NY 
Northern  California  Fellowship 
Roger  Flatt,  Buckner,  IL 
Erskine  Park  LLC  Fellowship/TMC  Fellowship 

Bass  Trombone 

Justin  B.  Clark,  Saunderstown,  RI 

Surdna  Foundation  Fellowship 

Tuba 

Daniel  Peck,  East  Brunswick,  NJ 

Charles  E.  Culpeper  Foundation  Fellowship 

Percussion 

Aziz  D.  Barnard  Luce,  Westminster,  MD 
Margaret  Lee  Crofts  Fellowship 
Gard  N.  Garshol,  Ulsteinvik,  Norway 
Starr  Foundation  Fellowship 
Jean-Sebastien  Lacombe,  Ottawa,  ON,  Canada 
Dorothy  and  Montgomery  Crane  Scholarship/ 
William  E.  Crofut  Family  Scholarship 
Matthew  Prendergast,  Litchfield,  NH 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Shaun  Tilburg,  Houston,  TX 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Nicholas  Tolle,  St.  Louis,  MO 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Harp 

Chaerin  Kim,  Seoul,  Korea 

John  and  Susanne  Grandin  Fellowship 


Sadie  Turner,  Houston,  TX 
Kathleen  Hall  Banks  Fellowship/TMC  Fellowship 

Piano 

David  Kaplan,  New  York,  NY 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Yevgeniy  Milyavskiy,  Los  Angeles,  CA 
Paul  Jacobs  Memorial  Fellowship 
Lei  Weng,  Tianjin,  China 
Billy  Joel  Keyboard  Fellowship 

Soprano 

Emily  Albrink,  Louisville,  KY 
Richard  F.  Gold  Memorial  Scholarship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship 
Kiera  Duffy,  Downingtown,  PA 
Morningstar  Family  Fellowship/Dr.  Raymond 
and  Hannah  H.  Schneider  Fellowship 
Meng-Chun  Lin,  Chang-Hwa,  Taiwan 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
TMC  Fellowship 

Jo  Ellen  Miller,  Middletown,  NJ 
Leonard  Bernstein  Fellowship 
Rachel  Schutz,  Cardiff,  Wales,  UK 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Katherine  Whyte,  Toronto,  ON,  Canada 
Albert  L.  and  Elizabeth  P Nickerson  Fellowship 
Chanel  Marie  Wood,  Keller,  TX 
Leah  Jansizian  Memorial  Scholarship/ 

Mary  H.  Smith  Scholarship 

Mezzo-Soprano 
Jamie  A.  Barton,  Rome,  GA 
Clowes  Fund  Fellowship 
Juli  Borst,  Manhattan,  KS 
Cynthia  L.  Spark  Scholarship/The  Hannah  and 
Walter  Shmer/er  Fellowship 
Lexa  Ferrill,  Rochester,  MI 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 

TMC  Fellowship 

Christin-Marie  Hill,  Evanston,  IL 
The  Everett  and  Margery  Jassy  Fellowship/ 

TMC  Fellowship 
Jamie  Van  Eyck,  Wausau,  WI 

Velmans  Foundation  Fellowship/Honorable  and 
Mrs.  Peter  H.B.  Frelinghuysen  Fellowship 

Tenor 

Brendan  Daly,  Atlanta,  GA 
Theodore  Edson  Parker  Foundation  Fellowship 
Steven  Ebel,  Jefferson,  WI 
Ethel  Barber  Eno  Scholarship/TMC  Fellowship 
Lawrence  Jones,  Amherst,  MA 
Red  Lion  lnn/Blantyre  Fellowship 
Anthony  P.  McGlaun,  Detroit,  MI 
Athena  and  James  Garivaltis  Fellowship 
Randall  Umstead,  Cincinnati,  OH 
Bill  and  Barbara  Leith  Fellowship 

Baritone 

Michael  Hix,  Ozark,  AL 
Mr.  and  Mrs.  Robert  E.  Re  mis  Fellowship/ 
Richard  Smith  Memorial  Fellowship 
Mathew  Lake,  Park  Ridge,  IL 
Leonard  Bernstein  Fellowship 
Paul  Scholten,  Muskegon,  MI 


Bernice  and  Lizbeth  Krupp  Fellowship/ 

Andrall  and  Joanne  Pearson  Scholarship 
Chad  Sloan,  Ft.  Mitchell,  KY 
Ushers/Programmers'  Harry  Stedman  Vocal  Fellowship 

Bass- Baritone 

Benjamin  Bloomfield,  Bow,  NH 
Marion  Callanan  Memorial  Fellowship/ 

TMC  Fellowship 

Ulysses  Thomas,  Lithonia,  GA 
Tisch  Foundation  Scholarship/ 

Eugene  Cook  Scholarship 
Eui  Jin  Kim,  Masan,  Korea 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Vocal  Piano 

Stacey  Bartsch,  Adelaide,  South  Australia 
R.  Amory  Thorndike  Fellowship/ 

Felicia  Montealegre  Bernstein  Fellowship 
Hiromi  Fukuda,  Toride-shi,  Ibaraki,  Japan 
K.  Fred  Netter  Memorial  Fellowship/ 

Catherine  and  Paul  Buttenwieser  Fellowship 
Angelina  Gadeliya,  New  York,  NY 
Marie  Gillet  Fellowship 
Alan  Hamilton,  Houston,  TX 
Stephanie  Morris  Marryott  & Franklin  J. 

Marryott  Fellowship 

Tatiana  Roitmann,  Winnipeg,  MB,  Canada 
Peggy  Rockefeller  Memorial  Fellowship 
Bonnie  Wagner,  Los  Altos,  CA 
Nat  Cole  Memorial  Fellowship/ 

Kandell  Family  Fellowship 
Yauheniya  Yesmanovich,  Toronto,  ON,  Canada 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 

Composition 

Timothy  Andres,  Palo  Alto,  CA 
ASCAP  Foundation  Leonard  Bernstein  Composer 
Fellowship 

Patricio  da  Silva,  Lisbon,  Portugal 
Otto  Eckstein  Family  Fellowship 
Stephen  Gorbos,  Bethlehem,  PA 
William  and  Mary  Greve  Foundation-John  J. 
Tommaney  Fellowship 
Derek  Jacoby,  Richmond,  CA 
Wallace- Reader's  Digest  Fund  Fellowship 
Seung-Ah  Oh,  Seoul,  Korea 
Patricia  Plum  Wylde  Fellowship 
Katharine  Soper,  Ann  Arbor,  MI 
Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship 

Conducting 

Kazem  Abdullah,  Indianapolis,  IN 
Maurice  Abravanel  Scholarship/ 

Evelyn  and  Phil  Spitalny  Fellowship 
Nicolas  Fink,  Bern,  Switzerland 
Herb  and  Barbara  Franklin  Fellowship/ 

Mrs.  Vincent  Lesunaitis  Fellowship 
Tomasz  Golka,  New  York,  NY 
Edward  H.  and  Joyce  Linde  Fellowship 
Eva  Ollikainen,  Helsinki,  Finland 
Seiji  Ozawa  Fellowship 

Library 

Leslie  Cochran,  West  Chester,  PA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 

TMC  Fellowship 


Audio  Engineering 

Pamela  Harght,  Marshfield,  MA 
C.D.  Jackson  Fellowship 

The  New  Fromm  Players  is  an  ensemble  of  musi- 
cians drawn  from  recent  TMC  alumni  who  have 
distinguished  themselves  in  the  performance  of  new 
music.  During  the  TMC  season , these  artists  will 
concentrate  almost  exclusively  on  this  literature,  per- 
forming works  by  the  TMC  Composition  Fellows 
and  works  demanding  lengthy  and  intensive 


preparation  during  the  Festival  of  Contemporary 
Music.  The  New  Fromm  Players  ensemble  has 
been  funded  by  a generous  grant  from  the  Fromm 
Music  Foundation. 

The  New  Fromm  Players 
Yuki  Numata,  violin,  Vancouver,  BC,  Canada 
Benjamin  Russell,  violin,  San  Diego,  CA 
Nadia  Sirota,  viola,  Boston,  MA 
Semiramis  C.S.  Costa,  cello,  Parafba,  Brazil 
Amy  Advocat,  bass  clarinet,  Brooklyn,  NY 


iplnor 


THE  BOSTON  UNIVERSITY TANGLEWOOD  INSTITUTE 

Andre  de  Quadros,  Artistic  Director  Phyllis  Hoffman,  Executive  Director 

Shirley  Leiphon,  Administrative  Director  Adrian  Rhodes,  Assistant  Administrative  Director 

In  1966,  Erich  Leinsdorf,  then  music  director  of  the  Boston  Symphony  Orchestra, 
invited  the  Boston  University  College  of  Fine  Arts  to  create  a summer  training  pro- 
gram for  high  school  musicians  as  a counterpart  to  the  BSO’s  Tanglewood  Music 
Center.  Envisioned  as  an  educational  outreach  initiative  for  the  University,  this  new 
program  would  provide  young  advanced  musicians  with  unprecedented  opportunity 
for  access  to  the  Tanglewood  Music  Festival.  Since  then,  the  students  of  the  Boston 
University  Tanglewood  Institute  have  participated  in  the  unique  environment  of 
Tanglewood,  sharing  rehearsal  and  performance  spaces;  attending  a selection  of  BSO 
master  classes,  rehearsals,  and  activities;  and  enjoying  unlimited  access  to  all  perform- 
ances of  the  Boston  Symphony  Orchestra  and  the  Tanglewood  Music  Center. 

Celebrating  its  40th  anniversary  this  season,  the  Boston  University  Tanglewood 
Institute  continues  to  offer  aspiring  young  artists  an  unparalleled,  inspiring,  and  trans- 
forming musical  experience.  Its  interaction  with  the  Boston  Symphony  Orchestra  and 
the  Tanglewood  Music  Center  makes  BUTI  unique  among  summer  music  programs 
for  high  school  musicians.  BUTI  alumni  are  prominent  in  the  world  of  music  as  per- 
formers, composers,  conductors,  educators,  and  administrators.  This  season,  BUTI 
alumni  include  twenty-four  TMC  Fellows  and  eleven  members  of  the  BSO.  Now  in 
its  41st  season,  the  Institute  includes  Young  Artists  Programs  for  students  aged  15  to  18 
(Instrumental,  Vocal,  Piano,  Harp,  and  Composition),  and  Institute  Workshops  (Clari- 
net, Flute,  Oboe,  Double  Bass,  Percussion,  Horn,  Trumpet,  Trombone,  Tuba/Eupho- 
nium, and  String  Quartet).  Many  of  the  Institute’s  students  receive  financial  assistance 
from  funds  contributed  by  individuals,  foundations,  and  corporations  to  the  Boston 
University  Tanglewood  Institute  Scholarship  Fund.  If  you  would  like  further  informa- 
tion about  the  Boston  University  Tanglewood  Institute,  please  stop  by  our  office  on 
the  Leonard  Bernstein  Campus  on  the  Tanglewood  grounds,  or  call  (413)  637-1430 
or  (617)  353-3386. 

The  40th  anniversary  celebration  includes  a gala  concert  on  July  29  at  2:30  p.m.  in 
Ozawa  Hall.  Open  to  the  public,  the  concert  will  feature  each  of  BUTI’s  ensembles 
performing  with  alumni  guest  artists. 


Boston  Symphony  Orchestra,  Tanglewood  2006 


James  Levine,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
Bernard  Haitink,  Conductor  Emeritus 

LaCroix  Family  Fund,  fully  funded  in  perpetuity 
Seiji  Ozawa,  Music  Director  Laureate 


First  Violins 
Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity  in  1976 
Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1 980 
Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 
Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in 
perpetuity 
Amnon  Levy 
Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 
‘Sheila  Fiekowsky 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 
*Jennie  Shames!1 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 

"■Valeria  Vilker  Kuchment 
Stephanie  Morris  Marry ott  and 
Franklin  J.  Marryott  chair 
"Tatiana  Dimitriades 

Catherine  and  Paul  Buttenwieser 
chair 

*Si-Jing  Huang 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 
‘Nicole  Monahan 

Kristin  and  Roger  Servison  chair 

‘Wendy  Putnam 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 
*Xin  Ding 


* Participating  in  a system 
of  rotated  seating 
° On  leave 

t On  sabbatical  leave 
§ Substitute  player 


Second  Violins 
Haldan  Martinson 
Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Princpal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 
Edgar  and  Shirley  Grossman 
chair 

Joseph  McGauley 
Shirley  and  J.  Richard  Fennell 
chair ; fully  funded  in  perpetuity 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 
‘Nancy  Bracken 
*Aza  Raykhtsaum 
‘Bonnie  Bewick 
‘James  Cooke 
‘Victor  Romanul 
Bessie  Pappas  chair 
‘Catherine  French 
‘Kelly  Barr 
‘Polina  Sedukh 
‘Glen  Cherry 
‘Jason  Horowitz 
§Gerald  Elias 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 
Robert  Barnes 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
‘Mark  Ludwig 
‘Rachel  Fagerburg 
‘Kazuko  Matsusaka 


‘Rebecca  Gitter 
‘Marvin  Moon 

Cellos 
Jules  Eskin 
Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1969 
Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1977 
Sato  Knudsen 
Mischa  Nie/and  chair, 
fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Luis  Legui'a 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
‘Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 
chair 

‘Jonathan  Miller 

Charles  and JoAnne  Dickinson 
chair 

‘Owen  Young 
John  F.  Cogan.Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in  per- 
petuity 

‘Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 

‘Mickey  Katz 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 
Dennis  Roy 

Joseph  and  Jan  Brett  Hearne  chair 
John  Salkowski 
Erich  and  Edith  Heymans  chair 
‘James  Orleans 


*Todd  Seeber 

Eleanor  L.  and  Levin  H. 
Campbell  chair,  fully  funded 
in  perpetuity 
"John  Stovall 
‘Benjamin  Levy 

Flutes 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 
Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 


Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

§ Linda  Toote 

Oboes 
John  Ferrillo 
Principal 

Mildred  B.  Remis  chair,  endowed 
in  perpetuity  in  1975 
Mark  McEwen 
James  and  Tina  Col/ias  chair 
Keisuke  Wakao 
Assistant  Principal 
Elaine  and  Jerome  Rosenfeld 
chair 

English  Horn 
Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 
Scott  Andrews 
Thomas  Sternberg  chair 
Thomas  Martin 
Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 
Craig  Nordstrom 
Faria  and  Harvey  Chet 
Krentxman  chair,  fully  funded 
in  perpetuity 


Bassoons 
Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 
Suzanne  Nelsen 
John  D.  and  Vera  M. 
MacDonald  chair 
Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

Contrabassoon 
Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 
S.  Kalman  chair,  endowed 
in  perpetuity  in  1974 
Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 
Daniel  Katzen 
Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 
Jay  Wadenpfuhl 
fohn  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 


Jonathan  Menkis 

Jean-Noel  and  Mona  N. 

Tariot  chair 

§ Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity  in  1977 
Peter  Chapman 
Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1 984 
Thomas  Rolfs 
Associate  Principal 
Nina  L.  and  Eugene  B.  Doggett 
chair 

Benjamin  Wright 
Rosemary  and  Donald  Hudson 
chair 

Trombones 
Ronald  Barron 
Principal 

J.P  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 
Arthur  and  Linda  Ge/b  chair 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Mike  Roylance 
Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 
Timotlw  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 
Frank  Epstein 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

Barbara  Lee  chair 


Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

§ Richard  Flanagan 

Harp 

Ann  Hobson  Pilot 

Principal 

Voice  and  Chorus 
John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 
William  Shisler 
John  Perkel 

Assistant  Conductors 
Jens  Georg  Bachmann 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 
Ludovic  Morlot 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
John  Demick 
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Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 

James  Levine,  Music  Director,  Boston  Symphony  Orchestra 
Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H.  Linde  by 
Alan  S.  Bressler  and  Edward  I.  Rudman 

2006  ARTIST  FACULTY 


The  Conducting  Program 

James  Levine,  Conducting 
Program  chairman 
Stefan  Asbury,  Conducting 
Program  coordinator 
Sana  H.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 
Herbert  Blomstedt 
Bernard  Haitink,  BSO 
Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

The  Chamber  Music  Program 
Norman  Fischer,  Chamber 
Music  coordinator;  cello 
Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Emanuel  Ax,  piano 
Claude  Frank,  piano 
Pamela  Frank,  violin 
Stephen  and  Dorothy  Weber 
Artist-In-Residence 
Andrew  Jennings,  violin 
Richard  Burgin  Master  Teacher 
Chair 

Ursula  Oppens,  piano 
Charles  Rosen,  piano 
Alan  Smith,  Piano  Program 
coordinator 
Marian  Douglas  Martin 
Master  Teacher  Chair,  endowed 
by  Marilyn  Brachman 
Hoffman 

Barry  Tuckwell,  horn 
Eleanor  Naylor  Dana  Visiting 
Artist 

String  Quartet  Seminar 
Joel  Smirnoff,  violin 
Ronald  Copes,  violin 
Samuel  Rhodes,  viola 
Joel  Krosnick,  cello 
Juilliard  String  Quartet 
Andrew  Jennings,  violin 
Mark  Sokol,  violin 
Norman  Fischer,  cello 
Concord  String  Quartet 


Donald  Weilerstein,  violin 
Cleveland  String  Quartet 

The  Opera  and  Vocal  Studies 
Programs 

James  Levine,  Opera  Program 
chairman 

Phyllis  Curtin,  Vocal  Studies 
Program  chairman;  soprano 
Harry  L.  & Nancy  Lurie 
Marks  Tanglewood  Artist-In- 
Residence 

Kayo  Iwama,  vocal  coach  and 
Vocal  Program  coordinator 
Renee  Longy  Master  Teacher 
Chair,  gift  of Jane  and  John 
Goodwin 

Doug  Fitch,  stage  director 
and  set  designer 
Kenneth  Griffiths,  vocal  coach 
Linda  Hall,  opera  vocal  coach 
Dennis  Helmrich,  vocal  coach 
Lucy  Shelton,  soprano 
Berkshire  Master  Teacher  Chair 
Alan  Smith,  vocal  coach 
Marian  Douglas  Martin 
Master  Teacher  Chair,  endowed 
by  Marilyn  Brachman 
Hoffman 

Dawn  Upshaw,  soprano 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs. 
Henry  Wheeler 

Howard  Watkins,  opera  vocal 
coach 

Composition  Program  and 
Festival  of  Contemporary 
Music 

John  Harbison,  Composition 
Program  chairman  and 
Festival  of  Contemporary 
Music  advisor 
Barbara  LaMont  Master 
Teacher  Chair 
Stefan  Asbury, 

Festival  of  Contemporary 
Music  director 


Michael  Gandolfi, 
Composition  Program 
coordinator 
Edward  and  Lois  Bowles 
Master  Teacher  Chair 
Milton  Babbitt 
Betsy  Jolas 

Florence  Gould  Foundation 
Master  Teacher 
Steven  Mackey 
Surdna  Foundation  Master 
Teacher  Chair 

Guests 

Composers 

Edmund  Campion 

Elliott  Carter 

Augusta  Read  Thomas 

Bernard  Rands 

Johannes  Staud 

Mark  Anthony  Turnage 

Instrumentalists  and  Conductors 

Nancy  Allen 

Boris  Berman 

Louis  Charbonneau 

Peter  Erskine 

Ray  Gniewek 

Dick  Horowitz 

Yo-Yo  Ma 

Kevin  Murphy 

Garrick  Ohlsson 

Joel  Smirnoff 

Lecturer 

Marc  Mandel 

Soljege 

Roger  Voisin 

Special  Projects 
Stephen  Cope,  Director, 
Kripalu  Institute  for 
Extraordinary  Living 
Music  and  Consciousness 
Program 

Tina  Packer,  Artistic  Director, 
Shakespeare  & Company 
Music  for  the  Theatre 


Tanglewood  Music  Center  Staff 

Patricia  Brown,  Associate  Director;  Michael  Nock,  Manager  of  Student  Services;  Kristen  Reinhardt, 
Administrator;  Gary  Wallen,  Scheduler  and  Production  Coordinator 

2006  Summer  Staff 

Administrative/Production:  Rachel  Ciprotti,  Scheduling  Assistant;  Sarah  Howie,  Office  Assistant-, 
Kara  Robbins,  Administrative  Assistant;  Christopher  M.  Powell,  Personnel  Coordinator;  John  Morin, 
Stage  Manager,  Seiji  Ozawa  Hall;  Bradford  Pino,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall;  Evan 
Biela,  Robert  Cautillo,  Timothy  Fung,  Ryan  Mix,  Karina  Shorten,  Stage  Assistants,  Seiji  Ozawa 
Hall;  Mike  Pelle,  Harvey  Zorfas,  Drivers  • Library:  John  Perkel,  Sara  Griffin,  Orchestra  Librarians; 
Julie  Syler,  Head  Librarian,  Copland  Library;  Katie  Reimer , Assistant  Librarian,  Copland  Library  • 
Piano:  Hale  Jacobs,  Senior  Piano  Apprentice  Technician;  John  Cavanaugh,  Piano  'Technician;  Joel 
Britton,  Byron  Muller,  Apprentice  Piano  Technicians  • Audio  Department:  Timothy  Martyn,  Chief 
Engineer/T ichnical  Director;  Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound;  Jeff  Dudzick, 
Associate  Audio  Engineer;  Alex  Neumann,  Ken  Silber,  Assistant  Audio  Engineers-,  Jeremy  Paul  Tusz  • 
Dormitory:  Lee  Zerrilla,  Christina  Thompson,  TMC  Resident  Advisors  • Accommodations:  Peter 
Grimm,  Seranak  Manager 


Tanglewood  Development 

Peter  Minichiello,  Director  of  Development  • Nancy  Baker,  Director  of  Major  and  Planned 
Giving  • Alexandra  Fuchs,  Director  of  Annual  Funds  • Nina  Jung,  Director  of  Special  Events  • 

Pat  Krol,  Director  of  Volunteer  Services  • Bart  Reidy,  Director  of  Development  Communications  • 
Mia  Schultz,  Director  of  Development  Administration 

Stephanie  Baker,  Major  and  Planned  Giving  Coordinator  • Maureen  Barry,  Executive  Assistant  to  the 
Director  of  Development  • Diane  Cataudella,  Associate  Director  of  Stewardship  • Kara  Gavagan,  Special 
Events  Coordinator  • Emily  Horsford,  Friends  Membership  Coordinator  • Barbara  Hanson,  Manager, 
Koussevitzky  Society  • Brian  Kern,  Senior  Major  Gifts  Officer  • Nicole  Leonard,  Assistant  Manager  of 
Planned  Giving  • Pam  Malumphy,  Manager,  Business  Friends  of  Tanglewood  • Kara  Stepanian,  Senior 
Major  Gifts  Officer 


For  the  Boston  Symphony  Orchestra 

James  Levine,  Music  Director 

Mark  Volpe,  Managing  Director 

Anthony  Fogg,  Artistic  Administrator 

Ellen  Highstein,  Director,  Tanglewood  Music  Center 
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BOSTON  SYMPHONY  ORCHESTRA 


Tanglewood 

Wine  & Food  Classic 


August  3 - August  5 


LENOX,  MA 


Summer  2006 


,.6.cwood 

& Food  Classic 


PHOTO:  STU  ROSNER 


\ Grand  Tasting 
I Saturday ; August  5 
noon  - 4pm 
r Tickets  $95 


www. tanglewood.org 

(888)  266-1200 


Jazz  Festi 


nglewood 

LENOX,  MA 

September  i - 3 


SEPTEMBER  1 FRIDAY 


Spanish  Harlem  Orchestra;  The  Big  Three  Palladium  Orchestra  featuring 
the  music  of  Tito  Puente,  Machito,  and  Tito  Rodriguez 

SEPTEMBER  2 SATURDAY 

Marian  McPartland  with  special  guest  Elvis  Costello;  Wynton  Marsalis;  Dr.  John 
with  guests  Steve  Tyrell,  John  Pizzarelli.  and  more 

SEPTEMBER  3 SUNDAY 

Dizzy  Gillespie™  All  Star  Big  Band  directed  by  Slide  Hampton  with  special  guest 
vocalist  Roberta  Gambarini  Dave  Brubeck  Quartet  and  Symphonette 


(617)  266-1200 
www.tanglewood.org 


BORDERS  JazzTimes^com 


BOOKS  MUSIC  MOVIES  CAFE 

The  Exclusive  Music  Seller  of 
The  Tanglewood  Jazz  Festival 


The  Exclusive  Music  Magazine 
of  the  Tanglewood  Jazz  Festival 
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MUSIC  CENTER 


TANCLEWOOD  MUSIC  CENTER  an  activity  of  the  Boston  Symphony  Orchestra 
James  Levine,  Music  Director,  Boston  Symphony  Orchestra 
Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H.  Linde  by 
Alan  S.  Bressler  and  Edward  I.  Rudman 


2006  ARTIST  FACULTY 

The  Conducting  Program 

James  Levine,  Conducting  Program 
chairman 

Stefan  Asbury,  Conducting  Program 
coordinator 

Sana  H.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 
Herbert  Blomstedt 
Bernard  Haitink,  BSO 
Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

The  Chamber  Music  Program 

Norman  Fischer,  Chamber  Music 
coordinator;  cello 
Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Emanuel  Ax,  piano 
Claude  Frank,  piano 
Pamela  Frank,  violin 
Stephen  and  Dorothy  Weber 
Artist-In-Residence 
Andrew  Jennings,  violin 
Richard  Burgin  Master  Teacher  Chair 
Ursula  Oppens,  piano 
Charles  Rosen,  piano 
Alan  Smith,  Piano  Program 
coordinator 

Marian  Douglas  Martin  Master 
Teacher  Chair,  endowed  by 
Marilyn  Brachman  Hoffman 
Barry  Tuckwell,  horn 
Eleanor  Naylor  Dana  Visiting  Artist 

String  Quartet  Seminar 

Joel  Smirnoff,  violin 
Ronald  Copes,  violin 
Samuel  Rhodes,  viola 
Joel  Krosnick,  cello 
Juilliard  String  Quartet 
Andrew  Jennings,  violin 
Mark  Sokol,  violin 


Norman  Fischer,  cello 
Concord  String  Quartet 
Donald  Weilerstein,  violin 
Cleveland  String  Quartet 

The  Opera  and  Vocal  Studies  Programs 

James  Levine,  Opera  Program  chairman 
Phyllis  Curtin,  Vocal  Studies  Program 
chairman;  soprano 
Harry  L.  ej  Nancy  Lurie  Marks 
Tanglewood  Artist-In-Residence 
Kayo  Iwama,  vocal  coach  and  Vocal 
Program  coordinator 
Renee  Longy  Master  Teacher  Chair, 
gift  of  Jane  and  John  Goodwin 
Doug  Fitch,  stage  director  and 
set  designer 

Kenneth  Griffiths,  vocal  coach 
Linda  Hall,  opera  vocal  coach 
Dennis  Helmrich,  vocal  coach 
Lucy  Shelton,  soprano 
Berkshire  Master  Teacher  Chair 
Alan  Smith,  vocal  coach 
Marian  Douglas  Martin  Master 
Teacher  Chair,  endowed  by 
Marilyn  Brachman  Hoffman 
Dawn  Upshaw,  soprano 
Vic  Firth  Master  Teacher  Chair,  endowed 
by  Mr.  and  Mrs.  Henry  Wheeler 
Howard  Watkins,  opera  vocal  coach 

Composition  Program  and  Festival  of 
Contemporary  Music 

John  Harbison,  Composition  Program 
chairman  and  Festival  of 
Contemporary  Music  advisor 
Barbara  La  Mont  Master  Teacher  Chair 
Stefan  Asbury,  Festival  of 
Contemporary  Music  director 
Michael  Gandolfi,  Composition 
Program  coordinator 
Edward  and  Lois  Bowles  Master 
Teacher  Chair 


Milton  Babbitt 
Betsy  Jolas 

Florence  Gould  Foundation 
Master  Teacher 
Steven  Mackey 
Surdna  Foundation  Master 
Teacher  Chair 

Guests 

Composers 

Edmund  Campion 

Elliott  Carter 

Augusta  Read  Thomas 

Bernard  Rands 

Johannes  Staud 

Mark-Anthony  Turnage 

Instrumentalists  and  Conductors 

Nancy  Allen 

Boris  Berman 

Louis  Charbonneau 

Peter  Erskine 

Ray  Gniewek 

Dick  Horowitz 

Yo-Yo  Ma 

Kevin  Murphy 

Garrick  Ohlsson 

Joel  Smirnoff 

Lecturer 

Marc  Mandel 

Solfege 

Roger  Voisin 

Special  Projects 

Stephen  Cope,  Director,  Kripalu 
Institute  for  Extraordinary  Living 
Music  and  Consciousness  Program 
Tina  Packer,  Artistic  Director, 
Shakespeare  & Company 
Music  for  the  Theatre 
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2006  festival  of  contemporary  music 

Thursday,  July  27,  through  Monday,  July  31,  2006 
Stefan  Asbury,  Festival  Director 
John  Harbison,  Festival  Advisor 

sponsored  by  the 

TANGLEWOOD  MUSIC  CENTER 


Works  presented  at  this  year’s  Festival  were  prepared  under  the  guidance  of  members  of  the 
Boston  Symphony  Orchestra  and  the  following  Tanglewood  Music  Center  Faculty  and  Conductors: 


Stefan  Asbury 
Edmund  Campion 
Norman  Fischer 
Kenneth  Griffiths 
John  Harbison 
Linda  Hall 


Dennis  Helmrich 
Andrew  Jennings 
Mickey  Katz 
James  Levine 
Craig  Nordstrom 
Ursula  Oppens 


Lucy  Shelton 
Julie  Steinberg 
Jay  Wadenpfuhl 
Howard  Watkins 
Michael  Zaretsky 


The  Festival  of  Contemporary  Music  is  made  possible  by  the  generous  support  of 
Dr.  Raymond  and  Hannah  H.  Schneider,  with  additional  support  through  grants  from 
The  Aaron  Copland  Fund  for  Music,  the  Fromm  Music  Foundation,  The  Geoffrey  C.  Hughes  Foundation, 
and  The  Helen  F.  Whitaker  Fund,  and  a gift  from  Patricia  Plum  Wylde. 


STEINWAY  6 SON  S,  selected  exclusively  for  Tanglewood 


The  Tanglewood  Music  Center  gratefully  acknowledges  TDK,  for  the  donation  of  audio  tapes  and  compact  discs; 
The  Studley  Press,  Inc.,  for  printing  this  program. 
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NEW  ENGLAND 
CONSERVATORY 


Office  of  Admission 

290  Huntington  Ave.,  Boston  MA  02115 
Tel:  617-585-1101  Fax:617-585-1115 
admission@newenglandconservatory.edu 


Application  deadline:  December  1,  2006.  NEC  is  an  equal  opportunity,  affirmative  action  institution. 


Michael  Gandolfi 

NEC  faculty  member 
Michael  Gandolfi  also  serves 
as  the  Composition  Program 
Coordinator  of  the  Tanglewood 
Music  Center. 


Composition  Faculty 

Lee  Hyla,  chair 

Robert  Cogan 
Anthony  Coleman 
Michael  Gandolfi 
John  Heiss 
Lee  Hyla 
John  Mallia 

Joseph  Gabriel  Esther  Maneri 
Malcolm  C.  Peyton 


Performance  Opportunities 


Tuesday  Night  New  Music  Concert  Series 


Contemporary  Ensemble 
John  Heiss,  director 


NEC  Avant-Garde  Ensemble 
Steve  Drury,  director 


Summer  Institute  for  Contemporary 
Performance  Practice 


And  more! 
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2006  festival  of  contemporary  music 


Festival  Overview  4 

Festival  Director  Stefan  Asbury  5 

Festival  Advisor  John  Harbison  7 

Thursday,  July  27,  at  8:00  and 

Friday,  July  28,  at  2:30,  Theatre  9 

Fellows  of  the  Tanglewood  Music  Center;  James  Levine,  conductor  (Carter) 

A Triple-Bill  of  Twentieth-Century  Opera: 

HINDEMITH  Him  and  zuruck  (There  and  Back ) 11 

STRAVINSKY  Mavra  12 

CARTER  What  Next?  13 

Saturday,  July  29,  at  11am,  Ozawa  Hall  26 

Fellows  of  the  Tanglewood  Music  Center  and  Guests 
Music  of  MARTINO,  FORD,  STAUD,  and  TAYLOR 

Saturday,  July  29,  at  6,  Ozawa  Hall  31 

Fellows  of  the  Tanglewood  Music  Center  and  New  Fromm  Players 
Music  of  NORMAN,  DRUCKMAN,  JOLAS,  and  BOULEZ 

Sunday,  July  30,  at  10am,  Ozawa  Hall  41 

Fellows  of  the  Tanglewood  Music  Center 

Music  of  LIGETI,  FELDER,  GUSTAVSON,  CHASALOW,  JAFFE,  and  CAMPION 

Sunday,  July  30,  at  8:30,  Ozawa  Hall  51 

Fellows  of  the  Tanglewood  Music  Center  and  Guests 

Music  of  MARTINO,  BABBITT,  STAUD,  ABRAHAMSEN,  FORD,  and  RUDERS 

Monday,  July  31,  at  8:30,  Ozawa  Hall  59 

The  Fromm  Concert  at  Tanglewood 

Tanglewood  Music  Center  Orchestra  and  Guests 

Stefan  Asbury,  conductor;  Martin  Robertson,  soprano  saxophone; 


John  Parricelli,  electric  guitar;  Peter  Erskine,  percussion;  Dave  Carpenter,  bass 
MARC-ANTHONY  TURNAGE  Blood  on  the  Floor 


For  the  BOSTON  SYMPHONY  ORCHESTRA 


Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Anthony  Fogg,  Artistic  Administrator 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H.  Linde 
by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate /Editor  e[  Annotator,  FCM  Program  Book 
Kristen  Reinhardt,  TMC  Coordinator 


Annotators:  Dana  Dalton,  Thomas  May,  Michael  Nock,  and  Robert  Kirzinger 
Program  copyright  ©2006  Boston  Symphony  Orchestra,  Inc. 

Program  notes  are  copyright  ©2006  to  the  individual  authors.  All  rights  reserved. 
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2006  Festival  of  Contemporary  Music  Overview 

by  FCM  Director  Stefan  Asbury 

Welcome  to  the  2006  Festival  of  Contemporary  Music!  After  many  summers  of  conducting  and  coaching 
marvelous  pieces  for  FCM  I am  especially  thrilled  to  have  been  asked  to  be  Director  for  this  year.  I have 
enjoyed  listening  to  and  learning  so  much  American  music  for  inclusion  in  the  Festival  as  well  as  having 
the  opportunity  to  bring  over  some  friends  of  mine  from  across  the  pond. 

We  start  with  opera,  something  very  close  to  BSO  Music  Director  James  Levine’s  heart,  and  I know  he 
was  very  keen  to  open  the  Festival  with  the  first  U.S.  stage  production  of  What  Next?  by  the  old  master 
of  American  music — Elliott  Carter.  The  weekend  continues  with  a whole  range  of  chamber  and  ensemble 
works  by  composers  young  and  old,  representing  eight  countries,  whom  I felt  it  important  to  hear  in  the 
context  of  a Tanglewood  summer.  I am  especially  excited  that  so  many  of  the  composers  represented  will 
be  able  to  come,  work  with  the  Fellows,  and  interact  with  the  wider  public  during  the  Festival. 

Unfortunately  we  also  have  to  commemorate  losses  to  the  musical  world.  Don  Martino  was  commis- 
sioned by  Tanglewood  to  write  a violin  concerto  for  performance  in  the  Festival;  he  passed  away  last 
December,  leaving  only  a brief  moment  of  music  from  the  planned  commission.  We  play  this  and  several 
other  pieces  in  his  honor.  We  also  lost  that  giant  of  European  music,  Gyorgy  Ligeti,  in  June,  and  I wanted 
to  include  a short  tribute  to  all  his  wonderful  achievements  in  the  Festival.  FCM  ends  with  this  year’s 
Fromm  Concert,  a performance  of  the  evening-long  work  Blood  on  the  Floor  by  my  compatriot  Mark- 
Anthony  Turnage.  It  is  a piece  I have  conducted  several  times  and  always  felt  that  its  energy  and  brilliant 
mixture  of  true  jazz  with  serious  classical  music  would  be  perfect  for  Tanglewood.  We  are  joined  by  won- 
derful soloists  who  have  a long  history  with  the  piece,  Peter  Erskine,  Martin  Robertson,  John  Parricel I i,  and 
David  Carpenter. 

Finally  I want  to  take  this  opportunity  to  thank  the  TMC  and  BSO  musicians,  TMC  Faculty,  and  staff 
who  every  year  always  rally  to  the  cause  of  putting  so  much  music  together  with  so  many  wonderful 
results.  In  particular,  Festival  Advisor  John  Harbison’s  expert  knowledge  and  recall  helped  steer  me  to 
composers  and  works  that  were  new  and  interesting  to  me;  Tanglewood  Music  Center  Director  Ellen 
Highstein,  as  ever,  with  her  calm  and  practical  approach  to  all  aspects  of  programming  and  assigning, 
guided  me  through  the  labyrinth  of  putting  it  all  together;  and  TMC  Scheduler  Cary  Wallen  made  sure 
everything  would  be  rehearsed  in  the  right  place  and  at  the  right  time. 

Enjoy. 
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Eric  Richmond 


Stefan  Asbury,  Conductor,  Conducting  Program  Coordinator  and  Director,  Festival  of  Contemporary  Music 

Firmly  established  as  one  of  today’s  leading  conductors  of  contemporary  music,  Stefan  Asbury 
is  in  increasing  demand  with  major  orchestras,  ensembles,  and  festivals  worldwide.  He  held 
the  post  of  Music  Director  of  Remix  Ensemble  Casa  da  Musica  Porto  for  the  first  four  years  of 
its  existence,  working  with  them  to  commission  new  works  and  programming  an  innovative 
mix  of  jazz,  film,  and  music  theatre.  He  has  served  on  the  faculty  of  the  Tanglewood  Music 
Center  since  1995  and,  from  1999  until  2002,  was  Associate  Director  of  New  Music  Activities. 
He  presently  holds  the  Sana  H.  Sabbagh  master  teacher  chair  on  the  Conducting  Faculty. 
Highlights  of  recent  seasons  included  performances  of  Alfred  Schnittke's  score  to  The  Last 
Days  of  St.  Petersburg  in  Amsterdam  and  at  Lincoln  Center  New  York;  a Steve  Reich  project 
with  Ensemble  Modern,  performed  at  the  Barbican  Centre  in  London  and  the  Alte  Oper  in 
Frankfurt;  a profile  of  Jorg  Widmann  with  NDR  Hamburg;  a concert  with  Tapiola  Sinfonietta  at  the  Musica  Nova  Festival 
in  Helsinki;  a program  and  subsequent  recording  of  works  by  Enno  Poppe  at  the  Berlin  Festival  with  Klangforum 
Wien;  the  Venice  Biennale  with  the  Orchestra  della  Toscana,  and  concerts  with  Residentie  Orchestra,  WDR  Cologne, 
NDR  Hamburg,  New  World  Symphony,  and  Munich  Chamber  Orchestra.  In  August  2005,  Stefan  Asbury  made  his 
Salzburg  Festival  debut  with  Klangforum  Wien. 

Highlights  of  the  2005-06  season  include  performances  with  Hessischer  Rundfunk,  Australian  Youth  Orchestra, 
Seoul  Philharmonic  Orchestra,  and  a John  Adams  concert  with  Norrkoping  Symphony  Orchestra  in  Stockholm. 
Asbury  also  undertakes  Reich  projects  with  the  Los  Angeles  Philharmonic,  London  Sinfonietta,  and  Ensemble  Modern; 
a Turnage  celebration  with  Scottish  Chamber  Orchestra  in  Edinburgh,  Glasgow,  and  London;  and  a concert  of  Boulez, 
Cage,  and  Webern  at  the  Cit£  de  la  Musique  in  Paris  with  Orchestre  National  de  Lyon.  In  spring  2006  he  led  the 
Shanghai  Philharmonic  Orchestra  at  the  Shanghai  Spring  Festival  in  the  first  Festival  event  to  focus  on  the  music  of 
Benjamin  Britten.  In  the  opera  world,  recent  engagements  include  the  world  premiere  of  Johannes  Maria  Staud’s 
Berenice  at  2004  Munich  Biennale,  Britten’s  A Midsummer  Night's  Dream  at  Tanglewood  in  summer  2004  and  a con- 
cert performance  of  Judith  Weir’s  Blond  Eckbert  with  NDR  Hamburg.  He  will  make  his  debuts  this  fall  leading  the 
world  premiere  of  Jan  Van  Vlijmen’s  Thyeste  with  La  Monnaie  in  Brussels  and  with  Dutch  Touring  Opera.  Stefan 
Asbury’s  recent  release  of  Grisey’s  Les  Espaces  acoustiques  with  the  orchestra  of  WDR  Cologne  and  ASKO  Ensemble 
won  the  German  Critics  Award  and  a Diapason  d'Or  in  France.  His  CD  of  music  by  Jonathan  Harvey  with  the 
Ensemble  InterContemporain  was  awarded  a Monde  de  la  Musique  CHOC  award;  other  recordings  include  music  of 
Unsuk  Chin  with  Ensemble  InterContemporain  on  Deutsche  Grammophon,  music  of  Isang  Yun  with  Deutsches 
Symphonie  Orchester  Berlin,  works  by  Elliott  Carter  with  Ensemble  Sospeso,  and  discs  of  Philip  Cashian  with  the 
Birmingham  Contemporary  Music  Group  and  Rebecca  Saunders  with  musikFabrik. 


IrnTTHTr  tt  TprPrr  ^fPfFlfr  iff? 
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Ann  Fuller 


John  Harbison,  Chair  of  the  Composition  Program  and  Festival  of  Contemporary  Music  Advisor 

John  Harbison  is  one  of  America’s  most  distinguished  artistic  figures.  Among  his  principal 
compositions  are  four  string  quartets,  four  symphonies,  the  cantata  The  Flight  Into  Egypt 
(which  earned  him  a Pulitzer  Prize  in  1987),  and  three  operas,  including  The  Great  Gatsby, 
commissioned  by  The  Metropolitan  Opera  and  premiered  to  great  acclaim  in  December  1999. 
Harbison’s  music  is  distinguished  by  its  exceptional  resourcefulness  and  expressive  range.  He 
has  written  for  every  conceivable  type  of  concert  performance,  ranging  from  the  grandest  to 
the  most  intimate,  pieces  that  embrace  jazz  along  with  the  pre-classical  forms.  Harbison  is 
also  a gifted  commentator  on  the  art  and  craft  of  composition  and  was  recognized  in  his  student 
years  as  an  outstanding  poet  (he  wrote  his  own  libretto  for  Gatsby).  Today,  he  continues  to 
convey,  through  the  spoken  word,  the  multiple  meanings  of  contemporary  composition. 

Recent  works  include  Songs  America  Loves  to  Sing  for  the  Atlanta  Chamber  Players  and  Da  Capo  Chamber  Players; 
Darkbloom:  Overture  for  an  imagined  opera  for  the  Boston  Symphony,  celebrating  James  Levine’s  first  season  as  music 
director;  a violin  piece  for  Janine  Jansen  commissioned  by  the  BBC;  his  Symphony  No.  4 for  the  Seattle  Symphony,  a 
piano  trio  for  the  Amelia  Trio,  and  the  motet  Abraham,  commissioned  for  the  Papal  Concert  of  Reconciliation  in  Rome. 
His  Requiem  was  commissioned  by  the  BSO  and  premiered  by  the  orchestra  in  March  2003.  Major  revivals  of  The 
Great  Gatsby  took  place  at  the  Lyric  Opera  of  Chicago  in  October  2000  and  at  the  Metropolitan  Opera  in  May  2002. 
Four  Psalms  was  performed  by  the  Cantata  Singers  of  Boston  in  2001  and  by  the  American  Composers  Orchestra  in 
New  York  in  November  2002.  His  opera  Full  Moon  in  March  was  presented  in  May  2003. 

Harbison  has  been  composer-in-residence  with  the  Pittsburgh  Symphony,  the  Los  Angeles  Philharmonic,  the  Tangle- 
wood,  Marlboro,  and  Santa  Fe  Chamber  Music  festivals,  and  the  American  Academy  in  Rome.  He  curated  Tanglewood’s 
Festival  of  Contemporary  Music  in  2005  and  returns  this  summer  as  Festival  Advisor.  His  music  has  been  performed 
by  many  of  the  world’s  leading  ensembles.  More  than  thirty  of  his  works  have  been  recorded  on  the  Nonesuch, 
Northeastern,  Harmonia  Mundi,  New  World,  Decca,  Koch,  Albany,  Musica  Omnia,  Centaur,  Archetype,  and  CRI 
labels.  Recordings  of  his  Cello  Concerto,  Four  Psalms,  Emerson,  and  the  ballet  Ulysses  were  released  in  2004. 

As  a conductor,  Harbison  has  led  a number  of  leading  orchestras  and  chamber  groups.  From  1990  to  1992  he  was 
Creative  Chair  with  the  St.  Paul  Chamber  Orchestra,  conducting  music  from  Monteverdi  to  the  present.  In  1991,  at 
the  Ojai  Festival,  he  led  the  Scottish  Chamber  Orchestra.  Former  Music  Director  of  the  Cantata  Singers  in  Boston, 
Harbison  has  conducted  many  other  ensembles,  among  them  the  Los  Angeles  Philharmonic,  the  Boston  Symphony 
Orchestra,  and  the  Handel  & Haydn  Society.  For  many  years,  he  has  been  Principal  Guest  Conductor  of  Emmanuel 
Music  in  Boston,  leading  performances  of  Bach  cantatas,  17th-century  motets,  and  new  music. 

Harbison  was  born  in  Orange,  New  Jersey,  in  1938  into  a musical  family.  He  was  improvising  on  the  piano  by  age 
five  and  started  a jazz  band  at  age  twelve.  He  did  his  undergraduate  work  at  Harvard  University  and  earned  an  MFA 
from  Princeton  University.  Following  completion  of  a junior  fellowship  at  Harvard,  Harbison  joined  the  faculty  at  the 
Massachusetts  Institute  of  Technology  where,  in  1984,  he  was  named  Class  of  1949  Professor  of  Music;  in  1995  he 
was  named  Institute  Professor.  He  has  also  taught  at  CalArts  and  Boston  University,  and  in  1991,  he  was  the  Mary 
Biddle  Duke  Lecturer  in  Music  at  Duke  University. 

In  1998,  Harbison  was  named  winner  of  the  Heinz  Award  for  the  Arts  and  Humanities,  a prize  established  in  honor 
of  the  late  Senator  John  Heinz  by  his  wife  Teresa  to  recognize  five  leaders  annually  for  significant  and  sustained  con- 
tributions in  the  Arts  and  Humanities,  the  Environment,  the  Human  Condition,  Public  Policy  and  Technology,  and 
the  Economy  and  Employment.  Among  other  awards  Harbison  has  received  are  the  Distinguished  Composer  award 
from  the  American  Composer’s  Orchestra  (2002),  the  Harvard  Arts  Medal  (2000),  the  American  Music  Center’s 
Letter  of  Distinction  (2000),  the  Kennedy  Center  Friedheim  First  Prize  (for  his  Piano  Concerto),  and  a MacArthur 
Fellowship  in  1989.  He  also  holds  four  honorary  doctorates.  Much  of  his  violin  music  has  been  composed  for  his 
wife,  Rose  Mary,  with  whom  he  serves  as  Artistic  Director  of  the  Token  Creek  Chamber  Music  Festival  on  the  family 
farm  in  Wisconsin. 
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Catherine  Taber’s  costume  design  for  Ms.  Tuber’s  design  for  Paracha  in  Mavra 

Helene  in  Hin  und  zuriick 


Ms.  Tuber’s  design  for  Stella  in  What  Next? 
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SEIJI  OZAWA  HALL 


Thursday,  July  27,  at  8:00  p.m. 
Friday,  July  28,  at  2:30  p.m 
Theatre 


A Triple-Bill  of  Twentieth-Century  Opera 


HIN  UND  ZURUCK  { THERE  AND  BACK) 

Music  by  Paul  Hindemith 

Libretto  by  Marcellus  Schiffer;  English  rendition  by  Marion  Farquhar 
KAZEM  ABDULLAH,  conductor 

MAVRA 

Music  by  Igor  Stravinsky 

Libretto  by  Boris  Kochno  (after  Alexander  Pushkin) 

English  rendition  by  Robert  Burness 

NICOLAS  FINK,  conductor 
and 

WHAT  NEXT? 

American  stage  premiere 
Music  by  Elliott  Carter 
Words  by  Paul  Griffiths 

JAMES  LEVINE,  conductor 

DOUG  FITCH,  director  and  set  designer 
CLIFTON  TAYLOR,  lighting  designer 
CATHERINE  ZUBER,  costume  designer 

TANGLEWOOD  MUSIC  CENTER  VOCAL  FELLOWS 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 


There  will  be  a twenty-minute  intermission  following  Mavra. 

These  performances  are  supported  by  a generous  grant  from  the  Geoffrey  C.  Hughes  Foundation 
and  the  Tanglewood  Music  Center  Opera  Fund. 
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A Statement  from  Director  Doug  Fitch 

In  this  three-in-one  night  at  the  opera,  you  get  post-futurist  Jetsonian/Victorian  melodrama,  re-contextualized,  pre-con- 
temporary Russian  farce,  and  post-historical,  pre-apocalyptic  tragicomedy — all  in  under  two  hours!  Or,  to  be  reduc- 
tive, you  get  three  unrelated  operas  with  uncannily  similar  subjects— life,  love,  and  death! 

“But. . . that’s  what  opera’s  always  about,”  I hear  you  mutter  under  your  breath. 

True.  Yet  each  of  these  tales  wipes  away  a bit  of  fog  from  a different  part  of  the  mirror  that  opera  is — a creation, 
as  it  were,  for  our  collective  self-reflection. 

Our  story  begins  somewhere  in  the  indeterminate  future,  where  life  goes  on  much  as  it  does  in  the  here  and 
now — propelled  by  love  and  desire  and  deception — with  human  beings  messing  up  everything  while  nonetheless 
doing  the  best  they  can.  A young  woman  is  cheating  on  her  husband.  He  finds  out,  shoots  her  dead,  and  jumps  out 
the  window,  all  within  the  first  six  minutes — and  all  witnessed  by  her  nonchalant,  yarn-knitting,  narn-like  aunt. 
Fortunately,  with  the  sudden  emergence  of  a higher  power,  who  appears  on  the  scene  just  in  time  to  turn  time  itself 
around,  we  are  given  a happy  (if  somewhat  meaning-free)  ending.  The  ending  is  happy  because  tragedy  is  averted, 
not  because  the  humans  are  doing  courageous,  important  things.  Thus life  goes  on — backwards. 

Now,  having  warped  time  to  fit  our  needs,  our  second  opera  is  a window  onto  another  plane  of  existence,  and 
played  out  by  the  ancestors  of  the  previous  drama,  a generation  or  two  earlier.  Here,  another  young  lady  and  another 
young  man  try  to  find  a way  to  be  near  one  another  against  the  odds — and  once  again,  because  of  desire  and  decep- 
tion, competition,  and  misunderstanding,  things  get  messed  up.  Thus  no  one  seems  to  have  learned  anything  by  the 
time  we  reach  the  intermission. 

The  next  time  our  window  opens,  we  find  ourselves  to  be  the  first  on  the  scene  of  a terrible  automobile  accident, 
which  apparently  happened  while  we  were  off  sipping  wine-coolers  on  the  lawn.  Recovering  from  the  shock  of  it,  five 
individuals  begin  to  examine  who  they  are,  who  they  have  been,  what  they’re  made  of,  and  what  they  are  now  going 
to  do  about  it.  What  is  the  nature  of  being  a being — and  once  we  recognize  we  are  being,  how  can  we  come  to  sense 
the  hopes,  desires,  sadnesses,  and  beauty  of  other  beings?  And  once  we  are  aware  that  we  share  this  intangible, 
invisible  realm  of  emotion  with  other  beings,  how  can  we  hope  to  communicate  the  complexity  of  what  we  feel  within 
it?  Do  words  already  exist  and  we  are  born  in  order  to  speak  them?  Is  this  empathic  discourse  itself  a kind  of  music? 
Maybe  this  is  why  people  sing  in  opera. 

In  any  case,  the  five  individuals  are  trying  as  hard  as  they  can  to  work  things  out.  The  higher  powers  are  still  around 
and  do  return  to  help  turn  things  around.  But  even  they  can’t  help  us  every  time. 

Some  say  we  are  made  of  star  dust.  Others  believe  we  must  wade  through  as  many  lives  as  it  takes  to  get  things 
right.  Perhaps  these  lifetimes  are  temporary  manifestations  of  spirit.  We  all  need  something  to  believe  in.  In  the 
meantime,  a night  at  the  opera  can  offer  the  chance  to  shift  our  frame  of  reference  for  a moment  so  we  can  reflect 
on  the  state  of  things  within  our  contemporary  souls. 


Ms.  Zuber’s  design  for  Vasily  the 
Husar  in  Mavra 
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Ms.  Zuber’s  design  for  Vasily  as 
Cook  in  Mavra 


PAUL  HINDEMITH 


HIN  UND  ZURLJCK 
{THERE  AND  BACK) 

Sketch  with  Music,  Opus  45a 

Music  by  Paul  Hindemith 
Libretto  by  Marcellus  Schiffer 
English  rendition  by  Marion  Farquhar 

TANGLEWOOD  MUSIC  CENTER  VOCAL  FELLOWS 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

KAZEM  ABDULLAH,  conductor 
DOUG  FITCH,  director  and  set  designer 
CATHERINE  ZUBER,  costume  designer 
CLIFTON  TAYLOR,  lighting  designer 


Helene Chanel  Marie  Wood,  soprano 

Robert Anthony  P.  McClaun,  tenor 

The  Bearded  Sage  Brendan  Daly,  tenor 

The  Doctor  Paul  Scholten,  baritone 

The  Orderly  Ulysses  Thomas,  bass-baritone 

The  Maid  Becky  Danning,  speaking  role 

Aunt  Emma Phyllis  Curtin,  mute  role 

Bullet  Jake  Wilder-Smith,  mute  role 


Cover  for  Rebecca  Danning:  Jake  Wilder-Smith 
Bonnie  Wagner,  rehearsal  pianist 


HIN  UND  ZUROCK  is  performed  by  arrangement  with  European  American  Music  Distributors  LLC,  sole  U.S.  and 
Canadian  agent  for  Schott  Musik  International,  publisher  and  copyright  owner. 


Please  note  that  any  unauthorized  photographing,  sound  recording,  or  video  recording  of  these  productions,  or  the  posses- 
sion of  any  device  for  such  photographing,  sound  recording,  or  video  recording  inside  the  theater,  is  expressly  prohibited 
by  law  for  reasons  of  copyright. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  the  signals  on  your  cellular  phones,  pagers, 
and  watch  alarms  are  switched  off  while  you  are  in  the  Theatre. 
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IGOR  STRAVINSKY 


MAVRA 

Op£ra  bouffe  in  one  act 
Music  by  Igor  Stravinsky 

Libretto  by  Boris  Kochno  (after  Alexander  Pushkin) 
English  rendition  by  Robert  Burness 

TANGLEWOOD  MUSIC  CENTER  VOCAL  FELLOWS 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

NICOLAS  FINK,  conductor 
DOUG  FITCH,  director  and  set  designer 
CATHERINE  ZUBER,  costume  designer 
CLIFTON  TAYLOR,  lighting  designer 


Paracha  Emily  Albrink,  soprano 

Vasily,  a Hussar Randall  Umstead,  tenor 

The  Mother  Juli  Borst,  alto 

The  Neighbor Lexa  Ferrill,  mezzo-soprano 


Stacey  Bartsch  and  Yauheniya  Yesmanovich,  rehearsal  pianists 


MAVRA  is  performed  by  arrangement  with  Boosey  & Hawkes,  Inc.,  publisher  and  copyright  owner. 


There  will  be  a twenty-minute  intermission  following  Mavra. 
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ELLIOTT  CARTER 


WHAT  NEXT? 
an  opera  in  one  act 
Music  by  Elliott  Carter 
Words  by  Paul  Griffiths 

TANGLEWOOD  MUSIC  CENTER  VOCAL  FELLOWS 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 


JAMES  LEVINE,  conductor 
DOUG  FITCH,  director  and  set  designer 
CATHERINE  ZUBER,  costume  designer 
CLIFTON  TAYLOR,  lighting  designer 

Rose,  a bride  and  a performer Kiera  Duffy,  soprano 

Harry  or  Larry,  a bridegroom  and  a clown Chad  Sloan,  baritone 

Mama,  a mother  and  much  else  Jamie  Van  Eyck,  soprano 

Zen,  a supposed  seer  and  not  much  else Lawrence  Jones,  tenor 

Stella,  an  astronomer Christin-Marie  Hill,  alto 

Kid,  a boy Rebecca  Danning,  mezzo-soprano 

Two  Roadworkers Ulysses  Thomas,  Randy  Umstead 


Eva  Ollikainen,  assistant  conductor 
Cover  for  Rebecca  Danning:  Jake  Wilder-Smith 
Alan  Hamilton  and  Hiromi  Fukuda,  rehearsal  pianists 
Linda  Hall,  Lucy  Shelton,  and  Howard  Watkins,  musical  preparation 


WHAT  NEXT?  is  performed  by  arrangement  with  Hendon  Music,  Inc., 
a Boosey  & Hawkes  company,  publisher  and  copyright  owner. 
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FOR  Hin  und  zuruck,  Maura,  and  What  Next? 

Production  Manager.  Keith  Elder 
Stage  Manager.  Gretchen  Mueller 
TMC  Orchestra  Personnel  Manager.  Christopher  Powell 
Ozawa  Hall  Stage  Manager,  john  Morin 
TMC  Orchestra  Librarians:  Sara  Griffin  and  John  Perkel 
Assistant  Director.  Tim  McLoraine 
Production  Assistant : Sophie  Lagane 
Assistant  Stage  Manager.  Ann  Aurbach 
Assistant  to  the  Set  Designer.  Lee  Clayton 

Assistants  to  the  Costume  Designer.  Anthony  Hoffman,  David  Newell,  and  Michael  Zecker 
Head  of  Wardrobe:  Jeffrey  Scott  Burrows 

Wardrobe  Crew:  Rebecca  Hylton,  Debbi  Hobson,  Troy  Siegfreid,  and  Cris  Raymond 

Wigs:  Tom  Watson 
Make-up:  Angelina  Avallone 
Technical  Director.  Ramsay  Sandelin,  Jr 
Assistant  to  the  Technical  Director.  Michael  Boone 
Master  Flyman:  Billy  Cosgrove 
Assistant  Flymen:  Jason  Coffey  and  Jeremy  Coffey 
Master  Carpenter.  Howard  Regan 
Assistant  Carpenters:  Mike  Dunphy,  Mike  Afflito,  and  Kevin  Green 
Scenic  Carpenters:  John  Dorr,  Austin  Brown,  Derk  Otoski  and  Dion  Robbins-Zust 
Properties  Master.  Paul  Fanelli 
Running  Crew:  I.A.T.S.E.  53,  Springfield,  MA 

Tanglewood  Master  Electrician:  Robert  Lahart 
Tanglewood  Master  Carpenter:  Peter  Socha 

Sets  constructed  by  Virginia  Scenic,  Portsmouth,  VA 
Installation  supervised  by  Robert  M innick 
Lighting  supplied  by  High  Output,  Boston,  MA 
Costumes  constructed  by  John  Cowles  and  Edward  Dawson 
Hats  constructed  by  Kelly  Koehn 

Pianos  by  Stein  way 

Thanks  to  Dave  Sturma  and  the  Tanglewood  Crew 
The  TMC  Vocal  Fellows  in  this  production  are  students  in  the  Master  Classes  of  Phyllis  Curtin. 


The  Tanglewood  Music  Center  Opera  Fund 

The  Boston  Symphony  Orchestra  and  the  Tanglewood  Music  Center  gratefully  acknowledge  the  following 
donors  for  their  generous  gifts  establishing  the  Tanglewood  Music  Center  Opera  Fund  in  the  BSO’s  endow- 

ment,  which  serves  as  a permanent  source  of  support  for  opera  training 

and  performance  at  the  TMC. 

Dr.  Norman  Atkin 

Dorothy  and  Charlie  Jenkins 

Dr.  Raymond  and  Hanna  H. 

George  and  Roberta  Berry 

Liz  and  George  Krupp 

Schneider 

Philip  Segwick  Deely  and  Hilary 

Mr.  Arthur  J.  Levey 

Mrs.  Dan  Schusterman 

Somers  Deely 

Phyllis  and  Walter  F.  Loeb 

Mrs.  Melissa  Sere 

Mr.  and  Mrs.  Monroe  B.  England 

Mrs.  Edward  M.  Lupean  and 

Mr.  and  Mrs.  Robert  L.  Singleton 

Sanford  H.  Fisher 

Diane  H.  Lupean 

Mr.  and  Mrs.  Wilmer  J. 

Nancy  J.  Fitzpatrick  and  Lincoln 

Mrs.  Barbara  McCullough 

Thomas,  Jr. 

Russell 

Dr.  Martin  C.  Mihm,  Jr. 

Mr.  Jan  Winkler  and 

Audrey  and  Ralph  Friedner 

Gloria  Narramore  Moody 

Ms.  Hermine  Drezner 

Susan  and  Richard  Grausman 

Foundation 

The  Helen  F.  Whitaker  Fund 

Lola  and  Edwin  Jaffe 

Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 

Anonymous  (2) 
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Paul  Hindemith  (1895-1963) 

Hin  und  zuruck  (There  and  Back) 


The  story:  The  breakfast  table  is  set.  The  aunt  sits  at  the  side,  knitting.  She  uses  an  ear  trumpet  to  listen,  but 
says  nothing.  Helene  comes  in,  greets  her  aunt,  and  sits  down  to  breakfast  full  of  the  early  morning  spirit.  Her 
husband  Robert  comes  in,  back  very  early  from  work.  It  is  Helene’s  birthday  and  he  has  brought  her  a present. 

A maid  brings  in  a letter  for  Helene.  At  first  she  says  it’s  from  her  dressmaker,  but  when  pressed  by  Robert  she 
admits  it’s  from  her  lover.  Enraged,  he  shoots  her  dead.  A doctor  and  a hospital  orderly  come  in,  the  former  sure 
that  nothing  can  be  done,  the  latter  suggesting  all  kinds  of  medicine.  They  carry  out  the  corpse  while  Robert  jumps 
out  of  the  window. 

A bearded  Wise  Man,  with  the  longest  speech  in  a very  short  opera,  opines  that  fate  should  not  be  determined 
by  such  trifles:  life  can  as  well  proceed  from  the  grave  to  the  cradle  as  the  other  way  round.  So  the  action  is  now 
reversed.  Robert  climbs  in  the  window,  picks  up  the  pistol,  and  fires.  Helene  pleads  with  him  not  to  shoot.  The  rest  of 
the  action  follows  backwards  until  Helene  exits  full  of  her  bright  morning  spirit  while  the  old  aunt  goes  on  knitting. 


The  term  Zeitoper  might  in  theory  be  applied  to  any  period  of  opera,  but  it  has  come  to  refer  specifically  to  those 
operas  of  the  1920s  that  defiantly  challenged  the  old  operatic  order.  The  main  target  of  adventurous  opera  composers 
was  then  Wagner,  but  the  overheated  passions  and  grand  staging  of  Verdi  and  Puccini  were  also  to  be  discarded  in 
favor  of  a new  absurdist  aesthetic  in  which  nothing  is  what  it  seems.  Fashionable  operas  were  now  very  short,  set  in 
contemporary  or  fantastic  surroundings,  and  emotionally  neutral.  The  language  of  popular  music  and  jazz  was  to 
replace  the  swooning  strings  and  throbbing  winds  of  grand  opera;  small,  unconventional  combinations  replaced  the 
symphony  orchestra.  In  any  case  the  world  could  no  longer  afford  the  elephantine  orchestras  of  pre-1914  days. 

Paul  Hindemith,  who  was  in  his  later  years  at  Yale  to  become  the  very  embodiment  of  a respectable  academic 
composer,  broke  into  the  headlines  as  a young  man  with  a series  of  outrageous  iconoclastic  pieces.  Three  one-act 
operas  in  1921-22  proclaimed  his  radical  attachment  to  the  new.  The  first  two,  staged  in  Stuttgart  in  1921,  packed  a 

lot  of  action  and  shock  into  a small  space.  Morder,  Hoffnung  der  Frauen,  on  a play  by  Kokoschka, 
r includes  a branding,  a stabbing,  and  a conflagration,  set  in  ancient  times,  while  Dos  Nusch-Nuschi, 

designed  to  be  performed  by  Burmese  marionnettes,  concerns  a fabulous  creature  half-rat  and 
fW  half-alligator,  four  seductions,  a field-marshal,  and  a castration.  Sancta  Susanna,  heard  in  Frank- 
furst  a few  months  later,  treats  the  interaction  of  religious  and  erotic  frenzy.  Hindemith’s  musi- 
- ^ T B|  cal  language  in  these  pieces  builds  on  the  expressionist  excesses  of  late  romanticism,  as  if 
Wagner  were  both  the  wellspring  of  the  style  and  an  object 
of  contempt.  With  the  piano  suite  simply  titled  1922 
I Hindemith  found  a truly  up-to-date  language,  instructing  the 
player  to  forget  everything  he  had  ever  been  taught.  Its  jazzy 
rhythms  and  strident  discords  were  designed  to  shock,  and  although  he  quite 
soon  began  to  fashion  the  expressive  and  flexible  style  that  we  know  from  his  best 
music  (such  as  Mathis  der  Maler),  he  was  still,  in  1927,  prepared  to  turn  operatic 
convention  literally  upside-down  with  an  absurdist  piece  in  which  the  action,  itself 
of  ludicrous  simplicity,  is  reversed  at  mid-point.  This  was  Hin  und  zuruck,  a “sketch 
with  music,"  composed  in  four  days  in  May  1927  for  the  Baden-Baden  Festival  that 
year.  Its  first  performance  was  on  July  15,  1927,  in  a program  that  included  short 
operas  by  Toch,  Milhaud,  and  Weill.  Hin  und  zuruck  was  an  immediate  success  and 
was  played  all  over  Germany.  Its  first  performance  in  America  was  given  in 
Philadelphia  on  April  22,  1928.  When  it  was  performed  at  Tanglewood  in  1940,  the 
composer  was  one  of  the  pianists  in  the  pit. 

The  libretto  is  by  Marcellus  Schiffer,  a leading  figure  in  Berlin  cabaret  at  the 
time.  Originally  the  action  was  immediately  reversed  at  mid-point,  but  Hindemith 
later  inserted  the  appearance  of  the  Wise  Man  to  point  a moral  about  the  essen- 
tial meaninglessness  of  life  and  to  start  again  at  the  end,  as  it  were.  The  Wise 

Man  is  accompanied  by  a harmonium  off-stage,  while  the  rest  of  the  opera  is  sup-  Ms.  Zuber's  design  for  the  Doctor  in 
ported  by  a small  group  of  winds  (flute,  clarinet,  alto  sax,  bassoon,  Hin  und  zuruck 
trumpet,  and  trombone)  and  two  pianos  played  by  three  people.  The  piano  texture  is  predominant,  setting  up  the 
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chattering  rhythms  that  characterize  Helene’s  vacuous  “Ariette,”  the  only  words  of  which  are  "Froh  undfruh  envacht" — 
“Now  like  new  I wake.”  The  brief  scene  leading  to  Helene's  death  is  pompously  headed  "Duett,”  and  the  three  men 
next  sing  a "Terzett”  which  parodies  the  traditional  hand-wringing  ensemble  of  grand  opera.  The  only  sound  the 
aunt  makes  is  a sneeze  (low  bassoon  and  low  trombone).  If  you  miss  it  at  the  beginning,  you  won't  catch  it  again  at 
the  end,  because  although  she  sneezes  again,  the  music  is  telescoped  at  this  point.  Hindemith  did  not  reverse  the 
music  in  a strict  Schonbergian  way  at  mid-point,  note  for  note,  but  contrived  to  bring  whole  phrases  back  in  reverse 
order,  which  required  some  stitching  and  patching. 

No  one  should  take  such  a work  too  seriously.  Seriousness  was  the  very  thing  that  most  composers  of  the  1920s 
tried  to  avoid.  If  we  learn  anything  at  all  from  this  little  piece,  it  is  that  life  does  not  in  fact  work  backwards.  If  you  are 
dead,  you  don’t  get  up  and  sing  and  then  hand  letters  back  to  the  maid.  But  for  the  aunt  at  least,  nothing  changes; 
she  is  still  deaf,  still  knitting. 


Igor  Stravinsky  (1882-1971) 
Mavra 


The  story:  In  a provincial  middle-class  home,  Parasha  (soprano)  is  sitting  at  the  window  wondering  when  her 
hussar  lover  Vasily  (tenor)  will  return;  she  has  not  seen  him  for  a week.  He  appears  at  once,  singing  a song,  and 
they  join  in  a duet.  Before  he  leaves  they  make  an  assignation  for  the  next  day.  Her  mother  (contralto)  enters, 
lamenting  the  death  of  her  cook.  Parasha  goes  off  to  find  a replacement.  A neighbor  (mezzo)  comes  and  chatters 
with  Parasha’s  mother  about  this  and  that.  Parasha  returns  with  a cook  she  has  found,  named  Mavra:  in  fact  it  is 
her  lover  dressed  as  a woman.  The  neighbor  leaves  and  the  mother  goes  upstairs  to  dress.  The  lovers  sing  anoth- 
er duet.  The  mother  returns  to  take  Parasha  out,  muttering  that  she  will  be  back  to  check  on  the  cook.  “Mavra” 
sings  an  aria  about  his  coming  happiness  with  Parasha.  Thinking  he  is  alone,  he  decides  to  shave.  But  the  mother, 
returning,  sees  him,  shrieks,  and  faints.  The  neighbor  rushes  in,  "Mavra"  jumps  out  of  the  window,  and  Parasha 
calls  after  him  “Vasily!  Vasily!" 


Although  the  world,  especially  the  Parisian  world,  regarded  Stravinsky  as  a dangerously  modern  composer  follow- 
ing the  unforgettable  storm  that  surrounded  the  first  performance  of  the  Rite  of  Spring  in  1913,  the  works  that  followed 
World  War  I caused  surprise  and  bafflement  since  they  seemed  to  introduce  a disarming,  almost  childlike,  simplicity. 
What  was  such  a sophisticated  composer  doing  writing  Five  Easy  Pieces  or  Valse  pour  les  enfants ? The  Symphonies  of 
Wind  Instruments  of  1920  seemed  to  revel  in  its  austerity,  lacking  any  Russian  qualities  and  structured  as  a seemingly 
abstract  design.  Mavra,  the  op6ra  bouffe  that  the  Ballets  Russes  offered  at  the  Paris  Op£ra  on  June  3,  1922,  was  Russian 
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at  least,  but  it  was  very  different  from  the  highly  colored  confection  expected  from  Diaghilev’s  troupe,  nor  was  it  a 
trendily  mocking  spoof  of  operatic  tradition.  Hin  und  zuruck,  composed  five  years  later,  seems  much  more  advanced, 
in  comparison.  At  any  rate,  it  was  a failure  from  which  it  has  never  fully  recovered;  Stravinsky’s 
two  later  operas,  Oedipus  Rex  and  The  Rake's  Progress,  have  enjoyed  much  more  exposure  up  to 
the  present  time. 

The  true  merits  of  Maura,  not  easily  observed  in  1922,  lie  in  its  clever  blend  of  two  fundamental 
elements  of  Stravinsky’s  style,  one  on  the  way  out,  the  other  on  the  way  in.  Perhaps  a half-hour 
one-act  opera  with  no  great  literary  or  musical  pretensions  was  not  the  ideal  piece  in  which  to 
combine  them,  but  they  are  there  nevertheless.  The  old  element  is  his  profound  attachment 
to  traditional  Russian  culture  and  to  certain  Russian  composers  of  the  nineteenth  century;  the 
other  is  the  so-called  neo-classical  impulse  which  was  driving  him  more  and  more  to  an  aes- 
thetic based  on  Baroque  and  Classical  musical  principles. 

The  former  is  represented  by  his  choice  of  story,  a verse  story  by  Pushkin  called  The  Little  House  in  Kolomna,  and 
by  his  adoption  of  occasional  idioms  familiar  from  Glinka’s  operas.  He  was  also  involved  with  Tchaikovsky  at  that 
time,  having  been  working  on  Diaghilev’s  revival  of  The  Sleeping  Beauty  in  London.  He  wrote  an  open  letter  to  Diaghilev, 
which  was  published  in  the  London  Times,  expressing  his  reverence  for  Tchaikovsky,  an  admiration  which  was  deeply 
unfashionable  at  the  time  and  which  has  always  puzzled  those  who  think  of  Tchaikovsky’s  unfettered  emotionalism 
as  the  polar  opposite  of  Stravinsky’s  oft-cited  abhorrence  of  expression.  Apart  from  the  fact  that  Tchaikovsky  was  an 
admirer  of  Stravinsky’s  father  and  a family  friend,  Stravinsky  deeply  admired  Tchaikovsky’s  infinite  professionalism, 
his  feeling  for  motion  and  dance,  and  his  affinity  with  Mozart.  It  is  no  surprise  that  Maura  was  dedicated  to  the  mem- 
ory of  Pushkin,  Glinka,  and  Tchaikovsky. 


Stravinsky’s  neo-classicism  dictated  a return  to  narrowly  prescribed  means  (instruments  and  voices)  and  to  orderly, 
contained  forms.  Maura  is  built  up  around  a series  of  seven  set  pieces — Parasha’s  aria,  the  hussar’s  gypsy  song,  the 
mother’s  aria,  the  duet  with  the  neighbor,  the  quartet,  a second  duet,  and  Mavra’s  aria.  These  are  continuously  linked 
by  connecting  music  that  serves  the  function  of  recitative  or  dialogue  in  early  opera,  bringing  characters  in  and  out 
and  advancing  the  story.  The  vocal  lines  are  infinitely  melodious,  with  considerable  embellishment  in  Glinka’s 
manner  (Glinka  admired  Bellini).  Parasha’s  aria  is  accompanied  by  horns,  tuba,  and  lower  strings,  and  Mavra’s  aria  is 
supported  by  a trumpet  solo  and  brief  interjections  from  woodwinds,  all  in  conflict  with  the  traditional  representation 
of  erotic  fancy.  Except  in  the  overture,  the  orchestra  is  given  little  to  do  on  its  own.  Its  function  is  very  much  as  an 
accompanist,  and  the  style  relies  constantly  on  a walking  bass  line  in  the  manner  of  popular  music.  The  oom-pah  fig- 
ures that  would  suit  a pianist’s  two  hands  is  very  much  in  evidence,  with  octaves  in  the  left  hand,  often  shaped  in  a 
recurrent  ostinato,  and  chords  in  the  right  hand.  As  in  many  of  Stravinsky’s  pieces  from  the  1920s,  wind  instruments 
are  prominent,  with  very  little  participation  from  the  upper  strings.  The  writing  for  the  upper  winds  is  highly  decora- 
tive and  inventive.  Solo  trumpet  and  solo  trombone,  perhaps  picked  up  from  jazz,  are  also  important  players.  A stac- 
cato style  in  strict  rhythm  delineates  the  neo-classical  idiom,  with  the  wonky  dislocations  of  the  beat  and  the  barline 
that  Stravinsky  had  adopted  since  The  Soldier’s  Tale  in  1918. 

Stravinsky  devoted  many  pages  of  his  later  writings  to  a defense  of  the  merits  of  Maura,  which  he  felt  had  been 
unjustly  belittled  by  the  press  and  the  public.  It  is  a piece  he  was  deeply  serious  about,  especially  its  alignment  with 
older  Russian  music  (it  was  the  last  time  he  was  to  work  on  a Russian  subject).  But  in  the  context  of  Hin  und  zuruck 
we  should  feel  entirely  at  liberty  simply  to  enjoy  its  charm  and  wit  as  half  an  hour’s  high-class  entertainment  about 
love,  deceit,  disappointment,  and  song. 


— Hugh  Macdonald 


A frequent  guest  annotator  and  guest  speaker  for  the  Boston  Symphony  Orchestra,  Hugh  Macdonald  is  Auis  Blewett 
Professor  of  Music  at  Washington  Uniuersity  in  St.  Louis  and  principal  pre-concert  lecturer  for  the  Saint  Louis  Symphony 
Orchestra.  He  taught  at  Oxford  and  Cambridge  uniuersities  before  mouing  to  the  United  States  in  1987.  The  author  of  books 
on  Berlioz  and  Scriabin,  and  general  editor  of  the  New  Berlioz  Edition,  he  has  also  written  extensiuely  on  music  from  Mozart 
to  Shostakouich  and  has  had  his  opera  translations  sung  in  a number  of  leading  opera  houses. 
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Miro  Vintoniv 


Elliott  Carter  (b.  1908) 
What  Next? 


Situation  (from  the  libretto):  There  has  been  an  accident.  Of  the  six  “victims,"  all  quite  unhurt  as  far  as  we  can 
see,  the  five  adults  have  different  views  of  how  they  are  related  and  how  they  have  come  to  be  in  the  same  place 
at  the  same  time. 

Mama:  We  were  going  to  the  wedding  of  my  son,  who  persists  in  calling  himself  Harry  or  Larry,  and  Rose.  Zen  is 
my  former  husband,  the  father  of  Harry  or  Larry.  Stella  is  presumably  his  current  girlfriend.  I don’t  know  who  Kid  is. 

Zen:  All  Mama  says  may  be  true,  but  the  important  thing  is  that  all  these  people  are  my  followers.  I am  a teacher, 
a master.  Only  I — I hope — know  what  a fraud  I am.  I will  behave  with  complete  confidence. 

Rose:  All  the  above  may  be  true,  but  the  important  thing  is  that  I was  on  my  way  back  after  a performance.  It’s 
not  at  all  unusual  for  me  to  be  surrounded  by  wellwishers.  It’s  relatively  immaterial  to  me  who  these  people  are. 

Harry  or  Larry:  Who  cares? 

Stella:  All  the  above  may  be  true  (allowing  for  the  fact  that  what  my  predecessor  just  said  is  hardly  a statement  of 
testable  truth),  but  my  own  memory  is  that  I was  on  my  way  to  work,  at  the  observatory.  If  that  was  not  so,  then 
perhaps  within  my  pessimism  I’m  suffering  from  some  temporary  mental  disturbance,  and  must  try  to  act  calmly 
until  things  become  clearer. 

This  tragic  comedy  plays  continuously;  the  numbers  indicate  episodes  that  flow  into  one  another.  Except  where 
otherwise  stated,  those  not  involved  as  participants  in  an  episode  will  probably  be  observers,  appreciating  the 
show  put  on  by  their  companion  or  companions. 


Elliott  Carter  and  Paul  Griffiths’s  What  Next?  begins  with  a catastrophe,  and  continues  with  its  group  of  characters 
attempting  to  put  the  pieces — not  literally  but  mentally — back  together  again.  The  stage  is  strewn  with  vehicular 

wreckage.  The  first  utterances  of  the  six  people  onstage  are  equally  fragmented,  twisted,  broken, 
and  although  they  make  some  headway  through  the  piece  in  trying  to  come  to  some  under- 
standing of  their  situation,  the  last  word  is  the  appropriate  partial  question  "What — ”.  It  is  con- 
ceptually possible — though  I say  nothing  definitive  on  this  matter — that  the  participants  are  no 
longer  among  the  living.  This  is  Elliott  Carter  and  Paul  Griffiths's  tragic  comedy. 

Carter  first  approached  Griffiths  about  writing  a libretto  in  February  1997.  A veteran  music 
commentator  and  novelist,  Griffiths  had  had  experience  in  the  medium,  having  written  the  text 
for  Tan  Dun’s  Grawemeyer  Award-winning  opera  Marco  Polo.  Moreover,  he  was  already  a friend 
of  Carter's  and  intimately  acquainted  with  his  music.  The  impetus  for  a Carter  opera  had  come 
from  the  conductor  Daniel  Barenboim,  whose  position  at  the  Deutsche  Staatsoper  in  Berlin 
allowed  him  to  offer  a viable  performance  opportunity.  Griffiths,  although  not  at  first  taking  seriously  Carter’s  proposal, 
quickly  realized  it  was  genuine,  and  worked  on  the  libretto  in  consultation  with  the  composer  over  the  next  several 
months,  delivering  the  final  draft  in  July  1997,  by  which  time  Carter  had  begun  concrete  sketching  of  its  episodes. 
Carter  had  dismissed  the  idea  of  beginning  an  evening-length  opera  because  of  his  age  (although  now,  almost  ten 
years  later,  it  appears  his  concern  was  unwarranted),  so  it  was  settled  that  What  Next?  would  be  a one-act.  At  its 
premiere  at  the  Deutsche  Staatsoper  Berlin  under  Barenboim’s  direction  on  September  16,  1999,  it  was  paired  with 
Arnold  Schoenberg’s  one-act  comedy  Von  Heute  auf  Morgen. 

Of  all  composers,  few  have  been  engaged  in  as  fruitful,  dynamic,  and  long  a conversation  with  the  many  aspects 
of  contemporary  culture  as  has  Carter.  An  acquaintance  with  Charles  Ives  and  other  “ultramodernist”  musicians  while 
still  a teenager  in  the  1920s,  the  study  of  the  classics  and  literature  at  Harvard,  work  with  Boulanger  in  France,  and 
marriage  to  an  accomplished  sculptor,  Helen  Frost,  in  the  1930s  form  the  broad  outline  of  Carter’s  early  adult  life.  He 
delved  into  all  things  artistic,  taking  an  interest  in  art  and  architecture  of  Europe  in  his  travels  with  his  wife,  keeping 
up  with  contemporary  trends  in  poetry  and  literature,  and  becoming  a central  figure,  along  with  Henry  Cowell,  in  the 
promotion  of  Ives’s  music,  then  almost  unknown,  which  ultimately  led  to  that  composer’s  deserved,  if  belated,  interna- 
tional recognition. 

From  almost  the  beginning  Carter  had  been  an  opera  composer;  it  only  remained  for  him  actually  to  write  one  as 
he  neared  the  start  of  his  tenth  decade.  Already  in  the  1930s  most  of  his  music  was  either  vocal  music  or  music  for 
the  theater — choral  pieces  for  the  Harvard  Glee  Club,  incidental  music  for  ancient  classic  plays  at  Harvard,  and  even- 
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tually  music  for  two  Lincoln  Kirstein  ballets,  Pocohontas  and  The  Minotaur.  By  the  mid-i940s  Carter  had  begun  to  feel 
disassociated  from  the  neoclassical  basis  of  his  formal  training  and  to  feel  the  pull  of  the  maverick  Ives-centered 
modernism  that  was  his  musical  focus  as  a teenager.  In  the  later  part  of  the  decade  he  bid  farewell  to  his  former 
Boulanger-oriented  style  in  his  Wind  Quintet,  and  in  the  ensuing  years  worked  toward  a new  language  via  his  Cello 
Sonata,  the  Sonata  for  Flute,  Oboe,  Cello,  and  Harpsichord,  the  String  Quartet  No.  1,  and  Variations  for  Orchestra.  It 
was  with  his  String  Quartet  No.  2 (1959),  that  he  felt  he’d  arrived.  (This  piece  won  him,  incidentally,  his  first  Pulitzer 
Prize.)  In  the  next  two  decades  Carter  produced  an  important  new  work  every  few  years,  working,  not  necessarily 
slowly,  but  from  the  position  of  creating  an  entirely  new  experience  with  each  piece.  He  expressed  this  essentially 
optimistic  philosophy  in  a conversation  about  his  Boston  Concerto  (premiered  by  the  BSO  in  April  2003): 

In  our  situation,  in  our  time,  in  this  place,  to  write  music  as  far  as  I’m  concerned  is  to  get  in  a situation  of  great 
adventure,  an  adventure  that’s  going  to  make  you  think  of  something  that  you  haven’t  done,  that's  something  you 
haven’t  thought  about,  that  makes  you  think  in  a new  way.  And  I think  every  one  of  the  pieces  that  I’ve  written,  except 
some  of  the  little  tiny  pieces — and  even  some  of  them — represent  this  point  of  view. 

Carter’s  big  works  in  the  1960s  and  ’70s  included  the  Double  Concerto  for  piano,  harpsichord,  and  chamber  ensem- 
ble, the  Piano  Concerto  (premiered  by  the  Boston  Symphony  Orchestra  in  1967),  the  Concerto  for  Orchestra  (for  the 
New  York  Philharmonic),  the  Third  String  Quartet  (which  won  a second  Pulitzer),  and  the  Symphony  of  Three  Or- 
chestras. Carter  really  hit  his  stride  after  his  seventieth  birthday  (December  1978),  often  completing  more  than  one 
piece  a year  through  the  1980s  and  ’90s  (albeit  many  of  a smaller  scale),  including  several  concertos  (for  violin,  oboe, 
clarinet,  and  cello,  as  well  as  two  works  for  solo  piano  with  orchestra),  the  large-scale  orchestral  triptych  Symphonia: 
Sum  fluxae  pretium  spei,  the  two  smaller  triptychs  Three  Occasions  and  Three  Illusions,  several  song  cycles,  two  more 
string  quartets,  a Piano  Quintet,  a Quintet  for  Piano  and  Winds,  a Quartet  for  Oboe  and  Strings,  and  numerous  other 
chamber  and  solo  works. 

The  titles  of  most  of  these  works  suggest  little  to  demonstrate  that  Carter  was  an  “opera  composer,"  but  in  con- 
cept they  are  all  entirely  dramatic,  and  frequently  even  specifically  literary.  The  String  Quartet  No.  2,  Ives-like,  is  pre- 
sented as  an  interaction  among  four  distinct  characters,  each  distinguished  by  unique  musical  materia.  A similar 
approach  informs  all  of  Carter’s  music  on  some  level  or  another  from  the  Cello  Sonata  onward,  and  is  continued  in 
the  assignment  of  exclusive  intervallic,  timbral,  and  metrical  identities  to  the  various  roles  in  What  Next?  Carter’s 
larger  works  nearly  always  have  a specific  literary  inspiration  and  underpinning.  For  a few  examples:  his  Concerto  for 
Orchestra  is  a large-scale  reaction  to  St.  John  Perse’s  poem  Vents ; his  Symphonia:  Sum  fluxae  pretium  spei  grows  out  of 
a Latin  poem  by  the  metaphysical  poet  Richard  Crashaw;  and  the  origin  of  the  Boston  Concerto,  dedicated  to  his  wife 
Helen,  is  a fragment  of  poetry  by  William  Carlos  Williams.  Sometimes  the  literary  armature  is  of  virtually  operatic 
scope  and  detail,  for  example  in  the  Symphony  of  Three  Orchestras,  which  narrates  the  life  of  the  poet  Hart  Crane 
through  specific  reference  to  his  American  epic  The  Bridge. 

Carter  had  always  hoped  to  write  an  opera: 

I’ve  seriously  considered  writing  an  opera  many  times,  but  I’ve  never  found  a subject  that  meant  enough  to  me  to  be 
written  in  an  opera.  And  most  of  the  things  that  I think  might  be  powerful  enough  for  an  opera  seem  to  be  all  the 
great  historical  tragedies  I’ve  seen  over  the  years,  but  I just  can’t  see  how  I could  ever  write  a work  about  such  things. 

One  can  see  why.  Though  many  of  his  earlier  works  represented  struggle,  it  is  clear  that  by  the  1990s  Carter  had 
become  essentially  a comedist  (although  there  are  the  rare  but  notable  exceptions  as  dark  as  anything  he'd  written 
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previously,  such  as  Adagio  tenebroso  from  Symphonia  and  the  More's  Utopia  in  Three  Illusions).  Humor,  joie  de  vivre, 
and  a transparent  (if  nostalgic)  optimism  shine  through  in  so  many  of  the  recent  works,  from  Allegro  scorrevole  to 
Micomicon.  What  Next?  is  a further  demonstration  of  good  humor  from  a composer  so  many  of  whose  most  recent 
works  revel  in  scherzo-like  effervescence. 

Having  rejected  the  idea  of  an  operatic  setting  of  Aristophanes’  The  Birds  and  the  fable  of  the  Emperor’s  New 
Clothes,  Carter  hit  upon  a setting  of  the  opera  suggested  by  another  great  artistic  commentator  on  the  modern,  Jacques 
Tati,  or  rather  by  a scene  from  one  of  the  French  director’s  films,  Trafic.  This  film,  by  the  creator  of  the  character  M. 

Hulot,  a modern  man  befuddled  by  all  things  modern,  revolves  around  that  most  twentieth- 
century  and  American  of  inventions,  the  automobile.  At  one  point  during  the  film  Hulot  is 
involved  in  a seemingly  minor  accident  that  turns  quickly  into  a chaotic  mess  involving 
dozens  of  vehicles,  crumpled  fenders,  escaped  wheels,  flaring  tempers,  and,  above  all,  great 
confusion.  To  add  to  the  absurdity  those  involved  are  behaving  strangely;  some  even  do 
warm-up  exercises.  It  is  from  a similar  situation  that  the  characters  of  What  Next?  emerge. 

Like  the  operas  of  Mozart  and  Verdi,  which  Carter  loves,  What  Next?  is  a number 
opera,  parceling  its  episodes  out  in  solos,  duets,  and  ensembles.  The  piece  is  presented 
in  thirty-eight  sections,  and  hinges  in  the  middle  on  episode  19,  “The  singing  stage,”  an 
instrumental  interlude  that  recalls  the  car-crash  music  of  the  opening,  perhaps  the  wreck- 
age settling  or  being  moved  by  arriving  workers.  (The  crash-music  of  the  opening  and 
interlude,  of  course,  is  a poetic  representation,  not  mere  percussive  disaster — and  is  not 
so  different  from  the  start  of  Carter’s  Micomicon.) 

As  mentioned  above,  Carter  creates  distinct  musical  environments  for  the  vocal  roles, 
assigning  different  characteristic  intervals  to  each,  though  these  are  prevalent  rather  than 
exclusive.  The  sensible  Mama  concentrates  on  perfect  fifths;  Zen  on  major  and  minor 
seconds;  Harry  or  Larry  tends  toward  tritones  and  minor  thirds;  Stella  toward  seconds 
and  tritones;  and  Rose,  the  most  virtuosic,  toward  minor  seconds,  major  thirds,  and  tri- 
tones. Rose  is  the  most  ready  to  sing  sevenths  and  intervals  greater  than  an  octave.  Each 
also  has  his/her  own  basic  pulse  within  a given  global  tempo.  At  the  start  of  the  piece, 
for  example,  Mama’s  pulse  is  a quintuplet  eighth-note;  Stella  an  eighth  tied  to  a triplet 
eighth;  Larry  or  Harry  a triplet  eighth;  Zen  a quarter  tied  to  a dotted  eighth  (seven  sixteenth-notes),  and  Rose  a basic 
sixteenth  (or  eighth).  Similar  relationships  among  the  parts  obtain  throughout  the  piece,  although  with  some  adjust- 
ment, allowing  us  to  hear  in  duet  and  ensemble  the  kinds  of  rhythmic  interplay  that  characterizes  the  different  parts 
in  the  string  quartets  and  other  works. 

Griffiths's  character-delineated  text  makes  it  clear  that  he  called  upon  his  awareness  of  Carter’s  working  methods, 
and  that  the  two  were  on  the  same  wavelength  during  this  collaboration.  In  crafting  his  libretto,  Griffiths  embraces 
the  confusion  of  his  characters  and  takes  delight  in  presenting  their  interaction  as  stream-of-consciousness  reaction 
saturated  with  wordplay.  At  the  beginning  of  the  opera  the  dazed  characters  each  begin  with  the  same  phonemes  to 
form  the  word  or  word-fragment  “Star,”  which  turns  out  to  be  the  beginning  of  a different  word  for  each  character. 
Throughout  the  piece  there  are  instances  of  a character  taking  a word  as  a bare  starting  point  for  a new  and  discon- 
nected phrase. 

One  of  the  most  remarkable  aspects  of  the  text  is  that,  given  some  familiarity  with  the  roles,  one  might  readily 
identify  the  source  of  almost  any  snippet  of  soliloquy  or  dialogue,  just  as  one  might  do  with  just  a measure  or  two  of 
Carter’s  melodies.  Mama,  for  example,  is  entirely  pragmatic,  offering  the  most  concrete  explanations  of  their  situa- 
tion and  seeking  a way  out:  “Will  you  all  please  concentrate?/We  need  to  act  concertedly/We  need  to  have  a plan." 
Rose  is  a narcissist,  positioned  throughout  as  "performing”  her  role  within  the  story;  Carter  exaggerates  this  by  offer- 
ing her  piano  accompaniment  for  her  arias,  as  though  in  a recital:  “Would  you  like  an  autograph?  A photograph?  Just 
while  we’re  waiting/Something  to  help  you  remember  the  time  when  you  saw  me?”  Stella’s  mind  is  in  the  stars;  Zen’s 
is  in  the  clouds  of  metaphysics.  Harry  or  Larry  is  apathetic  and  nihilist,  and  in  his  annoyance  attempts  to  derail  any 
cogent  statement  or  suggestion  of  his  fellows  with  what  is  often  nonsense.  Kid  is  mostly  just  hungry;  the  highway 
workers  that  appear  in  the  second  half  to  clean  up  the  mess  are  altogether  oblivious  to  our  cast. 

The  characters,  at  first  so  isolated  and  unable  to  communicate,  gradually  come  together  in  true  dialog  and  conver- 
sation. Connections  are  made,  though  conclusions  remain  elusive.  In  the  end,  we  are  all  left  to  create  our  own  con- 
tinuation of  the  story:  what  next? 

— Robert  Kirzinger 


Ms.  Zuber's  design  for  Zen  in 
What  Next? 
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ARTISTS 

Doug  Fitch,  Opera  Stage  Director  and  Set  Design 

Mr.  Fitch  is  an  artist/designer  who  has  worked  in  a variety  of  media  from  architecture  to  theater  to  food.  He  designed 
and  staged  productions  of  Turandot  for  the  Santa  Fe  Opera,  Dos  Rheingold  for  the  Royal  Stockholm  Symphony,  A 
Soldier’s  Tale  for  both  the  New  York  Philharmonic  and  the  Santa  Fe  Chamber  Music  Festival,  and  L'Enfant  et  les  sortileges 
and  Swan  Lake  for  the  National  Symphony  Orchestra.  He  has  written,  designed,  and  directed  several  original  produc- 
tions including  The  Potluck  Sapper  and  The  Sweating  Fire  Alarm.  He  has  designed  productions  in  Russia,  sculpture  in 
Japan  and  furniture  in  the  Philippines.  His  interior  architecture  includes  homes  for  violinist  Joshua  Bell  and  conductor 
Alan  Gilbert.  In  a traveling  exhibition  of  drawings  and  paintings  collectively  entitled  Organs  of  Emotion,  he  proposed 
a new  design  for  the  human  anatomy  intended  to  better  serve  the  life  of  emotions.  Currently  he  is  collaborating  on  a 
book  called  Orphic  Fodder,  concerning  the  realm  of  the  edible,  which  documents  a series  of  ephemeral  feasts  and 
events  focusing  attention  on  the  notion  of  consuming  in  a consumer  society.  This  coming  fall  he  will  direct  and  design 
Hansel  and  Cretel  for  the  Los  Angeles  Opera.  Mr.  Fitch  currently  lives  in  Brooklyn,  New  York. 

Clifton  Taylor,  Lighting  Designer 

Clifton  Taylor  has  designed  scenery  and  lighting  for  opera,  theater,  and  ballet  companies  around  the  world.  His 
Broadway  credits  include  The  Two  and  Only,  Hot  Feet,  and  Frozen.  His  work  has  also  been  commissioned  by:  L’Opera 
de  Lorraine  (Nancy,  France),  American  Ballet  Theatre  (NYC),  the  San  Francisco  Ballet,  the  Scottish  National  Ballet, 

Les  Grandes  Ballets  Canadiens,  National  Symphony  Orchestra,  the  Alvin  Ailey  American  Dance  Theatre,  Maggio 
Danza  (Florence,  Italy),  Rambert  Dance  Company  (London),  and  the  Ballet  Company  of  Rio  de  Janeiro,  among  many 
others.  Since  1995,  he  has  also  designed  for  the  Juilliard  School’s  Dance  Division,  premiering  many  works  there  that 
have  become  a part  of  the  standard  repertory  at  ballet  companies  around  the  world.  Regional  U.S.  theater  credits 
include  the  American  Repertory  Theater  in  Cambridge,  MA,  the  American  Conservatory  Theater  in  San  Francisco,  the 
Alley  Theater  in  Houston,  the  Cleveland  Playhouse,  where  he  was  resident  lighting  designer,  the  Irish  Repertory 
Theater  in  New  York  City,  Joanne  Woodward’s  Westport  Country  Playhouse,  and  New  York’s  acclaimed  MCC  Theater. 
In  addition,  Mr.  Taylor  has  worked  extensively  in  Southeast  Asia  throughout  his  career,  principally  in  Cambodia  and 
Indonesia  but  also  in  Singapore,  Japan,  Hong  Kong,  and  Viet  Nam.  In  2001,  he  designed  the  scenery  and  lighting  for 
the  landmark  U.S.  tour  of  Cambodian  dance  theatre  by  dancers  from  the  Royal  University  of  Fine  Arts  in  Phnom 
Penh,  entitled  “Dance:  The  Spirit  of  Cambodia.”  Following  this  he  was  awarded  a grant  from  the  Asian  Cultural 
Council  to  develop  and  teach  a course  in  design  for  RUFA.  His  work  in  Indonesia  goes  back  to  1993,  when  he  began 
a long  collaboration  with  the  acclaimed  director  Sardono  Kusomo  on  Passage  through  the  Cong.  This  coming 
December,  his  scenery  and  lighting  will  be  seen  in  Peter  Sellar’s  Vienna  Mozart  Festival  in  Sophiline  Shapiro’s 
Cambodian  re-imagination  of  The  Magic  Flute  entitled  Pamina  Devi. 

Catherine  Zuber,  Costume  Designer 

Catherine  Zuber’s  Lincoln  Center  Theatre  credits  include  the  Tony  Award-winning  Awake  and  Sing,  the  Tony-nominated 
Edward  Albee’s  Seascape,  the  Tony  Award-winning,  Drama  Desk  and  Outer  Critics  Circle-nominated  The  Light  in  the 
Piazza,  Dinner  at  Eight,  the  Tony  and  Drama  Desk-nominated  Twelfth  Night,  and  Ivanov.  On  Broadway  she  has 
designed  for  Little  Women,  Doubt,  Frozen,  Dracula,  The  Sound  of  Music,  Triumph  of  Love,  London  Assurance,  The  Rose 
Tattoo,  Philadelphia,  Here  I Cornel,  and  The  Red  Shoes.  Off-Broadway  shows  include  Intimate  Apparel,  Engaged,  The 
Beard  of  Avon,  Far  Away,  and  many  others.  She  has  been  honored  with  the  2003  and  2004  Henry  Hewes  Award  for 
Design,  the  2004  Lucille  Lortel  Award,  2004  Ovation  Award,  and  the  1997  and  2005  Obie  Awards  for  Sustained 
Achievement.  Regional  theater  credits  include  work  at  Center  Stage,  Goodman  Theatre,  Shakespeare  Theatre,  Kennedy 
Center,  Guthrie  Theater,  Hartford  Stage  Company,  Seattle  Repertory  Theater,  La  Jolla  Playhouse,  and  Mark  Taper  Forum. 
As  active  in  operatic  and  dance  productions,  Ms.  Zuber  has  worked  with  American  Ballet  Theater  in  A Tribute  to 
Ceorge  Harrison  and  with  the  Metropolitan  Opera;  Canadian  Opera  Company;  New  York  City  Opera;  Glimmerglass; 
Houston  Grand  Opera;  and  Los  Angeles  Opera,  as  well  as  for  the  Fete  des  Vignerons  1999,  Vevey,  Switzerland. 
Upcoming  productions  include  The  Barber  of  Seville  at  the  Metropolitan  Opera  and  The  Coast  of  Utopia  for  the  Vivian 
Beaumont  Theater  at  Lincoln  Center. 

James  Levine,  Music  Director,  Boston  Symphony  Orchestra  and  Chair  of  TMC  Conducting  & Opera  Studies 

(conductor,  What  Next?) 

James  Levine  became  Music  Director  of  the  Boston  Symphony  Orchestra  in  the  fall  of  2004,  having  been  named 
Music  Director  Designate  in  October  2001.  He  is  the  orchestra’s  fourteenth  music  director  since  the  BSO’s  founding 
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in  i 88i  and  the  first  American-born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine’s  2005-06  sub- 
scription season  included  a season-opening  all-French  program  celebrating  the  BSO’s  longstanding  tradition  of  per- 
forming the  French  orchestral  repertoire;  historic  works  by  Bartok,  Debussy,  Dutilleux,  and  Stravinsky  given  their 
world  or  American  premieres  by  the  BSO  in  the  course  of  the  past  century;  BSO  i25th-anniversary  commissions  from 
Elliott  Carter,  Jonathan  Dawe,  and  Peter  Lieberson;  five  of  eleven  programs  (divided  between  2005-06  and  2006-07) 
juxtaposing  works  by  Beethoven  and  Schoenberg;  and  an  appearance  as  conductor  and  pianist  with  the  Boston  Sym- 
phony Chamber  Players.  Highlights  of  his  2006-07  BSO  programs  (three  of  which  again  go  to  Carnegie  Hall)  include 
an  American-themed  Opening  Night  program  featuring  Renee  Fleming  in  Barber’s  Knoxville:  Summer  of  7975  and  Sir 
James  Galway  in  Bolcom’s  Lyric  Concerto  for  flute  and  orchestra;  the  conclusion  of  the  two-season  Beethoven/Schoen- 
berg project,  including  concert  performances  of  Beethoven’s  Fidelio  and  Schoenberg’s  Moses  und  Aron ; Bartok’s 
Bluebeard's  Castle  and  Berlioz’s  La  Damnation  de  Faust',  BSO  i25th-anniversary  commissions  from  Gunther  Schuller 
and  Charles  Wuorinen;  and  music  of  Haydn,  Mozart,  Schumann,  Brahms,  and  Ravel.  Last  summer  at  Tanglewood, 

Mr.  Levine  led  concerts  with  the  Boston  Symphony  Orchestra  and  the  Tanglewood  Music  Center  Orchestra,  and 
worked  with  the  TMC's  Conducting  and  Vocal  Fellows  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and  opera. 
Highlights  of  his  2006  Tanglewood  season  include  Beethoven’s  Ninth  Symphony,  Schoenberg’s  Currelieder,  concert 
performances  of  Mozart’s  Don  Giovanni  (part  of  a BSO  all-Mozart  weekend  marking  the  250th  anniversary  of  the 
composer's  birth)  and  Strauss’s  Elektra  (the  latter  with  the  Tanglewood  Music  Center  Orchestra),  and  the  American 
stage  premiere  (also  with  TMC  forces)  of  Elliott  Carter’s  opera  What  Next?  Maestro  Levine  made  his  BSO  debut  in 
April  1972;  he  has  since  led  the  orchestra  in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak, 
Verdi,  Mahler,  and  Debussy  to  music  of  Babbitt,  Cage,  Carter,  Harbison,  Ligeti,  Sessions,  and  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-five  years  since  his  debut 
there,  he  has  developed  a relationship  with  that  company  unparalleled  in  its  history  and  unique  in  the  musical  world 
today.  All  told  at  the  Met  he  has  led  more  than  2,000  performances  of  80  different  operas.  Outside  the  United  States, 
Mr.  Levine’s  activities  are  characterized  by  his  intensive  and  enduring  relationships  with  Europe’s  most  distinguished 
musical  organizations,  especially  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in 
Salzburg  (1975-1993)  and  Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philharmonic  from  1999  to 
2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for  twenty  summers  as  music  director  of  the 
Ravinia  Festival  (1973-1993)  and,  concurrently,  was  music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides 
his  many  recordings  with  the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Symphony,  Philharmonia 
Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia  Orchestra,  and  Vienna  Philharmonic.  Over  the 
last  thirty  years  he  has  made  more  than  200  recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is 
also  active  as  a pianist,  performing  chamber  music  and  in  collaboration  with  many  of  the  world’s  great  singers. 

Kazem  Abdullah,  conductor  (Hin  und  zuruck ) 

Maurice  Abravanel  Scholarship/Evelyn  and  Phil  Spitalny  Fellowship 

Kazem  Abdullah  studied  at  the  Cincinnati  Conservatory  of  Music  and  the  University  of  Southern  California.  He  recently 
conducted  Ariadne  auf  Naxos  with  students  from  the  Peabody  Conservatory.  Mr.  Abdullah  is  also  a clarinetist  and  has 
performed  as  a soloist  with  the  New  World,  National,  and  Cincinnati  symphony  orchestras.  In  the  fall  he  will  be  an 
assistant  conductor  at  the  Los  Angeles  Opera. 

Nicolas  Fink,  conductor  (Mavra) 

Herb  and  Barbara  Franklin  Fellowship/Mrs.  Vincent  Lesunaitis  Fellowship 

Nicolas  Fink  trained  as  a singer,  coach/accompanist  and  conductor  at  the  Lucerne  School  of  Music.  He  began  his 
professional  career  as  a concert  singer  and  performed  in  Salvatore  Sciarrino’s  MacBeth  at  the  Luzerner  Theater. 
Following  a masterclass  with  RalfWeikert  in  2004,  he  was  encouraged  to  focus  on  a career  as  a conductor.  Mr.  Fink 
conducted  several  major  choral  works  including  the  Swiss  premiere  of  Bernstein’s  Symphony  No.  3,  Kaddish ; Elgar’s 
The  Dream  of  Gerontius,  and  J.S.  Bach’s  St.  Matthew  Passion.  After  attending  the  Eric  Ericsson  Masterclass  with 
Simon  Halsey  and  Andre  Thomas  in  2005,  he  was  invited  to  assist  Mr.  Halsey  in  preparation  of  Christian  Jost’s 
choral  opera  Angst  with  the  Rundfunkchor  Berlin  in  January  2006.  In  the  2005-06  season  he  held  a position  as  a vocal 
coach  at  the  International  Opera  Studio  of  the  Zurich  Opera.  While  at  the  Zurich  Opera,  Mr.  Fink  assisted  Marc 
Minkowski  in  a new  production  of  La  Favorite  by  Donizetti  and  conducted  The  Magic  Flute  for  Children.  In  the  2006-07 
season  he  will  be  assistant  conductor  to  Jonathan  Nott  in  a CD  project  featuring  works  by  Wolfgang  Rihm. 
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Emily  Albrink,  soprano  (Paracha,  Mavra) 

Richard  F.  Gold  Memorial  Scholarship/Pearl  and  Alvin  Schottenfeld  Fellowship 

Emily  Albrink,  a native  of  Louisville,  Kentucky,  obtained  her  master  of  music  degree  from  the  Manhattan  School  of 
Music  this  past  May.  She  has  appeared  twice  with  the  Ann  Arbor  Symphony,  as  a featured  soloist  in  their  Best  of 
Broadway  concert  and  also  in  Candide,  conducted  by  Martin  Katz.  Ms.  Albrink  has  worked  and  performed  with  com- 
posers Ricky  Ian  Cordon  and  Jake  Heggie  in  concerts  featuring  their  work.  She  received  her  Bachelor  of  Fine  Arts  in 
Musical  Theatre  from  the  University  of  Michigan,  where  she  was  a student  of  Martha  Sheil.  A strong  proponent  of  art 
song,  Ms.  Albrink  has  studied  in  such  programs  as  SongFest,  Miami  School  of  Music  at  Salzburg,  the  German  for 
Singers  Program  at  Middlebury  College,  and,  most  recently,  the  Franz-Schubert  Institut  in  Baden  bei  Wien,  Austria.  In 
2005,  Ms.  Albrink  was  soprano  soloist  in  Mozart’s  Vespers  with  the  Louisville  Orchestra.  She  has  appeared  in  the 
Manhattan  School  of  Music’s  productions  of  A Month  in  the  Country  by  Lee  Hoiby,  Florencia  en  el  Amazonas  by  Daniel 
Catan,  and  portrayed  the  role  of  Noemie  in  Cendrillon.  Ms.  Albrink  is  a student  of  Cynthia  Hoffmann. 

Juli  Borst,  mezzo-soprano  (The  Mother,  Mavra) 

Cynthia  L.  Spark  Scholarship/The  Hannah  and  Walter  Shmerler  Fellowship 

A native  of  Manhattan,  Kansas,  Juli  sings  regularly  in  New  York  with  ARTEK  Baroque  Orchestra,  performing  such 
works  as  Craun's  Der  Tod Jesu,  Handel’s  Messiah  and  Dixit  Dominus,  Vivaldi's  Gloria,  and  Pergolesi’s  Stabat  Mater. 
After  earning  degrees  from  Kansas  State  University  and  Arizona  State  University,  Ms.  Borst  toured  for  three  seasons 
with  New  York  City  Opera  National  Company  and  participated  in  such  opera  young  artist  programs  as  Chautauqua 
Opera,  Des  Moines  Metro  Opera,  Sarasota  Opera,  and  the  Caramoor  Festival.  Recent  roles  include  the  Second  Lady 
in  The  Magic  Flute  and  Hansel  in  Hansel  and  Crete I with  New  York  Metro  Vocal  Arts  Ensemble,  and  Prince  Orlofsky  in 
Die  Fledermaus  with  Parterre  Productions  in  New  York.  In  April  Ms.  Borst  sang  a program  of  American  and  Slovenian 
song  at  Baruch  College. 

Phyllis  Curtin,  soprano  and  TMC  Vocal  Studies  Program  chairman  (Aunt  Emma,  Hin  und  zuruck) 

Phyllis  Curtin  enjoyed  a full-time  career  as  concert  and  opera  singer  for  thirty-eight  years.  This  career  took  her  to 
major  opera  houses  singing  leading  roles  in  the  United  States  and  Europe,  including  the  Vienna  Staatsoper,  La  Scala, 
New  York  City  Opera,  Teatro  Colon,  and  the  Metropolitan  Opera.  She  was  a frequent  soloist  with  all  the  major  sym- 
phony orchestras  of  the  United  States  and  many  in  Europe,  Australia,  New  Zealand,  and  Israel.  As  a recitalist  here 
and  abroad  she  sang  a wide-ranging  repertoire,  including  much  contemporary  North  and  Latin  American  music, 
some  of  which  she  commissioned.  Ms.  Curtin  was  heard  in  the  American  premieres  of  Benjamin  Britten’s  Peter 
Grimes  (at  Tanglewood)  and  War  Requiem  with  the  Boston  Symphony  Orchestra.  With  the  Philadelphia  Orchestra,  she 
sang  the  American  premiere  of  Shostakovich’s  Symphony  No.  14.  She  received  a Grammy  nomination  for  her  record- 
ing of  the  world  premiere  of  Alberto  Cinastera’s  Milena  with  the  Denver  Symphony.  Among  opera  world  premieres 
are  Carlisle  Floyd’s  Susannah,  Wuthering  Heights,  The  Passion  of  Jonathan  Wade,  Flower  and  Hawk,  and  Milhaud’s  La 
M&re  coupable.  She  became  Artist-in-Residence  at  the  Tanglewood  Music  Center  in  1964  and  continues  in  that  capaci- 
ty as  teacher.  At  the  Yale  School  of  Music,  she  taught  voice,  headed  the  opera  program,  and  served  as  Master  of 
Branford  College.  In  1983  she  became  Dean  of  Boston  University’s  College  of  Fine  Arts,  where  she  also  taught  voice. 
She  became  Dean  Emerita  in  1992,  continuing  to  teach  singers  and  serve  as  Artistic  Director  of  the  Opera  Institute, 
which  she  had  instituted  in  1985.  Master  classes  have  taken  her  to  many  institutions  in  the  United  States  and  Canada 
as  well  as  to  the  Beijing  Conservatory,  The  Moscow/Tchaikovsky  Conservatory,  the  Tblisi  Conservatory,  and  the 
Britten-Pears  School  in  Aldeburgh,  England.  Ms.  Curtin  served  on  the  National  Council  for  the  Arts  and,  in  1994,  was 
designated  a U.S.  Ambassador  for  the  Arts,  a new  honor  given  to  former  council  members.  She  was  awarded  Wellesley 
College’s  Alumnae  Achievement  Award,  BU’s  School  for  the  Arts  Distinguished  Faculty  Award,  and  holds  a number  of 
honorary  degrees  in  music  and  the  humanities. 

Brendan  Daly,  tenor  (The  Bearded  Sage,  Hin  und  zuruck) 

Theodore  Edson  Parker  Foundation  Fellowship 

Brendan  Daly  is  a frequent  guest  artist  with  orchestras  and  ensembles  throughout  the  northeastern  United  States. 
Recent  appearances  include  Mozart’s  The  Impresario  with  the  Boston  Classical  Orchestra,  Kurt  Weill’s  Seven  Deadly 
Sins  with  Intermezzo  Opera,  and  / pagliacci  with  Lowell  Opera.  He  has  appeared  as  Tamino  in  The  Magic  Flute  and 
has  sung  principal  roles  in  zarzuela  productions  under  the  direction  of  Daniel  Helfgot.  An  active  oratorio  soloist,  Mr. 
Daly  has  sung  Handel’s  Messiah,  Mendelssohn's  Elijah,  and  Mozart's  Requiem  and  Coronation  Mass.  He  recently 
gave  concerts  with  the  Cambridge  Opera  and  the  Sippican  Choral  Society  and  sang  Eisenstein  in  a Die  Fledermaus 
revue  with  Opera  Providence.  A native  of  Atlanta,  Georgia,  Mr.  Daly  received  his  bachelor's  degree  in  Music  and 
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Romance  Languages  and  Literatures  from  Harvard.  He  has  pursued  interests  in  choral  conducting  and  early  music, 
and  began  his  formal  vocal  training  at  the  Longy  School  of  Music  in  Cambridge,  Massachusetts,  where  he  completed 
his  master’s  degree  in  spring  2004. 

Rebecca  Danning  (The  Maid,  Hin  und  zuruck]  Kid,  What  Next?) 

Guest  artist  Rebecca  Danning  sang  the  role  of  Little  Joe  (Pepfcek)  in  the  Cantata  Singers’  production  of  Hans  Kr^sa’s 
Brundibar  earlier  this  year.  She  was  also  part  of  the  Children’s  Choruses  in  the  Boston  Lyric  Opera’s  productions  of 
Bizet’s  Carmen  on  the  Common,  Puccini’s  Tosca,  and  Rachel  Portman’s  The  Little  Prince  (in  which  she  was  also  a 
member  of  the  Rose  Chorus).  Last  year  she  was  in  the  Children’s  Chorus  in  the  Boston  Early  Music  Festival’s  world 
premiere  of  Johann  Mattheson’s  1710  opera  Boris  Goudenow,  which  was  performed  in  Boston  and  at  Tanglewood.  She 
has  been  a member  of  the  PALS  Children’s  Chorus  since  2001.  She  will  be  entering  seventh  grade  in  the  fall.  She 
enjoys  reading,  writing,  karate,  soccer,  and  singing,  as  well  as  playing  the  clarinet,  and  is  an  avid  Boston  Red  Sox  fan. 

Kiera  Duffy,  soprano  (Rose,  What  Next?) 

Morningstar  Family  Fellowship/Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship 

Kiera  Duffy  was  recently  named  Grand  Prize  Winner  in  the  Marian  Anderson  Competition  for  Emerging  Classical 
Artists,  and  has  begun  a concert  and  operatic  career  that  has  included  performances  with  the  New  York  City  Opera, 
Opera  Theatre  of  St.  Louis,  Central  City  Opera,  the  Palm  Beach  Symphony,  the  Omaha  Symphony,  the  Mormon 
Tabernacle  Choir,  Utah  Symphony,  and  Camerata  New  York  Orchestra.  Other  upcoming  performances  include 
Clorinda  in  La  Cenerentola  with  Opera  Company  of  Philadelphia,  Handel’s  Messiah  with  the  Masterwork  Chorus  and 
Orchestra  at  Carnegie  Hall,  and  Fatm6  in  Gretry’s  Z6mire  et  Azorwith  Arizona  Opera.  Ms.  Duffy  has  received  numerous 
awards  and  grants  from  the  Metropolitan  Opera  National  Council,  Astral  Artistic  Services,  the  MacAllister  Awards, 
and  Young  Concert  Artists  International  Competition.  She  holds  bachelor’s  and  master’s  degrees  in  Voice  Performance 
and  Pedagogy  from  Westminster  Choir  College. 

Lexa  Ferrill,  mezzo-soprano  (The  Neighbor,  Mavra) 

Daniel  and  Shirlee  Cohen  Freed  Fellowship /TMC  Fellowship 

Lexa  Ferill  is  equally  at  home  performing  operatic  and  concert  works  and  continues  to  expand  her  repertoire.  She 
debuted  in  2006  with  the  Jacksonville  Symphony  Orchestra  as  Kate  Pinkerton  in  Madame  Butterfly.  In  2005,  Ms. 
Ferrill  debuted  with  the  Indianapolis  Opera  and  Chautauqua  Opera  as  Betty  Parris  in  The  Crucible.  Recent  concert 
engagements  included  Mahler’s  Third  Symphony  with  the  Macon  Symphony  Orchestra  and  a recital  sponsored  by  Joy 
in  Singing  at  the  New  York  Public  Library  for  Performing  Arts.  Ms.  Ferrill  has  performed  as  a young  artist  at  Brevard 
Music  Center,  Chautauqua  Opera,  Anchorage  Opera,  and  Indianapolis  Opera,  and  is  pleased  to  be  returning  to  the 
TMC  in  2006. 

Christin-Marie  Hill,  mezzo-soprano  (Stella,  What  Next?) 

The  Everett  and  Margery  Jassy  Fellowship /TMC  Fellowship 

Christin-Marie  Hill  began  her  musical  career  as  a jazz  vocalist  in  Paris  before  beginning  the  transition  into  classical 
music  in  1999.  She  has  since  appeared  with  the  San  Francisco  Opera’s  Merola  Program  (where  she  sang  excerpts 
from  The  Dialogues  of  the  Carmelites  and  Samson  et  Dalila),  the  Connecticut  Early  Music  Festival,  Pensacola  Opera, 

Des  Moines  Metro  Opera,  Utah  Festival  Opera,  Lyric  Opera  of  Kansas  City,  Sinfonia  di  Camera,  University  of  Illinois 
Symphony,  and  the  Baroque  Artists  of  Champaign-Urbana.  Most  recently,  she  performed  a solo  concert  of  arias  and 
musical  theater  with  the  Springfield  Symphony.  Her  distinctions  include  a graduate  fellowship  in  voice  from  University 
of  Illinois,  a career  grant  from  the  Kaplan  Foundation,  and  a career  grant  from  the  2005  Elardo  International  Opera 
Competition.  Ms.  Hill  is  a graduate  of  the  University  of  Illinois  with  degrees  in  Voice,  French  Literature,  and  Sociology. 

Lawrence  Jones,  tenor  (Zen,  What  Next?) 

Red  Lion  Inn/Blantyre  Fellowship 

Lawrence  Jones  recently  returned  from  his  June  U.K.  debut  as  Tom  in  Stravinsky’s  The  Rake’s  Progress,  performed  with 
the  Philharmonia  Orchestra  of  London  at  the  Aldeburgh  Festival.  Other  recent  opera  credits  include  Don  Ottavio  in 
Don  Giovanni  (Boston  University  Opera  Institute),  Don  Ramiro  in  Rossini’s  La  Cenerentola  (Raylynmor  Opera),  Flute 
in  Britten’s  A Midsummer  Night's  Dream  (Opera  North),  Tamino  in  Die  Zauberflote  (Stanford  Opera),  and  Acis  in 
Handel’s  Acis  and  Galatea  (Vox  Consort)  for  which  he  received  critical  praise  from  The  Boston  Globe  and  Theater 
Mirror.  Mr.  Jones  has  sung  numerous  works  of  Bach,  including  a 2005  Carnegie  Hall  debut  as  tenor  soloist  in  Bach's 
Funeral  Cantata  and  a recent  performance  as  the  Evangelist  in  the  St.John  Passion  in  Boston.  In  recital,  Lawrence 
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sang  Finzi’s  Dies  Natalis  for  tenor  and  orchestra  in  March.  Mr.  jones  received  his  bachelor’s  degree  from  San  Francisco 
Conservatory  and  graduated  from  Boston  University  this  past  May.  This  is  his  second  summer  as  a Fellow  of  the 
Tanglewood  Music  Center. 

Anthony  P.  McClaun,  tenor  (Robert,  Hin  and  zuruck) 

Athena  and  James  Gariualtis  Fellowship 

A native  of  Detroit,  Anthony  P.  McGlaun  began  singing  at  age  five  in  his  local  church.  He  received  formal  music  train- 
ing at  Morehouse  College  in  Atlanta,  where  he  was  a touring  member  and  soloist  with  the  world-renowned  Morehouse 
College  Glee  Club.  Mr.  McGlaun  went  on  to  the  University  of  Northern  Iowa  for  a master’s  degree  in  Vocal  Performance. 
Mr.  McGlaun  has  performed  in  Italy  with  the  Rome  Festival,  currently  sings  with  the  Michigan  Opera  Theater  Chorus, 
and  is  an  active  recitalist  in  the  Detroit  area.  In  fall  2004,  Mr.  McGlaun  joined  the  faculty  of  Margrove  College  as 
Director  of  Vocal  Activities,  and  in  fall  2005  became  an  Assistant  Professor  of  Music  there. 

Paul  Scholten,  baritone  (The  Doctor,  Hin  and  zurdck) 

Bernice  and  Lizbeth  Krapp  Fellowship / Andrall  and  Joanne  Pearson  Scholarship 

Paul  Scholten  will  begin  his  senior  year  of  undergraduate  studies  this  coming  fall  at  the  University  of  Michigan,  where 
he  studies  with  George  Shirley  and  Martin  Katz.  He  has  appeared  as  the  villager  in  Toledo  Opera’s  production  of 
/ pagliacci  and  with  the  Ann  Arbor  Opera  Theatre  singing  the  role  of  Scuarnard  in  their  2006  production  of  La  boheme. 
In  the  coming  season  he  will  sing  the  role  of  Guglielmo  in  the  University  of  Michigan  Opera  Theatre  production  of 
Cosifan  tatte  and  will  give  a recital  in  San  Juan,  Puerto  Rico.  Mr.  Scholten  was  also  a TMC  fellow  in  2005. 

Chad  Sloan,  baritone  (Harry  or  Larry,  What  Next?) 

Ushers/Programmers’  Harry  Stedman  Vocal  Fellowship 

Chad  Sloan  recently  received  his  master’s  degree  from  The  Juilliard  School.  Mr.  Sloan  has  sung  the  role  ofYamadori 
in  Madame  Butterfly  and  Zaretsky  in  Eugene  Onegin  with  Kentucky  Opera.  Past  roles  include  the  title  role  in  Gianni 
Schicchi  with  Juilliard  Opera  Theatre;  Claudio  in  Beatrice  et  Benedict  and  Sciarrone  in  Tosca  with  Aspen  Opera  Theatre; 
Papageno  in  The  Magic  Flute,  Bob  in  The  Old  Maid  and  the  Thief,  and  Ben  in  The  Telephone  with  the  University  of 
Louisville  Opera  Theatre.  Fond  of  art  song  and  concert  repertoire,  Mr.  Sloan  has  been  heard  in  recitals  in  New  York 
and  Kentucky  as  well  as  with  the  Juilliard  Vocal  Quartet  in  Alice  Tully  Hall  at  Lincoln  Center.  He  has  also  participated 
in  numerous  young  artist  programs  including  a previous  fellowship  with  the  TMC,  the  Britten-Pears  young  artist  pro- 
gram in  Aldeburgh,  England,  and  the  Aspen  Music  Festival.  At  the  end  of  the  summer,  he  will  join  Utah  Opera  in  Salt 
Lake  City  as  a Young  Artist. 

Ulysses  Thomas,  bass-baritone  (The  Orderly,  Hin  und  zuruck:  A Roadworker,  What  Next?) 

Tisch  Foundation  Scholarship /Eugene  Cook  Scholarship 

Ulysses  Thomas  is  a recent  graduate  of  Boston  University,  where  he  received  a master  of  music  degree  in  vocal  per- 
formance. This  past  April,  Mr.  Thomas  collaborated  with  conductor  Craig  Smith  and  Emmanuel  Music  in  concert  per- 
formances of  The  Magic  Flute,  singing  the  role  of  Sarastro.  While  at  Boston  University,  Mr.  Thomas  regularly  partici- 
pated in  the  opera  programs.  His  past  appearances  include  Rakitin  in  Lee  Hoiby’s  A Month  in  the  Country,  Simone  in 
Gianni  Schicchi,  Collatinus  in  Britten's  The  Rape  ofLucretia,  and  Pope/Cardinal  B in  Philip  Glass’s  Galileo  Galilei.  This 
fall,  Mr.  Thomas  will  begin  doctoral  studies  in  voice  at  Boston  University. 

Randall  Umstead,  tenor  (Vasily,  Maura:  A Roadworker,  What  Next?) 

Bill  and  Barbara  Leith  Fellowship 

Randall  Umstead  has  appeared  as  the  title  character  in  Albert  Herring,  The  Doctor  in  The  Voyage  of  Edgar  Allan  Poe, 
The  Lecturer  in  A Water  Bird  Talk,  and  Lurcanio  in  Handel’s  Ariodante,  all  at  the  College-Conservatory  of  Music  (CCM) 
at  the  University  of  Cincinnati.  Away  from  CCM,  Mr.  Umstead  has  performed  Charlie  Dalrymple  in  Brigadoon,  Pietro 
in  Boccaccio  with  The  Ohio  Light  Opera,  La  Theriere/Le  Petit  Viellard/La  Rainette  in  Ravel’s  L'Enfant  et  les  sortileges  in 
a previous  summer  as  a Tanglewood  Music  Center  Fellow,  Bobby  Child  in  Crazy  for  You,  and  Gabrielle  in  Casanova's 
Homecoming  with  the  Opera  Theatre  and  Music  Festival  of  Lucca.  In  concert,  Mr.  Umstead  has  sung  works  of  Haydn, 
Mozart,  Handel,  Bach,  and  Monteverdi  with  Cincinnati  Baroque,  CCM  Philharmonia,  the  Bach  Society  of  Dayton,  and 
the  Richmond  Symphony  Orchestra,  and  was  chosen  to  participate  in  the  Tanglewood  Bach  Institute  under  the  direction 
of  Craig  Smith.  Mr.  Umstead  received  his  master’s  degree  from  CCM  and  is  currently  working  towards  a DMA  in  voice 
there  as  a student  of  Barbara  Honn.  This  fall  he  joins  the  faculty  of  Baylor  University  as  Assistant  Professor  of  Voice. 
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Jamie  Van  Eyck,  mezzo-soprano  (Mama,  What  Next?) 

Velmans  Foundation  Fellowship/Honorable  and  Mrs.  Peter  H.B.  Frelinghuysen  Fellowship 

Jamie  Van  Eyck  is  originally  from  Wisconsin  and  recently  earned  a master’s  degree  in  Vocal  Performance  and  Vocal 
Pedagogy  from  the  New  England  Conservatory  of  Music.  She  has  spent  the  last  two  seasons  as  a Young  Artist  with 
the  Utah  Symphony  and  Opera  in  Salt  Lake  City.  Roles  performed  with  Utah  Opera  include  Suzy  in  La  Rondine,  Second 
Lady  in  The  Magic  Flute,  and  Berta  in  The  Barber  of  Seville.  In  addition,  she  was  a soloist  in  the  Utah  Symphony’s  per- 
formances of  Handel’s  Messiah,  and  Beethoven’s  Mass  in  C,  and  in  a December  2005  Boston  Pops  Concert  conducted 
by  Keith  Lockhart.  She  has  also  sung  principal  roles  with  Opera  Boston,  Brevard  Music  Center,  and  the  New  England 
Conservatory  Opera  Theater.  This  is  her  second  summer  as  a TMC  Fellow. 

Chanel  Marie  Wood,  soprano  (Helene,  Hin  und  zuruck ) 

Leah  Jansizian  Memorial  Scholarship /Mary  H.  Smith  Scholarship 

Chanel  Marie  Wood  is  returning  for  a second  summer  as  a TMC  Fellow.  In  2005,  she  was  a featured  soloist  with  the 
Boston  Pops  both  in  their  Holiday  Concert  Series  and  in  their  Tribute  to  Stephen  Sondheim.  In  May  of  2005,  she 
graduated  with  a bachelor’s  degree  from  the  Shepherd  School  of  Music  at  Rice  University.  At  Rice,  Ms.  Wood  was  a 
soloist  in  both  the  Durufle  and  the  Faure  Requiems  and  performed  onstage  in  opera  scenes  from  The  Marriage  of 
Figaro  as  Countess  Almaviva,  in  Faust  as  Marguerite,  and  in  The  Magic  Flute  as  Second  Lady.  She  will  join  the  inau- 
gural class  of  Bard  College  Conservatory’s  graduate  program  in  Vocal  Arts  this  fall. 
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SEIJI  OZAWA  HALL 


Saturday,  July  29,  at  n:oo 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER  and  GUESTS 

DONALD  MARTINO  from  Fantasies  and  Impromptus  for  solo  piano  (1981) 

(1931-2005)  1 Fantasy.  Maestoso — Andante  cantabile;  Sempre  ansioso; 

Maestoso  giubilante — Cadenza  and  Coda 
DAVID  KAPLAN,  piano 

2.  Impromptu.  Sospeso;  Tempo  rubato 

3.  Impromptu.  Ciocoso 

4.  Impromptu  (Omaggio).  Andante  flessibile 
YEVGENIY  MILYAVSKIY,  piano 


RON  FORD 
(b.1962) 


9.  Fantasy.  Drammatico;  Allegro  molto — Allegretto — Allegrettiono — 
Andantino  sentimentale — Allegro  molto — Allegretto — 

Andante  sostenuto;  Veloce — Ipnoticamente — Maestoso 
LEI  WENG,  piano 

Brandelli  for  violin,  cello,  and  piano  (2004) 
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RAKHVINDER  SINGH,  violin;  DAVID  GERSTEIN,  cello; 
BONNIE  WAGNER,  piano 


INTERMISSION 


STEPHEN  ANDREW  TAYLOR  Four  movements  from  Seven  Memorials,  for  solo  piano  (2004) 
(b.i 965)  i.  Fountain 

2.  Glacier 

5.  Cloud  Forest 

6.  Black  Smoker 
YEVGENIY  MILYAVSKIY,  piano 

JOHANNES  MARIA  STAUD  Black  Moon  for  solo  bass  clarinet  (1998) 

(b.i 974)  AMY  ADVOCAT,  bass  clarinet* 


DONALD  MARTINO  Three  Sad  Songs  for  viola  and  piano  (1997) 

I.  Processional 

II.  Reflections 

III.  Soliloquy  and  Cavatina 

ALEXANDER  PETERSEN,  viola;  ALAN  HAMILTON,  piano 


*New  Fromm  Player;  for  biographies  of  the  New  Fromm  Players,  see  page  40. 
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NOTES 

It  would  be  mere  cliche,  no  matter  how  true,  to  say  that  Donald  Martino  was  a composer  of  great  significance  and 
influence  in  American  music  in  the  latter  half  of  the  twentieth  century;  in  any  event  he  doubtless  needs  no  introduc- 
tion for  the  greater  part  of  the  audience  attending  Tanglewood’s  Festival  of  Contemporary  Music.  His  death  at  age 
74  on  December  8,  2005,  occurred  while  the  composer,  an  inveterate  traveller,  was  on  vacation  with  his  wife  aboard 
a cruise  ship  in  the  Caribbean.  He  was  said  to  have  been  having  a wonderful  time,  and  was  deeply  involved  in  what 
he  had  been  doing  most  of  his  life,  composing.  The  piece  Martino  was  involved  in  was  a piece 
commissioned  by  the  Tanglewood  Music  Center  for  a performance  this  summer.  The  extant 
measures  of  that  piece,  a Concertino  for  solo  violin  and  fourteen  instruments,  will  be  performed 
by  violinist  Yuki  Numata  and  Fellows  of  the  Tanglewood  Music  Center  under  the  direction  of 
John  Harbison  tomorrow,  Sunday,  July  30,  at  8:30. 

Martino’s  formal  training  was  as  a student  of  Ernst  Bacon  at  Syracuse  University  and  at 
Princeton  with  Roger  Sessions  and  Milton  Babbitt.  He  also  worked  with  Sessions’s  great  friend 
Luigi  Dallapiccola  in  Florence  while  on  a Fulbright  scholarship  in  the  mid-1950s,  a circumstance 
that  seems  to  have  cultivated  Martino’s  natural  proclivity  for  things  Italian,  including  an  ever- 
present sense  of  passionate  lyricism.  (He  also  was  quite  fond  of  Italian  food,  and  conceived 
of  a book  project,  Con  Gas  [as  in  the  expression  “Now  you’re  cooking  with  gas”],  for  which  he  researched  and  wrote 
about  the  experience  of  dining  in  Italy.)  Also  very  important  in  his  studies,  of  course,  was  his  exposure  to  the  meth- 
ods of  musical  construction  afforded  by  serialist  techniques.  Martino  became  not  only  one  of  the  most  deft  and  poet- 
ic practitioners  of  the  extended  twelve-tone  technique  but  also  an  important  commentator  and  theorist.  He  taught  at 
the  New  England  Conservatory,  Princeton,  Harvard,  Yale,  and  Brandeis  universities,  among  others. 

In  their  article  on  the  composer  in  the  New  Grove  Dictionary  of  Music  and  Musicians,  Martin  Brody  and  Elaine 
Barkin  describe  one  aspect  of  Martino's  personal  approach  to  serial  pitch  organization  in  his  works  of  the  1970s: 

“He  extended  the  technique  of  presenting  structurally  significant  sets  as  timbrally  and/or  registrally  connected  non- 
consecutive  pitches  within  a single  instrumental  line.  In  conceiving  means  to  connect  non-consecutive  pitches  over 
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long  musical  spans,  Martino  developed  a concept  of ‘outer-voice  structure’  related  to  Schenker’s  notion  of  Ausensatz 
in  tonal  music.”  Although  this  relates,  on  the  one  hand,  to  Babbitt’s  registral  and  instrumental  pitch-set  demarcation 
and  stratification,  the  statement  further  implies  a kind  of  melodic-harmonic  metastructure  not  unrelated  to  the  over- 
all harmonic  movement  of,  say,  the  works  of  Beethoven  and  Mozart.  If  this  approach  can  be  thought  of  as  a kind  of 
reconciliation  with  techniques  of  tonal  music,  Martino  went  further  in  his  later  music  by  incorporating  direct  and  styl- 
istic quotation  in  some  of  his  works,  while  remaining  aware  of  the  longer-term  harmonic  implications  of  such  forays. 

Martino  won  the  Pulitzer  Prize  in  1974  for  his  mixed-ensemble  piece  Notturno,  a masterpiece  of  expression,  archi- 
tecture, and  instrumentation  that  has  since  attained  the  status  of  a classic.  His  work  for  chorus  and  orchestra  The 
White  Island  was  a Boston  Symphony  Orchestra  Centennial  Commission,  premiered  in  a special  concert  of  April  8,  1987, 
in  Jordan  Hall,  Boston.  His  legendarily  large-scale  Paradiso  Choruses,  commissioned  by  the  New  England  Conservatory 
(where  he  was  chair  of  the  composition  department,  1969-81),  sets  words  from  the  third  part  of  Dante’s  Divine 
Comedy  and  calls  for  large  orchestra,  chorus,  fourteen  vocal  soloists,  and  tape.  Also  high  in  the  estimation  of  his 
peers  and  audiences  is  his  Triple  Concerto  (1977),  a concerto  for  E-flat,  B-flat,  and  B-flat  bass  clarinets  that  integrates 
the  parts  of  the  three  instruments  into  one  stunning  megasolo.  Concerted  works  are  a large  part  of  Martino’s  output, 
and  also  include  his  Saxophone  Concerto,  Piano  Concerto,  and  Cello  Concerto,  a 1996  Violin  Concerto,  and  most 
recently  a Concertino  for  Clarinet  and  Orchestra  (2003),  written  for  the  Boston  Modern  Orchestra  Project  and  clar- 
inetist Ian  Greitzer.  (Martino,  like  Babbitt,  knew  his  way  around  a clarinet  and  wrote  idiomatically  for  the  instrument 
in  a way  that  touched  on  a wide  range  of  styles,  including  jazz.)  His  last  completed  work  was  a Concerto  for  Orchestra, 
which  he  finished  in  summer  2005. 

Although  he  was  (notoriously)  not  a pianist,  Donald  Martino  produced  several  marvelous,  substantial  works  for 
the  instrument,  including  the  half-hour  Pianississimo  sonata  (1970),  the  Twelve  Preludes  (1991),  and  the  present  work, 
Fantasies  and  Impromptus,  a Koussevitzky  Foundation  commission  completed  in  June  1981.  The  title  might  initially 
suggest  a collection  of  slighter  pieces,  but  the  reference  is  to  the  great  Romantic  piano  literature  of  Schubert,  Chopin, 
and  Schumann.  Certainly  once  one  enters  into  the  sound  world  of  these  pieces,  the  connection  is  apparent.  The 
whole  work  is  structured  as  Fantasy — three  Impromptus — Fantasy — three  Impromptus — Fantasy.  In  this  concert  only 
the  first  and  final  Fantasies  will  be  performed,  separated  by  the  first  group  of  three  Impromptus.  Each  of  the  Fantasy 
movements  corresponds  to  a different  Classical  formal  archetype:  the  first  is  sonata  form,  the  second  (not  played  on 
this  concert),  variation  form,  and  the  third,  rondo.  Each  is  far-ranging  in  mood  and  approach,  while  the  Impromptus 
individually,  being  much  shorter,  are  internally  consistent  in  mood,  although  taking  a step  further  out  one  may  hear 
each  group  of  three  as  a single  larger  movement.  Martino’s  dynamic,  articulation,  phrasing,  and  tempo  markings  in 
these  challenging  works  are  incredibly  intricate  and  detailed;  for  example,  in  the  first  Impromptu,  metric  rubato  is 
written  into  the  music  as  changes  in  tempo  (between  60  and  108  quarter-notes  to  the  minute)  within  the  space  of 
every  two  to  four  bars.  The  local  effect  is  of  a Chopin-like  fluidity,  almost  improvisational;  the  tightly  organized  overall 
form  recalls  the  big  episodic  cycles  of  Robert  Schumann. 

— Robert  Kirzinger 

About  his  Fantasies  and  Impromptus,  Martino  wrote: 

My  Fantasies  and  Impromptus  represent  a return  to  movement  form  and  to  a melodious  and  homophonic  style  of 
piano  writing.  While  the  impromptus  are  short,  single-idea  pieces,  the  fantasies  are  long  and  extensively  developed. 
Each  fantasy  is  differently  made.  The  first  is  a sonatina:  A,  B,  development,  B,  cadenza,  and  coda.  (A  is  not  recapitu- 
lated since  its  initial  function  was  introductory.)  The  centrally  placed  fantasy  begins  as  a meditation;  time  is  suspend- 
ed. But  as  the  variation  process  unfolds,  as  time  is  filled  with  more  and  more  notes,  melodic  fragments  emerge,  coa- 
lescing about  midway  into  long  melodic  lines.  The  final  fantasy  is  a rondo. 

The  macrostructure  of  the  work  is  tripartite.  The  first  four  movements,  though  single  and  separate,  form  a group. 
The  fifth  movement  stands  alone.  And  the  last  four  movements  are  not  only  played  without  pause  but  are  linked  as 
successive  episodes  of  which  the  first  three  form  a long  introduction  to  the  final  fantasy. 

— Donald  Martino 

~k 

Martino  wrote  his  Three  Sad  Songs  for  viola  and  piano  in  1993  on  a commission  from  the  Elizabeth  Sprague  Coolidge 
Foundation  for  juilliard  String  Quartet  violist  Samuel  Rhodes.  Rhodes  premiered  the  work  with  pianist  Thomas  Sauer 
at  concerts  of  the  Juilliard  String  Quartet  on  April  16  and  17,  1998.  The  work,  which  is  about  fifteen  minutes  long,  is 


31 


Teo  Krijgsman 


in  three  movements:  Processional;  Reflections;  Soliloquy  and  Cavatina.  Martino’s  own  note  on  the  piece  follows. 

Three  Sad  Songs,  unlike  many  of  my  compositions,  was  inspired  not  so  much  by  the  virtuoso  tradition  of  my  own  per- 
formance training,  but  by  that  enchanting  cantabile  quality  which  makes  Mr.  Rhodes’s  playing  so  distinctive. 

Each  song  is  slow  and  mournful.  The  first  two  are  through-composed;  the  last  is  bipartite.  In  the  outer  songs,  the 
role  of  the  piano  is,  for  the  most  part,  supportive  rather  than  complementary,  as  in  the  Phantasiestucke,  op.  73,  of 
Robert  Schumann,  which,  as  a clarinetist,  I played  often  in  my  youth. 

The  opening  “Processional”  begins  without  introduction  but  its  episodes  are  brought  to  a close  by  a codetta. 
"Reflections,"  so  named  for  its  meditative  quality  and  its  increased  viola-piano  interplay,  begins  with  a piano  intro- 
duction, proceeds  in  a considerably  more  developmental  fashion  than  either  of  the  other  movements,  and  concludes 
with  the  viola  alone.  In  the  final  movement,  the  solo  viola,  with  music  that  evolves  dramatically,  even  operatically, 
introduces  the  briefest  of  cavatinas;  just  a single  phrase  and  its  echo. 

— Donald  Martino 


Born  in  Kansas  City,  Kansas,  in  1959,  Ron  Ford  attended  North  Carolina’s  Duke  University  (studying  computer  science, 
piano,  and  composition)  and  in  1994  was  also  a Composition  Fellow  of  the  Tanglewood  Music  Center,  where  he 
worked  with  Mario  Davidovsky.  Since  1983  he  has  lived  in  the  Netherlands,  where  he  attended 
the  Sweelinck  and  Royal  conservatories,  studying  with  Ton  de  Leeuw,  Robert  Heppener,  and 
Louis  Andriessen.  He  also  studied  with  Franco  Donatoni  in  Siena.  He  has  written  for  or  had 
works  performed  by  most  of  the  important  ensembles  in  his  adopted  country,  including  the 
Concertgebouw  Orchestra,  the  Schoenberg  and  ASKO  ensembles,  the  percussion  ensemble 
Slagwerkgroep  den  Haag,  and  the  Netherlands  Radio  Philharmonic  Orchestra.  Among  his 
works  are  Song  and  Dance,  which  won  the  Incentive  Prize  from  the  City  of  Amsterdam  in  1991; 
Chain,  written  for  the  winds  of  the  Concertgebouw  Orchestra;  Lulu2  for  the  Netherlands  Wind 
Ensemble;  and  Cabriel  for  trumpet  solo  and  orchestra,  written  for  the  Esprit  Orchestra.  His 
Salome  Fast  for  reciter  and  ensemble,  written  for  the  ASKO  Ensemble,  was  awarded  the  presti- 
gious Matthijs  Vermeulen  Prize  in  1999.  Salome  Fast  was  performed  during  the  Festival  of  Contemporary  Music  here 
in  2000.  He  recently  had  a companion  piece  to  Prokofiev’s  Peter  and  the  Wolf  premiered  by  the  Concertgebouw 
Orchestra,  and  he  is  working  on  a viola  concerto. 

Ron  Ford  wrote  his  work  for  piano  trio,  Brandelli,  at  the  request  of  the  Osiris  Trio.  A note  in  the  score  states 
“BRANDELLI  (Italian  for  scraps  or  shreds)  is  a set  of  12  extremely  short  and  contrasting  movements,  all  of  which 
hover  around  a 7-note  theme,  as  planets  hovering  in  their  own  ellipses,  though  around  an  invisible  sun.  The  twelve 
movements  of  BRANDELLI  can  be  performed  in  any  desired  order,  and  should  have  only  very  short  pauses  between 
the  movements.”  Ford  has  further  described  Brandelli  for  piano  trio  as  “pieces  trying  to  be  and  remain  unfinished,  yet 
still  as  a ‘piece’  ” — the  fragments  of  music  ask  the  question,  at  what  point  is  the  nature,  the  essence,  of  a piece 
established,  at  what  point  does  it  attain  an  identity,  even  if  the  work  is  not  "finished”?  The  work  also  touches  on  the 
question  of  each  movement’s  individuality  versus  the  whole,  since,  although  each  has  a different  character,  the  move- 
ments grow  out  of  the  same  musical  material.  The  duration  of  Brandelli  is  about  five  minutes. 

Ron  Ford’s  new  work  Versus  for  violin  and  ensemble,  a Tanglewood  Music  Center  commission,  will  be  performed 
tomorrow,  Sunday,  July  30,  at  8:30  (see  page  51). 


To  say  that  Johannes  Maria  Staud's  star  is  on  the  rise  would  be  to  put  a tired  cliche  to  good  use.  One  might  be 
tempted  to  call  his  accomplishments  precocious,  if  Mozart  hadn’t  ruined  the  curve  on  that  one.  He  was  just  thirty 
years  old  in  2005  when  his  work  Aperion  was  given  its  premiere  by  the  Berlin  Philharmoic  and  Sir  Simon  Rattle,  who 
had  commissioned  the  piece.  Staud  was  educated  at  the  Vienna  Musikhochschule  and  graduated  with  distinction,  but 
not  before  obtaining  a publishing  contract  with  Universal  Edition.  His  catalogue  of  published  works  extends  from 
Bewegungen  for  solo  piano  (1996)  up  to  forthcoming  works  such  as  Segue-music  for  violoncello  and  orchestra,  commis- 
sioned by  the  Salzburg  Festival  for  Mozart  Year  2006,  and  recently  premiered  there  under  the  baton  of  Daniel  Baren- 
boim. (The  work  is  based  on  Mozart’s  unfinished  sketches  for  a work  for  cello  and  keyboard.)  Beginning  in  the  2007-08 
season  he  will  be  the  Daniel  Lewis  Young  Composer  Fellow  with  the  Cleveland  Orchestra,  which  will  premiere  a new 
piece  by  the  composer. 

Black  Moon  for  solo  bass  clarinet  was  composed  in  1998  on  a commission  from  the  Province  of  Tyrol  for  the  festi- 


32 


Hua  Nian 


val  Klangspuren,  and  is  dedicated  to  Ernesto  Molinari.  Staud  explains  the  work’s  origins  in  his  note  for  the  piece: 

I was  impressed  and  fascinated  by  Louis  Malle’s  film  of  the  same  title  (1975) — the  way  he  applied  the  principles  of 
“ecriture  automatique”  of  the  early  surrealists  (Breton,  Soupault)  to  cinematography.  As  a result,  he  did  completely 
without  logical  strands  of  plot  and  used  instead  chains  of  ideas  in  free  association  (fragile,  introverted  scenes  are 
followed  unexpectedly  by  nightmarish,  upsetting  passages).  I attempted  to  translate  the  basic 
atmosphere  (or  rather,  the  feelings  the  film  evoked  in  me)  into  musical  gestures.  Of  all  the 
instruments,  the  character  of  the  bass  clarinet  appeared  to  me  to  be  best  suited  for  that  pur- 
pose— with  its  manifold  registers,  timbres  and  possibilities  (from  velvety  restraint  right  up  to 
the  virtuosic-aggressive).  However,  soon  enough  I developed  the  process  further,  based  on 
purely  musical  considerations,  whereby  the  idea  of  linking  small  cells  and  developing  them 
in  an  associative  manner  continued  to  play  an  important  role. 

Staud  achieves  this  effect  of  disjointed  free  association  by  aggressively  exploring  the  dimen- 
sions of  musical  space,  filling  it,  for  example,  with  sounds  or  silences,  high  pitches  or  lows — 
including  his  use  of  overtones,  which  allows  the  clarinet  to  occupy  two  different  registral  spaces 
at  once.  At  times,  the  work  strikes  one  as  a jazz  solo  gone  mad  (if  not  something  out  the  free  jazz  movement  of  the 
sixties),  though  Staud’s  detailed  notation  of  harmonics,  trills,  glissandos,  dynamics,  and  a variety  of  other  complicat- 
ed timbral  effects  makes  this  anything  but  an  improvisation.  Rather  it  is  an  exercise  in  following  the  detailed  blueprint 
of  a composer  who  is  always  very  exacting  about  what  sound  he  wants  to  come  out  of  the  instrument. 

— Michael  Nock 

In  addition  to  being  the  Manager  of  Student  Services  for  the  Tanglewood  Music  Center,  Michael  Nock  is  a freelance  musi- 
cologist and  writer  on  music. 


Stephen  Andrew  Taylor  attended  Northwestern  and  Cornell  Universities,  and  also  studied  African  music  and  compo- 
sition at  the  California  Institute  of  the  Arts.  His  teachers  include  Steven  Stucky,  Karel  Husa,  Mel  Powell,  Bill  Karlins, 
and  Alan  Stout.  His  music  has  won  awards  from  Northwestern,  Cornell,  the  Conservatoire 
Americain  de  Fontainebleau,  Composers,  Inc.,  the  Debussy  Trio,  the  Howard  Foundation,  the 
College  Band  Directors’  National  Association,  the  New  York  State  Federation  of  Music  Clubs, 
the  Illinois  Arts  Council,  the  American  Music  Center,  and  ASCAP.  Among  his  commissions  are 
works  for  Northwestern  University,  University  of  Illinois,  the  Syracuse  Society  for  New  Music, 
Pink  Martini  with  the  Oregon  Symphony,  the  Quad  City  Symphony,  the  Chicago  Symphony 
MusicNOW  series,  Quartet  New  Generation,  Piano  Spheres,  and  the  American  Composers 
Orchestra.  He  is  Associate  Professor  at  the  University  of  Illinois,  Urbana-Champaign,  where  he 
lives  with  his  wife  and  two  children. 

Besides  composing  for  traditional  instruments,  Taylor  has  also  worked  with  live  electronics  in 
such  pieces  as  Nebulae  for  harp,  laptop,  and  live  video,  premiered  by  Ann  Yeung  in  Dublin,  2005.  The  video  is  based 
on  paintings  by  Taylor’s  wife  Hua  Nian.  He  is  also  active  as  a conductor  with  the  University  of  Illinois  New  Music 
Ensemble,  and  as  a theorist,  writing  and  lecturing  on  interactive  music,  Gyorgy  Ligeti,  and  Bjork.  Taylor’s  music  often 
explores  boundaries  between  music  and  other  disciplines,  such  as  history  and  science.  His  first  orchestra  commis- 
sion, Unapproachable  Light,  was  inspired  by  images  from  the  Hubble  Space  Telescope  and  the  New  Testament. 

Seven  Memorials  is  a 32-minute  cycle  for  piano  and  is  suggested  by  a project  of  the  artist/architect  Maya  Lin,  who 
is  currently  designing  a site-specific  artwork  dedicated  to  the  extinction  of  species  on  our  planet.  Lin  proposes  seven 
different  sites: 

Site  i Yellowstone,  the  first  national  park 
Site  2 Antarctica,  the  first  international  park 
Site  3 Tibet,  gateway  to  the  sky 
Site  4 Africa,  the  last  great  plains 
Site  5 The  Amazon,  forest  of  the  world 
Site  6 The  ocean  floor 

Site  7 Satellite  link — watching  all  sites,  monitoring  the  planet 
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Of  his  piece,  the  composer  wrote: 

The  scope  and  ambition  of  this  idea  struck  me  immediately,  but  I didn’t  think  of  making  a piece  of  music  around 
it  until  I was  studying  Olivier  Messiaen’s  two-hour  cycle  for  piano,  Vingt  Regards  sur  l'enfant-J6sus,  written  in  1944.  It 
occurred  to  me  that  Maya  Lin’s  memorial  project  could  be  portrayed  as  a series  of  a pieces,  “gazes  upon  the  earth" 
Titles  for  the  individual  movements  come  from  the  need  to  narrow  the  subject — although  each  place  is  so  vast  that 
one  could  write  a whole  two  hours  about  any  of  them,  I wanted  to  keep  the  entire  length  around  a half-hour.  Thus, 
the  first  movement  becomes  a single  geyser  instead  of  the  entire  Yellowstone;  a glacier  represents  all  of  Antarctica; 
and  so  on.  A black  smoker— the  sixth  movement — is  an  underwater  volcanic  vent,  spewing  sulfur  and  lava  out  of  the 
ocean  floor.  In  many  ways  this  movement,  featuring  prepared  piano  strings,  is  a sort  of  “rhyme”  to  the  first  move- 
ment’s volcanic  geyser. 

Taylor's  piece  aptly  connects  with  its  models.  It  is  a work  broad  in  scale  and  color,  atmospheric,  combining  sheer 
beauty  with  insightful  meditation. 

Individual  movements  of  Seven  Memorials  may  be  played  separately.  Four  movements  are  performed  on  this  con- 
cert: “Fountain  (Yellowstone,  the  first  national  park),”  “Glacier  (Antarctica,  the  first  international  park),"  "Cloud 
Forest  (The  Amazon,  the  forest  of  the  world),”  and  “Black  Smoker  (The  ocean  floor).”  Seven  Memorials  is  dedicated 
to  the  pianist  Gloria  Cheng,  for  whom  it  was  written.  She  premiered  the  work  in  Los  Angeles  in  2004. 

— Dana  Dalton 


Dana  Dalton  is  a teacher,  musicologist,  and  freelance  writer  living  in  Boston. 
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SEIJI  OZAWA  HAIL 


Saturday,  july  29,  at  6:00 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER  and  NEW  FROMM  PLAYERS 


ANDREW  NORMAN 
(b.1979) 


Cram  Turismo,  for  eight  virtuoso  violins  (2004) 

BRITTANY  BOULDING,  HEATHER  BRAUN,  MELISSA  CHUNG, 
DASHA  DUBROVINA,  ROMMEL  FERNANDES,  BORAM  KANG, 
YEVGENY  KUTIK,  and  MARTIN  SHULTZ,  violins 


JACOB  DRUCKMAN 
(1928-1996) 


String  Quartet  No.  2 (1966) 

Performed  to  mark  the  10th  anniversary  of  Druckman’s  death 
YUKI  NU MATA*  violin  I;  BENJAMIN  RUSSELL,*  violin  II; 
NADIA  SIROTA,*  viola;  SEMIRAMIS  C.S.  COSTA,*  cello 


BETSY  JOLAS 
(b.1926) 


Qaatuor  V,  for  two  violins,  viola,  and  cello  (1994;  American  premiere) 
Performed  in  celebration  of  Betsy  Jolas’s  80th  birthday  year 

1.  Anime  J = cm2 

2.  Tres  modern  J = c.58 

3.  Large  J = c.48 — 

4.  Tres  anim£  J = c.io8 

5.  Large  j = c.42 

6.  Tres  mod£r6  J = c.50 

7.  Moderd  J = c.58 

8.  Modern  J = c.76 

9.  Anime  J = c.126 

BENJAMIN  RUSSELL,*  violin  I;  YUKI  NUMATA*  violin  II; 

NADIA  SIROTA,*  viola;  SEMIRAMIS  C.S.  COSTA,*  cello 


PIERRE  BOULEZ  Messagesquisse,  for  solo  cello  and  six  cellos  (1977) 

(b.i 925)  KAZEM  ABDULLAH,  conductor 

NORMAN  FISCHER,  solo  cello 

LACHEZAR  KOSTOV,  JAY  TILTON,  MORGEN  JOHNSON, 
MIN-JEONG  KANG,  MICHAEL  HAAS,  and  KATHRYN  BATES,  cellos 

*New  Fromm  Player 


NOTES 

Andrew  Norman  (b.i  979)  is  a recent  graduate  of  the  University  of  Southern  California  Thornton  School  of  Music, 
where  he  earned  bachelor’s  and  master’s  degrees  in  composition.  He  studied  composition  with  Donald  Crockett  and 
Stephen  Hartke,  and  piano  with  Martha  Ashleigh  and  Stewart  Cordon.  Among  many  recognitions  are  commissions 
from  the  William  Kappell  Piano  Foundation,  the  Modesto  Symphony,  the  California  State  University  Stanislaus 
Symphony,  and  the  New  York  Youth  Symphony;  the  25th  annual  ASCAP  Foundation  Rudolf  Nissim  Award;  the  2004 
Jacob  Druckman  Prize  from  the  Aspen  Music  Festival,  and  four  ASCAP  Foundation  Morton  Gould  Young  Composer 
Awards,  among  others.  He  has  served  as  a composition  master  class  fellow  at  the  Aspen  Music  Festival,  as  a two- 
time  composition  fellow  at  the  Chamber  Music  Conference  and  Composers’  Forum  of  the  East,  and  as  composer-in- 
residence for  the  National  Youth  Orchestra  Festival,  and  his  works  have  been  performed  in  the  U.S.  and  abroad.  As 
a pianist,  Norman  maintains  an  active  performing  schedule,  including  frequent  appearances  with  the  USC  Contempo- 
rary Ensemble  and  with  Ensemble  Green,  a Los  Angeles-based  new  music  group.  As  an  educator,  he  served  for  two 
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years  on  the  faculty  of  the  Pasadena  Conservatory  of  Music.  Gran  Turismo  won  ASCAP’s  Leo  Kaplan  Award,  and  Norman 
is  also  a recipient  of  the  2006-07  Rome  Prize  in  Composition. 

Norman  provided  a note  to  the  score  of  the  Gran  Turismo  that  encapsulates  his  aesthetic  goals.  The  idea  of  the 
work  surfaced  as  he  was  exploring  three  originally  separate  types  of  energy  that  coincidentally  converged.  As  he  was 
beginning  sketches  for  a perpetual  motion  violin  ensemble,  he  encountered,  for  the  first  time,  Futurist  art,  particularly 
that  of  Giacomo  Balia,  an  Italian  painter  and  one  of  the  signers  of  the  Futurist  Manifesto,  written  by  F.T.  Marinetti 
and  published  in  1909.  Marinetti,  Balia,  and  the  other  Futurists  outlined  their  primary  objective  to  depict  movement, 
which  they  saw  as  symbolic  of  their  commitment  to  the  dynamic  forward  thrust  of  the  20th  century.  The  Futurists 
saw  that  art  up  to  that  point  had  “magnified  pensive  immobility,  ecstasy,  and  slumber.”  Futurists  celebrated  The 
Machine — the  racing  car  was  heralded  as  the  coup  of  the  age — and  early  futurist  paintings  were  concerned  with 
capturing  figures  and  objects  in  motion.  As  Marinetti  put  it  in  one  of  the  points  of  the  manifesto,  “a  roaring  motor 
car  which  seems  to  run  on  machine-gun  fire  is  more  beautiful  than  the  Victory  of  Samothrace.” 

In  addition  to  Norman’s  introduction  to  Balia,  the  composer  chanced  across  a car  racing 
video  game  called  “Gran  Turismo,”  and  at  that  point  Norman’s  visual,  aural,  and  physical  pre- 
occupations collided.  As  the  composer  writes  in  the  note  to  his  score,  “I  realized  I was  experi- 
encing one  of  those  serendipitous  moments  when  the  disparate  facets  of  my  life  fall  into  an 
unexpected  resonance  with  one  another.”  That  synergy  emerged,  not  surprisingly,  from  the  risky 
and  thrill-seeking  world  of  racing  automobiles.  Most  structurally  influential,  though,  seems  to  be 
the  defining  technique  of  the  Futurists,  the  so-called  “force-lines,”  those  interpenetrating 
planes  and  repeated  lines  emanating  from  an  object  to  indicate  unfettered  limitations,  four- 
dimensional space,  and  the  “measured  clock,”  in  an  act  of  mind-boggling  spatiotemporality. 

So  Norman’s  violin  sketches  became  influenced  by  Balia’s  paintings  of  speeding  cars  moving  “in  time,”  along 
with  an  addiction  to  a car  racing  game  that  manifested  those  notions  of  interior  force  and  dynamism,  but  in  a cyber- 
space where  the  competition  “moves”  virtually.  Norman  said,  "I  let  these  intriguing  resonances  rev  up  for  a time  in 
my  head,  and  when  I finally  set  my  pencil  to  the  start  line  the  piece  took  off.” 
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The  result  is,  of  course,  a musical  composition  moving  in  sound  and  time.  Norman  accomplishes  a correlation 
with  the  metaphor  of  the  racing  car  with  a cut-and-splice  method  of  composition  that  ensures  swift  unpredictability. 
As  a musical  and  historical  precedent,  Norman  calls  on  the  Baroque  concerto  grosso,  in  which  a soloist  is  featured 
among  a group  of  similar  instruments.  Energy  in  the  concerto  grosso  is  generated  by  the  spellbinding  roulades  of  the 
soloist,  who  always  seems  in  danger  of  being  taken  over  by  the  equally  feisty  and  ambitious  ensemble  in  their  streak 
to  the  finish.  As  Norman  put  it,  it  is  a piece  that,  "from  the  opening  gesture  to  the  final  bar,  is  headed  with  only  one 
trajectory:  HIGHER!  FASTER!  LOUDER!” 

Without  doubt,  Gran  Turismo,  for  eight  “virtuoso  violinists,”  is  an  exhilarating  ride  for  the  listener.  Immediately 
gripping  in  its  velocity,  it  is  revved  up,  but  the  machine  has  the  sureness  of  control  needed  to  master  the  unpredictable 
twists  and  turns  that  seem  to  be  thrown  at  us  at  every  moment.  Gran  Turismo  is  dedicated  to  the  violinists  of  the 
Robert  Lipsett  studio.  It  was  first  performed  by  eight  violinists  in  the  studio  of  Robert  Lipsett,  for  whom  it  was  written 
and  to  whom  the  piece  is  dedicated,  on  April  i,  2004  in  Newman  Recital  Hall  at  the  University  of  Southern  California. 


Jacob  Druckman  was  drawn  to  the  visceral  and  sensual  in  music.  As  a teenager  he  had  worked  in  a Philadelphia  pup- 
pet theater,  gaining  valuable  experience  in  the  practical  aspects  of  dramatic  production.  Later,  he  quit  high  school  to 
make  a good  living  as  a trumpet  player  in  jazz  and  dance  bands.  He  also  worked  for  a time  as 
an  orchestral  violinist,  so  he  had  first-hand  knowledge  of  the  sonorous  capabilities  of  instru- 
ments and  ensembles. 

Druckman  had  begun  his  composition  lessons  with  his  violin  teacher,  Louis  Gessensway, 
continuing  his  studies  at  the  Berkshire  (now  Tanglewood)  Music  Center  in  summer  1949  with 
Aaron  Copland.  (His  Summer  Lightning,  written  on  commission  from  the  Boston  Symphony 
Orchestra  to  celebrate  the  fiftieth  anniversary  of  the  TMC,  was  performed  by  the  BSO  under 
Seiji  Ozawa  in  July  1991.)  In  the  fall  of  1949,  at  age  twenty-one,  he  finally  enrolled  at  the  Juilliard 
School,  where  his  teachers  included  Persichetti,  Mennin,  and  Wagenaar.  He  also  received  a 
Fulbright  Fellowship  for  study  in  Paris.  After  receiving  his  master’s  degree  from  Juilliard  he 
returned  there  to  teach  in  1956,  remaining  there  until  1972.  Later,  he  was  chair  of  the  composition  department  at  Yale, 
where  he  also  had  directed  the  studio  for  electronic  and  computer  music. 

In  the  1960s  Druckman  also  shared  with  many  others  of  his  generation  an  interest  in  extending  the  notion  of  what 
was  concert  music,  and  produced  his  Animus  series,  works  for  live  performers  and  pre-recorded  tape  which  delved 
into  a kind  of  hybrid  theater-music  along  the  lines  of  Cage’s  Aria,  Berio’s  Sequenza s for  voice  and  for  trombone,  or 
Ligeti’s  Nouveiles  Auentures.  The  quasi-dramatic  layer  added  to  the  purely  musical  one  enabled  Druckman  to  evoke 
a realm  of  human  experience  less  readily  accessible  in  more  abstractly  conceived  works.  Most  of  Druckman’s  later 
works,  even  if  not  specifically  theatrical,  take  their  titles  from  visual  phenomena,  such  as  Mirage,  Chiraroscuro,  and 
Summer  Lightning.  The  corollary  Druckman  established  between  the  imagery  of  such  works  and  their  musical  actuali- 
ty was  very  much  a result  of  an  empirical  experience  in  working  with  timbral  subtleties  in  the  Columbia-Princeton 
electronic  music  studio.  His  discoveries  there  noticeably  affected  his  treatment  of  ensemble,  leading  to  the  kaleido- 
scopic display  of  his  first  published  orchestral  work,  Windows  (1972),  which  won  the  Pulitzer  Prize. 

Druckman’s  approach  to  musical  expression  became  increasingly  inclusive  in  later  years,  embracing  direct  quota- 
tion as  well  as  aspects  of  tonal  music  of  the  past,  which  the  composer  had  mostly  avoided  in  the  first  part  of  his  mature 
career.  The  big  project  of  the  last  decade  of  his  life  was  an  opera  based  on  the  Medea  myth,  but  this  bore  fruit  only  in 
a couple  of  performable  fragments  or  sketches.  His  Viola  Concerto  (1978)  is  an  important  addition  to  the  literature 
for  that  instrument.  He  also  produced  a Piano  Concerto  near  the  end  of  his  life,  and  other  large  works  include  Nor 
Spell  Nor  Charm  and  Summer  Lightning.  He  was  composer-in-residence  with  the  New  York  Philharmonic  from  1982 
to  1986. 

Druckman’s  String  Quartet  No.  i dates  from  his  student  years,  1948,  and  was  not  published.  His  other  two  quar- 
tets— the  present  piece  and  his  String  Quartet  No.  3 — are  separated  by  fifteen  years.  The  String  Quartet  No.  2 was 
commissioned  by  the  Juilliard  String  Quartet,  and  was  completed  in  1966.  Druckman  considered  the  piece  a water- 
shed in  his  development,  particularly  in  the  ways  he  was  able  to  integrate  the  technical  and  humanist/expressive  per- 
spectives of  the  music.  The  piece  is  built  on  a single  twelve-tone  row,  the  retrograde-inversion  of  which  is  the  same 
sequence.  Each  pitch  of  the  row  serves  as  a point  of  repose  within  the  piece  as  a whole,  thus  creating  an  overall 
form  of  twelve  sections,  which  is  also  somewhat  palindromic,  pivoting  on  a central  point,  with  aspects  of  the  sec- 
ond half  mirroring  those  of  the  first  (most  evident  in  terms  of  instrumental  texture).  Druckman’s  treatment  of  the 
musical  narrative  was  somewhat  influenced  by  Elliott  Carter’s  first  two  string  quartets  in  that  each  instrument  has  its 
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own  “personality”  and  correlative  musical  materials,  and  each  instrument  takes  a cadenza.  The  structural  details 
of  the  work  serve  to  clarify  and  stabilize  Druckman’s  dramatic  explorations  of  the  group’s  interactions. 

This  performance  of  the  String  Quartet  No.  2 on  this  year’s  Festival  of  Contemporary  Music  marks  the  tenth 
anniversary  of  Jacob  Druckman’s  death. 


The  medium  of  the  string  quartet  holds  a fascination  for  composers  of  a myriad  philosophies  and  predilections,  par- 
ticularly as  the  genre  has  evolved  from  Haydn’s  divertimento-like  creations  through  the  archetypes  of  Beethoven, 
Schoenberg,  Bartok,  Shostakovich,  Carter.  French  composers,  however,  seem  notably  to  look 
askance  at  the  very  idea  of  the  string  quartet:  consider  Debussy’s  mocking  (but  terrific)  “Op.  10” 
and  Boulez’s  Livre  pour  cordes,  works  that  seem  to  make  a point  of  not  challenging  the  tradition. 

With  her  Quatuor  V,  Betsy  Jolas  brings  the  French  position  in  re:  “the  String  Quartet"  beyond 
that  state  of  ostentatious  not-challenging,  such  that  the  genre’s  history — and  in  particular  that 
history  as  embodied  in  Beethoven’s  Crosse  Fuge,  the  nearly  infinite  repository  of  string  quartet 
potential — becomes  the  source  for  the  piece.  Jolas’s  approach,  however,  takes  on  the  Crosse 
Fuge  on  her  terms,  considering  the  piece  in  the  specific  light  of  her  own  well-developed  compo- 
sitional concerns,  and  especially  her  longstanding  interest  in  instrumental  timbre  and  in  the 
architectural  and  narrative  challenges  of  multi-movement  form. 

Like  many  of  her  French  contemporaries,  Jolas  refined  the  compositional  potential  of  her  innate  fascination  with 
timbre  in  the  presence  of  the  great  French  composer  Olivier  Messiaen,  whose  synaesthetic  harmonic  and  orchestral 
imaginings  opened  up  new  spectra  for  generations  of  composers.  Jolas  had  grown  up  in  a culturally  rich  household — 
her  parents  were  the  editors  of  the  literary  journal  transition  and  were  acquainted  with  such  literary  lights  as  James 
Joyce  and  Gertrude  Stein.  During  World  War  II  her  family  lived  in  the  United  States,  where  Jolas  attended  Bennington 
College,  and  on  her  return  to  France  she  continued  her  work  at  the  Paris  Conservatoire  with  Messiaen  and  Darius 
Milhaud.  She  became  acquainted  with  the  music  of  Webern  as  well  as  that  of  her  contemporaries  Boulez,  Stockhausen, 
and  other  representatives  of  the  avant-garde,  a familiarity  that  definitely  affected  her  own  work. 

A love  for  the  music  of  the  great  Renaissance  contrapuntalists,  along  with  Messiaen’s  complex  metrical  experiments, 
led  Jolas  to  develop  a fluid  and  supple  rhythmic  language,  while  her  love  of  the  voice  and  of  interesting  acoustic 
sonorities,  distinct  from  those  of  her  colleagues,  marked  hers  out  as  a unique  compositional  voice.  Among  her  early 
successes  were  her  Quatuor  II  for  voice  and  three  strings  (1964)  and  Sonate  a 12  for  twelve  voices  (1972),  and  in  the 
instrumental  realm  D’un  Optra  de  voyage  for  large  ensemble  (1967).  Many  of  these  works  were  presented  at  the  high- 
profile  concerts  of  the  Domaine  Musicale.  Among  her  many  orchestra  works  (with  or  without  soloist)  are  Stances  for 
piano  and  orchestra  (1978)  and  Tales  of  a summer  sea,  which  was  premiered  at  Tanglewood  under  the  direction  of 
Gunther  Schuller  in  1977,  during  one  of  her  stints  teaching  at  the  Tanglewood  Music  Center.  In  addition  to  the  TMC, 
Jolas  has  taught  at,  among  others,  Yale  and  Harvard  universities  and  Mills  College  in  Oakland.  In  1974  she  took  on 
the  classes  of  Olivier  Messiaen  at  the  Paris  Conservatoire.  She  was  named  professor  of  analysis  in  1975  and  professor 
of  composition  in  1978. 

Jolas  first  engaged  the  medium  of  the  string  quartet  in  1974  with  her  Quatuor  ///— 9 etudes  for  the  Concord  Quartet. 
Quatuor  IV  “Menus  propos”  (1989)  is  a miniature  suite  of  five  movements  taking  place  in  under  three  minutes;  the 
present  Quatuor  V,  premiered  by  Quatuor  Arpeggione  in  Paris  in  1995,  is  likewise  a multi-movement  cycle,  albeit  on 
a much  larger  scale  (with  a total  duration  of  just  over  twenty  minutes).  In  a lecture  about  this  quartet  included  in  her 
book  of  essays  Molto  espressivo,  Jolas  relates  that  the  Crosse  Fuge  stood  as  one  of  her  models  bacause  of  its  great 
energy  rather  than  as  a source  for  long-term  quotation  or  parody,  although  one  may  hear  specific  brief  references  to 
Beethoven’s  piece  in  the  reiteration  of  the  Fuge’ s defining  long-short  rhythmic  cell.  The  character  of  Quatuor  V is 
defined  by  its  episodic  structure  and  the  distinctive  presence  of  open-string  sonorities,  which  are  the  foundational 
sonority  of  any  stringed  instrument.  Jolas’s  extension  of  traditional  string  techniques  to  include  glissandi,  left-hand 
pizzicato,  and  other  articulations  connects  this  “generic”  ensemble  to  the  timbral  complexity  found  in  her  mixed- 
ensemble  works. 

This  American  premiere  performance  of  Quatuor  V celebrates  Betsy  Jolas  in  her  80th  birthday  year. 

The  1970s  saw  Pierre  Boulez  (b.1925)  deeply  involved  in  all  of  his  many  roles  as  the  foremost  European  advocate  of 
musical  modernism  (rivaled,  perhaps,  only  by  Gunther  Schuller  in  the  U.S.).  As  music  director  of  the  New  York  Phil- 
harmonic (1969-77)  and  chief  conductor  of  the  BBC  Symphony  Orchestra  (1969-74),  he  attempted,  with  some  success, 
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to  realign  the  entrenched  repertoire  of  the  mainstream  orchestras  with  the  aim  of  embracing  the  postwar  avant- 
garde.  He  had  a unique  perspective  and  power  in  these  positions,  having  infiltrated  the  mainstream  world  of  classical 
music  to  a degree  unmatched  by  any  of  his  peers:  prior  to  his  BBC  and  New  York  Philharmonic 
posts  he  was  invited  to  Bayreuth  for  a brilliantly  successful  Parsifal  in  1966  and  returned  there 
for  an  acclaimed  Ring  Cycle  in  the  1970s,  and  had  long  since  convinced  the  wider  musical 
world  not  only  of  his  intellectual  brilliance  but  also  his  unassailable  musical  integrity.  A broader 
picture  began  to  develop  to  supplement  that  of  the  firebrand  young  composer  of  Le  Marteau 
sans  maitre  and  Structures  that  had  booed  performances  of  Stravinsky  as  a student. 

A sometimes  vitriolic  polemicist  in  the  1950s  and  ’60s,  Boulez  by  the  1970s  was  seen  by 
some  as  being  fed  by  the  hand  he’d  bitten.  (A  Der  Spiegel  article  in  1969  suggested  that  opera 
houses  be  launched  into  space;  this  after  his  first  Bayreuth  success.)  His  articles  of  the  1970s, 
however,  arguably  tend  toward  the  explanatory  and  suggestive  rather  than  the  unilateral  and 
domineering  early  stance,  and  generally  Boulez,  whose  early  career  also  included  teaching  at  the  Darmstadt  Summer 
Music  Courses,  sought  to  engage  a wider  audience  for  new  music  not  only  in  his  programming  but  in  wider  educa- 
tional ventures.  The  most  ambitious  of  these  was  a collaboration  with  the  French  government  in  developing  IRCAM 
(Institute  de  recherche  et  de  coordination  acoustique/musique)  for  the  purpose  of  the  research  and  development  of 
new  musical  process,  techniques,  and  modes  of  study,  which  has  played  host  to  innumerable  composers  and  musi- 
cians and  continues  today  to  be  a vibrant  center  for  new  music.  Having  begun  as  iconoclast,  Boulez  has  seen  at 
least  some  aspects  of  his  philosophy  become  the  establishment. 

During  the  1970s  Boulez’s  activities  as  conductor,  administrator,  and  politician  in  the  service  of  musical  culture  in 
France  limited  his  compositional  output,  which  has  never  been  especially  prolific  at  any  time.  Within  the  decade  he 
wrote  only  a few  works,  including  the  first  version  of  cummings  ist  der  dichter  ("cummings  is  the  poet”),  early  ver- 
sions of ...  explosantefixe. . . (later  completed  definitively),  two  recompositions-orchestrations  of  his  early  piano 
Notations,  the  masterpiece  Rituel  in  memoriam  Bruno  Maderna  (in  memory  of  the  Italian  composer-conductor,  who 
died  in  1972),  and  the  present  work,  Messagesquisse  (“Messages-sketch”)  for  solo  cello  and  six  cellos.  Like  most  of 
Boulez’s  works,  the  instrumental  sonority  is  unique,  invented  for  and  appropriate  for  this  piece,  and  not  to  be  repeated. 

Messagesquisse  is  linked  to  two  significant  figures  in  late  20th-century  music.  The  piece  was  commissioned  by  the 
cellist-conductor  Mstislav  Rostropovich  as  a piece  for  performance  by  the  participants  in  the  1977  La  Rochelle  cello 
competition.  Boulez  (one  of  several  commissioned  composers)  used  the  opportunity  to  pay  tribute  to  another 
staunch  supporter  of  progressive  music,  the  Swiss  conductor  Paul  Sacher,  who  had  premiered  some  of  the  great 
works  of  the  prior  era,  including  Bartok’s  Muisc  for  Strings,  Percussion,  and  Celesta  and  Stravinsky’s  Concerto  in  D,  and 
who  continued  to  support  composers  of  Boulez's  generation.  The  main  pitch  material  of  Messagesquisse  is  derived  from 
the  six  letters  of  Sacher’s  name — E-flat  (Es),  A,  C,  B (H),  E,  D (Re) — and  the  form  is  a corresponding  six-part  struc- 
ture, presented  as  simple  statement  of  the  basic  motif,  plus  three  variations,  cadenza,  and  coda.  The  texture  grows  in 
density  from  the  sparse  opening  through  the  third  part,  an  extremely  active  tutti,  and  then  subsides  gradually  through 
the  solo  cadenza  before  returning  to  a unison  statement  of  the  fast  music  from  the  third  section.  In  spite  of  the  obvi- 
ous homogeneity  of  the  ensemble,  by  his  use  of  a distinctive  harmonic  language  and  a wide  range  of  cello  sonorities, 
Boulez  creates  a shimmering  surface  that  strikes  one  as  very  much  a part  of  the  composer’s  overall  sound-world. 

— Notes  by  Dana  Dalton  (Norman)  and  Robert  Kirzinger  (Druckman,  Jolas,  Boulez) 


GUEST  ARTISTS 

Norman  Fischer  first  appeared  on  the  international  concert  stage  as  cellist  with  the  Concord  String  Quartet.  The 
Concords  won  the  Naumburg  Chamber  Music  Award,  an  Emmy  and  several  Grammy  nomina- 
tions, and  recorded  over  40  works.  In  addition  to  performing  the  major  solo  concertos,  Mr. 
Fischer  has  premiered  and  recorded  many  new  scores  for  cello  and  orchestra.  His  chamber 
music  expertise  has  led  to  guest  appearances  with  numerous  string  quartets  and  at  festivals 
throughout  the  United  States.  Norman  Fischer  and  Jeanne  Kierman  perform  together  as  the 
Fischer  Duo.  In  January  2002  the  Duo  recorded  the  complete  music  for  their  medium  by 
Chopin  and  Liszt  and  will  be  released  by  Bridge  records  in  Spring  2006.  They  have  twice  repre- 
sented the  United  States  as  Artistic  Ambassadors  in  tours  to  South  America  and  South  Africa. 

A devoted  teacher  and  mentor  to  younger  players,  Mr.  Fischer  has  taught  at  Dartmouth  College, 
the  Oberlin  Conservatory  of  Music,  and  currently  is  Professor  of  Violoncello  at  the  Shepherd 
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School  of  Music  at  Rice  University.  In  the  summer  he  has  taught  at  the  Tanglewood  Music  Center  since  1985. 

THE  NEW  FROMM  PLAYERS 

Amy  Advocat,  bass  clarinet,  has  performed  with  the  Virginia  Symphony  Orchestra,  Boston  Philharmonic  Orchestra, 
Callithumpian  Consort,  and  the  Gardner  Chamber  Ensemble.  She  has  also  participated  in  the  New  York  String 
Orchestra  Seminar  and  the  Virginia  Arts  Festival  and  was  a Fellow  of  the  Tanglewood  Music  Center.  She  has  per- 
formed under  such  conductors  as  Seiji  Ozawa,  Kurt  Masur,  Christoph  von  Dohnanyi,  Rafael  Fruhbeck  de  Burgos, 
Robert  Spano,  Ingo  Metzmacher,  Jaime  Laredo,  John  Williams,  and  Gunther  Schuller.  Ms.  Advocat  received  bache- 
lor’s and  master's  degrees  from  the  New  England  Conservatory,  where  she  was  a recipient  of  the  NEC  Tourjee  award; 
a scholarship  given  to  one  outstanding  NEC  graduate  who  returns  for  a second  degree.  She  was  also  the  first  recipi- 
ent of  Boston  Woodwind  Society’s  Harold  Wright  award.  Her  principal  teachers  have  been  David  Weber,  Thomas 
Martin,  William  Wrzesien,  and  Craig  Nordstrom. 

Semiramis  C.S.  Costa,  cello,  began  her  cello  studies  at  age  eight  at  Brazil’s  Universidade  Federal  da  Paraiba  with  Felipe 
Aquino  and  later  with  Nelson  Campos.  At  age  fourteen,  she  won  the  Premio  Paraiba  de  Musica,  and  since  then  has 
performed  as  soloist  with  orchestras  around  Northeast  Brazil.  She  has  also  performed  throughout  Brazil,  including 
Rio  de  Janeiro,  Brasilia,  Bahia,  and  Ceara,  as  well  as  in  Argentina,  the  U.S.,  and  Portugal.  Among  numerous  engage- 
ments as  orchestral  cellist,  she  was  assistant  principal  cellist  at  the  Baton  Rouge  Symphony  Orchestra.  In  2001,  she 
won  the  Dean’s  Concerto  Competition  at  LSU  and  was  soloist  in  Walton’s  Concerto  for  Cello  and  Orchestra.  In  2003, 
Ms.  Costa  won  the  first  prize  at  the  College  Competition  Tribute  to  Janos  Starker  and  Aldo  Parisot  in  Illinois.  Ms. 
Costa  has  participated  in  many  summer  festivals,  including  three  years  as  a Tanglewood  Music  Center  Fellow.  Ms. 
Costa  recently  received  her  bachelor’s  degree  from  Louisiana  State  University  and  continues  her  studies  in  the  fall  in 
the  master’s  degree  program  at  Rice  University. 

Yuki  Numata,  violin,  was  born  in  Vancouver,  Canada,  and  has  studied  the  violin  since  the  age  of  three.  She  received  a 
bachelor’s  degree  and  performer’s  certificate  from  the  Eastman  School  of  Music.  While  at  Eastman  she  studied  with 
Zvi  Zeitlin  and  performed  twice  with  the  Eastman  Philharmonia  Orchestra,  premiering  Jeff  Myers’s  violin  concerto 
Metamorphosis  and  Bruch’s  Concerto  No.  1.  Ms.  Numata  recently  received  her  master’s  degree  in  chamber  music  and 
performance  from  the  University  of  Michigan,  where  she  was  a student  of  Andrew  Jennings.  She  has  spent  several 
summers  at  prestigious  music  festivals,  including  the  National  Youth  Orchestra  of  Canada,  Music  Academy  of  the 
West,  and  the  Banff  Festival  of  the  Arts.  She  was  a Fellow  of  the  Tanglewood  Music  Center  in  2003  and  2004.  Ms. 
Numata  has  a keen  interest  in  new  music  and  has  performed  frequently  in  New  York  City’s  Miller  Theatre  and  Cooper 
Union.  She  has  worked  closely  with  such  composers  as  Brian  Ferneyhough,  Steve  Reich,  Charles  Wuorinen,  and  John 
Zorn.  This  coming  fall  she  moves  to  Miami,  Florida,  to  join  the  New  World  Symphony. 

San  Diego  native  Benjamin  Russell,  violin,  lives  and  works  in  Boston  as  a freelance  musician  and  is  assistant  principal 
second  violinist  of  the  Portland  Symphony  in  Maine.  A former  Tanglewood  Music  Center  Fellow,  he  recently  received 
his  master’s  degree  in  violin  performance  from  the  New  England  Conservatory,  where  he  studied  with  Masuko  Ushioda. 
Before  coming  to  Boston,  Mr.  Russell  studied  with  Ian  Swenson  at  California  State  University-Sacramento,  Jan  Repko 
at  the  Amsterdam  Conservatory  of  Music,  and  Mary  Beth  Woodruff  and  Ruth  Meints  at  Biola  University  in  Los  Angeles. 
Mr.  Russell  plays  several  types  of  folk  music  and  has  performed  extensively  with  Hankus  Netsky’s  Jewish  Music 
Ensemble  as  well  as  the  Celtic  band  The  Tinker’s  Own  in  Orange  County,  California.  He  is  of  the  Boston-based  impro- 
visation ensemble  Consensus  and  the  Berkshire  Piano  Quintet.  Later  this  year  he  participates  in  the  Lucerne  Academy 
Festival  in  Switzerland  under  the  direction  of  Pierre  Boulez  and  Ensemble  InterContemporain. 

Nadia  Sirota,  viola,  has  performed  extensively  as  soloist  and  chamber  musician  in  New  York  City  and  has  collaborat- 
ed with  artists  such  as  Itzhak  Perlman,  Bonnie  Hampton,  Maria  Lambros,  and  the  Chiara  String  Quartet.  As  part  of 
her  ongoing  commitment  to  contemporary  music,  she  has  premiered  numerous  works  by  young  composers,  includ- 
ing works  she  commissioned  from  Nico  Muhly  and  Ryan  Streber.  In  addition  to  having  been  a Tanglewood  Fellow, 
she  has  performed  on  the  Sounds  French  Festival,  the  FOCUS!  Festival,  the  American  Festival  of  Microtonal  Music, 
and  the  Beyond  the  Machine  Festival  and  is  a member  of  the  New  Juilliard  Ensemble  and  the  Juilliard  Electric 
Ensemble,  the  American  Contemporary  Music  Ensemble,  and  the  collaborative  multimedia  ensemble  VisionlntoArt. 
Ms.  Sirota  recently  made  her  New  York  debut  as  soloist  in  Hindemith’s  Der  Schwanendreher  with  the  Juilliard  Orchestra 
led  by  Marin  Alsop.  She  recently  completed  her  first  year  of  graduate  study  at  the  Juilliard  School  as  a student  of 
Heidi  Castleman  and  Hsin-Yun  Huang.  Her  website  is  www.nadiasirota.com. 


40 


SEIJI  OZAWA  HALL 


Sunday,  July  30,  at  io:oo 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  AND  FACULTY  OF  THE  TANGLEWOOD  MUSIC  CENTER 


GYORGY  LIGETI 
(1923-2006) 


Movement  IV:  Lamento-Adagio  from  Trio  for  Violin,  Horn,  and  Piano  (1982) 
Performed  in  memoriam  Gyorgy  Ligeti 

ANDREW  JENNINGS,***  violin;  JAMES  SOMMERVILLE,***  horn; 

URSULA  OPPENS,***  piano 


DAVID  FELDER  Canzone  XXXI,  for  brass  quintet  (1993) 

(b-1953)  LEE  WADENPFUHL,  horn;  KARIN  BLIZNIK  and 

JOHN  B.  RUSSELL,  trumpets;  ROGER  FLATT,  trombone; 
JUSTIN  CLARK,  bass  trombone 


MARK  GUSTAVSON 
(b.1959) 


Clarinet  Quintet  (1995) 

I.  Sustained  J = 69 

II.  J = 108 

III.  J = 100 

IV.  J = 69 

AMY  ADVOCAT*  clarinet;  YUKI  NUMATA*  violin  I; 
BENJAMIN  RUSSELL*  violin  II;  NADIA  SIROTA*  viola; 
SEMIRAMIS  C.S.  COSTA,*  cello 


INTERMISSION 


ERIC  CHASALOW  Crossing  Boundaries,  for  prerecorded  sound  (2000) 

(b.i955) 


STEPHEN  JAFFE 
(b.1959) 


Double  Sonata,  for  two  pianos  (1989) 

I.  Molto  maestoso,  poco  stravagante,  ardente 

II.  Vivace  leggiero 

III.  Adagio 

IV.  Veloce 

YAUHENIYA  YESMANOVICH,  piano  I;  LEI  WENG,  piano  II 


EDMUND  CAMPION  Outside  Music  for  synthesizer  and  ensemble  (2005) 

(b-1957)  TOMASZ  GOLKA,  conductor 

JULIE  STEINBERG,**  keyboard 

CLINT  FOREMAN,  flute;  BRENT  BESNER,  clarinet; 

GARD  N.  GARSHOL,  percussion;  CHAERIN  KIM,  harp; 
LOGAN  COALE,  double  bass 

Special  thanks  to  Tim  Martyn,  sound  engineer 

*New  Fromm  Player  **Guest  artist  ***TMC  Faculty 
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NOTES 


The  Hungarian  composer  Gyorgy  Ligeti  died,  after  several  years  of  poor  health,  on  June  12,  2006.  He  was  one  of  the 
truly  great  and  individual  composers  of  the  twentieth  century,  putting  an  entirely  personal  stamp  on  whatever  he  took 
in  as  an  artist  and  turning  it  around  into  works  of  music  immediately  identifiable  as  his  own, 
even  while  working  through  several  different  style  periods.  The  Horn  Trio  is  a key  work  in  his 
output,  and  can  be  seen,  along  with  Book  I of  the  Piano  Etudes,  as  a source  for  most  of  his 
later  music. 

Although  many  of  the  details  are  familiar,  an  overview  of  Ligeti’s  career  seems  appropriate 
here.  Ligeti’s  first  compositional  voice  was  tinged  by  an  allegiance  to  his  Hungarian  compatri- 
ots Bartok  and  Kodaly.  He  had  grown  up  in  a somewhat  musical  environment,  the  elder  son  of 
a Hungarian  Jewish  family  in  a Transylvanian,  mostly  Romanian-speaking  town,  although  his 
father,  a businessman,  discouraged  any  idea  of  music  as  a profession.  By  the  time  Gyorgy 
reached  university  age,  however,  Jews  in  Hungary  (partly  under  the  influence  of  the  Nazi  ascen- 
sion) were  no  longer  allowed  to  attend  the  regular  schools,  so  Ligeti  enrolled  at  the  conservatory  at  the  southern 
Hungarian  town  of  Cluj  while  unofficially  taking  courses  in  science  at  the  university.  A bout  with  nervous  exhaustion 
sent  him  to  Budapest  for  treatment,  and  he  remained  there  for  study  with  the  important  Hungarian  composer  Pdil 
Kadosa.  As  the  war  continued,  however,  he  was  conscripted  (like  many  Jews)  into  a forced  labor  camp,  which  meant 
working  for  a time  in  a munitions  dump;  as  things  fell  apart  near  the  end  of  the  war  he  was  able  to  walk  away  and 
make  his  way  back  to  Transylvania.  (His  father  and  brother  died  in  concentration  camps,  but  his  mother,  at  Auschwitz, 
was  spared  because  of  her  medical  skills.) 


After  the  war  Ligeti  returned  to  Budapest,  enrolling  in  the  Franz  Liszt  Academy  for  further  study  with  Sandor  Veress. 
Kodaly  encouraged  him  obliquely,  arranging  for  a teaching  stipend.  By  the  late  1940s  Hungary  had  come  under 
another  oppressive  influence,  that  of  the  Soviet  Union.  Although  initially  for  Ligeti  communism  seemed  to  be  a new 
hope,  he  quickly  realized  he  would  not  be  able  to  write  his  own  music  within  the  strictures  of  state-approved  “social 
realism,”  which  demanded  the  use  of  folk-based  materials  denoting  a primary-color  patriotic  optimism.  In  this  envi- 
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ronment  even  Bartok  (who  had  died  in  1945  in  the  U.S.)  was  officially  suspect.  Ligeti  went  from  writing  such  music 
willingly  to  writing  sly  and  bitter  musical  jokes  for  some  of  his  public  pieces.  Privately  he  continued  to  find  his  own 
path,  using  virtually  contraband  copies  of  new  music  scores  that  he  and  his  friend  Gyorgy  Kurtag  managed  to  acquire, 
including  works  of  Webern,  Schoenberg,  and  Stravinsky.  Of  his  important  early  works,  which  include  the  String 
Quartet  No.  i,  the  piano  Musica  ricercata,  and  its  derived  Six  Bagatelles  for  wind  quintet,  many  were  not  sanctioned 
for  performance  by  the  powers-that-were. 

Following  Joseph  Stalin’s  death  in  1953,  restrictions  on  politics  and  culture  in  the  Eastern  Bloc  relaxed  somewhat. 
Ligeti  heard  music  of  Stockhausen  on  a radio  broadcast  from  the  West  and  began  a correspondence  that  revealed  a 
new  world  of  artistic  freedom  on  the  other  side  of  the  Iron  Curtain.  Intimations  of  freedom  were  quashed,  however, 
when  Russian  tanks  violently  put  down  a people’s  revolution  in  Hungary  in  late  1956.  Ligeti  saw  the  writing  on  the 
wall  and,  with  his  family,  made  a harrowing  escape  to  Vienna  in  December  of  that  year.  He  made  his  way  further  to 
Stockhausen  in  Cologne,  where  he  briefly  slept  at  his  younger  colleague’s  home  and  began  working  in  Cologne’s  elec- 
tronic music  studio.  Although  he  produced  few  works  there,  working  with  the  raw  acoustic  materials  of  electronic 
music  enabled  him  to  realize  a way  to  write  for  acoustic  instruments  the  music  that  he  had  long  had  in  his  inner  ear. 

The  immediate  fruits  of  this  realization  were  two  immeasurably  important  orchestral  pieces:  Apparitions  (1959)  and 
Atmospheres  (1961),  both  of  which  brought  him  international  attention.  The  1960s  saw  Ligeti  developing  two  types  of 
music:  a dense,  sustained,  complexly  layered  orchestral  music  (as  in  Atmospheres)  and  a dadaesque,  theatrical  music 
stemming  from  Apparitions,  as  in  his  Poeme  symphonique,  for  100  windup  metronomes,  and  Aventures/Nouvelle 
Aventures  for  voices.  By  the  end  of  the  1960s,  he  had  begun  to  reincorporate  certain  aspects  of  “traditional”  melodic 
and  harmonic  progression  into  his  music  in  such  works  as  the  Chamber  Concerto  and  Lux  aeterna\  meanwhile  his 
name  recognition  skyrocketed  when  Stanley  Kubrick  appropriated,  without  permission,  some  of  his  remarkable 
soundscapes  for  the  film  2001:  A Space  Odyssey. 

Ligeti’s  hybrid  style  of  the  early  1970s  was  already  manifest  in  San  Francisco  Polyphony  and  Clocks  and  Clouds,  but 
culminated  in  the  pull-out-the-stops  “flea  market”  of  an  opera  Le  Grand  Macabre  in  1977.  This  wonderful,  absurdist 
comedy,  which  Ligeti  revised  extensively  in  1996,  shows  nearly  the  total  range  of  Ligeti’s  musical  personality,  from  its 
interludes  for  doorbells  and  car  horns  to  its  intricate  musical  structures  and  apocalyptic  plot  line.  However,  Le  Grand 
Macabre  also  pushed  Ligeti  to  an  impasse.  The  late  1970s  found  him  writing  very  little  music  (Hungarian  Rock  and 
Monument-Self-portrait-Movement)  while  trying  to  find  a way  forward.  He  found  the  key  through  study  of  Central 
African  polyphonic  drumming  and  the  player-piano  experiments  in  rhythm  and  pitch  of  the  maverick  American  expa- 
triate composer  Conlon  Nancarrow.  Their  music  unlocked  for  Ligeti  an  interest  in  pattern  and  phase  already  evident 
in  his  early  Musica  ricercata  and  the  organ  work  Continuum,  and  led  to  the  first  works  of  his  last  compositional  peri- 
od, the  Horn  Trio  “homage  a Brahms”  and  the  Piano  Etudes,  Book  I.  In  these  pieces,  Ligeti  explored  the  potential  of 
the  illusion  of  simultaneous  tempos  and  overlapping  phrase  structures,  as  well  as  corollaries  in  the  use  of  tonality 
and  pitch,  which  explorations  were  to  inform  all  the  music  of  his  later  years.  Ligeti  went  on  to  write  three  concertos, 
for  piano,  for  violin,  and  for  horn — each  of  the  instruments  of  the  Trio;  he  also  wrote  another  book  of  piano  etudes 
and  began  a third,  revised  his  opera  and  considered  another  (on  Alice  in  Wonderland),  wrote  a wonderful  voice-and- 
percussion  work,  With  Pipes,  Drums,  Fiddles,  and  oversaw  a recording  project  of  the  greater  part  of  his  compositional 
output.  By  2003  he  had  virtually  stopped  composing  because  of  his  ill  health. 

The  Horn  Trio  does  several  things  that  the  Piano  Etudes  can’t.  In  particular,  Ligeti  examines  the  dynamic  relation- 
ship among  members  of  an  ensemble  in  requiring  different  perspectives  on  the  dimensions  of  time  (articulated  as 
rhythm/meter)  and  space  (as  pitch).  By  emphasizing  the  contrasting  pitch  nature  of  each  instrument — equal  tem- 
perament in  the  piano,  the  B-flat/F  fundamentals  of  the  horn,  and  the  virtual  pitch  continuum  of  the  violin — Ligeti 
clarifies  their  distinct  musical  personalities.  The  horn's  natural  harmonics — harking  back  to  Brahms’s  preference  for 
the  natural  horn  in  his  Horn  Trio — expands  the  resonant  environment  of  the  ensemble.  Ligeti’s  use  of  phasing  phrases, 
often  seeming  to  evoke  minimalism  but  actually  based  more  on  the  interlocking  patterns  of  Central  African  ensemble 
percussion,  allows  the  listener  to  shift  focus  through  any  number  of  different  but  related  audible  layers,  or  to  take  in 
several  or  the  whole  at  once,  as  in  the  visual  games  of  M.C.  Escher  (another  important  influence).  Such  attention  to 
the  universal  details  of  music — of  all  art — abound  in  Ligeti’s  music;  in  the  Horn  Trio  they  coalesce  in  a masterpiece. 

The  fourth  movement,  Lamento-Adagio,  from  Ligeti’s  Horn  Trio  is  performed  on  this  concert  as  a memorial  trib- 
ute to  the  composer.  This  is  Ligeti's  “lament”  mode,  found  also  in  his  Piano  Etude  No.  6,  Autumn  in  Warsaw,  and 
elsewhere. 

— Robert  Kirzinger 
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Mark  Gustavson  received  his  advanced  musical  training  at  the  University  of  Illinois-Urbana  and  Columbia  University, 
and  has  been  awarded  numerous  honors  since  then,  including  the  Beams  Prize,  the  Walter  Hinrichsen  Award  from 
the  American  Academy/Institute  of  Arts  & Letters,  and  a Fulbright  Fellowship.  He  has  received 
commissions  from,  among  others,  the  Brooklyn  Heights  Music  Society,  Parnassus,  and  the 
Koussevitzky  Music  Foundation. 

A great  deal  of  Custavson’s  music  favors  the  clarinet  (over  half  his  non-orchestral  output 
includes  a clarinet  in  some  capacity) — not  surprising  given  that  he  began  studying  the  instru- 
ment at  age  eight.  The  present  performance  of  his  Quintet  for  clarinet  and  strings  brings  the 
piece  full  circle:  having  been  commissioned  by  the  Fromm  Foundation,  it  is  here  rendered  by 
the  New  Fromm  Players,  an  ensemble  endowed  by  the  same  organization.  According  to  the 
composer,  the  piece  takes  as  its  starting  point  those  properties  of  music  that  are  suggestive  of 
something  tangible  and  physical,  such  as  gesture  or  movement — a useful  analogy  when  dealing 
with  a non-representational  art-form.  Each  movement  explores  different  properties  that  are  in  some  way  related  to 
rhythm: 

I.  Acceleration 
II:  Motion 

III.  Texture 

IV.  Ornamentation  and  Drone 

Gustavon  describes  the  first  movement  as  a “harmonic  expansion  of  the  opening  eight  measures,”  in  which  the 
“very  slow-moving  initial  material  gradually  accelerates  and  expands”  through  an  incremental  increase  of  "ornamen- 
tation and  embellishment,”  making  the  piece  somewhat  Baroque  in  its  aesthetics.  Despite  this  focus  on  increasing 
energy,  there  are  some  remarkably  lyrical  moments  in  the  movement  (which,  to  this  listener  at  least,  evoke  Messiaen), 
that  both  offset  and  mix  with  the  more  aggressive  and  seemingly  erratic  gestures.  Additionally,  the  harmonic  disposi- 
tion of  the  movement  often  provides  a sense  of  stasis,  leaving  the  listener  with  wide  range  of  aural  experiences. 

The  two  interior  movements  are  notably  shorter.  The  second  behaves  like  a scherzo  in  its  rhythmic  trickery,  as 
Gustavson  wants  to  create  the  sense  that  the  different  layers  of  the  musical  texture  “are  moving  at  different  rates  or 
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the  pulse  is  erratic.”  The  heavy  and  rock  steady  opening  motive  from  the  cello  is  misleading— a foil  to  the  off-kilter 
sensations  that  follow,  which  sound  occasionally  like  a fractured  tango.  The  third  movement  begins  with  a winding 
and  sluggish  moto  perpetuo  in  the  violin,  which  is  gradually  mimicked  in  canon  (again,  evoking  the  Baroque  era)  by 
the  other  strings,  while  the  clarinet  waxes  on  independently.  Gustavson’s  intent  was  to  use  the  rhythmically  uniform 
strings  to  create  texture  “that  allows  one  to  hear  the  harmonic  qualities  of  the  many  intervallic  combinations  created 
by  the  continuously  rising  and  falling  string  lines.” 

The  delightful  fourth  movement — perhaps  the  most  “fun”  of  the  four — draws  on  Arabic  influences,  as  Gustavson 
informs  us: 

The  cello  part...  is  influenced  by  the  dombeck,  a Middle-Eastern  drum.  This  instrument  produces  two  basic  sounds: 

a low  resonant  thump. . . and  a higher  brighter  sound The  cello  part  is  not  a recreation  of  dombeck  playing  but  an 

image  of  its  sound  and  role  as  a drone  to  support  a solo  instrument.  The  clarinet  writing,  too,  is  influence  by  Middle- 
Eastern  ornamentation.  The  movement  is  comprised  of  varying  types  of  drones  that  overlap  to  create  a texture  [with 
which]  the  clarinet  can  intertwine. 

— Michael  Nock 

The  music  of  David  Felder  (b.  1952)  has  been  featured  in  many  of  the  leading  international  festivals  for  new  music 
including  Holland,  Huddersfield,  Darmstadt,  Ars  Electronica,  Brussels,  ISCM,  Warsaw  Autumn,  North  American  New 
Music,  Geneva,  Ravinia,  Aspen,  Music  Factory,  Bourges,  Vienna  Modern,  and  IRCAM  Agora. 
Felder's  compositions  have  been  commissioned  and  performed  by  such  leading  new  music 
organizations  as  the  New  York  New  Music  Ensemble,  BBC  Orchestra,  Arditti  Quartet,  American 
Composers  Orchestra,  Buffalo  Philharmonic,  American  Brass  Quintet,  and  Ensemble  InterCon- 
temporain.  He  has  received  numerous  grants,  commissions,  and  awards,  including  those  from 
the  National  Endowment  for  the  Arts,  the  New  York  State  Council  for  the  Arts,  the  New  York 
Foundation  for  the  Arts,  the  Guggenheim  Foundation,  the  Koussevitzky  Music  Foundation,  the 
Fromm  Foundation,  the  Rockefeller  Foundation,  the  Meet  the  Composer  “New  Residencies”  as 
Composer-in-Residence  with  the  Buffalo  Philharmonic  (1993-1996),  the  Mary  Flagler  Cary  Trust, 
and  many  more. 

!der  is  Professor  of  Composition  at  SUNY  Buffalo,  where  he  also  holds  the  Birge-Cary  Chair  in 
1985  to  the  present,  he  has  been  Artistic  Director  of  “June  in  Buffalo,”  widely  recognized  as  one 
of  the  most  uncompromising  festivals  devoted  to  the  performance  of  new  music.  In  1996,  he  formed  the  professional 
chamber  orchestra,  the  Slee  Sinfonietta,  and  has  been  the  organization’s  Artistic  Director  since  that  time. 

One  of  the  most  immediately  noticeable  traits  of  Felder’s  musical  output  is  his  use  of  what  may  be  termed  “binary 
opposition.”  That  is,  the  composer,  at  times,  counters  forceful,  robust  music  with  sections  that  project  a more  static 
and  distant  sound  world.  This  opposition  of  what  may  be  simply  put  as  “loud”  and  “soft"  is  further  enhanced  by  a 
string  of  associations:  “loud-assertive-dissonant”  on  the  one  hand  and  “soft-static-consonant”  on  the  other.  This 
technique  ranks  as  a trademark  in  many  of  Felder’s  earlier  works,  in  particular  his  Journal  of  1990. 

In  Canzone  XXXI  (1993),  written  for  brass  quintet,  Felder  fixes  his  personal  stamp  onto  a familiar  style  from  music 
of  the  past,  in  this  case,  the  brass  music  of  16th-century  Venice.  There  are  momentary  elements  of  loud/soft  opposi- 
tion, but  more  importantly  one  hears  the  successful  melding  of  Felder’s  uniquely  muscular,  contemporary  gestures 
with  a compositional  process  inspired  by  the  splendid  and  innovative  music  that  emanated  from  the  Venetian  School 
at  St.  Mark’s,  where  the  acoustics  of  the  cathedral  enticed  composers  to  highlight  music  that  exploited  sonority  to 
the  maximum  effect. 

Canzone  XXXI  opens  with  the  traditional  contrapuntal  texture,  the  lower  brass  entering  first  and  introducing  a 
theme  that,  in  various  mutations,  allows  the  piece  to  unfold  as  the  higher  brass  follows  in  imitation.  The  theme  is 
lyrical  yet  spiky,  long,  and  distinguished  by  a dotted-rhythm  motive,  fit  for  the  beginning  of  a bold  piece  replete  with 
soloistic  display  for  each  performer  as  well  as  for  the  ensemble  as  a whole. 

Out  of  the  dotted-rhythm  motive  a fanfare  emerges.  These  rapid  sixteenth  notes,  played  by  all  instruments,  serve 
as  structural  markers  within  the  piece,  the  most  decisive  and  structural  of  which  are  three.  The  first  occurs  as  a 
preparation  to  a section  bearing  the  heading  “Hyper-aggressive!”  barbed  with  slides,  trills,  and  swift,  blaring  crescen- 
dos. The  second  fanfare  occurs  at  the  end  of  that  section,  bringing  about  a halting  caesura  that  precedes  a freer,  lyrical 
section,  though  still  distinguished  by  crescendos. 

Along  the  way  to  the  third,  the  ensemble  writing  is  breathtaking  in  its  virtuosity,  in  its  edgy  textures  through  which 
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the  clarity  of  Felder's  motives  ring  out.  The  composer  gives  us  a satisfying  restatement  of  the  opening  theme,  this 
time  by  the  entire  quintet,  just  before  a fleeting  homage  to  Gabrieli  (the  most  celebrated  of  the  Venetian  School’s 
composers),  and  a final  burst  of  fanfare  that  concludes  the  work. 

Felder  once  said,  "The  connective  tissue  always  is  the  power  and  beauty  in  the  sounds  themselves ” Perhaps 

this  provides  us  with  a key  as  to  why  this  work,  so  rigorously  constructed  in  harmony  and  form,  yields  something 
more,  goes  beyond  the  expected  standards  of  a satisfying  piece.  The  idiomatic  writing,  the  exploration  of  sonority 
reminds  one  of  Edgard  Varese,  particularly  of  that  composer’s  Ionisation.  Mr.  Felder  speaks  volumes  in  his  simple, 
profound,  and  musically  intuitive  statement.  In  Canzone  XXXI,  he  uses  the  principles  of  the  Venetian  school,  but  laid 
over  those  principles  are  idiomatic  brass  sounds,  not  only  those  pertaining  to  the  1 6th  century,  but  of  Felder’s  own 
century,  and  his  own  strikingly  individual  sound  world. 

— Dana  Dalton 


Eric  Chasalow  has  been  a faculty  member  at  Brandeis  University  since  1990  as  director  of  the  Brandeis  Electro- 
Acoustic  Music  Studio  and  a professor  of  composition;  he  also  served  as  Chair  of  the  Music  Department  there 

(1996-2002).  He  has  held  teaching  posts  and  residencies  throughout  the  U.S.,  and  among  his 
many  recognitions  are  Guggenheim,  NEA,  and  New  York  Foundation  for  the  Arts  fellowships. 

As  a teenager  Chasalow  experienced  music  early  on  in  a very  direct  way,  playing  guitar  (hav- 
ing taken  up  the  instrument,  like  many  of  his  generation,  after  getting  hooked  on  the  Beatles), 
saxophone,  and  flute,  and  performing  in  rock  groups  and  jazz  big  bands.  Although  he  majored 
in  biology  at  Bates  College  in  Maine,  he  studied  privately  with  composer  Elliott  Schwartz  and 
spent  a year  at  the  New  England  Conservatory  working  with  William  Thomas  McKinley.  It  was 
during  this  time  that  he  discovered  the  classical  repertoire,  including  the  great  modernists.  He 
pursued  music  in  graduate  school  at  Columbia  University  with  Mario  Davidovsky.  There  he  also 
came  into  contact  with  many  other  important  musicians  and  composers,  among  them  Milton 
Babbitt,  who  had  created  many  of  his  seminal  electronic  works  in  the  Columbia/Princeton  Electronic  Music  Center, 
which  was  at  that  time  and  still  is  one  of  the  most  important  centers  of  electronic  music  in  the  U.S.  and  had  been  a 
key  resource  in  the  development  of  the  medium  beginning  in  the  1950s.  It  was  at  Columbia  in  1979  that  Chasalow 
wrote  his  first  piece  combining  tape  and  acoustic  instruments,  Verses  and  Fragments  for  horn,  percussion,  and  tape. 

In  the  mid-1980s  he  received  an  NEA  fellowship  to  write  three  pieces  combining  live  music  with  electronic  music  on 
tape.  It  was  this  trio  of  pieces  that  truly  launched  Eric  Chasalow’s  compositional  career. 

Among  recent  and  current  projects  are  the  orchestral  Dream  Songs  (2001),  commissioned  by  the  Fromm  Foundation 
for  the  Boston  Modern  Orchestra  Project  (BMOP)  and  a BMOP  commission  for  Concerning  Sunspots  (2004);  Trois 
Espaces  du  son  for  piano,  percussion,  and  electronics,  commissioned  by  the  Paris-based  Miroglio-Aprodu  duo  and 
premiered  in  La  Paz,  Bolivia,  in  October  2004;  and  his  Flute  Concerto  for  flute  and  chamber  ensemble,  premiered  by 
the  Auros  Croup  for  New  Music  at  a November  2005  concert  celebrating  the  composer’s  50th  birthday  and  repeated 
by  the  California  E.A.R.  Unit  in  Los  Angeles  this  past  February.  The  Da  Capo  Chamber  Players  will  perform  the  piece 
next  season.  Chasalow’s  multimedia  opera  The  Puzzle  Master  was  premiered  May  5 and  6,  2006  at  Brandeis  as  part 
of  this  year’s  Boston  CyberArts  Festival,  and  The  Fundamental  Object  for  viola  and  digital  sound  will  be  premiered  at 
the  American  Academy  in  Rome  in  January  2007. 

“In  spite  of  my  long  history  with  electronic  music,  the  technology  is  not  my  focus,”  Chasalow  has  said.  Having 
originally  immersed  himself  in  music  as  a performer,  he  still  approaches  the  electronic  medium  with  an  ear  for  the 
direct  and  physical,  even  while  applying  the  lessons  of  his  studies  to  the  subtleties  of  musical  structure.  In  works  that 
combine  electronic  sound  sources  with  live  instruments,  the  dichotomy  often  present  in  such  works  is  tempered  by 
Chasalow’s  use  of  concrete  snippets  and  samples  along  with  computer-synthesized  sounds,  linking  the  real  world  to 
the  electronic.  By  mimicking  instrumental  sounds  electronically  and  mimicking  synthesized  sounds  instrumentally,  he 
further  connects  the  two  media.  The  cultural  references  points  for  his  music  are  expansive.  Beethoven’s  methods  are 
the  source  in  Yes,  I Really  Did,  Babbitt  haunts  Left  to  His  Own  Devices,  and  Jimi  Hendrix  precipitated  ’ Scuse  Me.  In  the 
realm  of  stylistic,  rather  than  specific,  quotation,  in  some  works  Chasalow  employs  riffs  and  licks  from  jazz,  an  approach 
very  much  to  the  fore  in  Out  of Joint  for  bass  clarinet  and  tape  and  In  a Manner  of  Speaking  for  trumpet  and  tape. 

In  Crossing  Boundaries,  a work  for  prerecorded  sound,  Chasalow  incorporates  numerous  levels  of  reference  both 
musical  and  personal.  The  piece  was  commissioned  in  celebration  of  the  millennium  by  the  composer’s  alma  mater, 
Bates  College,  and  was  premiered  on  April  7,  2000,  at  Bates.  The  composer  was  asked  to  “engage  some  aspect  of 
the  meaning  of  passing  through  this  time.”  Chasalow’s  response  brings  together  bits  of  recorded  voices  from  several 
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sources,  which  together  form  a virtual  history  of  the  composer’s  own  family  as  well  as  of  his  “extended  family”  of 
musicians  working  within  the  electronic  music  medium,  along  with  recorded  music  range  from  performances  by 
Chasalow  or  musician-friends  of  music  from  Beethoven  to  Cole  Porter.  A Hebrew  chant,  heard  at  one  point  explicitly, 
“maintains  a ghostly  presence  throughout  the  piece.”  From  a compositional  standpoint,  “time”  is  addressed  by  the 
use  of  layers  of  activity  in  different  tempos.  The  composer  writes,  “[The  piece]  moves  rhythmically  from  one  large 
musical  moment  to  the  next  one,  usually  reinforcing  the  phrasing  of  the  text.  From  time  to  time  a feeling  of  pulse 
does  emerge,  but  this  is  often  layered  with  some  other  pulse.  In  other  places,  just  as  we  think  we  know  what  the 
‘beat’  is,  it  cuts  off  and  we  realize  that  what  felt  like  fast  music  is  actually  very  slow.”  The  piece  is  in  three  large  sec- 
tions plus  a coda.  Crossing  Boundaries  will  be  played  at  this  concert  in  a version  for  four-channel  surround  sound. 

— Robert  Kirzinger 


The  "anxiety  of  influence”  was  hardly  swept  away  by  even  the  most  defiant  gestures  of  modernism.  Indeed,  much  of 
what  has  come  in  its  wake  seems  to  meander  between  two  extremes:  cheeky  nodding  to  this  apparently  ever-present 
subtext  of  creativity,  a la  postmodernism,  and  unabashedly  retro  postures. 

But  the  presence  of  artistic  forbears  can  also  generate  confidence  to  pursue  a chosen  com- 
positional path.  One  of  the  most  striking  aspects  of  Stephen  Jaffe’s  music  is  its  impression  of 
secure  and  self-reliant  exploration.  Despite  having  strong-minded  mentors,  Jaffe  reflects  their 
influence  at  most  only  obliquely.  And  yet  he  shares  in  the  time-honored  tradition  that  approaches 
composition  as  a meticulous  craft:  a craft  in  which  brilliant  flashes  alone  aren’t  enough.  They 
need,  in  this  view,  to  be  wrestled  with  and  molded  into  coherent  form  as  well  internally  consis- 
tent language. 

Born  in  1954,  Jaffe  grew  up  in  a musically  rich  background.  His  parents  were  both  geologists 
(they  met  at  the  now-vanished  U.S.  Bureau  of  Mines),  but  his  father  took  up  composition  as  a 
hobby,  jaffe’s  brother  Andy  is  also  a renowned  jazz  pianist,  composer,  and  educator.  The  family  moved  to  Switzerland 
when  Jaffe  was  in  his  teens,  and  he  soon  found  himself  precociously  attending  seminars  at  Geneva’s  Music  Conserva- 
tory. The  timing  and  the  place  gave  him  direct  exposure  to  the  adventures  of  Boulez,  Berio,  Stockhausen,  and  the  like. 
Europe’s  musical  avant-garde  of  the  time  was  potent  but  seemed  less  rigidly  dogmatic  in  comparison  to  the  sway  it 
had  exercised  on  an  earlier  generation.  Yet  it  was  the  idiosyncratic  sound  world  of  such  American  mavericks  as 
George  Rochberg  and  George  Crumb  that  had  captivated  Jaffe  by  the  time  he  returned  to  the  U.S.  in  the  early  ’70s. 

He  enrolled  in  the  graduate  program  at  the  University  of  Pennsylvania  and  studied  advanced  composition  with  both. 

“Pieces  like  Rochberg’s  Third  String  Quartet  and  Crumb’s  Ancient  Voices  of  Children  opened  up  lots  of  territory,” 
says  Jaffe.  “They  allowed  for  a composer  to  speak  in  a way  that  was  broad,  where  you  could  partake  of  different  kinds 
of  experience  from  the  total  musical  world  we  live  in:  Some  are  informal,  down-to-earth,  while  some  are  intense  and 
uplifting.”  As  far  as  emulating  their  example,  Jaffe  notes  that  “where  I differ  is  that  I didn’t  like  the  whole  idea  of  quo- 
tation and  pastiche.  I’ve  tried  to  follow  up  after  their  revolution  and  speak  a musical  language  that  is  broad,  but  I 
want  to  speak  it  eloquently,”  in  a way  that  is  “cut  of  the  same  cloth.” 

Such  eloquence  is  a hallmark  of  jaffe’s  ambitiously  expansive  Double  Sonata.  Composed  in  the  fall  and  winter  of 
1988-89,  the  work  seems  to  anticipate  the  solid  construction  and  confidence  in  large-scale,  spacious  forms  Jaffe 
would  bring  to  bear  in  later  pieces  like  his  1999  Violin  Concerto  and  his  recent  Cello  Concerto  (written  in  2004  for 
National  Symphony  principal  cellist  David  Hardy). 

Jaffe  describes  the  Double  Sonata — its  doubleness  is  instrumental,  not  formal — as  consisting  of  “four  large  tableaux, 
each  focusing  on  a different  aspect  of  common  material.”  The  material  referred  to  is  not  only  thematic  content  but 
also  textural  layers  and,  perhaps,  the  overall  amplitude  inherent  in  the  medium.  Jaffe  writes  of  being  inspired  by  the 
"clarity,  power,  and  brilliance  the  two-piano  medium  is  capable  of.”  Rather  than  a simple  dialogue  between  the  two 
pianists,  his  approach  emphasizes  the  physicality  of  these  two  origins  of  sound  in  space.  Antiphonal  possibilities  of 
echo  and  aura  permeate  the  course  traced  by  the  work  through  a more  or  less  familiar  four-movement  journey. 

The  opening  movement  is  the  longest.  A “maestoso”  introduction  spells  out  the  sonata’s  key  motivic  cell:  a half-step 
descent  from  C to  B.  Strongly  accented  punctuations  dominating  the  first  part  eventually  build  to  a fast-paced  flow 
of  linear  textures  hinting  of  concertante  elements  and  cadenzas.  From  the  striking  dualism  of  these  two  elements — 
hammering  accents  and  mercurial  note-spinning — the  essence  of  the  movement  is  generated.  Jaffe  creates  a sense 
of  large  sonic  perspective  through  his  expert  control  of  tempo  and  dynamic  shifts.  Crisp  contrast  ensues  in  the  brief 
second  movement.  The  witty  rhythmic  disposition  of  the  ensuing  scherzo-like  Vivace  (marked  “joyous,  precise,  and 
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articulate")  seems  to  wink  at  the  “mechanical”  styles  of  the  20th  century,  with  the  added  funhouse  aspect  of  duo  pianos. 

The  Double  Sonata  is  at  its  most  haunting  in  the  Adagio.  Here  Jaffe  calls  for  manipulation  of  the  nodal  points  on 
the  piano  strings  to  achieve  luminous  4th-partial  harmonics.  The  movement  is  an  elegy  to  the  memories  of  Vincent 
Persichetti  and  Morton  Feldman,  in  which  the  half-step  motif  recurs  as  part  of  a meditative  homage.  Jaffe  remarks 
that  “my  slow  music  absorbs  cadences  reminiscent  of  both  their  styles  in  a dual  image,  as  if  Rothko  Chapel  met  the 
Symphony  for  Strings  in  my  own  dream.”  The  Adagio  defies  perceptible  delimitations  of  bar  lines  and  comes  to  rest 
on  repetitions  of  the  half-step  idea. 

From  its  accompanying  harmonies  emerges  a figuration  that  whirls  through  the  final  movement,  marked  "Veloce, 
misterioso,  scorrevole.”  Though  far  briefer  in  comparison,  it  recaptures  the  mood  of  the  opening  movement  in  the 
extrovert  brilliancy  of  its  motion  and  bravura  displays.  Jaffe  caps  the  work  with  trills  and  flickers  that  invert  the  half- 
step central  motif  so  that  it  resolves  upward.  Even  with  such  a bold  cadence,  Jaffe  admirably  avoids  ennui  or  cliche. 

— Thomas  May 

Thomas  May  writes  about  music  and  theater.  He  is  the  author  of  Decoding  Wagner  and  editor  of  the  recently  published 
The  John  Adams  Reader:  Essential  Writings  on  an  American  Composer  (both  from  Amadeus  Press). 


Stephen  Jaffe  provided  the  following  comments  on  his  Double  Sonata: 

The  Double  Sonata  for  two  pianos  was  written  in  the  fall  and  winter  of  1988-89.  Like  Four  Images,  an  orchestral 
work  which  received  its  orchestral  premiere  in  1988,  the  sonata  is  cast  in  four  large  tableaux,  each  focusing  on  a dis- 
creet facet  of  common  material.  Another  parallel  with  Four  Images  is  the  use  of  antiphony  (literally  “sounding  in 
response  to”)  in  taking  musical  advantage  of  the  instruments.  In  the  orchestral  work  the  strings,  percussion,  and 
harps  are  divided  into  right  and  left  choirs,  and  here,  the  separation  of  the  two  pianos  gave  the  composer  similar 
stimulation. 

The  Double  Sonata  was  first  performed  by  Anton  Nel  and  Barry  Snyder,  pianists,  at  Alice  Tully  Hall,  New  York,  on 
June  26,  1989.  Its  first  performance  at  the  Tanglewood  Festival  was  at  the  1992  Festival  of  Contemporary  Music,  when 
it  was  performed  by  John  Root  and  Paul  Zdanowicz-Wyse.  The  Double  Sonata  takes  about  21  minutes  to  play. 

— Stephen  Jaffe 


Edmund  J.  Campion  was  born  in  Dallas,  Texas,  in  1957.  He  attended  Columbia  University  and  the  Paris  Conservatory, 
where  he  worked  with  Gerard  Grisey.  In  1994  he  was  commissioned  by  IRCAM  to  produce  Natural  Selection,  a large- 
scale  composition  for  interactive  electronics  and  MIDI-grand  piano.  Other  projects  include  a 
Radio  France  commission,  the  ballet  Playback,  commissioned  by  IRCAM  and  the  Society  des 
Auteurs  et  Compositeurs  Dramatiques,  and  ME,  for  baritone  and  live  electronics,  commissioned 
by  the  MANCA  festival  in  association  with  CIRM  (Centre  National  de  Creation  Musicale). 

Campion  has  been  recognized  with  Rome  Prize,  the  Nadia  Boulanger  Award,  the  Paul  Fromm 
Award  at  Tanglewood,  a Charles  Ives  Award  given  by  the  American  Academy  of  Arts  and  Letters, 
and  a Fulbright  scholarship  for  study  in  France.  Campion  recently  completed  a work  commis- 
sioned by  the  Fromm  Foundation  for  the  French  ministry  of  culture  entitled  Ondoyants  et  Divers, 
which  was  performed  by  the  famed  Percussion  de  Strasbourg  Ensemble.  Another  recent  work  is 
Practice,  a collaborative  work  in  association  with  CNMAT  (the  Center  for  New  Music  and  Audio 
Technologies).  This  was  written  for  the  American  Composers  Orchestra,  and  was  premiered  in  Carnegie’s  Zankel 
Hall.  Campion  is  currently  Professor  of  Music  at  the  University  of  California  at  Berkeley,  where  he  also  serves  as  co- 
director for  the  Center  for  New  Music  and  Audio  Technologies. 

Campion's  Outside  Music  was  commissioned  by  the  Fromm  Foundation  for  the  San  Francisco  Contemporary  Music 
Players,  who  premiered  the  work  in  2005.  Scored  for  flute,  bass  clarinet,  harp,  double  bass,  and  vibraphone,  it  also 
incorporates  a special  keyboard-controlled  sampler/computer  that  Campion  invented  specifically  for  this  piece.  The 
keyboard  triggers  samples  by  means  of  two  foot  pedals  that  may  be  placed  in  the  up  or  down  position,  making  four 
possible  combinations,  and  by  keys  sensitive  to  three  levels  of  touch:  soft,  medium,  and  hard.  Each  combination  of 
pedal  positions  and  keystroke  type  therefore  triggers  a different  sample.  The  samples,  which  are  not  just  single  pitches 
but  whole  patterns,  are  taken  from  the  acoustic  instruments  in  the  ensemble  as  well  as  several  drum  sounds.  Indeed, 
it  is  often  difficult  for  the  listener  to  discern  whether  a sound  comes  from  a live  instrument  or  from  the  keyboard. 
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For  all  its  technological  virtuosity,  Outside  Music  is  striking  in  its  out-of-the-ordinary  exploration  of  electronics, 
complex  textures,  and  pop-derived  groove.  That  is,  it  makes  use  of  avant-garde  musical  tools  but  the  composition 
does  not  rely  on  mere  electronic  innovation  and  an  appropriation  of  “cool”  to  work.  And  even  if  the  piece  did  not  fea- 
ture a very  prominent  passage  modeled  on  Bolero,  the  work  would  nonetheless  project  an  unmistakable  “Frenchness,” 
playing  on  the  colors  of  Ravel,  Debussy,  and  Boulez,  as  well  as  flaunting  satire,  a la  Satie.  Outside  Music  is  rife  with 
fresh  rhythms;  the  score  carries  a number  of  revealing  tempo  indications,  such  as  “Mecanico,”  “Groovy”  and  “Ecstatic 
Dervish."  Campion  allows  the  electronic  and  acoustic  worlds  to  coexist  for  a time.  The  sound  is  unexpected,  whimsi- 
cal, dreamy.  In  the  end,  though,  the  illusion  of  easy  cohabitation  is  shattered.  Outside  Music  explores,  and  even  ques- 
tions, ways  of  making  sound,  right  up  to  its  surreal  ending. 

— Dana  Dalton 


GUEST  ARTISTS 
Andrew  Jennings 

Naumburg-Award-winning  violinist  Andrew  Jennings  has  achieved  international  acclaim  as  both  a performer  and  a 
teacher.  As  soloist  and  chamber  musician  he  has  appeared  in  virtually  every  state  and  province  in  the  U.S.  and 
Canada  as  well  as  most  of  the  major  cities  of  Europe.  He  can  be  heard  on  recordings  for  RCA, 
Nonesuch,  Vox,  Turnabout,  CRI,  Danacord,  Crystal,  and  MMO,  and  his  recordings  have  twice 
received  Grammy  recognition.  Television  appearances  both  here  and  abroad  have  received 
numerous  awards,  including  an  Emmy.  His  chamber  music  career  includes  a sixteen-year  tenure 
with  the  acclaimed  Concord  String  Quartet  and  membership  in  the  Gabrieli i Trio.  As  a leading 
exponent  of  new  music  he  has  given  nearly  three  hundred  premiere  performances  as  well  as 
acclaimed  surveys  of  the  complete  chamber  and  duo  works  of  Bach,  Beethoven,  Schubert,  Ives, 
Brahms,  Rochberg,  Bartok,  and  others.  His  primary  teachers  were  Pamela  Gearhart,  Alexander 
Schneider  and  Ivan  Galamian,  and  his  chamber  music  studies  were  with  the  Juilliard  and 
Budapest  string  quartets.  Mr.  Jennings’s  teaching  credentials  include  long-term  appointments 
as  Artist-in-Residence  at  Dartmouth  College  and  the  University  of  Akron.  His  students  have  won  important  interna- 
tional competitions  and  hold  positions  in  orchestras,  string  quartets  and  universities  throughout  the  country.  He  cur- 
rently holds  simultaneous  appointments  as  Professor  ofViolin  and  Chamber  Music  at  both  the  University  of  Michigan 
in  Ann  Arbor  and  the  Oberlin  College  Conservatory.  He  has  been  a member  of  the  artist  faculty  of  the  Tanglewood 
Music  Center  for  the  past  fourteen  years. 

Ursula  Oppens 

Ursula  Oppens  has  won  renown  both  as  a persuasive  interpreter  of  classical  repertoire  and  as  a tireless  champion 
of  contemporary  music.  Her  performances  are  marked  by  a compelling  grasp  of  the  composer’s  musical  intentions 
as  well  as  a powerful  command  of  the  keyboard’s  resources.  Her  recent  seasons  have  featured 
appearances  in  recital,  chamber  music  programs,  and  as  orchestral  soloist  in  major  music  cen- 
ters and  festivals  throughout  the  United  States  and  Europe,  including  Mannes  College  of  Music's 
Symposium  on  Charles  Wourinen,  a concert  with  the  Rossetti  Quartet  at  Maverick  Concerts  in 
Woodstock,  New  York,  recitals  at  the  Cosmopolitan  Club  in  New  York,  the  Mendelssohn  Club 
in  Rockford,  Illinois,  and  the  Currier  Museum  in  Manchester,  N.H.;  concerto  engagements  with 
Michael  Gielen  and  the  Deutsche  Symphonie  Orchester,  Boston’s  Pro  Arte  Chamber  Orchestra, 
and  the  Youngstown  Symphony  in  Ohio;  and  an  appearance  at  the  Busoni  Festival  in  Bolzano, 
Italy,  where  she  performed  Elliott  Carter’s  Dialogues.  With  Robert  Spano,  she  performed 
Messiaen’s  epic  two-piano  Visions  de  I'Amen  at  Tanglewood’s  Festival  of  Contemporary  Music 
in  2004.  At  Carnegie’s  Weill  Recital  Hall  she  presided  over  “The  Carnegie  Hall  Millennium  Piano  Book,”  in  which  she 
and  university  students  from  around  the  country  performed  the  world  premieres  of  ten  short  pieces  intended  for  the 
intermediate-level  pianist.  The  works  were  commissioned  by  Carnegie  Hall  from  ten  leading  composers  from  around 
the  world,  and  were  simultaneously  published  by  Boosey  and  Hawkes  in  a volume  that  included  a CD  of  Ms.  Oppens 
performing  the  ten  pieces.  Ms.  Oppens  has  commissioned  and  premiered  many  new  compositions  by  such  com- 
posers as  Anthony  Davis,  Elliott  Carter,  John  Harbison,  Tania  L6on,  Gyorgy  Ligeti,  Witold  LutosPawski,  Tobias  Picker, 
Frederic  Rzewski,  Lois  Vierk,  and  Charles  Wuorinen.  She  is  a co-founder  of  Speculum  Musicae.  A native  New  Yorker, 
Ursula  Oppens  first  studied  piano  with  her  mother,  Edith  Oppens,  and  continued  with  Leonard  Shure  and  Guido 
Agosti.  As  an  undergraduate  at  Radcliffe  College,  she  studied  English  literature  and  economics,  and  received  her 
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master’s  degree  from  The  Juilliard  School  where  she  studied  with  Rosina  Lhdvinne  and  Felix  Calimir.  Ms.  Oppens 
made  her  New  York  debut  in  1970  under  the  auspices  of  Young  Concert  Artists,  and  was  awarded  First  Prize  at  the 
Busoni  International  Piano  Competition  that  same  year.  She  was  granted  a diploma  with  honors  from  the  Accademia 
Chigiana  in  Siena,  and  in  1976  was  the  recipient  of  an  Avery  Fisher  Career  Grant  that  led  directly  to  her  debut  with 
the  New  York  Philharmonic.  Ms.  Oppens’s  diverse  discography  includes  a disc  of  Beethoven  sonatas;  the  Grammy- 
nominated  two-CD  "American  Piano  Music  of  Our  Time”;  Elliott  Carter’s  Piano  Quintet  with  the  Arditti  Quartet,  joan 
Tower’s  Piano  Concerto,  Schoenberg  vocal  music  with  soprano  Phyllis  Bryn-Julson,  and  a Grammy-nominated  record- 
ing of  Rzewski’s  The  People  United  Will  Never  Be  Defeated.  She  can  be  heard  on  releases  from  more  than  a dozen 
labels  including  Angel,  Audivis,  Bridge,  CBS  Masterworks,  CRI,  Koch,  and  Nonesuch.  In  addition  to  her  teaching  at 
the  TMC,  Ursula  Oppens  currently  holds  the  position  of  the  John  Evans  Distinguished  Professor  of  Music  at  North- 
western University  in  Evanston,  Illinois. 

James  Sommerville 

TMC  faculty  member  James  Sommerville  joined  the  Boston  Symphony  Orchestra  as  principal  horn  in  January  1998, 
and  holds  the  Helen  Sagoff  Slosberg/Edna  S.  Kalman  chair,  endowed  in  perpetuity  in  1974.  After  winning  the  highest 
prizes  at  the  Munich  International  Competition,  Concours  de  Toulon,  and  Canadian  Broadcasting 
Corporation  Young  Performers  Competition,  and  with  the  support  of  the  CBC  and  generous 
grants  from  the  Canada  Council  and  the  Macmillan  Foundation,  Mr.  Sommerville  embarked 
on  a solo  career  that  has  brought  critically  acclaimed  appearances  with  all  the  major  Canadian 
orchestras,  the  radio  orchestras  of  Bavaria  and  Berlin,  and  many  other  ensembles  throughout 
North  America  and  Europe.  Recent  engagements  have  included  solo  appearances  in  Winnipeg, 
Vancouver,  Toronto,  and  Chicago,  and  chamber  music  performances  in  Boston,  Toronto,  Quebec, 
Montreal,  New  Hampshire,  and  Colorado  Springs.  His  recording  of  Mozart's  horn  concertos 
with  the  CBC  Vancouver  Orchestra  won  the  1998  Juno  Award  for  Best  Classical  Recording  in 
Canada.  His  CBC  recordings  of  Britten’s  Serenade  for  Tenor,  Horn,  and  Strings  and  Canticle  III 
were  also  nominated  for  Juno  Awards.  He  has  recorded  chamber  music  for  the  Deutsche  Grammophon,  Telarc,  CBC, 
Summit,  and  Marquis  labels.  As  a former  member  of  the  Montreal  Symphony  Orchestra,  Toronto  Symphony  Orchestra, 
and  Symphony  Nova  Scotia,  and  as  acting  solo  horn  of  the  Chamber  Orchestra  of  Europe  from  1996  to  1998,  Mr. 
Sommerville  toured  and  recorded  extensively  as  an  orchestral  player.  As  a chamber  musician,  he  is  heard  regularly 
on  the  CBC  network,  for  which  he  has  recorded  the  entire  standard  horn  repertoire  for  broadcast.  As  principal  horn 
of  the  Boston  Symphony,  he  is  also  a member  of  the  Boston  Symphony  Chamber  Players.  Mr.  Sommerville  has  per- 
formed as  guest  artist  and  faculty  member  at  many  chamber  music  festivals,  including  the  Vancouver  Chamber  Music 
Festival,  Scotia  Festival,  Festival  of  the  Sound,  Domaine  Forget,  and  the  Banff  International  Festival  of  the  Arts.  He 
also  performs  early  music  on  period  instruments  and,  through  the  Canada  Council  and  Ontario  Arts  Council,  has 
commissioned  many  new  works,  including  Keith  Bergs’s  recent  Concerto  for  Horn  and  Brass  Ensemble,  released  on 
the  Opening  Day  record  label  with  the  Hannaford  Street  Silver  Band  and  Bramwell  Tovey.  Mr.  Sommerville  teaches  at 
New  England  Conservatory  and  Boston  University.  He  has  previously  been  featured  as  soloist  with  the  BSO  in  Richard 
Strauss’s  Horn  Concerto  No.  i,  Britten’s  Serenade  for  Tenor,  Horn,  and  Strings,  Frank  Martin’s  Concerto  for  Seven 
Winds,  Timpani,  Percussion,  and  String  Orchestra,  and  Ligeti’s  Horn  Concerto,  and  performed  John  Williams’s  Horn 
Concerto  under  the  direction  of  the  composer  in  August  2004  at  Tanglewood. 

Julie  Steinberg 

Pianist  Julie  Steinberg  performs  regularly  as  a soloist  and  chamber  musician.  Since  1980,  she  has  appeared  many 
times  with  the  San  Francisco  Symphony  in  such  world  premiere  performances  as  John  Adams’s  Grand  Pianola  Music, 
as  a soloist  in  Arvo  Part's  Tabula  Rasa,  and  in  Michael  Tilson  Thomas’s  Mavericks  concerts. 
Steinberg  has  appeared  at  New  Music  America,  the  Ravinia  Festival,  Japan  Interlink,  and 
Lincoln  Center  Outdoors.  Other  performances  include  Le  Sacre  du  printemps  with  the  Paul 
Taylor  Dance  Company  in  San  Francisco,  Seattle,  and  Paris.  She  has  been  a member  of  the  San 
Francisco  Contemporary  Music  Players  since  1989.  As  an  assisting  artist,  she  has  performed  in 
master  classes  with  Jean-Pierre  Rampal  and  Mstislav  Rostropovich.  With  her  own  ensemble, 
the  acclaimed  Abel-Steinberg-Winant  Trio,  she  has  commissioned,  premiered,  and  recorded 
numerous  contemporary  works.  She  holds  a Doctor  of  Musical  Arts  from  Stanford  University. 
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SEIJI  OZAWA  HALl 


Sunday,  July  30,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER  and  GUESTS 

DONALD  MARTINO  Fragment  from  Concertino  for  violin  and  fourteen  instruments 

(1931-2005)  (unfinished;  2005)  (world  premiere;  commissioned  by  the 

Tanglewood  Music  Center) 

JOHN  HARBISON,  conductor** 

YUKI  NUMATA*  solo  violin 

BROOK  FERGUSON,  flute;  SARAH  SKUSTER,  oboe; 

JAMES  ZIMMERMAN,  clarinet;  NATALYA  ROSE  VRBSKY***,  bassoon 
GINA  GILLIE,  horn;  KARIN  BLIZNIK  and  JOHN  FREEMAN,  trumpets; 
BRANDON  BRETZ-SCIARRA,  trombone;  ANGELINA  GADELIYA,  piano 
BENJAMIN  RUSSELL*  violin;  NADIA  SIROTA*  viola 
SEMIRAMIS  C.S.  COSTA,*  cello;  TRISTAN  SUTTON,  double  bass 

Don  for  piano  four-hands  (1981) 

Performed  in  memoriam  Donald  Martino 

TATIANA  ROITMANN,  piano  I 
STACEY  BARTSCH,  piano  II 

JOHANNES  MARIA  STAUD  vielleiclnt  zunachst  wirklich  nur,  for  soprano  and  ensemble  (1999) 

(b.i 974)  I.  J = 90 

II.  J=  72 

III. 

IV.  J = 54 

V.  J < 108 

VI.  J = 126 

EVA  OLLIKAINEN,  conductor 

KATHERINE  WHYTE,  soprano 

DANIEL  STEIN,  flute;  MATTHEW  ERNST,  trumpet; 

NICHOLAS  TOLLE,  percussion;  CHAERIN  KIM,  harp; 

WESLEY  COLLINS,  viola;  DOUG  BALLIETT,  double  bass 

HANS  ABRAHAMSEN  Piano  Concerto  (2000) 

(b.1952)  I Allegro  volante 

II.  Adagio  innocente  e semplice 

III.  Tempo  di  grande  gioia 

IV.  Fluente  ma  tranquillo 

NICOLAS  FINK,  conductor 
DAVID  KAPLAN,  piano 

JESSICA  LIZAK,  flute;  SARAH  SKUSTER,  oboe;  MIN  NA  LEE  and 

JAMES  ZIMMERMANN,  clarinets;  MILES  MANER,  bassoon;  JOE  ASSI,  horn; 

JOHN  FREEMAN,  trumpet;  BRANDON  BRETZ-SCIARRA,  trombone; 

MATT  PRENDERGAST,  AZIZ  D.  BARNARD  LUCE,  and 

NICHOLAS  TOLLE,  percussion;  SADIE  TURNER,  harp;  DAVID  G UTKIN,***  guitar, 
YUKI  NUMATA*  violin  I;  BENJAMIN  RUSSELL*  violin  II;  NADIA  SIROTA*  viola; 
SEMIRAMIS  C.S.  COSTA,*  cello;  JOE  FERRIS,  double  bass 

INTERMISSION 


MILTON  BABBITT 
(b.i  91 6) 


Peter  Lieberson 


Wto»So ng» 

Horn  Concerto 


Fred  Lerdahl 

Waves ; Marches;  Oboe  Quartet 
Time  After  Time 
Orpheus  Chamber  Orchestra 
Antares,  La  Fenice 
Columbia  Sinfonietta 
BRIDGE  9191 


Elliott  Carter,  Volume  7 

Dialogues;  Boston  Concerto 
Cello  Concerto;  ASKO  Concerto 
Nicolas  Hodges,  Fred  Sherry 
BBC  Symphony  Orchestra,  Asko  Ens. 
Oliver  Knussen,  conductor 
BRIDGE  9184 


Peter  Lieberson 

Rilke  Songs;  Horn  Concerto 
The  Six  Realms  ( Cello  Concerto) 
Lorraine  Hunt  Lieberson,  Peter  Serkin 
William  Purvis,  Michaela  Fukacova 
Odense  Symphony  Orchestra 
Donald  Palma,  Justin  Brown,  conductors 


N 


BRIDGE 


BRIDGE  9178 


Milton  Babbitt 

Swan  Song,  No.  1 ; Manifold  Music 
My  Ends  Are  My  Beginnings 
Soli  e Duett  ini;  Quatrains 
Cygnus,  Gregory  D’Agostino 
Allen  Blustine,  Tony  Arnold 
BRIDGE  9135 


Stephen  Jaffe,  Volume  2 

Violin  Concerto ; Chamber  Concerto: 

“ Singing  Figures”  for  oboe  and  ensemble 
Gregory  Fulkerson,  Steve  Taylor 
Odense  Sym.  Orch.,  Speculum  Musicae 
Donald  Palma,  William  Purvis,  conductors 
BRIDGE  9141 


Poul  Ruders:  Concertos  and  Solos 

Guitar  Concertos  Nos.  1 and  2 
Etude  and  Ricercare;  Chaconne 
David  Starobin,  guitar 
Odense  Sym.  Orch.,  Speculum  Musicae 
Jan  Wagner,  Donald  Palma,  conductors 
BRIDGE  9136 


Mario  Davidovsky,  Volume  3 

Synchronisms  No.  5,  6 and  9 
Duo  Capriccioso;  Quartet  to;  Chacona 
Speculum  Musicae 
Manhattan  School  of  Music  Perc.  Ens. 
Jeffrey  Milarsky,  conductor 
BRIDGE  9171 

www.BridgeRecords.com 
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RON  FORD 
(b.1959) 


POUL  RUDERS 
(b.1949) 


Versus  for  solo  violin  and  ensemble  (2006) 

(world  premiere;  commissioned  by  the  Tanglewood  Music  Center 
with  support  from  the  Paul  Jacobs  Memorial  Fund) 

KAZEM  ABDULLAH,  conductor 
YEVGENY  KUTIK,  violin 

JESSICA  LIZAK  and  BROOK  FERGUSON,  flutes;  SARAH  SKUSTER,  oboe; 

JAMES  ZIMMERMANN,  clarinet;  MILES  MANER,  bassoon;  ROSLYN  BLACK  and 
GINA  GILLIE,  horns;  KARIN  BLIZNIK  and  JOHN  FREEMAN,  trumpets; 

BRANDON  BRETZ-SCIARRA,  trombone;  ANDREW  STALKER, 

TRISTAN  T.  SUTTON,  BRANDON  McLEAN,  and  JOE  FERRIS,  double  basses 

Psalmodies  for  guitar  solo  and  nine  instruments  (1989) 

I.  Entrance  for  One 

II.  Solo  for  Two 

III.  Six  in  the  Air 

IV.  A Fanfare  for  All 

V.  With  Passion  for  All 
IV.  A Chorale  and  a Song 

VII.  Cadenza  for  One 

VIII.  Cadenza  for  All 

IX.  A March  of  Light  and  Darkness 

X.  A Prayer  with  Halo 

XI.  Exit  for  One 

TOMASZ  GOLKA,  conductor 
DAVID  STAROBIN,***  guitar 

EMILY  BREBACH,  oboe;  ERIC  CHI,  clarinet;  BRAD  BALLIETT,  bassoon; 

ROBERT  REARDON,  horn;  HEATHER  WITTELS  and  TERA  GORSETT,  violins; 
ELIZABETH  KUEFLER,  viola;  STEPHANIE  HUNT,  cello;  DOUG  BALLIETT,  double  bass 


*New  Fromm  Player  **TMC  faculty  member  ***Guest  artist 


NOTES 

To  read  am  overview  of  Donald  Martino's  career,  please  see  page  30. 

Donald  Martino  was  working  on  this  Concertino  for  Violin  and  Fourteen  instruments  while  vacationing  on  a cruise 
ship  en  route  to  Antigua  last  fall;  he  reportedly  composed  until  4:00  on  the  day  of  his  death,  December  8,  2005. 
Martino  had  been  offered  the  commission  by  Tanglewood  Music  Center  Director  Ellen  Highstein  earlier  that  fall. 

Martino  seems  to  have  completed  twenty-six  measures  of  the  Concertino;  that  is,  the  solo  part  with  orchestration, 
although  the  orchestration  may  not  be  altogether  complete  in  some  measures.  The  piece  begins  with  fire  and  pas- 
sion, the  soloist’s  part  requiring  great  energy  and  control,  with  fluid,  rubato-laden  rhythm  and  a very  wide  pitch  com- 
pass already  characterizing  the  first  measures.  The  accompaniment  begins  with  sharp  chords  and  proceeds  to  coun- 
terpoint, and  the  mood  of  the  piece  through  this  extant  bit  of  exposition  is  entirely  Romantic.  The  Concertino  looks 
like  it  would  have  been  pretty  terrific. 

— Robert  Kirzinger 


Milton  Babbitt  and  the  late  Donald  Martino,  though  born  eighteen  years  apart,  were  both  part  of  the  American  gener- 
ation that  followed  Roger  Sessions  into  the  world  of  twelve-tone  music.  Both  studied  with,  then  became  accomplished 
musical  colleagues  of  Sessions,  and  helped  to  establish  an  important  serialist  bastion  in  this  country  to  parallel  simi- 
lar happenings  in  Europe  during  the  1950s.  Babbitt  and  Martino  developed  reputations  not  only  for  writing  music  of 
distinctive  style  and  power  but  also  for  their  cogent  and  innovative  writings  on  serialist  theory  and  technique.  Today, 
although  American  composers  employing  strict  serialism  are  far  rarer  than  they  were  forty  years  ago,  even  rarer  is  the 
composer,  no  matter  the  style,  whose  music  has  not  been  informed  in  some  way  by  the  groundwork  laid  by  Babbitt, 
Martino,  and  a few  others. 

Babbitt  and  Martino  shared  more  than  an  interest  in  the  intricacies  of  musical  organization.  Both  men  were  clar- 
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SCHOTT  MUSIC  CORPORATION 

EUROPEAN  AMERICAN  MUSIC  DISTRIBUTORS  LLC 

JOHANNESMARIASTAUD 

MARK-ANTHONYTURNAGE 

PAU  LHINDEMITH 

LUCIANOBERIOALBANBERGWOLFGANGRIHMGEORG  FRIEDRICH 
H AAS  ARVOPARTH  ANSWE  RN  E RHENZEG  YORG  YLIGETI 
TOBIASPICKERIGORSTRAVINSKYMAURICIOKAGELBERNARD 

RANDS  KURTWEILLERWINSCHULHOFFGEORGEGERSH  WIN 
ALVI NSIIMGLETOIM  J O RG  WIDM  AIUIM  J E ANFR  AIMCAIXJ  OH  N 
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inetists  with  a love  for  and  great  knowledge  of  popular  music,  and  as  Babbitt  has  related,  spent  as  much  time  together 
at  Princeton  arguing  the  proper  chord  changes  for  the  standards  as  talking  about  combinatoriality  or  inversional  set 
properties.  In  1966,  Martino  wrote  a little  clarinet  piece  for  Babbitt  on  his  50th  birthday,  B,A,B,B,IT,T ; when  Martino 
reached  the  same  age  Babbitt  thought  to  return  the  gesture,  and  the  result  was  the  present  work,  Don,  for  piano  four- 
hands,  completed  April  16,  1981. 

The  first  pianists  to  read  through  the  piece  asked  Babbitt  if  he  was  not  mistaken  in  the  occa- 
sion: Don  is  not  in  the  least  outwardly  celebratory,  but  moves  pensively  and  quietly  through  its 
brief  span.  Babbitt  has  called  Don  “a  highly  programmatic  piece,  down  to  the  last  quintuplet 
sixteenth-note”  and  even  “this  poor  little  modest  piece...  a very  modest  Heldenleben"  (in  refer- 
ence to  Strauss’s  autobiographical  tone-poem).  The  details  of  such  a program  are  now  obscure, 
apart  from  the  fact  that  Babbitt  deliberately  employed  twelve-tone  techniques  also  used  frequent- 
ly by  Martino,  such  as  mosaic  fragmentation  of  a set.  Running  through  the  piece  as  a central 
motto  is  a melodic  line  articulating  the  source  material  for  the  whole,  which  stands  for  one 
dimension  of  Babbitt’s  approach:  “My  conception  of  a twelve-tone  piece  and  the  function  of  a 
twelve-tone  set  is,  as  it  has  been  for  a long  time,  that  it  will  be  persistent  and  pervasively  present  and  effective  and 
influential  without  being  necessarily  ever  explicitly  present,  and  as  it  turned  out  in  this  piece,  this  is  certainly  the 
case.” 

Don  was  first  performed  by  pianists  David  Breitman  and  Rodney  Lister  on  a concert  of  Boston’s  Dinosaur  Annex 
ensemble,  which  took  place  at  First  and  Second  Church,  Boston,  on  March  14,  1982. 

— Robert  Kirzinger 


To  read  more  about  Johannes  Staud,  please  see  page  32. 

“vielleicht  zunachst  wirklich  nur”  (“perhaps  soon  truly  only”)  won  first  prize  at  the  Hanns-Eisler  Competition  for  Com- 
posers in  Berlin  in  2000,  a year  after  it  was  composed.  The  work  is  based  on  a text  by  the  German  philosopher,  math- 
ematician, and  literary  figure  Max  Bense  (1910-1990).  The  poem — supposedly  inspired  by  a true  incident — conjures 
the  nearly  incoherent  babbling  of  a young  woman,  the  survivor  of  a tragedy  at  sea,  in  shock  and  washed  up  on  shore. 
Staud  took  some  of  his  musical  cues  from  Bense’s  preface  to  the  poem,  which  describes  the  words  as  “proceeding  in 
an  aleatory  or  visually  determined  way  through  the  grey  air  of  meanings  that  hang  over  each  area.”  Staud  elaborates  on 
his  approach  to  the  piece: 

In  the  composition  I was  not  concerned  to  use  sound-painting  to  duplicate  or  illustrate  Bense’s  text,  which  can  cer- 
tainly live  without  music — but  very  deliberately  to  make  a personal  interpretation.  What  fascinated  me  was  how  Bense 
took  this  bizarre,  nightmare,  notebook  plot  through  a maximum  of  linguistic  reduction  to  arrive  nevertheless — or  for 

that  very  reason— at  an  extremely  fragile  and  poetic  text Instantly  expressive  small  forms — in  which  the  attention 

is  not  on  expansive  drama,  epic  width,  or  expressionist  gesture — pressed  themselves  upon  me  as  a suitable  sort  of 
musical  conversion.  Hence  these  six  intimate  miniatures,  interlocking  in  order  to  increase  coherence,  each  sparked 
by  the  specific  sound,  rhythm,  and  intensity  of  its  text. 

The  result  is  a succinct  work,  extraordinarily  precise  in  its  marshalling  of  limited  forces,  in  which  the  atmospheric 
use  of  timbres  and  the  fragmented  setting  of  the  text  are  employed  to  evoke  the  disorientation  and  desperation  of 
the  poem. 

— Michael  Nock 


Born  in  Kongens  Lyngby,  near  Copenhagen,  in  1952,  Hans  Abrahamsen  is  a central  figure  in  contemporary  Danish 
music  and  in  Europe  generally.  He  studied  horn  at  the  Royal  Danish  Academy  and  later  undertook  private  composi- 
tion lessons  with  Per  Norgard  and  Pelle  Gudmundsen-Holmegreen.  He  was  formerly  the  artistic  director  of  the 
Esbjerg  Ensemble  and  he  is  currently  a professor  of  composition,  orchestration,  music  theory,  and  analysis  at  the 
Royal  Danish  Academy  of  Music. 

Abrahamsen  began  his  compositional  career  in  the  mid-1960s  as  a member  of  the  “New  Simplicity”  movement, 
the  goals  of  which  grew  out  of  a reaction  against  the  hegemony  of  the  Darmstadt  school  and  total  serialism.  New 
Simplicity  is  not  so  much  a style  as  a compositional  ideology.  The  music,  therefore,  is  not  defined  by  its  simplicity, 
and  although  it  may  be  simple,  just  as  often  it  may  be  dense,  dissonant,  with  raucously  juxtaposed  textures.  Perhaps 
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the  most  characteristic  mark  of  the  New  Simplicity  is  its  relation  to  the  past:  past  forms  and  genres,  and  the  dialogue 
with  that  past  resulting  from  the  composer’s  manipulation  of  the  familiar.  It  is  a philosophy  that  emphasizes  “histo- 
ry-as-object,”  and  strives  to  unravel  the  coded  socio-musical  messages  of  the  past. 

Moreover,  much  of  Abrahamsen’s  early  works  carry  titles  that  refer  to  the  time-honored  genres  of  music  history, 
such  has  his  early  orchestral  work  Symphony  in  C.  In  that  piece,  however,  Abrahamsen  does  not  recall  so  much  the 
grand  works  of  Mahler,  Bruckner,  and  other  symphonists  as  much  as  he  pins  an  almost  naive  simplicity  in  musical 
expression  on  a genre  that  traditionally  implies  large-scale  structures  anchored  in  complex  aesthetic  and  social  mores. 

Abrahamsen  first  came  to  prominence  with  his  first  string  quartet  Ten  Preludes  (1973)  and  the  large  orchestral 
piece,  Stratifications  (1973-5).  This  led  to  a commission  from  the  Berlin  Philharmonic,  resulting  in  Abrahamsen’s 
Nacht  and  Trompeten  (1981).  Conducted  by  the  dedicatee  of  the  piece,  Hans  Werner  Henze,  the  performance  brought 
international  fame  to  the  young  composer. 

In  the  1990s,  Abrahamsen  largely  abandoned  the  notion  of  composing  original  music  and 
turned  to  what  might  be  termed  “recompositions.”  These  are  re-workings  of  music  by  other 
composers,  including  Bach,  Nielsen,  Norgard,  and  Schoenberg,  among  others.  For  instance,  he 
scored  the  Bach  chorale  prelude,  “Befiehl,  du  deine  wege,”  BWV  272,  for  an  ensemble  of  fifteen 
instruments,  and  recast  Nielsen’s  Three  Piano  Pieces,  Op.  59  (1928)  for  chamber  orchestra. 
Abrahamsen  orchestrated  the  four  slow  pieces  from  Schoenberg’s  Sechs  kleine  Klavierstiicke, 
Op.  n (1911),  and  gave  his  re-working  a nostalgic  atmosphere.  Perhaps  it  is  better  to  view  this 
period  as  a transition  by  Abrahamsen  to  a new  language,  an  abstraction  of  other,  important 
music,  and  the  manifestation  an  aesthetic  not  too  far  from  his  approach  to  original  material, 
which  already  suggests  a “dialogue  with  history.”  His  more  recent  return  to  original  composi- 
tion reveals  no  dampening  of  his  interest  in  finding  new  angles  on  his  or  other  composers’  music.  For  instance,  his 
Four  Pieces,  written  in  2003,  stem  from  his  own  piano  etudes  written  nearly  twenty  years  earlier. 

The  present  Piano  Concerto  shows  many  of  Abrahamsen’s  trademarks.  The  material,  when  not  spare,  is  angular, 
lyrical,  moody,  and  dissonant.  The  first  movement,  Allegro  volante  e nervoso,  lasting  all  of  two  minutes,  is  preludial, 
exploratory,  intimate.  The  pianist  alone  searches  out  the  second  movement  with  an  extended,  sparse  solo  (“inno- 
cent and  simple”  is  the  composer’s  heading  in  the  score)  until  the  other  instruments  enter,  disrupting  the  soloist’s 
peaceful  setting.  The  luminous  third  movement,  Tempo  grande  e gioia,  is  short  and  reminiscent  of  something  larger, 
an  example  of  Abrahamsen’s  penchant  for  orchestration  and  color.  Toward  the  close  of  the  movement  there  is  a fan- 
fare, appropriately  marked  by  the  composer,  “wie  Mahler!"  (“like  Mahler!”).  In  the  fourth  movement,  “Fluente  ma 
tranquillo,”  Abrahamasen  again  juxtaposes  sparse  piano  solos  and  a few  explosive  orchestral  entrances.  The  ending 
is  decisive,  with  the  orchestra  echoing  the  piano  after  an  Abrahamsen  trademark:  a long  silence. 

The  concerto  was  commissioned  by  and  written  for  the  BIT-20  Ensemble  with  the  pianist  Anne  Marie  Abildskov, 
the  composer’s  wife  as  soloist;  the  work  is  dedicated  to  Ms.  Abildsov.  The  premiere  took  place  at  the  London  Proms 
on  August  i,  2005. 


— Dana  Dalton 


For  a brief  biographical  sketch  of  Ron  Ford,  please  see  page  32. 

Ron  Ford  wrote  Versus  for  violin  and  ensemble  on  commission  from  the  Tanglewood  Music  Center  with  funds  from 
the  Paul  jacobs  Foundation.  He  dedicated  the  score  to  conductor  and  Festival  of  Contemporary  Music  Director  Stefan 
Asbury,  “a  good  friend,  a wonderful  musician,  and  a conductor  whom  I greatly  admire.”  Asbury  was  instrumental  in 
the  commissioning  of  the  piece,  which  was  given  a public  unveiling  in  the  presence  of  the  composer  earlier  this  sum- 
mer, on  June  23,  2006;  the  present  performance  is  the  official  world  premiere. 

Versus  “stems  from  a ten-note  theme  (line)  stated  rather  obsessively  at  the  beginning  of  the  piece.  It  is  as  if  the 
music  can’t  seem  to  get  away  from  itself,  even  if  it  wants  to.  It  is  a “verse”  that  keeps  returning  to  itself,  in  differing 
concentric  circles.”  Versus,  although  the  title  clearly  has  other  connotations,  is  “very  interested  in  the  relationship 
between  soloist  and  ensemble,”  a relationship  that  on  the  surface  is  significantly  oppositional.  The  accompanying 
ensemble  color  contrasts  highly  with  that  of  the  soloist,  being  entirely  winds  with  the  exception  of  double  basses. 
This  accompaniment  is  largely  motoric,  made  up  of  small  motives  assembled  into  a harmonic/metrical  mosaic  that 
transitions  through  a number  of  tempos  and  patterns.  The  soloist  has  ostensibly  more  leeway,  floating  over  the  strictly 
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pulsed  ensemble  in  almost  improvisatory  freedom,  although  the  central  theme  connects  the  two  worlds  melodically 
and  harmonically.  The  ever-changing  interplay  between  the  two  factions  is  a source  of  narrative  drama  from  begin- 
ning to  end. 


— Robert  Kirzinger 


Poul  Ruders,  the  most  accomplished  Danish  composer  of  his  generation,  began  his  life  as  a boy  chorister  before 
attending  the  Odense  and  Royal  Danish  conservatories,  where  he  studied  piano  and  organ.  Apart  from  a few  lessons 
with  lb  Norholm,  he  is  largely  self-taught,  learning  his  craft  through  study  of  past  and  contem- 
porary masters.  Ruders’s  approach  to  composition  is  highly  eclectic,  and  frequently  draws  its 
inspiration  from  specific  works  of  the  past,  not  only  directly  through  quotation  and  parody  but 
seemingly  also  in  the  greater  sociological  sense  of  music’s  place  and  usefulness  in  society.  Many 
of  the  titles  of  his  works  bear  reference  to  traditional  forms  and  styles,  as  in  the  orchestral 
Pavane  (1971),  the  chamber  works  Medieval  Variations  (1974)  and  Rondeau  (1976),  or  the  guitar 
Etude  and  Ricercare  (1994).  His  Capriccio  pian’e  forte,  inspired  by  music  of  Giovanni  Gabrieli, 
and  Violin  Concerto  No.  i,  inspired  by  Vivaldi,  are  among  many  works  directly  influenced  by  ear- 
lier music. 

Most,  if  not  all,  of  his  works  have  an  apparent  dramatic  underpinning,  leading  perhaps 
inevitably  to  his  turn  to  the  operatic  stage  in  1986  for  his  Tycho  and  again  in  1997  for  perhaps  his  best-known  work, 
The  Handmaid's  Tale.  The  period  nature  of  the  former  (based  on  the  life  of  the  16th-century  Danish  astronomer  Tycho 
Brahe)  and  the  strangely  timeless-stylized  setting  of  the  latter  (based  on  Atwood’s  novel)  lend  support  to  the  idea 
that  Ruders’s  music  seeks  its  own  timelessness.  The  music’s  somewhat  ritualized  presentation  (as  in  the  solemn  and 
varied  processionals  of  Psalmodies)  frequently  evokes  ceremonious  or  mystical  proceedings,  religious  or  otherwise, 
that  have  been  a part  of  societies  throughout  history.  This  is  evident  in  the  slightly  Byzantine  colorings  in  the  sound- 
world  of  the  present  work  (wherein  the  oboist  is  asked  to  play  wind  chimes,  for  example). 

Ruder’s  technical  means  are  as  diverse  as  his  cultural  and  musical  inspiration,  drawing  on  common-practice  tonality, 
Renaissance  counterpoint,  and  his  own  personal  take  on  late-twentieth-century  systems  of  pitch  organization  and 
transformative  process.  In  Psalmodies,  for  example,  the  texture  in  a given  movement  is  essentially  melodic  or  melody 
with  accompaniment;  counterpoint  seems  to  be  a result  of  a player's  alternate  take  on  the  material,  a reaction  to  the 
primary  line.  At  its  most  exuberant  (e.g.,  "Six  in  the  Air”),  Psalmodies  sounds  like  nothing  so  much  as  a celebration 
dance  of  some  unknown  culture;  at  its  most  reserved,  as  in  the  last  movement  for  solo  guitar,  the  work  is  as  intimate 
as  a daydream. 

Ruders  wrote  Psalmodies,  like  all  of  his  other  guitar-based  music,  for  the  American  guitarist  David  Starobin,  and 
for  the  ensemble  Speculum  Musicae;  the  score  is  dedicated  to  Starobin.  The  commission  came  from  Albert  Augustine, 
Ltd.  Starobin  and  Speculum  Musicae  premiered  the  piece  on  November  12,  1990,  under  the  direction  of  Donald  Palma 
in  Philadelphia,  and  the  same  forces  later  recorded  it  for  Bridge  Records.  Poul  Ruders's  own  note  for  Psalmodies  is 
printed  below. 

— Robert  Kirzinger 

The  word  Psalmodies  has  its  origin  in  ancient  Greek:  psalmoidia,  i.e.,  “singing  to  the  harp”;  and  we  find  the  word 
again  in  Psalter,  derived  from  Psallein:  “playing  the  strings  with  fingers.”  The  piece,  however,  has  no  specific  religious 
contents  or  aim.  The  collection  of  eleven  pieces  form  a concert  suite  displaying  a wide  range  of  emotions  from  the 
jubilant  to  the  dismal,  the  guitar  playing  the  natural  leading  part  “inside”  a chorus  of  woodwinds  and  strings.  The 
title  of  each  movement  mirrors  the  variety  of  moods,  from  the  secular  feast  of  “A  Fanfare  for  All”  to  the  sacred  intro- 
version on  “A  Prayer  with  Halo.”  Psalmodies  opens  with  a guitar  solo  and  closes  down  with  one:  the  rejoicing 
“Entrance  for  One”  and  the  hushed  melancholy  “Exit  for  One,”  thus  exemplifying  the  emotional  compass,  which  I, 
in  an  essay  on  my  First  Symphony,  gave  the  following  subtitle:  “Of  Joy,  and  Grief;  Of  Worship  and  Oblivion.” 

— Poul  Ruders 
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GUEST  ARTISTS 

To  read  about  John  Harbison,  see  page  7. 

David  Starobin  is  one  of  the  most  acclaimed  and  influential  classical  guitarists  in  the  world.  Composers  including 
Elliott  Carter,  George  Crumb,  Lukas  Foss,  Poul  Ruders,  Roger  Reynolds,  Mel  Powell,  Colin  Matthews,  Charles  Wuorinen, 
Simon  Bainbridge,  Gunther  Schuller,  and  Milton  Babbitt  have  dedicated  new  works  to  him,  pro- 
ducing a repertoire  of  more  than  three  hundred  new  scores.  Starobin  has  performed  these 
works  throughout  the  world,  collaborating  with  ensembles  including  The  New  York  Philharmonic, 
. ___ . National,  Houston,  San  Francisco,  and  St.  Louis  symphony  orchestras,  Chamber  Music  Society 

of  Lincoln  Center,  Orpheus  Chamber  Orchestra,  Emerson  Quartet,  Guarneri  Quartet,  Copen- 
Ini  hagen  Radio  Orchestra,  and  Odense  Symphony  Orchestra.  His  solo  recordings  have  received 

honors  from  journals  ranging  from  Guitar  Player  to  Gramophone.  His  CD  “Newdance”  received 
a Grammy  nomination  as  "Best  Classical  Solo  Recording”  and  won  the  Association  for  Independ- 
ent Music’s  “Indie  Award”  for  best  classical  CD  of  1999.  In  1981,  David  Starobin  founded  Bridge 
Records,  Inc.;  his  work  for  Bridge  as  guitarist,  producer,  and  executive  producer  has  earned  five 
Indie  Awards  and  twelve  Grammy  nominations.  He  began  his  guitar  studies  at  age  seven  with  the  Puerto  Rican  gui- 
tarist Manuel  Gayol,  and  later  worked  with  Albert  Valdes  Blain,  and  with  Aaron  Shearer  at  the  Peabody  Conservatory 
of  Music.  While  a student  at  Peabody,  Starobin  worked  closely  with  pianist  Leon  Fleisher,  and  was  a frequent  partici- 
pant in  the  Marlboro  Music  Festival.  Among  his  many  honors  are  a Harvard  University  Fromm  Grant,  for  "his  com- 
mitment to  the  music  of  our  time”;  a Lincoln  Center  Avery  Fisher  Grant;  and  Peabody  Conservatory’s  “Distinguished 
Alumni  Award.”  Between  1993  and  2004,  Starobin  was  the  chairman  of  the  guitar  department  at  the  Manhattan 
School  of  Music,  where  he  holds  the  school’s  “Andres  Segovia  Chair.”  He  previously  headed  guitar  departments  at 
Brooklyn  College,  Bennington  College,  The  North  Carolina  School  of  the  Arts,  and  at  the  State  University  of  New  York 
at  Purchase. 


New  from  Yale 

Composers’  Voices  from  Ives  to  Ellington 

An  Oral  History  of  American  Music 
Vivian  Perlis  and  Libby  Van  Cleve 

“Perlis  and  Van  Cleve  are  not  only  masterly  elicitors  of  frank  commentary  but  also  deeply 
knowledgeable  historians  of  American  music  history. . . . The  two  CDs  containing  excerpts  of 
the  interviews  provide  the  immediacy  of  the  live  voice.  All  students  of  American  music 
and  of  contemporary  American  cultural  history  will  find  this  volume 
indispensable.”— Library  Journal  (starred  review) 

109  illus.  $50.00  (includes  2-CDs) 


The  Selected  Correspondence  of  Aaron  Copland 

Edited  by  Elizabeth  B.  Crist  and  Wayne  Shirley 

"An  absolutely  superb,  enlightening  collection,  opening  up  to  us  the  inner’  Copland 
that  he  diligently  kept  closed  to  the  public  throughout  his  life.”— H.  Wiley  Hitchcock 

10  illus.  $45.00 


YALE  University  Press  • yalebooks.com 
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Monday,  July  31,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA  and  GUESTS  ^ 

STEFAN  ASBURY  conducting 

The  Fromm  Concert  at  Tanglewood 


MARK-ANTHONY  TURNAGE  Blood  on  the  Floor,  for  three  jazz  soloists  and  large  ensemble  (1995) 
(b.1960)  1 . Blood  on  the  Floor  (Prologue) 

2.  junior  Addict 

3.  Shout 

4.  Sweet  and  Decay 

5.  Needles 

6.  Elegy  for  Andy 

7.  Cut-Up 

8.  Crackdown 

9.  Dispelling  the  Fears 

STEFAN  ASBURY**  conductor 

MARTIN  ROBERTSON,*  solo  soprano  saxophone;  JOHN  PARRICELLI* 
solo  electric  guitar;  DAVE  CARPENTER,*  solo  bass; 

PETER  ERSKINE,*  solo  percussion 

There  will  be  no  intermission. 

There  will  be  a half-hour  pre-concert  talk  with  Marc-Anthony  Turnage  and  Robert  Kirzinger  in  Ozawa  Hall  at  7:30. 

*Guest  Artist  **TMC  Faculty 


The  Fromm  Music  Foundation  at  Harvard  University 
The  Fromm  Music  Foundation  at  Harvard  University  was  founded  in  the  1950s  by  the  unique  patron  and  great 
Maecenas  of  contemporary  music,  the  late  Paul  Fromm,  and  has  been  located  at  Harvard  University  since 
1972.  Since  the  1950s,  the  Fromm  Foundation  has  commissioned  over  300  new  compositions  and  their 
performances,  and  has  sponsored  hundreds  of  new  music  concerts  and  concert  series,  among  them  the 
annual  Fromm  concert  during  Tanglewood’s  Festival  of  Contemporary  Music  and  the  Fromm  Concert  Series 
at  Harvard  University.  In  addition,  the  foundation  supports  the  New  Fromm  Players  at  the  TMC 
and  the  Paul  Fromm  Composer-in-Residence  program  at  the  American  Academy  in  Rome. 


NOTES 

Mixing  up  vocabularies  from  different  musical  spheres  has  always  been  one  of  the  great  sources  of  innovation.  But 
thanks  to  clumsy  and  crass  interference  by  marketing  departments — an  ominous  part  of  the  gatekeeper  apparatus  for 
classical  music  nowadays — the  notion  of  “crossover”  music  tends  to  carry  associations  of  dumbed-down  kitsch  or  an 
ersatz  dialogue  between  genres,  the  sole  goal  being  commercial  success.  As  traditions  become  more  specialized  and 
sealed  off  from  each  other,  artistically  compelling  fusions  seem  harder  to  achieve. 

All  the  more  reason  to  admire  the  genuine  hybrids  Mark-Anthony  Turnage  revels  in.  Now  in  his  mid-40s,  Turnage 
is  the  elder  among  a group  of  composers  from  the  British  new-music  scene  that  have  excited  international  attention 
over  the  past  decade  and  more.  His  signature  incorporation  of  jazz  elements  into  a larger  fabric  pulsing  with  raw, 
urban  energy  characterizes  what  has  become  one  of  his  best-known  works,  Blood  on  the  Floor.  A nine-movement  suite 
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for  orchestral  ensemble  and  a quartet  of  jazz  soloists,  Blood  on  the  Floor  integrates  improvisational  flights  into  a 
meticulously  composed  and  richly  polyphonic  score. 

Perhaps  seeds  of  this  way  of  thinking  were  sown  when,  as  a child,  Turnage  became  impatient  with  learning  pieces 
for  his  piano  lessons  and — as  he  recalls — took  to  “distorting”  what  he  saw  on  the  page  with  his  own  fantasizing.  He 
grew  up  in  a working-class  suburb  of  London  where  he  was  nicknamed  "Wolfgang"  by  schoolmates.  Turnage  seems 
to  have  had  extraordinary  fortune  in  his  mentors:  Oliver  Knussen  encouraged  his  efforts  as  a teenager,  and  he  spent 
a period  studying  at  Tanglewood  with  Gunther  Schuller  and  Hans  Werner  Henze.  Later,  Sir  Simon  Rattle  became  a 
champion  with  Turnage  signing  on  for  a pivotal  residency  with  the  City  of  Birmingham  Symphony  in  the  early  ’90s. 
(This  fall  he  begins  a two-year  stint  as  resident  composer,  along  with  Osvaldo  Golijov,  with  the  Chicago  Symphony.) 

Encouraged  by  Henze  to  try  opera  (the  genre  had  turned  him  off  at  first),  Turnage  gained  fame  in  1988  with  his 
audacious  operatic  debut,  Creek.  It's  based  on  playwright  Steven  Berkoff’s  anti-Thatcherite  retooling  of  the  Oedipus 
story,  set  in  London’s  rough  East  End.  The  acclaim  Creek  earned  established  a voice  that  was 
already  apparent  with  the  breakthrough  1981  composition,  Night  Dances,  which  Turnage  says 
dealt  with  the  “emotions  aroused  by  my  first  encounter  with  Black  music.”  Discovering  Miles 
Davis  was  an  epiphany  for  the  composer  (he  had  grown  up  listening  to  Beethoven),  and  the 
spirit  of  jazz — in  terms  of  texture  and  rhythm  as  well  as  improvisational  freedom — is  a hallmark 
of  Blood  on  the  Floor.  For  Turnage,  emotional  authenticity  goes  hand  in  hand  with  his  fascina- 
tion for  pop,  funk,  and  jazz  idioms,  including  in  particular  the  sonority  of  the  saxophone  mingled 
with  his  orchestral  palette. 

Turnage  is  also  keenly  susceptible  to  impressions  from  the  other  arts.  The  Silver  Tassie,  his 
second  opera  (2000),  sets  an  anti-war  play  by  Irish  playwright  Sean  O’Casey.  Turnage  has  com- 
posed “wordless”  settings,  for  instruments  alone,  inspired  by  Samuel  Beckett — the  quasi  saxophone  concerto  Your 
Rockaby — and,  in  one  of  Blood  on  the  Floor’s  movements,  a Langston  Hughes  poem.  Better  known  is  Turnage’s 
association  with  the  visual  arts — in  particular  with  the  haunting  expressionism  of  20th-century  British  painter  Francis 
Bacon  ((1909-92).  Something  akin  to  Bacon’s  visceral  communication  with  the  viewer,  with  his  fiercely  vivid  use  of 
color,  is  an  unmistakable  component  of  Turnage’s  musical  voice.  The  1989  orchestral  piece  Three  Screaming  Popes 
channels  his  brash  reactions  to  a notorious  series  of  early  Bacon  paintings  inspired  by  a Velasquez  original.  Blood  on 
the  Floor  takes  its  title  from  Bacon’s  late-period,  starkly  stripped-down  canvas  from  1986.  The  painting  dramatizes  a 
kind  of  minimalist  claustrophobia:  fire-orange  walls  dominate  and  frame  a bare  floor  stained  with  the  eponymous  blood, 
while  a naked  light  bulb  and  dimmer  switch.  Suspended  above,  loom  ominously.  Much  of  the  painting’s  effect  results 
from  its  illustration  of  familiar  objects  through  an  intensely  skewed,  disorienting  perspective.  It  filters  apparent  realism 
through  an  even  more  disturbing  abstraction. 

Bacon’s  painting  is  actually  just  one  of  several  tangents  related  to  the  creation  of  Blood  on  the  Floor.  The  piece 
began  as  a concert  opener  consisting  of  what  is  now  the  first  movement  (“Blood  on  the  Floor"),  commissioned  by 
the  Frankfurt-based  Ensemble  Modern  in  1994  (the  group’s  experimental  collaborations  also  resulted  in  the  Requiem 
by  Turnage’s  mentor  Henze).  Turnage  vividly  recalls  the  period  of  the  premiere,  when  he  was  staying  at  a hotel  in 
Frankfurt’s  red-light  district  and  witnessed  gritty  scenes  of  drug  use  on  the  street. 

That  sense  of  urban  alienation  became  a prominent  subtext  as  the  work  evolved  into  a full  suite.  Turnage  had 
since  written  a concerto  for  two  trumpets  (Dispelling  the  Fears),  inspired  by  Australian  painter  Heather  Betts,  a con- 
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temporary  of  Turnage  and  former  musician  who  often  paints  characters  from  opera.  He  shortened  it  to  serve  as  the 
final  movement  for  Blood  on  the  Floor  when  the  Ensemble  Modern  requested  a concert-length  series  of  pieces  that 
would  follow  the  original  paradigm  of  collaboration  between  jazz  players  and  classical  musicians.  Through  a horrible 
coincidence,  Turnage  discovered,  after  he  had  nearly  completed  the  work,  that  his  brother  Andy  had  been  secretly  in 
the  grips  of  a cocaine  and  heroin  addiction.  Soon  thereafter  Andy  died  of  an  overdose.  Turnage  composed  the  elegy 
for  his  brother  (movement  6)  as  an  emotional  focus  in  the  structure  of  Blood  on  the  Floor.  The  full  suite  was  completed 
and  premiered  in  spring  1996. 

The  opening  movement  serves  as  prologue,  introducing  the  work’s  unique  tone  of  frustrated  energy — indicated 
by  shifts  of  meter  and  momentum — as  well  as  its  modus  operandi  of  weaving  the  jazz  soloists  in  with  the  ensemble. 
Thematic  elements  which  will  course  through  the  suite  (such  as  a striving  intervallic  ascent)  are  presented.  Some- 
times the  texture  is  polyphonic  and  multi-layered;  elsewhere  it  resembles  Baroque  concertante  style,  with  spotlights 
changing.  Significant  stretches  of  the  piece  involve  areas  for  the  soloists  to  improvise  loosely  within  surrounding 
annotated  passages.  (This  becomes  most  extreme  in  “Crackdown”  (movement  8),  which  consists  of  just  four  pages 
of  score  with  a bass  clarinet  riff  and  some  basic  patterns  for  the  drummer  to  go  to  town  with.)  It’s  not  just  the  per- 
formance that  calls  for  classical-jazz  collaboration.  Turnage’s  compositional  process  involved  intense  sessions  shar- 
ing feedback  with  the  soloists.  The  original  lineup  included  Miles  Davis  guitarist  John  Scofield,  ex-Weather  Report 
drummer  Peter  Erskine,  and  sax  player  Martin  Robertson. 

Turnage  has  an  infallible  ear  for  blending  his  sonorities.  His  scoring  is  as  imaginative  and  self-assured  as  a painter 
working  with  audacious  colors.  The  opening  of  the  second  movement,  “Junior  Addict,”  poignantly  mixes  woodwinds 
with  saxophones  (easier,  in  some  ways,  to  blend  with  the  brass);  out  of  this  texture  transcendent  solos  emerge.  Its 
wistfulness  reflects  the  despairing  beauty  of  the  Langston  Hughes  poem  that  it  wordlessly  sets.  Hughes  imagines  a 
young  man  shooting  up  alone  (while  “the  air/is  heavy  with  the  drug/of  his  despair”),  unable  even  to  imagine  the  sun- 
rise about  to  come. 

The  Suite  relies  for  its  pacing  on  the  good  old  Baroque  pattern  of  fast  movements  contrasting  with  slow  ones.  Some 
of  the  faster  ones — like  the  “harsh  and  hammered”  thrust  of  “Shout” — mash  primal  Stravinskian  jaunts  of  rhythm 
with  all-out  jam  sessions.  Yet  on  first  hearing,  perhaps  the  most  indelible  impressions  are  made  by  the  lamentation 
“Elegy  for  Andy,”  which  unfolds  in  a slow  procession  (marked  “tender”).  A core  melody  given  to  electric  guitar  solo 
stems  from  a piece  Turnage  played  on  piano  at  the  funeral  of  his  brother. 

An  underlying  ambiguity  comes  to  the  fore  in  Turnage’s  description  at  the  top  of  “Sweet  and  Decay”:  “Dark  and 
muddy  below  (sweet  and  tender  above).”  One  of  the  fascinations  of  Blood  on  the  Floor  is  how  it  toggles  between 
objective  and  subjective  stances:  sometimes  we  seem  to  be  listening  to  a music  of  sour  decadence  as  if,  like  the 
composer  in  his  Frankfurt  hotel,  observing  the  human  ruin  of  broken  lives.  The  surrealism  of  “Sweet  and  Decay,” 
however,  transports  us  into  the  consciousness  of  the  addict.  The  process  becomes  even  more  explicit  in  the  funky, 
giddy  groove  of  “Needles” — like  Thomas  Ades's  “Ecstasio”  movement  from  his  Asyla  (depicting  a night  on  ecstasy 
at  a London  rave),  a stand-out  musical  transposition  of  being  high.  And  the  mocking,  in-your-face  fragmentation  of 
“Cut  Up”  bursts  at  the  seams  with  delusional  paranoia. 

The  final  and  longest  movement  may  have  begun  as  an  independent  piece,  but  it  caps  Blood  on  the  Floor  convinc- 
ingly— indeed  it  seems  to  retrace  some  of  the  fundamental  emotional  focal  points  that  have  preceded.  Turnage  ratch- 
ets up  tension  to  replay  the  angst  coursing  through  the  Suite,  while  the  elegiac  sound  of  his  duo  trumpets  (recalling 
the  ascending  interval  that  recurs  prominently,  particularly  in  the  “Elegy  for  Andy”)  prepare  the  way  for  a “break- 
through.” Avoiding  any  kind  of  schmaltzy  resolution,  Turnage  steers  toward  a gentle  coda  in  which  we  are  left  with  a 
curious  openness,  signaled  by  a hollow  fifth  in  the  trumpets. 

The  Bacon  painting  itself  makes  no  explicit  reference  to  drug  culture,  but  its  intense  claustrophobia  seems  to  have 
sparked  Turnage’s  associations  with  the  psychological  enslavement  of  addiction  as  an  implicit  narrative.  This,  cou- 
pled with  the  sad  story  of  his  brother,  might  tempt  listeners  toward  a reductive  “programmatic”  approach  to  Blood 
on  the  Floor.  But  the  relation  of  autobiographical  event  to  artistic  shaping  is  never  a simple,  linear  correspondence — 
think  of  Mozart  or  Beethoven. 

When  Blood  on  the  Floor  received  its  New  York  premiere  in  late  September  2001,  its  portrayal  of  urban  anxieties 
and  death  rounded  out  with  the  fragile  hope  of  its  final  measures  became  movingly  cathartic  for  audiences  trauma- 
tized by  what  had  happened  just  weeks  before.  The  resilient  meanings  of  Turnage's  score  are  the  surest  indication 
of  its  staying  power. 

— Thomas  May 
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To  read  about  conductor  Stefan  Asbury,  see  page  5. 

Martin  Robertson 

Martin  Robertson  started  playing  clarinet  and  saxophone  at  age  eleven.  In  the  same  year  he  joined  The  Centre  for 
Young  Musicians,  which  provided  opportunities  to  play  in  symphony  orchestras  and  chamber  ensembles  and  to 

explore  improvisation  and  composition.  From  age  twelve  he  was  leading  big  band  saxophone 
sections  and  gigging  weekly.  Mr.  Robertson  studied  saxophones  and  clarinets  as  joint  principal 
study  at  the  Royal  College  of  Music  under  Stephen  Trier  and  John  McCaw,  winning  several 
prizes.  He  returned  in  1995  as  a professor  of  Saxophone.  He  has  worked  as  a soloist  with  such 
ensembles  as  the  Berlin  Philharmonic,  Los  Angeles  Philharmonic,  London  Philharmonic,  BBC 
Symphony  Orchestra,  and  Ensemble  Modern.  He  performs  a range  of  classical  repertoire,  from 
Villa-Lobos  to  Frank  Martin  to  Glazunov.  He  performed  the  latter's  music  last  month  with  the 
BBC  Welsh  National  Orchestra.  Martin  Robertson  made  his  debut  at  the  Purcell  Rooms  in  1986 
playing  Mark-Anthony  Turnage’s  Sarabande.  Turnage  wrote  the  saxophone  concerto  Your  Rockaby 
for  him,  and  Mr.  Robertson  premiered  the  work  at  Royal  Festival  Hall  with  the  BBC  Symphony 
Orchestra  and  repeated  it  at  the  Royal  Albert  Hall  during  the  Proms,  with  the  Los  Angeles  Philharmonic,  and  the 
London  Philharmonic,  and  it  was  the  featured  work  in  the  BBC  TV  program  “The  British  Century — Turnage.”  Turnage 
dedicated  one  of  the  concerto’s  movements — “Lullaby  for  Charlie” — to  Mr.  Robertson's  severely  disabled  son  Charlie. 
Mr.  Robertson  premiered  Turnage’s  newest  concerto,  Hidden  Love  Song,  with  the  London  Philharmonic  Orchestra  this 
past  January.  In  1995  Mr.  Robertson  was  soloist  with  the  London  Philharmonic  Orchestra  in  Bernard  Herrmann’s  Taxi 
Driver  Suite;  he  recorded  the  Suite  with  the  BBC  Symphony  Orchestra.  He  premiered  and  toured  Turnage’s  Blood  on 
the  Floor  with  John  Scofield,  Peter  Erskine,  and  Ensemble  Modern  in  1996,  and  has  since  performed  the  piece  with 
the  Hamburg  Philharmonic,  the  Los  Angeles  Philharmonic,  the  Tampere  Philharmonic,  and  Avanti  in  Finland,  the  City 
of  Birmingham  Symphony  Orchestra,  and  the  Berlin  Philharmonic.  Recently  Mr.  Robertson  Martin  stood  in  for  Joe 
Lovano  in  Sweden  at  the  Umea  Chamber  Music  Festival  playing  Turnage’s  A Man  Descending  for  Tenor  Saxophone 
and  Chamber  Orchestra.  As  clarinet  soloist,  he  performed  Bernstein’s  Prelude,  Fugue,  and  Riffs  with  the  BBC  Big  Band 
under  Leonard  Slatkin  during  the  2002  Proms.  Mr.  Robertson  is  also  frequently  featured  on  film  and  TV  soundtracks 
as  clarinettist  and  saxophonist  as  well  as  performing  on  ethnic  woodwind  instruments.  Martin’s  film  and  television 
credits  include  Shakespeare  in  Love,  Billy  Elliott,  Captain  Corelli's  Mandolin,  King  Arthur,  Kingdom  of  Heaven,  Bleak  House, 
Mrs.  Brown,  and  Planet  Earth. 

John  Parricelli 

John  Parricelli  started  his  guitar-playing  career  in  the  early  1980s,  and  soon  established  himself  as  one  of  the  key  fig- 
azz  scene,  touring  throughout  the  UK  and  Europe.  In  the  igSo’s  Mr.  Parricelli  co-founded  Loose 
Tubes,  a 2i-piece  jazz  orchestra  combining  elements  from  the  whole  history  of  jazz,  plus  African 
music  and  other  nuances.  Loose  Tubes  was  the  first  jazz  ensemble  to  be  invited  to  take  part  in 
the  BBC  Proms  at  the  Royal  Albert  Hall.  The  group  toured  extensively,  including  a Canadian  tour 
culminating  in  the  Montreal  Jazz  festival  in  1988.  Mr.  Parricelli  has  been  a stalwart  supporter  of 
other  British  jazz  bandleaders  for  the  last  decade  and  a half  and  has  been  the  rhythmic  and 
melodic  anchor  in  bands  of  Kenny  Wheeler,  Stan  Sultzman,  Andy  Sheppard,  lain  Ballamy,  and 
Norma  Winstone  to  name  but  a few.  He  started  working  with  Kenny  Wheeler  in  1996,  recording 
“A  Long  Time  Ago"  (ECM),  the  widely  acclaimed  “Dream  Sequence,”  and  forthcoming  quartet 
album  with  John  Abercrombie  and  Anders  Jorman.  He  has  also  worked  throughout  the  world  in 
a number  of  different  genres  with  such  artists  as  Annie  Lennox,  Jamie  Cullum,  Peter  Erskine, 
Dave  Holland,  Norma  Winstone,  John  Abercrombie,  and  Lee  Konitz.  As  a bandleader  and  composer,  John  Parricelli 
released  his  debut  "Alba”  in  2000.  Also  much  in  demand  for  film  soundtrack  recording,  he  has  worked  with  such  film 
composers  as  John  Williams,  Howard  Shore,  George  Fenton,  Hans  Zimmer,  Terence  Blanchard,  Alberto  Iglesias,  and 
Stephen  Warbeck.  He  has  been  featured  on  more  than  a 150  movie  scores,  including  Shakespeare  in  Love,  Finding 
Neverland,  and  Lord  of  the  Rings.  In  contemporary  classical  music,  he  has  performed  as  soloist  with  the  London 
Symphony  Orchestra,  the  Philharmonia,  the  BBC  Symphony  Orchestra,  and  the  BBC  Scottish  Symphony  Orchestra. 
John  Parricelli  has  performed  Blood  on  the  Floor  on  numerous  occasions  throughout  the  UK  and  Europe,  most  recent- 
ly in  February  2006  alongside  Martin  Robertson,  Peter  Erskine,  and  Dave  Carpenter  with  the  BBC  Scottish  Symphony 
Orchestra  conducted  by  Martyn  Brabbins. 
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Dave  Carpenter 

Dave  Carpenter  was  born  in  1959  in  Dayton,  Ohio,  and  began  playing  bass  at  age  fifteen.  He  moved  to  New  York  City 
in  1983  to  tour  and  record  with  legendary  drummer  Buddy  Rich  as  a member  of  his  band  for  three  years,  and  later 
worked  with  Woody  Herman,  appearing  on  Herman’s  last  recording,  “Woody’s  Gold  Star” 
(Concord).  Since  moving  to  Los  Angeles  in  1989,  Mr.  Carpenter  has  appeared  on  more  than  300 
recordings,  backing  artists  from  many  genres.  He  has  recorded  with  some  of  the  biggest  names 
in  pop  music,  including  James  Taylor,  Rod  Stewart,  Boz  Scaggs,  Barbra  Streisand,  Barry  Manilow, 
and  Al  Jarreau.  Recognized  internationally  for  his  work  in  jazz,  Dave  Carpenter  has  recorded  and 
performed  with  such  jazz  greats  as  Herbie  Hancock,  Clare  Fischer,  Eddie  Daniels,  Kenny  Werner, 
Toots  Thielmans,  Hubert  Laws,  Joe  Lovano,  and  Billy  Childs,  to  name  a few.  He  was  worked 
extensively  in  the  West  Coast  studio  scene  with  Lee  Ritenour,  Dave  Grusin,  and  Larry  Carlton, 
and  was  a member  of  guitarist  Allan  Holdsworth's  trio  for  five  years,  appearing  on  two  record- 
ings: “Sixteen  Men  of  ’Tain”  and  “Flat  Tire”  (both  Polydor).  As  a member  of  the  a trio  with  Peter 
Erskine  and  Allan  Pasqua,  he  has  performed  and  contributed  compositions  to  the  group’s  two  CDs,  “Live  at  Rocco’s" 
and  “Badlands"  (both  Fuzzy  Music).  He  is  also  a founding  member  of  the  Lounge  Art  Ensemble,  whose  “Music  for 
Moderns”  (Fuzzy)  also  features  Peter  Erskine  and  saxophonist  Bob  Sheppard.  Mr.  Carpenter’s  film  credits  are  exten- 
sive and  include  performances  on  the  soundtracks  for  The  Pink  Panther,  Robots,  Sideways,  Mr.  3000,  The  Italian  Job, 
and  Ocean's  Eleven.  He  has  been  on  the  faculty  of  the  University  of  Southern  California  Music  Department  for  five 
years,  teaching  part-time  to  accommodate  his  busy  performing  and  recording  schedule.  In  2004,  Dave  Carpenter  was 
a featured  member  of  Herbie  Hancock’s  trio  in  performances  at  Disney  Hall  with  the  Los  Angeles  Philharmonic.  He 
has  since  accompanied  Hancock  on  two  European  tours.  He  can  be  heard  with  legendary  pianist  and  drummer 
Harvey  Mason  on  the  Grammy  Award-winning  track  Speak  Like  a Child  from  Mason’s  latest  CD,  “With  All  My  Heart” 
(Bluebird/Arista). 

Peter  Erskine 

Peter  Erskine  began  playing  the  drums  at  age  four,  and  has  now  been  at  the  forefront  of  jazz  for  thirty  years.  His  first 
major  professional  work  was  with  the  Stan  Kenton  Orchestra,  which  he  joined  in  1972.  After  a three-year  stint  with 

Kenton  and  a two  year  stay  with  Maynard  Ferguson,  he  joined  Weather  Report  in  1978.  Following 
four  years  in  Weather  Report  (having  recorded  five  albums  with  them  including  the  Grammy 
Award  winning  8:30),  he  began  playing  in  the  group  Steps  Ahead.  Other  touring  and  recording 
credits  (400  albums)  include  Steely  Dan,  Diana  Krall,  Chick  Corea,  Joe  Henderson,  Freddie 
Hubbard,  Gary  Burton  and  Pat  Metheny,  joni  Mitchell,  and  jan  Garbarek,  among  others;  the  BBC 
Symphony  Orchestra,  City  of  Birmingham  Symphony  Orchestra,  London  Symphony  Orchestra, 
Los  Angeles  Philharmonic  New  Music  Ensemble,  Ensemble  Modern,  and  the  ASKO,  Avanti,  and 
Absolute  ensembles,  as  well  as  his  own  groups,  including  his  current  band  with  Alan  Pasqua 
and  Dave  Carpenter.  His  twelve  solo  albums  include  “History  of  the  DRUM,”  “Behind  Closed 
Doors,”  and  “Side  Man  Blue"  on  his  own  label  FUZZY  MUSIC.  Peter  Erskine  also  composers 
music  for  dance,  theater,  and  animation,  including  award-winning  scores  for  numerous  Shakespeare  productions;  the 
recent  dance  piece  History  of  the  Drum ; The  Yield  of  the  Long  Bond  for  the  Los  Angeles  Matrix  Theatre,  and  the  score 
for  the  Pasadena  Playhouse  production  of  Side  Man.  He  was  composer-in-residence  at  the  Hilliard  Ensemble’s  choral 
workshop  in  2000  and  received  a BBC  commission  for  his  Music  for  Brass  and  Percussion  in  2001.  Mr.  Erskine  is  a 
graduate  of  the  Interlochen  Arts  Academy  in  Michigan  and  studied  percussion  with  George  Gaber  at  Indiana  University. 
He  has  produced  three  instructional  videos,  the  performance  video  “Peter  Erskine  Trio  / Live  at  JazzBaltica”  for  Hudson 
Music,  and  three  drum  instruction  books.  He  conducts  clinics,  classes,  and  seminars  worldwide,  teaches  at  the  Uni- 
versity of  Southern  California,  and  is  the  “Jazz  Drumming  Consultant”  to  the  Royal  Academy  of  Music  in  London.  He 
has  won  the  Modern  Drummer  Magazine  Readers’  Poll  in  the  Mainstream  jazz  Drummer  category  seven  times,  and 
received  an  honorary  doctoral  degree  from  the  Berklee  College  of  Music.  Peter  Erskine  was  soloist  along  with  Evelyn 
Glennie  at  the  world  premiere  of  Mark-Anthony  Turnage's  double  concerto  for  percussion  Fractured  Lines  at  the  Proms 
in  July  2000  with  Sir  Andrew  Davis  conducting  the  BBC  Symphony  Orchestra.  Mr.  Erskine  lives  in  Southern  California 
with  his  wife  Mutsuko  and  their  two  children  (and  dog). 
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Tanglewood  Music  Center  Orchestra 

TURN  AGE  Blood  on  the  Floor 


Violin  1 

Cello 

Heather  Wittels 

David  Gerstein 

Hyunju  Lee 

Kathryn  Bates 

Jennifer  Kozbial 

Stephanie  Hunt 

Alexander  Chaleff 
Noah  Gel ler 

Jay  Tilton 

Tera  Gorsett 

Double  Bass 

Joe  Ferris 

Violin  II 

Sonya  Chung 

Logan  Coale 

Elisa  Friedrich 

Flutes 

Emma  Hancock 

Clint  Foreman 

Rakhvinder  Singh 
Cecilia  Weinkauff 

Heather  Zenobia** 

Jeannette  Jang 

Oboe/English  Horn 

Emily  Brebach 

Viola 

Kim  Hellgren 

Karen  Kistler** 

Andrew  Wickesberg 

Clarinet/Bass  Clarinet 

Tahlia  Petrosian 

Brent  Besner 

Claire  Garza 
Christopher  McKay 

Eric  Chi 

Bassoon/Contrabassoon 

Euphonium 

Brad  Balliett 

Wess  Hopper** 

Natalya  Rose  Vrbsky** 

Tuba 

Soprano/Alto  Saxophone 

Nicole  Barnes** 

Jared  Bulmer** 

Maeve  Lien** 

Percussion 

Shaun  Tilburg 

Horn 

Gard  N.  Garshol 

Robert  Rearden 
Robert  Johnson 

Harp 

Chaerin  Kim 

Trumpet 

Ethan  Bensdorf 

Piano/Celesta 

Michael  Martin 

Hiromi  Fukuda 

John  Freeman 

Orchestral  Electric  Guitar 

Trombone 

Michael  Gandolfi* 

Kathryn  Curran 
Eric  Starr 

*TMC  Faculty 
**Guest  Artist 

64 


FELLOWS  of  the  2006  TANGLEWOOD  MUSIC  CENTER 


Violin 

Janis  Bales,  Ottawa,  ON,  Canada 
Stokes  Fellowship 

Katherine  Bormann,  Bismarck,  ND 
Dana  and  Jesse  Lehman  Fellowship/ 

Adele  and  John  Gray  Memorial  Fellowship 
Brittany  Boulding,  Seattle,  WA 
Lost  Foundation  Fellowship 
Heather  Braun,  Milwaukee,  Wl 
Messinger  Family  Fellowship 
Alexander  Chaleff,  Pennington,  NJ 
Morris  A.  Schapiro  Fellowship 
Ruby  Ying-ju  Chen,  Taipei,  Taiwan 
Max  Winder  Memorial  Fellowship 
Melissa  Chung,  Buffalo  Grove,  IL 
Rapaporte  Foundation  Fellowship 
Sonya  Chung,  Richmond,  VA 
Donald  Law  Fellowship 
Dasha  Dubrovina,  Moscow,  Russia 
Philip  and  Bernice  Krupp  Fellowship 
Rommel  Fernandes,  Sao  Paulo,  Brazil 
Omar  Del  Carlo  Fellowship 
Elisa  Friedrich,  Leipzig,  Germany 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 
TMC  Fellowship 
Noah  Geller,  Chicago,  IL 
Stephen  and  Persis  Morris  Fellowship/ 

Robert  Baum  and  Elana  Carroll  Fellowship 
Tera  Gorsett,  Denver,  CO 
Gerald  Gelbloom  Memorial  Fellowship/ 

TMC  Fellowship 

Emma  Hancock,  Carlisle,  Cumbria,  UK 
Clarice  Neumann  Fellowship 
Jeannette  Jang,  Mequon,  Wl 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Boram  Kang,  Olney,  MD 
Carolyn  and  George  R.  Rowland  Fellowship 
Jennifer  Kozbial,  London,  ON,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Yevgeny  Kutik,  Pittsfield,  MA 
Merwin  Geffen,  M.D.  and 
Norman  Solomon,  M.D.  Fellowship 
Hyunju  Lee,  Seoul,  Korea 
Stanley  Chappie  Fellowship 
Clara  Lyon,  Boalsburg,  PA 
BSO  Members’  Association  Fellowship 
Catherine  Miller,  Savannah,  GA 
Pokross /Fiedler /Wasserman  Fellowship 
Ai  Nihira,  Monterey  Park,  CA 
Harry  and  Mildred  Remis  Fellowship 
Stephanie  Nussbaum,  Houston,  TX 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Margot  Schwartz,  Oakland,  CA 
Darling  Family  Fellowship 
Martin  Shultz,  Katy,  TX 
Lola  and  Edwin  Jaffe  Fellowship 
Rakhvinder  Singh,  Llandybie,  Wales,  UK 
Kingsbury  Road  Charitable  Foundation  Fellowship 
Cecilia  Weinkauff,  St.  Louis,  MO 
Country  Curtains  Fellowship 


Heather  Wittels,  Brookline,  MA 
Li  a and  William  Poorvu  Fellowship 

Viola 

Wesley  Collins,  Cincinnati,  OH 
Lucy  Lowell  Fellowship /TMC  Fellowship 
Jennifer  A.  Ferrian,  Minneapolis,  MN 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Claire  Garza,  Houston,  TX 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial  Fellowship 
Kim  Hellgren,  Gothenburg,  Sweden 
Jerome  Zipkin  Fellowship 
Elizabeth  Kuefler,  Lawrence,  KS 
Miriam  Ann  Kenner  Memorial  Scholarship/ 

Ruth  and  Jerome  Sherman  Memorial  Fellowship 
Liyuan  Liu,  Chang  Chun,  Ji  Lin,  China 
James  A.  Macdonald  Foundation  Fellowship 
Christopher  McKay,  Cincinnati,  OH 
Robert  and  Luise  Kleinberg  Fellowship 
Erin  Nolan,  London,  England,  UK 
Luke  B.  Hancock  Foundation  Fellowship 
Anna  Pelczer,  Budapest,  Hungary 
Frelinghuysen  Foundation  Fellowship 
Alexander  Petersen,  Westford,  MA 
Mr.  and  Mrs.  Daniel  Pierce  Fellowship  [TMC  Fellowship 
Tahlia  Petrosian,  Sydney,  Australia 
Friends  of  Armenian  Culture  Society  Fellowship 
Leah  Swann,  Houston,  TX 
Evelyn  S.  Nef  Fellowship 
Andrew  Wickesberg,  Lynn,  MA 
Alfred  E.  Chase  Fellowship 
Gareth  Zehngut,  State  College,  PA 
Aso  O.  Tavitian  Fellowship  [TMC  Fellowship 

Cello 

Kathryn  J.  Bates,  Concord,  MA 
James  and  Caroline  Taylor  Fellowship 
Marie-Michel  Beauparlant,  Drummondville,  PQ,  Canada 
Haskell  and  Ina  Gordon  Fellowship 
Sarah  Biber,  Kansas  City,  MO 
The  Edward  I.  and  Carole  J.  Rudman  Fellowship 
David  Gerstein,  Wilmette,  IL 
The  Stephen  and  Dorothy  Weber  Fellowship 
Michael  Haas,  Milford,  CT 
Claire  and  Millard  Pryor  Fellowship 
Stephanie  Hunt,  Troy,  IL 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Morgen  Johnson,  Lake  Ann,  Ml 
Fassino  Family  Fellowship 
Min-Jeong  Kang,  Little  Ferry,  NJ 
Jane  W.  Bancroft  Fellowship 
Christine  Kim,  La  Crosse,  Wl 
Saville  Ryan /Omar  Del  Carlo  Fellowship 
Lachezar  Kostov,  Plovdiv,  Bulgaria 
Edward  G.  Shufro  Fund  Fellowship /TMC  Fellowship 
Gregory  Kramer,  Port  Jefferson,  NY 
Rita  Meyer  Fellowship 
Peng  Li,  Sugar  Land,  TX 
Edward  S.  Brackett,  Jr.  Fellowship 
Elizabeth  Means,  Huntington  Beach,  CA 
Valerie  A.  Hyman  Fellowship 
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Jay  Tilton,  Capistrano  Beach,  CA 
William  Randolph  Hearst  Foundation  Fellowship 

Double  Bass 

Douglas  Balliett,  Westborough,  MA 
Boy  Bank/BankBoston  Fellowship 
Logan  Coale,  West  Linn,  OR 
Jan  Brett  and  Joe  Hearne  Fellowship 
Joe  Ferris,  Tehuacana,  TX 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Harry  and  Marion  Dubbs  Fellowship 
Jessica  Grabbe,  Ann  Arbor,  Ml 
George  and  Ginger  Elvin  Fellowship 
Brandon  McLean,  Seattle,  WA 
Linda  J.L.  Becker  Fellowship 
Andrew  Stalker,  Binghamton,  NY 
Catherine  and  Michael  Sporn  Fellowship 
Tristan  T.  Sutton,  Cincinnati,  OH 
Susan  Kaplan  Fellowship 

Flute 

Brook  Ferguson,  Pittsburgh,  PA 
Theodore  and  Cora  Ginsberg  Fellowship /TMC  Fellowship 
Clint  Foreman,  Pflugerville,  TX 
Leslie  and  Stephen  Jerome  Fellowship 
Jessica  Lizak,  North  Smithfield,  Rl 
Ann  V.  Dulye  and  Linda  M.  Dulye  Fellowship 
Daniel  Stein,  Palm  Beach  Gardens,  FL 
Dan  and  Gloria  Schusterman  Fellowship/ 

Anonymous  Fellowship 

Oboe 

Emily  Brebach,  Havertown,  PA 
Augustus  Thorndike  Fellowship /TMC  Fellowship 
Andrea  Overturf,  Redmond,  WA 
Penny  and  Claudio  Pincus  Fellowship /TMC  Fellowship 
Brent  Ross,  Canfield,  OH 
Evelyn  S.  Nef  Fellowship 
Sarah  Skuster,  Victorville,  CA 
Fernand  Gillet  Memorial  Fellowship 

Clarinet 

Eric  Chi,  Houston,  TX 
Sydelle  and  Lee  Blatt  Fellowship/ 

The  Eduardo  and  Lina  Plantilla  Fellowship 
Min  Na  Lee,  Seoul,  Korea 
Judy  Gardiner  Fellowship 
Raymond  M.  Santos,  West  Chester,  OH 
Ann  and  Gordon  Getty  Foundation  Fellowship 
James  Zimmermann,  Hillsborough,  NJ 
Edwin  and  Elaine  London  Family  Fellowship 

Bass  Clarinet 

Brent  Besner,  Montreal,  QC,  Canada 
Merrill  Lynch  Fellowship 

Bassoon 

Brad  Balliett,  Westborough,  MA 
The  John  and  Elizabeth  Loder  Fellowship 
Rian  Craypo,  Elgin,  TX 
Ushers /Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Miles  Maner,  Austin,  TX 

Robert  G.  McClellan,  Jr.  el  IBM  Matching  Grants  Fellowship 


Elise  Wagner,  Monroe,  Wl 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
Sherman  Walt  Memorial  Fellowship 

Horn 

Joe  Assi,  Woodcliff  Lake,  NJ 
Frederic  and  Juliette  Brandi  Fellowship 
Roslyn  Black,  Halifax,  NS,  Canada 
Edward  G.  Shufro  Fund  Fellowship 
Gina  Gillie,  Puyallup,  WA 
Dr.  John  Knowles  Fellowship 
Robert  Johnson,  Cincinnati,  OH 
Steve  and  Nan  Kay  Fellowship 
Robert  Rearden,  Sumter,  SC 
Daphne  Brooks  Prout  Fellowship 
Lee  Wadenpfuhl,  Houston,  TX 
Jacques  Kohn  Fellowship /TMC  Fellowship 

Trumpet 

Ethan  Bensdorf,  Evanston,  IL 
Andr6  Come  Memorial  Fellowship 
Karin  Bliznik,  Brockton,  MA 
Armando  A.  Ghitalla  Fellowship 
Matthew  Ernst,  Massillon,  OH 
BSAV /Carrie  L.  Peace  Fellowship 
John  Freeman,  Charlotte,  NC 
Ruth  S.  Morse  Fellowship 
Michael  Martin,  Marietta,  GA 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
John  C.  Russell,  Longview,  TX 
Leo  L.  Beranek  Fellowship/John  F.  Cogan,  Jr.  and 
Mary  L.  Cornille  Fellowship 

Trombone 

Brandon  Bretz-Sciarra,  Swarthmore,  PA 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Kathryn  Curran,  Penfield,  NY 
Northern  California  Fellowship 
Roger  Flatt,  Buckner,  IL 
Erskine  Park  LLC  Fellowship /TMC  Fellowship 

Bass  Trombone 

Justin  B.  Clark,  Saunderstown,  Rl 
Surdna  Foundation  Fellowship 

Tuba 

Daniel  Peck,  East  Brunswick,  NJ 
Charles  E.  Culpeper  Foundation  Fellowship 

Percussion 

Aziz  D.  Barnard  Luce,  Westminster,  MD 
Margaret  Lee  Crofts  Fellowship 
Gard  N.  Garshol,  Ulsteinvik,  Norway 
Starr  Foundation  Fellowship 
Jean-Sebastien  Lacombe,  Ottawa,  ON,  Canada 
Dorothy  and  Montgomery  Crane  Scholarship/ 
William  E.  Crofut  Family  Scholarship 
Matthew  Prendergast,  Litchfield,  NH 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Shaun  Tilburg,  Houston,  TX 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Nicholas  Tolle,  St.  Louis,  MO 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
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Harp 

Chaerin  Kim,  Seoul,  Korea 
John  and  Susanne  Crandin  Fellowship 
Sadie  Turner,  Houston,  TX 
Kathleen  Hall  Banks  Fellowship [TMC  Fellowship 

Piano 

David  Kaplan,  New  York,  NY 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Yevgeniy  Milyavskiy,  Los  Angeles,  CA 
Paul  Jacobs  Memorial  Fellowship 
Lei  Weng,  Tianjin,  China 
Billy  Joel  Keyboard  Fellowship 

Soprano 

Emily  Albrink,  Louisville,  KY 
Richard  F.  Gold  Memorial  Scholarship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship 
Kiera  Duffy,  Downingtown,  PA 
Morningstar  Family  Fellowship /Dr.  Raymond  and 
Hannah  H.  Schneider  Fellowship 
Meng-Chun  Lin,  Chang-Hwa,  Taiwan 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship  [TMC  Fellowship 
Jo  Ellen  Miller,  Middletown,  NJ 
Leonard  Bernstein  Fellowship 
Rachel  Schutz,  Cardiff,  Wales,  UK 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Katherine  Whyte,  Toronto,  ON,  Canada 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Chanel  Marie  Wood,  Keller,  TX 
Leah  Jansizian  Memorial  Scholarship/ 

Mary  H.  Smith  Scholarship 

Mezzo-Soprano 

Jamie  A.  Barton,  Rome,  CA 
Clowes  Fund  Fellowship 
Juli  Borst,  Manhattan,  KS 
Cynthia  L.  Spark  Scholarship /The  Hannah  and 
Walter  Shmerler  Fellowship 
Lexa  Ferrill,  Rochester,  Ml 

Daniel  and  Shirlee  Cohen  Freed  Fellowship /TMC  Fellowship 
Christin-Marie  Hill,  Evanston,  IL 
The  Everett  and  Margery  Jassy  Fellowship /TMC  Fellowship 
Jamie  Van  Eyck,  Wausau,  Wl 
Velmans  Foundation  Fellowship/Honorable  and 
Mrs.  Peter  H.B.  Frelinghuysen  Fellowship 

Tenor 

Brendan  Daly,  Atlanta,  CA 
Theodore  Edson  Parker  Foundation  Fellowship 
Steven  Ebel,  Jefferson,  Wl 
Ethel  Barber  Eno  Scholarship /TMC  Fellowship 
Lawrence  Jones,  Amherst,  MA 
Red  Lion  Inn/Blantyre  Fellowship 
Anthony  P.  McClaun,  Detroit,  Ml 
Athena  and  James  Garivaltis  Fellowship 
Randall  Umstead,  Cincinnati,  OH 
Bill  and  Barbara  Leith  Fellowship 

Baritone 

Michael  Hix,  Ozark,  AL 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship/ 

Richard  Smith  Memorial  Fellowship 


Mathew  Lake,  Park  Ridge,  IL 
Leonard  Bernstein  Fellowship 
Paul  Scholten,  Muskegon,  Ml 
Bernice  and  Lizbeth  Krupp  Fellowship/ 

Andrall  and  Joanne  Pearson  Scholarship 
Chad  Sloan,  Ft.  Mitchell,  KY 
Ushers /Programmers'  Harry  Stedman  Vocal  Fellowship 

Bass-Baritone 

Benjamin  Bloomfield,  Bow,  NH 
Marion  Callanan  Memorial  Fellowship /TMC  Fellowship 
Ulysses  Thomas,  Lithonia,  CA 
Tisch  Foundation  Scholarship /Eugene  Cook  Scholarship 
Eui  Jin  Kim,  Masan,  Korea 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Vocal  Piano 

Stacey  Bartsch,  Adelaide,  South  Australia 
R.  Amory  Thorndike  Fellowship/ 

Felicia  Montealegre  Bernstein  Fellowship 
Hiromi  Fukuda,  Toride-shi,  Ibaraki,  Japan 
K.  Fred  Netter  Memorial  Fellowship/ 

Catherine  and  Paul  Buttenwieser  Fellowship 
Angelina  Gadeliya,  New  York,  NY 
Marie  Gillet  Fellowship 
Alan  Hamilton,  Houston,  TX 
Stephanie  Morris  Marryott  el  Franklin  J.  Marryott  Fellowship 
Tatiana  Roitmann,  Winnipeg,  MB,  Canada 
Peggy  Rockefeller  Memorial  Fellowship 
Bonnie  Wagner,  Los  Altos,  CA 
Nat  Cole  Memorial  Fellowship /KandeW  Family  Fellowship 
Yauheniya  Yesmanovich,  Toronto,  ON,  Canada 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 

Composition 

Timothy  Andres,  Palo  Alto,  CA 
ASCAP  Foundation  Leonard  Bernstein  Composer  Fellowship 
Patricio  da  Silva,  Lisbon,  Portugal 
Otto  Eckstein  Family  Fellowship 
Stephen  Gorbos,  Bethlehem,  PA 
William  and  Mary  Greve  Foundation-John  J.  Tommaney 
Fellowship 

Derek  Jacoby,  Richmond,  CA 
Wallace-Reader’s  Digest  Fund  Fellowship 
Seung-Ah  Oh,  Seoul,  Korea 
Patricia  Plum  Wylde  Fellowship 
Katharine  Soper,  Ann  Arbor,  Ml 
Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship 

Conducting 

Kazem  Abdullah,  Indianapolis,  IN 
Maurice  Abravanel  Scholarship/ 

Evelyn  and  Phil  Spitalny  Fellowship 
Nicolas  Fink,  Bern,  Switzerland 
Herb  and  Barbara  Franklin  Fellowship/ 

Mrs.  Vincent  Lesunaitis  Fellowship 
Tomasz  Colka,  New  York,  NY 
Edward  H.  and  Joyce  Linde  Fellowship 
Eva  Ollikainen,  Helsinki,  Finland 
Seiji  Ozawa  Fellowship 
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Library 

Leslie  Cochran,  West  Chester,  PA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 

TMC  Fellowship 

Audio  Engineering 

Pamela  Harght,  Marshfield,  MA 
C.  D.  Jackson  Fellowship 

The  New  Fromm  Players  is  an  ensemble  of  musicians 
drawn  from  recent  TMC  alumni  who  have  distinguished 
themselves  in  the  performance  of  new  music.  During  the 
TMC  season,  these  artists  will  concentrate  almost  exclu- 


sively on  this  literature,  performing  works  by  the  TMC 
Composition  Fellows  and  works  demanding  lengthy  and 
intensive  preparation  during  the  Festival  of  Contemporary 
Music.  The  New  Fromm  Players  ensemble  has  been  funded 
by  a generous  grant  from  the  Fromm  Music  Foundation. 

The  New  Fromm  Players 

Yuki  Numata,  violin,  Vancouver,  BC,  Canada 
Benjamin  Russell,  violin,  San  Diego,  CA 
Nadia  Sirota,  viola,  Boston,  MA 
Semiramis  C.  S.  Costa,  cello,  Parai'ba,  Brazil 
Amy  Advocat,  bass  clarinet,  Brooklyn,  NY 


Tanglewood  Music  Center  Opening  Exercises  in  the  late  7940s:  among  those  pictured  are  Lukas  Foss,  TMC  Dean  Ralph  Berkowitz,  Aaron 
Copland,  Serge  Koussevitzky,  and  Sarah  Caldwell 
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TANCLEWOOD  MUSIC  CENTER  STAFF 

Patricia  Brown,  Associate  Director 

Michael  Nock,  Manager  of  Student  Services 

Kristen  Reinhardt,  Administrator 

Cary  Wallen,  Scheduler  and  Production  Coordinator 

2006  SUMMER  STAFF 


Administrative/Production 

Rachel  Ciprotti,  Scheduling 
Assistant 

Sarah  Howie,  Office  Assistant 
Kara  Robbins,  Administrative 
Assistant 

Christopher  M.  Powell, 

Personnel  Coordinator 
John  Morin,  Stage  Manager, 

Seiji  Ozawa  Hall 
Bradford  Pino,  Assistant  Stage 
Manager,  Seiji  Ozawa  Hall 
Evan  Biela 
Robert  Cautillo 
Timothy  Fung 
Ryan  Mix 
Karina  Shorten 

Stage  Assistants,  Seiji  Ozawa  Hall 
Mike  Pel le 
Harvey  Zorfas 
Drivers 


Library 

John  Perkel 
Sara  Griffin 
Orchestra  Librarians 
Julie  Syler,  Head  Librarian, 

Copland  Library 

Katie  Reimer,  Assistant  Librarian, 
Copland  Library 

Piano 

Hale  Jacobs,  Senior  Piano 
Apprentice  Technician 
John  Cavanaugh,  Piano  Technician 
Joel  Britton 
Byron  Muller 

Apprentice  Piano  Technicians 


Audio  Department 

Timothy  Martyn,  Chief 
Engineer/Technical  Director 
Douglas  McKinnie,  Audio  Engineer, 
Head  of  Live  Sound 
Jeff  Dudzick,  Associate  Audio 
Engineer 
Alex  Neumann 
Ken  Silber 

Assistant  Audio  Engineers 
Jeremy  Paul  Tusz 

Dormitory 

Lee  Zerrilla 
Christina  Thompson 
TMC  Resident  Advisors 

Accommodations 

Peter  Grimm,  Seranak  Manager 


TANCLEWOOD  MUSIC  CENTER  PRIZES  • Gino  B.  Cioffi  Memorial  Prize  Fund  • Ralph  Gomberg  Award 
Mickey  L.  Hooten  Memorial  Award  Fund  • Grace  B.  Jackson  Prize  Fund  • Paul  Jacobs  Memorial  Commissions  Fund  • 
Henri  Kohn  Memorial  Award  ♦ Pierre  Mayer  Award  • Samuel  Mayes  Memorial  Cello  Award  Fund  • Jules  C.  Reiner  Violin 
Prize  Fund  • Maurice  Schwartz  Prize  Fund  by  Marion  E.  Dubbs  • Harry  Shapiro  Award  • Voisin  Trumpet  Award  • 
Karl  Zeise  Memorial  Cello  Award  Fund 
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Tanglewood 


Seiji  Ozawa  Hall 

at  Tanglewood 


canyonranch.com 

800-742-9000 


CanvonRanch 


TUCSON,  ARIZONA  • LENOX,  MASSACHUSETTS 

gourmet  food  medical  programs  fitness  classes  spa  treatments  engaging  lectures  all-inclusive  packages 


Canyon  Ranch 
proudly  supports  the 
2006  Tanglewood  Season 
and  culture  in  the  Berkshires. 


Life.  Even  better. 


There's  a moment  when  it  all 
comes  together  - when  you 
discover  the  best  in  yourself. 


In  the  middle  of  your  busy  schedule, 
it's  easy  to  miss  the  moments  that 
can  awaken  you  to  life's  possibilities. 

Come  to  the  world's  most  renowned 
wellness  resorts  and  experience  a 
variety  of  soulful  services  to  help  you  fully 
live  those  moments  - so  light  yet  powerful 
- when  you  realize  you  can  feel  this 
great  forever. 


505  Park  Avenue,  Suite  303*  New  York,  NY  10022 
Tel  (212)371-8200  www.lesliejgarfield.com 


Outstanding  Performance 

Is  In  The  Details. 


Since  its  inception  in  1972,  Leslie  J.  Garfield  & Co.,  Inc. 
has  delivered  customized  service  and  citywide  expertise 
to  our  clients  who  value  results.  We  are  especially 
pleased  to  announce  our  recent  $40  million  sale  of  the 
most  expensive  townhouse  ever  sold  in  New  York  City. 


LESLIE  J.  GARFIELD  & CO.,  INC. 

REAL  ESTATE 


mm 


There’s  a World  of  Culture 
in  the  Berkshires  but  Only 
One  Four  Diamond  Resort 


RESORT  ♦ SPA  ♦ GOLF 


Rte.  20,  Lenox,  NLA.  1 -800-0 RANWELL  www.cranwell.com 


James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
125th  Season,  2005-2006 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Edward  H.  Linde,  Chairman 

John  F.  Cogan,  Jr.,  Vice-Chairman  Robert  P.  O’Block,  Vice-Chairman 

Diddy  Cullinane,  Vice-Chairman  Roger  T.  Servison,  Vice-Chairman 

Edmund  Kelly,  Vice-Chairman  Vincent  M.  O’Reilly,  Treasurer 


Harlan  E.  Anderson 
George  D.  Behrakis 
Gabriella  Beranek 
Mark  G.  Borden 
Jan  Brett 

Samuel  B.  Bruskin 
Paul  Buttenwieser 
James  F.  Cleary 

Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 

J.P.  Barger 
Leo  L.  Beranek 
Deborah  Davis  Berman 
Jane  C.  Bradley 
Peter  A.  Brooke 
Helene  R.  Cahners 


Eric  D.  Collins 
Cynthia  Curme 
William  R.  Elfers 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Thelma  E.  Goldberg 
George  Krupp 


Julian  Cohen 
Abram  T.  Collier 
Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Nina  L.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Shari  Loessberg, 
ex-officio 

Robert  J.  Mayer,  M.D. 
Nathan  R.  Miller 
Richard  P.  Morse 
Ann  M.  Philbin, 

ex-officio 


Avram  J.  Goldberg 
Edna  S.  Kalman 
George  H.  Kidder 
R.  Willis  Leith,  Jr. 

Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
William  J.  Poorvu 


Edward  I.  Rudman 
Hannah  H.  Schneider 
Arthur  I.  Segel 
Thomas  G.  Sternberg 
Stephen  R.  Weber 
Stephen  R.  Weiner 
Robert  C.  Winters 


Irving  W.  Rabb 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

John  Hoyt  Stookey 
John  L.  Thorndike 
Dr.  Nicholas  T.  Zervas 


Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director  Thomas  D.  May,  Chief  Financial  Officer 

Suzanne  Page,  Clerk  of  the  Board 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Shari  Loessberg,  Chair 


William  F.  Achtmeyer 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Diane  M.  Austin 
Lucille  M.  Batal 
Maureen  Scannell 
Bateman 
George  W.  Berry 
James  L.  Bildner 
Bradley  Bloom 
Alan  Bressler 
Michelle  Courton 
Brown 

Gregory  E.  Bulger 
William  Burgin 
Rena  F.  Clark 
Carol  Feinberg  Cohen 
Mrs.  James  C.  Collias 
Charles  L.  Cooney 
Ranny  Cooper 
James  C.  Curvey 
Tamara  P.  Davis 
Mrs.  Miguel  de 
Bragan^a 
Disque  Deane 
Paul  F.  Deninger 
Alan  Dynner 
Ursula  Ehret-Dichter 


John  P.  Eustis  II 
Pamela  D.  Everhart 
Judith  Moss  Feingold 
Steven  S.  Fischman 
John  F.  Fish 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
Carol  Fulp 
Dr.  Arthur  Gelb 
Stephanie  Gertz 
Robert  P.  Gittens 
Paula  Groves 
Michael  Halperson 
Virginia  S.  Harris 
Carol  Henderson 
Roger  Hunt 
William  W.  Hunt 
Ernest  Jacquet 
Everett  L.  jassy 
Charles  H.  Jenkins,  Jr. 
Paul  L.  Joskow 
Stephen  R.  Karp 
Stephen  Kay 
Brian  Keane 
Cleve  L.  Kilhngsworth 
Douglas  A.  Kingsley 
Robert  Kleinberg 
Peter  E.  Lacaillade 


Renee  Landers 
Robert  J.  Lepofsky 
Christopher  J.  Lindop 
John  M.  Loder 
Edwin  N.  London 
Jay  Marks 
Jeffrey  E.  Marshall 
Carmine  Martignetti 
Joseph  B.  Martin,  M.D. 
Thomas  McCann 
Joseph  C.  McNay 
Albert  Merck 
Dr.  Martin  C.  Mihm,  Jr. 
Robert  Mnookin 
Paul  M.  Montrone 
Robert  J.  Morrissey 
Robert  T.  O’Connell 
Norio  Ohga 
Joseph  Patton 
Ann  M.  Philbin 
May  H.  Pierce 
Claudio  Pincus 
Joyce  L.  Plotkin 
Dr.  John  Thomas  Potts,  Jr. 
Dr.  Tina  Young  Poussaint 
James  D.  Price 
Patrick  J.  Purcell 


John  Reed 
Carol  Reich 
Donna  M.  Riccardi 
Susan  Rothenberg 
Alan  Rottenberg 
Joseph  D.  Roxe 
Kenan  Sahin 
Ross  E.  Sherbrooke 
Gilda  Slifka 
Christopher  Smallhorn 
Charles  A.  Stakely 
Jacquelynne  M.  Stepanian 
Patricia  L.  Tambone 
Wilmer  Thomas 
Samuel  Thorne 
Diana  Osgood  Tottenham 
Joseph  M.  Tucci 
Paul  M.  Verrochi 
Matthew  Walker 
Larry  Weber 
Robert  S.  Weil 
David  C.  Weinstein 
James  Westra 
Mrs.  Joan  D.  Wheeler 
Richard  Wurtman,  M.D. 
Dr.  Michael  Zinner 
D.  Brooks  Zug 


WlNE,Dl!!E*RECLINE 

Enjoy  innovative  cuisine,  distinctive,  antique-filled  rooms,  gracious 
service  & modern  amenities.  Winner  of  the  Wine  Spectator  Award 
for  seven  consecutive  years.  Indoor  & courtyard  dining. 


Call  413.298.5545 

for  reservations 

www.redlioninn.com 

Stockbridge.  Mass. 


Red  Len  Inn 

Food  & Lodging  since  1773 


1956 


2006 


CountiyCurtains. 


fresh 

window 

fashion 

for  every 
style  of  home 


at  the  red  lion  inn 

main  street,  stockbridge,  ma 
413-298-5565 
www.ccreifliishops.com 


Stu  Rosner 


Overseers  Emeriti 
Helaine  B.  Allen 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Joan  P.  Curhan 
Phyllis  Curtin 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Phyllis  Dohanian 
Goetz  B.  Eaton 
Harriett  Eckstein 
George  Elvin 
J.  Richard  Fennell 


Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 
Galligan,  Jr. 

Mrs.  James  Garivaltis 
Jordan  Golding 
Mark  R.  Goldweitz 
John  Hamill 
Deborah  M.  Hauser 
Mrs.  Richard  D.  Hill 
Marilyn  Brachman 
Hoffman 
Lola  Jaffe 
Michael  Joyce 
Martin  S.  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 


Mrs.  Gordon  F.  Kingsley 
David  I.  Kosowsky 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  William  D.  Larkin 
Hart  D.  Leavitt 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Barbara  Maze 
John  A.  Perkins 
Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 


Mrs.  Jerome 
Rosenfeld 
Roger  A.  Saunders 
Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro 
L.  Scott  Singleton 
Mrs.  Micho  Spring 
Mrs.  Arthur  I.  Strang 
Robert  A.  Wells 
Mrs.  Thomas  H.P. 
Whitney 

Margaret  Williams- 
DeCelles 
Mrs.  Donald  B. 
Wilson 

Mrs.  John  J.  Wilson 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Ann  M.  Philbin,  President 
Richard  Dixon,  Executive 

Vice-President/Administration 
Howard  Cuder,  Executive 
Vice-President/Fundraising 


William  S.  Ballen,  Executive 
Vice-President/Tanglevuood 
Sybil  Williams,  Secretary 
Gerald  Dreher,  Treasurer 
Leah  Weisse,  Nominating  Chair 


Patty  Geier,  Education  and 
Outreach 

Mary  Gregorio,  Special  Projects 


Pat  Kavanaugh,  Membership 
Rosemary  Noren,  Symphony 
Shop  Staffing 


Beverly  Pieper,  Hall  Services 
Janis  Su,  Public  Relations 


Programs  copyright  ©2006  Boston  Symphony  Orchestra,  Inc. 
Cover  design  by  Sametz  Blacks  tone  Associates 
Cover  photo  by  Stu  Rosner 


THE 


WGBYor 


DIGITAL  DIFFERENCE 


Digital  television  means  that  WGBY  can 
BE  MORE  to  viewers  like  you. 


Check 

wgby.  org/digital 
for  a complete 
program 
schedule  for  all 
channels. 


WEEKDAYS,  6AM  - 8PM 

1 Investigative  reporting,  trustworthy  voices,  and  thought- 
provoking  stories  about  history,  science  and  natural  wonders. 

/^>  TIME  WARNER 

1898 

Arthur,  Clifford,  Sagwa,  Zoom  and 
your  family's  schedule. 

more  - all  presented  to  fit 

/^>  TIME  WARNER 

1897 

Up-to-date  information  for  the  fun  part  of  your  week,  from 
home  improvement  and  decorating,  to  cooking,  travel  and  antiquing. 

/?§>  TIME  WARNER 

V.  CABLE 

1899 

1 WEEKDAYS,  8PM  - 6AM  & 24  HOURS  ON  WEEKENDS  1 

1 WGBY  HIGH-DEFINITION 

/^>  TIME  WARNER 

1807 

WGBY© 

www.wgby.org 
800-781 -WGBY 

Public  Television  for  western  New  England. 

Administration 


Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  ofTanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of 
Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 
Bernadette  M.  Horgan,  Director  of  Media  Relations 
Thomas  D.  May,  Chief  Financial  Officer 


Peter  Minichiello,  Director  of  Development 
Kim  Noltemy,  Director  of  Sales,  Marketing,  and 
Communications 

Caroline  Taylor,  Senior  Advisor  to  the 
Managing  Director 

Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ ARTISTIC 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain  • Karen  Leopardi,  Artist  Assistant  • 
Vincenzo  Natale,  Chauffeur/Valet • Suzanne  Page,  Assistant  to  the  Managing  Director  /Manager  of  Board 
Administration  • Benjamin  Schwartz.,  Assistant  to  the  Artistic  Administrator 

ADMINISTRATIVE  STAFF/ PRODUCTION 
Christopher  W.  Ruigomez,  Operations  Manager 

Meryl  Atlas,  Assistant  Chorus  Manager  • Amy  Boyd,  Orchestra  Personnel  Administrator  • Felicia  A.  Burrey, 
Chorus  Manager  • H.R.  Costa,  Technical  Supervisor  • Keith  Elder,  Production  Coordinator  • Jake  Moerschel, 
Stage  Technician  • John  Morin,  Stage  Technician  • Mark  C.  Rawson,  Stage  Technician  • Leslie  D.  Scott, 
Assistant  to  the  Orchestra  Manager 


BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Programming 

Jana  Gimenez,  Operations  Manager  • Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  • Margo  Saulnier, 
Artistic  Coordinator  • Jeff  Swallom,  Administrative  Coordinator 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
Pam  Wells,  Controller 

Yaneris  Briggs,  Accounts  Payable  Supervisor  • Theresa  Colvin,  Staff  Accountant  • Wendy  Gragg,  Budget 
Assistant  • Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • Minnie  Kwon,  Payroll  Assistant  • 
John  O’Callaghan,  Payroll  Supervisor  • Mary  Park,  Budget  Analyst  • Harriet  Prout,  Accounting  Manager  • 
Teresa  Wang,  Staff  Accountant  • Audrey  Wood,  Senior  Investment  Accountant 

DEVELOPMENT 

Nancy  Baker,  Director  of  Major  and  Planned  Giving  ♦ Alexandra  Fuchs,  Director  of  Annual  Funds  ♦ Nina 
Jung,  Director  of  Development  Special  Events  ♦ Bart  Reidy,  Director  of  Development  Communications  ♦ Mia 
Schultz,  Director  of  Development  Administration 

Stephanie  Baker,  Major  and  Planned  Giving  Coordinator  • Maureen  Barry,  Executive  Assistant  to  the  Director 
of  Development  • Martha  Bednarz,  Corporate  Programs  Manager  • Diane  Cataudella,  Associate  Director  of 
Stewardship  • Kara  Gavagan,  Development  Special  Events  Coordinator  • Barbara  Hanson,  Manager,  Koussevitzky 
Society  • Emily  Horsford,  Friends  Membership  Coordinator  • Amy  Hsu,  Manager  of  Friends  Membership  • Justin 
Kelly,  Associate  Manager  of  Development  Operations  • Brian  Kern,  Senior  Major  Gifts  Officer  • Nicole  Leonard, 
Assistant  Manager  of  Planned  Giving  • Ryan  Losey,  Manager  of  Foundation  Support  • Pam  Malumphy,  Manager, 
Tanglewood  Business  Friends  • Pamela  McCarthy,  Manager  of  Prospect  Research  • Cynthia  Morgan,  Gift  Processing 
and  Donor  Records  Assistant  • Cristina  Perdoni,  Assistant  Manager  of  Gift  Processing  and  Donor  Records  • Jennifer 
Raymond , Associate  Director,  Friends  Membership  • Katie  Schlosser,  Coordinator  of  Annual  Fund  Projects  • Yong- 
Hee  Silver,  Manager  ofBSO  and  Pops  Societies  • Kara  L.  Stepanian,  Senior  Major  Gifts  Officer  • Mary  E. 
Thomson,  Program  Manager,  Corporate  Programs  • Hadley  Wright,  Foundation  and  Government  Grants  Coordinator 

EDUCATION  AND  COMMUNITY  PROGRAMS 
Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Gabriel  Cobas,  Manager  of  Education  Programs  • Leslie  Wu  Foley,  Associate  Director  of  Education  and  Community 
Programs  • Shana  Golden,  Coordinator  of  Research  and  Curriculum  Development  • Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 


Memories  of  Tanglewood... 

You  can  take  them  with  you! 


Visit  our 

Tanglewood  Glass  House  and 
Music  Store 

Wide  selection  of  classical  music 
Weekly  concert  selections 

BSO  and  guest  artists 

• CDs  and  DVDs 

• Sheet  music,  instrumental  and  vocal 

• Full  scores 

• Books 

Exciting  designs  and  colors 

• Adult  and  children’s  clothing 

• Accessories 

• Stationery,  posters,  books 

• Giftware 

MasterCard/VISA/American  Express/Diners  Club/Discover  Card 


MAIN  GATE: 

Closed  during  performances 
Monday  through  Friday:  10am  to  4pm 
Friday:  5:30pm  to  closing  of  the  grounds 

Saturday:  9am  to  4pm 

5:30pm  to  closing  of  the  grounds 
Sunday:  noon  to  6pm 


HIGHWOOD  GATE: 

Closed  during  performances 

Friday:  5:30pm  to  closing  of  the  grounds 

Saturday:  9am  to  4pm 

5:30pm  to  closing  of  the  grounds 
Sunday:  noon  to  6pm 

Weeknight  concerts,  Seiji  Ozawa  Flail: 

7pm  through  intermission 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe'  Supervisor  • Lesley  Ann  Cefalo,  Special  Events  Manager,  Symphony  Hall  • Sean  Lewis, 
Assistant  to  the  Director  of  Event  Services  • Cesar  Lima,  Steward  • Shana  Metzger,  Special  Events  Sales  Manager  • 
Kyle  Ronayne,  Food  and  Beverage  Manager  • James  Sorrentino,  Bar  Manager 

FACILITIES 

Robert  L.  Barnes,  Director  of  Facilities 

Tanglewood  David  P.  Sturma,  Director  ofTanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
Ronald  T.  Brouker,  Supervisor  ofTanglewood  Crew  • Robert  Lahart,  Electrician  • Peter  Socha,  Head  Carpenter 
Tanglewood  Facilities  Staff  Robert  Casey  • Steve  Curley  • Rich  Drumm  • Bruce  Huber 
HUMAN  RESOURCES 

Dorothy  DeYoung,  Benefits  Manager  ♦ Mary  Pitino,  Human  Resources  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  • Andrew  Cordero,  Manager  of  User  Support  • Timothy  James, 
Applications  Support  Specialist  • John  Lindberg,  Senior  Systems  and  Network  Administrator  • Brian  Van  Sickle, 

User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Media  Relations  • Marni  Glovinsky,  Media  Relations  Coordinator  • Joseph 
Heitz,  Media  Relations  Associate  • Stephani  Ritenour,  Media  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  • Eleanor  Hayes  McGourty,  Publications  Coordinator  /Boston  Pops  Program 
Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  ♦ Leslie  Bissaillon,  Manager,  Glass  Houses  * Helen  N.H.  Brady, 
Director  of  Group  Sales  ♦ Alyson  Bristol,  Director  of  Corporate  Sponsorships  ♦ Sid  Guidicianne,  Front  of  House 
Manager  ♦ James  Jackson,  Call  Center  Manager  ♦ Roberta  Kennedy,  Manager,  Symphony  Shop  ♦ Sarah  L. 
Manoog,  Director  of  Marketing  Programs  ♦ Michael  Miller,  SymphonyCharge  Manager 

Kenneth  Agabian,  Marketing  Coordinator,  Print  Production  • Duane  Beller,  SymphonyCharge  Representative  • 
Rich  Brad  way,  Associate  Director  of  E-Commerce  and  New  Media  • Lenore  Camassar,  SymphonyCharge  Assistant 
Manager  • John  Dorgan,  Group  Sales  Coordinator  • Paul  Ginocchio,  Assistant  Manager,  Symphony  Shop  • Melinda 
Hallisey,  Manager  of  New  Business  Development,  Corporate  Sponsorships  • Kerry  Ann  Hawkins,  Senior  Graphic 
Designer  • Susan  Elisabeth  Hopkins,  Senior  Graphic  Designer  • Aaron  Kakos,  Subscription  Representative  • 
Elizabeth  Levesque,  Marketing  Projects  Coordinator  • Michele  Lubowsky,  Assistant  Subscription  Manager  • Jason 
Lyon,  Group  Sales  Manager  • Dominic  Margaglione,  Senior  Subscription  Associate  • Ronnie  McKinley,  Ticket 
Exchange  Coordinator  • Maria  McNeil,  SymphonyCharge  Representative  • Michael  Moore,  E-Commerce  Marketing 
Analyst  • MarcyKate  Perkins,  SymphonyCharge  Representative  • Kristen  Powich,  Sponsor  Relations  Coordinator  • 
Doreen  Reis,  Marketing  Coordinator  for  Advertising  • Robert  Sistare,  SymphonyCharge  Representative  • Megan  E. 
Sulhvan,  Senior  Subscription  Associate 

Box  Office  Russell  M.  Hodsdon,  Manager  • David  Winn,  Assistant  Manager 

Box  Office  Representatives  Mary  J.  Broussard  • Cary  Eyges  • Mark  Linehan  • Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  • Michael  Nock,  Manager  of  Student  Services  • Kristen  Reinhardt, 
Administrator  • Gary  Wallen,  Scheduler 

TANGLEWOOD  SUMMER  MANAGEMENT  STAFF 

Thomas  Cinella,  Business  Office  Manager  • Peter  Grimm,  Seranak  House  Manager  • David  Harding, 

TMC  Concerts  Front  of  House  Manager  • Randie  Harmon,  Front  of  House  Manager  • Marcia  Jones,  Manager 
of  Visitor  Center 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Sabine  Chouljian,  Project  Coordinator 


In  Town,  In  Tune,  In  Touch! 


♦ Tennis  court,  formal  gardens, 
heated  pool,  garages  available 

♦ High  ceilings,  crown  moldings, 
original  architectural  trim 

♦ Multiple  fireplaces,  ceramic  tile 
kitchens  & baths,  wood  floors 

♦ Large  units  from  2,000  to  3,000 
square  feet,  2 to  3 bedrooms 

♦ Full  sprinkling  system,  central 
air  conditioning 

♦ Former  home  of  Edith  Wharton 
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LUXURY 

CONDOMINIUMS 

81  Walker  Street,  Lenox 
Massachusetts 


To  view  an  onsite  model  call  413-822-1658  or  413-637-4489. 


BSO  Archives 


TANGLEWOOD 
The  Tanglewood  Festival 

In  August  1934  a group  of  music-loving  summer  residents  of  the  Berkshires  organized  a 
series  of  three  outdoor  concerts  at  Interlaken,  to  be  given  by  members  of  the  New  York 
Philharmonic  under  the  direction  of  Henry  Hadley.  The  venture  was  so  successful  that  the 
promoters  incorporated  the  Berkshire  Symphonic  Festival  and  repeated  the  experiment  during 
the  next  summer. 

The  Festival  Committee  then  invited  Serge  Koussevitzky  and  the  Boston  Symphony 
Orchestra  to  take  part  in  the  following  year’s  concerts.  The  orchestra’s  Trustees  accepted, 
and  on  August  13, 1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts  in  the 
Berkshires  (at  Holmwood,  a former  Vanderbilt  estate,  later  the  Center  at  Foxhollow).  The 
series  again  consisted  of  three  concerts  and  was  given  under  a large  tent,  drawing  a total  of 
nearly  15,000  people. 

In  the  winter  of  1936  Mrs.  Gorham  Brooks  and  Miss  Mary  Aspinwall  Tappan  offered 
Tanglewood,  the  Tappan  family  estate,  with  its  buildings  and  210  acres  of  lawns  and  mead- 
ows, as  a gift  to  Koussevitzky  and  the  orchestra.  The  offer  was  gratefully  accepted,  and  on 
August  5,  1937,  the  festival’s  largest  crowd  to  that  time  assembled  under  a tent  for  the  first 
Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened  the  1937  festival’s  second  weekend,  rain  and 
thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether  of 
the  “Forest  Murmurs”  from  Siegfried,  music  too  delicate  to  be  heard  through  the  downpour. 

At  the  intermission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders,  made  an 
appeal  to  raise  funds  for  the  building  of  a permanent  structure.  The  appeal  was  broadened 
by  means  of  a printed  circular  handed  out  at  the  two  remaining  concerts,  and  within  a short 
time  enough  money  had  been  raised  to  begin  active  planning  for  a “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  far  beyond  the  immediate  needs  of  the  festival  and,  more  important,  went 
well  beyond  the  budget  of  $100,000.  His  second,  simplified  plans  were  still  too  expensive;  he 
finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they  would  have 
“just  a shed,  ...which  any  builder  could  accomplish  without  the  aid  of  an  architect.”  The 
Trustees  then  turned  to  Stockbridge  engineer  Joseph  Franz  to  make  further  simplifications 

in  Saarinen’s  plans  in 
order  to  lower  the  cost. 
The  building  he  erected 
was  inaugurated  on  the 
evening  of  August  4, 
1938,  when  the  first 
concert  of  that  year’s 
festival  was  given,  and 
remains,  with  modifica- 
tions, to  this  day.  It  has 
echoed  with  the  music 
of  the  Boston  Sym- 
phony Orchestra  every 
After  the  storm  of  August  12,  1 937,  which  precipitated  a fundraising  summer  since,  except 

drive  for  the  construction  of  the  Tanglewood  Shed  for  the  war  years  1942- 

45,  and  has  become  almost  a place  of  pilgrimage  to  millions  of  concertgoers.  In  1959,  as  the 
result  of  a collaboration  between  the  acoustical  consultant  Bolt  Beranek  and  Newman  and 
architect  Eero  Saarinen  and  Associates,  the  installation  of  the  then-unique  Edmund  Hawes 
Talbot  Orchestra  Canopy,  along  with  other  improvements,  produced  the  Shed’s  present 
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world-famous  acoustics.  In  1988,  on  the  occasion  of  its  fiftieth  anniversary,  the  Shed  was 
rededicated  as  “The  Serge  Koussevitzky  Music  Shed,”  recognizing  the  far-reaching  vision  of 
the  BSO’s  legendary  music  director. 

In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its 
operations.  By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several  small 
studios  were  finished,  and  the  festival  had  so  expanded  its  activities  and  its  reputation  for  ex- 
cellence that  it  attracted  nearly  100,000  visitors. 

With  the  Boston  Symphony  Orchestra’s  acquisition  in  1986  of  the  Highwood  estate 
adjacent  to  Tanglewood,  the  stage  was  set  for  the  expansion  of  Tanglewood’s  public  grounds 
by  some  40%.  A master  plan  developed  by  the  Cambridge  firm  of  Carr,  Lynch,  Hack  and 
Sandell  to  unite  the  Tanglewood  and  Highwood  properties  confirmed  the  feasibility  of 
using  the  newly  acquired  property  as  the  site  for  a new  concert  hall  to  replace  the  outmod- 
ed Theatre-Concert  Hall  (which  was  used  continuously  with  only  minor  modifications 
since  1941,  and  which  with  some  modification  has  been  used  in  recent  years  for  the  Tangle- 
wood Music  Center’s  opera  productions),  and  for  improved  Tanglewood  Music  Center 
facilities.  Inaugurated  on  July  7,  1994,  Seiji  Ozawa  Hall — designed  by  the  architectural  firm 
William  Rawn  Associates  of  Boston  in  collaboration  with  acoustician  R.  Lawrence  Kirke- 
gaard  & Associates  of  Downer’s  Grove,  Illinois,  and  representing  the  first  new  concert  facil- 
ity to  be  constructed  at  Tanglewood  in  more  than  a half-century — now  provides  a modern 
venue  for  TMC  concerts,  and  for  the  varied  recital  and  chamber  music  concerts  offered  by 
the  Boston  Symphony  Orchestra  throughout  the  summer.  Ozawa  Hall  with  its  attendant 
buildings  also  serves  as  the  focal  point  of  the  Tanglewood  Music  Center’s  Leonard  Bernstein 
Campus,  as  described  below.  Also  at  Tanglewood  each  summer,  the  Boston  University 
Tanglewood  Institute  sponsors  a variety  of  programs  that  offer  individual  and  ensemble 
instruction  to  talented  younger  students,  mosdy  of  high  school  age. 


Two  “Special  Focus”  Exhibits  at  the  Tanglewood  Visitor  Center 


“Schoenberg  on  Display”:  In  conjunction  with  the  BSO’s  two-season 
Beethoven/Schoenberg  project,  the  Arnold  Schoenberg  Center  in 
Austria  has  graciously  lent  the  BSO  a selection  of  dramatic  photo- 
graphs of  Arnold  Schoenberg  (1874-1951).  The  displayed  photo- 
graphs— including  Schoenberg’s  “Blue  Self-Portrait”  of  1910  (shown 
here) — represent  a small  portion  of  a much  larger  traveling  exhibition 
that  was  curated  by  the  composer’s  son  and  daughter,  Lawrence  A. 
Schoenberg  and  Nuria  Schoenberg  Nono,  and  was  displayed  at  Sym- 
phony Hall  during  the  2005-06  season.  The  Schoenberg  Center  images 
are  supplemented  with  materials  from  the  BSO  Archives  that  document  BSO  perform- 
ances of  works  by  Schoenberg. 
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Mozart’s  “Idomeneo”:  In  recognition  of  the  250th  anniversary  of  Mozart’s  birth,  a small 
exhibit  of  photographs,  programs,  and  other  memorabilia  from  the  BSO  Archives  docu- 
ments the  American  premiere  performance  of  Mozart’s 
early  opera  Idomeneo  given  by  the  Opera  Department  of 
the  Berkshire  Music  Center  (now  the  Tanglewood  Music 
Center)  on  August  4,  1947,  under  the  direction  of  Boris 
Goldovsky.  Pictured  here  in  a photo  by  Howard  S. 

Babbitt,  Jr.,  are  Berkshire  Music  Center  students  Dorothy 
Dawson  as  Idomeneo’s  son  Idamante,  Nancy  Trickey  as  the 
Trojan  princess  Ilia,  and  Joseph  Laderoute  as  Idomeneo, 
the  king  of  Crete,  in  a scene  from  the  opera’s  final  act. 
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Today  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of 
the  Boston  Symphony  Orchestra,  there  are  weekly  chamber  music  concerts,  Friday-evening 
Prelude  Concerts,  Saturday-morning  Open  Rehearsals,  the  annual  Festival  of  Contempo- 
rary Music,  and  almost  daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood 
Music  Center.  The  Boston  Pops  Orchestra  appears  annually,  and  the  season  closes  with  a 
weekend-long  Jazz  Festival.  The  season  offers  not  only  a vast  quantity  of  music  but  also  a 
vast  range  of  musical  forms  and  styles,  all  of  it  presented  with  a regard  for  artistic  excellence 
that  makes  the  festival  unique. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center  has 
become  one  of  the  world’s  most  influential  centers  for  advanced  musical  study.  Serge  Kous- 
sevitzky,  the  Boston  Symphony  Orchestra’s  music  director  from  1924  to  1949,  founded  the 
Center  with  the  intention  of  creating  a premier  music  academy  where,  with  the  resources  of 
a great  symphony  orchestra  at  their  disposal,  young  instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their  skills  under  the  tutelage  of  Boston  Symphony  Orchestra 
musicians  and  other  specially  invited  artists. 

The  Music  Center  opened  formally  on  July  8,  1940,  with  speeches  and  music.  “If  ever 
there  was  a time  to  speak  of  music,  it  is  now  in  the  New  World,”  said  Koussevitzky,  alluding 
to  the  war  then  raging  in  Europe.  “So  long  as  art  and  culture  exist  there  is  hope  for  humanity.” 
Randall  Thompson’s  Alleluia  for  unaccompanied  chorus,  specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the  event  began  but  made  such  an  impression  that  it  con- 
tinues to  be  performed  at  the  opening  ceremonies  each  summer.  The  TMC  was  Kousse- 
vitzky’s  pride  and  joy  for  the  rest  of  his  life.  He  assembled  an  extraordinary  faculty  in  com- 
position, operatic  and  choral  activities,  and  instrumental  performance;  he  himself  taught  the 
most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a year 
after  his  retirement  as  the  BSO’s  music  director.  Charles  Munch,  his  successor  in  that  posi- 
tion, ran  the  Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard 
Bernstein  and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  Music 
Director  Erich  Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky ’s  hands-on 
leadership  approach  while  restoring  a renewed  emphasis  on  contemporary  music.  In  1970, 
three  years  before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became  head  of  the 
BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC  and  Leonard 
Bernstein  as  general  advisor.  Leon  Fleisher  served  as  the  TMC’s  Artistic  Director  from  1985 
to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  centralized  its  activities 
on  the  Leonard  Bernstein  Campus,  which  also  includes  the  Aaron  Copland  Library,  cham- 
ber music  studios,  administrative  offices,  and  the  Leonard  Bernstein  Performers  Pavilion 
adjacent  to  Ozawa  Hall.  Ellen  Highstein  was  appointed  Director  of  the  Tanglewood  Music 
Center  in  1997. 

The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — advanced 
musicians  who  generally  have  completed  all  or  most  of  their  formal  training — participate  in 
an  intensive  program  including  chamber  and  orchestral  music,  opera,  and  art  song,  with  a 
strong  emphasis  on  music  of  the  twentieth  and  twenty-first  centuries.  All  participants  receive 
full  fellowships  that  underwrite  tuition,  room,  and  board.  TMC  Orchestra  highlights  this 
summer  include  a concert  performance  in  the  Koussevitzky  Music  Shed  of  Strauss’s  Elektra 
conducted  by  James  Levine  with  a guest  cast  of  internationally  renowned  singers,  and  three 
TMCO  concerts  in  Seiji  Ozawa  Hall  led  by  Bernard  Haitink  (the  orchestra’s  opening  con- 
cert), Stefan  Asbury  (with  guest  artist  Dawn  Upshaw),  and  Herbert  Blomstedt  (making  his 
first  appearance  with  the  TMCO  in  the  season’s  final  concert).  All  TMCO  concerts  in  Ozawa 
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Hall  also  feature  performances  to  be  led  by  the  2006  TMC  Conducting  Fellows.  The  2006 
Festival  of  Contemporary  Music — a five-day  celebration  of  the  music  of  our  time — will  be 
directed  by  Stefan  Asbury.  This  year’s  Festival  opens  with  a triple  bill  of  opera,  including  the 
U.S.  stage  premiere  of  Elliott  Carter’s  one-act  comic  opera  What  Next?  conducted  by  James 
Levine,  along  with  Hindemith’s  Hin  und  Zuriick  ( There  and  Back ; this  was  featured  in  the 
TMC’s  opening  session  in  1940  with  Hindemith  at  the  piano)  and  Stravinsky’s  Mavra. 
Following  four  chamber  concerts  including  classic  works  and  premieres,  the  Festival  will 
close  with  Mark- Anthony  Turnage’s  Blood  on  the  Floor , a landmark  work  for  chamber  orches- 
tra and  jazz  quartet.  2006  also  sees  a second  collaboration  between  the  TMC  Vocal  Program 
and  Keith  Lockhart  and  the  Boston  Pops  Orchestra,  this  year  performing  works  by  Leonard 
Bernstein  in  the  Shed  on  July  12.  Besides  music  of  Bernstein  and  contemporary  opera,  TMC 
singers  also  participate  in  the  TMC’s  ongoing  chamber  music  programs  in  Ozawa  Hall  (Sun- 
day mornings  at  10  a.m.  and  on  Saturdays  at  6 p.m.  prior  to  BSO  concerts).  Other  projects 
this  summer  include  the  intensive  string  quartet  seminar  that  regularly  opens  the  TMC  sea- 
son, and  two  new  Composition  Program  projects:  one  exploring  the  possibilities  of  music 
written  for  unusual  solo  instruments  (with  performances  on  July  5);  the  other,  in  collabora- 
tion with  Shakespeare  8c  Company,  on  writing  incidental  music  for  the  theater  (with  actors 
including  Tina  Packer,  that  company’s  director,  on  stage  with  TMC  musicians  in  Ozawa 
Hall  on  August  9). 

It  would  be  impossible  to  fist  all  of  the  distinguished  musicians  who  have  studied  at  the 
Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of  American 
symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC.  Besides  Seiji 
Ozawa,  prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  the  late  Leonard  Bernstein,  Stephanie  Blythe,  David  Del  Tredici,  Christoph  von 
Dohnanyi,  the  late  Jacob  Druckman,  Lukas  Foss,  John  Harbison,  Gilbert  Kalish  (who  head- 
ed the  TMC  faculty  for  many  years),  Oliver  Knussen,  Lorin  Maazel,  Wynton  Marsalis, 
Zubin  Mehta,  Sherrill  Milnes,  Leontyne  Price,  Ned  Rorem,  Sanford  Sylvan,  Cheryl 
Studer,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett,  and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical  life  of  the 
nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge  Kousse- 
vitzky  was  involved  until  his  death,  have  become  a fitting  shrine  to  his  memory,  a living 
embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same  time,  the 
Tanglewood  Music  Center  maintains  its  commitment  to  the  future  as  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and  vocal- 
ists of  tomorrow. 


BSO  Music  Director  James  Levine,  who  works  with  the  TMC  Fellows  in  classes  on  orchestral 
repertoire,  Lieder,  and  opera,  shown  here  with  TMC  Vocal  Fellows  in  a July  2005  session  devoted 
to  Mozart’s  “Don  Giovanni" 
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the  legacy  continues 


When  you  make  a contribution  to  the  Friends  of  Tanglewood, 
you  not  only  support  new  Music  Director  James  Levine’s 
extraordinary  vision  and  commitment  to  artistic  excellence, 
but  the  upkeep  of  Tanglewood’s  magnificent  grounds  as 
well.  Earned  income  from  ticket  sales  covers  less  than  fifty 
percent  of  the  cost  of  maintaining  the  beautiful  campus 
and  your  support  helps  make  the  magic  of  Tanglewood 
and  the  fusion  of  music  and  nature  more  meaningful  and 
accessible  to  all. 


To  make  a gift, 
please  call  the 
Friends  Office  at 
(413)  637-5261 
or  visit  us  online 
at  www.bso.org. 


Tanglewood  is  also  home  to  one  of  the  world’s  leading 
centers  for  advanced  musical  study,  the  Tanglewood  Music 
Center,  where  the  leading  artists  of  today  mentor  the  master 
musicians  of  tomorrow.  Friends  of  Tanglewood  Music  Center 
support  these  gifted  musicians  from  around  the  world 
who  study,  free  of  charge. 

Become  a Friend  of  Tanglewood  or  a Friend  of  the 
Tanglewood  Music  Center  today  with  a generous 
contribution.  When  you  give,  the  cherished  legacy  of 
America’s  premier  summer  music  festival  continues. 


IN  CONSIDERATION  OF  OUR  PERFORMING  ARTISTS  AND  PATRONS 


PLEASE  NOTE:  TANGLEWOOD  IS  PLEASED  TO  OFFER  A SMOKE-FREE 
ENVIRONMENT.  WE  ASK  THAT  YOU  REFRAIN  FROM  SMOKING 
ANYWHERE  ON  THE  TANGLEWOOD  GROUNDS.  DESIGNATED 
SMOKING  AREAS  ARE  MARKED  OUTSIDE  THE  ENTRANCE  GATES. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program. 

If  you  must  leave  early,  kindly  do  so  between  works  or  at  intermission. 

Please  do  not  bring  food  or  beverages  into  the  Music  Shed  or  Ozawa  Hall. 

PLEASE  NOTE  THAT  THE  USE  OF  AUDIO  OR  VIDEO  RECORDING  EQUIPMENT 
DURING  CONCERTS  AND  REHEARSALS  IS  PROHIBITED,  AND  THAT  VIDEO 
CAMERAS  MAY  NOT  BE  CARRIED  INTO  THE  MUSIC  SHED  OR  OZAWA  HALL 
DURING  CONCERTS  OR  REHEARSALS. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the  noise  and 
flash  are  disturbing  to  the  performers  and  to  other  listeners. 

FOR  THE  SAFETY  OF  YOUR  FELLOW  PATRONS,  PLEASE  NOTE  THAT  COOKING, 
OPEN  FLAMES,  SPORTS  ACTIVITIES,  BIKES,  SCOOTERS,  SKATEBOARDS,  AND 
TENTS  OR  OTHER  STRUCTURES  ARE  PROHIBITED  FROM  THE  TANGLEWOOD 
GROUNDS,  AND  THAT  BALL  PLAYING  IS  NOT  PERMITTED  ON  THE  SHED  LAWN 
AT  ANY  TIME  WHEN  THE  GROUNDS  ARE  OPEN  FOR  A SHED  CONCERT. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your  cellular 
phones,  pagers,  and  watch  alarms  are  switched  off  during  concerts. 

THANK  YOU  FOR  YOUR  COOPERATION. 

TANGLEWOOD  INFORMATION 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein 
Gate,  Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5165.  For  weekly  pre-recorded 
program  information,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6 p.m.  Monday  through  Friday  (extended  through 
intermission  on  concert  evenings);  Saturday  from  9 a.m.  until  intermission;  and  Sunday  from 
10  a.m.  until  intermission.  Payment  may  be  made  by  cash,  personal  check,  or  major  credit  card. 

To  charge  tickets  by  phone  using  a major  credit  card,  please  call  SYMPHONYCHARGE  at 
1-888-266-1200,  or  in  Boston  at  (617)266-1200.  Tickets  can  also  be  ordered  online  at  www.bso.org. 
Please  note  that  there  is  a service  charge  for  all  tickets  purchased  by  phone  or  on  the  web. 

THE  BSO’s  WEB  SITE  at  www.bso.org  provides  information  on  all  Boston  Symphony  and 
Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and 
at  Ozawa  Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots. 
Accessible  restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood 
grounds.  Assistive  listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji 
Ozawa  Hall;  please  speak  to  an  usher.  For  more  information,  call  VOICE  (413)  637-5165.  To  pur- 
chase tickets,  call  VOICE  1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information  about 
disability  services,  please  call  (617)  638-9431. 

IN  CASE  OF  SEVERE  LIGHTNING,  visitors  to  Tanglewood  are  advised  to  take  the  usual  pre- 
cautions: avoid  open  or  flooded  areas;  do  not  stand  underneath  a tall  isolated  tree  or  utility  pole; 
and  avoid  contact  with  metal  equipment  or  wire  fences.  Lawn  patrons  are  advised  that  your  auto- 
mobile will  provide  the  safest  possible  shelter  during  a severe  lightning  storm.  Readmission  passes 
will  be  provided. 

FOOD  AND  BEVERAGES  can  be  obtained  at  the  Tanglewood  Cafe  and  at  other  locations  as 
noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday  through  Friday  from  11:30  a.m.  to  2:30 
p.m.,  Saturdays  from  9 a.m.  to  2:30  p.m.,  Sundays  from  noon  until  7:30  p.m.,  and  through  the  in- 
termission of  all  Tanglewood  concerts.  Visitors  are  invited  to  picnic  before  concerts.  Meals  to  go 
may  be  ordered  several  days  in  advance  at  www.bso.org. 


PREVIEWS 


GLOUCESTER,  MA  $2,350,000 

This  outstanding  oceanfront  home  is  located  in  the  desirable  private 
area  of  Rockholm  in  Annisquam.  Breathtaking  views  overlooking  the 
Atlantic  Ocean,  historic  Lighthouse  and  coast  with  some  of  the  most 
spectacular  sunsets  in  the  northeast.  The  well-maintained  home 
features  a first-floor  master  bedroom  addition,  gorgeous  brick  patio  and 
a 4-car  garage.  Steps  to  Lighthouse  Beach.  Nancy  Goodick,  Gloucester, 
MA  office,  (978)  281-8808,  nancy.goodick@NEMoves.com 


BOXFORD,  MA  $3,500,000 

A truly  remarkable  property  built  in  1991  on  over  1 1 private  acres  of 
beautifully  landscaped  and  wooded  grounds.  Designed  with  recreation 
in  mind,  the  home  features  an  indoor  pool,  sauna,  exercise  room, 
regulation-size  racquetball  and  basketball  courts,  a dog  kennel  and 
pistol  range.  Many  of  the  26  rooms  throughout  the  19, 500-square- foot 
residence  are  ideal  for  formal  entertaining.  Gwen  Washburn,  Topsfield, 
MA  office,  (978)  887-6536,  gwen.washbum@NEMoves.com 


LONGMEADOW,  MA  $1,595,000 

This  magnificent  home  is  situated  on  over  one  and  one-half  acres  in 
Longmeadow’s  lovely  Glen  Arden.  The  12- room  property  offers  five 
bedrooms  including  three  two-room  suites  with  baths,  remodeled 
kitchen,  large  formal  dining  room,  and  30-foot  sunken  living  room 
overlooking  garden  and  golf  course.  Sally  Mitchell,  Longmeadow,  MA 
office,  (413)  567-8931,  sally.mitchell@NEMoves.com 


WAYLAND,  MA  $2,795,000 

Beautifully  designed,  this  classic  Shinge-style  home  abuts  the  aqueduct 
and  is  set  on  1.74  acres  of  landscaped,  level  grounds.  The  five-bedroom 
residence  features  and  an  outstanding  floor  plan  custom  kitchen, 
magnificent  interior  finishes  and  1,300  square  feet  of  additional 
living  space  in  the  lower  level.  Carole  Milott,  Weston,  MA  office, 
(781)  894-5555,  carole.milott@NEMoves.com 


BOSTON,  MA  $1 ,1 75,000  - $1 ,550,000 

An  enclave  of  eight  distinctive,  artisan-crafted  condominiums  on 
1.5  acres  overlooking  Olmsted’s  Emerald  Necklace.  Landmark  new 
construction  boasting  grand  proportions  and  dramatic  water  views. 
Revel  in  lavish  master  suites,  dream  kitchens,  fireplaces,  splendid  decks, 
patios  and  porches  plus  basements  and  garages.  An  urban  Eden. 
10  minutes  to  downtown.  Janet  Decgan  & Constance  Cervone,  Jamaica 
Plain,  MA  office,  (617)  835-0674,  janet.deegan@NEMoves.com 


BOSTON,  MA  $1,695,000 

Pondside.  Splendid  1860s  Victorian  with  water  vistas  across  22,000 
square  feet  of  land.  Flamboyant  details  include  hand-carved  woodwork, 
marble  fireplaces,  inlaid  floors,  stained  glass  and  bays.  Exquisitely 
restored  including  glass  conservatory  and  chefs  kitchen.  Private  au  pair 
quarters.  Constance  Cervone  & Janet  Deegan  Jamaica  Plain,  MA  office, 
(617)  796-8607,  constance.cervone@NEMoves.com 


FOR  INFORMATION  ON  THE  PREVIEWS  INTERNATIONAL  PROGRAM  OFFERED  BY 
COLDWELL  BANKER  RESIDENTIAL  BROKERAGE,  PLEASE  CALL  (800)  548-5003 


www.NewEnglandMoves.com 

© 2006  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker®  is  a registered  trademark  licensed  to  Coldwell  Banker  Real  Estate 
Corporation.  An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT  Incorporated. 


LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially 
priced  events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets  for 
the  Music  Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books, 
available  at  the  Main  Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TICKETS 
FOR  ALL  BSO  AND  POPS  CONCERTS  IN  THE  SHED  MAY  BE  UPGRADED  AT  THE 
BOX  OFFICE,  subject  to  availability,  for  the  difference  in  the  price  paid  for  the  original  lawn 
ticket  and  the  price  of  the  seat  inside  the  Shed. 

SPECIAL  LAWN  POLICY  FOR  CHILDREN:  On  the  day  of  the  concert,  children  under 
the  age  of  twelve  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF 
CHARGE.  Up  to  four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each  con- 
cert, but  please  note  that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn.  Please 
note,  too,  that  children  under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  Seiji 
Ozawa  Hall  during  concerts  or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to  organized 
children’s  groups  (15  or  more),  which  should  contact  Group  Sales  at  Symphony  Hall  in  Boston, 
(617)  638-9345,  for  special  rates.  KIDS’  CORNER,  where  children  accompanied  by  adults  may 
take  part  in  musical  and  arts  and  crafts  activities  supervised  by  BSO  staff,  is  available  during  the 
Saturday-morning  Open  Rehearsals  and  beginning  at  12  noon  before  Sunday-afternoon  concerts. 
Further  information  about  Kids’  Corner  is  available  at  the  Visitor  Center. 

OPEN  REHEARSALS  by  the  Boston  Symphony  Orchestra  are  held  each  Saturday  morning 
at  10:30,  for  the  benefit  of  the  orchestra’s  Pension  Fund.  Tickets  are  $17  and  available  at  the 
Tanglewood  box  office.  A half-hour  pre-rehearsal  talk  about  the  program  is  offered  free  of  charge 
to  ticket  holders,  beginning  at  9:30  in  the  Shed. 

STUDENT  LAWN  DISCOUNT:  Students  twelve  and  older  with  a valid  student  ID  receive 
a 50%  discount  on  lawn  tickets  for  Friday-night  BSO  concerts.  Tickets  are  available  only  at  the 
Main  Gate  box  office,  and  only  on  the  night  of  the  performance. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALK- 
WAYS are  located  in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

THE  LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors 
who  find  stray  property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the 
guide  at  the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic 
space  to  Tent  Members  on  concert  days.  Tent  Membership  is  a benefit  available  to  donors  through 
the  Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell 
adult  and  children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that  the 
Glass  House  is  closed  during  performances.  Proceeds  help  sustain  the  Boston  Symphony  concerts 
at  Tanglewood  as  well  as  the  Tanglewood  Music  Center. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor  House  at  the  rear 
of  the  lawn  across  from  the  Koussevitzky  Music  Shed.  Staffed  by  volunteers,  the  Visitor 
Center  provides  information  on  all  aspects  of  Tanglewood,  as  well  as  information  about 
other  Berkshire  attractions.  The  Visitor  Center  also  includes  an  historical  exhibit  on  Tangle- 
wood and  the  Tanglewood  Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Center  on  the  first  floor  of  the  Tanglewood  Manor 
House.  During  July  and  August,  daytime  hours  are  from  10  a.m.  to  4 p.m.  Monday  through 
Friday,  from  9 a.m.  to  4 p.m.  on  Saturday,  and  from  noon  until  twenty  minutes  after  the  con- 
cert on  Sunday,  with  additional  hours  Friday  and  Saturday  evenings  from  5:30  p.m.  until 
twenty  minutes  after  the  concerts  on  these  evenings,  as  well  as  during  concert  intermissions. 
In  June  and  September  the  Visitor  Center  is  open  only  on  Saturdays  and  Sundays,  from  10 
a.m.  to  4 p.m.  There  is  no  admission  charge. 


BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 
TANGLEWOOD  ADMINISTRATIVE  COMMITTEE  2006 

Patricia  Krol,  BSO  Director  of  Volunteer  Services 


Chair 

William  Ballen 
Immediate  Past  Chair 
Ursula  Ehret-Dichter 
Secretary 

Wilma  Michaels 
Nominating 
Mel  Blieberg 

• 

COMMUNITY/ 
AUDIENCE  SERVICES 
Bonnie  Sexton,  Vice  Chair 
Education  and  Community 
Outreach 
Nancy  Cowhig 
Ellen  Plageman 
Tour  Guides 
Ada  Hastings 
Brochure  Distribution 
Kelly  and  Jonathan  Cade 
Ushers  and  Programmers 
Bob  Rosenblatt 
Visitor  Center 
Michael  Geller 


DEVELOPMENT 
Margy  Steinberg,  Vice-Chair 

Annual  Fund 
Mary  Jane  and 
Joseph  Handler 


Friends  Office 
Marge  Lieberman 
Judy  Benjamin 
Seranak  Gardens  and  Flowers 
Jack  Adler 
Anita  Busch 
Gloria  McMahon 
Tent  Club 
Carolyn  Corby 
• 

EDUCATION 
Gabe  Kosakoff,  Vice-Chair 

The  Joys  ofTanglewood 
(Berkshire  Museum  Series ) 
Carol  Kosakoff 
Elena  Winter 
Talks  & Walks 
Ivan  Kates 

Mary  Ellen  Tremblay 
Customer  Service 
Muriel  Lazzarini 
Tanglewood for  Kids 
Rita  Blieberg 
Stephanie  Gittleman 
Youth  Activities 
Brian  Rabuse 
Andrew  Garcia 


MEMBERSHIP 
Ken  Singer,  Vice-Chair 

Administrative  Events 
Marsha  Burniske 
Roz  Mancher 


Database/New  Members 
Norma  Ruffer 
Ned  Dana 

Membership  Meetings 
Joyce  Kates 
Rita  Kaye 
Newsletter 
Silvia  Stein 
Personnel 

Alexandra  Warshaw 
Ready  Team 
Jessica  Mormann 
Mary  Naylor 
Cynthia  Bilder-Caminiti 
Retired  Volunteers  Club 
Judith  Cook 
Passes/Tickets 
Pat  Henneberry 
• 

TMC 

Bob  Gittleman,  Vice-Chair 

TMC  Lunch  Program 
Howard  and  Sue  Arkans 
Transportation  Coordinator 
Gus  Leibowitz 
Opening  Exercises 
Mary  Blair 
Karen  Methven 
TOP  Picnic 
Arline  Breskin 
Rosalie  Beal 


James  Levine 
& Van  Cliburn 
at  Marlboro 

from  our 
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online  at 

berkshirehomestyle . com 


Photo  courtesy  of  the  Trustees, 
Florence  Gould  Foundation 


IN  TRIBUTE  TO  FLORENCE  GOULD 

Florence  Gould 

Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa 
Hall  is  named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco 

earthquake  of  1906 
destroyed  her  father’s 
printing  house,  and 
the  family  returned 
to  France.  Florence 
arrived  not  speaking 
a word  of  French, 
but  she  was  quick, 
intelligent,  and  mu- 
sically gifted,  and  by 
the  age  of  sixteen  she 
was  studying  voice 
at  the  Paris  Conser- 
vatory. Although  she 
asserted  throughout 
her  life  that  she  “had 
not  a drop  of  Ameri- 

Florence  returned  to  San  Francisco  with  her  new  husband,  an  American  architect,  at 
the  outbreak  of  World  War  I,  but  the  marriage  did  not  last  and  she  returned  to  France 
in  1917.  Following  the  Armistice,  she  recommenced  her  musical  studies,  and  was  often 
to  be  found  singing  in  the  salons  of  Paris,  along  with  the  likes  of  the  famous  Parisian 
entertainer  Collette.  It  was  at  such  an  event  that  she  caught  the  eye  of  Frank  Jay  Gould, 
son  of  the  American  railroad  magnate  Jay  Gould.  The  two  were  married  in  1923  and,  at 
her  husband’s  request,  Florence  gave  up  her  singing  career. 

The  Goulds  were  at  the  center  of  social  life  in  the  South  of  France  during  the  1920s 
and  1930s,  where  they  attracted  an  international  crowd  of  socialites,  artists,  and  writers. 
They  remained  in  France  throughout  World  War  II,  during  which  time  Florence  served 
as  a nurse  and  established  a famous  literary  salon  that  became  a center  of  intellectual  life 
in  wartime  Paris.  It  was  also  at  this  time  that  she  became  a patron  of  contemporary 
painters,  Braque  and  Picasso  among  them,  and  began  amassing  an  extraordinary  collec- 
tion of  modern  art. 

Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould 
continued  her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’Honneur  by 
French  President  Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer 
to  be  rebellious,  avant-garde  intellectuals,  but,  instead,  great  established  personages, 
many  of  them  members  of  the  Academie.  She  also  surrounded  herself  with  the  leading 
European  and  American  art  collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her 
death,  her  art  collection  included  works  by  Bonnard,  Cassat,  Cezanne,  Corot,  Degas, 
Gaugin,  Toulouse-Lautrec,  Manet,  Monet,  Pissarro,  Renoir,  and  Van  Gogh.  The  major- 
ity of  the  proceeds  from  the  sale  of  her  estate  was  given  to  the  Florence  Gould  Foun- 
dation, the  principal  purpose  of  which  is  to  foster  Franco-American  amity  and  collabo- 
ration. The  Florence  Gould  Foundation  endowed  the  auditorium  of  Seiji  Ozawa  Hall, 
naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named  other  cultural 
facilities  throughout  the  United  States  and  in  France.  The  Foundation  also  has  endowed 
a Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young  French 
musicians. 


can  blood,”  she  remained  a U.S.  citizen  until  her  death  in  1983. 


Jenifer  House  Commons,  Great  Barrington 
413-644-9960  • www.wingatelta.com 
Open  Daily  Mon.  - Sat.  10-5,  Sun.  12-5 


• aerobics,  step,  yoga,  kickboxing,  and  kids  classes 
• Spinning*  • pilates  • outdoor  programs  • strength  equipment 
• personal  training  • free  weights  • tanning  • fitness  apparel 
•spa  services* juice  bar 

Spa  Services 

<0> 


Spa  Manicures  & Pedicures 
Facials  & Waxing 
Manual  Dermabrasion 
Massage  & Reflexology 
Makeup  Consultation  & Application 

We  offer  a full  line  of  Repechage  products. 


Lenox 

Fitness 

Center 


and 

Spa 


413-637-9893  ^ 90  Pittsfield  Road 

Lenox,  M A 

www.lenoxjitnesscenter.com 


The  Center  for  CosMedic 
Rejuvenation  and  Wellness 


David  Metzner,  MD 

BOARD  CERTIFIED  PLASTIC  SURGEON 

+ cosmetic  facial  rejuvenation 
+ facial  feature  enhancement 
+ breast  and  body  enhancement 
and  contouring 


69  UNION  STREET,  MANCHESTER,  VT  05254 

802.362.5655 

www.plasticsurgeryvermont.md 


jfhe  7)e/hsh/res)  your  new  home. 

yjurning  Tree  Estates  is  an  exclusive  community 
of  I 5 luxury,  custom  built  homes, 
located  in  Great  Barrington,  Massachusetts. 

Your  home  will  be  built 
with  the  most  exquisite 
details  and  finishes, 

with  homesites  averaging  9 acres  (3  64  hectares) 

To  find  out  more  about  this  exciting, 
once-in-a-lifetime  opportunity,  contact  us  today! 


THESE  CUSTOM  BUILT  HOMES  START  AT  JUST  OVER  S2  MILLION'  ($1,546,970  EURO*) 
DEVELOPED**  LAND  SITES  AVAILABLE  STARTING  AT  SI  MILLION  (5773,485  EURO*) 


* Rates  for  actual  transactions  may  vary,  and  Burning  Tree  Estates  is  not  offering  to  enter  into  any  transaction  at  any  rate  displayed. 
**  All  services,  including  town  water  & sewer,  available  to  each  site. 


Burning  Tree  Estates 


Custom  BLiilt  Homes  in  the  Heart  of  the  Berkshires 


6 Burning  Tree  Road  - P.O.  Box  884 
Great  Barrington,  Massachusetts  01230 
888-644-3233  - 413.644.3233  - vvwvv.Burning-Tree.com 


burning  tree  estates  is  conveniently 

LOCATED  2 HOURS  & 15  MINUTES  FROM  BOTH  BOSTON  & MANHATTAN 


BARD 


WMERSCAPE 


SummerScape  2006 
^ presents  an  extraordinary 

season  of  performing  arts — from 
opera,  music,  dance,  and  theater 
productions  to  film,  family  fare,  and 
0 late-night  cabaret — drawn  together 

■ by  the  life  and  work  of  Franz  Liszt  and 

■ the  great  European  Romantic  era  in 
which  he  thrived.  Come  and  experience 

SummerScape’s  distinctive  brand  of 
cultural  discoveries  in  a venue  unlike  any 
other:  the  Richard  B.  Fisher  Center  for 
the  Performing  Arts,  on  Bard  College’s 
stunning  Hudson  Valley  campus. 


1 


"Every  performance  at  the  splendid 


June  29  - August  20,  2006 

OPERA 

Cenoveva 

July  28,  30,  August  2, 4,  5 
An  opera  by  Robert  Schumann 
The  American  Symphony  Orchestra 
Conducted  by  Leon  Botstein 
Directed  by  Kasper  Bech  Holten 

Three  operettas  by  Jacques  Offenbach 

Les  deux  aveugles  • L'lle  de  Tulipatan  • Ba-ta-clan 

August  3,4,  5,  6, 9,10,11,12 

Conducted  by  James  Bagwell 
Directed  by  Ken  Roht 

THEATER 

Camille 

July  6,7,8,9,13,14,15,16 
Adapted  by  Neil  Bartlett 

After  La  Dame  aux  camellias  by  Alexandre  Dumas  fils 
Directed  by  Kate  Whoriskey 

DANCE 

Donna  Uchizono  Dance  Company 

June  29,  30,  July  1 

New  works,  including  a commission  and  a premiere 
featuring  dancers  Mikhail  Baryshnikov,  Hristoula 
Harkakas,  and  Jodi  Melnick 


new  Fisher  Center  was  packed." 
Alex  Ross,  The  New  Yorker,  2005 


For  tickets  and  information, 
call  845-758-7900  or  visit 
fishercenter.bard.edu. 


THE  RICHARD  e 


cNTE 


BARD  MUSIC  FESTIVAL 

Seventeenth  season 

Liszt  and  His  World 

August  11-13,18-20 

Two  weekends  of  concerts  and  other  events  bring  the 
musical  world  of  composer  Franz  Liszt  vividly  to  life 

SPECIAL  EVENTS 

Spiegeltent 

June  29 -July  30 

The  Spiegeltent  is  the  very  essence  of  a festival  club 
and  European  "kabaret  salon,”  with  ballooning  velvet 
canopies,  ornate  bars,  and  intimate  booth. 

Bard  SummerScape  also  features  a Max  Ophuls  film 
festival,  the  Czechoslovak-American  Marionette  Theater, 
and  cabaret. 


Bard  College 

Annandale-on-Hudson,  N.Y. 


Franz  Liszt  Oil  painting  by  Ary  Scheffer  (179S-18S8) 


August  11-13  and 
August  18-20,  2006 


SEVENTEENTH  ANNUAL  BARD  MUSIC  FESTIVAL 


AND  HIS  WORLD 


The  Bard  Music  Festival’s  17th  season  explores  the  musical  world 
of  Franz  Liszt  (1811-86),  the  greatest  piano  virtuoso  of  his  time,  and 
a composer  whose  life,  career,  and  achievements  were  central  to 
19th-century  Romanticism.  Through  concerts,  panels,  and  special 
events  in  Bard’s  Frank  Cehry-designed  Fisher  Center  and  other 
venues  on  Bard’s  scenic  Hudson  Valley  campus,  this  year’s  Bard 
Music  Festival  promises  to  bring  Liszt  and  his  world  vividly  to  life. 


WEEKEND  ONE 

AUGUST  11-13,  2006 

ART,  SPECTACLE,  AND 
THE  PUBLIC 

FRIDAY,  AUGUST  11 

PROCRAM  ONE 

LISZT:  MIRROR  OF  THE 
19TH  CENTURY 
Works  by  Liszt 

SATURDAY,  AUGUST  12 

PROGRAM  TWO 

THE  YOUNG  LISZT. 

FROM  VIENNA  TO  PARIS 
Works  by  Liszt,  Beethoven.  Schubert. 
Hummel,  Field,  Czerny,  Moscheles, 
Chopin,  Wieck,  Alkan,  Henselt 

SPECIAL  EVENT 

THE  PIANO  AND  THE 
19TH  CENTURY 

Performance  with  Commentary 

PROGRAM  THREE 

POLITICS,  PAINTING,  THEATER, 

AND  POETRY 
Works  by  Liszt,  Ernst,  Raff 
American  Symphony  Orchestra 
Leon  Botstein,  conductor 

SUNDAY,  AUGUST  13 

PROGRAM  FOUR 

VIRTUOSITY  BLOW  OUT 

Works  by  Liszt,  Meyerbeer, Thalberg, 

Ernst,  Tausig,  Popper,  Menter 


PROGRAM  FIVE 

VIRTUOSITY  TRANSFIGURED: 

IN  THE  SHADOW  OF  PAGANINI 
Works  by  Liszt,  Schumann,  Brahms, 
Paganini 

PROGRAM  SIX 

GRAND  OPERA  BEFORE  WAGNER 
Excerpts  from  operas  by  Auber, 
Meyerbeer,  Bellini,  Rossini,  Halevy, 
Donizetti 

American  Symphony  Orchestra 
Leon  Botstein,  conductor 

WEEKEND  TWO 

AUGUST  18-20,  2006 

FAITH  AND  POLITICS 

FRIDAY,  AUGUST  18 

PROGRAM  SEVEN 

LISZT  AND  NATIONAL 
ASPIRATIONS 

Works  by  Liszt,  Schumann,  Chopin, 
Smetana,  Grieg,  Musorgsky, 
MacDowell,  Sgambati 

SATURDAY,  AUGUST  19 

PROGRAM  EIGHT 

THE  " GYPSIES , " THE  HUNGARIANS, 
AND  THE  EXOTIC  IN  MUSIC 
Works  by  Liszt,  Haydn,  Schubert, 
Brahms,  Mosonyi,  Rozsavolgyi 


PROGRAM  NINE 

BETWEEN  TWO  SCHOOLS: 

LISZT  AND  THE  CHAMBER  MUSIC 
TRADITION 

Works  by  Liszt,  Raff,  Volkmann, 
Cornelius,  Franz,  Rubinstein 

PROGRAM  TEN 

CHRIST  AND  FAUST 
Works  by  Liszt  and  Berlioz 
American  Symphony  Orchestra 
Leon  Botstein,  conductor 

SUNDAY,  AUGUST  20 

PROGRAM  ELEVEN 

LATE  LISZT:  SPIRITUALITY  AND 
EXPERIMENTATION 
Works  by  Liszt,  Bruckner, 
Saint-Saens,  Franck,  Busoni, 
Debussy,  Wagner 
PROGRAM  TWELVE 

LISZT  AND  WAGNER 
Works  by  Liszt  and  Wagner 
American  Symphony  Orchestra 
Leon  Botstein,  conductor 

Tickets  are  $25  to  $55. 

Panels  and  symposia  are  free. 

For  ticket  information, 
call  845-758-79  00  or  visit 
fishercenter.bard.edu. 

THE  RICHARD  8 

FISHER 

CENTER 

PERFORMING  ARTS 
AT  BARD  COLLEGE 

Annandale-on-Hudson.  New  York 


the  carriage  house 


— 


STEPPED  GABLE  COTTAGE 


CAREFREE  COTTAGE 


^RuiUing  on  a 
Berkshire  legacy 


Lvia^niticently  sited  on  historic,  hill-top  acreage,  each  of  these 
Berkshire  retreats  feature  a signature  design  inspired 
intry  "cottage"  era  estates. 


errand  exteriors,  spacious  floor  plans,  a discerning 
use  of  windows  and  natural  light,  stunning  views, 
enduring  materials,  superior  amenities  essential 
to  elegant,  contemporary  living... 


Erskine  Park  is  the  vision  and  masterwork  of 
developers  Jennifer  Leighton  and  Bonnie  Boyd. 
Please  contact  us  to  discuss  the  possibilities. 

Custom  estate  design  offered. 


647.7-10 


The  Erskine  Park  acreage  was  part  of  the  farmland  of  the  larger  George  Westingbouse  estate. 
Erskine  was  the  family  name  of  Mrs.  Marguerite  Westingbouse. 

Golden  Hill  Road  • Lee,  Massac 
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Seiji  Ozawa  Hall  at  Tanglewood 
August  2 - August  23,  2006 

Table  of  Contents 

Wednesday,  August  2,  and  Thursday,  August  3,  at  8:30  2 

KREMERATA  BALTICA;  GIDON  KREMER,  artistic  director 
and  violin  soloist 

The  Complete  Mozart  Violin  Concertos,  plus  music  of 
Schnittke,  Nyman,  Shostakovich,  and  Raskatov 

Sunday,  August  6,  at  8:30  14 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 

STEFAN  ASBURY  and  TMC  CONDUCTING  FELLOWS 
conducting;  DAWN  UPSHAW  and  JO  ELLEN  MILLER,  sopranos 
Music  of  Dvorak,  Faure,  Babbitt,  Sibelius,  and  Ravel 

Monday,  August  14,  at  8:30 27 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 

HERBERT  BLOMSTEDT  and  EVA  OLLIKAINEN 
(TMC  Fellow)  conducting 
Music  of  Beethoven,  Lidholm,  and  Hindemith 


Tuesday,  August  15,  at  8:30 40 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Music  of  Mozart,  Gandolfi,  and  Schubert 

Thursday,  August  17,  at  8:30 47 


THE  TALLIS  SCHOLARS,  PETER  PHILLIPS,  director 
“From  Dresden  to  Innsbruck  (and  back)”:  Music  of  Isaac,  Hassler, 

Allegri,  and  Schiitz 

Wednesday,  August  23,  at  8:30  55 

EMANUEL  AX,  fortepiano  and  piano;  YO-YO  MA,  cello 
All- Beethoven  program 
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SEIJI  OZAWA  HALL 

Wednesday,  August  2,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


KREMERATA  BALTICA 

GIDON  KREMER,  artistic  director  and  violin  soloist 

THE  COMPLETE  MOZART  VIOLIN  CONCERTOS  I 


SCHNITTKE 

MOZART 


MOZART 


NYMAN 


MOZART 


MOZART 


Gratulationsrondo  ( Congratulatory  Rondo), 
orchestrated  by  Andrei  Pushkarev 

Violin  Concerto  No.  2 in  D,  K.211 

Allegro  moderato 

Andante 

Presto 

Violin  Concerto  No.  1 in  B-flat,  K.207 
Allegro  moderato 
Adagio 
Presto 


INTERMISSION 


“Trysting  Fields,”  from  Drowning  by  Numbers 

GIDON  KREMER,  violin 
DANIIL  GRISHIN,  viola 

Violin  Concerto  No.  3 in  G,  K.216 

Allegro 

Adagio 

Rondo:  Allegro 

Serenade  No.  6 in  D,  K.239,  Serenata  notturna 

Marcia:  Maestoso 
Menuetto;  Trio 

Rondo:  Allegretto — Adagio — Allegro 

GIDON  KREMER  and  DZERALDAS  BIDVA,  violins 
ULA  ULIJONA,  viola 
DANIELIS  RUBINAS,  double  bass 
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2006 

Tanglewood 


Thursday,  August  3,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


KREMERATA  BALTICA 

GIDON  KREMER,  artistic  director  and  violin  soloist 


SEIJI  OZAWA  HALL 


THE  COMPLETE  MOZART  VIOLIN  CONCERTOS  II 


SHOSTAKOVICH  Prelude  and  Scherzo  for  Strings,  Opus  11 

Prelude:  Adagio 
Scherzo:  Allegro  molto 


MOZART 


RASKATOV 

MOZART 


Violin  Concerto  No.  4 in  D,  K.218 
Allegro 

Andante  cantabile 
Rondo:  Andante  grazioso — 

Allegro  ma  non  troppo 


INTERMISSION 

Five  Minutes  from  the  Life  of  W.A.M.  (2001) 

Violin  Concerto  No.  5 in  A,  K.219 
Allegro  aperto — Adagio — Allegro  aperto 
Adagio 

Rondo:  Tempo  di  minuetto 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2006  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


The  year  1756  was  very  important  in  the  life  of  Leopold  Mozart  (1719-1787)  both  per- 
sonally and  professionally.  In  January,  his  son  Wolfgang  Amade  Mozart  (1756-1791) 
was  born,  and  as  Leopold  later  said,  he  was  “a  miracle  which  God  let  be  born  in  Salz- 
burg.” Six  months  after  the  birth  of  his  son,  Leopold  published  his  Essay  on  the  Funda- 
mental Principles  of  Violin  Playing.  Leopold  was  in  a unique  position  to  write  such  a work. 
Not  only  was  he  an  excellent  violinist  and  teacher,  but  he  had  also  been  in  the  service  of 
the  Prince-Bishop  of  Salzburg  since  1740,  serving  as  composer  and  assistant  maestro  di 
cappella.  The  book  was  published  in  Augsburg,  Leopold’s  hometown,  but  quickly  made 
its  way  throughout  Europe.  Soon  the  treatise  was  in  such  high  demand  that  it  was  trans- 
lated into  Dutch,  French,  and  English.  Leopold  himself  expanded  and  reissued  the  work 
in  1770  and  again  in  1787,  the  year  of  his  death. 

Leopold’s  text  is  important  even  today.  Not  only  does  it  deal  with  violin  technique, 
but  it  addresses  performance  practice,  composition,  and  aesthetics,  thereby  presenting  a 
complete  picture  of  the  18th-century  musician.  Through  it, 
we  get  a glimpse  of  Leopold’s  comprehensive  teaching  style, 
which  sheds  light  on  Wolfgang’s  development  as  a musician 
and  a young  man.  Leopold  was  his  son’s  most  important 
teacher,  advising  him  on  everything — literature,  mathematics, 
philosophy,  religion,  and  of  course  music.  Indeed,  when 
Leopold  realized  how  formidable  Mozart’s  talent  was,  he  put 
aside  his  own  career  and  devoted  himself  to  educating  his  son. 

When  Wolfgang  was  a boy,  he  traveled  with  his  family 
throughout  Europe,  where  his  father  showcased  his  son’s 
enormous  talents.  Mozart  is  often  depicted  as  playing  the 
piano  or  harpsichord,  but  what  is  sometimes  forgotten  is  his  extraordinary  accomplish- 
ment as  a string  player.  Although  he  preferred  to  play  the  viola,  and  later  featured  it  in 
some  of  his  most  impressive  chamber  works  (the  string  quintets  K.174,  515,  and  516, 
which  add  an  extra  viola  to  the  string  quartet),  Mozart  was  a distinguished  violinist.  In 
1777  he  wrote  to  his  father,  “I  played  as  if  I were  the  finest  fiddler  in  all  Europe,”  to 
which  his  father  replied,  “You  yourself  do  not  know  how  well  you  play  the  violin.”  Strong 
praise  indeed  from  Leopold,  who  usually  had  nothing  but  scorn  for  other  violinists! 

When  Mozart  and  his  father  returned  from  two  trips  to  Italy  in  the  late  1760s  and 


^ CLASSICAL  CD  DELETIONS  & OVERRUNS^ 

Top  quality  LPs,  tapes,  CDs,  videos  and  books  from  $2.00.  Over  15,000  Classical 
titles  at  a fraction  of  their  original  prices. 

Just  3.8  miles  East  of  Stockbridge  on  Rte.  102  (follow  map  below) 


MAIN  ST  STOCKBRIDGE 


RED  LION 
INN 


RTE  102E  TO  LEE 


. ..LI 

BERKSHIRE 
RECORD  OUTLET 


2^ EXIT  2 

L MASS  PIKE 


2 

0 


Summer  Retail  Hours:  Mon. -Sat.  10:00  AM-5:30  PM  (June  29-August  30) 

BERKSHIRE  RECORD  OUTLET 


Rte.  102,  Lee,  MA  Website:  www.berkshirerecordoutlet.com  (413)  243-4080 
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early  1770s,  Mozart  found  himself  back  in  Salzburg  without  the  opera  commissions  or 
a permanent  position  in  Italy  he  had  so  desired.  It  was  then  that  he  turned  his  attention 
to  instrumental  composition,  writing  many  of  his  famous  serenades  (including  the  Sere- 
nata  notturna,  K.239;  Haffner,  K.250,  and  Postborn,  K.320),  his  first  original  piano  con- 
certo (K.175),  and,  of  course,  the  violin  concertos. 

Mozart’s  compositional  development  in  the  concerto  genre  can  be  traced  through 
an  examination  of  these  five  violin  concertos.  Although  they  were  all  written  within 
a mere  two  years  of  each  other,  one  can  clearly  see  in  them  Mozart’s  progression  from 
a competent  composer  indebted  to  the  past,  to  a master  of  the  genre,  experimenting 
with  innovative  techniques  such  as  abrupt  shifts  in  tone,  texture,  and  passion  within  a 
single  movement.  Perhaps  these  techniques  are  traceable  in  part  to  his  father’s  precept 
that  a good  performer  should  be  able  to  move  without  effort  from  the  “mournful  to 
the  merry. . . in  a word,  he  must  play  everything  in  such  a way  that  he  will  himself  be 
moved  by  it.”  Mozart’s  concertos  move  seamlessly  between  extremes  of  emotion  and 
passion;  and  when  experiencing  a good  performance,  the  audience  should  too. 

Violin  Concerto  No.  1 in  B-flat,  K.207  [WEDNESDAY,  AUGUST  2],  was  written  in 
Salzburg  in  April  1773,  perhaps  in  anticipation  of  a trip  that  Mozart  and  his  father 
took  to  Vienna  in  July  of  that  same  year.  K.207  is  Mozart’s  very  first  surviving  original 
concerto  for  any  instrument,  preceding  the  K.175  piano  concerto  by  several  months. 

This  first  violin  concerto  stands  out  stylistically  from  the  rest.  It  contains  the  signature 
Mozartean  grace  and  charm,  especially  evident  in  the  second  movement,  but  many  of 
the  sequential  patterns  in  the  first  and  last  movements  are  indebted  to  the  Italian  Baroque 
concerto  tradition  popularized  by  Antonio  Vivaldi  and  Luigi  Boccherini.  Mozart 
undoubtedly  heard  many  of  these  concertos  while  traveling  in  Italy  with  his  father.  But 
even  in  this  first,  most  traditional  concerto,  there  are  hints  of  innovations  to  come.  In 
the  third  movement,  Mozart  chooses  an  unusual  form,  a concerto/sonata  hybrid  rather 
than  the  traditional,  lighter  rondo  form.  In  1776,  Mozart  replaced  it  with  another  move- 
ment, the  Rondo,  K.269.  Usually  (as  on  the  present  occasion)  the  original  presto  move- 
ment is  performed  with  the  concerto  and  the  rondo  is  reserved  as  a concert  piece. 

The  Violin  Concerto  No.  2 in  D,  K.211  [WEDNESDAY,  AUGUST  2],  was  written  in 
June  1775  but  likewise  owes  a great  deal  to  its  Italian  Baroque  predecessors.  The  first 
movement  in  particular  with  its  strong  contrasts  between  tutti  and  soloist  is  rooted  in 
the  past.  In  addition,  the  soloist’s  passages  are  often  accompanied  by  strings  only.  But 
the  slow  movement  begins  to  shed  these  layers  of  tradition  as  the  soloist  and  orchestra 
engage  in  a true  dialogue.  The  expressive  theme  is  often  shared  between  the  two  forces, 
with  the  violinist  finishing  the  phrases  with  a graceful  and  anticipatory  gesture.  The 
third  movement  is  also  a departure  from  the  past  in  its  inventive  use  of  orchestration. 
This  movement,  in  rondo  form,  never  repeats  the  orchestration  of  each  main  theme 
statement;  the  soloist  is  accompanied  not  just  by  strings  but  first  by  the  oboes  and  then 
by  the  horns,  which  finish  the  movement  with  a warm,  foil  sound. 

The  next  three  concertos  (K.216,  218,  and  219)  were  written  between  September  and 
December  of  1775.  These  three  concertos  seem  to  make  a set  and  share  several  charac- 
teristics: all  the  middle  movements  are  in  the  dominant  key  (as  opposed  to  the  subdom- 
inant in  the  earlier  two)  and  the  ending  movements  are  all  in  a rondo  form  in  the  French 
style  with  contrasting  sections  set  apart  not  only  by  musical  material  but  also  new  meters 
and  tempi.  Less  tangible  is  the  fact  that  they  seem  more  assured  in  solo  writing  and  are 
full  of  unexpected  twists  and  structural  irregularity — something  the  now  mature,  more 
confident  Mozart  often  employs. 

The  Violin  Concerto  No.  3 in  G,  K.216  [WEDNESDAY,  AUGUST  2],  sometimes  called 
the  “Strassburger  Concerto,”  seems  to  have  been  a particular  favorite  of  his.  While  trav- 


5 


eling  in  1777,  Mozart  wrote  to  his  father  that  he  had  played  the  “violin  concerto  with 
the  Strassburg  melody  in  it”  one  evening  for  guests:  “it  flowed  like  oil;  everyone  praised 
the  beautiful,  pure  tone,”  to  which  Leopold  replied,  “I  feel  sad  at  times  because  I cannot 
hear  you  playing  the  clavier  and  violin  and  each  time  I come  home  a faint  melancholy 
falls  upon  me,  for  as  I draw  near  to  our  house  I always  half  expect  to  hear  the  strains 
of  your  fiddle.” 

The  concerto  begins  with  a beautiful  soaring  melody  in  the  orchestra.  Surprisingly, 
after  the  soloist  has  restated  the  orchestra’s  themes,  Mozart  almost  immediately  gives 
the  violin  a new  melody.  Once  the  exposition  is  complete,  the  development  section  of 
the  concerto  is  predominantly  in  the  minor  key  and  offers  the  listener  even  more  new 
material.  The  Adagio  of  this  concerto  is  Mozart  at  his  most  expressive.  He  creates  softer 
lines  than  might  be  expected  by  employing  flutes  in  place  of  the  more  traditional  oboes. 
(In  this,  he  took  advantage  of  the  fact  that  Salzburg  oboists  were  expected  to  be  able  to 
perform  on  flutes  as  well.)  In  addition  to  the  flutes,  Mozart  also  mutes  the  violins  in  the 
orchestra,  and  the  basses  and  cellos  play  pizzicato  through  most  of  the  movement.  The 
result  is  a complete  change  in  color  and  mood  from  the  previous  movement.  A stunning 
shift  to  the  minor  key  in  the  middle  of  the  movement  is  both  unexpected  and  intensely 
beautiful;  Mozart  then  closes  with  the  ending  gesture  of  the  opening  melody.  The  rondo 
provides  perhaps  the  most  startling  moment  in  the  concerto:  the  violinist  not  only  plays 
an  andante  gavotte  in  G minor,  but  instead  of  immediately  bringing  us  back  to  the  origi- 
nal rondo  theme,  Mozart  immediately  follows  with  an  allegretto  in  G major,  based  on  a 
popular  tune  of  the  time  known  as  “La  Strasbourgeoise  de  Reutter.”  Only  then  does  he 
deftly  bring  back  the  opening  rondo  theme  to  finish  off  the  movement. 

Mozart’s  Violin  Concerto  No.  4 in  D,  K.218  [THURSDAY,  AUGUST  3],  begins  with  a 
military-like  first  theme  that  permeates  the  rest  of  the  movement.  Unexpectedly,  after 
the  soloist’s  exposition,  the  violin  introduces  a new  theme,  which  Mozart  then  brings 
back  first  in  the  recapitulation.  The  middle  movement’s  expressive  melody  flows  beauti- 
fully above  a staccato  accompaniment.  The  final  gesture,  in  an  unusual  twist,  is  actually 
taken  from  the  middle  of  the  opening  phrase,  lending  the  movement  a feeling  of 
incompleteness.  The  rondo  which  immediately  follows  seems  to  continue  that  unfin- 
ished thought,  with  the  solo  violinist  opening  with  an  airy  tune.  Yet  another  surprise 
awaits  in  this  movement,  however,  for  not  only  does  Mozart  contrast  the  sections  of  the 
rondo,  but  also  includes  in  it  yet  another  abrupt  shift  in  genre  and  mood,  a complete 
musette  section  devoted  to  a folk-like  tune  complete  with  a drone. 

The  final  concerto,  the  Violin  Concerto  No.  5 in  A,  K.219  [THURSDAY,  AUGUST  3],  is 
the  most  daring.  The  opening  begins  with  the  orchestral  exposition,  yet  when  the  soloist 
enters  it  is  with  an  expressive  Adagio,  completely  different  in  tone  and  feeling.  The 
effect  is  almost  as  if  the  soloist  has  begun  playing  the  second  movement  rather  than 
continuing  the  first.  After  the  initial  surprise,  however,  the  soloist  again  plays  allegro, 
but  this  time  with  a new  theme.  The  innovation  here  is  that  Mozart  restates  the  original 
orchestral  theme  as  the  accompaniment  to  the  new  melody.  Because  the  unexpected 
Adagio  section  occurs  so  close  to  the  opening,  when  the  movement  does  come  to  a close 
we  are  left  questioning  if  the  adagio  music  will  recur  before  the  first  movement  ends.  It 
does  not.  Instead,  Mozart  continues  on  to  the  middle  movement,  the  longest  and  most 
elaborate  of  the  three.  Several  years  later,  Antonio  Brunetti,  then  concertmaster  of  the 
Salzburg  court  orchestra,  advised  Mozart  that  he  found  this  movement  too  long  and 
“studied.”  Mozart  ultimately  wrote  a new  adagio  for  him,  K.261.  The  final  movement  is 
a rondo  composed  in  the  style  of  a minuet.  The  contrasting  middle  section,  often  called 
the  “Turkish  section,”  is  filled  with  dramatic  percussive  effects  with  the  cellos  and  basses 
instructed  to  “col/’arco  roverscio ” (hit  the  strings  with  the  wood  of  the  bow,  not  the  hair), 
as  well  as  being  given  forceful  chromatic  passages.  After  the  rousing  interlude,  however, 
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the  movement  ends  again  with  the  most  graceful  of  minuet  gestures. 

Even  at  such  a young  age — he  was  only  nineteen  when  he  wrote  the  last  of  these 
concertos — Mozart  proved  he  was  not  only  the  master  of  the  concerto  but  the  master 
of  the  violin.  He  fully  realized  in  these  pieces  not  only  the  dramatic  possibilities  in  the 
dialogue  between  soloist  and  orchestra  but  the  real  elegance  and  power  of  the  violin,  the 
possibilities  of  which  he  first  learned  from  his  father. 

Also  by  Mozart  on  these  programs  celebrating  the  250th  anniversary  of  the  composer’s 
birth  is  the  Serenata  notturna,  K.239  [WEDNESDAY,  AUGUST  2],  written  in  January  1776, 
most  likely  for  New  Year’s  celebrations.  Mozart  took  an  unusual  approach  in  scoring 
this  serenade.  He  retains  the  expected  string  ensemble  consisting  of  violins,  violas,  and 
cellos  but  then  adds  to  it  a timpanist;  he  also  includes  a concertante  string  quartet  in 
which  the  cello  is  replaced  by  a double  bass!  Mozart’s  orchestration  offers  a great  deal  of 
variety.  For  example,  the  first  movement  begins  with  a march-like  tune  which  Mozart 
then  contrasts  in  the  second  half  of  the  movement  with  a more  graceful  section  that 
features  violin  pizzicato  imitating  a harp.  Unexpectedly  in  this  charming  section,  the 
soft  sounds  of  the  harp-like  violins  are  accompanied  by  timpani!  In  the  second  move- 
ment, a noble  menuetto,  the  string  orchestra  and  solo  violinist  alternate  in  a true  dia- 
logue. The  closing  rondo  includes  a popular  Viennese  march  tune  that  provides  a perfect 
ending  for  the  festivities. 

— Elizabeth  Seitz 

Elizabeth  Seitz  is  a faculty  member  at  The  Boston  Conservatory,  a frequent  guest  speaker  for 
the  Boston  Symphony  Orchestra  and  Boston  Lyric  Opera,  and  a musicologist  whose  interests 
range  from  Mozart,  Schubert,  and  Mahler  to  Falla  and  Tito  Puente. 

IN  ADDITION... 

The  Viennese  classical  style  of  composition,  of  which  Mozart’s  works  are  exemplary,  has 
long  seemed  to  many  musicians  and  music  lovers  an  ideal  fusion  of  expression,  taste, 
and  intellect,  of  attractive  utterance  and  thoughtful  design.  One  sign  of  the  special  place 
the  classical  style  occupies  in  our  collective  musical  consciousness  is  the  frequency  with 
which  later  composers  have  returned  to  it,  adapting  it  to  their  own  purposes  and  idioms. 
Tchaikovsky  paid  homage  to  the  classical  manner  in  his  Mozartiana  Suite  for  orchestra 
and  his  Variations  on  a Rococo  Theme  for  cello  and  orchestra.  Brahms  and  Dvorak 
wrote  serenades  that  hearken  back  palpably,  if  somewhat  more  obliquely  than  Tchaikov- 
sky’s works,  to  the  serenades  of  Mozart.  During  the  twentieth  century,  many  composers 
adopted  a neo-classical  posture,  sometimes  expressly  for  the  purpose  of  paying  respects 
to  Mozart. 

The  work  that  opens  our  Wednesday  program  [AUGUST  2] 
is  not  expressly  a tribute  to  Mozart,  though  this  is  implied  by 
its  simulation  of  the  Viennese  classical  style.  Alfred  Schnittke 
(1934-1998)  composed  his  Congratulatory  Rondo  in  1974  to 
commemorate  the  fiftieth  birthday  of  Rostislav  Dubinsky,  an 
eminent  Soviet  violinist  and,  at  the  time,  first  violinist  of  the 
famed  Borodin  Quartet.  Most  of  this  piece  sounds  as  if  it 
might  have  been  written  during  the  late  eighteenth  century.  If 
this  is  surprising,  given  the  date  of  the  work’s  composition,  it 
is  not  entirely  so.  Schnittke,  the  most  prominent  Soviet  com- 
poser since  Shostakovich,  was  a remarkable  mimic.  He  was  especially  fond  of  the  classi- 
cal style  and  quite  adept  at  imitating  it,  as  he  did  in  K(ein)  Sommernachtstraum,  Sonata 
in  the  Old  Style  for  violin  and  piano,  the  frankly  parodic  Moz-Art  a la  Haydn , and  other 
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pieces.  In  these  works,  Schnittke  composed  jarring  stylistic  collisions,  subverting  the 
18th-century  elegance  of  his  faux-classical  music  with  rough  dissonances,  atonal  or 
polytonal  counterpoint,  tone  clusters,  noise,  minimalist  repetition,  electronic  sounds, 
and  even  references  to  jazz  and  rock.  The  Congratulatory  Rondo  is  different  in  that 
Schnittke’s  contradiction  of  the  music’s  classical  styling  is  rather  subtle.  The  recurring 
rondo  subject  sounds  as  though  it  might  be  from  a genuine  classical-period  piece,  as  do 
the  themes  of  the  intervening  episodes.  But  as  the  work  unfolds,  we  begin  to  hear  small 
post-modern  touches:  harmonies  that  are  not  quite  of  Mozart’s  era,  repeated-note  fig- 
ures extended  too  long,  and  a tonally  ambiguous  conclusion. 

***** 

Since  the  nineteenth  century,  composers  have  paid  their  respects  to  Mozart  by  quoting 
his  works  in  their  own,  adapting  his  ideas  to  their  own  particular  idioms.  Tchaikovsky’s 
Mozartiana  Suite,  for  example,  is  based  on  several  small  piano  and  vocal  works  by  Mozart, 
while  Liszt’s  Reminiscences  de  Don  Juan  transforms  melodies  from  Don  Giovanni  into  a 
virtuoso  piano  solo.  More  recently,  Luciano  Berio’s  Variazioni  for  basset  horns  and 
strings  reconfigures  Papageno’s  aria  “Ein  Madchen  oder  Weibchen”  from  The  Magic 
Flute , William  Bolcom’s  orchestral  piece  Commedia  makes  sly  reference  to  that  opera 
and  other  works  by  the  classical  masters,  and  the  second  movement  of  Arcadiana,  a 
string  quartet  by  the  young  English  composer  Thomas  Ades,  culminates  with  a surpris- 
ing quotation  of  Die  Holle  Rache,  another  aria  from  The  Magic  Flute. 

Michael  Nyman  (b.  1944),  another  contemporary  English  composer,  has  a longstand- 
ing relationship  with  Mozart’s  music.  His  1977  piece  In  re  Don  Giovanni  appropriated 
material  from  Mozart’s  opera  and  reworked  it  in  ingenious 
fashion.  Nyman  has  been  a prolific  composer  of  film  scores — 
it  is  for  his  work  in  the  cinema  that  he  is  best  known — and 
Mozart  has  played  a significant  role  in  this  aspect  of  his  work 
also.  In  creating  music  for  the  1980  film  The  Falls,  Nyman 
followed  a suggestion  by  the  director  Peter  Greenaway  that  he 
compose  a series  of  short  glosses  on  a four-measure  phrase 
from  the  slow  movement  of  Mozart’s  Sinfonia  concertante  for 
violin,  viola,  and  orchestra,  K.364(320d).  Eight  years  later, 
for  another  Greenaway  film,  Drowning  by  Numbers , Nyman 
returned  to  the  same  material,  this  time  drawing  on  the  entire 
middle  movement  of  the  Sinfonia  concertante. 

“Trysting  Fields”  [WEDNESDAY,  AUGUST  2]  one  of  some  thirteen  movements  that 
comprise  the  score  for  Drowning  by  Numbers,  consists  of  what  Nyman  describes  as  a 
“musical  list,”  a compilation  of  instances  of  a particular  kind  of  musical  gesture  that 
recurs  repeatedly,  in  different  forms,  in  the  slow  movement  of  the  Sinfonia  concertante. 
Specifically,  Nyman  has  extracted  examples  of  accented  appoggiaturas,  the  two-note 
melodic  sigh  which,  as  he  notes,  give  the  central  movement  of  the  Sinfonia  concertante 
much  of  its  poignancy.  These  short  phrases  appear  just  as  they  do  in  Mozart’s  composi- 
tion, and  in  the  same  order,  but  with  all  the  intervening  material  removed.  Each  phrase 
also  repeats  two  or  more  times — Nyman  is,  after  all,  the  leading  English  practitioner  of 
musical  minimalism,  a style  that  relies  extensively  on  repetition — something  that  does 
not  occur  in  the  Sinfonia  concertante.  All  this  creates  a kind  of  compositional  montage 
composed  of  brief  bits  of  Mozart’s  work  yet  distinctly  post-modern  in  its  sensibility. 

***** 

This  year  in  fact  sees  two  major  anniversaries  in  the  music  world.  One,  of  course, 
marks  250  years  since  the  birth  of  Wolfgang  Amade  Mozart,  an  occasion  for  festive 
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performances  and  other  forms  of  commemoration  around  the  world.  The  other  is  the 
centenary  of  Dmitri  Shostakovich.  This,  too,  has  engendered  a wealth  of  performances, 
special  concerts,  and  even  festivals  devoted  to  the  late  Soviet  composer.  Though  the 
Kremerata  Baltica’s  concerts  this  week  naturally  celebrate  Mozart,  it  seems  fitting  to 
give  a nod  to  his  latter-day  Russian  counterpart  also. 

In  December  of  1924,  Dmitri  Shostakovich  (1906-1975), 
then  an  eighteen-year-old  student  at  the  Leningrad  State 
Conservatory,  had  just  begun  sketching  his  First  Symphony 
when  he  learned  of  the  death  of  his  friend  Volodya  Kurchanov, 
a young  poet.  Setting  aside  his  symphony,  Shostakovich  wrote 
a piece  for  string  octet  which  he  conceived  as  a memorial  to 
his  companion.  In  July  of  the  following  year  the  composer 
produced  a second  piece,  a scherzo,  for  the  same  eight-part 
string  choir.  In  1927  these  two  works  were  joined  and  pub- 
lished as  Prelude  and  Scherzo  for  Strings  and  designated 
Shostakovich’s  Opus  11  [THURSDAY,  AUGUST  3]. 

This  music  can  be  performed  by  either  a double  string  quartet  or  a larger  ensemble  of 
string  instruments.  As  we  should  expect,  the  Prelude,  in  view  of  its  genesis,  is  restrained 
and  even  elegiac  in  tone.  The  ensuing  Scherzo  provides  contrast,  insofar  as  tempo  and 
texture  are  concerned,  but  it  does  not  really  relieve  the  dark  tone  of  the  Prelude.  Rather, 
its  considerable  rhythmic  drive  and  forward  momentum  suggest  a demonic  fury.  Ian 
MacDonald,  a Shostakovich  biographer  inclined  to  expansive  interpretations  of  the 
composer’s  music,  asserts  that  its  character  “can  only  be  described  as  grim,”  and  he  finds 
in  its  rushing  lines  “an  impression  of  crowds  swirling  crazily  through  the  streets.”  He 
concludes  from  this  that  Shostakovich  might  have  culled  this  music  from  a “revolutionary 
symphony”  that  the  composer  reportedly  began  but  abandoned  during  his  student  years. 
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It  seems  an  interesting  hypothesis,  one  that  similarly  frenzied  passages  in  Shostakovich’s 
Symphony  No.  11,  commemorating  the  “Palace  massacre”  and  failed  Russian  revolution 
of  1905,  make  all  the  more  plausible.  Ultimately,  though,  we  can  make  no  definite  asser- 
tion about  this  matter,  but  only  note  that  the  almost  savage  energy  conveyed  by  this 
music  would,  in  time,  become  a familiar  feature  of  much  of  Shostakovich’s  best  work. 

* * * * * 


Born  in  Moscow  and  trained  at  that  city’s  Tchaikovsky  State  Conservatory,  Aleksander 
Raskatov  (b.1953)  is  one  of  a number  of  Russian  composers  to  attract  international 

J attention  since  the  dissolution  of  the  Soviet  Union.  Like  other 

creative  musicians  of  his  generation,  both  in  the  former  Soviet 
\ states  and  in  the  West,  Raskatov  has  abandoned  the  high 

modernist  abstraction  that  dominated  music  during  the  middle 
decades  of  the  twentieth  century  in  favor  of  a more  immediate 
and  accessible  idiom.  Much  of  his  music  is  of  a meditative  or 
ritualistic  character,  with  a predilection  for  unusual  sonorities. 
Recognition  of  his  work  has  brought  the  composer  to  the 
West  in  recent  years.  Raskatov  has  taught  at  Stetson  University 
I in  the  United  States;  has  participated  in  master  classes  at  Cite 
I de  la  Musique  in  Paris;  and  has  served  as  composer-in-residence 
at  Lockenhaus,  the  Austrian  music  festival  founded  by  violinist  Gidon  Kremer. 

Five  Minutes  in  the  Life  of  W.  A.  M.  [THURSDAY,  AUGUST  3]  is  a novelty  in  which 
Raskatov  dons  the  stylistic  garb  of  Mozart.  The  piece  presents  an  instrumental  aria  fea- 
turing solo  violin,  which  sings  a quite  Mozartean  melody  in  an  operatic  vein.  The  pizzi- 
cato accompaniment  provided  by  the  string  orchestra  also  is  convincingly  redolent  of 
Mozart’s  manner.  But  from  the  outset,  Raskatov  lets  us  know  that  this  cannot  be  gen- 
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uine  18th-century  music.  His  small  orchestra  includes  percussion  instruments  in  addi- 
tion to  strings,  and  the  piece  starts  with  the  tinkling  sound  of  wind  chimes,  something 
quite  foreign  to  Mozart’s  style  yet  evocative  of  the  delicacy  of  so  much  of  his  music. 
(The  work  will  conclude  with  a mirror  image  of  the  same  gesture.)  And  as  the  music 
unfolds,  the  percussion  lead  the  way  in  slyly  undercutting  the  Mozartean  character  of 
the  music.  When  some  of  the  strings  join  in  this  subversive  activity,  they,  too,  often 
resort  to  percussive  effects — especially  playing  col  legno,  or  with  the  wood  end  of  the 
bow.  Variances  of  texture,  rhythm,  and  dynamics  provide  further  departures  from  the 
authentic  Mozartean  idiom.  The  final  measures,  an  ethereal  chorus  sounded  by  the 
orchestral  violins,  again  evoke  an  almost  child-like  delicacy  while  marking  the  music  as 
very  much  of  our  era. 


— Paul  Schiavo 


Paul  Schiavo  is  program  annotator  for  the  Saint  Louis  and  Seattle  Symphony  Orchestras  and 
a frequent  contributor  to  the  program  books  of  Lincoln  Center,  Carnegie  Hall,  and  other 
organizations. 


GUEST  ARTISTS 

In  his  thirty-year  career,  violinist  Gidon  Kremer  has  established  a world- 
wide reputation  as  one  of  the  most  original  and  compelling  artists  of  his 
generation.  He  has  appeared  on  virtually  every  major  concert  stage  with 
the  most  celebrated  orchestras  of  Europe  and  America  and  has  collaborated 
with  today’s  foremost  conductors  and  instrumentalists.  His  extensive 
repertoire  encompasses  the  standard  classical  and  Romantic  violin  works, 
as  well  as  music  by  such  20th-century  masters  as  Henze,  Berg,  and  Stock- 
hausen. He  has  also  championed  the  works  of  living  Russian  and  Eastern 
European  composers  and  has  performed  many  important  new  compositions,  several  of  them 
dedicated  to  him.  Mr.  Kremer  has  become  associated  with  such  diverse  composers  as  Schnittke, 
Part,  Gubaidulina,  Silvestrov,  Nono,  Reimann,  Vasks,  Adams,  and  Piazzolla.  Since  making 
his  Western  debut,  he  has  appeared  with  the  orchestras  of  Berlin,  Boston,  Amsterdam,  Los 
Angeles,  San  Francisco,  Philadelphia,  New  York,  London,  Paris,  and  Vienna,  with  conduc- 
tors including  Bernstein,  Karajan,  Eschenbach,  Gergiev,  Giulini,  Jochum,  Previn,  Claudio 
Abbado,  Levine,  Maazel,  Muti,  Harnoncourt,  Mehta,  Marriner,  and  Zinman.  Deeply  com- 
mitted to  chamber  music,  he  works  with  such  partners  as  Valery  Afanassiev,  Martha  Argerich, 
Keith  Jarrett,  Oleg  Maisenberg,  Vadim  Sakharov,  Tatyana  Grindenko,  Misha  Maisky,  and 
Thomas  Zehetmair.  His  award-winning  discography  includes  more  than  100  albums  for 
Deutsche  Grammophon,  Teldec,  Philips,  ECM,  Sony  Classical,  EMI/Angel,  and  Nonesuch. 
His  most  recent  DG  recording,  “Kremerland,”  features  the  works  of  living  Russian  and  Baltic 
composers.  Since  1981,  Mr.  Kremer  has  been  inviting  selected  artists  to  the  music  festival  he 
founded  in  the  small  Austrian  village  of  Lockenhaus;  Lockenhaus  is  the  realization  of  the 
violinist’s  belief  that  music  can  overcome  all  barriers.  The  festival’s  emphasis  is  on  the  explo- 
ration of  new  repertoire,  with  unusual  pairings  of  musicians  who  collaborate  in  an  informal 
atmosphere  conducive  to  discovery  and  communication.  Since  1992,  musicians  from  Locken- 
haus have  toured  the  world  as  Kremerata  Musica.  Tours  have  included  a critically  acclaimed 
“Hommage  a Piazzolla”  program  as  well  as  a world  tour  and  recording  of  a concert  version  of 
Piazzolla’s  “tango  operita”  Maria  de  Buenos  Aires.  Mr.  Kremer  has  been  artistic  director  of  the 
Musiksommer  Gstaad  in  Switzerland,  succeeding  Lord  Yehudi  Menuhin.  In  2002  he  became 
the  artistic  leader  of  the  new  “les  museiques”  festival  in  Basel,  Switzerland.  In  November  1996 
he  founded  the  Kremerata  Baltica  chamber  orchestra  to  foster  outstanding  young  Baltic 
musicians.  He  tours  regularly  with  the  orchestra,  serving  as  artistic  director  and  soloist.  Their 
Nonesuch  recording  “After  Mozart”  (2001)  won  a Grammy.  Gidon  Kremer  was  born  in  1947 
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in  Riga,  Latvia.  He  began  violin  studies  at  age  four  with  his  father  and  grandfather,  and 
entered  the  Riga  Music  School  as  a student  of  Professor  Sturestep.  By  eighth  grade  he  was 
auditioning  for  competitions  in  Poland,  Romania,  and  France,  and  at  sixteen  he  was  awarded 
the  First  Prize  of  the  Latvian  Republic.  Two  years  later  he  successfully  auditioned  for  David 
Oistrakh,  becoming  one  of  the  few  selected  to  apprentice  under  that  master  at  the  Moscow 
Conservatory.  In  1967  Mr.  Kremer  won  his  first  international  prize,  at  the  Queen  Elisabeth 
Competition  in  Brussels.  Following  this  triumph,  he  took  a prize  in  the  Montreal  Competition, 
top  honors  in  the  Paganini  Competition  in  Genoa,  and,  finally,  the  coveted  First  Prize  in  the 
1970  Tchaikovsky  Competition.  He  plays  a Guarnerius  del  Gesu,  “ex-David,”  dated  1730. 

He  is  also  the  author  of  three  books,  published  in  German,  which  reflect  his  artistic  pursuits. 

Kremerata  Baltica 

Founded  in  1997  by  the  renowned  vio- 
linist Gidon  Kremer,  the  Grammy- 
winning  chamber  orchestra  Kremerata 
Baltica  is  now  considered  one  of  the 
most  prominent  international  ensem- 
bles in  Europe  and  beyond.  Although 
it  originally  began  in  1997  as  a fiftieth 
“birthday  present  to  myself,”  Gidon 
Kremer  immediately  envisaged  the 
potential  behind  the  twenty-seven- 
member  ensemble  of  young  musicians  drawn  from  the  Baltic  States  of  Estonia,  Latvia,  and 
Lithuania,  seeing  it  as  a medium  to  share  his  rich  artistic  experience  with  the  new  generation 
and  at  the  same  time  promote  and  inspire  the  musical  and  cultural  life  of  the  Baltics.  Today, 
Kremerata  Baltica  annually  performs  about  sixty  concerts  during  six  annual  tours  throughout 
Europe,  Asia,  and  the  Americas.  Regular  performances  in  the  great  halls  of  Vienna,  Berlin, 
Paris,  London,  Moscow,  and  New  York  are  followed  by  appearances  at  such  renowned  music 
festivals  as  Salzburg,  Schleswig-Holstein,  Verbier,  Dresden,  Prague  Spring,  the  BBC  Proms, 
Tanglewood,  and  Mostly  Mozart.  In  spring  2007  the  ensemble  will  embark  on  a ten-city 
U.S.  tour,  culminating  in  a concert  in  Carnegie  Hall.  Besides  its  performances  as  a full  chamber 
orchestra,  Kremerata  Baltica  also  gives  chamber  music  performances  under  the  label  Kremerata 
Musica  with  small-  to  medium-sized  formations  comprising  members  of  the  group.  Naturally, 
the  musical  scene  of  the  Baltics  is  of  great  importance  to  Kremerata  Baltica.  Supported  by  a 
joint  program  of  the  Ministries  of  Culture  of  all  three  countries,  numerous  performances  are 
held  every  year  in  Estonia,  Latvia,  and  Lithuania.  While  the  majority  of  the  concerts  are  led 
by  and  performed  with  Gidon  Kremer,  Kremerata  Baltica  has  appeared  with  such  celebrated 
soloists  and  conductors  as  Jessye  Norman,  Oleg  Maisenberg,  David  Geringas,  Boris  Pergam- 
enschikow,  Tatiana  Grindenko,  Sir  Simon  Rattle,  Christoph  Eschenbach,  and  Kent  Nagano. 
Programming  and  performing  an  unusually  extensive  and  versatile  repertoire,  Kremerata 
Baltica  gives  much  importance  to  contemporary  music.  The  ensemble  regularly  performs 
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music  of  living  Eastern  European  composers  and  has  commissioned  new  works  by  Part, 
Kancheli,  Vasks,  Desyatnikov,  and  Raskatov.  Kremerata  Baltica’s  discography  includes  the 
Grammy-winning  “After  Mozart”  (2002);  the  Grammy-nominated  “Georges  Enescu”; 
“Happy  Birthday,”  and  “Russian  Seasons”  for  Nonesuch;  and  “Kremerland”  for  Deutsche 
Grammophon. 


Kremerata  Baltica 

Gidon  Kremer,  artistic  director 


First  Violins 
Sandis  Steinbergs* 
Dzeraldas  Bidva* 

Ruta  Lipinaityte 
Dainius  Peseckas 
Rasa  Vosyliute  Mickuniene 
Sanita  Zaripa 
Jana  Ozolina 

Second  Violins 
Andrei  Valigura* 

Andrejs  Gojikovs* 

Migle  Serapinaite 
Marija  Nemanyte 
Agne  Doveikaite 
Anar  Ibrahimov 


Violas 

Daniil  Grishin* 

Ula  Ulijona  Zebriunaite* 
Vidas  Vekerotas 
Zita  Zemovica 

Cellos 

Marta  Sudraba* 

Eriks  Kirsfelds* 

Giedre  Dirvanauskaite 
Peteris  Cirksis 

Basses 

Indrek  Sarrap 
Danielis  Rubinas 


Oboes 

Christelle  Chaizy 
Solveig  Brigitte  Tranchant 

Flutes^ 

Jessica  Lizak 
Brooke  Ferguson 

Horns 

Maria  del  Carmen  Rubio 
Navarro 

Juan  Leopoldo  Pavia  Font 

Percussion 
Andrei  Pushkarev 


‘group  leaders 

rTanglewood  Music  Center  Fellows  (as 
guest  artists  with  Kremerata  Baltica) 


SMITH  COLLEGE 


Elm  Street  at  Bedford  Terrace 
Northampton,  MA 
413,585.2760 
www.smith.edu/artmuseum 

Museum  hours: 
Tues-Sat  10-4;  Sun  12-4 
2nd  Friday  of  each  month: 
10-8(4-8  Free  to  all) 
Closed  Mondays  and  major  holidays 


MUSEUM 

oART 

American  and  European  masterworks 
Art  from  diverse  cultures 
Lively  changing  exhibitions 
Artist-designed  restrooms 
Museum  Shop  & Sam's  Cafe 


MUSEUM  SHOP 

Featuring  an  unusual  array  of 
hand-selected  items  for  every  occasion, 
www.smith  museum  store.com 

Inquiries  & orders  413.585.2779  or 
email:  nfleming@smith.edu 
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2006 

Tanglewood 

Sunday,  August  6,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  MARGARET  LEE  CROFTS  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

STEFAN  ASBURY  and  TMC  CONDUCTING  FELLOWS  conducting 

DVORAK  Carnival  Overture,  Opus  92 

KAZEM  ABDULLAH  conducting  (TMC  Fellow) 

FAURE  Pelleas  et  Melisande,  Suite  from  the  incidental 

music  to  Maeterlinck’s  tragedy,  Opus  80 
Prelude-.  Quasi  adagio 
Fileuse : Andantino  quasi  allegretto 
Sicilienne : Allegretto  molto  moderato 
The  death  of  Melisande : Molto  Adagio 

NICOLAS  FINK  conducting  (TMC  Fellow) 


SEIJI  OZAWA  HALL 


BABBITT 

Text  is  on 
page  18. 


From  the  Psalter , for  soprano  and 
string  orchestra  (2002) 

Text  by  Sir  Philip  Sidney,  from  Psalms  13,  40,  and  41 

(Performed  in  celebration  of  the  composer’s  ninetieth 
birthday  year) 

JO  ELLEN  MILLER,  soprano  (TMC  Fellow) 
TOMASZ  GOLKA  conducting  (TMC  Fellow) 


INTERMISSION 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2006  Tanglewood  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 


14 


Tanglewood 

**  MUSICCENTER 


Tanglewood  Music  Center  Orchestra 
The  Margaret  Lee  Crofts  Concert 


Sunday,  August  6,  2006  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Violin  I 

Alexander  Chaleff  / J3  ♦ 
Ai  Nihira 
Brittany  Boulding 
Heather  Braun 
Melissa  Chung 
Elisa  Friedrich 
Noah  Geller 
Emma  Hancock 
Boram  Kang 
Yevgeny  Kutik 
Clara  Lyon 
Catherine  Miller 
Margot  Schwartz  ■ * 
Martin  Shultz 
Rakhvinder  Singh 


Violin  II 

Janis  Bales 
Katherine  Bormann 
Ruby  Ying-Ju  Chen  j*  p ♦ 
Sonya  Chung 
Rommel  Fernandes 
Tera  G or  sett 
Jeannette  Jang  ■ * 
Jennifer  Kozbial 


Hyunju  Lee 
Stephanie  Nussbaum 
Cecilia  Weinkauff 
Heather  Wittels 


Viola 

Wesley  Collins 
Jennifer  A.  Ferrian 
Claire  E.  Garza  S fl  ♦ 

Kim  Hellgren  ■ * 

Elizabeth  Kuefler 
Liyuan  Liu 
Christopher  McKay 
Erin  Nolan 
Anna  Pelczer 
Alexander  Petersen 
Tahlia  Petrosian 
Leah  Swann 
Andrew  Wickesberg 
Gareth  Zehngut 

Cello 

Kathryn  J.  Bates 
Marie-Michel  Beauparlant 
Sarah  Biber  ■ * 

David  Gerstein 


Michael  Haas 
Stephanie  Hunt 
Morgen  Johnson 
Min-Jeong  Kang 
Christine  Kim 
Lachezar  Kostov 
Gregory  D.  Kramer 
Peng  Li 

Elizabeth  Means  J*  J3  ♦ 
Jay  Tilton 

Double  Bass 

Douglas  Balliett 
Logan  Coale 
Joe  Ferris 
Jessica  Grabbe  ■ * 
Brandon  McLean  ♦ 
Andrew  Stalker  s 
Tristan  T.  Sutton 


J*  Principal  on  Dvorak 
J3  Principal  on  Faure 

♦ Principal  on  Babbitt 
■ Principal  on  Sibelius 

* Principal  on  Ravel 


Piccolo 

Jessica  Lizak  / * 
Daniel  Stein 

Flute 

Brook  Ferguson  * 
Clint  Foreman  J3 
Jessica  Lizak  ■ 

Daniel  Stein  f 

Alto  Flute 

Clint  Foreman  * 

Oboe 

Emily  Brebach  * 
Andrea  Overturf  ■ 
Brent  Ross  A 
Sarah  Skuster/ 

English  Horn 

Emily  Brebach  s 
Sarah  Skuster  * 

E-flat  Clarinet 
Raymond  M.  Santos  * 

Clarinet 

Eric  Chi  * 

Min  Na  Lee  ■ 
Raymond  M.  Santos  j* 
James  Zimmermann  J3 

Bass  Clarinet 

Brent  Besner  * 

James  Zimmermann  ■ 


Bassoon 

Brad  Balliett  * 

Rian  Craypo  J3 
Miles  Maner  ■ 

Elise  Wagner  t 

Contrabassoon 
Elise  Wagner  * 

Horn 

Joe  Assi  ■ 

Roslyn  Black 
Gina  Gillie  f 
Robert  Johnson 
Robert  Reardcn  * 

Lee  Wadenpfuhl  J3 

Trumpet 

Ethan  Bensdorf 
Karin  Bliznik  t 
Matthew  Ernst  ■ 

John  Freeman  J3 
Michael  Martin  * 

John.  C.  Russell 

Trombone 

Brandon  Bretz-Sciarra  / 
Kathryn  Curran  * 

Roger  Flatt  ■ 

Bass  Trombone 
Justin  B.  Clark 


Timpani 

Aziz  D.  Barnard  Luce 
Jean-Sebastian  Lacombe  / 
Matthew'  Prendergast  * 

Shawn  Tilburg  ■ 

Nicholas  Tolle  J3 

Percussion 

Aziz  D.  Barnard  Luce 
Gard  N.  Garshol  / 
Jean-Sebastian  Lacombe 
Matthew  Prendergast 
Shawn  Tilburg 
Nicholas  Tolle  * 

Harp 

Chaerin  Kim  t ■ 

Sadie  Turner  fl  * 

Piano 

Yevgeniy  Milyavskiy  * 

Personnel  Coordinator 

Christopher  M.  Powell 

Librarians 

John  Perkel 

Leslie  Cochran  (TMC  Fellow) 


Tuba 

Daniel  Peck 


T Principal  on  Dvorak 
J3  Principal  on  Faure 

♦ Principal  on  Babbitt 
■ Principal  on  Sibelius 

* Principal  on  Ravel 


The  Tanglewood  Music  Center  gratefully  acknowledges  the 
Berkshire  Brewing  Company  for  their  generous  donation. 


SIBELIUS 

Text  and 
translation  are 
on  page  21. 


Luonnotar,  Tone  poem,  Opus  70,  for  soprano 
and  orchestra 

DAWN  UPSHAW,  soprano  (TMC  Faculty) 
STEFAN  ASBURY  conducting  (TMC  Faculty) 


RAVEL  Daphnis  et  Chloe,  Suite  No.  2 

Daybreak — Pantomime — Danse  generale 
STEFAN  ASBURY  conducting 


NOTES  ON  THE  PROGRAM 

Antonin  Dvorak  (1841-1904) 

Carnival  Overture,  Opus  92 

At  orchestral  concerts  we  know  Dvorak  mainly  as  the  composer  of  symphonies,  the 
Cello  Concerto,  and  perhaps  the  Violin  Concerto.  But  there  are  overtures,  too,  includ- 
ing three  conceived  as  a triptych  ( Nature , Life,  and  Love)  and 
slated  for  publication  as  his  Opus  91;  Dvorak  composed  these 
one  after  another  between  the  end  of  March  1891  and  Jan- 
uary 1892,  when  he  was  fifty.  ( Carnival  was  to  have  been 
Opus  91,  No.  2,  set  between  the  two  we  know  now  as  In 
Nature's  Realm  and  Othello .)  There  are  also  four  symphonic 
poems  from  1896,  based  mainly  on  stories  from  Czech  folk- 
lore ( The  Golden  Spinning  Wheel  being  probably  the  least 
unknown  of  these),  and  another  from  1897,  after  which 
Dvorak  chose  to  focus  his  attention  on  opera.  There  are  three 
of  those  from  his  final  years,  the  “fairy  tale  opera”  Rusalka 
being  the  best-known.  In  that  late  series  of  symphonic  poems,  Dvorak’s  intent  was  to 
depict  in  musical  terms  the  specific  characters  and  events  of  the  tales  that  inspired  him. 
In  his  previous  orchestral  program  music — notably  the  Nature,  Life,  and  Love  triptych — 
his  aim  was  a more  general  depiction  through  music  of  atmosphere  and  mood,  allowing 
him,  as  he  commented  to  a friend,  to  be  “a  poet  as  well  as  a musician.” 

Dvorak  led  the  first  performance  of  the  triptych  on  April  28,  1892,  the  night  before 
he  left  for  America;  on  that  occasion  the  program  listed  the  works  as  Nature,  Life  ( Czech 
carnival),  and  Love  (Othello).  With  Dvorak  out  of  the  country,  it  was  Brahms  who  ulti- 
mately corrected  the  proofs  for  the  three  overtures,  which  were  published  by  Simrock 
in  March  1894  as  Dvorak’s  opus  numbers  91  (In  Nature's  Realm),  92  (Carnival),  and 
93  (Othello),  the  composer  by  then  having  decided  that  each  of  the  three — in  F major, 

A major,  and  F-sharp  minor,  respectively — should  be  viewed  as  “a  self-contained  whole.” 
In  his  biography  of  Dvorak,  Otakar  Sourek  writes  that,  to  judge  from  the  composer’s 
own  notations  in  the  scores  and  also  from  contemporary  statements 

Dvorak  wished  in  this  cycle  to  draw  in  overture-form  musical  pictures  of  three  of 
the  most  powerful  impressions  to  which  the  human  soul  is  subjected:  the  impres- 
sion of  the  solitary,  wrapped  about  by  the  exalted  stillness  of  the  summer  night; 
the  impression  of  a man  seized  into  the  joyous  vortex  of  life,  and  finally  the  feel- 
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ing  of  a man  in  the  power  of  a violent  love  poisoned  by  jealousy.  In  more  concise 
terms:  to  present  nature  itself,  free  acceptance  of  it,  and  distortion  of  it. 

With  this  in  mind,  the  composer  unified  the  three  overtures  musically  through  use  of  a 
motto  “nature  theme”  that  appears  originally  as  the  principal  idea  of  In  Nature’s  Realm , 
recurs  occasionally  in  Carnival , and  returns,  darkened  or  distorted,  in  Othello.  Beyond 
that,  suffice  to  say  that  Carnival  is  marked  by  exuberance,  high  spirits,  tenderness,  oc- 
casional shadows,  and  that  airiness  of  musical  texture  so  uniquely  Dvorak’s,  with,  mid- 
way through  the  sonata-form  structure,  a pastoral,  open-air  interlude  (including  a refer- 
ence in  the  clarinet  to  the  “nature  theme”)  that  bears  striking  witness  to  the  composer’s 
love  of  nature  and  his  native  land. 

— Marc  Mandel 


Gabriel  Faure  (1845-1924) 

Pelleas  et  Melisande,  Suite  from  the  incidental  music  to  Maeterlinck’s  tragedy,  Opus  80 
Faure  composed  incidental  music — seventeen  numbers  in  all — for  an  English  produc- 
tion of  Maurice  Maeterlinck’s  Pelleas  et  Melisande  in  May/June  1898;  the  production 
had  its  premiere  at  the  Prince  of  Wales  Theatre,  London,  on 
June  21,  1898,  with  Faure  conducting.  Faure  was  a long  time 
coming  into  his  own  as  a composer  who  could  draw  an  audi- 
ence. Even  in  his  fifties,  though  highly  regarded  by  cogno- 
scenti as  a creator  and  teacher,  he  was  in  no  sense  a “popular” 
composer.  Much  of  his  music  gained  a hearing  only  in  the 
salons  of  cultivated  aristocrats  like  the  Princess  Edmonde  de 
Polignac,  whose  activities  as  a patron  of  advanced  composers 
lasted  for  decades.  Faure  also  had  a group  of  devoted  English 
friends  who  sponsored  performances  of  his  music  in  London, 
so  he  spent  a substantial  part  of  every  year  from  1892  to  1900 
in  the  British  capital.  Thus  it  was  that  when  he  met  the  famous  actress,  Mrs.  Patrick 
Campbell,  at  the  home  of  a mutual  friend,  Frank  Schuster,  in  1898,  she  commissioned 
him  to  write  incidental  music  for  a production  she  was  planning  of  Maeterlinck’s  sym- 
bolist drama  Pelleas  et  Melisande. 

There  had  been  only  one  performance  of  the  original  French  text  of  the  play,  on  May 
17,  1893,  but  that  had  resulted  in  general  incomprehension.  Debussy  was  in  the  audi- 
ence, though,  and  he  began  at  once  to  work  on  an  opera,  which  would  not  be  performed 
until  1902.  Several  other  composers  have  been  attracted  to  Pelleas — Schoenberg  and 
Cyril  Scott  for  orchestral  tone  poems,  Sibelius  for  incidental  music — but  Faure  is  the 
only  one  not  to  have  written  his  score  in  the  shadow  of  Debussy’s  great  opera,  and, 
ironically,  he  wrote  it  for  a production  not  in  the  original  French  but  in  English. 

Since  Faure  was  notoriously  uninterested  in  the  process  of  orchestration,  he  left  that 
to  his  student  Charles  Koechlin,  who  scored  the  Pelleas  music  for  a pit  orchestra  of 
modest  proportions.  When  arranging  the  Opus  80  suite,  Faure  added  extra  parts  for 
second  oboe,  second  bassoon,  and  third  and  fourth  horns.  He  also  made  a number  of 
subtle  changes  in  the  orchestration  throughout  and  substantially  rescored  the  climaxes 
for  the  larger  ensemble,  so  that  we  may  fairly  speak  of  a Koechlin-Faure  orchestration. 
The  resulting  score,  dedicated  to  the  Princess  de  Polignac,  has  turned  out  to  be  Faure’s 
most  important  symphonic  work. 

The  air  of  charming  reticence  that  runs  through  much  of  Faure’s  music  is  equally 
to  be  found  in  his  incidental  music  for  Maeterlinck;  it  is  an  appropriate  mood  for  a 
play  in  which  virtually  nothing  happens,  in  which  every  effort  to  do  anything  leads  to 
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tragedy.  The  first  movement  served  as  prelude  for  the  play,  painting  its  misty  colors  with 
a few  dramatic  outbursts  that  may  hint  at  the  impetuous  Golaud.  The  movement  ends 
with  a transition  to  the  opening  scene  of  the  play,  in  which  Golaud,  lost  while  hunting, 
comes  across  the  mysterious  Melisande  by  a fountain  deep  in  the  woods;  even  before 
the  overture  ends,  we  hear  Golaud’s  hunting  horn  signaling  his  arrival.  The  second 
movement,  sometimes  called  La  Fileuse  (“The  Spinner”),  which  served  as  the  entr’acte 
before  Act  III,  runs  along  with  a nearly  constant  triplet  turn  providing  the  background 
hum  of  the  spinning  wheel.  The  Sicilienne,  the  entr’acte  preceding  Act  II,  is  character- 
ized by  the  rocking  rhythm  of  that  delicate  Italian  dance  known  as  the  siciliano.  All  is 
grace  and  gentle  reflection,  entirely  appropriate  to  the  mysterious  world  of  the  play — 
even  though  this  movement  was  composed  independently  five  years  earlier!  The  final 
Molto  Adagio,  composed  to  introduce  Act  V,  is  a quiet,  touching  depiction  of  Melisande’s 
death. 


— Steven  Ledbetter 


Milton  Babbitt  (b.  1916) 

From  the  Psalter,  for  soprano  and  string  orchestra  (2002) 

Milton  Babbitt,  who  celebrates  his  90th  birthday  this  year  (the  birthday  was  on  May  10), 
has  written  numerous  pieces  for  voice  (a  number  of  which  were  performed  on  this 
evening’s  Prelude  Concert).  From  the  Psalter  is  unique  for 
Babbitt  in  its  scoring  for  soprano  and  string  orchestra.  The 
piece  was  commissioned  by  the  American  Composers  Orches- 
tra and  was  written  for  the  ACO  and  soprano  Judith  Bettina, 
a longtime  champion  of  the  composer’s  vocal  music.  The  score 
is  dedicated  to  Bettina,  who  gave  the  world  premiere  with 
the  ACO  on  November  3,  2002,  in  Carnegie  Hall,  with  that 
orchestra’s  music  director,  Steven  Sloane,  conducting. 

Babbitt  has  this  to  say  about  his  piece: 

The  text  of  my  From  the  Psalter  is  a conjoining  into  a conti- 
nuity of  Psalm  13  and  two  stanzas  each  from  Psalms  40 
and  41,  as  realized  in  verse  by  Sir  Philip  Sidney  (1554-86).  As  one  would  expect  of 
the  author  of  the  celebrated  Defence  of  Poessie  and  the  immense  sonnet  sequence 
Astrophel  and  Stella,  these  versions  of  the  psalms  are  scrupulously  formed,  particularly 
in  their  syllabic  and  terminal  rhyme  structure.  The  three  instances  I have  chosen  have 
a predominant  ten-syllable  line,  alternating  with  a three-syllable  line  (in  Psalm  13), 
with  six-  and  eight-syllable  lines  (in  Psalm  40),  and  with  six-syllable  lines  in  Psalm 
41.  This  verbal,  metrical  constancy  necessarily  was  an  initial,  defining  condition  of 
the  composition,  which  is  mirrored  musically  in  the  genidentity  of  the  musical  “set- 
tings” by  way  of  their  shared  referential  norm. 

The  syntax  of  the  poetry  may  sometimes  appear  intricate,  even  convoluted;  an 
occasional  word  is  “archaic”  (at  least,  for  most  of  us),  and  familiar  words  occasionally 
are  employed  unfamiliarly,  but  the  verses  of  this  remarkable  poet,  essayist,  and 
courtier  are  never  ultimately  obscure,  but  elegant,  original,  and  even  memorable. 

I think  of  this  composition  as  an  accompanied  recitative,  dedicated  to  Judith  Bettina 
and  American  Composers  Orchestra. 

This  “recitative”  is  a soliloquy  without  a play,  the  soprano  working  through  some 
unnamed  tribulation  by  speaking  aloud  to  God,  and,  through  her  awareness  of  God’s 
power,  coming  to  an  acceptance  of  her  place  in  the  scheme  of  things,  which  allows  her 
to  triumph  over  her  foes.  Babbitt’s  vocal  line  is  typically  rangy,  covering  nearly  two 
octaves.  Also  expected  is  the  audible  continuity  of  gesture  between  passages  in  the  high, 
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middle,  or  low  registers,  resulting  in  a virtual  counterpoint  filled  out  tcxturally  by  the 
string  parts.  The  score  calls  for  two-part  division  of  each  of  the  upper  string  parts  (two 
parts  each  of  violins  I and  II,  two  of  violas,  two  of  cellos,  and  one  part  for  double  bass- 
es), resulting  in  a transparent,  subtle,  and  intimate  coloring  of  the  soprano’s  equally  sub- 
tle, highly  expressive  line. 

The  duration  of  From  the  Psalter  is  about  four-and-a-half  minutes. 

— Robert  Kirzinger 


MILTON  BABBITT 

“From  the  Psalter,”  for  soprano  and  string  orchestra 


( Psalm  13) 

How  long  (O  Lord)  shall  I forgotten  be? 
What?  ever? 

How  long  wilt  thou  thy  hidden  face 
from  me 
Dissever? 

How  long  shall  I consult  with  careful  sprite 
In  anguish? 

How  long  shall  I with  foes’  triumphant 
might 

Thus  languish? 

Behold  me  Lord,  let  to  thy  hearing  creep 
My  crying. 

Nay,  give  me  eyes,  and  light,  lest  that 
I sleep 
In  dying: 

Lest  my  foe  brag,  that  in  my  ruin  he 
Prevailed; 

And  at  my  fall  they  joy  that,  troublous,  me 
Assailed. 

No,  no,  I trust  on  thee,  and  joy  in  thy 
Great  pity: 

Still  therefore  of  thy  graces  shall  be  my 
Song’s  ditty. 

( Psalm  40) 

So  in  my  mouth  he  did  a song  afford, 

New  song  unto  our  God  of  praise: 

Which  many  seeing  hearts  shall  raise 
To  fear  with  trust,  and  trust  with  fear 
the  Lord. 

O,  he  indeed  is  blessed 
Whose  trust  is  so  addressed; 

Who  bends  not  wandering  eyes 
To  great  men’s  peacock  pride, 

Nor  ever  turns  aside 
To  follow  after  lies. 


My  God,  thy  wondrous  works  how 
manifold! 

What  man  thy  thoughts  can  count 
to  thee? 

I fain  of  them  would  speaking  be 
But  they  are  more  than  can  by  me 
be  told. 

Thou,  sacrifice  nor  offering, 

Burnt  offering,  nor  sin  offering 
Didst  like,  much  less  didst  crave; 

But  thou  didst  pierce  my  ear, 

Which  should  thy  lessons  bear, 

And  witness  me  thy  slave. 

( Psalm  41) 

Therefore,  O Lord,  abandoned  thus 
of  all, 

On  me  let  mercy  fall; 

And  raise  me  up,  that  I may  once  have 
might, 

Their  merits  to  requite: 

But  what?  this  doth  already  well  appear 
That  I to  thee  am  dear: 

Since  foes,  nor  have,  nor  shall  have  cause 
to  be 

Triumphing  over  me. 

But  triumph  well  may  I,  whom  thou 
dost  stay 

In  my  sound  rightful  way: 

Whom  though  (O  place  of  places  all) 
dost  place, 

For  aye,  before  thy  face. 

So  then  be  blessed  now,  then,  at  home, 
abroad, 

Of  Israel  the  god: 

World  without  end,  let  this  his  blessing 
flow, 

O so:  O be  it  SO. 
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Jean  Sibelius  (1865-1957) 

Luonnotar,  Tone  poem,  Opus  70,  for  soprano  and  orchestra 

Sibelius  took  inspiration  for  his  music  from  several  sources,  among  them  nature  in 
general;  the  elemental  landscape  of  his  native  Finland;  and  the  Kalevala , the  so-called 
“Finnish  national  epic”  that  enshrines  his  country’s  lore  and 
mythology.  The  Kalevala  is  a conflation  of  Finnish  folk  tales, 
lyrics,  narrative,  and  magic  charms  that  was  actually  compiled 
in  1835  after  extensive  field  research  by  Elias  Lonnrot  and 
then  expanded  to  twice  its  original  length  fourteen  years  later 
by  Lonnrot  and  David  Europaeus.  The  Kalevala  served  Sibelius 
well  on  numerous  occasions.  It  was  with  the  premiere  in  Hel- 
sinki on  April  28,  1892,  of  his  Kullervo  for  soloists,  male  cho- 
rus, and  orchestra — a seventy-five-minute  “symphonic  poem” 
based  on  the  exploits  of  Kullervo,  one  of  the  Kalevalas  four 
main  heroes — that  the  twenty-six-year-old  composer  secured 
his  reputation  in  his  native  land.  His  Four  Legends  from  the  “ Kalevala ” (composed  1893-96, 
including  most  famously  The  Swan  ofTuonela ),  a set  of  four  symphonic  poems  for  orches- 
tra alone,  were  inspired  by  the  exploits  of  another  Kalevala  hero,  Lemminkainen,  as  was 
the  “symphonic  fantasia”  for  orchestra,  Pohjola’s  Daughter  (1906).  (The  Kalevala s other 
two  main  heroes  are  Vainamoinen,  of  whom  more  below,  and  Ilmarinen.) 

Unlike  these  other  works,  Luonnotar , Sibelius’s  extraordinary  tone  poem  for  orchestra 
and  soprano,  is  based  not  on  heroic  exploits,  but  on  the  creation  myth  as  recounted  in 
the  Kalevala s first  canto.  Sibehus  wrote  this  work  for  the  Finnish  soprano  Aino  Ackte 
(1876-1944),  who  sang  at  the  Met,  the  Paris  Opera,  and  Covent  Garden  (and  who,  in- 
cidentally, between  1912  and  1916,  was  the  first  to  oversee  the  staging  of  operas  at  what 
is  now  the  site  of  the  modern  Savonlinna  Opera  Festival  some  200  miles  from  Helsinki). 
In  1911,  Sibehus  canceled  a planned  concert  tour  in  Germany  with  the  soprano;  for 
that  tour  he  had  promised  to  write,  at  her  urging,  a new  orchestral  song  based  on  Edgar 
Allan  Poe’s  The  Raven , which  he  was  to  have  conducted  along  with  other  works  of  his 
own.  (Some  of  the  music  conceived  for  that  unfinished  project  ended  up  in  his  Fourth 
Symphony,  work  on  which  was  one  reason  he  ultimately  canceled  the  tour,  another  be- 
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ing  his  pique  at  the  soprano’s  promotional  campaign  for  the  tour,  which  he  viewed  as 
too  self-centered  on  her  part.)  As  a result,  in  1913,  when  Ackte  requested  from  him  a 
new  work  for  soprano  and  orchestra  that  she  could  pair  on  programs  with  the  final 
scene  from  Strauss’s  Salome , he  effectively  “owed”  her.  He  began  sketching  Luonnotar  in 
mid-July  and  by  mid-August  sent  her  a score;  she  declared  the  new  work  “brilliant  and 
magnificent”  but  also  “madly  difficult”  given  the  intricacies  of  the  vocal  writing  (“my 
otherwise  sure  sense  of  pitch  may  fail  me”).  Though  it  was  an  engagement  for  concerts 
that  fall  in  Manchester  that  had  prompted  her  to  request  the  new  work,  it  was  at  the 
Gloucester  Festival  on  September  10,  1913,  that  she  sang  the  premiere. 

Sibelius’s  version  of  the  creation  myth  as  he  has  excerpted  and  condensed  it  for 
Luonnotar  from  the  Kalevala  is  elliptical  at  best;  so  one  needs  first  to  know  the  basics  of 
the  story.  Luonnotar,  “Daughter  of  the  Heavens”  (also  known  as  Ilmatar,  “Spirit  of  the 
Air”),  comes  down  to  the  sea,  where  she  becomes  “Mother  of  the  Water.”  A bird  vari- 
ously described  in  different  English  translations  as  a gull,  teal,  or  goldeneye  alights  and 
nests  on  Luonnotar’s  knee  as  she  drifts  upon  the  waters.  Ultimately  the  bird’s  eggs  roll 
from  the  nest  and  break  into  pieces,  from  which  are  formed  the  earth,  heavens,  sun, 
moon,  and  clouds.  Luonnotar  next  creates  a variety  of  geographic  formations  (bays, 
shores,  shoals,  and  the  like),  and  then,  after  a gestation  period  of  thirty  years,  gives  birth 
to  Vainamoinen  (who,  having  lost  patience  during  this  extended  process,  finally  forces 
himself  from  his  mother’s  womb).  Vainamoinen  is  the  hero  whose  adventures  then  take 
up  the  first  main  portion  of  the  Kalevala. 

In  less  than  ten  minutes  of  visionary  music,  Sibelius’s  Luonnotar  encompasses  the  cre- 
ation of  a world.  Through  his  skillful  manipulation  of  general  tension  level,  harmonic 
dissonance,  and  instrumentation,  the  composer  is  able  unfailingly  to  suggest  the  pri- 
meval, mysterious  atmosphere  of  a world  as  yet  unformed.  As  his  version  of  the  story 
begins,  Luonnotar — “Air’s  young  daughter,  a virgin” — descends  upon  the  waters  from 
“those  far-extending  deserts  of  the  air”;  she  drifts,  frustratingly,  for  centuries,  then  swims 
“in  all  directions.”  The  soprano  soloist  relates  this  in  two  brief,  bardic,  narrative-style 
stanzas  over  the  sparest  possible  (yet  uniquely  colorful)  accompaniment  from  the  orches- 
tra. Harp  and  timpani  herald  “a  sudden  mighty  tempest”;  the  vocal  line  extends  upward. 
Now  Luonnotar’s  “wretched  fortune”  and  frustration  at  leaving  air’s  realm  are  conveyed 
through  repetitions  of  a slow-moving  sigh-motif  on  which  her  text-syllables  are  stretched. 
Next  the  orchestra — beginning  with  the  rustling  string  music  that  opened  the  piece — 
anticipates  the  arrival  of  the  teal  (descending  woodwind  flutters  reflect  the  bird’s  flight 
and  descent).  Three  extended  “No!”s  (uEi!  Ei!  EH”)  capture  the  bird’s  concern  over 
choosing  a safe  nesting  place.  Here  again  we  get  that  haunting  sigh-motif.  The  third 
“No!,”  pianissimo  in  the  soprano’s  highest  register,  provides  one  of  the  most  extraordi- 
narily evocative  echo-effects  to  be  found  in  music:  one  can’t  help  but  sense  the  enormity 
of  the  universe.  The  teal’s  continued  expressions  of  concern  carry  this  central  section  of 
the  piece  to  its  climax. 

As  we  learn  through  music  that  once  more  turns  spare,  archetypal,  and  bardic,  the 
bird  finds  protection  from  the  billows  and  winds  by  nesting  on  Luonnotar’s  knee,  which 
the  Mother  of  the  Water  has  lifted  above  the  water’s  surface.  A burning  sensation  causes 
Luonnotar’s  limbs  to  shake  convulsively.  The  eggs  fall  into  the  water  and  break.  From 
the  upper  fragment  of  one  egg  rise  the  heavens  and  moon.  From  “all  that  in  the  egg  was 
mottled”  come  the  stars  of  heaven.  Alternating,  dissonance-tinged  harp  chords  heard 
against  repeated  timpani  rolls  and  sustained  strings  provide  an  atmosphere  of  primeval 
mystery.  The  stars  appear.  Dark  becomes  light. 

— Marc  Mandel 
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JEAN  SIBELIUS  “Luonnotar,”  Opus  70,  for  soprano  and  orchestra 

(English  version  after  W.F.  Kirby’s  translation  of  the  Kalevala) 


Olipa  impi  ilman  tytto, 
leave  Luonnotar  korea, 
ouostoi  elamataan. 

Aina  yksin  ollessansa 
avaroilla  autioilla. 

Laskeusi  lainehille 
aalto  impea  ajeli, 
vuotta  seitsemansataa. 

Vieri  impo  ve’en  emona 
uipi  luotehet, 

etelat  uipi  kaikki  ilman  rannat. 

Tuli  suuri  tuulen  puuska, 
meren  kuohuille  kohotti. 

Voi  poloinen  paiviani, 
parempi  olisi  ollut 
ilman  impena  elaa 
Oi,  Ukko,  Ylijumala 
kay  tanne  kutsuttaissa. 

Tuli  sotka,  suora  lintu 
lenti  kaikki  ilman  rannat, 
lenti  luotehet,  etelat, 
ei  loya  pesan  sioa. 

Ei!  Ei!  Ei! 

Teenko  tuulehen  tupani 
aalloillen  asuinsiani. 

Tuuli  kaatavi,  tuuli  kaatavi 
aalto  viepi  asuinsiani. 

Niin  silloin  ve’en  emonen 
nosti  polvea  lainehasta 
siihen  sorsa  laativi 
pesansa  alkoi  hautoa. 

Impi  tuntevi  tulistuvaksi 
jarskytti  jasenehensa 
pesa  vierahti  vetehen. 

Katkieb  kauppaleiksi 
muuttuivat  munat  kaunoisiksi. 
Munasen  ylainen  puoli 
ylauseksi  taivahaksi, 
ylapuoli  valkeaista, 
kuuksi  kumottamahan 
mi  kirjavaista  tahiksi  taivaalle, 
ne  tahiksi  taivaalle. 


Air’s  young  daughter  was  a virgin, 
Fairest  daughter  of  creation. 

Long  did  she  abide  a virgin, 

Dwelling  ever  more  so  lonely 
In  those  far-extending  deserts. 

After  this  the  maid  descending 
Sank  upon  the  tossing  billows, 

Seven  long  centuries  together. 

Then  she  swam,  the  Water-Mother 
Southward  swam  and  swam  to 
north-west, 

Swam  around  in  ah  directions. 

Then  a sudden  mighty  tempest 
Drove  the  billows  of  the  waters. 

Oh  how  wretched  is  my  fortune, 

Better  were  it  I had  tarried 
Virgin  in  the  airy  regions, 

Ukko,  thou  of  Gods  the  highest 
Hasten  here  for  thou  art  needed. 

Then  a beauteous  teal  came  flying, 

Flew  round  in  all  directions, 

Southward  flew  and  flew  to  north-west, 
Searching  for  a spot  to  rest  in. 

No!  No!  No! 

Should  I make  the  wind  my  dwelling, 
Should  I rest  it  on  the  billows, 

Then  the  winds  will  overturn  it, 

Or  the  waves  will  sweep  it  from  me. 

Then  the  Mother  of  the  Waters 
From  the  waves  her  knee  uplifted; 
Gentle  there  the  teal  alighting 
So  she  might  her  nest  establish. 

Then  the  maiden  felt  a burning 
And  her  limbs’  convulsive  shaking, 
Rolled  the  eggs  into  the  water, 

And  to  splinters  they  were  broken, 

And  to  fragments  they  were  shattered. 
From  the  cracked  egg’s  upper  fragment 
Rose  the  lofty  arch  of  heaven, 

From  the  white  the  upper  fragment 
Rose  the  moon  that  shines  so  brighdy; 
All  that  in  the  egg  was  mottled 
Now  became  the  stars  in  heaven. 
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Maurice  Ravel  (1875-1937) 

Daphnis  et  Chloe,  Suite  No.  2 

Ravel’s  ballet  Daphnis  et  Chloe  is  based  on  a Greek  romance  written  in  prose  by  a 
shadowy  author  known  only  as  Longus.  The  story  involves  the  carrying  off  of  the  maiden  1 
by  a band  of  pirates  and  her  rescue  by  the  hero  to  reunite  the 
couple  at  the  end,  with  all  obstacles  overcome.  But  the  real 
emphasis  here  is  on  a psychological  description  of  the  passion 
that  grows  between  Daphnis  and  Chloe,  two  foundlings 
raised  by  shepherds  on  the  island  of  Lesbos,  from  the  first 
naive  and  confused  feelings  of  childhood  to  full  sexual  maturity. 
The  idea  for  the  ballet  was  more  or  less  thrust  upon  Ravel  by 
the  impresario  Serge  Diaghilev,  whose  chief  choreographer 
Michel  Fokine  wanted  to  do  a Greek  ballet.  Fokine  created 
the  scenario,  delighted  by  the  fact  that  “the  whole  meaning  of 
the  story  can  be  expressed  by  the  dance.”  After  Diaghilev’s 
company  had  made  a sensational  splash  in  Paris  with  brilliant  mountings  of  existing 
pieces,  he  began  to  commission  new  works,  seeking  out  the  brightest  composers  on  the 
scene  in  Paris  and  Russia.  His  long  collaboration  with  Stravinsky  was  to  be  epoch-mak-  ,| 
ing,  but  he  also  commissioned  and  performed  important  scores  by  Debussy,  Ravel,  Falla, 
Satie,  Prokofiev,  and  many  others. 

Ravel  was  commissioned  to  write  Daphnis  and  Chloe  in  1909;  he  worked  on  it  during 
the  spring  of  1910,  completed  a piano  score  by  May,  and  in  1911  substantially  reworked 
the  finale  and  completed  the  scoring.  When  the  production  finally  came  to  fruition  after 
several  postponements,  it  was  somewhat  cast  into  the  shade  by  the  premiere  of  Nijinsky’s  J 
dancing  of  Debussy’s  Prelude  to  The  Afternoon  of  a Faun , regarded  as  scandalously  erotic, 
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just  a week  earlier.  Though  typical  ballet  of  the  late  nineteenth  and  early  twentieth  cen- 
turies was  made  up  of  isolated  musical  numbers  whose  character  was  determined  by  the 
kind  of  dance  the  choreographer  wanted  to  create,  Daphnis  and  Chloe  is  an  entirely  dif- 
ferent matter,  being  (in  the  composer’s  words)  “constructed  symphonically  on  a very 
strict  tonal  plan,  with  a number  of  themes  whose  developments  assure  the  homogeneity 
of  the  work.” 

During  the  first  part  of  the  ballet,  following  the  introduction  of  the  title  characters, 
a horde  of  pirates  attacks,  seizing  Chloe  and  carrying  her  away.  The  people  invoke  the 
god  Pan,  before  whose  statues  they  have  been  making  sacrifices.  A second  scene,  in  the 
pirates’  seaside  camp,  shows  how  Pan  assists  in  the  recovery  of  Chloe  by  evoking  his 
characteristic  effect— panic — on  the  terrified  pirates. 

The  Suite  No.  2 encompasses  the  final  scene  of  the  ballet.  In  one  of  Ravel’s  most  bril- 
liantly achieved  strokes,  dawn  arrives  unmistakably,  with  the  singing  of  birds,  the  plash- 
ing of  the  waterfall,  and  the  sun  increasingly  penetrating  the  mists.  Shepherds  arrive 
looking  for  Daphnis  and  Chloe;  they  find  Daphnis  and  awaken  him.  He  looks  around 
for  Chloe,  and  sees  her  arriving  at  last.  They  throw  themselves  into  one  another’s  arms 
(climactic  statement,  “very  expressive”).  The  old  shepherd  Lammon  explains  to  them 
that  if  Pan  did  indeed  help  them,  it  was  in  remembrance  of  his  lost  love  for  Syrinx. 
Daphnis  and  Chloe  mime  the  story  of  Pan  and  Syrinx:  Pan  expresses  his  love  for  the 
nymph  Syrinx,  who,  frightened,  disappears  in  the  reeds.  In  despair,  Pan  forms  a flute 
out  of  a reed  and  plays  upon  it  to  commemorate  his  love.  (During  the  ravishing  flute 
solo,  Chloe  reappears  and  echoes,  in  her  movements,  the  music  of  the  flute.)  The  dance 
becomes  more  and  more  animated.  At  its  climax,  Chloe  throws  herself  into  Daphnis’ 
arms,  and  they  solemnly  exchange  vows  before  the  altar.  A group  of  young  girls  dressed 
as  bacchantes  enters  with  tambourines.  Now  the  celebration  can  begin  in  earnest,  in  the 
extended  Danse  generate,  one  of  the  most  brilliant  and  exciting  musical  passages  ever 
written. 

— Steven  Ledbetter 
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da  Musica  Porto  for  the  first  four  years  of  its  existence,  working  with  them 
to  commission  new  works  and  programming  an  innovative  mix  of  jazz, 
film,  and  music  theatre.  He  has  served  on  the  faculty  of  the  Tanglewood 
Music  Center  since  1995  and,  from  1999  until  2002,  was  Associate  Direc- 
tor of  New  Music  Activities.  He  currently  holds  the  Sana  H.  Sabbagh 
Master  Teacher  Chair  on  the  conducting  faculty  and  was  Director  of  Tanglewood’s  2006 
Festival  of  Contemporary  Music.  Highlights  of  recent  seasons  have  included  performances 
of  Alfred  Schnittke’s  score  to  The  Last  Days  of  St.  Petersburg  in  Amsterdam  and  at  Lincoln 
Center;  a Steve  Reich  project  with  Ensemble  Modern,  performed  at  the  Barbican  Centre  in 
London  and  the  Alte  Oper  in  Frankfurt;  a profile  of  Jorg  Widmann  with  NDR  Hamburg; 
a concert  with  Tapiola  Sinfonietta  at  the  Musica  Nova  Festival  in  Helsinki;  a program  and 
subsequent  recording  of  works  by  Enno  Poppe  at  the  Berlin  Festival  with  Klangforum  Wien; 
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the  Venice  Biennale  with  the  Orchestra  della  Toscana,  and  concerts  with  the  Residentie 
Orchestra,  WDR  Cologne,  NDR  Hamburg,  New  World  Symphony,  and  Munich  Chamber 
Orchestra.  In  August  2005,  Stefan  Asbury  made  his  Salzburg  Festival  debut  with  Klangforum 
Wien.  Highlights  of  the  2005-06  season  include  performances  with  the  Hessischer  Rundfunk, 
Australian  Youth  Orchestra,  Seoul  Philharmonic  Orchestra,  and  a John  Adams  concert  with 
Norrkoping  Symphony  Orchestra  in  Stockholm.  Mr.  Asbury  also  undertakes  Reich  projects 
with  the  Los  Angeles  Philharmonic,  London  Sinfonietta,  and  Ensemble  Modern;  a Turnage 
celebration  with  the  Scottish  Chamber  Orchestra  in  Edinburgh,  Glasgow,  and  London;  and 
a concert  of  Boulez,  Cage,  and  Webern  at  the  Cite  de  la  Musique  in  Paris  with  the  Orchestre 
National  de  Lyon.  In  spring  2006  he  led  the  Shanghai  Philharmonic  Orchestra  at  the  Shanghai 
Spring  Festival  in  the  first  Festival  event  to  focus  on  the  music  of  Benjamin  Britten.  In  the 
opera  world,  recent  engagements  include  the  world  premiere  of  Johannes  Maria  Staud’s 
Berenice  at  the  2004  Munich  Biennale,  Britten’s  A Midsummer  Night's  Dream  at  Tanglewood 
in  2004,  and  a concert  performance  of  Judith  Weir’s  Blond  Eckbert  with  NDR  Hamburg.  He 
will  make  his  debuts  this  fall  leading  the  world  premiere  of  Jan  Van  Vlijmen’s  Thyeste  with 
La  Monnaie  in  Brussels  and  with  Dutch  Touring  Opera.  Stefan  Asbury ’s  recent  release  of 
Grisey’s  Les  Espaces  acoustiques  with  the  orchestra  of  WDR  Cologne  and  ASKO  Ensemble 
won  the  German  Critics  Award  and  a Diapason  d’Or  in  France.  His  CD  of  music  by  Jonathan 


• SEMELE  Handel 
CARMEN  Bizet 

LA  BOHEME  Puccini 
DIE  TOTE  STADT  Komgold 

• THE  ELIXIR  OF  LOVE  Donizetti 

• COSI  FAN  TUTTE  Mozart 
HANSEL  AND  GRETEL  Humperdinck 


' THE  PIRATES  OF  PENZANCE 

Gilbert  & Sullivan 

MADAMA  BUTTERFLY  Puccini 

• LA  DONNA  DEL  LAGO  Rossini 
FLAVIO  Handel 

LA  TRAVIATA  Verdi 

• New  Production 


CITY  OPERA  WEEKENDS 

Great  minds,  fine  food,  and  the  best  seats  in  the  house! 

METAMORPHOSES  Sep  29  - Oct  1 Featuring  Handel's  Semele  and  Korngold's  Die  tote  Stadt. 

BARDS,  BRAVEHEART,  AND  BEL  CANTO  Mar  23  - 25  Featuring  Rossini's  La  donna  del 
logo  and  Gilbert  & Sullivan's  The  Pirates  of  Penzance. 
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Harvey  with  the  Ensemble  InterContemporain  was  awarded  a Monde  de  la  Musique  CHOC 
award.  Other  recordings  include  music  of  Unsuk  Chin  with  the  Ensemble  InterContemporain 
on  Deutsche  Grammophon,  music  of  Isang  Yun  with  the  Deutsches  Symphonie  Orchester 
Berlin,  works  by  Elliott  Carter  with  Ensemble  Sospeso,  and  discs  of  Philip  Cashian  with  the 
Birmingham  Contemporary  Music  Group  and  Rebecca  Saunders  with  musikFabrik. 

Kazem  Abdullah 

Conductor  Kazem  Abdullah  studied  at  the  Cincinnati  Conservatory  of 
Music  and  the  University  of  Southern  California.  He  recently  conducted 
Ariadne  auf  Naxos  with  students  from  the  Peabody  Conservatory.  Mr. 
Abdullah  is  also  a clarinetist  and  has  performed  as  a soloist  with  the  New 
World,  National,  and  Cincinnati  symphony  orchestras.  In  the  fall  he  will 
be  an  assistant  conductor  at  Los  Angeles  Opera.  As  a TMC  Conducting 
Fellow  this  summer,  he  is  recipient  of  the  Tanglewood  Music  Center’s 
Maurice  Abravanel  Scholarship/Evelyn  and  Phil  Spitalny  Fellowship. 
Earlier  this  summer  he  conducted  Hindemith’s  There  and  Back  as  part  of  the  triple  operatic 
bill  that  opened  Tanglewood’s  2006  Festival  of  Contemporary  Music. 


Nicolas  Fink 

Conductor  Nicolas  Fink  trained  as  a singer,  coach/accompanist,  and  con- 
ductor at  the  Lucerne  School  of  Music.  He  has  conducted  several  major 
choral  works,  including  the  Swiss  premiere  of  Bernstein’s  Kaddish  Sym- 
phony (No.  3),  Elgar’s  The  Dream  of  Gerontius,  and  Bach’s  St.  Matthew 
Passion.  After  attending  the  Eric  Ericsson  Master  Class  with  Simon  Halsey 
and  Andre  Thomas  in  2005,  he  was  asked  to  assist  Mr.  Halsey  in  the 
A jflB  preparation  of  Christian  Jost’s  choral  opera  Angst  with  the  Rundfunkchor 
IL.  Berlin  in  January  2006.  In  2005-06  he  held  a position  as  a vocal  coach  at 

the  International  Opera  Studio  of  the  Zurich  Opera.  While  at  Zurich  Opera,  he  assisted 
Marc  Minkowski  in  a new  production  of  La  Favorite  by  Donizetti  and  conducted  The  Magic 
Flute  for  Children.  In  2006-07  he  will  be  assistant  conductor  to  Jonathan  Nott  for  a CD 
project  featuring  works  by  Wolfgang  Rihm.  As  a TMC  Conducting  Fellow  this  summer,  Mr. 
Fink  is  recipient  of  the  Tanglewood  Music  Center’s  Herb  and  Barbara  Franklin  Fellow- 
ship/Mrs. Vincent  Lesunaitis  Fellowship.  Earlier  this  summer  he  conducted  Stravinsky’s  Mavra 
as  part  of  the  triple  operatic  bill  that  opened  Tanglewood’s  2006  Festival  of  Contemporary 
Music. 


Tomasz  Golka 

Born  in  Warsaw,  Poland,  in  1975,  conductor  Tomasz  Golka  won  first 
prize  at  the  2003  Eduardo  Mata  International  Conducting  Competition. 
This  led  to  numerous  engagements,  most  notably  a European  debut  with 
Sinfonia  Varsovia,  and  a tour  of  Mexico,  where  he  appeared  with  several 
major  orchestras.  In  the  United  States  he  has  appeared  with  the  Seattle 
Symphony,  the  Spoleto  USA  Festival  Orchestra,  the  Buffalo  Philharmonic, 
Fort  Worth  Symphony,  Florida  West  Coast  Symphony,  and  Lansing  Sym- 
phony. He  has  served  as  cover  conductor  for  the  Cleveland  Orchestra, 
Houston  Symphony,  and  New  Jersey  Symphony.  Mr.  Golka  earned  his  bachelor’s  and  mas- 
ter’s degrees  in  violin  from  Rice  University  before  going  on  to  study  conducting  with  David 
Effron  at  Indiana  University  and  with  Gustav  Meier  at  the  Peabody  Conservatory.  In  2002 
he  was  a conducting  fellow  at  the  Aspen  Music  Festival.  As  a TMC  Conducting  Fellow  this 
summer,  he  is  recipient  of  the  Tanglewood  Music  Center’s  Edward  H.  and  Joyce  Linde  Fellow 
ship.  As  part  of  Tanglewood  on  Parade  this  summer  he  led  Stravinsky’s  L'Histoire  du  soldat 
with  Milton  Babbitt  as  the  Devil,  Elliott  Carter  as  the  Soldier,  and  John  Harbison  as  narrator. 
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Dario  Acosta 


Dawn  Upshaw 

Dawn  Upshaw  has  achieved  worldwide  celebrity  as  a singer  of  opera  and 
concert  repertoire  ranging  from  the  sacred  works  of  Bach  to  the  freshest 
sounds  of  today.  Her  opera  performances  range  from  the  great  Mozart 
roles  (Pamina,  Ilia,  Susanna,  Despina)  to  works  by  Stravinsky,  Poulenc, 
and  Messiaen.  From  Salzburg,  Paris,  and  Glyndebourne  to  the  Metro- 
politan Opera,  where  she  began  her  career  in  1984  and  has  since  made 
nearly  300  appearances,  she  has  also  championed  numerous  new  works 
created  for  her,  including  John  Harbison’s  The  Great  Gatshy,  Kaija  Saariaho’s  j 
L'Amour  de  loin,  John  Adams’s  oratorio  El  Nino,  and  Osvaldo  Golijov’s  Ainadamar  and  song 
cycle  Ayre,  both  recently  recorded  for  Deutsche  Grammophon.  Ms.  Upshaw  opened  Santa  Fe  I 
Opera’s  2005-06  season  in  a new  Peter  Sellars  production  of  Ainadamar,  which  was  later  pre- 
sented as  part  of  Lincoln  Center’s  Golijov  Festival.  Other  recent  highlights  have  included 
performances  in  Boston  and  at  Carnegie  Hall  with  James  Levine  and  the  Boston  Symphony 
of  Lukas  Foss’s  Time  Cycle,  a Carnegie  Hall  appearance  with  Richard  Goode,  and  the  world 
premiere  of  John  Harbison’s  Milosz  Songs  with  the  New  York  Philharmonic.  This  summer 
she  performs  Ainadamar  at  the  Ojai  and  Ravinia  festivals,  as  well  as  Henri  Dutilleux’s  Corre- 
spondances,  a work  written  for  her  in  2003  that  she  reprises  in  Salzburg  and  several  other 
European  festivals.  The  2006-07  season  brings  the  world  premiere  of  Kaija  Saariaho’s  La 
Passion  de  Simone  Weil  in  Vienna  as  well  as  performances  with  Michael  Tilson  Thomas  and 
the  San  Francisco  Symphony,  Christoph  Eschenbach  and  the  Philadelphia  Orchestra,  David  I 
Robertson  and  the  Boston  Symphony  and  Saint  Louis  Symphony,  and  Esa-Pekka  Salonen 
and  the  Los  Angeles  Philharmonic.  As  a recitalist,  Ms.  Upshaw  has  premiered  more  than 
twenty-five  works  in  the  past  decade.  She  works  regularly  with  young  singers  and  is  a faculty  I 
member  at  the  Tanglewood  Music  Center,  of  which  she  is  an  alumna.  This  fall  she  begins  an  ( 
association  with  Bard  College  Conservatory  of  Music.  A three-time  Grammy-winner,  she  is 
featured  on  more  than  fifty  recordings,  including  the  million-selling  Symphony  No.  3 by 
Henryk  Gorecki;  the  recent  “Voices  of  Light”  (music  of  Debussy,  Faure,  Golijov,  and  Mes-  | 
siaen),  several  operas,  a dozen  recital  discs,  and  several  recordings  of  music  theater  repertoire,  i 
The  recipient  of  several  honorary  doctorate  degrees,  she  began  her  career  as  a 1984  winner  of  ; 
the  Young  Concert  Artists  auditions  and  the  1985  Walter  W.  Naumburg  Competition,  and 
was  a member  of  the  Metropolitan  Opera  Young  Artists  Development  Program. 

Jo  Ellen  Miller 

Soprano  Jo  Ellen  Miller  is  excited  to  return  to  Tanglewood  for  her  second 
summer.  Since  last  summer,  Ms.  Miller  has  sung  the  soprano  solo  in  Han- 
del’s Messiah  with  the  Monmouth  Civic  Chorus  in  Red  Bank,  New  Jersey. 
She  also  participated  in  Sarasota  Opera’s  ten-week  Apprentice  Program, 
covering  the  roles  of  Barbarina  in  Le  nozze  di  Figaro  and  Musetta  in  La 
boheme.  She  received  her  bachelor  of  fine  arts  degree  from  Carnegie  Mellon  ■ 
University  and  her  master  of  music  degree  from  the  University  of  Mich- 
igan. Ms.  Miller  was  a soloist  with  Keith  Lockhart  and  the  Boston  Pops 
Orchestra  in  “Bernstein  on  Broadway,”  a program  performed  at  Symphony  Hall  in  Boston 
this  past  spring  and  at  Tanglewood  last  month  to  celebrate  the  work  of  Leonard  Bernstein. 
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Tanglewood  Music  Center  Orchestra 
The  Daniel  and  Shirley  Cohen  Freed  Concert 


Monday,  August  14,  2006  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Violin  I 

Janis  Bales 

Katherine  Bormann  s Si 
Heather  Braun  ♦ 
Alexander  Chaleff 
Ruby  Ying-Ju  Chen 
Sonya  Chung 
Rommel  Fernandes 
Tera  Gorsett 
Hyunju  Lee 
Jeannette  Jang 
Ai  Nihira 

Stephanie  Nussbaum 
Wendy  Putnam  ■ 
Rakhvinder  Singh 
Jessica  Tong 
Heather  Wittels 


Violin  II 

Brittany  Boulding 
Melissa  Chung 
Elisa  Friedrich 
Noah  Geller 
Boram  Kang  ♦ 
Jennifer  Kozbial 
Yevgeny  Kutik 
Clara  Lyon  s Si 
Catherine  Miller 
Margot  Schwartz 
Martin  Shultz 


Viola 

Wesley  Collins 
Jennifer  A.  Ferrian 
Edward  Gazouleas  ■ 
Kim  Hellgren 
Elizabeth  Kuefler 
Liyuan  Liu 
Christopher  McKay 
Erin  Nolan 
Anna  Pelczer 
Alexander  Petersen 
Tahlia  Petrosian 
Leah  Swann  s Si 
Andrew  Wickesberg 
Gareth  Zehngut  ♦ 


Cello 

Kathryn  J.  Bates  ♦ 
Marie-Michel  Beauparlant 
Sarah  Biber 
David  Gerstein 
Michael  Haas 
Stephanie  1 lunt 
Morgen  Johnson 
Mihail  Jojatu  ■ 


Min -Jeon  g Kang 
Christine  Kirn  s Si 
Lachezar  Kostov 
Gregory  D.  Kramer 
Peng  Li 

Elizabeth  Means 
Jay  Tilton 

Double  Bass 

Douglas  Balliett 
Logan  Coale  ♦ 

Joe  Ferris 
Jessica  Grabbe 
Brandon  McLean 
James  Orleans  ■ 
Andrew  Stalker 
Tristan  T.  Sutton  S Si 


S Principal  on  Beethoven 
Si  Principal  on  Lidholm 
♦ Principal  on  Hindemith 
■ Boston  Symphony 
Orchestra  Member 


Piccolo 

C'ontrabassoon 

Tuba 

Jessica  Lizak  ♦ 

Rian  Craypo  J3 

Daniel  Peck 

Flute 

Horn 

Timpani 

Brook  Ferguson  J3 

Joe  Assi  ♦ 

Card  N.  Garshol  s 

Clint  Foreman  s 

Roslyn  Black 

Matthew  Prendergast  ♦ 

Jessica  Lizak 

Gina  Gillie 

Nicholas  Tolle  J3 

Daniel  Stein  ♦ 

Robert  Johnson  / 
Robert  Rearden  J3 

Oboe 

Lee  Wadenpfuhl 

Percussion 

Aziz  D.  Barnard  Luce 

Emily  Brebach  / 

Trumpet 

Gard  N.  Garshol 

Andrea  Overturf 

Jean-Sebastian  Lacombe 

Brent  Ross  ♦ 

Ethan  Bensdorf  J3 

Matthew  Prendergast  J5 

Sarah  Skuster  J5 

Karin  Bliznik  S 
Matthew  Ernst  ♦ 
John  Freeman 

Shawn  Tilburg  ♦ 

Clarinet 

Michael  Martin 

Harp 

Brent  Besner 
Eric  Chi  JJ 
Min  Na  Lee  / 

John  C.  Russell 

Chaerin  Kim  J3 

Raymond  M.  Santos  ♦ 

Trombone 

Personnel  Coordinator 

James  Zimmermann 

Brandon  Bretz-Sciarra  J3 
Kathryn  Curran  ♦ 

Roger  Flatt 

Christopher  M.  Powell 

Bassoon 

Librarians 

Brad  Balliett  J3 

Bass  Trombone 

John  Perkel 

Rian  Craypo 

Leslie  Cochran  (TMC  Fellow) 

Miles  Maner  / 
Elise  Wagner  ♦ 

Justin  B.  Clark 

«T  Principal  on  Beethoven 
J3  Principal  on  Lidholm 
♦ Principal  on  Hindemith 
■ Boston  Symphony 
Orchestra  Member 
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Tanglewood 


Monday,  August  14,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


THE  DANIEL  FREED  CONCERT, 

IN  MEMORY  OF  SHIRLEE  COHEN  FREED 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

HERBERT  BLOMSTEDT  and 

EVA  OLLIKAINEN  (TMC  Fellow),  conductors 


SEIJI  OZAWA  HALL 


BEETHOVEN  Symphony  No.  4 in  B-flat,  Opus  60 

Adagio — Allegro  vivace 
Adagio 
Allegro  vivace 
Allegro  ma  non  troppo 

HERBERT  BLOMSTEDT  conducting 


LIDHOLM  Kontakion 

EVA  OLLIKAINEN  conducting 


INTERMISSION 


HINDEMITH  Symphony,  Mathis  der  Maler 

Angel  Concert 
Entombment 

Temptation  of  St.  Anthony 
HERBERT  BLOMSTEDT  conducting 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2006  Tanglewood  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 

Ludwig  van  Beethoven  (1770-1827) 

Symphony  No.  4 in  B-flat,  Opus  60 

The  works  Beethoven  completed  in  the  last  half  of  1806 — the  Fourth  Symphony,  the 
Violin  Concerto,  and  the  Fourth  Piano  Concerto  among  them — were  finished  rather 
rapidly  by  the  composer  following  his  extended  struggle  with  the  original  version  of  his 
opera  Fidelio , which  had  occupied  him  from  the  end  of  1804  until  April  1806.  The  most 
important  orchestral  work  Beethoven  had  produced  before  this  time  was  the  Eroica,  in 
which  he  had  overwhelmed  his  audiences  with  a forceful  new  musical  language  reflecting  I 
both  his  own  inner  struggles  in  the  face  of  impending  deafness  and  his  response  to  the 

political  atmosphere  surrounding  him.  The  next  big  orchestral  1 
work  to  embody  this  “heroic”  style — with  a striking  overlay  of 
defiance  as  well — would  be  the  Fifth  Symphony,  which  had 
begun  to  germinate  in  1804,  was  worked  out  mainly  in  1807, 
and  was  completed  in  1808.  But  in  the  meantime,  a more 
relaxed  sort  of  expression  began  to  emerge,  emphasizing  a 
heightened  sense  of  repose,  a broadly  lyric  element,  and  a 
more  spacious  approach  to  musical  architecture.  The  Fourth 
Symphony,  the  Violin  Concerto,  and  the  Fourth  Piano  Con- 
certo share  these  characteristics  to  varying  degrees,  but  it  is  also 
important  to  realize  that  these  works,  though  completed  around 
the  same  time,  do  not  represent  a unilateral  change  of  direction  in  Beethoven’s  approach 
to  music,  but,  rather,  the  emergence  of  a particular  element  that  appeared  strikingly  at 
this  time.  Sketches  for  the  Violin  Concerto  and  the  Fifth  Symphony  in  fact  occur  side 
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by  side,  and  that  the  two  aspects — lyric  and  aggressive — of  Beethoven’s  musical  expres- 
sion are  not  entirely  separable  is  evident  also  in  the  fact  that  ideas  for  both  the  Fifth 
and  the  Pastoral  symphonies  appear  in  the  Eroica  sketchbook  of  1803-04.  These  two 
symphonies — the  one  strongly  assertive,  the  other  more  gentle  and  subdued — were  not 
completed  until  1808,  two  years  after  the  Violin  Concerto.  And  it  appears  that  Beethoven 
actually  interrupted  work  on  his  Fifth  Symphony  so  that  he  could  compose  the  Fourth 
in  response  to  a commission  from  the  Silesian  Count  Franz  von  Oppersdorff,  whom  he 
had  met  through  Prince  Carl  von  Lichnowsky,  one  of  his  most  important  patrons  during 
the  early  years  in  Vienna  and  the  joint  dedicatee,  together  with  Count  Razumovsky,  of 
the  Fifth  and  Sixth  symphonies. 

So  Beethoven’s  Fourth  Symphony  partakes  successfully  and  wonderfully  of  both  these 
worlds,  combining  a relaxed  and  lyrical  element  with  a mood  of  exuberantly  aggressive 
high  spirits.  The  key  is  B-flat,  which  suggests — insofar  as  we  can  describe  the  effects 
of  different  musical  keys — a realm  of  spaciousness,  relaxation,  and  warmth,  in  contrast, 
for  example,  to  the  “heroic”  E-flat  of  the  Third  Symphony  and  Emperor  Concerto,  the 
“defiant”  C minor  of  the  Fifth,  and  the  “heaven-storming”  D minor  of  the  Ninth. 

Beethoven  actually  begins  the  first  movement  with  an  Adagio  introduction  in  a mys- 
teriously pianissimo  B-flat  minor , and  the  mystery  is  heightened  as  the  music  moves 
toward  B- natural , via  the  enharmonic  interpretation  of  G-flat  to  F-sharp,  until  trum- 
pets and  drums  force  the  music  back  to  B-flat,  and  to  the  major  mode,  of  the  Allegro 
vivace.  (This  same  gambit  will  be  repeated  on  a larger  scale  as  the  music  of  the  Allegro 
moves  from  the  development  into  the  recapitulation,  at  which  point,  once  again,  the 
timpani  will  play  a crucial  role  in  telling  us  where  we  belong — this  time  with  an  extended 
drumroll  growing  through  twenty-two  measures  from  a pianissimo  rumble  to  a further 
nine  measures  of  thwacking  fortissimo.)  Once  the  Allegro  is  underway,  all  is  energy  and 
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motion,  with  even  the  more  seemingly  relaxed  utterances  of  the  woodwinds  in  service  to 
the  prevailing  level  of  activity.  One  more  word  about  the  first  movement:  one  wants  the 
exposition-repeat  here,  not  just  for  the  wonderful  jolt  of  the  first  ending’s  throwing  us 
back  to  the  home  key  virtually  without  notice,  but  also  for  the  links  it  provides  to  the 
end  of  the  introduction  and  the  beginning  of  the  coda. 

The  E-flat  major  Adagio  sets  a cantabile  theme  against  a constantly  pulsating  accompa- 
niment, all  moving  at  a relaxed  pace  which  allows  for  increasingly  elaborate  figuration 
in  both  melody  and  accompaniment  as  the  movement  proceeds.  The  second  theme  is  a 
melancholy  and  wistful  song  for  solo  clarinet,  all  the  more  effective  when  it  reappears 
following  a fortissimo  outburst  from  full  orchestra.  The  scherzo,  another  study  in  motion, 
is  all  ups  and  downs.  Beethoven  repeats  the  Trio  in  its  entirety  following  the  scherzo  da 
capo  (a  procedure  he  will  follow  again  in  the  third  movement  of  the  Seventh  Symphony). 
A third  statement  of  the  scherzo  is  cut  short  by  an  emphatic  rejoinder  from  the  horns. 

The  whirlwind  finale  (marked  “Allegro  ma  non  troppo,” “Allegro,  but  not  too...”;  the 
speed  is  built  into  the  note  values,  and  the  proceedings  shouldn’t  be  rushed  by  an  over- 
zealous  conductor)  is  yet  another  exercise  in  energy,  movement,  and  dynamic  contrasts. 
Carl  Maria  von  Weber,  who  didn’t  much  like  this  symphony  when  he  was  young  and  it 
was  new,  imagined  the  double  bass  complaining:  “I  have  just  come  from  the  rehearsal  of 
a Symphony  by  one  of  our  newest  composers;  and  though,  as  you  know,  I have  a tolera- 
bly strong  constitution,  I could  only  just  hold  out,  and  five  minutes  more  would  have 
shattered  my  frame  and  burst  the  sinews  of  my  life.  I have  been  made  to  caper  about 
like  a wild  goat,  and  to  turn  myself  into  a mere  fiddle  to  execute  the  no-ideas  of  Mr. 
Composer.”  Beethoven’s  approach  in  this  movement  is  wonderfully  tongue-in-cheek  and 
no-holds-barred:  the  solo  bassoon,  leading  us  into  the  recapitulation,  is  asked  to  play 
“ dolce ” (“sweedy”)  when  he’s  probably  thankful  just  to  get  the  notes  in,  and  only  at  the 
very  end  is  there  a brief  moment  of  rest  to  prepare  the  headlong  rush  to  the  final  cadence. 

— Marc  Mandel 


I ngvar  Lidholm  (b.  1 92 1 ) 

Kontakion 

Though  consistent  in  the  sensitivity  to  timbre  and  color  one  has  come  to  expect  of 
Scandinavian  composers,  the  Swedish  composer  Ingvar  Lidholm  has  indeed  moved 
through  several  shadings  of  compositional  style.  From  a more  conservative  modern 
sound  in  the  1940s — in,  for  example,  the  frequendy-performed  Toccata  e canto , which 

some  have  likened  to  Hindemith — he  moved  toward  serialism 
in  the  ’50s.  Here  his  works  took  on  an  increasingly  radical 
character,  as  he  steered  into  more  expressionist  waters;  consider, 
for  example,  the  jarring  orchestral  work  Ritornell  of  1955.  The 
present  piece,  Kontakion  (along  with  its  companion  work, 
Greetings  from  an  Old  World),  represents  a kind  of  settling  in 
after  this  heavily  modernist  period. 

Commissioned  in  1979  for  the  Royal  Stockholm  Philhar- 
monic’s Soviet  tour,  Kontakion  incorporates  a Russo-Byzantine 
hymn  (of  the  same  name)  as  its  primary  melodic  material,  and 
this  religious  association,  combined  with  the  piece’s  somber 
and  brooding  tone,  has  led  some  to  describe  the  work  as  a “symphonic  requiem.”  Despite 
some  more  harsh  and  dissonant  moments  (it  is  hard  not  to  hear  traces  of  Penderecki  in 
his  use  of  strings),  the  work  bears  a trademark  lyricism  that  many  associate  with  Lidholm, 
most  audible  in  his  use  of  the  double-reed  instruments,  and  also  in  the  brass,  which 
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manage  to  effect  a supple  line  even  during  some  of  the  more  intense  moments.  The  logic 
and  drama  of  the  piece  rest  partly  on  the  interplay  of  texture  and  density.  Kontakion  is  at 
times  thick,  but  never  opaque,  as  the  constituent  parts  of  each  sonority  are  easily  dis- 
cernible. But  the  piece  reaches  its  most  expressive  heights  not  at  its  forceful  and  full  cli- 
maxes (which  are  indeed  thrilling),  but  when  heavy  layers  of  sounds  give  way  to  more 
delicate  moments:  Lidholm  knows,  as  Beethoven  did  in  the  Fifth  Symphony,  that  a 
well-placed  oboe  solo  can  tug  at  the  heart  strings. 

Lidholm  has  indicated  his  desire  to  “create  music  which  produces  an  immediate  and 
powerful  reaction  from  the  listener,  a music  for  the  people  of  our  time.”  Given  this 
remark,  the  fact  that  the  work  was  intended  for  a Soviet  tour,  and  our  fascination  with 
the  intersection  of  music  and  Communism  (cf.  Shostakovich),  it  is  almost  too  tempting 
to  politicize  the  work.  Suffice  to  say  that  Lidholm  seems  as  concerned  with  emotional 
and  spiritual  content  as  he  does  with  the  craft  of  composition  and  orchestration.  All  are 
on  display  here. 

— Michael  Nock 


Paul  Hindemith  (1895-1963) 

Symphony,  Mathis  der  Maler 

Hindemith  composed  his  Symphony,  Mathis  der  Maler  in  1933  in  Berlin,  drawing  on 
music  from  his  opera  Mathis  der  Maler  (“Mathis  the  Painter”;  composed  1933-35).  The 
symphony  was  first  performed  on  March  12,  1934,  with  Wilhelm  Furtwangler  conduct- 
ing the  Berlin  Philharmonic.  (The  first  performance  of  the  opera  came  four  years  later, 
on  May  28,  1938,  in  Zurich,  Switzerland.)  It  was  with  the 
p series  of  three  works  entitled  Konzertmusik,  composed  in 

1930,  that  the  composer  had  established  his  style  as  a fertile 
modern  idiom  combining  a reasonable  level  of  chromatic  dis- 
sonance with  constant  reminders  of  traditional  tonal  practice. 
The  rebelliousness  and  acerbity  of  his  early  music  passed  into 
history,  and  for  the  rest  of  his  career  he  remained  faithful  to 
this  resourceful  idiom  that  allowed  him  to  write  music  rang- 
ing from  great  depth  and  complexity  to  an  accessible  style 
that  could  be  played  by  amateurs  and  schoolchildren. 

The  opera  Mathis  der  Maler,  on  which  he  embarked  in 
1933,  belongs  to  the  former  category,  for  it  was  always  intended  as  a deeply  serious 
work  that  would  explore  the  meaning  of  artistic  inspiration  and  the  role  of  the  artist  in 
society.  The  opera  was  not  written  as  a response  to  the  seizure  of  power  by  the  Nazis  in 
that  same  year,  but  it  soon  became  clear  that  it  was  mightily  relevant,  as  Hindemith  and 
his  fellow  artists  in  Germany  found  themselves  more  and  more  restricted  in  what  they 
could  do  and  whom  they  could  do  it  with.  Like  so  many  others  in  a similar  situation, 
Hindemith  was  torn  apart  by  conflicting  instincts.  He  would  have  loved  to  stand  aside 
from  the  fray  and  devote  himself  hermit-like  to  his  work,  and  for  certain  periods  he  did. 
At  the  same  time  he  knew  he  should  protest  and  resist  when  friends  and  colleagues  suf- 
fered injustice  at  the  hands  of  political  ideology.  The  years  1933  to  1938  saw  Hindemith 
negotiating  an  impossible  path  between  expediency  and  conscience,  hoping  and  perhaps 
believing  that  the  problem  would  soon  be  resolved.  Inevitably  (as  with  hindsight  we  now 
can  see  it)  his  music  was  eventually  banned  in  Germany  and  he  was  forced  to  emigrate, 
first  to  Switzerland  and  then  to  the  United  States. 

In  July  1933  Hindemith  wrote  that  he  was  making  good  progress  on  his  opera,  for 
which  he  wrote  his  own  libretto.  Furtwangler  was  pressing  him  for  an  orchestral  work 
for  the  coming  season.  Since  his  opera  concerned  the  religious  painter  Matthias  Griine- 
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wald  (c.1480-c.1528),  Hindemith  composed  what  he  described  as  “preludes  and  inter- 
ludes” based  on  scenes  depicted  in  the  great  altarpiece  at  Isenheim,  in  Alsace-Lorraine, 
one  of  the  most  admired  works  of  the  German  Renaissance.  The  altarpiece,  now  in  the 
Unterlinden  Museum  in  Colmar,  is  a large  complex  structure  with  a series  of  intricately 
folding  panels  that  reveal  a number  of  biblical  episodes,  and  also  images  of  St.  Sebastian 
and  St.  Anthony.  In  the  end  Hindemith  wrote  three  of  these  movements  and  offered 
them  as  a three-movement  symphony,  in  which  form  they  were  performed  before  the 
rest  of  the  opera  had  been  completed. 

The  symphony  was  an  immediate  success  when  conducted  by  Furtwangler  in  Berlin 
on  March  12,  1934.  Hindemith  himself  conducted  a recording  of  it  immediately  after- 
wards. Yet  the  Nazi  press  mounted  an  attack,  largely  on  the  grounds  of  Hindemith’s 
earlier  avant-garde  compositions,  and  Furtwangler’s  attempts  to  stand  up  for  Hindemith 
and  to  perform  the  opera  itself  were  met  with  a flat  refusal.  References  in  the  opera  to 
the  burning  of  Lutheran  books  were  hardly  calculated  to  win  official  approval.  It  had  to 
wait  until  Hindemith’s  move  to  Switzerland  in  1938,  when  it  was  staged  in  Zurich. 

The  first  movement  of  the  symphony  is  “Angel  Concert.”  In  the  altarpiece,  a richly 
decorated  scene  of  angels  singing  and  playing  is  placed  beside  the  picture  of  the  Nativ- 
ity in  the  central  panel.  The  main  angel  is  playing  a viola  da  gamba  of  curious  design 
with  an  even  more  curious  backhanded  bow-hold.  Hindemith’s  movement  (which  also 
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opens  the  opera)  introduces  the  folk  song  “Es  sungen  drei  Engel','  first  heard  on  the  three 
trombones  in  unison,  then  on  horns  and  woodwinds,  then  on  the  full  wind  section.  This 
turns  out  to  be  the  broad  introduction  to  the  main  Allegro,  on  the  model  of  a Haydn 
symphony,  and  in  the  spirit  of  the  classical  style  Hindemith  proceeds  with  a busy  first 
subject  and  a more  relaxed  second  subject  as  material  for  argument.  The  flute  inserts  a 
third  theme,  which  might  well  evoke  the  high-pitch  singing  of  angels.  At  the  height  of 
the  development  the  trombones  again  intone  “Es  sungen  drei  Engel,"  followed  by  the 
weight  of  the  full  brass. 

The  slow  movement  is  “The  Entombment,”  painted  on  the  predella  below  the  fold- 
ing panels  of  the  altarpiece.  The  body  of  the  dead  Christ  is  attended  by  three  grieving 
figures:  the  two  Marys  and  the  apostle  John.  In  the  opera  this  movement  serves  as  an 
interlude  in  the  final  scene  after  the  death  of  Regina,  a peasant’s  young  daughter  whom 
Mathis  has  protected.  The  movement  is  short  and  intensely  felt,  a fine  example  of  Hinde- 
mith’s expressive  style. 

The  last  movement,  the  “Temptation  of  St.  Anthony,”  is  not  lifted  directly  from  the 
opera,  although  it  is  related  to  Mathis’s  vision  in  which  he  sees  himself  as  St.  Anthony, 
the  4th-century  hermit,  confronted  and  challenged  by  figures  from  his  past.  In  Griine- 
wald’s  altarpiece  the  old  man  is  lying  on  the  ground,  threatened  by  a crowd  of  monsters 
and  demons,  while  devils  and  angels  fight  in  the  background.  Hindemith  inscribed  the 
movement  with  the  words  (in  Latin):  “Where  were  you,  good  Jesus,  where  were  you? 
Why  were  you  not  there  to  cleanse  my  wounds?” 

Once  again  Hindemith  prefaces  the  Allegro  with  a broad  declamatory  passage,  reach- 
ing out  for  words,  and  heavily  emphatic  in  character.  The  main  part  of  the  movement  is 
brisk  and  relentless  for  a while,  giving  way  to  a pleading  theme  on  the  oboe  supported 
by  thin,  crawling  strings.  This  rises  to  a brief  silence  and  a strong  gesture  in  the  full  or- 
chestra that  is  heard  throughout  the  rest  of  the  movement.  A slow,  contemplative  section 
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Stu  Rosner 


intervenes  for  a while  beneath  a high  trill  in  the  violins  suggesting  the  saintliness  of  the 
hermit.  The  three-note  descending  gesture  brings  back  the  faster  tempo  and  an  accu- 
mulation of  symphonic  argument,  speeding  up  towards  a mighty  fanfare  in  the  brass, 
labeled  “Alleluia.” 

It  has  been  said  that  Griinewald  identified  with  St.  Anthony,  and  that  Hindemith 
identified  with  both  the  artist  and  the  saint  in  a complex  web  of  symbolic  projections. 
All  three  lived  in  harsh  times  when  people  were  grimly  persecuted  for  their  beliefs.  The 
Mathis  der  Maler  Symphony  offers  a defiant  faith  in  the  power  of  good  over  evil  that 
still  bears  an  important  message  today. 

— Hugh  Macdonald 

Marc  Mandel  is  the  Boston  Symphony  Orchestra’s  Director  of  Program  Publications. 

Michael  Nock  is  the  Tanglewood  Music  Center’s  Manager  of  Student  Services. 

A frequent  guest  annotator  and  guest  speaker  for  the  Boston  Symphony  Orchestra,  Hugh 
Macdonald  is  Avis  Blewitt  Professor  of  Music  at  Washington  University  and  principal 
pre-concert  lecturer  for  the  Saint  Louis  Symphony  Orchestra. 


GUEST  ARTISTS 
Herbert  Blomstedt 

Herbert  Blomstedt  recently  concluded  his  tenure  as  music  director  of  the 
Gewandhaus  Orchestra  of  Leipzig  after  seven  seasons.  His  collaboration 
with  that  orchestra  produced  a number  of  important  and  highly  praised 
recordings,  including  Brahms’s  Fourth  Symphony  and  Bruckner’s  Ninth 
on  Decca.  In  addition,  he  introduced  numerous  Scandinavian  works  and 
compositions  from  the  early  Classical  and  Baroque  periods  into  the 
orchestra’s  programming.  Born  in  Springfield,  Massachusetts,  in  1927, 
Herbert  Blomstedt  moved  with  his  family  to  Sweden  in  1929.  He  studied 
at  the  Royal  College  of  Music  in  Stockholm  and  the  University  of  Uppsala,  and  studied  con- 
ducting with  the  legendary  Igor  Markevitch,  with  Jean  Morel  at  the  Juilliard  School,  and  with 
Leonard  Bernstein  at  Tanglewood,  where  he  received  the  Koussevitzky  Conducting  Prize 
in  1953.  The  following  year  he  made  his  conducting  debut  with  the  Stockholm  Philharmonic 
and  was  appointed  music  director  of  the  Norrkoping  (Sweden)  Symphony.  In  1955  he  took  ! 
first  prize  at  the  Salzburg  conducting  competition.  Mr.  Blomstedt  has  been  music  director  of 
the  Oslo  Philharmonic,  Danish  Radio  Symphony,  and  Swedish  Radio  Symphony,  and  chief 
conductor  of  Hamburg’s  North  German  Radio  Symphony  Orchestra.  In  1975  the  musicians 
of  the  Dresden  Staatskapelle  invited  him  to  become  music  director;  during  his  decade  with 
that  orchestra  he  led  them  on  major  international  tours,  including  their  first  visit  to  the 
United  States.  Following  his  San  Francisco  Symphony  debut  in  February  1984,  he  was 
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immediately  appointed  its  music  director.  In  his  decade  at  the  helm,  he  led  that  orchestra 
to  worldwide  recognition,  with  tours  of  Europe,  Asia,  and  the  United  States,  and  concerts 
at  major  festivals  including  Salzburg,  Edinburgh,  and  Lucerne.  He  is  now  the  San  Francisco 
Symphony’s  Conductor  Laureate.  His  recordings  with  the  San  Francisco  Symphony  on 
London/Decca  have  received  such  prestigious  awards  as  France’s  Grand  Prix  du  Disque  for 
Nielsen’s  Fourth  and  Fifth  symphonies,  Britain’s  Gramophone  Award  for  Nielsen’s  Second 
and  Third  symphonies,  Japan’s  Record  Academy  Award  for  Grieg’s  Peer  Gynt,  and  Grammy 
awards  for  Orff’s  Carmina  burana  and  Brahms’s  German  Requiem.  Their  Grammy-nominated 
recording  of  Mahler’s  Symphony  No.  2 received  the  Prize  of  the  German  Record  Critics 
for  Best  Recording  in  1995.  Mr.  Blomstedt  has  received  Columbia  University’s  Ditson  Award 
for  distinguished  service  to  American  Music,  the  Anton  Bruckner  Prize  in  Linz,  and  the  Carl 
Nielsen  Prize  in  Copenhagen.  His  numerous  distinctions  include  membership  in  the  Royal 
Musical  Academy  of  Stockholm.  He  is  a Knight  of  the  North  Star,  Stockholm,  and  a Knight 
of  the  Dannebrogen,  Copenhagen.  During  2006  his  guest  appearances  in  the  United  States 
include  the  San  Francisco  Symphony,  Los  Angeles  Philharmonic,  Boston  Symphony,  Phila- 
delphia Orchestra,  and  his  debut  with  the  Cleveland  Orchestra.  Tonight’s  concert  marks 
his  first  appearance  with  the  Tanglewood  Music  Center  Orchestra.  Also  this  summer  at 
Tanglewood  he  leads  two  programs  with  the  Boston  Symphony  Orchestra,  on  Saturday, 
August  19,  and  Saturday,  August  26. 


In  2003  Eva  Ollikainen  won  first  prize  in  the  Second  International  Jorma 
Panula  Competition.  The  following  year  she  was  chosen  for  the  Interna- 
tional Conductors  Academy  of  the  Allianz  Cultural  Foundation,  where 
she  had  the  opportunity  to  work  with  the  London  Philharmonic  Orches- 
tra and  Kurt  Masur,  and  the  Philharmonia  Orchestra  and  Christoph  von 
Dohnanyi.  She  conducted  the  Seventh  symphonies  of  Beethoven  and 
Sibelius,  and  Birtwistle’s  The  Triumph  of  Time.  Ms.  Ollikainen  conducts 
contemporary  compositions  and  premieres  as  well  as  core  classical  pieces. 
She  continues  to  work  with  most  of  the  orchestras  in  her  native  Finland,  including  the  Finnish 
Radio  Symphony,  the  Turku  Philharmonic,  and  the  city  orchestras  of  Tampere,  Vaasa,  Jyvas- 
kyla,  Mikkeli,  and  Oulu,  as  well  as  the  Tapiola  Sinfonietta,  the  new  music  ensemble  Uusinta, 
and  the  Polytechnic  Orchestra  in  Helsinki.  Ms.  Ollikainen  premiered  Pasi  Lyytikainen’s  one- 
act  opera  Helsinkiin  with  the  Sibelius  Acadamy  Chamber  Orchestra  to  great  critical  acclaim. 
Upcoming  highlights  include  her  debut  with  Royal  Stockholm  Philharmonic  Orchestra,  the 
New  Japan  Philharmonic,  and  performances  with  the  Norrlandsoperan,  Jyvaskyla  Sinfonia, 
and  Pori  Sinfonietta.  Born  in  1982,  Eva  Ollikainen  began  piano  studies  at  the  age  of  three. 
From  1994  she  studied  in  Jorma  Panula’s  junior  conducting  class,  then  in  Leif  Segerstam’s 
and  Atso  Almila’s  conducting  classes  at  the  Sibelius  Academy,  winning  her  diploma  in  2002 
and  graduating  as  a Master  of  Music.  Subsequently  she  was  chosen  to  participate  in  master 
classes  with  the  Staatsphilharmonie  Rheinland-Pfalz,  Estonian  State  Symphony,  Lithuanian 
State  Symphony,  and  Lithuanian  National  Symphony  orchestras.  She  has  also  participated  in 
master  classes  with  Pierre  Boulez. 


Eva  Ollikainen 
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FELLOWS  OF  THE  2006  TANGLEWOOD  MUSIC  CENTER 


Violin 

Janis  Bales,  Ottawa,  ON,  Canada 
Stokes  Fellowship 

Katherine  Bormann,  Bismarck,  ND 
Dana  and  Jesse  Lehman  Fellowship/ 

Adele  and  John  Gray  Memorial  Fellowship 
Brittany  Boulding,  Seattle,  WA 
Lost  £sf  Foundation  Fellowship 
Heather  Braun,  Milwaukee,  W1 
Messinger  Family  Fellowship 
Alexander  Chaleff,  Pennington,  NJ 
Morris  A.  Schapiro  Fellowship 
Ruby  Ying-Ju  Chen,  Taipei,  Taiwan 
Max  Winder  Memorial  Fellowship 
Melissa  Chung,  Buffalo  Grove,  IL 
Rapaporte  Foundation  Fellowship 
Sonya  Chung,  Richmond,  VA 
Donald  Law  Fellowship 
Dasha  Dubrovina,  Moscow,  Russia 
Philip  and  Bernice  Krupp  Fellowship 
Rommel  Fernandes,  Sao  Paulo,  Brazil 
Omar  Del  Carlo  Fellowship 
Elisa  Friedrich,  Leipzig,  Germany 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 
TMC  Fellowship 
Noah  Geller,  Chicago,  IL 
Stephen  and  Persis  Morris  Fellowship/ 

Robert  Baum  and  Elana  Carroll  Fellowship 
Tera  Gorsett,  Denver,  CO 
Gerald  Gelbloom  Memorial  Fellowship/ 

TMC  Fellowship 

Emma  Hancock,  Carlisle,  Cumbria,  UK 
Clarice  Neumann  Fellowship 
Jeannette  Jang,  Mequon,  WI 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Boram  Kang,  Olney,  MD 
Carolyn  and  George  R.  Rowland  Fellowship 
Jennifer  Kozbial,  London,  ON,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Yevgeny  Kutik,  Pittsfield,  MA 
Merwin  Gejfen , M.D.  and 
Norman  Solomon,  M.D.  Fellowship 
Hyunju  Lee,  Seoul,  Korea 
Stanley  Chappie  Fellowship 
Clara  Lyon,  Boalsburg,  PA 
BSO  Members’  Association  Fellowship 
Catherine  Miller,  Savannah,  GA 
Pokross/Fiedler/Wasserman  Fellowship 
Ai  Nihira,  Monterey  Park,  CA 
Harry  and  Mildred  Remis  Fellowship 
Stephanie  Nussbaum,  Houston,  TX 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 


Margot  Schwartz,  Oakland,  CA 
Darting  Family  Fellowship 
Martin  Shultz,  Katy,  TX 
Lola  and  Edwin  Jaffe  Fellowship 
Rakhvinder  Singh,  Llandybie,  Wales,  UK 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Cecilia  Weinkauff  St.  Louis,  MO 
Country  Curtains  Fellowship 
Heather  Wittels,  Brookline,  MA 
Lia  and  William  Poorvu  Fellowship 

Viola 

Wesley  Collins,  Cincinnati,  OH 
Lucy  Lowell  Fellowship/TMC  Fellowship 
Jennifer  A.  Ferrian,  Minneapolis,  MN 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Claire  Garza,  Houston,  TX 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Kim  Hellgren,  Gothenburg,  Sweden 
Jerome  Zipkin  Fellowship 
Elizabeth  Kuefler,  Lawrence,  KS 
Miriam  Ann  Kenner  Memorial  Scholarship/ 
Ruth  and  Jerome  Sherman  Memorial  Fellowship 
Liyuan  Liu,  Chang  Chun,  Ji  Lin,  China 
James  A.  Macdonald  Foundation  Fellowship 
Christopher  McKay,  Cincinnati,  OH 
Robert  and  Luise  Kleinberg  Fellowship 
Erin  Nolan,  London,  England,  UK 
Luke  B.  Hancock  Foundation  Fellowship 
Anna  Pelczer,  Budapest,  Hungary 
Frelinghuysen  Foundation  Fellowship 
Alexander  Petersen,  Westford,  MA 
Mr.  and  Mrs.  Daniel  Pierce  Fellowship/ 

TMC  Fellowship 

Tahlia  Petrosian,  Sydney,  Australia 
Friends  of  Armenian  Culture  Society  Fellowship 
Leah  Swann,  Houston,  TX 
Evelyn  S.  Nef  Fellowship 
Andrew  Wickesberg,  Lynn,  MA 
Alfred  E.  Chase  Fellowship 
Gareth  Zehngut,  State  College,  PA 
Aso  O.  Tavitian  Fellowship/TMC  Fellowship 

Cello 

Kathryn  J.  Bates,  Concord,  MA 
James  and  Caroline  Taylor  Fellowship 
Marie-Michel  Beauparlant,  Drummondville, 
PQj,  Canada 

Haskell  and  Ina  Gordon  Fellowship 
Sarah  Biber,  Kansas  City,  MO 
The  Edward  I.  and  Carole  J.  Rudman  Fellowship 
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David  Gerstein,  Wilmette,  IL 
The  Stephen  and  Dorothy  Weber  Fellowship 
Michael  Haas,  Milford,  CT 
Claire  and  Millard  Pryor  Fellowship 
Stephanie  Hunt,  Troy,  IL 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Morgen  Johnson,  Lake  Ann,  MI 
Fassino  Family  Fellowship 
Min-Jeong  Kang,  Little  Ferry,  NJ 
Jane  W.  Bancroft  Fellowship 
Christine  Kim,  La  Crosse,  WI 
Savi/le  Ryan/Omar  Del  Carlo  Fellowship 
Lachezar  Kostov,  Plovdiv,  Bulgaria 
Edward  G.  Shufro  Fund  Fellowship/ 

TMC  Fellowship 

Gregory  Kramer,  Port  Jefferson,  NY 
Rita  Meyer  Fellowship 
Peng  Li,  Sugar  Land,  TX 
Edward  S.  Brackett,  Jr.  Fellowship 
Elizabeth  Means,  Huntington  Beach,  CA 
Valerie  A.  Hyman  Fellowship 
Jay  Tilton,  Capistrano  Beach,  CA 
William  Randolph  Hearst  Foundation  Fellowship 

Double  Bass 

Douglas  Balliett,  Westborough,  MA 
Bay  Bank/BankBoston  Fellowship 
Logan  Coale,  West  Linn,  OR 
Jan  Brett  and  Joe  Hearne  Fellowship 
Joe  Ferris,  Tehuacana,  TX 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Harry  and  Marion  Dubbs  Fellowship 
Jessica  Grabbe,  Ann  Arbor,  MI 
George  and  Ginger  Elvin  Fellowship 
Brandon  McLean,  Seattle,  WA 
Linda  J.L.  Becker  Fellowship 
Andrew  Stalker,  Binghamton,  NY 
Catherine  and  Michael  Sporn  Fellowship 
Tristan  T.  Sutton,  Cincinnati,  OH 
Susan  Kaplan  Fellowship 

Flute 

Brook  Ferguson,  Pittsburgh,  PA 
Theodore  and  Cora  Ginsberg  Fellowship/ 

TMC  Fellowship 

Clint  Foreman,  Pflugerville,  TX 
Leslie  and  Stephen  Jerome  Fellowship 
Jessica  Lizak,  North  Smithfield,  RI 
Ann  V.  Du/ye  and  Linda  M.  Dulye  Fellowship 
Daniel  Stein,  Palm  Beach  Gardens,  FL 
Dan  and  Gloria  Schusterman  Fellowship/ 

\ Anonymous  Fellowship 

I Oboe 

Emily  Brebach,  Havertown,  PA 
Augustus  Thorndike  Fe/lowship/TMC  Fellowship 


Andrea  Overturf,  Redmond,  WA 
Penny  and  Claudio  Pincus  Fellowship/ 

TMC  Fellowship 
Brent  Ross,  Canfield,  OH 
Evelyn  S.  Nef  Fellowship 
Sarah  Skuster,  Victorville,  CA 
Fernand  Gillet  Memorial  Fellowship 

Clarinet 

Eric  Chi,  Houston,  TX 
Sydelle  and  Lee  Blatt  Fellowship/ 

The  Eduardo  and  Lina  Plantilla  Fellowship 
Min  Na  Lee,  Seoul,  Korea 
Judy  Gardiner  Fellowship 
Raymond  M.  Santos,  West  Chester,  OH 
Ann  and  Gordon  Getty  Foundation  Fellowship 
James  Zimmermann,  Hillsborough,  NJ 
Edwin  and  Elaine  London  Family  Fellowship 

Bass  Clarinet 

Brent  Besner,  Montreal,  QC,  Canada 
Merrill  Lynch  Fellowship 

Bassoon 

Brad  Balliett,  Westborough,  MA 
The  John  and  Elizabeth  Loder  Fellowship 
Rian  Craypo,  Elgin,  TX 
Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Miles  Maner,  Austin,  TX 
Robert  G.  McClellan,  Jr.  & IBM  Matching 
Grants  Fellowship 
Elise  Wagner,  Monroe,  WI 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
Sherman  Walt  Memorial  Fellowship 

Horn 

Joe  Assi,  Woodcliff  Lake,  NJ 
Frederic  and  Juliette  Brandi  Fellowship 
Roslyn  Black,  Halifax,  NS,  Canada 
Edward  G.  Shufro  Fund  Fellowship 
Gina  Gillie,  Puyallup,  WA 
Dr.  John  Knowles  Fellowship 
Robert  Johnson,  Cincinnati,  OH 
Steve  and  Nan  Kay  Fellowship 
Robert  Rearden,  Sumter,  SC 
Daphne  Brooks  Prout  Fellowship 
Lee  Wadenpfuhl,  Houston,  TX 
Jacques  Kohn  Fe/lowship/TMC  Fellowship 

Trumpet 

Ethan  Bensdorf,  Evanston,  IL 
Andre  Come  Memorial  Fellowship 
Karin  Bliznik,  Brockton,  MA 
Armando  A.  Ghitalla  Fellowship 
Matthew  Ernst,  Massillon,  OH 
BSAV/Carrie  L.  Peace  Fellowship 
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John  Freeman,  Charlotte,  NC 
Ruth  S.  Morse  Fellowship 
Michael  Martin,  Marietta,  GA 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
John  C.  Russell,  Longview,  TX 
Leo  L.  Beranek  Fellowship/John  F.  Cogan,  Jr.  and 
Mary  L.  Cornille  Fellowship 

Trombone 

Brandon  Bretz-Sciarra,  Swarthmore,  PA 
Juliet  Esse/born  Geier  Memorial  Fellowship 
Kathryn  Curran,  Penfield,  NY 
Northern  California  Fellowship 
Roger  Flatt,  Buckner,  IL 
Erskine  Park  LLC  Fellowship/TMC  Fellowship 

Bass  Trombone 

Justin  B.  Clark,  Saunderstown,  RI 
Surdna  Foundation  Fellowship 

Tuba 

Daniel  Peck,  East  Brunswick,  NJ 
Charles  E.  Culpeper  Foundation  Fellowship 

Percussion 

Aziz  D.  Barnard  Luce,  Westminster,  MD 
Margaret  Lee  Crofts  Fellowship 
Gard  N.  Garshol,  Ulsteinvik,  Norway 
Starr  Foundation  Fellowship 
Jean-Sebastien  Lacombe,  Ottawa,  ON, 
Canada 

Dorothy  and  Montgomery  Crane  Scholarship/ 
William  E.  Crofut  Family  Scholarship 
Matthew  Prendergast,  Litchfield,  NH 
Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Shaun  Tilburg,  Houston,  TX 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Nicholas  Tolle,  St.  Louis,  MO 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Harp 

Chaerin  Kim,  Seoul,  Korea 
John  and  Susanne  Grandin  Fellowship 
Sadie  Turner,  Houston,  TX 
Kathleen  Hall  Banks  Fellowship/ 

TMC  Fellowship 

Piano 

David  Kaplan,  New  York,  NY 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Yevgeniy  Milyavskiy,  Los  Angeles,  CA 
Paul  Jacobs  Memorial  Fellowship 
Lei  Weng,  Tianjin,  China 
Billy  Joel  Keyboard  Fellowship 


Soprano 

Emily  Albrink,  Louisville,  KY 
Richard  F.  Gold  Memorial  Scholarship/ 

Peart  and  Alvin  Schottenfeld  Fellowship 
Kiera  Duffy,  Downingtown,  PA 
Morningstar  Family  Fellowship/Dr.  Raymond 
and  Hannah  H.  Schneider  Fellowship 
Meng-Chun  Lin,  Chang-Hwa,  Taiwan 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
TMC  Fellowship 

Jo  Ellen  Miller,  Middletown,  NJ 
Leonard  Bernstein  Fellowship 
Rachel  Schutz,  Cardiff,  Wales,  UK 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Katherine  Whyte,  Toronto,  ON,  Canada 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Chanel  Marie  Wood,  Keller,  TX 
Leah  Jansizian  Memorial  Scholarship/ 

Mary  H.  Smith  Scholarship 

Mezzo-Soprano 
Jamie  A.  Barton,  Rome,  GA 
Clowes  Fund  Fellowship 
Juli  Borst,  Manhattan,  KS 
Cynthia  L.  Spark  Scholarship/The  Hannah  and 
Walter  Shmerler  Fellowship 
Lexa  Ferrill,  Rochester,  MI 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 
TMC  Fellowship 

Christin-Marie  Hill,  Evanston,  IL 
The  Everett  and  Margery  Jassy  Fellowship/ 
TMC  Fellowship 
Jamie  Van  Eyck,  Wausau,  WI 
Velmans  Foundation  Fellowship/Honorable  and 
Mrs.  Peter  H.  B.  Frelinghuysen  Fellowship 

Tenor 

Brendan  Daly,  Atlanta,  GA 
Theodore  Edson  Parker  Foundation  Fellowship 
Steven  Ebel,  Jefferson,  Wl 
Ethel  Barber  Eno  Scholarship/TMC  Fellowship 
Lawrence  Jones,  Amherst,  MA 
Red  Lion  Inn/Blantyre  Fellowship 
Anthony  P.  McGlaun,  Detroit,  MI 
Athena  and  James  Garivaltis  Fellowship 
Randall  Umstead,  Cincinnati,  OH 
Bill  and  Barbara  Leith  Fellowship 

Baritone 

Michael  Hix,  Ozark,  AL 
Mr.  and  Mrs.  Robert  E.  Remit  Fellowship/ 
Richard  Smith  Memorial  Fellowship 
Mathew  Lake,  Park  Ridge,  IL 
Leonard  Bernstein  Fellowship 
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Paul  Scholten,  Muskegon,  MI 
Bernice  and Lizbeth  Krupp  Fellowship/ 

Andrall  and  Joanne  Pearson  Scholarship 
Chad  Sloan,  Ft.  Mitchell,  KY 
Ushers/Programmers'  Harry  Stedman  Vocal 
Fellowship 

Bass-Baritone 

Benjamin  Bloomfield,  Bow,  NH 
Marion  Callanan  Memorial  Fellowship/ 

TMC  Fellowship 

Ulysses  Thomas,  Lithonia,  GA 
Tisch  Foundation  Scholarship/ 

Eugene  Cook  Scholarship 
Eui  Jin  Kim,  Masan,  Korea 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Vocal  Piano 

Stacey  Bartsch,  Adelaide,  South  Australia 
R.  Amory  Thorndike  Fellowship/ 

Felicia  Montealegre  Bernstein  Fellowship 
Hiromi  Fukuda,  Toride-shi,  Ibaraki,  Japan 
K.  Fred  Netter  Memorial  Fellowship/ 

Catherine  and  Paul  Buttenwieser  Fellowship 
Angelina  Gadeliya,  New  York,  NY 
Marie  Gillet  Fellowship 
Alan  Hamilton,  Houston,  TX 
Stephanie  Morris  Marryott  & Franklin  J. 
Marryott  Fellowship 

Tatiana  Roitmann,  Winnipeg,  MB,  Canada 
Peggy  Rockefeller  Memorial  Fellowship 
Bonnie  Wagner,  Los  Altos,  CA 
Nat  Cole  Memorial  Fellowship/ 

Kandell  Family  Fellowship 
Yauheniya  Yesmanovich,  Toronto,  ON, 
Canada 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 

Composition 

Timothy  Andres,  Palo  Alto,  CA 
ASCAP  Foundation  Leonard  Bernstein  Composer 
Fellowship 

Patricio  da  Silva,  Lisbon,  Portugal 
Otto  Eckstein  Family  Fellowship 
Stephen  Gorbos,  Bethlehem,  PA 
William  and  Mary  Greve  Foundation-John  J. 
Tommaney  Fellowship 
Derek  Jacoby,  Richmond,  CA 
Wallace-Reader's  Digest  Fund  Fellowship 


Seung-Ah  Oh,  Seoul,  Korea 
Patricia  Plum  Wylde  Fellowship 
Katharine  Soper,  Ann  Arbor,  MI 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship 

Conducting 

Kazem  Abdullah,  Indianapolis,  IN 
Maurice  Abravanel  Scholarship/ 

Evelyn  and  Phil  Spitalny  Fellowship 
Nicolas  Fink,  Bern,  Switzerland 
Herb  and  Barbara  Franklin  Fellowship/ 

Mrs.  Vincent  Lesunaitis  Fellowship 
Tomasz  Golka,  New  York,  NY 
Edward  H.  and  Joyce  Linde  Fellowship 
Eva  Ollikainen,  Helsinki,  Finland 
Seiji  Ozawa  Fellowship 

Library 

Leslie  Cochran,  West  Chester,  PA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
TMC  Fellowship 

Audio  Engineering 
Pamela  Harght,  Marshfield,  MA 
C.  D.  Jackson  Fellowship 

The  New  Fromm  Players  is  an  ensemble  of 
musicians  drawn  from  recent  TMC  alumni  who 
have  distinguished  themselves  in  the  performance 
of  new  music.  During  the  TMC  season , these 
artists  will  concentrate  almost  exclusively  on  this 
literature , performing  works  by  the  TMC 
Composition  Fellows  and  works  demanding 
lengthy  and  intensive  preparation  during  the 
Festival  of  Contemporary  Music.  The  New 
Fromm  Players  ensemble  has  been  funded  by 
a generous  grant  from  the  Fromm  Music 
Foundation. 

The  New  Fromm  Players 
Yuki  Numata,  violin,  Vancouver,  BC,  Canada 
Benjamin  Russell,  violin,  San  Diego,  CA 
Nadia  Sirota,  viola,  Boston,  MA 
Semiramis  C.  S.  Costa,  cello,  Paraiba,  Brazil 
Amy  Advocat,  bass  clarinet,  Brooklyn,  NY 
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SEIJI  OZAWA  HALL 

Tuesday,  August  15,  at  8:30 


Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 
Haldan  Martinson,  violin 
Steven  Ansell,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 


John  Ferrillo,  oboe 
William  R.  Hudgins,  clarinet 
James  Sommerville,  horn 
Richard  Svoboda,  bassoon 


with  assisting  Boston  Symphony  Orchestra  members 

MARK  McEWEN,  oboe 
SUZANNE  NELSEN,  bassoon 
DANIEL  KATZEN,  horn 
MARTHA  BABCOCK,  cello 


MOZART  Divertimento  No.  14  in  B-flat  for  winds,  K.270 

Allegro  molto 
Andantino 

Menuetto.  Moderato;  Trio 
Presto 

Messrs.  FERRILLO  and  McEWEN; 

Mr.  SVOBODA  and  Ms.  NELSEN; 

Messrs.  SOMMERVILLE  and  KATZEN 

GANDOLFI  Plain  Song,  Fantastic  Dances  (2005), 

for  violin,  viola,  cello,  double  bass,  clarinet, 
horn,  and  bassoon 

I.  St.  Botolph’s  Fantasia 

II.  Tango  Blue 

III.  Quick  Step 

Messrs.  LOWE,  ANSELL,  ESKIN,  BARKER, 
HUDGINS,  SVOBODA,  and  SOMMERVILLE 


INTERMISSION 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2006  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 
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SCHUBERT 


Quintet  in  C for  two  violins,  viola, 
and  two  cellos,  D.956 

Allegro  ma  non  troppo 
Adagio 

Scherzo:  Presto;  Trio:  Andante  sostenuto 
Allegretto 

Messrs.  LOWE,  MARTINSON,  ANSELL, 
and  ESKIN;  Ms.  BABCOCK 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 


NOTES  ON  THE  PROGRAM 

Wolfgang  Amade  Mozart  (1756-1791) 

Divertimento  No.  14  in  B-flat  for  winds,  K.270 

Mozart’s  “ divertimenti'  (singular  “ divertimento ,”  from  the  Italian  word  for  “amusement” 
or  “entertainment”)  were  for  the  most  part  “occasional  pieces,”  which  is  to  say  music  writ- 
ten for  a particular  setting  and  situation,  such  as  a dedication  or  name  day.  Their  instru- 
mentation could  range  from  chamber  groups  to  orchestral  forces.  The  form  of  such  pieces, 
including  the  number  of  movements  and  the  length  of  the  piece,  also  varied  consider- 
ably. The  piece  being  played  on  this  program  comes  from  a series  of  five  Tafelmusik 

(“table  music,”  or  dinner  music)  divertimenti  for  wind  sextet — 
two  each  of  oboes,  bassoons,  and  horns.  These  were  written 
1775-77  in  Salzburg,  presumably  to  be  played  as  entertain- 
ment at  the  meals  of  Archbishop  Hieronymous  CoUoredo,  at 
whose  court  Mozart  was  concertmaster.  The  archbishop  was 
far  less  liberal  in  his  requirements  for  music  than  his  predeces- 
sor had  been.  After  his  appointment  in  1772,  the  length  of 
court  concerts  was  shortened  considerably,  and  activity  in  the 
theater,  where  Mozart’s  particular  ambitions  lay,  was  especially 
curtailed. 

As  early  as  1773  Mozart  wanted  to  leave  Salzburg,  and  he 
incurred  the  archbishop’s  ill  will  by  continually  complaining  about  the  situation  of  music 
in  the  city.  Archbishop  Colloredo  denied  the  Mozarts  leave  from  their  court  positions 
to  travel  on  concert  tours,  and  it  was  probably  due  to  the  archbishop’s  influence  that 
Mozart  was  unable  to  secure  a position  at  court  in  Vienna.  Ultimately,  in  1777,  Wolfgang 
and  his  father  Leopold  were  dismissed  from  their  posts.  Leopold  quickly  petitioned  for 
reinstatement  as  deputy  Kapellmeister,  but  Wolfgang  and  his  mother  set  off  on  a long 


trip  to  Mannheim  and  Paris  in  September  1777.  Mozart’s  mother  died  in  Paris  in 
January  1779,  and  he  returned  alone  to  Salzburg  to  accept  reluctantly  a position  as  court 
organist  to  the  archbishop — a concession  on  both  sides.  In  May  1781,  Mozart  left  the 
archbishop’s  service  for  good  after  prolonged  negotiations.  In  a meeting  with  Count 
Arco,  a Salzburg  authority,  Mozart’s  vexing  persistence  in  demanding  to  be  released 
from  the  archbishop’s  service  so  infuriated  the  count  that  he  literally  kicked  Mozart  out 
of  the  room. 

The  B-flat  Divertimento,  K.270,  written  in  January  1777,  is  the  last  of  the  five  Tafel- 
musik  divertimenti  referred  to  at  the  outset.  The  first  movement,  a full-fledged  sonata 
form,  is  followed  by  three  dance-based  movements:  a gavotte  for  the  Andantino  (in 
miniature  sonata  form),  a witty  minuet  and  Trio  for  the  third  movement,  and  a quick 
contredanse  for  the  Presto  finale. 

— Robert  Kirzinger 


Michael  Gandolfi  (b.1958) 

Plain  Song,  Fantastic  Dances  (2005) 


Michael  Gandolfi’s  musical  interests  encompass  not  only  contemporary  concert  music, 
but  also  the  jazz,  blues,  and  rock  genres  by  which  route  he  came  to  music  as  a guitar 
player.  The  breadth  of  his  musical  investigation  is  paralleled  by  his  cultural  curiosity, 
resulting  in  many  points  of  contact  between  the  world  of  music  and  other  disciplines, 
including  science,  film,  and  theater.  A faculty  member  at  the  New  England  Conservatory 
and  the  Tanglewood  Music  Center  for  many  years,  he  has  written  music  for  such  groups 
as  Speculum  Musicae,  the  Orpheus  Chamber  Orchestra,  and  Boston  Musica  Viva,  and 
has  had  his  music  performed  by  such  ensembles  as  the  Boston  Symphony,  BBC  Sym- 
phony, San  Francisco  Symphony,  Nieuw  Sinfonietta  Amsterdam,  and  Boston  Modern 
Orchestra  Project,  among  others.  A new  piece,  Trivia , for  the  Weilerstein  Trio  was  pre- 
miered this  past  January  in  Boston;  other  current  projects  include  pieces  for  the  wind 
ensemble  Vento  Chiari  and  a saxophone  concerto  to  be  performed  by  Kenneth  Radnof- 
sky  and  the  Boston  Modern  Orchestra  Project.  In  2004  he 
wrote  Impressions  from  "The  Garden  of  Cosmic  Speculation”  on 
commission  from  the  Tanglewood  Music  Center.  It  was  pre- 
miered by  the  TMC  Orchestra  in  August  2004  and  subse- 
quently performed  by  the  Boston  Symphony  Orchestra  in 
January  2005.  In  addition  to  Impressions  from  “ The  Garden  of 
Cosmic  Speculation ,”  the  BSO  has  also  performed  his  Points 
of  Departure. 

Plain  Song , Fantastic  Dances  was  written  on  commission  from 
the  St.  Botolph  Club  for  its  125th  anniversary;  the  Boston 
Symphony  Chamber  Players  gave  the  first  performance  on 
October  28,  2005,  in  Boston,  in  Jordan  Hall  at  the  New  England  Conservatory  of 
Music.  The  St.  Botolph  Club  is  a venerable  institution,  originally  an  arts-oriented  men’s 
club,  whose  members  over  the  years  have  included  such  luminaries  as  BSO  founder  Henry 
Lee  Higginson,  John  Singer  Sargent,  William  Dean  Howells,  and  Robert  Frost.  Now 
including  both  genders,  its  mandate  is  “for  the  purpose  of  promoting  social  inter- 
course among  persons  connected  with,  or  interested  in  the  arts,  humanities  and  sci- 
ences  ” In  2004,  a committee  of  club  members  decided  to  commission  a new  work  to 

be  premiered  in  October  2005  by  the  Boston  Symphony  Chamber  Players,  and,  from  a 
short  list  of  composers  suggested  by  the  club  committee,  the  Chamber  Players  planning 
committee  chose  Michael  Gandolfi. 

St.  Botolph  was  a 7th-century  monk  who  established  a monastery  in  what  is  now 


42 


Lincolnshire,  in  England.  A corruption  of  “Botolph’s  stone”  became  the  name  of  the 
Lincolnshire  town  of  Boston,  from  which  the  Massachusetts  city  takes  its  name.  Gandolfi, 
cognizant  of  the  historical  import  of  his  commission,  drew  on  several  different  sources 
from  the  past  in  creating  his  three-movement  work  for  clarinet,  bassoon,  horn,  violin, 
viola,  cello,  and  double  bass.  The  composer’s  own  program  note,  written  for  the  first 
performance,  follows  below. 

— Robert  Kirzinger 

Plain  Song , Fantastic  Dances  was  commissioned  by  the  St.  Botolph  Club  for  the  Boston 
Symphony  Chamber  Players  in  celebration  of  the  Club’s  125th  anniversary.  At  the  time 
I set  out  to  compose  this  work  I was  studying  Stravinsky’s  Apollon  Musagete,  admiring 
the  paintings  and  photographic  collages  of  David  Hockney,  and  reading  Boris  Vian’s 
Autumn  in  Peking.  Among  other  things,  I was  impressed  by  the  bold  strokes  and  clarity 
of  line  apparent  in  the  Stravinsky  and  Hockney  works  as  well  as  the  strong  connection 
to  their  respective  traditions.  This  was  complemented  by  the  surreal,  humorous,  and 
irreverent  nature  of  Vian’s  writing.  All  of  the  works  shared  a vibrant,  vivid,  and  assured 
purposefulness  that  I sought  to  create  in  Plain  Song,  Fantastic  Dances. 

I selected  an  early  plainsong  (Gregorian  chant)  to  serve  as  the  primary  theme  for  the 
opening  movement  of  the  work,  “St.  Botolph’s  Fantasia”,  in  tribute  to  St.  Botolph,  a 
7th-century  English  monk.  I also  found  a 12th-century  Notre  Dame  School  melis- 
matic  organum  based  on  this  chant  melody,  which  I quote  at  the  beginning  and  end 
of  the  movement.  (Melismatic  organum  is  a two-part  composition  in  which  an  elaborate 
melody  is  composed  over  a pre-existing  chant.)  The  overall  design  of  this  movement  is  a 
variation  form  that  presents  the  Gregorian  melody  in  increasingly  elaborate  contrapun- 
tal treatments,  culminating  in  a seven-part  texture  in  which  the  theme  is  stated  in  mul- 
tiple speeds  and  keys. 

The  second  movement,  “Tango  Blue”,  is  light,  rhythmical,  and  bluesy.  It  features 
the  woodwinds  and  horn  supported  by  a pizzicato  string  accompaniment  that  is  mildly 
evocative  of  tango  rhythms.  Two  extensive  solos,  one  each  for  the  horn  and  clarinet, 
lead  to  the  climax  of  the  movement,  during  which  the  strings  abandon  their  pizzicato- 
1 accompaniment  role,  join  in  the  melodic  features  of  the  movement,  and  ultimately  lead 
the  ensemble  in  the  return  of  the  opening  harmonies  and  figures. 

“Quick  Step”  is  a fast-paced  finale  driven  by  a primary  melody  that  derives  from  the 
movement’s  opening  harmonic  sequence.  This  melody  is  sequentially  stated  by  several 
instruments  and  in  several  keys  before  leading  to  the  movement’s  detailed,  contrapuntal 
middle  section.  The  contrapuntal  passages  smoothly  lead  back  to  the  opening  harmonic 
sequence.  When  this  occurs,  one  might  expect  a full  recapitulation  of  the  primary  melody. 
However,  a fragment  of  one  of  the  contrapuntal  melodies  is  heard  instead.  This  fragment 
serves  as  the  material  for  a transition  that  leads  to  an  extended  coda  in  which  the  plain- 
song  from  the  first  movement  reappears.  The  primary  melody  of  the  third  movement 
emerges  from  within  the  increasingly  elaborate  accompaniment,  providing  counterpoint 
for  the  plainsong  and  enabling  the  piece  to  reach  its  ultimate  close. 

— Michael  Gandolfi 

Franz  Schubert  (1797-1828) 

Quintet  in  C for  two  violins,  viola,  and  two  cellos,  D.956 

Virtually  nothing  is  known  of  the  history  of  this  quintet,  Franz  Schubert’s  greatest 
chamber  composition,  except  that  he  turned  to  it  in  August  1828  (just  months  before 
his  tragically  premature  death  in  November)  and  probably  completed  the  piece  in 
September.  We  have  no  idea  why  he  chose  the  particular  ensemble  (with  two  cellos,  as 
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Stu  Rosner 


Boccherini  had  done  in  his  quintets,  rather  than  the  two  violas  Mozart  preferred),  nor 
if  he  wrote  it  at  someone’s  request.  He  almost  certainly  never  heard  a performance,  and 
the  work  was  not,  in  fact,  published  until  a full  quarter-century  after  the  composer’s 
death.  Still,  it  remains  the  only  truly  great  composition  for  a 
string  quintet  with  two  cellos;  it  outclasses  Boccherini  by  a 
long  shot  and  remained  so  overwhelming  an  example  that 
even  those  composers  who  might  have  used  it  as  a model  gave 
up  in  the  end  and  wrote  their  quintets  with  a second  viola. 
Brahms,  in  particular,  actually  brought  to  conclusion  the  com- 
position of  a quintet  in  F minor  direcdy  modeled  on  Schubert’s 
work;  but  he  finally  converted  it  into  two  alternative  forms: 
the  F minor  quintet,  Opus  34a  (for  string  quartet  and  piano), 
and  the  sonata  for  two  pianos,  Opus  34b.  Both  versions  retain 
clear  references  to  their  Schubertian  inspiration,  above  all  in 
the  treatment  of  Neapolitan  harmonic  turns,  of  which  Schubert’s  quintet  is  the  unparal- 
leled model  (see  below). 

Schubert’s  ear  for  harmonic  color  is  exploited  here  to  a degree  hitherto  unknown.  The 
first  three  chords  are  a good  example:  a C major  triad  followed  by  a diminished-seventh 
chord  on  C,  followed  by  another  C major  triad  to  end  the  first  part  of  the  phrase.  To  an 
earlier  composer,  the  diminished  chord  would  have  demanded  harmonic  movement:  its 
tensions  would  have  insisted  on  resolution.  Here,  the  chord  simply  is,  a characteristic 
sound  in  its  own  right,  possibly  suggesting  foreboding,  or  immensity,  or  mysticism — but 
not  harmonic  movement.  Soon  these  three  chords  become  a kind  of  motto  embedded  in 
the  principal  theme. 

Another  unforgettable  example  of  Schubert’s  search  for  richer  harmonic  color — 
indeed  the  emotional  high  point  of  the  first  movement — is  the  arrival  at  the  second 
theme.  Conventional  harmonic  practice  decreed  that  the  secondary  key  must  be  G if 
the  tonic  is  C.  Schubert  appears  to  accede  to  this  practice  with  a vigorous  modulation 
to  G,  but  the  moment  he  lands  on  it,  he  leaves  the  two  cellos  hanging  on  the  note  with- 
out other  accompaniment,  and  the  second  cello  unexpectedly  melts  down  the  scale  to 
E-flat,  whereupon  the  cellos  duet  in  a lush  new  theme  in  that  key.  But  there  is  another 
surprise:  having  now  convinced  us  that  the  secondary  material  would  not  be  in  the 
expected  key,  Schubert  modulates  yet  again,  this  time  to  G,  for  still  another  thematic 
statement  and  the  conclusion  of  the  exposition. 

As  the  quintet  proceeds,  what  are  called  “Neapolitan  relationships”  come  increasingly 
to  the  fore;  these  occur  when  one  key  seems  to  “lean”  on  another  that  is  a half-step 
lower.  In  the  eighteenth  century,  such  relationships  occurred  only  briefly  at  the  cadence 
to  provide  a colorful  way  of  approaching  the  dominant.  But  Schubert  expands  the  sig- 
nificance of  these  relationships  so  that  entire  sections  of  movements  “lean”  on  the  home 
key,  giving  a much  wider  and  more  piquant  harmonic  range,  turned  to  vivid  expressive 


use.  In  the  slow  movement,  which  begins  with  an  unearthly  stasis  of  almost  mystical 
quality,  the  middle  section  is  a contrastingly  nervous  passage  in  F minor,  the  Neapolitan 
relationship  to  the  main  key  of  E.  Even  more  striking,  perhaps,  is  the  scherzo,  which 
is  as  extroverted  as  one  could  wish  for,  only  to  have  as  its  contrasting  Trio  a daringly 
imaginative  slow  section  in  D-flat  (Neapolitan  to  the  home  key  of  C),  asking  urgent 
questions  for  which  no  answers  are  forthcoming.  And  even  the  questions  are  brusquely 
swept  away  in  the  return  to  the  scherzo  proper.  The  finale,  though  it  is  in  many  respects 
lighter  in  character  and  expressive  depth  than  the  middle  two  movements,  continues 
to  exploit  these  relationships  with  sudden  changes  of  harmonic  color,  which  underline 
the  shifts  of  emotional  intensity.  The  surprising  last  two  notes — a unison  appoggiatura 
D-flat  falling  to  a solid  C — summarize  this  aspect  of  the  entire  quintet. 

— Steven  Ledbetter 

Robert  Kirzinger  is  Publications  Associate  of  the  Boston  Symphony  Orchestra. 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from 
1979  to  1998. 

ARTISTS 

Boston  Symphony  Chamber  Players 

One  of  the  world’s  most  distinguished  chamber 
music  ensembles  sponsored  by  a major  symphony 
orchestra  and  made  up  of  that  orchestra’s  principal 
players,  the  Boston  Symphony  Chamber  Players 
include  the  Boston  Symphony’s  first-desk  string, 
woodwind,  and  brass  players.  Founded  in  1964 
during  Erich  Leinsdorf’s  tenure  as  BSO  music 
director,  the  Chamber  Players  can  perform  virtually 
any  work  within  the  vast  chamber  music  literature; 
they  can  expand  their  range  of  repertory  by  calling 
upon  other  BSO  members  or  enlisting  the  services  of  such  distinguished  artists  as  BSO 
Music  Director  James  Levine  (as  both  pianist  and  conductor),  or  pianists  Emanuel  Ax, 
Jonathan  Biss,  and  Andre  Previn.  The  Chamber  Players’  activities  include  an  annual  four- 
concert  series  in  Boston’s  Jordan  Hall  at  the  New  England  Conservatory  of  Music,  regular 
appearances  at  Tanglewood,  and  a busy  touring  schedule.  In  addition  to  appearances  through- 
out the  United  States,  the  group  has  performed  in  Europe  and  Japan  on  numerous  occasions; 
they  have  also  toured  to  South  America  and  the  Soviet  Union.  Among  the  Chamber  Players’ 
recordings  on  Nonesuch  are  the  Beethoven  Septet  and  Schubert  Octet;  Smetana’s  G major 
piano  trio  and  Dvorak’s  string  sextet;  the  Brahms  string  quintets;  John  Harbison’s  Words  from 
Paterson  with  baritone  Sanford  Sylvan;  a Copland  album  with  pianist  Gilbert  Kalish,  and  a 
disc  of  music  by  Leon  Kirchner.  For  Philips  the  ensemble  has  recorded  the  quintets  for  clar- 
inet and  strings  by  Mozart  and  Brahms  with  former  BSO  principal  clarinet,  the  late  Harold 
Wright.  Deutsche  Grammophon  has  reissued,  on  a single  compact  disc,  the  Chamber  Players’ 
recordings  of  Stravinsky’s  Octet  for  Winds,  Pastorale,  Ragtime,  and  Concertino  for  Twelve 
Instruments,  and  Johann  Strauss  waltzes  as  arranged  for  chamber  ensemble  by  Schoenberg, 
Berg,  and  Webern.  A disc  of  Mozart  chamber  music  for  winds  and  strings  is  currently  in 
preparation  for  fall  release. 
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Make  Tanglewood  a 
Part  of  Your  Family 


Picnics  on  the  lawn,  Tanglewood  Music  Center  recitals  in 
Ozawa  Hall,  lounging  in  the  Tent  Club,  wandering  the 
grounds,  and  of  course,  listening  to  the  Boston  Symphony 
Orchestra  and  Boston  Pops  in  the  Shed. 

If  Tanglewood  has  become  one  of  your  summertime  traditions, 
why  not  make  us  a part  of  your  family?  By  including 
Tanglewood  in  your  estate  plans,  you  can  help  ensure  that  the 
tradition  continues  for  generations  to  come. 


For  more  information  on 
how  to  include  Tanglewood 
in  your  estate  plans  or  for 
sample  bequest  language, 
contact  Nicole  Leonard, 
Assistant  Manager  of 
Planned  Giving,  at  (617) 
638-9262,  (888)  244-4694 
or  nleonard@bso.org. 


Tanglewood 


The  Walter  Piston  Society 
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2006 

Tanglewood 


Thursday,  August  17,  at  8:30,  at  8:30 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


THE  TALLIS  SCHOLARS 
PETER  PHILLIPS,  Director 


SEIJI  OZAWA  HALL 


“FROM  DRESDEN  TO  INNSBRUCK  (AND  BACK)” 
HEINRICH  ISAAC  Innsbruck , ich  muss  dich  lassen 

HANS  LEO  HASSLER  Missa  VIII  for  Double  Choir 
ISAAC  Virgo  prudentissima 


INTERMISSION 


GREGORIO  ALLEGRI 

HASSLER 

ISAAC 

ISAAC 

HEINRICH  SCHUTZ 


Miserere 

0 sacrum  convivium 
Tota  pulcra  es 
Regina  caeli 
German  Magnificat 


Please  note  that  texts  and  translations  are  being  distributed  separately. 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2006  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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The  Wonderful 
Art  of  Oz 

On  view  July  1 1 — October  22,  2006 


125  West  Bay  Road 
Amherst,  MA  01002 
413.658.1100 
www.picturebookart.org 


o 

Route  7 Grill 

FIRE,  SMOKE  AND  SPIRITS 

Open  Daily  for  Dinner  5-10  pm 
Sunday  Brunch  11:30-2:30  pm 
Takeout  from  Noon  to  10  pm 

999  Main  Street,  Great  Barrington 

Tel. (413) 528-3235  ROUTE7GRILL.COM 


'Botton  £arlyjiusic  Teftival 

International  Baroque  Opera  • Celebrated  Concerts 

WORLD-EAMOUS  EXHIBITION 


Music  by  Jean-Baptiste  Lully 
(1632-1687) 

Paul  O’Dette  & Stephen  Stubbs, 
Music  Directors 


Featuring  Carolyn  Sampson  as  Psyche  and 
Karina  Gauvin  as  Venus 
with  the  Boston  Early  Music  Festival 
Orchestra  & Chorus 


June  11-17,  2007 

Cutler  Majestic  Theatre  at  Emerson  College 
219  Tremont  Street,  Boston,  MA 


June  22-24,  2007 

Mahaiwe  Performing  Arts  Center 
14  Castle  Street,  Great  Barrington,  MA 


mm 

In  stores  now  - 
BEMF’s  Grammy-nominated 
recording  of  Conradi’s  Ariadne 

For  tickets  and  information,  please  call 
617-661-1812  or  visit  WWW.BEMF.ORG. 


Don’t  miss  The  Tallis  Scholars’ 
next  Boston  performance  - March  24,  2007! 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


NOTES  ON  THE  PROGRAM 


When  the  young  Mozart  began  astounding  audiences  throughout  Europe  in  the  mid- 
18th  century,  the  musical  world  had  already  been  through  the  revolution  of  Baroque 
music  and  was  many  decades  away  from  the  years  when  polyphony  had  provided  the 
musical  lingua  franca  of  Europe.  Italy  had  been  the  cradle  of  the  Renaissance  and  the 
Baroque  and  remained  at  the  forefront  of  developments  until  the  great  northern  geniuses 
of  Purcell,  Handel,  and  Bach  took  the  impetus  away  from  the  underbelly  peninsula  of 
Europe.  Mozart’s  heritage  was  undoubtedly  from  the  years  that  immediately  preceded 
him,  yet  a wealth  of  European  music  from  the  previous  three  hundred  years  had  taught 
and  inspired  many  of  the  composers  of  the  seventeenth  century  and  laid  the  basis  for 
the  rise  of  music  culture  throughout  the  German-speaking  lands  and  Austria. 

From  the  late  fifteenth  century  onwards,  connoisseurs  and  practitioners  of  art,  litera- 
ture, music,  dress  fashion,  and  manners  all  derived  their  inspiration  from  Italy,  a remark- 
able collection  of  fractious  states  who  had  rediscovered  their  Roman  and  Greek  past  and 
married  it  to  their  living  Christian  inheritance.  Study  in  Italy  became  an  essential  part 
of  education.  However  it  was  not  only  Italians  who  were  responsible  for  the  massive 
outburst  of  culture  that  we  loosely  term  the  “Renaissance.”  Certainly  the  roots  existed 
in  this  country,  but  the  individuals  who  developed  its  ideas  came  from  all  over  Europe. 
This  is  especially  true  in  the  case  of  musicians.  There  was  a well  trodden  path  from  the 
Franco-Flemish  lands  down  to  the  South,  where  the  musical  style  of  the  Low  Countries 
was  transplanted,  nurtured,  and  developed  and  then  disseminated  throughout  Europe  as 
composers  returned  to  their  homelands,  carrying  with  them  their  honed  ideas.  Nowhere 
was  this  more  apparent  than  in  the  German  states. 

The  German  states  were  if  anything  even  more  disparate  than  their  Italian  counter- 
parts. Fiercely  independent,  their  political  systems  and  court  structures  soon  grew  to 
rival  the  best  in  Europe;  and,  for  many,  music  was  an  essential  part  of  court  opulence. 
Good  music  seemed  to  imply  a well-informed  patron,  a taste  for  good  things,  the  ability 
to  attract  excellent  artists  and  suitable  wealth  to  pay  for  them.  What  greater  artistic 
propaganda  tool  was  needed  than  a famous  and  competent  set  of  court  musicians?  At 
the  end  of  the  fifteenth  century,  it  was  the  court  of  the  Emperor  Maximilian  I that 
embodied  this  better  than  any  other.  Based  at  Vienna,  Maximilian  combined  medieval 
chivalry  with  a new  Renaissance  patronage  of  the  arts,  which  meant  that  he  could 
attract  the  best  musicians  in  Europe,  especially  since  he  was  himself  knowledgeable.  He 
had  heard  great  music  at  the  Burgundian  court  (his  wife  was  Maria  of  Burgundy),  and 
he  was  perhaps  more  responsible  than  any  other  for  impelling  the  German-speaking 
territories  forward  in  musical  terms  by  employing  the  great  composer,  Heinrich  Isaac. 

HEINRICH  ISAAC  was  born  between  1450  and  1455.  We  know  little  of  his  early 
life  and  first  hear  of  him  when  three  motets  bearing  his  name  were  copied  into  a manu- 
script from  1470  found  at  Innsbruck.  In  a document  from  1484,  he  is  described  as  "com- 
ponistant"  at  the  court  of  Duke  Sigismund  of  Austria  also  at  Innsbruck,  but  by  July  1485 
he  is  listed  as  one  of  the  singers  at  the  Baptistery  of  S Giovanni  in  Florence.  It  is  possi- 
ble that  he  was  brought  to  this  great  cultural  center  at  the  express  wish  of  members  of 
the  ruling  Medici  family.  Here  he  was  exposed  to  the  full  power  of  the  Italian  Renais- 
sance. By  November  1496  he  is  at  the  court  of  Maximilian  I,  and  he  was  confirmed  in 
a full-time  position  there  on  April  3,  1497.  He  remained  with  Maximilian  for  most  of 
his  working  life  but  eventually  returned  to  live  out  the  end  of  his  days  in  Florence  (he 
had  married  a Florentine)  under  Medici  patronage. 

The  massive  seven-voice  motet  Virgo  prudentissima  is  a monumental  political  and 
musical  statement.  Isaac  was  at  the  Imperial  Diet  in  1507  and  may  have  written  this 
motet  around  that  time,  when  Maximilian  was  laying  the  plans  for  his  coronation.  The 
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piece  has  a cantus  firmus  running  through  it  with  a text  drawn  from  the  Song  of  Songs 
which  forms  the  Magnificat  Antiphon  at  First  Vespers  on  the  Feast  of  the  Assumption. 
Around  this  cantus  firmus,  the  other  six  voices  sing  a poem  in  hexameters  thought  to 
be  by  the  humanist  writer  Vadian.  The  opening  and  closing  words  are  the  same  as  the 
plainsong  antiphon,  but  the  main  body  of  the  text  is  an  expanded  poem  welcoming  Mary 
into  the  court  of  heaven  and  asking  for  support  on  Maximilian’s  behalf:  Georg  Slatkonia, 
the  Emperor’s  Kapellmeister  and  later  Bishop  of  Vienna,  leads  the  request  for  aid.  The 
music  provided  by  Isaac  is  nothing  short  of  superb  and  shows  extraordinary  dramatic 
control,  especially  in  the  use  of  the  cantus  firmus  and  the  alternation  of  full  voice  sec- 
tions with  more  intimate  duet  writing.  The  final  lines  become  almost  a riot  of  dramatic 
energy  with  the  solmization  pun  at  the  words  “ ut  sof'  where  the  tonic  (ut)  and  fifth  (so/) 
degrees  of  the  scale  are  reiterated  by  the  Sexta  vox  and  Bassus  part. 

Rather  more  contrasting  are  the  other  two  Marian  motets  Totapulchra  es  and  Regina 
cae/i.  Both  are  based  on  chant  versions  of  their  respective  texts,  the  first  being  a low- 
voiced setting  in  the  Phrygian  mode  of  words  from  the  Song  of  Songs  and  the  second  the 
Marian  antiphon  for  use  during  the  Easter  season.  The  only  example  of  Isaac’s  secular 
style  in  this  program  is  the  famous  Innsbruck , ich  muss  dich  lassen,  a poignant  and  effec- 
tive miniature  made  more  telling  by  the  composer’s  obvious  knowledge  and  attachment 
to  the  city. 

HANS  LEO  HASSLER  (1564-1612)  was  one  of  the  many  who  made  the  journey 
to  Italy  during  the  latter  part  of  the  sixteenth  century  to  study  at  the  feet  of  the  great 
Venetian  maestro  Andrea  Gabrieli  and  in  so  doing  became  a friend  of  Andrea’s  nephew, 
Giovanni.  Having  been  born  in  Nuremberg  in  1564,  Hassler  was  to  be  found  in  Venice 
by  the  age  of  twenty  before  taking  up  a post  at  Augsburg.  From  there  he  held  posts  in 
Nuremberg  and  Dresden  before  his  death  from  tuberculosis  while  accompanying  the 
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Dresden  court  to  the  coronation  of  the  Emperor  Matthias  at  Frankfurt  in  1612. 

Italian  ideas  were  well  established  in  the  German  states  by  the  time  Hassler  was  writ- 
ing, but  he  was  really  responsible  for  bringing  Venice  to  Germany.  His  untitled  eight-part 
Mass  bears  witness  to  this,  with  its  dialogue  between  alternating  choirs  and  sparing  use 
of  full  choral  sound  for  the  most  important  moments  in  the  texts.  There  is  a grandeur 
and  solemnity  to  the  writing  reminiscent  of  the  older  Gabrieli’s  style,  although  in  scoring 
both  choirs  for  equal  voices  (SATB),  Hassler  avoids  the  Venetian  predilection  for  juxta- 
posing a high  voice  choir  against  a lower  one. 

O sacrum  convivium  is  a setting  of  the  Magnificat  antiphon  at  Second  Vespers  on  the 
Feast  of  Corpus  Christi.  Hassler’s  setting  is  rich  and  opulent,  a fitting  testament  to  the 
outpouring  of  grace  during  the  Mass. 

HEINRICH  SCHUTZ  (1585-1672)  was  another  who  made  the  pilgrimage  to  Italy, 
twice  in  his  case:  once  in  1609  and  then  again  in  1628.  The  son  of  an  innkeeper,  he  was 
lucky  enough  to  be  talent-spotted  by  the  Fandgrave  Moritz  of  Hessen-Kassel,  who 
heard  him  sing  as  a young  man  and  asked  to  be  entrusted  with  his  education.  After  his 
first  visit  to  Italy,  where  he  met  and  befriended  Giovanni  Gabrieli  (who  left  a signet 
ring  to  Schiitz  on  his  deathbed),  he  was  asked  to  be  acting  Kappellmeister  at  the  court 
of  Dresden  in  1614.  Eventually  he  was  appointed  to  a permanent  position  in  spite  of 
Moritz’s  best  efforts  to  secure  his  return. 

Dresden  seems  to  have  proved  an  agreeable  and  stimulating  court  for  Schiitz,  and  the 
bulk  of  his  publications  must  have  had  the  resident  musicians  in  mind.  It  was  perhaps 
the  uncertainty  and  nervousness  caused  by  the  ominous  rumblings  of  the  Thirty  Years 
War  that  encouraged  him  to  think  of  another  visit  to  Italy,  again  to  Venice  but  this  time 
to  discover  the  monumental  genius  of  Claudio  Monteverdi.  In  many  ways,  Schiitz  is  the 
preeminent  German  composer  of  the  seventeenth  century,  saturated  with  Italian  ideas 
and  achieving  a wonderful  marriage  between  the  German  language  and  his  own  musical 
imagination,  tasteful  and  clear.  The  vast  majority  of  his  output  was  in  German,  and  in 
this  he  differed  substantially  from  the  composers  who  preceded  him.  Schiitz’s  jubilant 
double-choir  setting  of  the  Deutsches  Magnificat  was  published  in  1671.  Word-setting  is 
always  his  main  concern,  and  his  alternation  of  duple  and  triple  meters  impels  or  holds 
back  the  flow  of  the  music  to  great  dramatic  effect. 

The  one  non-German  composer  in  this  program  is  probably  the  one  who  had  the 
most  direct  influence  on  Mozart.  GREGORIO  ALLEGRI  (1582-1662)  was  born  in 
Rome  and  spent  his  life  working  there.  By  1628  he  was  maestro  di  capella  at  Santo  Spiritu 
in  Sassia,  and  he  was  admitted  to  the  Papal  Choir  as  an  alto  on  December  6, 1629.  He 
became  maestro  of  this  choir  in  1650  and  was  held  in  high  esteem  by  his  colleagues. 

It  was  on  one  of  his  grand  tours  with  his  father  that  the  young  Mozart  was  taken  to 
the  Sistine  Chapel  and  heard  Allegri’s  most  famous  piece,  a setting  of  the  psalm  Miserere 
mei.  This  piece  was  highly  prized  and  allegedly  there  were  only  three  copies  in  existence 
outside  the  Vatican.  Mozart  was  so  taken  with  it  (or  was  he  simply  so  mischievous  that 
he  wanted  to  break  the  mystique!)  that  he  wrote  down  the  Miserere  from  memory.  Not 
only  Mozart  but  also  Burney,  Goethe,  and  Mendelssohn  became  captivated  by  this  piece. 

There  can  be  no  doubt  that  Allegri  would  not  recognize  what  now  has  become  one 
of  the  quintessential  pieces  of  sacred  music  in  the  twenty-first  century.  Allegri  originally 
wrote  a falsibordone  (that  is,  a relatively  simple  chordal  composition)  for  nine  voices 
arranged  as  two  choirs — one  SSATB,  the  other  SSAB — who  alternated  the  singing  of 
the  verses  of  Psalm  51  with  Gregorian  chant.  Traditionally,  these  falsibordoni  settings 
were  embellished  as  the  successive  verses  progressed  in  performance,  the  ornaments 
being  in  the  style  of  the  time  and  to  the  taste  of  the  individual  singers.  It  is  these 
improvisations  that  must  be  the  basis  for  the  ornaments  we  now  know,  including  the 
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Miserere's  sine  qua  non,  the  soprano  high  C. 

Sir  Ivor  Atkins  first  provided  an  edition  of  the  modern  version  of  the  Allegri  Miserere 
in  the  1950s,  and  it  was  performed  by  collegiate  and  cathedral  choirs  in  the  UK  from 
then  on.  George  Guest  produced  the  first  edition  in  Latin  with  Gregorian  chant  and 
ornamentation  in  the  late  1970s.  The  version  used  by  the  Tallis  Scholars  has  been  edited 
by  Peter  Phillips,  and  it  now  contains  extra  embellishments  prepared  by  the  soprano 
soloist,  Deborah  Roberts.  The  chant  used  between  the  polyphonic  verses  is  the  tonus 
peregrinus  or  “wandering  tone”  —a  plangent  melody  so-called  because  of  the  meandering 
contours  of  its  melodic  line.  It  is  this  tune  that  Allegri  clearly  quotes  in  the  first  soprano 
part  of  the  five-part  choir. 

— ©Andrew  Carwood  2006 


GUEST  ARTISTS 

The  Tallis  Scholars 
Peter  Phillips,  Director 

The  Tallis  Scholars  were  founded  in  1973  by  their 
director,  Peter  Phillips.  Through  their  recordings 
and  concert  performances,  they  have  established 
themselves  as  leading  exponents  of  Renaissance 
sacred  music  and  have  reached  a worldwide  audience. 
Mr.  Phillips  has  worked  with  the  ensemble  to  create 
the  purity  and  clarity  of  sound  that  best  serve  the 
Renaissance  repertoire  and  for  which  the  Tallis  Scho- 
lars have  become  renowned.  They  perform  approxi- 
mately seventy  concerts  each  year,  in  both  sacred  and 
secular  venues.  In  April  1994  the  group  performed 
in  the  Sistine  Chapel  to  mark  the  final  stage  of  the 
complete  restoration  of  the  Michelangelo  frescoes. 

In  New  York  on  December  5,  1998,  the  group  gave 
its  1,000th  concert.  That  same  year  saw  them  in  Italy  (at  the  invitation  of  Claudio  Abbado) 
and  in  London  for  a unique  25th-anniversary  concert  in  London’s  National  Gallery,  which 
featured  the  premiere  of  a John  Tavener  work  written  for  the  group  and  narrated  by  Sting.  A 
further  performance  was  given  with  Sir  Paul  McCartney  in  New  York.  Recent  performances 
have  taken  them  to  Germany,  Spain,  Italy,  the  Concertgebouw  in  the  Netherlands,  La  Chaise 
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In  residence  at  Stony  Brook  University 

The  quartet  joins  an 
internationally  recog- 
nized faculty,  plays  a 
central  role  in  the  Stony 
Brook  Chamber  Music 
Program,  and  directs 
the  Emerson  Quartet 
International  Chamber 
Music  Workshop. 

Emerson  String  Quartet 

Eugene  Drucker,  Violin  • Philip  Setzer,  Violin 
Lawrence  Dutton,  Viola  • David  Finckel,  Cello 

Chamber  Music  Faculty  includes 

Elaine  Bonazzi  • Colin  Carr  • Joseph  Carver  • Kevin  Cobb  • Christina 
Dahl  • Pamela  Frank  • Daniel  Gilbert  • Gilbert  Kalish  • Ani  Kavafian 
Eduardo  Leandro  • Timothy  Long  • Frank  Morelli  • Katherine  Murdock 
Michael  Powell  • William  Purvis  • Stephen  Taylor  O'T'^IMVT'V 

Chris  Pedro  Trakas  • Carol  Wincenc  O 1 "PIN  I 

For  more  information,  visit  our  Web  site  www. 

stonybrook.edu/music  or  call  (631)  632-7330.  amoe  state  university  of  new  york 
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Dieu  in  France,  the  United  States,  Japan,  China,  Australia,  Singapore,  and  many  venues  in 
the  United  Kingdom,  including  Symphony  Hall  (Birmingham),  Bridgewater  Hall,  Wigmore 
Hall,  and  London’s  South  Bank  Centre.  Recent  highlights  include  concerts  at  the  Salzburg 
Festival,  Bath  Festival,  Milan  Cathedral  Festival,  at  the  Bolshoi  Theatre  in  Moscow,  and  at 
the  BBC  Proms  in  London.  The  group  continues  to  commission  works  from  living  com- 
posers and  recendy  gave  world  premieres  of  two  works  written  for  forty  voices:  Robin  Walker’s 
“I  have  thee  by  the  hand,  O Man”  and  Errollyn  Wallen’s  “When  the  wet  wind  sings.”  Near- 
capacity crowds  around  the  globe  heard  them  during  their  30th  Anniversary  tours;  these  con- 
certs as  well  as  recent  CDs  and  DVD  releases  have  all  been  met  with  great  critical  acclaim. 
Their  current  season  includes  two  celebratory  programs  being  heard  in  the  United  States — 
one  commemorating  the  500th  anniversary  of  Thomas  Tallis’s  birth  and  the  other  tracing 
Mozart’s  roots  and  German  a cappella  music  to  celebrate  the  250th  anniversary  of  the  com- 
poser’s birth.  Much  of  the  Tallis  Scholars’  reputation  for  their  pioneering  work  has  come  from 
their  association  with  Gimell  Records,  created  by  Peter  Phillips  and  Steve  Smith  in  1981 
solely  to  record  them.  In  February  1994  Peter  Phillips  and  the  Tallis  Scholars  performed  on 
the  400th  anniversary  of  the  death  of  Palestrina  in  Rome’s  Basilica  of  Santa  Maria  Maggiore, 
where  Palestrina  himself  had  trained  as  a choirboy  and  later  worked  as  maestro  di  cappella. 
These  concerts  were  recorded  by  Gimell  and  are  available  on  CD  and  DVD.  Derived  from  a 
BBC  program,  “Playing  Elizabeth’s  Tune:  The  Tallis  Scholars  Sing  William  Byrd”  was  released 
on  DVD  (BBC/Gimell)  in  2004  and  has  received  high  praise  from  critics  on  both  sides  of 
the  Atlantic  for  its  appeal  to  choral  aficionados  as  well  as  history  buffs.  Recordings  by  the 
Tallis  Scholars  have  garnered  awards  throughout  the  world.  In  1987  their  recording  of  Josquin’s 
Musa  La  sol fa  re  mi  and  Missa  Pange  lingua  became  the  only  early-music  recording  ever  named 
Gramophone  magazine’s  “Record  of  the  Year.”  In  1989  their  recordings  of  a mass  and  motets 
by  Lassus  and  of  Josquin’s  two  masses  based  on  the  chanson  “L’Homme  arme”  won  two 
Diapason  d’Or  de  l’Annee  awards.  Their  recording  of  Palestrina’s  Missa  Assumpta  est  Maria 
and  Missa  Sicut  /ilium  was  awarded  Gramophone's  “Early  Music  Award”  in  1991,  and  they 
received  the  same  honor  in  1994  for  their  recording  of  music  by  Cipriano  de  Rore  and  Josquin 
des  Pres.  The  latter  recording  was  also  voted  “People’s  Choice”  in  a joint  Classic  FM/Gramo- 
phone  competition.  These  accolades  are  continuing  evidence  of  the  exceptionally  high  standard 
maintained  by  the  Tallis  Scholars,  and  of  their  dedication  to  one  of  the  great  repertoires  in 
Western  classical  music.  For  further  information,  please  visit  www.thetalhsscholars.co.uk. 

The  Tallis  Scholars 
Peter  Phillips,  Director 

Alto  Bass 

Patrick  Craig  Donald  Greig 

Caroline  Trevor  Robert  Macdonald 

Tenor 

Andrew  Carwood 
Steven  Harrold 


Soprano 
Sally  Dunkley 
Tessa  Bonner 
Janet  Coxwell 
Deborah  Roberts 
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LENOX,  MA 

September  7 - 3 


SEPTEMBER  1 FRIDAY 

Spanish  Harlem  Orchestra;  The  Big  Three  Palladium  Orchestra  featuring 
the  music  of  Tito  Puente,  Machito,  and  Tito  Rodriguez 


SEPTEMBER  2 SATURDAY 

Marian  McPartland  with  special  guest  Elvis  Costello;  Wynton  Marsalis;  Dr.  John 
with  guests  Steve  Tyrell,  John  Pizzarelli,  and  more 

SEPTEMBER  3 SUNDAY 

Dizzy  Gillespie™  All  Star  Big  Band  directed  by  Slide  Hampton  with  special  guest 
vocalist  Roberta  Gambarini;  Dave  Brubeck  Quartet  and  Symphonette 


(617)  266-1200 
www.  tangle  wood,  org 

BORDERS, 

BOOKS  MUSIC  MOVIES  CAFE 

The  Exclusive  Music  Seller  of 
The  Tanglewood  Jazz  Festival 

JazzTimesz.com 

. . . mort  chan  a magainx 

The  Exclusive  Music  Magazine 
of  the  Tanglewood  Jazz  Festival 

Celebrating  Moments  of 
Extraordinary  Collaboration. 


We  salute  and  proudly  sponsor  the 

Boston  Symphony  Orchestra's  season  at  Symphony  Hall. 

The  Sherman  Financial  Group 

Thomas  B.  Sherman,  Senior  Vice  President-Investments 

UBS  Financial  Services  Inc. 

2 South  Street,  Berkshire  Common,  Suite  200 
Pittsfield,  MA  01201 
413-236-4406  800-833-1999 
thomas.sherman@ubs.com 

www.ubs.com/team/shermanfg  You  & Us 


UBS 


©2006  UBS  Financial  Services  Inc.  All  Rights  Reserved  Member  SIPC. 
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SEIJI  OZAWA  HALL 


Wednesday,  August  23,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

EMANUEL  AX,  fortepiano  and  piano 
YO-YO  MA,  cello 


ALL-BEETHOVEN  PROGRAM 

Twelve  Variations  in  G on  “See  the  Conqu ’ring  Hero 
Comes”  from  Handel’s  Judas  Maccabaeus , WoO  45 

Cello  Sonata  No.  2 in  G minor,  Opus  5,  No.  2 

Adagio  sostenuto  ed  espressivo — 

Allegro  molto  piii  tosto  presto 
Rondo.  Allegro 

Fortepiano  built  in  2002  by  R.J.  Regier  in  Freeport,  Maine 


INTERMISSION 


Cello  Sonata  No.  4 in  C,  Opus  102,  No.  1 

Andante — Allegro  vivace 
Adagio — Allegro  vivace 

Cello  Sonata  No.  5 in  D,  Opus  102,  No.  2 
Allegro  con  brio 

Adagio  con  molto  sentimento  d’affetto 
Allegro — Allegro  fugato 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2006  Tanglewood  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


The  poet  Derek  Walcott  once  observed  that  he  came  of  age  in  the  West  Indies,  where 
there  were  few  if  any  writers  to  be  found.  And  so,  Walcott  said,  he  had  a culture  and  a 
language  all  to  himself,  and  that  is  a great  gift  for  an  artist.  Beethoven  must  have  felt 
something  like  that  when,  at  age  twenty-five,  laboring  to  make  his  name  as  a composer, 
he  encountered  a king  who  was  a passionate  cellist  and  a Frenchman  who  was  one  of 
the  prime  virtuosos  of  the  day. 

The  king  was  Friedrich  Wilhem  II  and  the  cellist  Jean  Louis  Duport,  whom  Beethoven 
met  at  the  Prussian  court  during  a 1796  concert  tour.  Beethoven  was  already  a famous 
pianist,  most  admired  for  his  fiery  improvisations.  His  musical  homeland  was  the  inspir- 
ing and  daunting  works  of  his  predecessors,  above  all  Haydn 
and  Mozart.  But  neither  of  those  men,  or  anybody  else,  had 
written  serious  works  for  cello  and  piano.  Now  a great  cellist 
wanted  pieces  and  the  king  was  ready  to  pay  for  them.  So 
Beethoven  found  himself  with  a chance  to  create,  in  effect,  a 
new  medium. 

In  the  two  cello  sonatas  of  Opus  5 (with  an  appetizer  of 
Handel  Variations:  see  below)  he  responded  with  a boldness 
and  mastery  that  belies  the  old  notion  of  Beethoven’s  “first 
period,”  when  he  was  supposedly  honing  his  craft  and  finding 
his  voice.  It  is  more  accurate  to  say  that  in  those  years  he  was 
already  a mature  craftsman,  only  cautious  when  dealing  with  the  media  in  which  his 
predecessors  were  supreme — string  quartet,  violin  sonata,  symphony.  But  he  was  auda- 
ciously himself  when  dealing  with  media  they  had  in  some  degree  skimped— piano  trio, 
piano  sonata,  cello  sonata.  Added  to  that,  Opus  5 arrived  at  a critical  point  in  the  history 
of  the  instruments.  In  the  late  eighteenth  century,  both  cello  and  piano  were  coming 
into  their  own.  It  was  a period  of  intensive  development  of  the  piano,  a process  in  which 
Beethoven  would  be  centrally  involved.  Meanwhile,  in  their  string  quartets  Haydn  and 
Mozart  had  begun  to  liberate  the  cello  from  its  role  as  a drudge  on  the  bass  line.  The 
next  stage  was  the  development  of  a solo  chamber  repertoire,  and  with  Opus  5 Beethoven 
began  that  history. 

The  two  contrasting  but  complementary  sonatas  of  Opus  5,  in  F major  and  G minor, 
share  an  overall  formal  plan.  Both  are  in  two  expansive  movements,  an  allegro  and  a 
faster  rondo;  both  have  long  first-movement  introductions;  both  immediately  establish 
the  equality  of  the  two  instruments,  with  material  regularly  traded  between  them;  both 
exploit  the  virtuosity  of  the  cello  and  its  gift  for  long  singing  lines:  the  many  moods  and 
playing  techniques  of  the  cello  and  likewise  of  cellist  Duport,  himself  as  bold  and  inno- 
vative in  his  playing  as  the  Opus  5 sonatas  in  their  conception. 

So  the  G minor  cello  sonata,  Opus  5,  No.  2,  is  like  No.  1 in  outline,  but  ups  the 
ante  in  every  dimension:  richer  in  harmony,  melody,  and  expressive  scope,  making  it 
all  in  all  one  of  the  most  interesting  and  ambitious  of  Beethoven’s  first-period  works. 
The  enormous  introduction  prophecies  the  Pathetique  Sonata  in  its  declamatory  pathos 
alternating  with  broad  singing  lines.  The  ensuing  Allegro  starts  with  an  inward  and  sub- 
dued tone,  but  soon  launches  into  a churning  intensity;  then  comes  a second  theme 
suddenly  hopeful  and  bustling,  proto-Schubertian  in  its  lyricism.  That  subtle  and  sur- 
prising emotional  narrative  marks  the  rest  of  the  movement,  which  is  still  tighdy  unified 
with  ideas  from  the  introduction — scale  figures  answered  by  arpeggio  figures,  a recurring 
out-of-key  A-flat  whose  arrival  tends  to  launch  things  into  new  directions.  The  move- 
ment seems  to  have  ended  on  a note  of  G minor  defiance  when,  with  another  sudden 
shift,  a new  coda  erupts,  sinks  to  whispers,  rises  again  to  great  G major  shouts. 
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The  Rondo  finale  is  genial  and  dancing,  while  at  the  same  time  the  piano’s  main 
theme  is  a touch  subdued  in  its  middle  register  (and  the  piano  has  the  lead  in  much  of 
the  movement).  Through  contrasting  episodes  there  is  a sense  of  rising  confidence  and 
lightness  until  the  rondo  theme  finally  breaks  out  in  the  piano’s  brilliant  high  register, 
from  which  point  racing  rhythms  and  good  spirits  prevail  to  the  end. 

***** 

With  the  pair  of  sonatas  in  Opus  102,  from  1815,  we  are  at  the  door  of  the  third 
period,  with  some  of  its  trademarks:  intensified  contrasts,  often  juxtaposed  with  little  or 
no  transition.  The  compact  Allegro  con  brio  of  the  D major 
sonata,  Opus  102,  No.  2 (Beethoven’s  last  cello  sonata)  begins 
with  a dynamic  motto  in  piano,  countered  by  a soaring  phrase 
in  cello:  here  is  the  central  dichotomy  of  the  piece.  The  domi- 
nant tone  throughout  the  movement  is  ebullient  and  muscular, 
with  lyrical  interludes.  The  blunt  one-two  rhythm  of  the  open- 
ing motto  will  turn  up  all  the  way  to  the  end  of  the  piece. 
The  lyrical  trend  flowers  in  the  remarkable  second  movement, 
marked  “Adagio  con  molto  sentimento  d’affetto.”  We  are  close 
to  the  sublime  slow  movements  of  the  third  period,  with  their 
long,  time-stopping  fines.  Here  the  music  becomes  ornamented, 
rhapsodic,  finally  slips  into  an  uncanny  atmosphere  prophetic  of  Schubert — his  Doppel- 
gdnger  or  his  weird  organ-grinder,  in  the  late  songs. 

The  finale  is  another  trademark  of  Beethoven’s  late  period,  a fugue.  He  said  that  if 

Ludwig  van  Beethoven 

Cello  Sonata  No.  4 in  C,  Opus  102,  No.  1 

(Note  that  Beethoven’s  Cello  Sonata  No.  4 in  C,  Opus  102,  No.  1,  replaces  the 
Sonata  in  F,  Opus  17,  that  was  originally  scheduled  to  open  this  concert.) 

The  two  cello  sonatas  that  make  up  Beethoven’s  Opus  102,  written  in  the  summer 
of  1815  and  published  the  following  year  as  “two  free  sonatas”  (to  suggest  the  unusual 
layout  of  movements),  were  the  very  last  duo-compositions  that  Beethoven  was  to 
write.  They  stand  at  the  threshold  of  his  late  period,  which  is  marked  by  a growing 
interest  in  the  power  of  pure  melody — folkfike  tunes  of  direct  simplicity,  as  well  as 
effective,  slow  hymnlike  melodies.  Following  the  stormy  outbursts  that  we  so  often 
think  of  as  “typical”  Beethoven,  the  later  music  featured  more  intimate  and  delicate 
musical  ideas,  devoid  of  the  rhetorical  strokes  that  characterize  the  earliest  music. 
Now  Beethoven’s  muse  feels  free  to  abandon  the  formalistic  devices  of  the  past 
while  distilling  the  content  of  the  music  to  its  very  essence.  Moreover,  Beethoven 
considers  the  sonata  as  a whole  when  laying  out  his  tonal  plan. 

The  slow  introduction  of  the  C major  cello  sonata,  Opus  102,  No.  1,  is  in  the 
home  key  of  C,  but  the  bulk  of  the  movement,  the  Allegro  vivace,  is  in  A minor. 
Clearly  the  first  movement  is  only  part  of  the  whole,  intended  to  fink  directly  to  its 
continuation.  In  place  of  a full-scale  slow  movement,  the  lengthy  introduction  to 
the  finale  connects  the  A minor  conclusion  of  the  first  movement  with  the  Allegro 
vivace  of  the  second.  This  transition  not  only  prepares  the  return  to  C major,  but 
even  quotes  the  opening  of  the  first  movement’s  slow  introduction,  specifically 
acknowledging  the  shape  of  the  sonata  as  a whole  rather  than  simply  a sequence 
of  separate  movements. 

— Steven  Ledbetter 
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you  were  going  to  write  fugues  in  his  time  they  needed  to  have  something  more  poetic, 
a new  kind  of  expressiveness,  and  certainly  this  one  does.  There  is  a kind  of  headlong 
madcap  drive,  full  of  rhythmic  quirks  and  jolts,  that  prefigures  his  maddest  foray  into 
the  genre,  the  Grosse  Fuge. 

***** 

The  Twelve  Variations  on  Handel’s  famous  “See,  the  Conqu’ring  Hero  Comes,” 
WoO  (without  opus)  45,  were  probably  written  in  Berlin  in  1796,  along  with  Opus  5. 
They  show  off  Beethoven’s  gift  for  parlor  entertainment,  which  he  could  do  as  well  as 
anything  else.  After  a run-through  of  the  stately,  dancing  theme  and  a first  variation  for 
piano  alone,  the  cello  enters  and  the  variations  continue  at  a brisk  pace,  moving  by  strong 
contrasts,  each  variation  short  and  succinct.  Gradually,  though,  the  variations  become 
longer  and  more  substantial,  until  the  eleventh  turns  out  expansive,  songful,  passionately 
proto-Romantic.  In  the  last  variation  the  two-beat  theme  is  turned  into  a dancing  and 
vigorous  three-beat  to  end  the  set  in  high  spirits. 

— Jan  Swafford 

Jan  Swafford  is  an  award-winning  composer  and  author  whose  books  include  Charles  Ives:  A 
Life  With  Music,  The  Vintage  Guide  to  Classical  Music,  and,  most  recently,  Johannes  Brahms:  A 
Biography.  His  music  is  published  by  Peer-Southern  and  can  be  heard  on  Composers  Recordings. 
An  alumnus  of  the  Tanglewood  Music  Center,  where  he  studied  composition,  he  teaches  at 
Tufts  University  and  The  Boston  Conservatoy.  Mr.  Swafford  is  currendy  working  on  a biogra- 
phy of  Beethoven  for  Houghton  Mifflin. 

GUEST  ARTISTS 

Yo-Yo  Ma 

The  many-faceted  career  of  cellist  Yo-Yo  Ma  is  testament  to  his  continual 
search  for  new  ways  to  communicate  with  audiences  and  to  find  connec- 
I tions  that  stimulate  the  imagination.  Yo-Yo  Ma  maintains  a balance 
between  his  engagements  as  soloist  with  orchestras  throughout  the  world 
, J and  his  recital  and  chamber  music  activities.  Among  his  wide  circle  of  col- 
■>'  M laborators  are  Emanuel  Ax,  Daniel  Barenboim,  Christoph  Eschenbach, 
Kayhan  Kalhor,  Ton  Koopman,  Bobby  McFerrin,  Edgar  Meyer,  Mark 
Morris,  Mark  O’Connor,  Kathryn  Stott,  Wu  Man,  Wu  Tong,  and  David 
Zinman.  He  has  also  immersed  himself  in  the  study  of  other  musical  cultures,  such  as  native 
Chinese  music  and  the  music  of  the  Kalahari  bush  people  in  Africa.  Expanding  upon  this 
interest,  Mr.  Ma  established  the  Silk  Road  Project  to  promote  the  study  of  the  cultural,  artistic, 
and  intellectual  traditions  along  the  ancient  trade  route  that  stretched  from  the  Mediterranean 
Sea  to  the  Pacific  Ocean.  The  Project  is  currently  co-producing  a series  of  performance,  exhi- 
bition, and  educational  events  focusing  on  great  works  of  art  from  leading  museums  in  Asia, 
Europe,  and  North  America.  The  first  of  these  residencies  took  place  in  January  2004  at  the 
Peabody  Essex  Museum  in  Salem,  Massachusetts.  The  Project’s  performance-based  initiatives 
include  professional  workshops  co-produced  with  the  Tanglewood  Music  Center,  the  Boston 
Symphony  Orchestra,  and  Carnegie  Hall.  In  2004  the  “Mentoring,  Creating  and  Communi- 
cating” workshop,  conducted  with  the  Silk  Road  Ensemble,  highlighted  performance  practices 
of  music  from  Azerbaijan,  China,  India,  and  Iran.  A September  2006  workshop  will  focus  on 
Silk  Road  commissions.  Through  the  Silk  Road  Project,  as  throughout  his  career,  Yo-Yo  Ma 
seeks  to  expand  the  cello  repertoire,  frequently  performing  lesser  known  20th-century  music 
and  commissions  of  new  concertos  and  recital  pieces.  An  exclusive  Sony  Classical  artist,  he 
has  a wide-ranging  discography  of  more  than  seventy-five  albums,  including  fifteen  Grammy 
winners  and  recordings  that  defy  categorization,  such  as  “Hush”  with  Bobby  McFerrin,  “Appa- 
lachia Waltz”  and  “Appalachian  Journey”  with  Mark  O’Connor  and  Edgar  Meyer,  “Obrigado 
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Brazil,”  and  “Obrigado  Brazil — Live  in  Concert.”  Mr.  Ma’s  most  recent  recordings  include 
“Paris:  La  Belle  Epoque,”  with  pianist  Kathryn  Stott,  “Silk  Road  Journeys:  Beyond  the 
Horizon,”  and  John  Williams’s  soundtrack  to  the  film  Memoirs  of  a Geisha.  Strongly  commit- 
ted to  educational  programs,  he  takes  time  whenever  possible  to  conduct  master  classes  as 
well  as  more  informal  programs.  Born  in  1955  to  Chinese  parents  living  in  Paris,  Yo-Yo  Ma 
began  to  study  the  cello  with  his  father  at  age  four  and  came  with  his  family  to  New  York, 
where  he  spent  most  of  his  formative  years.  Later,  his  principal  teacher  was  Leonard  Rose 
at  the  Juilliard  School.  He  sought  out  a traditional  liberal  arts  education  to  expand  upon 
his  conservatory  training,  graduating  from  Harvard  University  in  1976.  He  has  received 
numerous  awards,  including  the  Avery  Fisher  Prize,  the  Glenn  Gould  Prize,  the  National 
Medal  of  the  Arts,  and  the  Sonning  Prize.  Mr.  Ma  and  his  wife  have  two  children.  He  plays 
two  instruments,  a 1733  Montagnana  cello  from  Venice  and  the  1712  Davidoff  Stradivarius. 


Emanuel  Ax 

Emanuel  Ax  appears  each  season  with  major  symphony  orchestras  world- 
wide as  well  as  in  recital  and  chamber  music,  commissioning  and  perform- 
ing new  music,  and  adding  to  his  acclaimed  discography.  Mr.  Ax  captured 
public  attention  in  1974  when  he  won  the  first  Arthur  Rubinstein  Inter- 
national Piano  Competition  in  Tel  Aviv,  followed  by  the  Michaels  Award 
of  Young  Concert  Artists  in  1975  and,  four  years  later,  the  Avery  Fisher 
Prize.  An  exclusive  Sony  Classical  recording  artist  since  1987,  he  made  his 
label  debut  with  a collection  of  Chopin  scherzos  and  mazurkas.  He  has 
also  recorded  two-piano  music  with  Yefim  Bronfman,  Chopin’s  complete  works  for  piano 
and  orchestra,  Brahms’s  Piano  Concerto  No.  2 with  Bernard  Haitink  and  the  Boston  Sym- 
phony, the  complete  Haydn  piano  sonatas  (two  discs  of  which  have  won  Grammys),  the  two 
Liszt  concertos  paired  with  the  Schoenberg  Concerto,  three  solo  Brahms  albums,  an  album 
of  tangos  by  Astor  Piazzolla,  and  John  Adams’s  Century  Rolls  with  the  Cleveland  Orchestra. 
During  2005-06  Mr.  Ax  was  pianist-in-residence  with  the  Berlin  Philharmonic,  performing 
with  the  orchestra  and  Sir  Simon  Rattle  in  Berlin  and  New  York  and  in  chamber  music  per- 
formances with  orchestra  musicians.  Other  current  season  highlights  include  a United  States 
tour  with  the  National  Symphony  and  Leonard  Slatkin;  recitals  in  London,  Vienna,  and  at 
New  York’s  Carnegie  Hall;  and  a duo-recital  tour  with  Richard  Stoltzman.  In  recent  years 
Mr.  Ax  has  turned  his  attention  to  the  music  of  such  diverse  20th-century  composers  as  Sir 
Michael  Tippett,  Hans  Werner  Henze,  Paul  Hindemith,  Ezra  Laderman,  Peter  Lieberson, 
Joseph  Schwantner,  William  Bolcom,  Andre  Previn,  and  Aaron  Copland.  He  has  worked 
regularly  with  such  artists  as  Young  Uck  Kim,  Cho-Liang  Lin,  Yo-Yo  Ma,  Peter  Serkin, 
and  Jaime  Laredo,  and  was  a frequent  collaborator  with  the  late  Isaac  Stern.  His  duo  record- 
ings of  the  Beethoven  and  Brahms  sonatas  for  cello  and  piano  with  Yo-Yo  Ma  won  three 
Grammy  awards.  The  pair  has  also  teamed  with  Richard  Stoltzman  for  a Grammy-winning 
album  of  clarinet  trios  and  with  Pamela  Frank,  Rebecca  Young,  and  Edgar  Meyer  for  the 
Schubert  Trout  Quintet.  The  Ax-Stern-Laredo-Ma  Quartet  recorded  the  piano  quartets  of 
Beethoven,  Brahms,  Dvorak,  Faure,  Mozart,  and  Schumann  for  Sony  Classical.  Born  in 
Lvov,  Poland,  Emanuel  Ax  moved  to  Winnipeg,  Canada,  with  his  family  when  he  was  a 
young  boy.  His  studies  at  the  Juilliard  School  were  greatly  supported  by  the  sponsorship  of 
the  Epstein  Scholarship  Program  of  the  Boys  Clubs  of  America,  and  he  subsequently  won 
the  Young  Concert  Artists  Award.  His  piano  teacher  was  Mieczylaw  Munz.  Mr.  Ax  attended 
Columbia  University,  where  he  majored  in  French. 
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CAPITAL  AND  ENDOWMENT  CONTRIBUTORS 


The  Boston  Symphony  Orchestra  is  committed  to  providing  the  highest 
caliber  performances  and  education  and  community  outreach  programs,  and 
to  preserving  its  world-renowned  concert  facilities.  Contributions  from 
donors  and  income  from  the  endowment  support  40  percent  of  the  annual 
budget.  The  BSO  salutes  the  donors  listed  below  who  made  capital  and 
endowment  gifts  of  $10,000  or  more  between  June  7,  2005,  and  June  6, 
2006.  For  further  information,  contact  Nancy  Baker,  Director  of  Major  and 
Planned  Giving,  at  (617)  638-9265. 


$1,000,000  and  Up 

Estate  of  Elizabeth  B.  Ely 
Liberty  Mutual  Foundation,  Inc. 

$500,000 -$999,999 

Advent  International  Corporation 
Alan  S.  and  Lorraine  D.  Bressler 
Lizbeth  and  George  Krupp 
Mr.  and  Mrs.  C.  Kevin  Landry 
Estate  of  David  L.  McClelland 
Estate  of  Mrs.  Dwight  Parker 
Robinson,  Jr. 

$250,000 -$499,999 

George  and  Roberta  Berry 
Jan  Brett  and  Joseph  Hearne 
Calderwood  Charitable  Foundation 
Bill  and  Jacalyn  Egan/Duniry 
Foundation 

A Friend  of  the  Tanglewood  Music 
Center 

Mr.  and  Mrs.  William  M.  Joel 

$100,000 -$249,999 

Mr.  William  I.  Bernell 
Mr.  and  Mrs.  William  T.  Burgin 
Rick  and  Nonnie  Burnes 
Mr.  and  Mrs.  Craig  Burr 
Jeffrey  T.  Chambers 
William  P.  Collates  and  Linda  C. 
Wisnewski 


Carol  and  Joe  Reich 


Susan  and  Dan  Rothenberg 
Carole  and  Edward  I.  Rudman 
Roberta  and  Stephen  R.  Weiner 
Estate  of  Mrs.  Helen  Zimbler 
Anonymous 


Cynthia  and  Robert  J.  Lepofsky 
Anne  R.  Lovett  and  Stephen  G. 
Woodsum 

Estate  of  Professor  Arthur  Maass 
P.  Andrews  and  Linda  H.  McLane 
Michael  and  Elizabeth  Ruane 
Mr.  and  Mrs.  James  V.  Taylor 


David  and  Victoria  Crol 
Estate  of  Carolyn  A.  Dilts 
William  R.  and  Deborah  Elfers 
Roberta  and  Macey  Goldman 
Stephen  F.  Gormley 


Continued. . . 


$100,000 -$249,999  (continued) 

Ms.  Marsha  Gray 
Thomas  H.  Lee  and  Ann  G. 
Tenenbaum 

Joyce  and  Edward  Linde 
Massachusetts  Office  of  Travel  & 
Tourism 

$50,000 -$99,999 

Harlan  and  Lois  Anderson 
Mark  G.  and  Linda  Borden 
Douglas  R.  Brown 
Samuel  B.  and  Deborah  D.  Bruskin 
Michael  and  Renee  Child 
Estate  of  Aina  M.  Conklin 
Brian  and  Karen  Conway 
Mr.  and  Mrs.  Michael  F.  Cronin 
Cynthia  and  Oliver  Curme/The  Lost 
and  Foundation,  Inc. 

Mr.  and  Mrs.  Disque  Deane 

$25,000 -$49,999 

Estate  of  Frances  Fahnestock 
Estate  of  Marie  Gillet 
Estate  of  Klaus  Peter  Kuschel 
O.C.F.  Foundation,  Inc. 

$15,000 -$24,999 

Elizabeth  Taylor  Fessenden 
Foundation 

Halfway  Rock  Foundation 
Mr.  and  Mrs.  Frederick  D.  Kay 
Dr.  Robert  O.  Preyer 

$10,000 -$14,999 

Estate  of  Mrs.  Karl  Burack 

Rick  and  Lisa  Frisbie 

Victor  K.  Fung 

Deborah  Hauser 

Edna  S.  and  Bela  T.  Kalman 

Estates  of  Robert  J.  and  Jane  Kautmann 

Estate  of  Mr.  Richard  C.  Lord 

Estate  of  Mrs.  George  Nassau 


Morby  Family  Charitable  Foundation 
Polly  and  Daniel  Pierce 
Gilda  and  Alfred  Slifka 
Sternberg  Family  Charitable  Trust 
Linda  M.  and  D.  Brooks  Zug 


Fish  Family  Foundation 

Chad  and  Anne  Gifford 

Clint  and  Meg  Harris 

Estate  of  Francis  Lee  Higginson 

George  H.  Kidder 

Harvey  Chet  and  Faria  Krentzman 

Estate  of  Katharine  P.  Lanctot 

Stamps  Family  Charitable  Foundation 

Richard  and  Donna  Tadler 

Anonymous  (2) 


Joseph  J.  O’Donnell 
Mrs.  Lauren  Spitz 
Mrs.  Cornelius  A.  Wood,  Jr. 
Anonymous 


Estates  of  Dr.  Nelson  and  Mrs.  Grace 
Saphir 

Mr.  and  Mrs.  John  L.  Thorndike 
Anonymous 


Elizabeth  F.  Potter 
Mr.  Edward  G.  Shufro 
Mrs.  Joseph  P.  Solomon 
St.  Botolph  Club 
Chip  and  Jean  Wood 
Estates  of  Mr.  and 

Mrs.  John  D.  Woodberry 
Anonymous 
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Project  STEP  is  the  creation  of  three  collaborating  institutions: 
the  Boston  Symphony  Orchestra,  the  New  England  Conservatory, 
and  the  Boston  University  School  of  Music. 

Project  STEP  provides  comprehensive  string  training  and 
education  to  talented  children  of  color.  We  offer  first-rate 
instruction  on  string  instruments  to  African-American  and 
Latino  students  who  have  strong  potential  for  successful 

careers  in  classical  music. 

Thank  You  to  all  of  the  individuals  who  have  been 
extraordinarily  generous.  Below  is  a partial  list. 

Sandy  and  David  Bakalar 

George  and  Nancy  Kidder 

Jan  Brett  and  Joseph  Hearne 

Barbara  Kravitz  and  the 

Barbara  Berger 

late  Arthur  Kravitz 

George  and  Roberta  Berry 

Edward  and  Joyce  Linde 

Mr.  and  Mrs.  Peter  A.  Brooke 

Keith  Lockhart 

Gregory  E.  Bulger  Foundation 

Dianne  Luby 

Paul  and  Catherine  Buttenweiser 

Rita  N.  Meyer 

Eleanor  and  Levin  Campbell 

William  and  Betsy  Moyer 

Mark  Churchill 

David  Oswald 

Anne  Covert  and  Edward  Cutler 

Daniel  and  Barbara  Palant 

John  and  Diddy  Cullinane 

William  and  Lia  Poorvu 

Cynthia  and  Oliver  Curme 

Irving  W.  Rabb 

Nina  and  Eugene  Doggett 

Susan  Rothenberg 

Jonathan  Glionna 

Elizabeth  K.  Saudek 

Avram  and  Carol  Goldberg 

David  and  Marie  Louise  Scudder 

Thelma  and  Ray  Goldberg 

Alfred  and  Gilda  Slifka 

Randall  and  Elaine  Hiller 

Philip  and  Ann  Smith 

Jackie  Jenkins-Scott 

Daniel  and  Prudence  Steiner 

Bela  and  Edna  Kalman 

Marcus  Thompson 

Ethel  and  Zelman  Kamien 

Edith  L.  Walker 

Rita  J.  Kaplan  and  Stanley  H.  Kaplan 

John  and  Samantha  Williams 

Family  Foundation 

Margaret  Williams-DeCelles 

Symphony  Hall.  301  Massachusetts  Avenue.  Boston.  MA  02115 

617-267-5777  www.projectstep.org 
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NORTHERN  TRUST  IS  PROUD  TO  SUPPORT 
THE  BOSTON  SYMPHONY. 


i 


SYMPHONY 


RERUNS  OF 
AMERICA'S  FUNNIEST 
HOME  INJURIES 


Since  our  founding  in  1889,  Northern  Trust  has  nurtured  a culture  of  caring 
and  a commitment  to  invest  in  the  communities  we  serve. 


Northern  Trust 


One  International  Place,  Suite  1600 


I 


617-235-1800 


Boston 


northerntrust.com 


Northern  Trust  Banks  are  members  FDIC  ©2006  Northern  Trust  Corporation. 


Breaking  Home  Ties.  Norman  Rockwell. 
©1954  SEPS:  Licensed  by  Curtis  Publishing, 
Indianapolis,  IN. 


The  Rockwell.  The  replica? 


The  Tale  of  Two  Paintings 

on  view  through  October  29,  2006 


This  exhibition  tells 
the  story  of  a series  of 
events  leading  up  to  an 
astonishing  discovery 
that  revealed  the 
existence  of  a hidden 
original  painting— 
and  the  tale  of  an 
expertly  crafted  replica. 


NORMAN  ROCKWELL  MUSEUM 

Stockbridge,  MA  413.298.4100  www.nrm.org  open  daily 


Life’s  a stage. 
Set  yours  with 
Stickley. 


Stickley  Audi&Co. 

Collector  Quality  Furniture  Since  1900 

Enfield,  CT  860.741.1000 
Newington.  CT  860.667.7775 
Nattick.  MA  508.647.0173 
www.stickleyaudi.com 


Directed  Results 


Cain  Hibbard  Myers  * Cook  pc 

**  — Counselors  at  Law 

When  you  expect  more. 


66  West  Street 
Pittsfield,  MA  01201 
Phone:  (413)443-4771 
Fax:  (413)443-7694 

wwu.cainhibbard.com 


309  Main  Street 
Great  Barrington.  MA  01230 
Phone:  (4I3)~528-4771 
Fax:(413)528-5553 

Email  us:  infoVicainhibbard.com 


• * 


BOOKSTORE  & CAFE 


. i theMOUNT 

explore 

EDITH  WHARTON’S 
LIBRARY 


HOUSE  & GARDEN 
TOURS 

DESIGNER 

INSTALLATIONS 

LECTURES  & READINGS 


We  have  labels 
for  women 
like  you. 


Theory,  Earnest  Sewn,  Ella  Moss, 
Twelfth  Street  by  Cynthia  Vincent,  lisli, 
Vince,  and  other  names  that  fit  the 
way  you  live  and  who  you  are. 
Find  the  fashion  you  want. 
Without  the  attitude. 


kits 


what  to  wear. 

at  Mary  Stuart  Collections,  69  Church  Street,  Lenox 


Orchestral.  Jazz.  Choral. 
Popular.  Music  in  all  forms. 

All  part  of  the  good  life 
in  the  country. 

All  part  of  Berkshire  Living. 


Pick  up  the  latest  issue  at  newsstands 
and  bookstores. 

To  subscribe  call  toll-free  1 .866.344. 1312 
or  online  visit  www.BerkshireLivingMag.com 


Daily  Masses  • Confessions  • Daily  Holy  Hour 
www.thedivinemercy.org/shrine  413-298-3931 
www.divinemercygiftshop.org  413-298-1112 


THE  NATIONAL  SHRINE 
OF  THE  DIVINE  MERCY 

Eden  Hill,  Stockbridge,  MA 

Home  of  the  area’s  Largest 
Catholic  Book  & Gift  Shop 

The  Divine  Mercy  Gift  Shop 
Open  Daily  9-5  pm 


Historic  Tours  • Summer  Music  Series 


TOCKBRIDGE 

Terrace 


EV 


LUXURY 

CONDOMINIUM  LIVING 

in  i/ie  Aoeut  of  tie 

Another  fine  home  development 
by  Fox  Homes. 

Call  today  for  an  appointment  & tour. 
413-243-1950 


South  Mountain  Concerts 

Pittsfield,  Massachusetts 
88th  Season  of  Chamber  Music 
ncerts  Sundays  at  3 P.M. 


September  3 

String  Quartet 
September  10 
ianr  i String  Quartets 
September  1 7 
n String  Quartet 
September  24 
ri  String  Quartet 
October  8 
eaux  Arts  Trio 

i 

For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts,  Box  23 
Pittsfield,  MA  01 202  Phone  41 3 442-2106 
www.southmountainconcerts.com 


fin 


■org 

NPR  News  & Music  for  Western  New  Englond 


WFCR  < 


Award-winning  NPR  and 
regional  news,  classical  music, 
jazz,  folk,  and  world  music 

88.5FM/WFCR,  Amherst 
1430AM/WPNI.  Amherst 
WFCRHD2  at  88.5FM 
Coming  Soon  to  Berkshire  County! 
88.5FM  retransmitted  on 
98.7FM/Great  Barrington, 
98.3FM/Lee, 

lOl.lFM/North  Adams  (NOW  ON!), 

93.9FM/Pittsfield, 

96.3FM/Williamstown. 

For  details:  www.wfcr.org 


To  ursExhibitsLecturesPerformancesTeas 
BallroomDancesKid’sProgramsPrivate 
Ren  talsSummerPlayGiftShop  Year- Round 

and  more... 


; 


Ventfort  Hall 

Mansion  and  Gilded  Age  Museum 

104.  Walker  Street,  Lenox,  Massachusetts 


111  SOUTH  STREET  PITTSFIELD,  MA  01201 

TICKET  OFFICE:  (413)  997  4444  www.thecobmallheatre.org 


413-637-3206 


www.gildedage.org 


AUGUST  AT  TANGLEWOOD 


Wednesday,  August  2,  at  8:30 

KREMERATA  BALTICA 
GIDON  KREMER,  artistic  director  and 
violin  soloist 

MOZART  The  Complete  Violin  Concertos, 
Program  1,  plus  music  of  SCHNITTKE  and 
NYMAN 

Celebrating  the  250th  anniversary  of 
Mozart’s  birth 


Thursday,  August  3,  at  8:30 
KREMERATA  BALTICA 
GIDON  KREMER,  artistic  director  and 
violin  soloist 

MOZART  The  Complete  Violin  Concertos, 
Program  2,  plus  music  of  SHOSTAKOVICH 
and  RASKATOV 
Celebrating  the  250th  anniversary  of 
Mozart’s  birth 


Friday,  August  4,  at  6 (Prelude) 

MEMBERS  OF  THE  BSO 
LARS  VOGT,  piano 

Music  of  MICHAEL  HAYDN,  MOZART, 
and  DVORAK 


Friday,  August  4,  at  8:30 

BSO— DONALD  RUNNICLES,  conductor 

YO-YO  MA,  cello 

JANACEK  Idyll,  for  strings 

GOLIJOV  Cello  Concerto  (world  premiere; 

BSO  125th  anniversary  commission) 

ELGAR  Enigma  Variations 

Saturday,  August  5,  at  10:30  a.m. 

Open  Rehearsal  (Pre-Rehearsal  Talk  at  9:30) 
BSO  program  of  Saturday,  August  5 

Saturday,  August  5,  at  8:30 

BSO— SEIJI  OZAWA,  conductor 
HEIDI  GRANT  MURPHY,  soprano 
NATHALIE  STUTZMANN,  contralto 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
MAHLER  Symphony  No.  2,  Resurrection 

Sunday,  August  6,  at  2:30 

BSO— DONALD  RUNNICLES,  conductor 
LARS  VOGT,  piano 
MOZART  Symphony  No.  38,  Prague 
STRAUSS  Suite  from  Der  Rosenkavalier 
BEETHOVEN  Piano  Concerto  No.  5,  Emperor 


Friday,  August  11,  at  6 (Prelude) 

MEMBERS  OF  THE  BSO 
COREY  CEROVSEK,  violin 
Music  of  DVORAK,  DOHNANYI,  and 
MOZART 


Friday,  August  11,  at  8:30 
BSO— HARRY  BICKET,  conductor 
COREY  CEROVSEK,  violin 
SARAH  CONNOLLY,  mezzo-soprano 

J.S.  BACH  Orchestral  Suite  No.  3 
J.S.  BACH  Violin  Concerto  No.  2 in  E, 

BWV  1042 

HANDEL  “Scherza  infida,”  “Qui  d’amor 
nelT  suo  linguaggio,”  and  “Dopo  notte” 
from  Ariodante 

HANDEL  Royal  Fireworks  Music 

Saturday,  August  12,  at  10:30  a.m. 

Open  Rehearsal  (Pre-Rehearsal  Talk  at  9:30) 
Boston  Pops  program  of  Saturday,  August  12 

Saturday,  August  12,  at  8:30  p.m. 

Film  Night  atTanglewood 

BOSTON  POPS— JOHN  WILLIAMS, 

conductor 
YO-YO  MA,  cello 

JAMES  EARL  JONES,  special  guest  narrator 
MASAKAZU  YOSHIZAWA,  shakuhachi 

ALL-WILLIAMS  PROGRAM 


Sunday,  August  13,  at  2:30 
THE  PHILADELPHIA  ORCHESTRA 
CHRISTOPH  ESCHENBACH, 
music  director  and  conductor 

BEETHOVEN  Overture  to  The  Creatures 
of  Prometheus 

BEETHOVEN  Symphony  No.  8 
TCHAIKOVSKY  Symphony  No.  5 


Tuesday,  August  15,  at  8:30 

BOSTON  SYMPHONY  CHAMBER 
PLAYERS 

MOZART  Divertimento  No.  14  in  B-flat 
for  winds,  K.270 

GANDOLFI  Plain  Song,  Fantastic  Dances 
SCHUBERT  String  Quintet  in  C,  D.956 

Thursday,  August  17,  at  8:30 

THE  TALLIS  SCHOLARS 
“From  Dresden  to  Innsbruck” 

To  include  music  by  Isaac,  Schutz,  and  Hassler, 
plus  the  Miserere  by  Allegri 


The  McLean 

Center 

AT  FERNSIDE 


Announcing  a new  premier  residential  treatment  program 
for  individuals  with  substance  use  disorders. 


162  Mountain  Road  ■ Princeton,  M A 

For  more  information,  call  800/906-953 1 or  email 
McLeanCenter@mclean.harvard.edu 


McLean  Hospital  is  a psychiatric  affiliate  of  Harvard  Medical  School,  an  affiliate  of 
Massachusetts  General  Hospital  and  a member  of  Partners  Healthcare. 


COME  ENJOY  A SLICE  OF  THE  1 930s  & 1 940s 


GLAMOROUS  ARTISTIC  COUPLE  SUZY  FRELINGHUYSEN  AND  GEORGE  L.K.  MORRIS 
LIVED,  WORKED,  AND  PLAYED  IN  THE  HEART  OF  LENOX,  WITHIN  EARSHOT  OF  THE 
B.S.O.!  COME  EXPLORE  THEIR  PAINTINGS  AND  FRESCOES,  ART  COLLECTION,  HOUSE, 
STUDIO,  AND  SPECTACULAR  FORTY-SIX  ACRE  GROUNDS  RIGHT  IN  TANGLEWOOD'S 
BACK  YARD!  NEW  EXHIBITION  THIS  SEASON:  STEPS  TO  ABSTRACTION 


92  Hawthorne  Street  Lenox,  MA 


413.637.0166 


www.frelinghuysen.org 


Thursdoy-Sundoy  Guided  Tours 


Friday,  August  18,  at  6 (Prelude) 

MEMBERS  OF  THE  BSO 
HILARY  HAHN,  violin 
RANDALL  HODGKINSON,  piano 
Music  of  MOZART  and  BRAHMS 

Friday,  August  18,  at  8:30 

BSO— RAFAEL  FRUHBECK  DE  BURGOS, 
conductor 

ANN  HOBSON  PILOT,  harp 
JOSEP  COLOM,  piano 
TURINA  (orch.  Friihbeck  de  Burgos)  Theme 
and  Variations,  for  harp  and  strings 
FALLA  Nights  in  the  Gardens  of  Spain , 
for  piano  and  orchestra 
DEBUSSY  La  Mer 
RAVEL  Bolero 

Saturday,  August  19,  at  10:30  a.m. 

Open  Rehearsal  (Pre-Rehearsal  Talk  at  9:30) 
BSO  program  of  Sunday,  August  20 

Saturday,  August  19,  at  8:30 
BSO— HERBERT  BLOMSTEDT,  conductor 
HILARY  HAHN,  violin 
DVORAK  Violin  Concerto 
BEETHOVEN  Symphony  No.  3,  Eroica 

Sunday,  August  20,  at  2:30 

BSO— RAFAEL  FRUHBECK  DE  BURGOS, 

conductor 

PETER  SERKIN,  piano 

ALL-BRAHMS  PROGRAM 
Piano  Concerto  No.  2 
Symphony  No.  2 

Sunday,  August  20,  at  8:30 

BOSTON  POPS  ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART,  conductor 
ROCKAPELLA 

“Our  ’70s  Show” 

An  evening  of  musical  hits  from  the  70s; 
fireworks  to  follow  the  concert 


Wednesday,  August  23,  at  3:30 
EMANUEL  AX,  piano 
YO-YO  MA,  cello 

ALL-BEETHOVEN  PROGRAM 

Friday,  August  25,  at  6 (Prelude) 

MEMBERS  OF  THE  BSO 

YEFIM  BRONFMAN,  piano 

Music  of  SHOSTAKOVICH  and  MOZART 

Friday,  August  25,  at  8:30 
BSO— GUSTAVO  DUDAMEL,  conductor 
IMOGEN  COOPER,  piano 
ISABEL  LEONARD,  mezzo-soprano 

BERNSTEIN  Overture  to  Candide 
BEETHOVEN  Piano  Concerto  No.  1 
FALLA  The  Three-cornered  Hat  (complete) 

Saturday,  August  26,  at  10:30  a.m. 

Open  Rehearsal  (Pre-Rehearsal  Talk  at  9:30) 
BSO  program  of  Sunday,  August  27 

Saturday,  August  26,  at  8:30 

BSO— HERBERT  BLOMSTEDT,  conductor 
EMANUEL  AX,  piano 
BEETHOVEN  Piano  Concerto  No.  2 
BRUCKNER  Symphony  No.  7 

Sunday,  August  27,  at  2:30 

BSO— RAFAEL  FRUHBECK  DE  BURGOS, 
conductor 

YEFIM  BRONFMAN,  piano 

ALL-BEETHOVEN  PROGRAM 
Piano  Concerto  No.  4 
Symphony  No.  7 

Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Creativity  and  insight  ■ Innovative  and  ethical  action 


EDUCATIONAL  DIRECTORY 


Our  Center  for  Entrepreneurial 
& Global  Studies  teaches  students 
to  understand  global  economic  and 
financial  issues,  and  to  appreciate  the 
need  for  sustainable  development 
and  shared  global  prosperity. 
Please  inquire. 


< 


WILBRAHAM 

&MONSON 


ACADEMY 


800.616.3659  WMAcademy.org 
Wilbraham,  MA  01095 


Preparing  boarding  and  day  students  for  college  since  1804. 


BERKSHIRE  SCHOOL 

Sheffield,  M assault uset t s 


Learning — not  just 

for  school,  but  for  life. 

Founded  in  1907,  Berkshire  School  is  set  at  the 
base  of  Mt.  Everett  in  the  Berkshires.  We  offer  a 
world-class  education  to  372  boys  and  girls  from 
25  U.S.  states  and  20  countries,  with: 

• A rigorous  academic  program  designed  to  prepare 
students  for  leading  colleges  and  universities. 

• A wide  variety  of  athletic  and  artistic  opportunities. 

• A unique  emphasis  on  leadership  and  character 
development. 


413.229.851 1 www.berkshireschooI.org 


ft 

FRIENDS  OF 

Tanglewood  Music  Center 

Each  summer,  the  Tanglewood  Music 
Center-one  of  the  most  influential  centers 
for  advanced  musical  study-offers  tuition- 
free  fellowships  to  approximately  150  of 
the  most  talented  young  musicians  in  the 
world. 

The  TMC  relies  on  support  from  individuals  and 
businesses  to  fund  these  fellowships.  A gift  of 
$7,500  or  $15,000  funds  a half-  or  full-fellowship. 

Become  a Fellowship  Sponsor  today. 

For  more  information,  call  Barbara  Hanson 
at  (413)  637-5178  or  bhanson@bso.org. 


2006  TANGLEWOOD  MUSIC  CENTER  PERFORMANCE  SCHEDULE 

Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 
Other  venues  are  the  Shed,  Chamber  Music  Hall  (CMH),  and  Theatre  (TH). 

J1  indicates  free  admission  to  ticket  holders  for  that  afternoon’s 
2:30  p.m.  concert  or  that  evening’s  8:30  p.m.  concert. 

* indicates  that  tickets  are  available  through  the  Tanglewood  Box  Office  or  SymphonyCharge. 


Friday,  June  23,  at  8:30  p.m. 

Chamber  Music  Concert 

Saturday,  June  24,  at  10  a.m.,  1 p.m.,  and  4 p.m. 
String  Quartet  Marathon:  Three  2-hour 
performances 

Sunday,  June  25,  at  10  a.m. 

Chamber  Music  Concert 
Sunday,  June  25,  at  2:30  p.m. 

Chamber  Music  Concert 

Tuesday,  June  27,  at  8:30  p.m. 

Vocal  Recital 
Sunday,  July  2,  at  10  a.m. 

Chamber  Music  Concert 
Monday,  July  3,  at  2:30  p.m. 

Opening  Exercises 

(free  admission;  open  to  the  public) 

Monday,  July  3,  at  8:30  p.m.  * 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA 

BERNARD  HAITINK,  TOMASZ  GOLKA 
(TMC  Fellow),  and  EVA  OLLIKA1NEN 
(TMC  Fellow),  conductors 
MOZART  Symphony  No.  35,  Hajfner 
STRAUSS  Death  and  Transfiguration 
SHOSTAKOVICH  Symphony  No.  10 
Wednesday,  July  5,  at  8:30  p.m.  (CMH) 

Music  for  solo  instruments  by 
TMC  Composition  Fellows 

Saturday,  July  8,  at  6 p.m.  J* 

Prelude  Concert 
Sunday,  July  9,  at  10  a.m. 

Chamber  Music  Concert 

Wednesday,  July  12,  at  8:30  p.m.  (Shed)  * 
BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  conductor 
with  TMC  VOCAL  FELLOWS 
“Bernstein  on  Broadway” 

Saturday,  July  15,  at  6 p.m. 

Prelude  Concert-Vocal  Recital 
Saturday,  July  15,  8:30pm  (Shed)  * 

The  Leonard  Bernstein  Memorial  Concert 
To  benefit  the  Tanglewood  Music  Center 
Supported  by  generous  endowments  established  in 
perpetuity  by  Dr.  Raymond  and  Hannah  H. 
Schneider ; and  Diane  H.  Lupean. 

TMC  ORCHESTRA 
JAMES  LEVINE,  conductor 
VOCAL  SOLOISTS 
STRAUSS  Elektra 


Sunday,  July  16,  at  10  a.m. 

Chamber  Music  Concert 
TMC  CONDUCTORS  SHOWCASE 
Music  of  WAGNER,  CARTER, 
SCHOENBERG,  and  BRAHMS 
Saturday,  July  22,  at  6 p.m.  J1 
Prelude  Concert 

Sunday,  July  23,  at  10  a.m. 

Chamber  Music  Concert 
Tuesday,  July  25,  at  2 p.m.  * 
TANGLEWOOD  ON  PARADE 
To  benefit  the  Tanglewood  Music  Center 
Afternoon  events:  TMC  Vocal  Recital  at 
2:30  p.m.;  TMC  Chamber  Music  at  5 p.m. 
(STRAVINSKY  L'Histoire  du  soldat  with 
narrators  JOHN  HARBISON,  MILTON 
BABBITT,  and  ELLIOTT  CARTER) 
TMC  Brass  Fanfares  at  8 p.m.  (Shed) 

Gala  concert  at  8:30  p.m.  (Shed): 

TMC  ORCHESTRA,  BSO,  and 
BOSTON  POPS  ORCHESTRA 
JAMES  LEVINE,  JOHN  WILLIAMS, 
KEITH  LOCKHART,  and  STEFAN 
ASBURY,  conductors 
Program  to  include 
GERSHWIN  Cuban  Overture 
BERNSTEIN  Suite  from  On  the  Waterfront 
ELLINGTON  Harlem 
TCHAIKOVSKY  1812  Overture 

Thursday,  July  27  - Monday,  July  31 
2006  FESTIVAL  OF  CONTEMPORARY 
MUSIC 

Stefan  Asbury,  director 
John  Harbison,  festival  advisor 
To  include  the  American  stage  premiere  of 
Elliott  Carter’s  opera  What  Next  J> 

Made  possible  by  the  generous  support  of  Dr. 
Raymond  and  Hannah  H.  Schneider ; with 
additional  support  through  grants  from  The 
Aaron  Copland  Fund for  Music,  the  Fromm 
Music  Foundation,  The  Geoffrey  Hughes 
Foundation,  The  Helen  F.  Whitaker  Fund, 
and  Patricia  Plum  Wylde 
Detailed  program  information  available  at  the 
Main  Gate 

Saturday,  August  5,  at  6 p.m. 

Prelude  Concert 

Sunday,  August  6,  at  10  a.m. 

Chamber  Music  Concert 
Sunday,  August  6,  at  6 p.m. 

Prelude  Concert 


Katey 


She  draws.  She  paints. 
She  experiments. 

The  confidence  that 
Katey  has  gained  at 
Miss  Hall’s  is  evident 
in  everything  she  does. 
uMiss  Hall’s  has  given 
me  the  power  to 
overcome  obstacles  — 
academically  and 
artistically.”  The  world 
is  Katey’ s canvas. 


• College-preparatory, 
boarding  and  day  school, 
for  girls  in  grades  9-12 

• Advanced  Placement  classes 
in  all  disciplines 

• Student/Faculty  ratio:  5 to  1 

• 100%  college  placement 

• Horizons:  community 
service/internship  program 


✓ 


Sunday,  August  6,  at  8:30  p.m.  * 

The  Margaret  Lee  Crofts  Concert 
TMC  ORCHESTRA 
STEFAN  ASBURY,  conductor 
DAWN  UPSHAW,  soprano 
DVORAK  Carnival  Overture 
FAURE  Pelleas  et  Me'lisande  Suite 
BABBITT  From  the  Psalter 
SIBELIUS  Luonnotar 
RAVEL  Daphnis  and  Chloe,  Suite  No.  2 

Tuesday,  August  8,  at  8:30  p.m. 

Vocal  Recital 

Wednesday,  August  9,  at  8:30  p.m. 

NEW  FROMM  PLAYERS  &TMC  FELLOWS 
TINA  PACKER  and  SHAKESPEARE  & 
COMPANY  actors 

Music  for  the  theatre  by  TMC  Composition 
Fellows 

Thursday,  August  10,  at  8:30  p.m. 

Vocal  Recital 

Saturday,  August  12,  2:30  p.m.  (TH) 

Chamber  Music  Concert 

Saturday,  August  12,  6 p.m. 

Prelude  Concert 

Sunday,  August  13,  at  10  a.m. 

Chamber  Music  Concert 

Monday,  August  14,  at  6 p.m. 

Prelude  Concert 

Monday,  August  14,  at  8:30pm  * 

The  Daniel  and  Shirlee  Cohen  Freed  Concert 
TMC  ORCHESTRA 
HERBERT  BLOMSTEDT  and 
TMC  CONDUCTING  FELLOWS  conducting 
BEETHOVEN  Symphony  No.  4 
LIDHOLM  Kontakion,  Hymn  for  Orchestra 
HINDEMITH  Mathis  der  Maler 


Except  for  concerts  requiring  a Tanglewood  Box  Office 
ticket  (indicated  by  an  asterisk  * or  music  note  J'), 
tickets  for  TMC  events  are  only  available  one  hour 
before  concert  time. 

TMC  Orchestra  concerts  are  cash/charge;  all  other  TMC 
concerts  are  cash  only. 

TMC  Orchestra  Hall  tickets  S26 

TMC  Orchestra  Lawn  tickets  $11 

Other  TMCconcerts  $11 

General  Public  and  Tanglewood  Donors  up  to  $150: 
For  TMC  concerts,  tickets  are  available  one  hour 
prior  to  concert  start  time  at  the  Ozawa  Hall  Box 
Office  only  (except  July  27  and  July  28).  Please  note 
that  availability  for  seats  inside  Ozawa  Hall  is  limited 
and  concerts  may  sell  out. 

Friends  ofTanglewood  $150+:  Order  your  tickets  for 
TMC  Orchestra  concerts  (July  3;  August  6 & 14) 
in  advance  by  calling  SymphonyCharge  at  888-266- 
1200  or  (617)  266-1200.  For  other  TMC  concerts, 
present  your  Friends  ofTanglewood  membership 
card  at  the  Ozawa  Hall  Gate  for  admittance  up 
to  one  hour  prior  to  concert  start  time.  Additional 
tickets  and  tickets  for  non-Friends:  $11.  For  informa- 
tion on  becoming  a Friend  ofTanglewood,  call  (413) 
637-5261,  or  visit  www.bso.org 
Back  this  season! 

Festival  of  Contemporary  Music  Pass  $50 

Purchase  a pass  to  the  2006  FCM,  valid  for  five  TMC 
performances  on  July  29,  30,  and  31,  as  well  as  the 
ability  to  purchase  a discounted  $30  ticket  for  the 
Operas  in  the  Theatre  on  July  27  and  28.  (To  obtain 
the  opera  ticket,  based  on  availability,  please  go  to 
the  Box  Office  and  show  the  FCM  pass.) 

Further  information  about  TMC  events  is  available 
at  the  Tanglewood  Main  Gate,  by  calling  (413) 
637-5230,  or  at  www.bso.org.  All  programs  are 
subject  to  change. 


2006  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Concert  Schedule  (all  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORCHESTRA  PROGRAMS:  Saturday,  July  15,  2:30  p.m.  Federico  Cortese  conducts  music 
of  Verdi,  Britten,  and  Brahms;  Saturday,  July  29,  2:30  p.m.-40th  Anniversary  Gala  Concert. 
James  Gaffigan  and  Ann  Howard  Jones  conduct  Poulenc,  Strauss,  Rossini,  Dvorak,  and  a new 
work  by  Nico  Muhly;  Saturday,  August  12,  2:30  p.m.  David  Hoose  conducts  Bach/Elgar  and 
Shostakovich. 

WIND  ENSEMBLE  PROGRAMS:  Friday,  July  12,  8:30  p.m.  David  Martins  conducts  Bern- 
stein, Camphouse,  Alfred  Reed,  Hindemith,  Whitacre,  and  H.  Owen  Reed;  Friday,  July  28, 
8:30  p.m.  H.  Robert  Reynolds  conducts  Shostakovich,  Wagner,  Hindemith,  Warren  Benson, 
John  Mackey,  and  a new  work  by  TMC  Fellow  Tim  Andres. 

CHAMBER  MUSIC  PROGRAMS,  all  in  the  Chamber  Music  Hall  at  6:00  p.m.:  Tuesday, 
July  18;  Wednesday,  July  19;  Thursday,  July  20;  Tuesday,  August  8;  Wednesday,  August  9; 
Thursday,  August  10. 

Tickets  available  one  hour  before  concert  time.  Admission  is  $11  for  orchestra  concerts, 
free  to  all  other  BUTI  concerts.  For  more  information,  call  (413)  637-1430. 


In  the  Berkshires , Nature  Sets  The 


Berkshire  Cultural  Calendar 
August  1-31,  2006 

“Animagic”  Museum  of  Animation, 
Special  Effects  and  Art 
Lee,  413-841-6679 
www.mambor.com/animagic 
Make  your  own  Animation  movie 
in  2 hr  workshop.  Guided  tours. 

Every  day  by  reservation. 

Becket  Arts  Center  of  The  Hilltowns 

Becket,  413-623-6635 
www.becketartscenter.org 
Lectures,  exhibits,  arts,  astronomy,  craft 
workshops,  children  theatre  camps,  road 
show  8c  more. 

Berkshire  Botanical  Garden 
Stockbridge,  413-298-3926 
www.berkshirebotanical.org 
Beautiful  display  gardens  open  daily  10-5. 
Flower  Show  8/5-6,  Fete  des  Fleurs  8/19. 

Berkshire  Choral  Festival 
Sheffield,  413-229-1999 
www.  choralfest.  org 
Choral  masterpieces-225  voices, 
Springfield  Symphony.  August  5,  12. 
Concerts  at  8pm. 

Berkshire  Museum 
Pittsfield,  413-443-7171 
www.berkshiremuseum.org 
Baseball  thru  October  29,  celebrates 
Red  Sox/Yankee  rivalry  with  memorabilia 
8c  photographs. 

Berkshire  Opera  Company 
Pittsfield,  413-442-9955 
www.berkshireopera.org 
Madama  Butterfly  by  Puccini, 

August  17-29  at  the  Koussevitsky 
Arts  Center,  Pittsfield. 


Berkshire  South  Regional 

Community  Center 

Great  Barrington,  413-528-2810 

www.berkshiresouth.org 

Feng  Shui  Tea  8/13  3:00-4:30pm; 

Bridge  Social  8/13  l:00-3:00pm. 

Berkshire  Theatre  Festival 

Stockbridge,  413-298-5576 
www.berkshiretheatre.org 
Wendy  Wasserstein’s  The  Heidi  Chronicles 
with  Kate  Jennings  Grant, 

August  15-September  2. 

The  Bidwell  House  Museum 

Monterey,  413-528-6888 
8/5  Sing-along  l:00-2:00pm;  Wild 
Edible  Plants  2:30-4:00pm.  9/2  Robert 
Thorson,  Stone  by  Stone  10:00am. 

The  Colonial 
Pittsfield,  413-997-4444 
www.thecolonialtheatre.org 
Broadway’s  smash  hit  musical  Rent 
is  coming  to  Pittsfield  8/29-9/3. 

Call  for  tickets! 

Frelinghuysen  Morris  House  8c  Studio 
Lenox,  413-637-0166 
www.frefinghuysen.org 
Modernist  house  and  masterpieces  next 
to  Tanglewood.  Hourly  guided  tours 
Thursday-Sunday  10am  to  3pm. 

Hancock  Shaker  Village 
Pittsfield,  413-443-0188 
www.  hancockshakervillage . org 
Shaker  Family  Picnics-Shaker-inspired 
picnics  8/5,  12  8c  19  4:30pm. 

Jacob’s  Pillow  Dance  Festival 
Becket,  413-243-0745 
www.j  acobspillow.  org 
Striking  international  dance,  archives 
and  exhibits,  community  dance  classes, 
diverse  dining. 


The  Berkshire  Visitors  Bureau’s  Cultural  Alliance  would  like  to  thank 
Studley  Press,  Inc.  for  donating  these  pages. 


•scene  and  Culture  Steals  The  Show 


The  Mac-Haydn  Theatre 

Chatham,  NY,  518-392-9292 

www.machaydntheatre.org 

Cats , Guys  and  Dolls,  Gigi  and  children’s 

theatre  shows  in  theatre-in-the-round. 

Mahaiwe  Performing  Arts  Center 
Great  Barrington,  413-528-0100 
www.  mahaiwe . org 

Glenn  Gould  Film  8c  Music  August  4, 
WAMC  Live  August  12, 

Juilliard  Jazz  August  26. 

MASS  MoCA 

North  Adams,  413-MOCA-lll 
www.massmoca.org 
Galleries  open  daily  10-6. 

Hear  Jim  Carroll  August  19, 

Holmes  Brothers  August  26. 

Music  8c  More 

New  Marlboro,  413-229-2785 

www.newmarlborough.org 

New  Marlboro  Meeting  House 

8/12  Gregory  Whitehead,  8/19  Burning 

Wall  - film,  8/26  Berkshire  Writers. 

Norman  Rockwell  Museum 
Stockbridge,  413-298-4100 
www.nrm.org 

A Rockwell  Rediscovered  8c  Frederic 
Remington  and  the  American  Civil  War: 
A Ghost  Story  — 10/29. 

North  Adams  Museum  of 
History  8c  Science 
North  Adams,  413-664-4700 


Programs  at  site  8c  museum.  Call  us. 

Pleasant  Valley  Wildlife  Sanctuary 

Lenox,  413-637-0320 

www.massaudubon.org 

1,300  acres,  7 miles  of  well-marked  trails. 

Open  daily,  dawn  to  dusk. 

472  W.  Mountain  Rd. 


www.geocities.com/  northadamshistory 

260th  Anniversary  Siege  of 

Ft.  Massachusetts  August  19-20. 


Sheffield  Historical  Society 
Sheffield,  413-229-2694 
www.sheffieldhistory.org 
Historic  house  tours  Thur-Sat  11-4. 
Changing  exhibits.  Old  Stone  Store. 

Spit  Roast  8/26. 

The  Theater  Barn 

New  Lebanon,  NY,  518-794-8989 
www.theaterbarn.com 
Professional  theater  in  the  country. 

Only  minutes  from  the  Berkshires. 

Shows  June  - October. 

Ventfort  Hall  Mansion  8c 

Gilded  Age  Museum 

Lenox,  413-637-3206 

www.gildedage.org 

Tours,  exhibits,  summer  play,  lectures, 

teas,  performances,  private  rentals, 

kid’s  programs. 

Williams  College  Museum  of  Art 
Williamstown,  413-597-2429 
www.wcma.org 

Jackson  Pollock  at  Williams  College: 

A Tribute  to  Kirk  Varnedoe  ’67 
on  view  through  10/1. 

Williamstown  Theatre  Festival 
Williamstown,  413-597-3400 
www.wtfestival.org 

Romeo  O’  Juliet,  Double  Double,  A Nervous 
Smile,  The  Opposite  of  Sex  8c  Cabaret  in  Aug. 

While  you’re  in  the  Berkshires,  be 
sure  to  come  see  the  Berkshire  Visitors 
Bureaus  “Discover  the  Berkshires” 
Visitor  Centers  in  Adams  and 
Pittsfield.  Enjoy  displays,  multimedia 
presentations  and  grab  the  latest 
information  on  Berkshire  attractions. 


Berkshire  Visitors  Bureau  • 800-237-5747  • www.berkshires.org 
3 Hoosac  Street  • Adams,  MA  and  111  South  Street  • Pittsfield,  MA 


< Building  ‘Excellence 


CONSTRUCTION  MANAGEMENT  GENERAL 


CONTRACTOR  DESIGN/BUILD  CUSTOM  RESIDENTIAL 


Through  Tour  (generations 


Chtmny  Comers  Dining  Hall 
3b, 000  sf 
Becket,  Ma 


• * ■ , i. 


New  Homes  Underway  In 

Downtown  Lenox 


273  Newell  Street 
PittsSeld,  MA 
413.499.1401 
www.alIegrone.com 


A 

SINCE 


View  The  Lenox  Estates  & More  Available  Homes 

At  www.AllegroneHomes.com 


1921 


ALLE 
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Protect  \bur  Assets. 
Enrich  3bur  Life. 

Life  in  the  beautiful  Berkshires  is 
enhanced  by  the  security  and  financial 
advantages  of  Lifecare  at  Kimball 
Farms.  Independent  apartments  to 
assisted  living  through  skilled  nursing 
care  frees  you  to  enjoy  residing  amid 
the  lush  63-acre  campus,  just  minutes 
from  the  cultural  attractions  of 
downtown  Lenox,  Massachusetts. 

Call  Dolly  Curletti,  Marketing  Director,  for  a 
brochure  or  to  arrange  for  a tour,  413-637-7000. 


KimballFafms 


Affiliate  of  Berkshire  Health  Systems 


235  Walker  St.,  Lenox,  MA 
kimballfarms.  org 


tu 


THE  KOUSSEVITZKY  SOCIETY 

The  Koussevitzky  Society  recognizes  gifts  made  since  September  1,  2005,  to 
the  following  funds:  Tanglewood  Annual  Fund,  Tanglewood  Business  Fund, 
Tanglewood  Music  Center  Annual  Fund,  and  Tanglewood  restricted  annual 
gifts.  The  Boston  Symphony  Orchestra  is  grateful  to  the  following  individuals, 
foundations,  and  businesses  for  their  annual  support  of  $3,000  or  more  during 
the  2005-2006  season.  For  further  information,  please  contact  Barbara  Hanson, 
Manager  of  the  Koussevitzky  Society,  at  (413)  637-5278. 


George  and  Roberta  Berry 


VIRTUOSO  $50,000  to  *99,999 

Country  Curtains,  Inc.  Carol  and  Joseph  Reich  in  memory 

of  Nan  Kay 


ENCORE  $25,000  to  $49,999 

Dorothy  and  Charlie  Jenkins 
Joyce  and  Edward  Linde 
Mrs.  Evelyn  Nef 

MAESTRO  $15,000  to  $24,999 


Linda  J.L.  Becker 

Ginger  and  George  Elvin 

Mr.  and  Mrs.  Michael  L.  Gordon 


BSO  Members’  Association 
Canyon  Ranch  in  the  Berkshires 
Mr.  and  Mrs.  Joseph  L.  Cohen 
Cynthia  and  Oliver  Curme 
Ann  and  Linda  Dulye 
The  Fassino  Foundation 
Daniel  Freed,  in  memory  of 
Shirlee  Cohen  Freed 


The  Frelinghuysen  Foundation 
Dr.  and  Mrs.  Allen  Hyman 
Leslie  and  Stephen  Jerome 
Mr.  and  Mrs.  John  M.  Loder 
The  James  A.  Macdonald 
Foundation 
Jay  and  Shirley  Marks 


Susan  and  Dan  Rothenberg 
Mr.  and  Mrs.  James  V.  Taylor 
Stephen  and  Dorothy  Weber 


Mrs.  August  R.  Meyer 
Mrs.  Clarice  Neumann 
The  Red  Lion  Inn 
Carole  and  Edward  I.  Rudman 
Dr.  Raymond  and  Hannah  H. 
Schneider 

Dr.  and  Mrs.  Michael  Sporn 


BENEFACTORS  $10,000  to  $14,999 


The  Berkshires  Capital  Investors 
Blantyre 

Jan  Brett  and  Joseph  Hearne 
Ms.  Sandra  L.  Brown 
Catherine  and  Paul  Buttenwieser 
Erskine  Park  LLC 
Hon.  and  Mrs.  John  H.  Fitzpatrick 


Nancy  J.  Fitzpatrick  and  Lincoln 
Russell 

Mr.  and  Mrs.  Everett  Jassy 
Mr.  and  Mrs.  Michael  P.  Kahn 
In  memory  of  Florence  and  Leonard 
S.  Kandell 

Stephen  B.  Kay  and  Lisbeth  Tarlow 


Robert  and  Luise  Kleinberg 
Drs.  Eduardo  and  Lina  Plantilla 
Mrs.  Millard  H.  Pryor,  Jr. 

Mr.  and  Mrs.  John  S.  Reed 
Mr.  and  Mrs.  Ira  Sarinsky 
Evelyn  and  Ronald  Shapiro 
The  Studley  Press,  Inc. 


SPONSORS  $5,000  to  $9,999 


Robert  and  Elana  Baum 
Berkshire  Bank 
Ann  and  Alan  H.  Bernstein 
Mr.  and  Mrs.  Lee  N.  Blatt 
Broadway  Manufacturing  Supply 
LLC 

Ann  Fitzpatrick  Brown 
Mr.  John  F.  Cogan,  Jr.,  and 
Ms.  Mary  L.  Cornille 
James  and  Tina  Collias 
Dr.  Charles  L.  Cooney  and 
Ms.  Peggy  Reiser 
Ranny  Cooper  and  David  Smith 
Mr.  and  Mrs.  Herbert  J.  Coyne 


Crane  & Company,  Inc. 

Mr.  and  Mrs.  William  F.  Cruger 
Mr.  and  Mrs.  Clive  S.  Cummis 
Ursula  Ehret-Dichter  and 
Channing  Dichter 
Mr.  and  Mrs.  Dale  E.  Fowler 
Herb  and  Barbara  Franklin 
The  Hon.  Peter  H.B.  Frelinghuysen 
Cora  and  Ted  Ginsberg 
Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Robert  A.  Goodman 
Corinne  and  Jerry  Gorelick 
John  and  Chara  Haas 
Joseph  K.  and  Mary  Jane  Handler 


Dr.  Lynne  B.  Harrison 
Mr.  and  Mrs.  Francis  W.  Hatch,  Jr. 
Mrs.  Paul  J.  Henegan 
Mr.  and  Mrs.  Stuart  Hirshfield 
Dr.  and  Mrs.  Edwin  H.  Hopton 
Mr.  and  Mrs.  Lawrence  S.  Horn 
Inland  Management  Corporation 
Stephen  and  Michele  Jackman 
Prof,  and  Mrs.  Paul  Joskow 
Mr.  and  Mrs.  Louis  Kaitz 
Martin  and  Wendy  Kaplan 
Natalie  Katz  in  memory  of 
Murray  S.  Katz 

Mr.  and  Mrs.  Michael  Kittredge 

Continued  on  next  page 


SPONSORS  $5,000  to  $9,999  (continued) 


Mr.  and  Mrs.  Jacques  Kohn 
Koppers  Chocolate 
Liz  and  George  Krupp 
William  and  Marilyn  Larkin 
Legacy  Banks 

Mr.  and  Mrs.  Jesse  J.  Lehman 
Cynthia  and  Robert  J.  Lepofsky 
Mrs.  Vincent  Lesunaitis 
Buddy  and  Nannette  Lewis 
Mr.  and  Mrs.  Murray  Liebowitz 
Mr.  and  Mrs.  Edwin  N.  London 
Dr.  Robert  and  Jane  B.  Mayer 
Carol  and  Thomas  McCann 
Mr.  and  Mrs.  Thomas  T.  McCain 
Mrs.  Alice  D.  Netter 
Polly  and  Dan  Pierce 


Abbott’s  Limousine  & Livery 
Service,  Inc. 

Alii  and  Bill  Achtmeyer 
Mr.  and  Mrs.  Alan  Ades 
Mr.  and  Mrs.  Ronald  Altman 
Bonnie  and  Louis  Altshuler 
Arthur  Appelstein  and  Lorraine 
Becker 

Apple  Tree  Inn  & Restaurant 
Gideon  Argov  and  Alexandra  Fuchs 
Lucille  Batal 
Helene  and  Ady  Berger 
Jerome  and  Henrietta  Berko 
Berkshire  Life  Insurance  Company 
of  America 

Ms.  Joyce  S.  Bernstein  and 
Mr.  Lawrence  M.  Rosenthal 
Mr.  and  Mrs.  Paul  Berz 
Linda  and  Tom  Bielecki 
Hildi  and  Walter  Black 
Brad  and  Terrie  Bloom 
Birgit  and  Charles  Blyth 
Mr.  and  Mrs.  Nat  Bohrer 
Mr.  and  Mrs.  Nicholas  Boraski 
Marlene  and  Dr.  Stuart  H.  Brager 
Mr.  and  Mrs.  James  H.  Brandi 
Jane  and  Jay  Braus 
Marilyn  and  Arthur  Brimberg 
Judy  and  Simeon  Brinberg 
Mr.  and  Mrs.  Richard  Brown 
Samuel  B.  and  Deborah  D.  Bruskin 
Gregory  E.  Bulger  Foundation 
Cain,  Hibbard,  Myers  & Cook 
Mr.  Roland  A.  Capuano 
Phyllis  H.  Carey 
David  and  Maria  Carls 
Mary  Carswell 
Casablanca 


Claudio  and  Penny  Pincus 
Irene  and  Abe  Pollin 
The  Charles  L.  Read  Foundation 
Robert  and  Ruth  Remis 
Barbara  and  Michael  Rosenbaum 
The  Roxe  Foundation,  Maureen 
and  Joe  Roxe 
David  and  Sue  Rudd 
Mr.  Alan  Sagner 
Mrs.  Dan  Schusterman 
Ms.  Sarah  Seline 
Arlene  and  Donald  Shapiro 
Hannah  and  Walter  Shmerler 
Marion  and  Leonard  Simon 
Mr.  and  Mrs.  Irving  Smokier 
Mr.  and  Mrs.  Charles  A.  Stakely 

MEMBERS  $3,000  to  $4,999 

Iris  and  Mel  Chasen 
Barbara  Cohen-Hobbs 
Judith  and  Stewart  Colton 
Linda  Benedict  Colvin 
Cranwell  Resort  & Spa 
Mr.  Abbott  R.  Davidson 
In  memory  of  D.M.  Delinferni 
Paul  F.  and  Lori  A.  Deninger 
Dr.  and  Mrs.  Harold  L.  Deutsch 
Chester  and  Joy  Douglass 
Dresser-Hull  Company 
Ms.  Judith  R.  Drucker 
Terry  and  Mel  Drucker 
John  and  Alix  Dunn 
Mr.  and  Mrs.  Leonard  Edelson 
Mr.  and  Mrs.  Monroe  B.  England 
Eitan  and  Malka  Evan 
Ms.  Marie  V.  Feder 
Mr.  Michael  A.  Feder 
Mr.  and  Mrs.  Philip  Fidler 
Mr.  and  Mrs.  John  C.  Fontaine 
Mr.  and  Mrs.  David  Forer 
Marjorie  and  Albert  Fortinsky 
Rabbi  Daniel  Freelander  and 
Rabbi  Elyse  Frishman 
Mr.  Michael  Fried 
Carolyn  and  Roger  Friedlander 
Myra  and  Raymond  Friedman 
Audrey  and  Ralph  Friedner 
David  Friedson  and  Susan  Kaplan 
Mr.  and  Mrs.  Robert  L.  Gable 
Agostino  Galluzzo  and  Susan  Hoag 
Mr.  and  Mrs.  Leslie  J.  Garfield 
Drs.  Ellen  Gendler  and  James  Salik 
in  memory  of  Dr.  Paul  Gendler 
Mr.  and  Mrs.  Melvin  Y.  Gershman 
Dr.  Donald  and  Phoebe  Giddon 


Margery  and  Lewis  Steinberg 
Jerry  and  Nancy  Straus 
Marjorie  and  Sherwood  Sumner 
Mr.  and  Mrs.  George  A.  Suter,  Jr. 
Mr.  Aso  Tavitian 
TD  Banknorth 

Mr.  and  Mrs.  Wilmer  J.  Thomas,  Jr. 
Jacqueline  and  Albert  Togut 
Loet  and  Edith  Velmans 
Mrs.  Charles  H.  Watts  II 
Karen  and  Jerry  Waxberg 
Mrs.  Anne  Westcott 
Wheatleigh  Hotel  8 c Restaurant 
Robert  C.  Winters 
Mr.  and  Mrs.  Ira  Yohalem 
Anonymous  (4) 


Stephen  A.  Gilbert  and  Geraldine  R. 
Staadecker 

David  H.  Glaser  and  Deborah  F. 
Stone 

Sy  and  Jane  Glaser 
Mr.  and  Mrs.  J.  Arthur  Goldberg 
Mr.  and  Mrs.  Andrew  Goldfarb 
Mr.  and  Mrs.  Seymour  L.  Goldman 
Mrs.  Judi  Goldsmith 
Mrs.  Roslyn  Goldstein 
Estates  of  Mr.  and  Mrs.  Haskell  R. 
Gordon 

Goshen  Wine  & Spirits,  Inc. 

Mr.  and  Mrs.  Richard  Grausman 
Mr.  Harold  Grinspoon  and 
Ms.  Diane  Troderman 
Carol  and  Charles  Grossman 
Mr.  and  Mrs.  Scott  M.  Hand 
Felda  and  Dena  Hardymon 
William  Harris  and  Jeananne 
Hauswald 

Mr.  and  Mrs.  Richard  Harte 
Mr.  Gardener  C.  Hendrie  and 
Ms.  Karen  Johansen 
Mr.  and  Mrs.  Robert  I.  Hiller 
Mr.  Arnold  J.  and  Helen  G. 
Hoffman 

Enid  and  Charles  Hoffman 
Lila  and  Richard  Holland 
Mrs.  Ruth  W.  Houghton 
Housatonic  Curtain  Company,  Inc. 
Mr.  Walter  B.  Jr.  and  Mrs.  Nancy 
Howell 

Initially  Yours,  Monogramming  & 
Engraving 

Lola  and  Edwin  Jaffe 

Mr.  and  Mrs.  Werner  Janssen,  Jr. 

Mr.  and  Mrs.  Daniel  R.  Johnson 


Mr.  and  Mrs.  H.  Eugene  Jones 
Mr.  and  Mrs.  R.  Courtney  Jones 
Ms.  Lauren  Joy  and  Ms.  Elyse 
Etling 

Nedra  Kalish 
Adrienne  and  Alan  Kane 
Mr.  and  Mrs.  Arnold  Y.  Kapiloff 
Leonard  Kaplan  and  Marcia  Simon 
Kaplan 

Mr.  and  Mrs.  Eric  Katzman 
Dr.  Shulamit  and  Mr.  Chaim 
Katzman 

Mr.  and  Mrs.  Bruce  Kelly 
Leo  A.  Kelty 

Mr.  and  Mrs.  George  H.  Kidder 
Mr.  and  Mrs.  Carleton  F.  Kilmer 
Dr.  and  Mrs.  Lester  Klein 
Mr.  Robert  E.  Koch 
Dr.  and  Mrs.  David  Kosowsky 
Mr.  and  Mrs.  Ely  Krellenstein 
Kripalu  Center  for  Yoga  and  Health 
Mr.  and  Mrs.  Irving  Kronenberg 
Mr.  and  Mrs.  Richard  Kronenberg 
Naomi  Kruvant 
Norma  and  Sol  D.  Kugler 
Carole  and  Irwin  Lainoff 
Mr.  and  Mrs.  William  Lehman 
Mr.  and  Mrs.  Marvin  Lender 
The  Lenox  Athenaeum 
David  and  Lois  Lerner  Family 
Foundation 

Mr.  Arthur  J.  Levey  and  Ms.  Rocio 
Gell 

Marjorie  T.  Lieberman 
Geri  and  Roy  Liemer 
Dr.  David  Lippman  and  Ms.  Honey 
Sharp 

Mr.  and  Mrs.  Roger  S.  Loeb 
Phyllis  and  Walter  F.  Loeb 
Gerry  and  Sheri  Lublin 
Diane  H.  Lupean 
Gloria  and  Leonard  Luria 
Mrs.  Edward  Lustbader 
Mr.  and  Mrs.  Darryl  Mallah 
Rev.  Cabell  B.  Marbury 
Peg  and  Bob  Marcus 
Suzanne  and  Mort  Marvin 
Mr.  Daniel  Mathieu  and  Mr.  Tom 
Potter 

Mary  and  James  Maxymillian 
The  Messinger  Family 
Mr.  and  Mrs.  Michael  Monts 


Gloria  Narramore  Moody 
Foundation 

Mr.  and  Mrs.  Joseph  L.  Nathan 
Jerry  and  Mary  Nelson 
Linda  and  Stuart  Nelson 
Bobbie  and  Arthur  Newman 
Northern  Trust 
Mr.  Richard  Novik 
Mr.  and  Mrs.  Chet  Opalka 
Dr.  and  Mrs.  Martin  S.  Oppenheim 
Mr.  and  Mrs.  Michael  Orlove 
Dr.  and  Mrs.  Simon  Parisier 
Parnassus  Foundation,  courtesy  of 
Jane  and  Raphael  Bernstein 
Plastics  Technology  Laboratories, 
Inc. 

Mr.  and  Mrs.  Kenneth  Poovey 
Mr.  and  Mrs.  Walter  Pressey 
Quality  Printing  Company,  Inc. 

Mr.  and  Mrs.  Bruno  Quinson 
Mr.  and  Mrs.  Mickey  Rabina 
Lila  and  Gerald  Rauch 
Dr.  Douglas  Reeves  and 
Mrs.  Shelley  Sackett 
Mr.  and  Mrs.  Nathan  Reiber 
Bruce  Reopolos 
Mr.  and  Mrs.  Stanley  Riemer 
Mary  and  Lee  Rivollier 
Mr.  and  Mrs.  Bernard  L.  Roberts 
Mr.  and  Mrs.  Fred  Robins 
Mr.  and  Mrs.  Stanley  Ross 
Mrs.  George  R.  Rowland 
Suzanne  and  Burton  Rubin 
Mr.  and  Mrs.  Milton  B.  Rubin 
Mr.  and  Mrs.  Michael  Salke 
Malcolm  and  BJ  Salter 
Samuel  and  Susan  Samelson 
Mr.  Robert  M.  Sanders 
Roger  and  Norma  Saunders 
Dr.  and  Mrs.  Wynn  A.  Sayman 
Mr.  Gary  S.  Schieneman  and 
Ms.  Susan  B.  Fisher 
Marcia  and  Albert  Schmier 
Mr.  and  Mrs.  Ernest  Schnesel 
Pearl  and  Alvin  Schottenfeld 
Lois  and  Alan  Schottenstein 
Mr.  Daniel  Schulman  and 
Ms.  Jennie  Kassanoff 
Carol  and  Marvin  Schwartzbard 
Betsey  and  Mark  Selkowitz 
Carol  and  Richard  Seltzer 
Mr.  and  Mrs.  Daniel  Shapiro 


Natalie  and  Howard  Shawn 
Sheffield  Plastics,  Inc. 

Jackie  Sheinberg  and  Jay 
Morganstern 

The  Richard  Shields  Family 
Hon.  George  P.  Shultz 
The  Silman  Family 
Richard  B.  Silverman 
Mr.  and  Mrs.  Robert  L.  Singleton 
Mr.  and  Mrs.  Arthur  M.  Siskind 
Jack  and  Maggie  Skenyon 
Mrs.  William  F.  Sondericker 
Harvey  and  Gabriella  Sperry 
Emily  and  Jerry  Spiegel 
Mr.  Peter  Spiegelman  and  Ms.  Alice 
Wang 

Mr.  and  Mrs.  Lewis  Stein 
Mr.  and  Mrs.  Daniel  S.  Sterling 
Mr.  Ronald  Stillman 
Stonover  Farm  Bed  & Breakfast 
Mrs.  Pat  Strawgate 
Mr.  and  Mrs.  Charles  Stuzin 
Michael  and  Elsa  Daspin  Suisman 
Lois  and  David  Swawite 
Mr.  and  Mrs.  Richard  Taylor 
Mr.  and  Mrs.  John  L.  Thorndike 
Mr.  and  Mrs.  Roger  Titles 
Mr.  and  Mrs.  Eugene  Trainor  III 
True  North  Insurance  Agency,  Inc. 
Myra  and  Michael  Tweedy 
Mr.  and  Mrs.  Howard  J.  Tytel 
June  Ugelow 
Laughran  S.  Vaber 
Mr.  Gordon  Van  Huizen  and 
Ms.  Diana  Gaston 
Viking  Fuel  Oil  Company 
Mr.  and  Mrs.  Harvey  Waller 
Mr.  J.  Craig  Weakley  and  Ms.  Terri 
Poli 

Mr.  and  Mrs.  Edwin  A.  Weiller  III 
Mr.  and  Mrs.  Barry  Weiss 
Dr.  and  Mrs.  Jerry  Weiss 
Mr.  and  Mrs.  Robert  A.  Wells 
Carole  White 

Peter  D.  Whitehead,  Builder 
Mr.  Robert  G.  Wilmers 
Mr.  Jan  Winkler  and  Ms.  Hermine 
Drezner 

Richard  M.  Ziter,  M.D. 

Lyonel  E.  Zunz 
Anonymous  (10) 


THE  BEST  PAPERBACKS 

for  Summer  Reading 


THE 

TRAVELER 


JOHN  TWELVE  HAWKS 


International  Bestseller 

A “first-rate  high-tech 
paranoid-schizophrenic 
thriller."  — Time 


A New  York  Times  Notable  Book 

“McCarthy  is  nothing  less  than 
our  greatest  living  writer." 

— Houston  Chronicle 


From  the  bestselling  author  of  THE 
NO.  1 LADIES' DETECTIVE  AGENCY 

“Irresistible....  Another  winner." 
—Chicago  Sun-Times 


A New  York  Times  Bestseller 

"Universally  touching." 
—San  Francisco  Chronicle 


A New  York  Times  Book  Review 
Best  Book  of  the  Year 

“Gaitskill  is  enormously  gifted.” 
— The  New  York  Times 
Book  Review 


National  Bestseller 

"Mesmerizing." 
— The  New  Yorker 


HAVE  YOU  READ  THEM  YET? 

Now  available  everywhere  books  are  sold. 


Find  author  tour  information,  free  reading  group  guides,  author  interviews, 


excerpts  and  more  at  www.readinggroupcenter.com 


VINTAGE  BOOKS 


ENDOWMENT  FUNDS  SUPPORTING  THE  TANGLEWOOD  FESTIVAL, 
THETMC,  AND  YOUTH  EDUCATION  IN  THE  BERKSHIRES 

Endowment  funds  at  the  BSO  provide  critical  on-going  support  for  the  Tanglewood  Festival,  the 
Tanglewood  Music  Center,  and  the  BSO’s  youth  education  programs  at  Tanglewood  and  in  the 
Berkshires.  TMC  Fellows  pay  no  tuition  and  are  offered  essentially  free  room  and  board,  their  resi- 
dency at  Tanglewood  being  underwritten  largely  through  endowed,  as  well  as  annual,  Fellowships. 
The  TMC  Faculty,  composed  of  many  of  the  world’s  finest  musical  artists,  is  funded  in  part  by 
endowment  funds  supporting  artists’  positions.  Endowment  funds  also  support  the  BSO’s  Days  in 
the  Arts  program  at  Tanglewood  and  the  BSO’s  Berkshire  Music  Education  programs. 


ENDOWED  ARTIST  POSITIONS 
Berkshire  Master  Teacher  Chair  Fund 
Edward  and  Lois  Bowles  Master  Teacher  Chair  Fund 
Richard  Burgin  Master  Teacher  Chair  Fund 
Charles  E.  Culpeper  Foundation  Master  Teacher 
Chair  Fund 

Eleanor  Naylor  Dana  Visiting  Artists  Fund 
Vic  Firth  Master  Teacher  Chair  Fund, 
endowed  by  Mr.  and  Mrs.  Henry  Wheeler 
Barbara  LaMont  Master  Teacher  Chair  Fund 
Renee  Longy  Master  Teacher  Chair  Fund, 
gift  of  Jane  and  John  Goodwin 
Harry  L.  and  Nancy  Lurie  Marks  Tanglewood 
Artist-In-Residence  Fund 

Marian  Douglas  Martin  Master  Teacher  Chair  Fund, 
endowed  by  Marilyn  Brachman  Hoffman 
Beatrice  Sterling  Procter  Master  Teacher  Chair  Fund 
Sana  H.  and  Hasib  J.  Sabbagh  Master  Teacher 
Chair  Fund 

Surdna  Foundation  Master  Teacher  Chair  Fund 
Stephen  and  Dorothy  Weber  Artist-In-Residence  Fund 

ENDOWED  FULL  FELLOWSHIPS 
Jane  W.  Bancroft  Fellowship 
Bay  Bank/BankBoston  Fellowship 
Leonard  Bernstein  Fellowships 
Edward  S.  Brackett,  Jr.  Fellowship 
Frederic  and  Juliette  Brandi  Fellowship 
Jan  Brett  and  Joe  Heame  Fellowship 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Tampan  Dixey  Brooks  Memorial  Fellowship 
BSAV/Carrie  L.  Peace  Fellowship 
Stanley  Chappie  Fellowship 
Alfred  E.  Chase  Fellowship 
Clowes  Fund  Fellowship 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Andre  M.  Come  Memorial  Fellowship 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Margaret  Lee  Crofts  Fellowship 
Charles  E.  Culpeper  Foundation  Fellowship 
Darling  Family  Fellowship 
Omar  Del  Carlo  Fellowship 
Otto  Eckstein  Family  Fellowship 
Friends  of  Armenian  Culture  Society  Fellowship 
Judy  Gardiner  Fellowship 
Athena  and  James  Garivaltis  Fellowship 
Merwin  Geffen,  M.D.  and 
Norman  Solomon,  M.D.  Fellowship 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Armando  A.  Ghitalla  Fellowship 
Fernand  Gillet  Memorial  Fellowship 


Marie  Gillet  Fellowship 
Haskell  and  Ina  Gordon  Fellowship 
Florence  Gould  Foundation  Fellowship 
John  and  Susanne  Grandin  Fellowship 
William  and  Mary  Greve  Foundation- 
John  J.  Tommaney  Memorial  Fellowship 
Luke  B.  Hancock  Foundation  Fellowship 
William  Randolph  Hearst  Foundation  Fellowship 
C.  D.  Jackson  Fellowship 
Paul  Jacobs  Memorial  Fellowship 
Lola  and  Edwin  Jaffe  Fellowship 
Billy  Joel  Keyboard  Fellowship 
Susan  Kaplan  Fellowship 
Steve  ana  Nan  Kay  Fellowship 
Robert  and  Luise  Kleinberg  Fellowship 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Dr.  John  Knowles  Fellowship 

Naomi  and  Philip  Kruvant  Family  Fellowship 

Donald  Law  Fellowship 

Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Bill  and  Barbara  Leith  Fellowship 
Edward  H.  and  Joyce  Linde  Fellowship 
Edwin  and  Elaine  London  Family  Fellowship 
Stephanie  Morris  Marryott  & 

Franklin  J.  Marryott  Fellowship 
Robert  G.  McClellan,  Jr.  & 

IBM  Matching  Grants  Fellowship 
Merrill  Lynch  Fellowship 
Messinger  Family  Fellowship 
Ruth  S.  Morse  Fellowship 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Northern  California  Fellowship 
Seiji  Ozawa  Fellowship 

Theodore  Edson  Parker  Foundation  Fellowship 
Pokross/Fiedler/Wasserman  Fellowship 
Lia  and  William  Poorvu  Fellowship 
Daphne  Brooks  Prout  Fellowship 
Claire  and  Millard  Pryor  Fellowship 
Rapaporte  Foundation  Fellowship 
Harry  and  Mildred  Remis  Fellowship 
Peggy  Rockefeller  Memorial  Fellowship 
Carolyn  and  George  R.  Rowland  Fellowship 
Saville  Ryan/Omar  Del  Carlo  Fellowship 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Morris  A.  Schapiro  Fellowship 
Edward  G.  Shufro  Fund  Fellowship 
Starr  Foundation  Fellowship 
Anna  Sternberg  and  Clara  j.  Marum  Fellowship 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowships 
Surdna  Foundation  Fellowship 


Continued. . . 


Concert  Association  of  Florida 

Robert  F.  HudsOIl,  Jf.,  Chairman  of  the  Board  * Judy  DrUcker,  President  & Founding  Artistic  Director 

celebrates  its  40th  Anniversary  Season 
at  the  new  Miami  Performing  Arts  Center 


2006-2007  Sanford  L.  Ziff  Prestige  Series 


I Friday,  November  10,  2006  at  8 PM 

ORQUESTRA  DE  SA0  PAULO 

John  Neschling,  Conductor  * Soloist  TBA 
An  All-Latin  Program 

II  Tuesday,  November  28,  2006  at  7 PM 

ROLANDO  VILLAZ0N 

Metropolitan  Opera  Tenor 
Special  Gala  Performance  with  Festival  Symphony 
Orchestra  • Ion  Marin,  Conductor 

III  Saturday,  December  9,  2006  at  8 PM 

IL  TR0VAT0RE 

by  Verdi  in  a concert  version  with  Festival 
Symphony  Orchestra  • Daniel  Oren,  Conductor 
Maria  Guleghiua,  Soprano 
Marianne  Cornetti,  Mezzo-Soprano 
Salvatore  Licitra,  Tenor 
Lado  Ataneli,  Baritone 
Burak  Bilgili,  Bass 
Master  Chorale  of  South  Florida 
Jo-Michael  Scheibe,  Director 


IV  Thursday,  February  8,  2007  at  8 PM 

BOSTON  POPS  ESPLANADE  ORCHESTRA 

Keith  Lockhart,  Conductor 
Michael  Chertock,  Piano 
A Gershwin  Celebration 
Sponsored  by  Fidelity  Investments 

V Tuesday,  February  13,  2007  at  8 PM 

CHICAGO  SYMPHONY  ORCHESTRA 

David  Zinman,  Conductor  * Gil  Shaham,  Violin 
VI  Friday,  February  16,  2007  at  8 PM 

ACADEMY  OF  ST.  MARTIN  IN  THE  HELDS 

Sir  Neville  Marriner,  Conductor 
Jonathan  Biss,  Piano 

VII  Monday,  February  26,  2007  at  8 PM 

ATLANTA  SYMPHONY  ORCHESTRA 

Robert  Spano,  Conductor  * Emanuel  Ax,  Piano 


VIII  Monday,  March  12,  2007  at  8 PM 
ITZHAK  PERLMAN,  Violin 
Rohan  De  Silva,  Piano 

IX  Saturday,  April  7.  2007  at  8 PM 

NATIONAL  PHILHARMONIC  OF  RUSSIA 

Vladimir  Spivakov,  Conductor 
Olga  Kern,  Piano 

X Monday,  May  7,  2007  at  8 PM 
EVGENY  KISSIN,  Piano 

Thursday,  February  22,  2007  at  8 PM 
Special  Dance  Event 

SAVION  GLOVER 

with  orchestra 

Friday,  March  23,  2007  at  8 PM 
Special  Gala  Event 

Sponsored  by  Fidelity  Investments 
ANGELA  GHEORGHIU,  Sopr.no 
with  Festival  Symphony  Orchestra 
Eugene  Kohn,  Conductor 


Special  Dance  Event  • 5 Performances  • Thursday  March  8 through  Sunday,  March  11,  2007 

AMERICAN  BALLET  THEATRE  in  . full  production  of  SWAN  LAKE 


FOR  A FREE  BROCHURE  OR  TICKETS,  CALL  305-808-7446  (ext.  301) 


AmericanAirfines'  O Fidelity  IffYNj 

These  concerts  are  sponsored  by  the  Concert  Association  ol  Florida.  Inc.,  with  the  support  ol  the  Florida  Dept,  ol  State.  Division  ot  Cultural  Affairs  and  the  Florida 
Arts  Council;  and  the  Miami-Dade  County  Board  of  County  Commissioners,  the  City  of  Miami  Beach  and  the  Miami  Beach  Cultural  Arts  Council.  A COPY  OF  THE  REG- 
ISTRATION AND  FINANCIAL  INFORMATION  MAY  BE  OBTAINED  FROM  THE  DIVISION  OF  CONSUMER  SERVICES  BY  CALLING  TOLL  FREE  1-800-435-7352  WITHIN  THE 
STATE  REGISTRATION  DOES  NOT  IMPLY  ENDORSEMENT.  APPROVAL  OR  RECOMMENDATION  BY  THE  STATE.  All  performances,  artists,  dates,  venues  and  programs 
are  subject  to  change.  No  refunds  or  exchanges.  Latecomers  will  not  be  seated  until  the  first  suitable  break  in  the  performance. 


James  and  Caroline  Taylor  Fellowship 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Ushers/Programmers  Harry  Stedman  Vocal  Fellowship 
Wallace-Reader’s  Digest  Fund  Fellowship 
Max  Winder  Memorial  Fellowship 
Jerome  Zipkin  Fellowship 

ENDOWED  HALF  FELLOWSHIPS 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship 
Kathleen  Hall  Banks  Fellowship 
Leo  L.  Beranek  Fellowship 
Felicia  Montealegre  Bernstein  Fellowship 
Sydelle  and  Lee  Blatt  Fellowship 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship 

Helene  R.  and  Norman  L.  Cahners  Fellowship 

Marion  Callanan  Memorial  Fellowship 

Nat  Cole  Memorial  Fellowship 

Harry  and  Marion  Dubbs  Fellowship 

Daniel  and  Shirlee  Cohen  Freed  Fellowship 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 

Gerald  Gelbloom  Memorial  Fellowship 

Arthur  and  Barbara  Kravitz  Fellowship 

Bernice  and  Lizbeth  Krupp  Fellowship 

Philip  and  Bernice  Krupp  Fellowship 

Lucy  Lowell  Fellowship 

Morningstar  Family  Fellowship 

Stephen  and  Persis  Morris  Fellowship 

Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship 

Pearl  and  Alvin  Schottenfeld  Fellowship 

Edward  G.  Shufro  Fund  Fellowship 

Evelyn  and  Phil  Spitalny  Fellowship 

R.  Amory  Thorndike  Fellowship 

Augustus  Thorndike  Fellowship 

Sherman  Walt  Memorial  Fellowship 

Patricia  Plum  Wylde  Fellowship 

ENDOWED  SCHOLARSHIPS 

Maurice  Abravanel  Scholarship 

Eugene  Cook  Scholarship 

Dorothy  and  Montgomery  Crane  Scholarship 

William  E.  Crofiit  Family  Scholarship 

Ethel  Barber  Eno  Scholarship 

Richard  F.  Gold  Memorial  Scholarship 

Leah  Jansizian  Memorial  Scholarship 

Miriam  Ann  Kenner  Memorial  Scholarship 

Andrall  and  Joanne  Pearson  Scholarship 

Mary  H.  Smith  Scholarship 

Cynthia  L.  Spark  Scholarship 

Tisch  Foundation  Scholarship 

ENDOWED  FUNDS  SUPPORTING  THE 
TEACHING  AND  PERFORMANCE  PROGRAMS 
George  W.  and  Florence  N.  Adams  Concert  Fund 
Eunice  Alberts  and  Adelle  Alberts  Vocal  Studies  Fund* 
Elizabeth  A.  Baldwin  DARTS  Fund 
Bernard  and  Harriet  Bernstein  Fund 
George  8c  Roberta  Berry  Fund  for  Tanglewood 
Peter  A.  Berton  (Class  of ’52)  Fund 
Donald  C.  Bowersock  Tanglewood  Fund 
Gino  B.  Cioffi  Memorial  Prize  Fund 
Gregory  and  Kathleen  Clear  DARTS 
Scholarship  Fund* 

Phyllis  and  Lee  Coffey  Memorial  Concert  Fund 


Aaron  Copland  Fund  for  Music 
Margaret  Lee  Crofts  Concert  Fund 
Margaret  Lee  Crofts  TMC  Fund 
Paul  F.  and  Lori  A.  Deninger  DARTS 
Scholarship  Fund 

Alice  Willard  Dorr  Foundation  Fund 

Carlotta  M.  Dreyfus  Fund 

Raymond  J.  Dulye  Berkshire  Music  Education  Fund 

Virginia  Howard  and  Richard  A.  Ehrlich  Fund 

Selly  A.  Eisemann  Memorial  Fund 

Elvin  Family  Fund 

Elise  V.  and  Monroe  B.  England  Tanglewood 
Music  Center  Fund 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Daniel  and  Shirlee  Cohen  Freed  Concert  Fund 
Ann  and  Gordon  Getty  Fund 
Gordon/Rousmaniere/Roberts  Fund 
Grace  Cornell  Graff  Fellowship  Fund  for 
Composers  at  the  TMC 
Adele  and  John  Gray  Memorial  Fellowship 
Heifetz  Fund 

Mickey  L.  Hooten  Memorial  Award  Fund 
Grace  Jackson  Entertainment  Fund 
Grace  B.  Jackson  Prize  Fund 
Paul  Jacobs  Memorial  Commissions  Fund 
Louis  Krasner  Fund  for  Inspirational  Teaching 
and  Performance,  established  by 
Marilyn  Brachman  Hoffman 
William  Kroll  Memorial  Fund 
Lepofsky  Family  Educational  Initiative  Fund 
Dorothy  Lewis  Fund 
Kathryn  8c  Edward  M.  Lupean  8c 
Diane  Holmes  Lupean  Fund 
Samuel  Mayes  Memorial  Cello  Award  Fund 
Charles  E.  Merrill  Trust  TMC  Fund 
Northern  California  TMC  Audition  Fund 
Herbert  Prashker  Fund 
Renee  Rapaporte  DARTS  Scholarship  Fund 
Mr.  and  Mrs.  Ernest  H.  Rebentisch  Fund 
Jules  C.  Reiner  Violin  Prize  Fund 
Harvey  and  Elaine  Rothenberg  Fund 
Helena  Rubinstein  Fund 
Edward  I.  and  Carole  Rudman  Fund 
Lenore  S.  and  Alan  Sagner  Fund 
Renee  D.  Sanft  Fund  for  the  TMC 
Hannah  and  Ray  Schneider  TMCO  Concert  Fund* 
Maurice  Schwartz  Prize  Fund  by  Marion  E.  Dubbs 
Ruth  Shapiro  Scholarship  Fund 
Dorothy  Troupin  Shimler  Fund 
Asher  J.  Shuffer  Fund 
Evian  Simcovitz  Fund 
Albert  Spaulding  Fund 
Jason  Starr  Fund 

Tanglewood  Music  Center  Composition 
Program  Fund 

Tanglewood  Music  Center  Opera  Fund 
TMC  General  Scholarship  Fund 
Denis  and  Diana  Osgood  Tottenham  Fund 
The  Helen  F.  Whitaker  Fund 
Gottfried  Wilfinger  Fund  for  the  TMC 
John  Williams  Fund 
Karl  Zeise  Memorial  Cello  Award  Fund 
Jerome  Zipkin  DARTS  Fund 
Anonymous  (1) 

'Deferred  gifts 
Listed  as  of  June  2, 2006 


Tanglewood  Major  Corporate  Sponsors,  2006  Season 

Tanglewood  corporate  sponsors  reflect  the  increasing  importance  of  partnership  between  busi- 
ness and  the  arts.  Tanglewood  is  honored  to  be  associated  with  the  following  companies  as  major 
corporate  sponsors  and  gratefully  acknowledges  their  contributions  during  the  2006  season. 

For  information  regarding  Tanglewood,  BSO,  and/or  Boston  Pops  sponsorship  opportunities,  contact 
Alyson  Bristol,  Director  of  Corporate  Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


William  Hunt 

President  and  CEO 


State  Street 
Global  Advisors 

As  Tanglewood’s  2006  season  sponsor,  State  Street  Global 
Advisors  is  honored  to  be  associated  with  the  world’s  most 
prestigious  summer  music  festival.  We  are  proud  to  be 
Tanglewood’s  first  season  sponsor,  and  proud  to  take  a cor- 
porate leadership  position  with  this  extraordinary  institution 
that  magically  combines  the  beauty  and  tranquility  of  nature 
with  the  power  and  emotion  of  great  classical  music — the 
“Tanglewood  experience,”  as  defined  by  hundreds  of  thou- 
sands of  patrons  who  make  Tanglewood  an  annual  destina- 
tion. As  one  of  the  world’s  largest  investment  managers, 
with  a longstanding  history  in  the  community,  State  Street 
Global  Advisors  is  pleased  to  support  Tanglewood  and  its 
invaluable  contributions  to  the  community. 


SSgA 


Dawson  Rutter 

President  and  CEO 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  Chauffeured  Transportation  is 
proud  to  be  the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops  and  has 
provided  ground  transportation  to  hundreds  of  guest  artists 
and  conductors  who  have  appeared  with  the  BSO  and  Boston 
Pops  at  Symphony  Hall,  as  well  as  providing  chauffeured 
transportation  from  Boston  and  New  York  to  Tanglewood. 
For  125  years  the  BSO  has  enriched  the  community  and 
Commonwealth  is  honored  to  be  part  of  such  an  important 
heritage.  We  are  excited  to  be  part  of  the  BSO’s  continued 
growth  and  look  forward  to  many  spectacular  seasons. 


The  Fitzpatrick  Family 


(^unt^Curtains.#'Mi 

AT  THE  RED  UON  INN  — STOC  KB  RIDGE  - MASSACHUSETTS 

dS§THEREDLl°NlNN 

Country  Curtains,  The  Red  Lion  Inn,  Blantyre,  and 
the  Fitzpatrick  family  have  been  a special  part  of 
Boston  Symphony  Orchestra’s  family  for  over  thirty 
years.  From  accompanying  the  BSO  on  world  tours, 
to  helping  build  Ozawa  Hall,  to  supporting  young 
upcoming  professional  musicians  at  the  Tanglewood 
Music  Center,  the  Fitzpatrick  companies  have  created 
a unique  legacy  integral  to  Tanglewood  and  the  BSO. 


ADelta 

Delta  Air  Lines  is  pleased  to  support  Tanglewood  in  its  second 
season  as  the  Official  Airline  of  the  Boston  Symphony  Orchestra. 
We  look  forward  to  an  outstanding  summer  with  guest  appear- 
ances by  today’s  most  celebrated  artists  from  around  the  world. 
Joanne  Smith  At  Delta,  we  have  been  a longtime  supporter  of  the  Boston  and 

Vice  President,  Marketing  xtwi  i-  i-  11  i '-hi  • 

JNew  York  metropolitan  areas,  at  the  airport  and  beyond.  1 his 
commitment  to  the  BSO  builds  upon  Delta’s  global  support  of 
the  arts. 


Bruce  Stevens 

President 


STEINWAY  & SONS 

Steinway  & Sons  is  proud  to  be  the  piano  selected  exclusively  at 
Symphony  Hall  and  Tanglewood.  Since  1853,  Steinway  pianos 
have  been  handmade  to  an  uncompromising  standard,  and 
applauded  by  artists  and  audiences  alike  for  their  rich,  expres- 
sive sound.  It’s  no  wonder  that,  for  98%  of  today’s  concert  pianists, 
the  choice  is  Steinway. 


Favorite  Restaurants  of  the  Berkshires 


GRILL 


Best  Darn  Pot  Roast  in  New  England! 

Recommended  by  Yankee  Magazine 

4 1 3.274. 1 000  www.jacksgrill.coni 


Kill 

LENOX  J[218 


LENOX  218  RESTAURANT 

218  Main  Street 
637-4218 

Lunch-Dinner-7  Days 
Cafe  Menu 


Northern  Italian  and  American 


{“Comparable  to  the  Best  in  NYC”  Zagat  2004! 


1 IU2.EH 

Gourmet  Japanese  Cuisine  8e  Sushi  Bar 
17  Railroad.  Great  Barrington,  MA  413-528-4343 


Tatami  Rooms  Kaiseki  Robata  Bar  I 


The  Lenox  Shops 

uy 

Route  7,  Lenox,  MA 

Chocolate 

( I mile  North  of  Historic  Ixitox  Village) 

Springs 

(413)  637-9820 

WWW.CHOCOLATESPRINGS.COM 

CafI 

THE  BEST  Of 
BOTH  WORLDS. 

La  Terrazza.  A distinct 
Bar  and  Lounge  in  down- 
town Lenox.  Open  daily 
until  midnight.  Serving 
light  fare,  self-indulgent 
desserts  and  the  largest  selection  of 
single  malts  in  Berkshire  County. 


The  Gateways  Inn  and  Restaurant. 

Old  world  charm  at  its  best.  Exceptional 
accommodations.  Gourmet  dining  in  a 
cozy,  candlelit  atmosphere.  Take-out 
picnics.  Recommended  by  Santee  Magazine. 
Wine  Spectator  award  winner  since  2002. 


51  Walker  Street,  Lenox,  MA 
Call  for  Reservations:  413-637-2532 


La  Bruschetta 

Food  & Wine  To  Go 


oeno 

restaurant 


fine  picnic  fare,  fine  dining  and  more! 
1 Harris  Street,  West  Stockbridge 
413-232-7141 


Hand  Cut  Steaks  • Fresh  Seafood 
Farm  Fresh  Salad  Bar 


Opening  for  Lunch 
Early  July  through  Labor  Day 


Sunday  Brunch  loan  - 2PH 

Voted.  “Beit  BhueuJi  iK  tiie.  BodduMA. 

Reservations  (413)  499-7900 
1035  South  Street,  Pittsfield,  MA  01201 

www.DakotaRestaurant.com 


Favorite  Restaurants  of  the  Berkshires 


BOMBAY  CLASSIC  INDIAN  CUISINE 
LUNCH  • DINNER  • WEEKEND  BRUNCH 


EXCELLENT  BY  ZAGAT  2005-06 


435  LAUREL  STREET  (AT  BEST  WESTERN),  LEE,  MA 
www.pappadums.com www.karavallilatham.com 


cucitin  rmusMA  - 


‘ Enjoy  Authentic  Italian 
‘food  in  the  'Berkshires 
www.trattoria-vesuvio.com 

‘i^(rro%M  “il  vtsuvio" 

ROUTES  7 (320,  Law*,  MA  01240  (413)637A904 


rh 


sou 


f 


c e 


ft  n e o r q ante  foods 

Open  late  weekends 

413.637.8022 
Aspinwell,  Route  7,  Lenox 


Lunch,  dinner  and  live 
entertainment 


ITALIAN 

STEAKHOUSE 

&BAR 


PRIME 

ITALIAN  STEAKHOUSE  a BAR 

Join  us  for  lunch  or  dinner,  or 
‘‘late  night  fare"  after  the  concert. 

• Full  bar  • Weekend  music 

• Terrace  dining  • Extensive  wine  list 

• Glass  enclosed  dining 

15  Franklin  Street,  Lenox,  MA 
(413)  637-2998 

Open  seven  days.  Reservations  suggested. 

www.primelenox.com 


Dine  different. 


SPICE 

familiar  food  with  a twist 

297  North  Street  Pittsfield,  MA 
413.443.1234  www.spice-restaurant.com 


Inffl  tP  T^rrfn  iff 


BROADWAY'S  AWARD-WINNING  BEST  MUSICAL 


A gorgeous,  gasp-inducing  spectacle. 
THE  LION  KING  appeals  to  our  primal 
excitement  in  the  power  of  theatre 
to  make  us  see  things  afresh!" 

-Time  Magazine 


disneyonbroadwav.com 


This  Spring 
& Summer, 
MuseumsIO 
invites  you  to. .. 


Dutch! 


Celebrate  Dutch  Art,  Culture,  and  Horticulture  in  the  Pioneer  Valley,  one  of 
New  England's  most  vibrant  cultural  destinations! 


Emily  Dickinson  Museum 
Hampshire  College  Art  Gallery 
Mead  Art  Museum  at  Amherst  College 
National  Yiddish  Book  Center 
Smith  College  Museum  of  Art 


The  Eric  Carle  Museum  of  Picture  Book  Art 
Historic  Deerfield 

Mount  Holyoke  College  Art  Museum 
The  Amherst  College  Natural  History  Museum 
University  Gallery  of  UMass  Amherst 


In  Massachusetts’  Pioneer  Valley 


GoDutchl  is  also  sponsored  by:  Greater  Springfield  Convention  and  Visitors  Bureau, 
Cross-Culture  Journeys,  Consulate  General  of  The  Netherlands  in  New  York, 
Valley  Advocate,  WFCR-88  5 FM,  and  WGBY-TV 


THE  PINES 

at  ‘Bousquet  ^Mountain 

This  new  luxury  town  home  community  — currently  under  construction  — 
is  comfortably  nestled  at  the  foot  of  the  historic  Bousquet  Mountain  Shi  Resort. 


Call  for  more  details  4*13-443-8866 


"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

- Rich  Warren 


< 4 1\ 

t 


Y)u’d  be  surprised 
what  we’re  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by  i 
a sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


©2001  Bose  Corporation.  JN2041 7 
Rich  Warren,  Chicago  Tribune,  6/1/90. 


Better  sound  through  research 


MUSEUM 
OF  FINE  ARTS, 
BOSTON 


Captivated  by 
the  City  of  Light 

They  were  all  entranced 
by  Paris.  Sargent,  Cassatt, 
Homer,  Whistler,  and 
dozens  of  other  American 
artists.  They  came  to 
learn,  to  paint,  to  prove 
themselves.  What  they 
experienced  changed 
their  lives  and  their  work. 
What  they  brought  home 
changed  American  art. 


June  25- 

September  24,  2006 


BOSTON 


For  tickets: 

866'3i9'4658 

orwww.mfa.org 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Prelude  Concert 


Saturday,  August  5,  2006  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Five  Vocal  Works  of  BETSY  Jolas,  born  August  5,  1926 
Celebrating  the  Composer’s  80th  Birthday 


Caprice  a deux  voix  (1978) 


Jo  Ellen  Miller,  soprano 
Jamie  Barton,  mezzo-soprano 


De  Nuit  (2004) 

I.  I know  not 

II.  There  was  darkness 

Steven  Ebel,  tenor 


Titivi Hits  (2000) 


Kiera  Dully,  soprano 
Clint  Foreman,  flute 
Stacey  Bartsch,  piano 


L'Oeil  egard  (1961/2002) 

I.  I hear  far  away 

II.  The  starry  sky... 

III.  All  sinking  bodies... 

Paul  Scholten,  baritone 
Alan  Hamilton,  piano 


An t res  Enfant  illages  (2000) 


Meng-Chun  Lin,  soprano 
Lexa  Ferrill,  mezzo-soprano 
Juli  Borst,  mezzo-soprano 
Amy  Advocat,  clarinet  * 


* * * 


Piano  Quartet  No.  1 in  C minor,  Op.  15  Gabriel  Faure 

(1845-1924) 

I.  Allegro  molto  moderato 

II.  Scherzo:  Allegro  vivo 

III.  Adagio 

IV.  Allegro  molto 


Boram  Kang,  violin 
Jennifer  A.  Ferrian,  viola 
Marie-Michel  Beauparlant,  cello 
David  Kaplan,  piano 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Norman  Fischer  (Faure),  Claude  Frank  (Faure),  Pamela  Frank  (Faure), 
Kenneth  Griffiths  (Aut res  Enfant  ill  ages),  Dennis  Helmrich  (L'Oeil  egare), 
Kayo  hvama  (De  nuit),  Lucy  Shelton  (Caprice  a deux  voix), 
and  Dawn  Upshaw  (Titivillus). 


* New  Fromm  Player 


Texts  & Translations 


Caprice  a deux  voix  * 

Oh  soft  embalmer  shutting  with  careful  fingers 
Of  the  still  midnight,  our 

and  benign,  embowered  from  the  light  in  forgetful  In  ess 

gloom  pleased  eyes,  enshaded...  oh 

divine.  If  so  it  please  thee  my 

...  soot  he st  sleep!  close  in  midst  of 

willing  eyes...  of  cloudless  climes  and 

this  thine  Hymn...  / She  walks  in  beauty  like  the 

starry  skies  / ...  O nuit... 

night,  / night  away!  / O toi  que  la  nuit  rend  si... 

June,  eau...  sonore, 

belle,  qu  ’il  est  doux,  penche  sur  tes  seins,  d'ecouter 
...  nuit  benie...  / come! 

la  plaint e eternelle,  qui  sanglote  dans  les  bassins  / 

night...  / la  tres  chere  etait  nue 

night...  nue...  / et,  connaissant 

elle  n’avait  garde  que  ses  bijoux  son  ores 

mon  coeur...  elle  etait  done 

et  se  laissait  aimer...  Je  suis  malade  d’amour 

couchee...  aimer...  /and 

like  a dying  lady  who  totters  forth  out 

lean  and  pate  wrapped  in  a gauzy  veil 
of  her  chamber...  of  her  fading  brain 
led  by  the  insane  and  feeble  wonderings 

oo..  ose  in  the  murky  east,  / stay  O 
the  moon  aro  a white  and  shapeless  mass 
sweet,  the  light  that  shines  from  thine  eyes  / signs 
/ and  no  not  rise  / co-mes...  / Love  calls  to  war 
his  alarm  (arise  my  love)  the  fields 

lips  his  swords  are  / the  voice  of  my  beloved 
his  arms  (and  come  away)  / skipping  up  the  hills, 
behold,  behold  he  cometh  leaping  up  the  mountains 
he  cometh  leap...  sur 

le  void,  il  vient  bondissant  sur  les  collines 

les  montagnes,  ses  levies  sont  des  lys,  ses  jambes 

ses  yeux  sont  comme  des  colombes,  ses  jambes  sont  des 

col  on  nes  de  marbre,  d’or 
colonnes  de  marbre  posees  sur  tes  socles  d’or 
fin,  les  grandes  eaux  ne  peuvent  eteindre  1 ’amour 
/ ’amour  est  fort  comme  !a  mort  et 

Je  suis  un  mur!  et  mes  seins  sont 
les  fleurs  ne  le  submerged  pas...  a hi, 
comme  des  tours  / stir  not  up  or  awake 
ahi,  I am  sick  of  love,  / a garden  enclosed 


* Italicized  Text  is  Voice  2 


my  love...  / a spring  shut  up  / loves  secret... 
is  my  sister,  my  spouse,  a fountain  sealed  / never 
love  that  never  told  can  be 
seek  to  tell  thy  love  for  the  gentle  wind 
silently  invisibly  / oh,  le  soleil  m’a  quitte,  tout  ciel 
doth  move...,  move...  invisibly 
m’est  obscur  la  nuit  m’est  affreuse  et  le  jour 
/oh... 

me  dure  ! Ah,  n’avoir  plus  de  larmes... 
mon  amour  est  an  fond  de  la  nuit,  son 
plus  de  coeur,  ne  plus  se  reveiller. 
souffle  est  solitaire  et  terrible 

pleurez  mes  yeux  de  le  voir.  Ton  regard  absent 
Je  l ’entends  O ta  bouche  l ’odeur  de  ta 
encore  me  blesse  a mourir,  reviens,  reviens  a toi, 
peau,...  mange-moi,  serre-moi, 

Je  t’attends,  je  t’aime...  regarde-moi 
prends-moi  toute,  ouvre  ton  visage,  ouvre  ton 
plonge  ton  noir  regard  au  plus  profond  de  moi 
coeur  tout  grand  reviens  il  y fait  clair 
/ a mon  retour  tu  m’as  recu  d’un  baiser  tout  glace 
et  doitx...  /He je  me  desespere 
Froid,  sans  saveur,  baiser  de  trepasse 
puis  qu  'elle  est  toute  hiver,  toute  la  meme 
/ toute  neige,  tout  arme  de  gla^ons,  / too  late 
glace  et  son  coeur...  / too  late  for  love 
for  joy...  / when  you  are  old  and  grey  and  full  of 
go  from  me..  / quand  vous  serez  bien 
sleep  and  nodding  by  the  fire  when  I am 
vieille  le  soir  a la  chandelle  assise  aupres  du  feu 
dead  my  dearest...  / too  late  ! 
devidant  et  ftlant...  / too  late. 


Poets  represented  in  text  (in  order  of  inclusion):  John  Keats,  Lord  Byron,  Betsy 
Jolas,  Charles  Baudelaire,  Percy  Bysshe  Shelley,  John  Donne,  George 
Chapman,  William  Blake,  Pierre  Ronsard,  Edgar  Allen  Poe,  W.B.  Yeats,  and 
Christina  Rossetti. 


De  unit 

I.  I know  not... 

I know  not  where  this  begins,  nor  where  it  comes  to  end,  nor  what  can  be 
found  in  the  foreground,  in  the  rear,  in  the  middle,  and  right  and  left,  and 
east  and  west  and  south  and  north;  I do  not  know  it  inside  nor  outside;  I 
see,  I see,  I see  planets  and  planets  and  planets  and  planets;  and  now,  and 
now  I see  stars  and  stars  and  stars  and  planets  and  planets  and  stars  and 
stars  and  stars;  I see,  I see  constellations;  I also  see  rays  all  tangled  up 
with  wonders  and  fastened  to  gleams  of  light;  and  dazzled  minds  engulfed  in 
contemplation,  and  contemplation  immersed  in  those  dazzled  minds;  I am 
caught  in  the  fabulous  whirling  of  the  wheel  with  the  golden  nave.  Where  or 
where  does  all  this  lead?  I do  not  know'.  And  night  makes  a rutted  way  for 
stars. 


II.  There  was  darkness... 

There  was  darkness  all  over; 
it  was  silent,  quite  unearthly; 

I was  left  alone,  yet  it  was  no  longer  me; 
or  rather,  in  my  head  open  to  winds  of  fear, 

I felt  it,  even  thought  gloom  and  mystery 

Had  not  yet  broken  the  thread  which  holds  me  to  the  earth, 

1 felt  it  rising,  swelling,  flooding  every  single  nook, 

As  a strange  and  fearsome  stream  of  oblivion; 

And  hardly  did  I then  still  have  a sense  of  my  life 
When  just  as  a mere  worm  guided  by  a gleaming  light. 

What  I had  named  my  soul  had  turned  into  something 
Which  I no  longer  trusted  and  which  floated  in  me. 

All  that  was  left  of  me  was  a craving  to  know. 

And  a desire  for  all  things  that  could  be. 

And  lips  longing  for  water,  for  flowing  water. 

Even  within  the  fatal  hand  of  night. 

—Translated  from  the  French  of  Victor  Hugo  by  Betsy  Jolas 


Titivillus 


Pour  conjurer  le  «bogue!» 
To  ward  of)  the  bug 


*A  little  gremlin  imagined  by  medieval  copyists  whose  favourite  trick  is  to 
make  them  skip  lines  or  letters. 


L ’ Oei l egare 

I.  I hear  far  away 

I hear  far  away  the  creaking  windlass  of  a weighing  anchor 
And  the  horses  on  the  shore  are  hauling  great  chariots  of  sea  weeds. 

Women,  stirring  along  the  sand  and  the  sludge,  go  by,  shovenet  in  hand, 

And  wander  barelegged  while  great  white  birds  flit  back  and  forth  in  the  skies. 
On  the  horizon  lies  the  sea,  bottomless  as  also  night. 

II.  The  starry  sky... 

The  starry  sky  is  studded  with  precious  and  fabulous  constellations  whose 
constant  task  is  to  gently  move  toward  the  wretched  worlds  and  cast  upon  them 
a light  w'hich,  gloaming  though  it  be  at  first,  will  turn  into  a blazing  sunlight; 
there  are  other  stars  quite  equally  sublime  whose  function  it  is,  never  coming 
near,  to  captivate,  dual  strain,  dual  and  terrible  toil;  and  some  go  downward 
w'hile  others  push  upward;  and  some  go  rushing  into  darkness,  while  other 
begin  exuding  floods  of  light;  1 see  the  others  plunging  straight  into  tire 
firmament,  dragging  up  from  tire  far  end  of  night  oh  so  many  stars,  all  pale  all 
disheveled;  there  are  those,  not  moving  at  all,  w'ho  turn  themselves  into  straw 
and  brushwood  fire  burning  on  the  great  hearth,  and  w'arming  the  poor 
drowned  stars. 

III.  All  sinking  bodies... 

All  sinking  bodies  fall  in  line  w'ith  the  horizon  of  the  soul;  when  asleep, 
become  the  keepers  of  darkness;  they  are  not  motionless  but  fly  within 
immensity;  and  they  are  not  blind,  they  see  through  infinity;  and  they  are  not 
mute,  they  speak  in  time  of  death;  they  are  not  reclining  but  are  winged,  they 
are  not  lying  down,  they  are  soaring  and  they  have  not  fallen  but  are  risen 
again.  All  sleepers  will  lay  siege  into  mystery,  each  pallet  is  but  a breach  in  the 
sepulcher. 


-Translated  from  the  French  of  Victor  Hugo  by  Betsy  Jolas 


A utres  Enfantillages 

«ou  I’art  d’etre  grand-mere» 

Texte  realises  avec  le  concours  de  Leo 
et  ses  amis  au  cours  de  jeux  de 
«petits  papiers» 

1.  Ding  dong  font  les  cloches 
Un  pas  resonne  dans  ma  tete 
Mais  il  ne  faut  pas  s’arreter 
Fft  fft  fait  le  vent. 

Prends  Ion  vol,  petit. 

2.  Un  lapin  vert 

Te  regarde  gaiement 
II  y a ti  es  longtemps. 

11  y a un  visage  la-bas. 

3.  Un  kangourou  a pois  roses 
Chante  le  mur 
Fixement. 

Ferine  tes  yeux  gris! 

4.  Cet  elephant  la 
Plonge 

Mon  arrier e-grand-mere 
Dans  un  bain. 

Vile,  vite,  ils  arrivent. 

5.  Sonne,  sonne  du  haut  des  monts. 

On  ne  peut  pas  se  reposer; 

II  faut  compter, 

Tout  compter  et  recompter; 

Le  detective  cherche,  cherche. .. 

II  n’y  a plus  rien! 

6.  Regarde  tout  en  chantant 

De  jour  en  jour  passent  les  annees. 
La  l une  rigole... 

7.  Quand  les  oiseaux  se  taisent 
Et  tombe  la  nuit, 

Toi  qui  dors,  prends  garde! 

Ecoute  le  son  de  ton  reve. 

-Betsy  Jolas 


Other  Childplay 

“Or  the  art  of  being  a grandmother” 

These  texts  are  the  unexpected  result  of  a 
game  of  “ little  papers”  with  Leo  and  his 
pals  one  rainy  day. 

1.  Ding,  dong  sound  the  bells 

I hear  walking  inside  my  head 
But  one  must  not  stop 
Fffif  goes  the  wind. 

Take  off,  little  one. 

2.  A green  rabbit 
watches  you  merrily 
A long  time  ago. 

There’s  a face  over  there. 

A kangaroo  with  pink  dots 
Sings  about  the  wall 
Staring  away. 

Close  your  grey  eyes! 

4.  This  very  elephant 
Plunges 

my  great  grandmother 
Into  a bath. 

Hurry,  hurry,  they  are  coming. 

5.  Ring,  ring  from  the  top  of  the 

mountains 
One  cannot  rest; 

One  must  count, 

Count  everything  over  and  over 
The  detective  keeps  searching  and 
searching... 

There’s  nothing  left! 

6.  Consider  while  you  sing 
From  day  to  day,  years  go  by. 

The  moon  chuckles  away... 

7.  When  birds  hush 
And  night  falls 

You  who  sleep,  beware! 

Listen  to  the  sound  of  your  dream. 

-Translated  by  Betsy  Jolas 


3. 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Stein  way  & Sons 

selected  exclusively  at  Tanglewood 


[.Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Chamber  Music  Concert 


Sunday,  August  6,  2006  at  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


What  Happens  When  Nobody 's  Watching  (2006)  PATRICIO  DA  SlLVA  * 

(b.  1973) 

Kathryn  Curran,  trombone 
Roger  Flatt,  trombone 
Justin  B.  Clark,  bass  trombone 

Violin  Sonata  No.  7 in  C minor,  Op.  30  LUDWIG  VAN  BEETHOVEN 

(1770-1827) 

I.  Allegro  con  brio 

II.  Adagio  cantabile 

III.  Scherzo:  Allegro 

IV.  Finale:  Allegro 

Melissa  Chung,  violin 
Lei  Weng,  piano 

Piano  Quartet  (2004)  DA  SlLVA  * 

I.  Fast 

II.  Slow 

III.  Fast 


Yuki  Numata,  violin  ** 
Benjamin  Russell,  violin  ** 
Nadia  Sirota,  viola  ** 
Semiramis  C.  S.  Costa,  cello  ** 
Hiromi  Fukuda,  piano 


* TMC  Composition  Fellow 
**  New  Fromm  Player 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Audio/vidco  recordings  and  flash  photography  arc  not  permitted  at  Tanglewood  performances. 


Roger  Sessions 
(1896-1985) 


Adams  Quintet 
Rommel  Fernandes,  violin  I 
Heather  Braun,  violin  II 
Leah  Swann,  viola  I 
Liyuan  Liu,  viola  II 
Christine  Kim,  cello 


String  Quintet  (1958) 

I.  Movimento  tranquillo 

II.  Adagio  ed  espressivo 

III.  Allegro  appassionato 


— Intermission  — 


Violin  Sonata  in  A major,  Op.  100  JOHANNES  BRAHMS 

(1833-1897) 

I.  Allegro  amabile 

II.  Andante  tranquillo 

III.  Allegro  grazioso  (quasi  andante) 

Brittany  Boulding,  violin 
Angelina  Gadeliya,  piano 


Quartet  in  E-flat  major,  Op.  47 

I.  Sostenuto  assai— Allegro  ma  non  troppo 

II.  Scherzo:  Molto  vivace 

III.  Andante  cantabile 

IV.  Finale:  Vivace 


Robert  Schumann 
(1810-1856) 


Melissa  Chung,  violin 
Anna  Pelczer,  viola 
Michael  Haas,  cello 
Yevgeniy  Milyavskiy,  piano 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Ronald  Barron  (da  Silva  fanfare),  Sheila  Fiekowsky  (Beethoven,  Brahms, 
Schumann),  Norman  Fischer  (Sessions),  Claude  Frank  (Beethoven,  Brahms, 
Schumann),  Pamela  Frank  (Beethoven,  Brahms,  Schumann), 
and  Andrew  Jennings  (da  Silva). 


Stein  way  & Sons 
selected  exclusively  at  Tanglewood 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows  & Guests 

Prelude  Concert 


Sunday,  August  6,  2006  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


ALL-BABBITT  PROGRAM 
Celebrating  the  Composer’s  90th  Birthday  Year 


Three  New  Songs 

A Waltzer  in  the  House , for  soprano  and  vibraphone  (2003) 
Autobiography  of  the  Eye,  for  soprano  and  cello  (2004) 
Now  Evening  After  Evening,  for  soprano  and  piano  (2002) 


Jo  Ellen  Miller,  soprano 
Nicholas  Tolle,  vibraphone 
Norman  Fischer,  cello  * 
Yauheniya  Yesmanovich,  piano 


Play  it  Again , Sam,  for  viola  solo  (1989) 

Nadia  Sirota,  viola  ** 


Phoneinena,  for  soprano  and  synthesized  tape  (1975) 

Rachel  Schutz,  soprano 


Two  Sonnets,  for  baritone  voice,  clarinet,  viola,  and  cello  (1951) 


Michael  Hix,  baritone 
Nadia  Sirota,  viola  ** 
Semiramis  C.S.  Costa,  cello  ** 
Amy  Advocat,  clarinet  ** 


Homily,  for  snare  drum  solo  (1987) 

Aziz  D.  Barnard  Luce,  snare  drum 


Philomel,  for  soprano  and  synthesized  tape 

Lucy  Shelton,  soprano  * ** 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Timothy  Genis  (Homily),  William  Hudgins  (Three  New  Songs), 
Andrew  Jennings  (Play  It  Again,  Sam),  Samuel  Rhodes  (Play  It  Again,  Sam), 
and  Lucy  Shelton  (Three  New  Songs,  Phonemena,  Two  Sonnets,  Philomel). 


* TMC  Faculty  Member 

**  New  Fromm  Player 


Notes 

What  90-year-old  master  doesn’t  deserve  a concert  or  two  of  his  own  in  his 
birthday  year?  This  particular  celebratory  concert  covers  more  than  fifty  years 
of  a compositional  career  notable  for  both  its  consistency  and  its  originality. 
Milton  Babbitt’s  musical  language  is  audibly  his  own,  no  matter  the  degree  of 
influence  his  works  and  teaching  have  had  on  later  generations  of  composers. 

The  focus  of  this  program  is  Babbitt’s  music  for  voice,  including 
some  of  his  best-known  works.  The  broadly  exploratory  Philomel  and  its 
smaller  sibling  Phonemena,  both  for  voice  and  tape,  have  attained  the  status  of 
modernist  classics.  Two  Sonnets  and  the  Three  New  Songs  (really  three 
individual  songs,  grouped  because  of  their  chronological  proximity)  seem 
destined  to  enter  the  same  category  although  from  a different  angle,  being 
immediately  engaging  and  outwardly  straightforward  examples  of  American 
word-setting,  not  too  far  distant  from  the  tradition  that  runs  from  Steven  Foster 
through  Gershwin  and  Barber— although  of  course  their  musical  contour 
derives  from  Babbitt’s  wholly  individual  twelve-tone  style.  Rounding  out  the 
program  are  two  of  Babbitt’s  many  gems  for  solo  instruments — in  this  case 
two  orchestral  underdogs:  Homily  for  solo  snare  drum  and  Play  it  Again,  Sam 
for  solo  viola. 

Babbitt  has  written  for  voice  almost  from  the  beginning.  Having  been 
introduced  to  Schoenberg’s  music  as  a teenager,  he  found  its  sound  fascinating 
and  made  a point  of  finding  out  how  it  was  achieved.  At  the  same  time  Babbitt, 
who  had  studied  violin  from  an  early  age,  had  taken  to  playing  clarinet  and 
saxophone  in  dance  bands,  and  developed  an  enduring  love  for  the  Tin  Pan 
Alley  standards  of  the  day.  Once  he  had  embarked  on  a career  in  music 
following  World  War  11,  and  even  before  his  breakthrough  twelve-tone 
works — Three  Compositions  for  Piano  (1947)  and  Composition  for  Four 
Instruments  (1948) — he  had  begun  work  on  the  music  for  a Broadway- type 
musical  based  on  Homer’s  Odyssey , which,  alas  for  us,  was  scrapped  when  a 
major  source  of  funding  withdrew.  His  subtle  and  playful  Three  Theatrical 
Songs  is  the  only  public  reminder  of  the  project.  Babbitt’s  next  vocal  work  was 
his  well-known  Williams  Carlos  Williams  song  The  Widow's  Lament  in 
Springtime  in  1950. 

As  Babbitt  writes  below,  the  delightful  Three  New  Songs  are  three 
settings  of  modern  poets.  “A  Waltzer  in  the  House,”  by  Stanley  Kunitz,  (who 
died  in  May  of  this  year  at  the  age  of  100)  is  about  a mouse  whose  guileless 
antics  earn  him  treats  from  the  house’s  mistress.  Babbitt’s  setting  for  voice  and 
vibraphone  plays  gently  with  the  idea  of  waltz.  This  song  was  written  for 
Judith  Bettina  and  Thomas  Kolor  in  September  2003.  “Autobiography  of  the 
Eye”  is  an  image-laden  text  by  novelist,  essayist,  and  poet  Paul  Auster.  The 
text  of  the  final  song  is  by  Nobel  Prize-winning  poet  Derek  Walcott,  a poem 
called  “Now  Evening  After  Evening”  from  a larger  collection,  Italian 
Eclogues.  About  his  three  songs,  Milton  Babbitt  wrote,  “My  Three  Short 
Songs  are  related  only  in  that  they  are  ‘occasional’  songs,  and  that  the  occasion 
for  each  was  the  celebration  of  a poet  whose  poetry  was  set  by  a number  of 
composers  for  voice  and  single  instrument.  These  celebrations  occurred  once  a 


year  at  the  Guggenheim  Museum  in  New  York  in  the  series  ‘Works  and 
Process.’  On  those  occasions  each  song  was  performed  in  the  presence  of  the 
poet,  following  a reading  of  the  poem  by  the  poet;  the  winner  is  yet  to  be 
determined.” 

Babbitt  wrote  Play  it  Again,  Sant  (1989)  for  Juilliard  String  Quartet 
violist  Samuel  Rhodes,  whose  name  is,  of  course,  reflected  in  the  title.  Also 
implicit  in  the  title,  according  to  Babbitt  commentator  Andrew  Mead,  is  a 
reference  to  Babbitt’s  revisiting  of  compositional  strategies  used  previously  in 
the  solo  violin  work  Melismata  (1982).  Like  that  piece.  Play  it  Again,  Sam  is 
dazzlingly  virtuosic,  drawing  on  a large  and  subtle  range  of  dynamics, 
rhythmic  pulse,  playing  styles  (e.g.,  ponticello  [near  the  bridge]  versus  normal; 
muted  versus  not  muted;  pizzicato  (plucked)  versus  arco  (bowed);  legato 
versus  detached,  and  so  forth),  and  pitch  ranges  from  the  lowest  notes  of  the 
viola  to  the  highest.  In  listening  to  the  work,  relating  similar  pitch  ranges 
(dividing  them  mentally  into  high,  middle,  low')  may  help  to  clarify  the 
individual  strata  that  make  up  Babbitt’s  richly  contrapuntal  texture. 

Philomel  (1964;  see  also  below)  and  Phonemena  (1975),  both  for 
voice  and  synthesized  sound  on  tape,  are  results  of  Babbitt’s  experience 
working  with  the  Mark  II  RCA  Synthesizer,  a machine  developed  in  the  mid- 
1950s  and  delivered  to  the  now-famous  Columbia-Princeton  Electronic  Music 
Center  in  New  York  City.  Babbitt’s  first  piece  for  synthesized  tape  and  voice 
was  a 1961  reworking  of  his  Vision  and  Prayer,  originally  for  soprano  and 
piano.  Following  a few  years  later,  Philomel  was  a watershed  in  the 
combination  of  live  voice  w'ith  synthesized  sound.  (A  piano-voice  Phonemena , 
first  intended  as  a study  sketch,  was  found  to  work  as  a performable  version, 
and  actually  predates  the  tape-voice  realization  by  six  years.)  Babbitt  wrote 
both  pieces  for  Bethany  Beardslee,  for  w'hom  he  had  also  written  Du. 
Phonemena  was  conceived  as  a kind  of  encore  piece  (running  between  four 
and  five  minutes)  for  Beardslee.  Like  Berio’s  Sequenza  III  and  Ligeti’s 
Aventures,  Phonemena  is  a virtuosic  exercise  in  vocal  expression  without  the 
use  of  textual  meaning.  Its  “text”  is  made  up  entirely  of  phonemes,  the  small 
sonic  units  that  combine  to  make  words.  This  is  the  extreme  example  of 
Babbitt’s  interest  in  the  acoustic  nature  of  language.  Voice  and  taped  sounds 
seem  to  be  extensions  of  one  another,  w'ith  the  synthesized  music  sometimes 
“singing”  and  the  voice  mimicking  the  gestures  of  the  machine.  There  are 
twenty-four  consonant  sounds,  and  twelve  vowel  sounds;  each  is  assigned  a 
particular  value  in  the  structure  of  the  piece,  just  as  are  pitch  and  rhythm. 

Babbitt’s  Two  Sonnets  for  baritone,  clarinet,  viola,  and  cello  date 
from  1955  and,  like  the  Composition  for  Four  Instruments  or  the  later  All  Set, 
are  explorations  of  contrapuntal  possibilities  presented  by  timbrally  distinct 
instruments;  only  here,  one  of  these  is  the  human  voice.  The  sonnets  by  Gerard 
Manley  Hopkins  (1844-89)  sound  modern  beyond  their  time,  and  were  selected 
by  Babbitt  because  of  their  interesting  structural  features,  including  Hopkins’s 
invention  of  a flexible  meter  of  shifting  beat  patterns  and  phrases  de- 
formalized (in  terms  of  tradition)  but  inherently  balanced.  In  these  settings  the 
prosody  of  the  voice  remains  essentially  natural,  while  the  ensemble  expands 


upon  the  implications  of  the  text’s  rhythm.  The  shifting  colors  of  the 
instrumental  accompaniment  echo  the  sonorous  nature  of  Hopkins’s  words. 

Babbitt  wrote  his  brief  solo  snare  drum  piece  Homily  in  1 987.  Of 
Babbitt’s  many  forays  into  works  for  solo  instrument,  which  range  from  the 
significant  piano  works  to  solo  pieces  for  guitar,  saxophone,  and  even  a recent 
project  for  solo  orchestral  bells,  this  is  easily  the  most  restrictive,  given  that 
Babbitt  is  known  primarily  for  his  approach  to  organization  of  pitches.  Homily 
may  be  heard  as  a pared-down  experience  of  Babbitt’s  contrapuntal  tendencies, 
with  variations  in  articulation — dynamics  being  the  most  obvious,  but  also 
different  kinds  of  sticks  and  the  locations  of  the  attacks  on  the  drumhead — 
delineating  the  contrapuntal  lines  as  clearly  as  in  any  piece  reliant  on  pitch.  At 
the  end  of  the  score  is  this  brief  homily  from  St.  John  Chrysostom:  “And  why, 
it  is  asked,  are  there  so  many  snares:  That  we  may  not  fly  low,  but  seek  the 
things  that  are  above.” 

With  its  pliant  yet  virtuosic  vocal  lines,  carefully  segmented  form, 
dramatic  sweep,  and  highly  charged  text,  Philomel,  at  just  under  twenty 
minutes,  approaches  opera  in  its  imaginative  scope.  Written  to  a specially 
commissioned  text  from  the  distinguished  American  poet  John  Hollander,  it 
tells  the  ancient  story  of  Procne  and  Philomela,  best  known  from  its  treatment 
in  Ovid’s  Metamorphoses . King  Tereus  of  Thrace,  married  to  Procne,  has 
raped  her  sister  Philomela  and  cut  out  her  tongue  to  enforce  her  silence.  She 
weaves  a tapestry  to  relate  the  deed  to  Procne,  and  together  they  exact  a 
gruesome  revenge  on  Tereus,  serving  him  a meal  that,  unbeknownst  to  the 
king,  is  made  up  of  the  limbs  of  his  own  son,  Itys.  When  the  sisters  reveal  what 
he  has  just  eaten,  Tereus,  in  horrified  rage,  pursues  them  into  the  woods.  Just 
as  he  is  about  to  overtake  them,  they  are  transformed  by  the  gods  into  two 
birds:  Procne  the  swallow,  according  to  Ovid,  and  Philomel  the  nightingale. 

Hollander’s  poem  lays  out  the  story  in  three  parts,  a plan  Babbitt 
follows  in  his  music.  The  first  section,  gradually  finding  its  voice,  makes 
brilliant  wordplay  with  sounds  that  form  the  names  Tereus  and  Philomel;  the 
second  is  an  “Echo  Song”  in  which  the  final  words  of  a question  are  mocked 
by  its  own  echo.  The  final  section  is  strophic,  with  a refrain,  its  formalized 
structure  representative  of  Philomel’s  queenly  power  in  her  new  realm  of  song. 
At  all  times  Babbitt’s  synthesized  sounds  mix  elegantly  with  the  soprano’s 
tones,  complementing  their  colors.  A recorded  soprano  voice  (Bethany 
Beardslee’s),  embedded  within  the  tape  part,  is  used  with  increasing  restraint 
as  Philomel’s  metamorphosis  becomes  complete. 


Robert  Kirzinger 


Texts  & Translations 


Three  New  Songs 
A Waltzer  in  the  House 

A sweet,  a delicate  white  mouse, 

A little  blossom  of  a beast 
Is  waltzing,  in  the  house, 

Among  the  crackers  and  the  yeast. 

O,  the  swaying  of  the  legs! 

O,  the  bobbing  of  his  head! 

The  lady  beautiful,  and  kind, 

The  blue-eyed  mistress,  lately  wed. 

Has  almost  laughed  away  her  wits  to  see  the  pretty  mouse  that  sits 
On  his  tiny  pink  behind 
And  swaying,  bobbing,  begs. 

She  feeds  him  tarts  and  curds, 

Seed=packaged  for  the  birds, 

And  figs,  and  nuts,  and  cheese; 

Polite  as  Pompadour  to  please 
The  dainty  waltzer  of  her  house. 

The  sweet,  the  delicate,  the  innocent  white  mouse, 

As  in  a dream  as  in  a trance, 

She  loves  his  rhythmic  elegance; 

She  laughs  to  see  the  bobbing  dance. 

-Stanley  Kunitz  ( 1 905-2006) 


Autobiography  of  the  Eye 
Invisible  things,  rooted  in  cold, 

And  growing  toward  this  light  that  vanishes  into  each  thing  it  illumines. 
Nothing  ends. 

The  hour  returns  to  the  beginning  of  the  hour  in  which  we  breathed: 

As  if  there  were  nothing. 

As  if  I could  see  nothing  that  is  not  what  it  is. 

At  the  limit  of  summer  and  its  warmth: 

Blue  sky,  purple  hill. 

The  distance  that  survives. 

A house,  built  of  air,  and  the  flux  of  the  air  in  the  air. 

Like  these  stones  that  crumble  back  into  earth. 

Like  the  sound  of  my  voice  in  your  mouth. 

-Paul  Auster  (b.  1 947) 


From  Italian  Eclogues 

Now  evening  after  evening  after  evening, 

August  will  rustle  from  the  conifers,  an  orange  light 
will  seep  through  the  stones  of  the  causeway,  shadows 
lie  parallel  as  oars  across  the  long  hull  of  asphalt, 
the  heads  of  burnished  horses  shake  in  parched  meadows 
and  prose  hesitates  on  the  verge  of  metre.  The  vault 
increases,  its  ceiling  crossed  by  bats  or  swallows, 
the  heart  climbs  lilac  hills  in  the  light’s  declension, 
and  grace  dims  the  eyes  of  a man  nearing  his  own  house. 

The  trees  close  their  doors,  and  the  surf  demands  attention. 

Evening  is  an  engraving,  a silhouette’s  medallion 

darkens  loved  ones  in  their  profile,  like  yours, 

whose  poetry  transforms  reader  into  poet.  The  lion 

of  the  headland  darkens  like  St.  Mark’s,  metaphors 

breed  and  flit  in  the  cave  of  the  mind,  and  one  hears 

in  the  waves’  incantation  and  the  August  conifers, 

and  reads  the  ornate  cyrillics  of  gesturing  fronds 

as  the  silent  council  of  cumuli  begins  convening 

over  an  Atlantic  whose  light  is  as  calm  as  a pond’s, 

and  lamps  bud  like  fruit  in  the  village,  above  roofs,  and  the  hive 

of  constellations  appears,  evening  after  evening, 

your  voice,  through  the  dark  reeds  of  lines  that  shine  with  life. 

-Derek  Walcott  (b.  1930) 


Two  Sonnets 

Spelt  from  Sibyl’s  Leaves 

EARNEST,  earthless,  equal,  attuneable, ' vaulty,  voluminous,  ...  stupendous 
Evening  strains  to  be  time’s  vast, ' womb-of-all,  home-of-all,  hearse-of-all  night. 

Her  fond  yellow  hornlight  wound  to  the  west, ' her  wild  hollow  hoarlight  hung  to 
the  height 

Waste;  her  earliest  stars,  earl-stars, ' stars  principal,  overbend  us, 

Fire-featuring  heaven.  For  earth  ' her  being  has  unbound,  her  dapple  is  at  an  end,  as- 
tray or  aswarm,  all  throughther,  in  throngs; ' self  in  self  steeded  and  pashed — quite 
Disremembering,  dismembering ' all  now.  Heart,  you  round  me  right 
With;  Our  evening  is  over  us;  our  night ' whelms,  whelms,  and  will  end  us. 

Only  the  beak-leaved  boughs  dragonish  ' damask  the  tool-smooth  bleak  light;  black. 
Ever  so  black  on  it.  Our  tale,  O our  oracle!  ' Let  life,  waned,  ah  let  life  wind 
Off  her  once  skeined  stained  veined  variety  ' upon,  all  on  two  spools;  part,  pen,  pack 
Now  her  all  in  two  flocks,  two  folds — black,  white; ' right,  wrong;  reckon  but, 
reck  but,  mind 

But  these  two;  ware  of  a world  where  but  these  ' two  tell,  each  off  the  other;  of  a rack 
Where,  selfwrung,  selfstrung,  sheathe-  and  shelterless, ' thoughts  against  thoughts  in 
groans  grind. 


That  Nature  is  a Heraclitean  Fire  and  of  the  comfort  of  the  Resurrection 

CLOUD-PUFFBALL,  torn  tufts,  tossed  pillows  ' flaunt  forth,  then  chevy  on  an  air- 
built  thoroughfare:  heaven-roysterers,  in  gay-gangs  ' they  throng;  they  glitter  in 
marches. 

Down  roughcast,  down  dazzling  whitewash, ' wherever  an  elm  arches, 

Shivelights  and  shadowtackle  in  long  ' lashes  lace,  lance,  and  pair. 

Delightfully  the  bright  wind  boisterous  ' ropes,  wrestles,  beats  earth  bare 
Of  yestertempest’s  creases;  in  pool  and  rut  peel  parches 
Squandering  ooze  to  squeezed  ' dough,  crust,  dust;  stanches,  starches 
Squadroned  masks  and  manmarks  ' treadmire  toil  there 
Footfretted  in  it.  Million-fueled, ' nature’s  bonfire  burns  on. 

But  quench  her  bonniest,  dearest ' to  her,  her  clearest-selved  spark 
Man,  how  fast  his  firedint, ' his  mark  on  mind,  is  gone! 

Both  are  in  an  unfathomable,  all  is  in  an  enormous  dark 
Drowned.  O pity  and  indig  ' nation!  Manshape,  that  shone 
Sheer  off,  disseveral,  a star,  ’ death  blots  black  out;  nor  mark 
Is  any  of  him  at  all  so  stark 

But  vastness  blurs  and  time  ' beats  level.  Enough!  the  Resurrection, 

A heart’s-clarion!  Away  griefs  gasping,  ' joyless  days,  dejection. 

Across  my  foundering  deck  shone 
A beacon,  an  eternal  beam. ' Flesh  fade,  and  mortal  trash 
Fall  to  the  residuary  womi;  ' world’s  wildfire,  leave  but  ash: 

In  a flash,  at  a trumpet  crash, 

1 am  all  at  once  what  Christ  is, ' since  he  was  what  I am,  and 

This  Jack,  joke,  poor  potsherd, ' patch,  matchwood,  immortal  diamond. 

Is  immortal  diamond. 

-Gerard  Manley  Hopkins  (1844-89) 


Philomel 

(Italicized  text  occurs  in  recorded  voice;  when  NOT  indented  the  italicized 
text  is  also  sung  by  Philomel) 

PART  1 (Philomel,  chased  into  the  woods  of  Thrace,  struggles  to  find  her 
voice) 

Ee...ee...ee...ee...ee! 

I feel — 

Feel  a million  trees 
And  the  heat  of  trees 

Not  true  trees— 

Feel  a million  tears 

Not  true  tears — 

Not  true  trees — 

Is  it  Tereus  1 feel? 

Not  Tereus;  not  a True  Tereus — 

Feel  a million  filaments; 

Fear  the  tearing,  the  feeling 
Trees,  of  ephemeral  leaves 
Trees  tear, 

And  I bear 

Families  of  tears 

l feel  a million  Philomels — 

Trees  filled  with  mellowing 
Felonous  fame- 
Is  it  Tereus  I feel? 

1 feel  trees  in  my  hair 
And  on  the  ground. 

Floneymelons  fouling 
My  knees  and  feet 
Soundlessly  in  my 
Flight  through  the  forest; 

I founder  in  quiet. 

Here  I find  only 
Miles  of  felted  silence 
Unwinding  behind  me, 

Lost,  lost  in  the  wooded  night. 

Pillowing  melody. 

Honey  unheard — 


My  hooded  voice,  lost 
Lost  as  my  first 
Unhoneyed  tongue; 

Forced,  as  my  last 
Unfeathered  defense 
Fast-tangled  in  lust 
Of  these  woods  so  dense. 

Emptied,  unfeeling  and  unfilled 

By  trees  here  where  no  birds  have  trilled 

Feeling  killed 

Philomel  stilled 

Her  honey  unfulfilled. 

Feeling  killed,  unfulfilled 

What  is  that  sound? 

A voice  found? 

Broken,  the  bound 
Of  silence,  beyond 
Violence  of  human  sound, 

As  if  a new  self 

Could  be  founded  on  sound. 

The  trees  are  astounded! 

What  is  this  humming? 

I am  becoming 
My  own  song.  . . . 


PART  11  (lfcho  Sone)  (Philomel  has  a dialogue  with  other  birds  in  quest  of 
her  new  identity) 

O Thrush  in  the  woods  I fly  among. 

Do  you,  too,  talk  with  the  forest’s  tongue? 

Stung,  stung,  stung; 

With  the  sting  of  becoming 
1 sing 

O Hawk  in  the  high  and  widening  sky, 

What  need  1 finally  do  to  fly 
And  see  with  your  unclouded  eye? 

Die,  die,  die; 

Let  the  day  of  despairing 
Be  done 

O Owl,  the  wild  mirror  of  the  night, 

What  is  the  force  of  the  forest’s  light? 

Slight,  slight,  slight; 

With  the  slipping-away  of 
The  sun 

O sable  Raven,  help  me  back! 

What  color  does  my  torn  robe  lack? 

Black,  black,  black; 

As  your  blameless  and  long- 
Dried  blood 

O bright  Gull,  aid  me  in  my  dream! 

Above  the  riddled  breaker’s  cream! 

Scream,  scream,  scream, 

For  the  shreds  of  your  being; 

Be  shrill 

The  world’s  despair  should  not  be  heard! 

Fear  and  terror  not  be  stirred: 

The  Gods  who  made  this  hubbub  erred! 

Bird,  bird,  bird! 

You  are  bare  of  desire: 

Be  born 


O green  leaves! 

Through  your  rustling  lace 
Ahead,  1 hear  my  own  myth  race. 
Thrace,  Thrace,  Thrace! 
Pain  is  unchained, 

There  is  change 

In  the  woods  of  Thrace! 


PART  III  (Philomel’s  suffering  is  “redeemed  in  song”  as  her  refrain  repeats 
and  her  song  - the  nightingale’s  - reigns) 

Living,  growing,  changing,  being  in  the  hum  always 
Of  pain!  The  pain  of  slow  change  blows  in  our  faces 
Like  unfelt  w'inds  that  the  spinning  world  makes  in  its  turning: 

Life  and  feeling  whirl  on,  below'  the  threshold  of  burning. 

I burn  in  change. 

Far,  far  1 flew 
To  this  wailing  place. 

And  now  I range 
Thrashing,  through 
The  woods  of  Thrace 

If  pain  brush  against  the  rushing  wings  of  frightened  change. 

Then  feeling  distills  to  a burning  drop,  and  transformation 
Becomes  intolerable.  I have  been  defiled  and  felt  my  tongue 
Torn  out:  but  more  pain  reigns  in  these  woods  1 range  among. 

I ache  in  change. 

Though  once  1 grew 
At  a slower  pace. 

A nd  now  I range 
Thrashing,  through 
The  woods  of  Thrace 


Pressed  into  one  fell  moment,  my  ghastly  transformation 
Died  like  a fading  scream:  the  ravisher  and  the  chased 
Turned  into  one  at  last:  the  voice  Tereus  shattered 
Becomes  the  tiny  voices  of  night  that  the  God  has  scattered. 

I die  in  change. 

Pain  tore  in  two 
Love’s  secret  face. 

And  now  1 range 
Thrashing,  through 
The  woods  of  Thrace 

Love’s  most  hidden  tongue  throbbed  in  the  barbarous  daylight: 
Then  all  became  pain  in  one  great  scream  of  silence,  fading 
Finally,  as  all  the  voices  of  feeling  died  in  the  west 
And  pain  alone  remained  with  remembering  in  my  breast. 

1 screamed  in  change. 

Now  all  I can  do 
Is  bewail  that  chase 
For  now  1 range 
Thrashing,  through 
The  woods  of  Thrace 

Pain  in  the  breast  and  the  mind,  fused  into  music!  Change 
Bruising  hurt  silence  even  further!  Now,  in  this  glade, 
Suffering  is  redeemed  in  song.  Feeling  takes  wing: 

High,  high  above,  beyond  the  forests  of  horror  1 sing! 

I sing  in  change 
Now  my  song  will  range 
Till  the  morning  dew 
Dampens  its  face: 

Now  my  song  will  range 
As  once  it  flew 
Thrashing,  through 
The  woods  of  Thrace. 


-John  Hollander  (b.  1929) 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 
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Fili  mi,  Absalon 


Benjamin  Bloomfield,  bass 


Heinrich  Schutz 
(1585-1672) 


Domine  exaudi 


Ulysses  Thomas,  bass 


Thomas  Selle 
(1599-1663) 


Attendite,  popule  mens,  legem  meam 

Eui  Jin  Kim,  bass 


SchOtz 


Kathryn  Curran,  trombone 
Roger  Flatt,  trombone 
Brandon  Bretz-Sciarra,  trombone 
Justin  B.  Clark,  bass  trombone 
Alan  Hamilton,  organ 


Five  Songs  from  A Young  Man ’s  Exhortation  GERALD  FlNZI 

(1901-1956) 

I.  A Young  Man’s  Exhortation 

II.  Ditty 

III.  Budmouth  Dears 

IV.  The  Sigh 

V.  Transformations 


Brendan  Daly,  tenor 
Stacey  Bartsch,  piano 


Songs  Reynaldo  Hahn 

(1874-1947) 

I.  Lyde 

II.  Le  rossignol  des  lilas 

III.  Le  Prinlemps 

Anthony  P.  McGlaun,  tenor 
I liromi  Fukuda,  piano 


F'our  Songs  from  Des  Knaben  Wunderhom  Gustav  MAHLER 

(1860-1911) 

I.  Verlorne  Muh 

II.  Wer  hat  dies  Liedlein  erdacht? 

III.  Lied  des  Verfolgten  im  Tumi 

IV.  Lob  des  hohen  Verstandes 

Jamie  Van  Eyck,  mezzo-soprano 
Yauheniya  Yesmanovich,  piano 

— Intermission  — 


Three  Sephardic  Songs  Mario  Castelnuovo-Tedesco 

(1895-1968) 

I.  Montanas  alias 

II.  Ven  y veras 

III.  Una  noche 


Juli  Borst,  mezzo-soprano 
Sadie  Turner,  harp 


Anf  dem  Strom  FRANZ  SCHUBERT 

(1797-1828) 

Lawrence  Jones,  tenor 
Joe  Assi,  horn 
Bonnie  Wagner,  piano 


Songs  Ernest  Amedee  Chausson 

(1855-1899) 

I.  Le  Charme 

II.  Le  Colibri 

III.  Serenade  Italienne 

IV.  Le  Temps  de  Lilas 

Christin-Marie  Hill,  mezzo-soprano 
Angelina  Gadeliya,  piano 


Songs 

I.  Leise  zieht  durch  mein  Gemilt 

II.  Dereinst,  Gedanken  mein 

III.  Lauf  der  Welt 

IV.  Unter  den  Linden 

V.  Ihr  verbliihet,  suBe  Rosen 

VI.  Mir  traumte  einst  ein  schoner  Traum 

Katherine  Whyte,  soprano 
Tatiana  Roitman  Mann,  piano 


Edvard  Grieg 
(1843-1907) 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Ronald  Barron  (Schiitz,  Selle),  Kenneth  Griffiths  (Mahler),  Dennis  Helmrich 
(Schiitz,  Selle,  Finzi),  Ann  Hobson-Pilot  (Casfelnuovo-Tedesco),  Kayo  Twama 
(Castelnuovo-Tedesco),  Alan  Smith  (Schubert,  Chausson,  Grieg), 

Barry  Tuckwell  (Schubert)  and  Dawn  Upshaw  (Hahn). 


Texts  & Translations 


Fili  mi,  Absalon:  Heinrich  Schiitz 

Fili  mi,  Absalon! 

Quis  mihi  tribuat 
Ul  ego  moriar  pro  te? 

Fili  mi,  Absalon! 


Domine,  exaudi  orationem  meam: 
Thomas  Selle 

Domine,  exaudi  orationem  meam, 
el  clamor  meus  ad  te  venial. 

Non  abscondas  faciem  luam  a me  in 
quacumque  die  tribulor,  inclina  ad  me 
aurem  tuam,  in  quacumque  die 
invocavero  te,  velociter  exaudi  me. 

- Psalms  101:  2-3 
(Latin  Vulgate  Bible) 


Attcndite,  popule  meus,  legem 
meam:  Schiitz 

Attendite,  popule  meus,  legem  meam, 
inclinate  aurem  vestram  in  verba  oris 
mei. 

Aperiam  in  parabo  lis  os  meum, 
loquar  propositiones  ab  initio. 

Quanta  audivimus  et  cognovimus  ea, 
et  patres  nostri  narraverunt  nobis. 


My  Son,  Absalom 

My  son,  Absalom! 

Could  my  tribute  be 
That  1 die  for  thee? 

My  son,  Absalom! 


Hear  my  prayer,  O LORI) 

Hear  my  prayer,  O LORD,  and  let  my 
cry  come  unto  thee. 

Hide  not  thy  face  from  me  in  the  day 
when  l am  in  trouble;  incline  thine  ear 
unto  me:  in  the  day  when  1 call  answer 
me  speedily. 

- Psalms  102:  1-2 
(King  James  Bible) 


Give  ear,  O my  people,  to  my  law 

Give  ear,  O my  people,  to  my  law, 
incline  your  ears  to  the  words  of  my 
mouth. 

1 will  open  my  mouth  in  a parable, 

1 will  utter  dark  sayings  of  old. 
Which  w'e  have  heard  and  known, 
and  our  fathers  have  told  us. 


Five  Songs  from  A Young  Man's  Exhortation:  Gerald  Finzi 


I.  A Young  Man’s  Exhortation 

Call  off  your  eyes  from  care 
By  some  determined  deftness;  put  forth  joys 
Dear  as  excess  without  the  core  that  cloys. 
And  charm  Life's  lourings  fair. 

Exalt  and  crown  the  hour 
That  girdles  us,  and  fill  it  with  glee, 

Blind  glee,  excelling  aught  could  ever  be 
Were  heedfulness  in  power. 

Send  up  such  touching  strains 
That  limitless  recruits  from  Fancy’s  pack 
Shall  rush  upon  your  tongue,  and  tender  back 
All  that  your  soul  contains. 

For  what  do  we  know  best? 

That  a fresh  love-leaf  crumpled  soon  will  dry. 
And  that  men  moment  after  moment  die, 

Of  all  scope  dispossess 

If  I have  seen  one  thing 
It  is  the  passing  preciousness  of  dreams; 

That  aspects  are  within  us;  and  who  seems 
Most  kingly  is  the  King. 

II.  Ditty 

Beneath  a knap  where  flown 
Nestlings  play, 

Within  walls  of  weathered  stone, 

Far  away 

From  the  files  of  fonnal  houses. 

By  the  bough  the  firstling  browses. 

Lives  a Sweet:  no  merchants  meet. 

No  man  barters,  no  man  sells 
Where  she  dwells. 

Upon  that  fabric  fair 
‘Here  is  she!’ 

Seems  written  everywhere 
Unto  me. 

But  to  friends  and  nodding  neighbours. 

Fellow  wights  in  lot  and  labours, 


Who  descry  the  times  as  I, 

No  such  lucid  legend  tells 
Where  she  dwells. 

Should  1 lapse  to  what  1 was 
Ere  we  met; 

(Such  will  not  be,  but  because 
Some  forget 

Let  me  feign  it) — none  would  notice 
That  where  she  I know  by  rote  is 
Spread  a strange  and  withering  change. 
Like  a drying  of  the  wells 
Where  she  dwells. 

To  feel  I might  have  kissed — 

Loved  as  true — 

Otherwhere,  nor  Mine  have  missed 
My  life  through, 

Had  I never  wandered  near  her, 

Is  a smart  severe — severer 
In  the  thought  that  she  is  nought. 

Even  as  I,  beyond  the  dells 
Where  she  dwells. 

And  Devotion  droops  her  glance 
To  recall 

What  bond-servants  of  Chance 
We  are  all. 

I but  found  her  in  that,  going 
On  my  errant  path  unknow'ing, 

I did  not  out-skirt  the  spot 
That  no  spot  on  earth  excels, 

— Where  she  dwells! 


III.  Budmouth  Dears 


When  we  lay  where  Budmouth  Beach  is, 

O,  the  girls  were  fresh  as  peaches. 

With  their  tall  and  tossing  figures  and  their  eyes  of  blue  and  brown! 
And  our  hearts  would  ache  with  longing 
As  we  paced  from  our  sing-songing, 

With  a smart  Clink!  Clink!  up  the  Esplanade  and  down. 

They  distracted  and  delayed  us 
By  the  pleasant  pranks  they  played  us, 

And  what  marvel,  then,  if  troopers,  even  of  regiments  of  renown, 
On  whom  flashed  those  eyes  divine,  O, 

Should  forget  the  countersign,  O, 

As  we  tore  Clink!  Clink!  back  to  camp  above  the  town. 

Do  they  miss  us  much,  I wonder, 

Now  that  war  has  swept  us  sunder, 

And  we  roam  from  where  the  faces  smile  to  where  the  faces  frown? 
And  no  more  behold  the  features 
Of  the  fair  fantastic  creatures. 

And  no  more  Clink!  Clink!  past  the  parlours  of  the  town? 

Shall  we  once  again  there  meet  them? 

Falter  fond  attempts  to  greet  them? 

Will  the  gay  sling-jacket  glow  again  beside  the  muslin  gown? 

Will  they  archly  quiz  and  con  us 
With  a sideway  glance  upon  us. 

While  our  spurs  Clink!  Clink!  up  the  Esplanade  and  down? 


IV.  The  sigh 

Little  head  against  my  shoulder. 

Shy  at  first,  then  somewhat  bolder, 
And  up-eyed; 

Till  she,  with  a timid  quaver, 

Yielded  to  the  kiss  1 gave  her; 

But,  she  sighed. 

That  there  mingled  with  her  feeling 
Some  sad  thought  she  was  concealing 
It  implied. 

— Not  that  she  had  ceased  to  love  me, 
None  on  earth  she  set  above  me; 

But  she  sighed. 


She  could  not  disguise  a passion, 
Dread,  or  doubt,  in  weakest  fashion 
If  she  tried: 

Nothing  seemed  to  hold  us  sundered, 
Hearts  were  victors;  so  I wondered 
Why  she  sighed. 

Afterwards  I knew  her  throughly. 
And  she  loved  me  staunchly,  truly. 
Till  she  died; 

But  she  never  made  confession 
Why,  at  that  first  sweet  concession, 
She  had  sighed. 


It  was  in  our  May,  remember; 

And  though  now  I near  November, 
And  abide 

Till  my  appointed  change,  unfretting. 
Sometimes  I sit  half  regretting 
That  she  sighed. 


V.  Transformations 

Portion  of  this  yew 

Is  a man  my  grandsire  knew. 

Bosomed  here  at  its  foot: 

This  branch  may  be  his  wife, 

A ruddy  human  life 
Now  turned  to  a green  shoot. 

These  grasses  must  be  made 
Of  her  who  often  prayed, 

Last  century,  for  repose; 

And  the  fair  girl  long  ago 
Whom  I often  tried  to  know 
May  be  entering  this  rose. 

So,  they  are  not  underground, 
But  as  nerves  and  veins  abound 
In  the  growths  of  upper  air. 

And  they  feel  tire  sun  and  rain. 

And  the  energy  again 

That  made  them  what  they  were! 


-Thomas  Hardy  (1840-1928) 


Songs:  Reynaldo  Hahn 

I.  Lyde 

Viens!  C'esl  le  jour  d'un  Dieu.  Puisons 
avec  largesse 
Le  Cecube  clos  au  cellier. 

Fiere  Lyde,  permets  au  plaisir  familier 
D'amollir  un  peu  ta  sagesse. 

L'heure  fuit,  l'horizon  rougit  sous  le 
soleil, 

Hate-toi.  L'amphore  remplie 

Sous  Bibulus  consul,  repose  ensevelie: 

Trouble  son  antique  sommeil. 

Je  chanterai  les  flots  amers,  la  verte 
tresse 

Des  Nereides;  toi,  Lyde, 

Sur  ta  lyre  enlacee  a ton  bras  accoude 
Chante  Diane  chasseresse. 

Puis  nous  dirons  Venus  et  son  char 
attele 

De  cygnes  qu'un  lieu  d'or  guide, 

Les  Cyclades,  Paphos,  et  tes  rives,  6 
Gnide! 

Puis  un  hymne  au  ciel  etoile. 

II.  Le  rossignol  des  Idas 

O premier  rossignol  qui  viens 
Dans  les  Idas,  sous  ma  fenetre, 

Ta  voix  m'est  douce  a reconnaitre! 

Nul  accent  n'est  semblable  au  lien! 

Fidele  aux  amoureux  liens, 

Trille  encor,  divin  petit  etre! 

O premier  rossignol  qui  viens 
Dans  les  bias,  sous  ma  fenetre! 

Nocturne  ou  matinal,  combien 
Ton  hymne  a l'amour  me  penetre! 

Tant  d'ardeur  fait  en  moi  renaitre 
L'echo  de  mes  avrils  anciens, 

O premier  rossignol  qui  viens! 


I.  Lyde 

Come!  The  day  is  god-like.  Let  us 
drink  liberally 

Of  Caecuban  wine  from  the  cellar. 
Proud  Lyde,  allow  domestic  pleasure 
To  diminish  a little  your  modesty. 

Time  passes,  the  horizon  reddens  the 
sun. 

Make  haste!  The  amphora,  tilled 
When  Bibulus  was  consul,  rests  in  its 
tomb: 

Disturb  its  ancient  slumber. 

1 shall  sing  of  the  briny  deep,  the 
Nereids' 

Green  tresses;  you,  Lyde, 

On  your  lyre  that  nestles  in  your  arms, 
Shall  sing  of  Diana  the  Huntress. 

Then  we  shall  invoke  Venus  and  her 
swan-drawn 

Chariot  with  golden  reins, 

The  Cyclades,  Paphos,  and  your 
shores,  O Gnidus! 

And  hymn  the  starry  sky. 

II.  The  nightengale  among  the  lilacs 

O first  nightingale  to  appear 
Among  the  lilac  beneath  my  window. 
How  sweet  to  recognise  your  voice! 
There  is  no  song  like  yours! 

Faithful  to  the  bonds  of  love. 

Trill  away,  divine  little  being! 

O first  nightingale  to  appear 
Among  the  lilac  beneath  my  window! 

Night  or  morning 

Your  love-song  strikes  to  my  heart! 
Such  ardour  re-awakens  in  me 
Echoes  of  April  days  long  past, 

O first  nightingale  to  appear! 


III.  Le  Printemps 

Te  voila,  rire  du  Printemps! 

Les  thyrses  des  lilas  fleurissent. 

Les  amantes,  qui  te  cherissent 
Delivrent  leurs  cheveux  flottants. 

Sous  les  rayons  d'or  eclatants 
Les  anciens  lierres  se  fletrissent. 

Te  voila,  rire  du  Printemps! 

Les  thyrses  des  lilas  fleurissent. 

Couehons-nous  au  bord  des  etangs, 
Que  nos  maux  amers  se  guerissent! 
Mi  lie  espoirs  fabuleux  nourrissent 
Nos  coeurs  emus  et  palpitants. 

Te  voila,  rire  du  Printemps! 


III.  Spring 

Smiling  Spring,  you  have  arrived! 
Sprays  of  lilacs  are  in  bloom. 

Lovers  who  hold  you  dear 
Unbind  their  flowing  hair. 

Beneath  the  beams  of  glistening  gold 
The  ancient  ivy  withers. 

Smiling  Spring,  you  have  arrived! 
Sprays  of  lilacs  are  in  bloom. 

Let  us  lie  alongside  pools 
That  our  bitter  wounds  may  heal! 

A thousand  fabled  hopes  nourish 
Our  full  and  beating  hearts. 

Smiling  Spring,  you  have  arrived! 


Four  Songs  from 

Des  Knuben  W underhorn:  Mahler 


I.  Verlorne  Miih 

Sie: 

Biible,  wir  wollen  aufie  gehe! 

Wollen  wir  unsere  Lammer  besehe? 
Gelt!  Komm’,  lieb’s  Biiberle,  koinm’, 
ich  bitt’! 

Er: 

Narrisches  Dinterle,  ich  geh  dir  halt 
nit! 

Sie: 

Willst  vielleicht  ein  bissel  nasche? 
Hoi’  dir  was  aus  meiner  Tasch’! 

Hoi’,  lieb’s  Biiberle,  Hoi’,  ich  bill’! 


Er: 

Narrisches  Dinterle,  ich  nasch  dir  halt 
nil! 

Sie: 

Gelt’,  ich  soli  mein  Herz  dir  schenke? 

Immer  wollst  an  mich  gedenke? 

Immer!? 

Nimm’s,  lieb’s  Biiberle!  Nimm’s,  ich 
bitt’! 

Er: 

Narrisches  Dinterle,  ich  mag  es  halt 
nit! 


I.  Wasted  Effort 

She: 

Laddie,  let’s  go  out! 

Shall  we  go  check  on  our  lambs? 

Why  not!  Come  darling  Lad,  please 
come! 

He: 

Silly  Lass,  I will  not  go  with  you! 

She: 

Would  you  perhaps  like  something  to 
nibble  on? 

Get  yourself  something  out  of  my 
pocket! 

Go  ahead  and  get  it,  dear  Lad,  gel  it,  I 
plead! 

He: 

Foolish  Lassie,  I’ll  nibble  nothing  of 
yours! 

She: 

And  what  if  I should  give  my  heart  to 
you? 

Will  you  always  think  of  me? 

Always!? 

Laddie,  take  it!  Take  my  heart,  1 
plead! 

He: 

Foolish  Lassie,  I don’t  want  it  at  all! 
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II.  Wer  hat  dies  Liedlcin  erdacht? 

Dort  oben  am  Berg  in  dem  hohen 
Haus, 

Da  gucket  ein  fein’s,  lieb’s  Madel 
heraus, 

Es  ist  nicht  dort  daheime, 

Es  ist  des  Wirls  sein  Tochterlein! 

Es  wohnet  auf  grtiner  Heide. 

Mein  Ilerzle  ist  wund! 

Komm,  Schatzle,  macb’s  g’sund. 

Dein’  schwarzbraune  Auglein, 

die  hab’n  mich  verwund’t! 

Dein  rosiger  Mund  macht  Herzen 
gesund, 

Macht  Jugend  verstandig, 

Macht  Tote  lebendig, 

Macht  Kranke  gesund! 

Wer  hat  denn  dies  schone  Liedlein 
erdacht? 

Es  haben’s  drei  Cans’  iibers  Wasser 
gebracht, 

Zwei  graue  und  eine  weiBe; 

Und  wer  das  Liedlein  nichl  singen 
kann, 

Dem  wollen  sie  es  Pfeifen!  Ja! 


II.  Who  Thought-up  this  Little  Song 

Up  there  on  the  mountain,  in  the  tall 
house, 

there,  a dear  maiden  peers  out, 

this  is  not  her  home, 
she  is  the  little  daughter  of  the 
Innkeeper! 

She  lives  in  the  green  meadow. 

My  heart  is  wounded! 

Come,  darling,  make  it  well. 

Your  dark  brown  eyes 
have  pierced  me! 

Your  rosy  mouth  makes  hearts  well, 

makes  young  people  wise, 
makes  the  dead  come  back  to  life, 
makes  the  ill  ones  healthy! 

Who,  then,  thought  up  this  pretty  little 
song? 

Three  geese  brought  it  across  the 
water, 

two  gray,  and  one  white; 
and  whoever  can  not  sing  this  little 
song, 

the  geese  will  whistle  it  to  them!  Yes! 


III.  Lied  des  Verfolgten  im  Turm 

Der  Gefangene: 

Die  Gedanken  sind  frei, 

Wer  kann  sie  errathen? 

Sie  rauschen  vorbei  wie  nachtliche 
Schatten. 

Kein  Mensch  kann  sie  wissen, 

Kein  Jager  sie  schieBen. 

Es  bleibet  dabei,  die  Gedanken  sind 
frei. 

Das  Made  hen: 

Im  Sommer  ist  gut  lustig  sein 
Auf  hohen,  wilden  Haiden, 

Dort  findet  man  griin’  Platzelein. 
Mein  herzverliebtes  Schatzlein, 

Von  dir  mag  ich  nicht  scheiden. 

Der  Gefangene: 

Und  sperrt  man  mich  ein  im  flnstere 
Kerker, 

Dies  Alles  sind  nur  vergebliche 
Werke; 

Denn  meine  Gedanken  zerreiBen  die 
Schranken 

Und  Mauern  entzwei. 

Die  Gedanken  sind  frei. 

Das  Madchen: 

Im  Sommer  ist  gut  lustig  sein 
Auf  hohen,  wilden  Bergen; 

Man  ist  da  ewig  ganz  allein, 

Man  hort  da  gar  kein  Kindergeschrei. 

Die  Luft  mag  einem  da  werden. 

Der  Gefangene: 

So  sei  es,  wie  es  will, 

Und  wenn  es  sich  shicket, 

Nur  Alles  sei  in  der  Still. 

Mein  Wunsch  und  Begehren 
Niemand  kann’s  wehren! 

Es  bleibet  dabei,  die  Gedanken  sind 
frei. 


III.  Song  of  the  Persecuted  Man  in 
the  Tower 

The  Prisoner: 

Thoughts  are  free, 

who  can  guess  what  they  may  be? 

hey  rush  by  like  nocturnal  shadow's. 

Not  one  man  can  know  them, 
no  hunter  can  shoot  them  down. 

It  remains  thus,  thoughts  are  free. 

The  Maiden: 

In  summer,  it  is  good  to  be  cheerful 
up  on  the  high,  wild  meadows, 
where  one  can  find  little  green  places. 
My  treasured  Sweetheart, 

I do  not  want  to  part  from  you. 

The  Prisoner: 

And  if  they  lock  me  up  in  a dark 
dungeon, 

all  of  it  is  but  labor  in  vain; 

for  my  thoughts  will  tear  apart  the 
barriers 

and  destroy  the  walls. 

Thoughts  are  free! 

The  Maiden: 

In  summer  it  is  good  to  be  cheerful 
up  on  the  high,  wild  mountains; 
one  is  eternally  alone,  there, 
one  doesn’t  hear  any  screaming 
children. 

The  air  is  so  fresh  and  inviting. 

The  Prisoner: 

So  let  come  as  it  will, 

and  whatever  fate  may  befall  unto  me, 

let  it  be  done  in  silence. 

My  wish  and  desire 

can  not  be  prevented  by  anyone! 

For  it  remains  thus,  thoughts  are  free. 


Das  Mddchen: 

Mein  Schatz,  du  singst  so  frohlich 
hier, 

Wie’s  Vogelein  im  Grase; 

Ich  steh’  so  Iraurig  bei  Kerkerthiir, 
War  ich  doch  lodt,  war  ich  bei  dir! 
Ach,  muB  ich  denn  immer  denn 
klagen? 

Der  Gefangene: 

Und  weil  du  so  klagst, 

Der  Lieb’  ich  enlsage, 

Und  ist  es  gewagt. 

So  kann  mich  Nichts  plagen! 

So  kann  ich  im  Herzen 
Stets  lachen,  bald  scherzen! 

Es  bleibet  dabei,  die  Gedanken  sind 
frei! 


The  Maiden: 

My  darling,  you  sing  so  cheerfully 
here, 

as  if  you  were  a bird  in  the  grass; 

I stand  so  sadly  at  the  dungeon  door, 
if  only  I were  dead,  if  only  I were  with 
you! 

Ah,  must  I lament  like  this  forever? 
The  Prisoner: 

And  because  you  lament  so, 

I will  renounce  love  forever, 
and  if  1 dare  to  do  so, 
nothing  can  plague  me! 

Then,  within  my  heart 
I’ll  be  able  to  laugh  and  joke! 

For  it  remains  thus,  thoughts  are  free! 


Translated  by  Jamie  Van  Eyck 


IV.  Lob  des  hohen  Verstandes 

Einstmals  in  einem  tiefen  Thai 
Kuckuck  und  Nachtigall 
thaten  ein’  Wett’  anschlagen 
Zu  singen  um  das  Meistersttick, 

gewinn’  es  Kunst,  gewinn’  es  Gluck: 
dank  soli  er  davon  tragen. 

Der  Kuckuck  sprach:  »So  dir’s  gefallt, 
hab  ich  den  Richter  wahlt,« 

und  that  gleich  den  Esel  ernennen, 
»Denn  weil  er  hat  zwei  Ohren  grofi, 
so  kann  horen  desto  bos, 
und  was  recht  ist  kennen!« 

Sie  flogen  vor  den  Richter  bald. 

Wie  dem  die  Sache  ward  erzahll, 

Schuf  er,  sie  sollten  singen. 

Die  Nachtigall  sang  lieblich  aus! 

Der  Esel  sprach:  »Du  machst  mir’s 
kraus! 

Ija! 

Ich  kann’s  in  Kopf  nicht  bringen!« 

Der  Kuckuck  drauf  fing  an  geschwind 
sein  Sang 

durch  Terz,  durch  Quart,  und  Quint. 
Dem  Esel  g’fiel’s,  er  sprach  nur: 
»Wart!  Dein  Urtheil  will  ich  sprechen. 
Wohl  sungen  hast  du,  Nachtigall! 

Aber,  Kuckuck  singst  gut  Choral! 

Und  haltst  den  Takt  fein  innen! 

Das  sprech’  ich  nach  mein’  hoh’n 
Verstand! 

Und  kost’  es  gleich  ein  ganzes  Land, 

So  laB  ich’s  dich  gewinnen!« 

Kuckuck!  Kuckuck!  Ija! 

-Das  Knaben  Wunderhorn 


IV.  In  Praise  of  High  Intellect 

Once  upon  a time,  in  a deep  valley, 
Cuckoo  and  Nightingale 
made  a bet: 

Whoever  could  best  sing  the 
Masterpiece, 

whether  winning  by  art  or  by  luck, 
they  would  carry  away  the  prize. 

The  Cuckoo  said,  “If  it  pleases  you, 

1 have  chosen  a judge  for  our 
competition,” 

and  at  once  he  named  the  Donkey, 
“For  since  he  has  two  huge  ears, 
he  can  hear  all  the  better, 
and  will  know  what  is  right!” 

Soon,  they  flew  before  the  judge. 
When  the  matter  was  explained  to 
him, 

he  decided  that  they  should  sing. 

The  Nightingale  sang-out  beautifully! 
The  Donkey  said,  “You  make  me 
dizzy! 

Eee-yah! 

I can  not  bear  the  sound  of  that  in  my 
head!” 

The  Cuckoo  quickly  began  singing  his 
song 

in  thirds,  in  fourths,  and  fifths. 

The  Donkey  said  to  him, 

“Stop!  I’ll  give  my  verdict. 

You  have  sung  well,  Nightingale. 

But  Cuckoo  sang  wonderful  harmony! 
And  he  keeps  very  accurate  rhythm! 

I speak  from  my  high  wisdom! 

And  though  it  may  cost  an  entire 
country. 

I’ll  make  you  the  winner!” 

Cuckoo!  Cuckoo!  Eee-yah! 

-Translated  by  Jamie  Van  Eyck 


Three  Sephardic  Songs: 
Castelnuovo-Tedeseo 

I.  Montanas  altas 

Montanas  alias  y marinadas 
Llevame  donde  el  mi  amor 
Llevame  donde  el  mi  querido 
Que  con  el  tengo  Pamor 

Ama  me  segun  yo  Pamo, 

Mira  que  me  va  morir; 

Lleva  tiempo  y viene  tiempo, 

Mira  que  por  ti  me  va  morir 

Por  la  calle  ja  aqui  yo  paso 

Mi  solumbre  no  te  veras 
Llorando  y sufriendo 
De  onde  viene  el  dolor 

Ama  me  segun  yo  t’amo, 

Mira  que  me  va  morir; 

Lleva  tiempo  y viene  liempo, 

Mira  que  por  li  me  va  morir 

II.  Veil  y veras 

Veil  y veras,  viaremos 
Lo  amor  que  tenemos  los  dos  ven  lo 
guslaremos 

Arboles  lloran  por  lluvia  y montanas 
por  aire 

Asi  lloran  mis  ojos  por  li,  querida 
amanle 

Lluvia  se  hizo  y se  mojo  la  calle  y la 
corteja, 

Onde  y diga  a mi  amor  que  es  de  los 
ojos  mios. 


I.  High  Mountains 

High  mountains  near  the  seas 
Carry  me  to  where  my  love  is 
Carry  me  to  where  my  desired  one  is 
For  with  him  1 have  love 

Love  me  as  I love  you 
See  that  1 am  going  lo  die 
Time  comes  and  goes. 

See  that  for  you  1 am  going  to  die 

In  the  street  I have  already  passed  by 
here 

You  don't  see  my  shadow 
Crying  and  suffering 
From  where  the  pain  comes 

Love  me  as  I love  you 
See  that  I am  going  to  die 
Time  comes  and  goes, 

See  that  for  you  I am  going  to  die 

II.  Come  and  you  will  see 

Come  and  you  will  see,  we'll  see 
The  love  that  we  two  have  we  will 
enjoy 

Trees  cry  for  rain  and  mountains  for 
air 

So  my  eyes  cry  for  you,  dear  beloved 

Rain  fell  and  made  the  street  and 
courtyard  wet. 

It  ripples  out  and  tells  my  love  that  it 
is  from  my  eyes. 


III.  Una  noche 

Una  noche  yo  me  armi  por  ver 
vuestros  recintados 
Detame  la  puerta  abierta  y candil 
amatado 

Tarala  y la  y hop  tarala  layla  hoppa! 

Tu  me  quieres,  yo  te  quiero; 

Tu  madre  no  nos  quiere 
Esta  noche  arogo  al  dios 
En  la  cama  rue  ruede 
Tarala  y la... 

Ni  blanca  soy  mi  morena 
ni  casa  de  la  varvos 
por  la  gerve  que  a mi  me  haces 
Y en  alma  mia  entrales 
Tarala  y la... 


Auf  dem  Strom:  Franz  Schubert 

Nimm  die  letzten  Abschiedskiisse, 
Und  die  wehenden,  die  GriiBe, 

Die  ich  noch  ans  Ufer  sende, 

Eh'  dein  FuB  sicli  scheidend  wende! 
Schon  wird  von  des  Stromes  Wogen 
Rasch  der  Nachen  fortgezogen, 

Doch  den  tranendunklen  Blick 
Zieht  die  Sehnsucht  stets  zuriick! 

Und  so  tragt  mich  denn  die  Welle 
Fort  mil  unerflehler  Schnelle. 

Ach,  schon  ist  die  Flur  verschwunden. 

Wo  ich  selig  Sie  gefunden! 

Ewig  hin,  ihr  Wonnelage! 
Hoffnungsleer  verhallt  die  Klage 
Um  das  schone  Heimatland, 

Wo  ich  ihre  Liebe  fand. 

Sieh,  wie  flieht  der  Strand  voriiber, 
Und  wie  drangt  es  mich  hiniiber, 


III.  One  Night 

One  night  I prepare  myself  to  see  your 
bedroom 

Leave  the  door  open  and  the  oil  lamp 
extinguished 

Tarala  y la  y hop  tarala  layla  hoppa! 

You  love  me,  I love  you; 

Your  mother  doesn't  love  us 
Tonight  I beg  God 
She'll  stay  in  bed  and  sleep 
Tarala  y la... 

Neither  white  nor  brown  am  I 
Neither  have  l anything  of  value 
For  you  to  boast  of  me 
And  yet  into  my  soul  you  have  entered 
Tarala  y la... 

-Translated  by  Nancy  Monsman 


Take  these  last  farewell  kisses, 

And  the  wafted  greeting 
That  I send  to  the  shore. 

Before  your  foot  turns  to  leave. 
Already  by  the  waves’  rapid  current 
The  boat  is  pulled  away. 

But  my  gaze,  clouded  with  tears 
Longingly  forever  draws  me  back. 

And  so  the  waves  bear  me  away 
With  relentless  speed. 

Ah,  already  the  meadows  have 
disappeared 

Where,  overjoyed,  I once  had  found 
her. 

Days  of  bliss,  you  are  gone  forever! 
Hopelessly  my  lament  echoes 
Round  the  fair  homeland 
Where  I found  her  love. 

See  how  the  shore  flies  past, 

And  how  I am  drawn  to  cross 


Zieht  mit  unnennbaren  Banden, 

An  der  Hiitte  dorl  zu  landen, 

In  der  Laube  dorl  zu  weilen; 

Docli  des  Stromes  Weilen  eilen 
Weiter  ohne  Rasl  und  Ruh, 

Fiihren  mich  dem  Weltmeer  zu! 

Ach,  vor  jener  dunklen  Wiiste, 

Fern  von  jeder  heitern  Kiisle, 

Wo  kein  Eiland  zu  erschauen, 

O,  wie  1'aBt  mich  zitternd  Grauen! 

Wehmutstranen  sanft  zu  bringen, 

Kann  kein  Lied  vom  Ufer  dringen; 

Nur  der  Sturm  weht  kalt  daher 
Durch  das  grau  gehobne  Meer! 

Kann  des  Auges  sehnend  Schweifen 
Keine  Ufer  mehr  ergreifen. 

Nun  so  schau1  ich  zu  den  Slemen 
Auf  in  jenen  heil'gen  Fernen! 

Ach,  bei  ihrem  milden  Scheine 
Nannt'  ich  sie  zuerst  die  Meine; 

Dort  vielleicht,  o trostend  Gluck! 

Dort  begegn'  ich  ihrem  Blick. 

-Ludwig  Rellstab 


By  mysterious  ties 

To  a land  by  yonder  cottage. 

To  linger  in  yonder  arbor. 

But  the  river’s  waves 

Rush  me  onwards  without  respite, 

Bearing  me  on  towards  the  ocean. 

Ah,  before  that  dark  wilderness, 

Far  from  every  cheerful  shore. 

Where  no  island  can  be  seen, 

O,  how  I’m  gripped  with  trembling 
fear! 

Bringing  forth  tears  of  gentle  sadness, 
No  song  can  reach  me  from  the  shore; 
Only  the  storm  blows  cold 
Across  the  gray,  heaving  sea. 

If  my  wistful  eyes,  roaming  the  shore. 
Can  no  longer  glimpse  it, 

I shall  look  up  to  the  stars 
There  in  the  sacred  distance. 

Ah,  beneath  their  gentle  radiance 
I first  called  her  mine; 

There,  perhaps,  O consoling  fate, 
There  I shall  meet  her  gaze. 


Songs:  Ernest  Chausson 
I.  Le  Charme 

Quand  ton  sourire  me  surpril, 

Je  sentis  fremir  tout  mon  etre, 

Mais  ce  qui  domptait  mon  esprit, 

Je  ne  pus  d'abord  le  connaitre. 

Quand  ton  regard  tomba  sur  moi, 

Je  sentis  mon  ame  se  fondre, 

Mais  ce  que  serait  cet  emoi, 

Je  ne  pus  d'abord  en  repondre. 

Ce  qui  me  vainquit  a jamais, 

Ce  fut  un  plus  douloureux  charme; 

Et  je  n'ai  su  que  je  t'aimais, 

Qu'en  voyant  ta  premiere  larme. 

-Armand  Silveslre 


When  your  smile  surprised  me, 

1 feel  my  whole  being  tremble. 

But  that  which  conquered  my  spirit, 
I did  not  at  first  recognize. 

When  your  look  fell  upon  me, 

I felt  my  soul  melt. 

But  what  that  emotion  would  be, 

I could  not  at  first  explain. 

That  which  conquered  me  forever, 

It  was  a sadder  charm; 

And  1 only  knew  that  I loved  you. 

In  seeing  your  first  tear. 


II.  Le  Colibri 

Le  vert  colibri,  le  roi  des  col  lines, 

Voyanl  la  rosee  et  le  soleil  clair, 

Luire  dans  son  nid  tisse  d'herbes  fines, 

Comme  un  frais  rayon  s'echappe  dans 
fair. 

11  se  hate  et  vole  aux  sources  voisines, 

Oil  les  bambous  font  le  bruit  de  la 
mer. 

Oil  l'aqoka  rouge  aux  odeurs  divines 

S'ouvre  et  porte  au  coeur  un  humide 
eclair. 

Vers  la  fleur  doree,  il  descend,  se 
pose, 

Et  boit  tant  d'amour  dans  la  coupe 
rose, 

Qu'il  meurt,  ne  sachant  s'il  l’a  pu  tarir! 

Sur  ta  levre  pure,  6 ma  bien-aimee, 
Telle  aussi  mon  ame  eut  voulu  mourir, 
Du  premier  baiser  qui  l'a  parfiimee. 

-Leconte  De  Lisle 

III.  Serenade  Italienne 

Partons  en  barque  sur  la  mer 
Pour  passer  la  nuit  aux  etoiles. 

Vois,  il  souffle  juste  assez  d'air 
Pour  enfler  la  toile  des  voiles. 

Le  vieux  pecheur  italien 
Et  ses  deux  fils,  qui  nous  conduisenl, 
Ecoutent  mais  n'entendent  rien 
Aux  mots  que  nos  bouches  se  disent. 

Sur  la  mer  calme  et  sombre.  Vois, 

Nous  pouvons  echanger  nos  ames, 

Et  nul  ne  comprendra  nos  voix, 

Que  la  nuit,  le  ciel  et  les  lames. 

-Paul  Bourget 


The  green  hummingbird,  the  king  of 
the  hills. 

Seeing  the  dew  and  the  clear  sun, 

Gleams  in  his  nest  woven  of  fine 
herbs. 

Like  a fresh  ray,  escapes  in  the  air. 

He  hurries  and  flies  to  the  nearby 
waters. 

Where  the  hamboo  make  noises  like 
the  sea, 

Where  the  red  hibiscus  with  heavenly 
scent 

Opens  and  brings  to  the  heart  a wet 
gleam. 

To  the  golden  flower,  he  descends,  and 
lands, 

And  drinks  so  much  love  in  the  rose 
cup. 

That  he  dies,  not  knowing  if  he  could 
finish  it. 

On  your  pure  lips,  o my  beloved. 

So  also  my  soul  wanted  to  die, 

From  the  first  kiss  which  perfumed  it. 


Let  us  go  by  boat  to  the  sea 
To  spend  the  night  under  the  stars. 
Look,  the  wind  is  blowing  just  enough 
To  swell  the  cloth  of  the  sails. 

The  old  Italian  fisherman 
And  his  two  sons,  who  drive  us. 

Listen  but  don’t  hear  anything 
Of  the  words  our  mouths  speak. 

On  the  sea,  calm  and  somber.  Look, 
We  can  exchange  our  souls, 

And  noone  will  understand  our  voices. 
But  the  night,  the  sky  and  the  waves. 


IV.  Lc  Temps  de  Lilas 

Le  temps  des  li las  et  le  temps  des 
roses 

Ne  reviendra  plus  a ce  printemps-ci; 

Le  temps  des  li  las  et  le  temps  des 
roses 

Est  passes,  le  temps  des  oeillels  aussi. 

Le  vent  a change,  les  cieux  sont 
moroses, 

Et  nous  n'irons  plus  courir,  et  cueillir 

Les  lilas  en  fleur  et  les  belles  roses; 

Le  printemps  est  triste  et  ne  peut 
fleurir. 

Oh!  joyeux  et  doux  printemps  de 
l'annee, 

Qui  vins,  Fan  passe,  nous  ensoleiller, 

Notre  fleur  d'amoirr  est  si  bien  fanee, 

Las!  que  ton  baiser  ne  peut  l'eveiller! 

Et  toi,  que  fais-tu?  pas  de  fleurs 
ecloses. 

Point  de  gai  soleil  ni  d'oinbrages  frais; 

Le  temps  des  lilas  et  le  temps  des 
roses 

Avec  notre  amour  est  mort  a jamais. 

-Maurice  Bouchor 


The  season  of  the  lilacs  and  of  the 
roses 

Will  not  return  anymore  to  this  spring; 

The  season  of  the  lilacs  and  roses  is 
passed. 

The  season  of  the  carnations  as  well. 

The  wind  has  changed,  the  skies  are 
morose, 

And  we  will  no  longer  go  to  run,  and 
pick 

The  lilacs  in  bloom  and  the  beautiful 
roses; 

The  spring  is  sad  and  cannot  bloom. 

Oh!  Joyous  and  sweet  spring  of  the 
year, 

Who  came,  last  year,  to  bathe  us  in 
sun. 

Our  flower  of  love  is  so  wilted, 

Alas!  That  your  kiss  cannot  awaken  it. 

And  you,  what  do  you  do?  No  budding 
flowers, 

No  more  gay  sun  or  fresh  shades; 

The  season  of  the  lilacs  and  of  the 
roses 

With  our  love  is  dead  forever. 

-Translated  by  Christin-Marie  Hill 


Songs:  Grieg 

I.  Leise  zieht  durch  mein  Gemiit 

Leise  zieht  durch  mein  Gemiit 
Liebliches  Gelaute, 

Klinge,  kleines  Fruhiingslied, 

Kling  hinaus  ins  Weite. 

Zieh  hinaus  bis  an  das  Haus, 

Wo  die  Veilchen  sprieBen, 

Wenn  du  eine  Rose  schaust. 

Sag,  ich  laB  sie  griiBen. 

-Heinrich  Heine 


I.Sweet  chimes  are  softly  Filling  my  soul 

Sweet  chimes  are  softly 
Filling  my  soul; 

Ring,  little  springtime-song 
Ring  out:  far  and  wide. 

Go  forward  till  you  reach  the  house, 
where  the  violets  bloom; 

And  if  you  see  a rose, 
give  her  my  greetings. 

-Translated  by  Marty  Lucas 


II.  Dereinst,  Gedanken  mein 

Dereinst,  Gedanken  mein, 

Wirst  ruhig  sein. 

LaBt  Liebesglut 
Dich  still  nicht  werden. 

In  kiihler  Erden, 

Da  schlafst  du  gut, 

Dort  ohne  Lieb'  und  ohne  Pein 
Wirst  ruhig  sein. 

Was  du  im  Leben 
Nicht  hast  gefunden, 

Wenn  es  entschwunden, 

Wird's  dir  gegeben, 

Dann  ohne  Wunden 
Und  ohne  Pein 
Wirst  ruhig  sein. 

-Emanuel  von  Geibel 


II.  One  day,  my  thoughts 

One  day,  one  day,  my  thoughts, 

You  will  be  at  peace. 

Love's  ardour 

will  not  leave  you  alone, 

In  the  cool  earth, 

Where  you  will  sleep  well 
and  without  suffering; 

You  will  be  at  peace: 

What  you  have  not 
found  in  life. 

When  it  has  vanished. 

Will  be  given  to  you; 

Then  without  wounds 
and  without  pain 
you  will  be  at  peace. 

-Translated  by  David  K.  Smythe 


III.  Lauf  der  Welt 

Anjedem  Abend  geh'  ich  aus 
Hinaufden  Wiesensleg. 

Sie  scliaut  aus  ihrem  Gartenhaus, 

Es  stehet  hart  am  Weg. 

Wir  haben  uns  noch  nie  bestellt, 

Es  ist  nur  so  der  Lauf  der  Well. 

Ich  weiB  nicht,  wie  es  so  geschah, 

Seit  lange  kiiss'  ich  sie, 

Ich  bitte  nicht,  sie  sagt  nicht:  ja! 

Doch  sagt  sie:  nein!  auch  nie. 

Wenn  Lippe  gern  auf  Lippe  ruht, 

Wir  hindern’s  nicht,  uns  diinkt  es  gut. 

Das  Luflchen  mil  der  Rose  spielt, 

Es  fragt  nicht:  hast  mich  lieb? 

Das  Roschen  sich  am  Taue  kiihlt, 

Es  sagt  nicht  lange:  gib! 

Ich  liebe  sie,  sie  liebet  mich, 

Doch  keines  sagt:  ich  liebe  dich! 

-Johann  Ludwig  Uhland 


III.  The  way  of  the  world 

Each  evening  I go  out, 
over  the  meadow-path. 

She  looks  out  from  her  summerhouse, 
which  stands  by  the  pathway. 

We  have  never  questioned  this, 
it  is  just  the  way  things  are. 

I don't  know  how  it  happened  so, 
for  a long  time  I kiss  her, 
l don't  ask,  she  doesn't  say  yes, 
however,  she  also  never  says  no. 

If  lips  like  to  rest  on  lips, 

we  forbid  them  not,  it  pleases  us  well. 

The  little  breeze  plays  with  the  rose, 
it  doesn't  ask:  do  you  love  me? 

The  little  grasses  are  chilled  by  the 
dew, 

they  don't  often  say:  stop! 

I love  her,  she  loves  me, 
however  neither  says:  I love  you! 

-Translated  by  John  II.  Campbell 


IV.  Unter  den  Linden 

Unter  den  Linden, 
an  der  Haide, 

wo  ich  mit  meinem  Trauten  saB, 

da  mogt  ihr  linden, 
wie  wir  beide 

die  Blumen  brachen  und  das  Gras. 
Vor  dem  Wald  mit  siiBem  Schall, 
Tandaradei! 

sang  im  Tal  die  Nachtigall. 

Ich  kam  gegangen 
zu  der  Aue, 

mein  Liebster  kam  vor  mir  dahin. 

Ich  ward  empfangen 

als  hehre  Fraue, 

daB  ich  noch  immer  selig  bin. 

Ob  er  mir  auch  Kiisse  bot? 
Tandaradei! 


IV.  Linder  the  lindens  on  the  heath 

Under  the  linden 
on  the  heath 

at  the  spot  where  I sat  with  my 
boyfriend 

you  might  discover 
how  he  and  1 

matted  the  flowers  and  the  grass. 

From  the  w'oods  came  a sweet  sound  - 
"Tandaradei!" 

- the  nightingale  singing  in  the  valley. 
I came 

to  the  meadowr; 

my  sweetheart  had  arrived  before  me. 

1 le  greeted  me 
as  a noble  lady 

(I’m  still  very  happy  about  that). 

Did  he  offer  me  kisses? 

"Tandaradei!" 


Wie  ich  da  ruhte, 
wiiBt'  es  einer, 

behiite  Gott,  ich  schamte  mich. 

Wie  mich  der  Gute 
herzte,  keiner 
erfahre  das  als  er  und  ich  - 
und  ein  kleines  Vogelein, 

Tandaradei! 

das  wird  wohl  verschwiegen  sein. 

-Walther  von  der  Vogelweide 


If  anyone  found  out  (God  forbid!) 
what  happened  as  1 lay  there, 

I would  be  deeply  ashamed. 

May  nobody  know 

how  the  young  man  embraced  me 

except  him  and  me  - 

and  a little  bird  - 

"Tandaradei!" 

who  will  certainly  keep  a secret. 

-Translated  by  Peter  Low 


V.  Ihr  verbliihet,  siifie  Rosen 

Ihr  verbliihet,  siiBe  Rosen, 

Meine  Liebe  trug  euch  nicht; 
Bllihtet,  ach!  dem  Hoffnungslosen, 
Dem  der  Gram  die  Seele  bricht! 


Jener  Tage  denk'  ich  trauemd, 

Als  ich,  Engel,  an  dir  hing, 

Auf  das  erste  Knospchen  lauernd 
Friih  zu  meinem  Garten  ging; 

Alle  BlUten,  alle  Friichte 
Noch  zu  deinen  FiiBen  trug 
Und  vor  deinem  Angesichte 
Hoffnung  in  dem  Herzen  schlug. 

-Johann  Wolfgang  von  Goethe 


V.  You  are  wilting,  sweet  roses 

You  are  wilting,  sweet  roses  - 
my  love  could  not  sustain  you. 

Bloom  for  hopelessness  then, 

for  he  whose  soul  is  breaking  from 

sorrow! 

I think  mournfully  of  those  days 
when  I hung  on  you,  angel, 
waiting  for  your  first  little  bud 
and  going  to  my  garden  early; 

Every  blossom,  every  fruit 
I carried  to  your  feet; 
and  before  your  countenance, 
hope  throbbed  in  my  heart. 

-Translated  by  Emily  Ezust 


VI.  Mir  traumte  einst  cin  schoner  Traum  VI.  1 once  had  a beautiful  dream 


Mir  traumte  einst  ein  schoner  Traum: 
Mich  liebte  eine  blonde  Maid; 

Es  war  am  griinen  Waldesraum, 

Es  war  zur  warmen  Friihlingszeit: 

Die  Knospe  sprang,  der  Waldbach 
schwoll. 

Fern  aus  dem  Dorfe  scholl  Gelaut  - 

Wir  waren  ganzer  Wonne  voll, 
Versunken  ganz  in  Seligkeit. 

Und  schoner  noch  als  einst  der  Traum 

Begab  es  sich  in  Wirklichkeit  - 
Es  war  am  griinen  Waldesraum, 

Es  war  zur  warmen  Friihlingszeit: 

Der  Waldbach  schwoll,  die  Knospe 
sprang, 

Gelaut  erscholl  vom  Dorfe  her  - 

lch  hielt  dich  fest,  ich  hielt  dich  lang 
Und  lasse  dich  nun  nimmermehr! 

O friihlingsgriiner  Waldesraum! 

Du  lebst  in  mir  durch  alle  Zeit  - 
Dort  ward  die  Wirklichkeit  zum  Traum, 
Dort  ward  der  Traum  zur  Wirklichkeit! 


I once  had  a beautiful  dream: 

I was  in  love  with  a fair-haired  young 
woman, 

we  were  in  a green  forest  glade, 
it  was  warm  spring  weather, 

the  buds  were  sprouting,  the  brook  was 
running  strong, 

the  sounds  of  the  distant  village  could 
be  heard, 

we  were  full  of  joy, 
immersed  in  bliss. 

And  even  more  beautiful  than  the 
dream 

was  what  occurred  in  reality: 
it  was  in  a green  forest  glade 
it  was  warm  spring  weather, 

the  buds  were  sprouting,  the  brook  was 
running  strong, 

the  sounds  of  the  distant  village 
reached  our  ears 
1 held  you  tight,  I held  you  long, 
and  now  will  never  again  let  you  go! 

Oh  spring-green  glade 
You  live  in  me  for  all  time! 

That  is  where  reality  became  a dream 
and  the  dream  became  reality! 

-Translated  by  Peter  Low 


-Friedrich  Martin  von  Bodenstedt 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglcwood  performances. 
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Tanglewood  Music  Center  Fellows  and  Guests 

Collaboration  with  Shakespeare  & Company 

Wednesday,  August  9,  2006  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Scenes  from  ‘Antony  and  Cleopatra’ 
by  William  Shakespeare  (1564-1616) 

Music  by  Tanglewood  Music  Center  Composition  Fellows 

The  action  takes  place  in  Eg)}pt,  Rome,  and  other  parts  of  the  Roman  Empire. 
There  will  be  one  intermission. 


CAST 

(in  order  of  speaking) 


Narrator Robert  Serrell 

Soldier  1 Aaron  Anderson 

Soldier  2 Kevin  Stanfa 

Soldier  3 Chris  Dugger 

Soldier  4 Steve  Unwin 

Cleopatra,  Queen  of  Egypt Tina  Packer 

Marc  Antony,  Triumvir  of  the  East Nigel  Gore 

Domitius  Enobarbus,  Lieutenant  to  Marc  Antony Kenajuan  Bentley 

Charmian Josie  Wilson 

Iras Laurie  Barron 

Soothsayer Robert  Serrell 

Octavius  Caesar,  Triumvir  of  the  West Jason  Asprey 

Agrippa,  Octavius'  General Jonathan  Croy 

Messenger Sam  Reif-Passarew 

Pompey,  Rebel  Leader,  son  of  Poinpey  the  Great Bill  Barclay 

Octavia,  sister  to  Octavius  Caesar Tanya  Dougherty 

Clown,  an  Egyptian  countryman Jonathan  Croy 

Dolabella,  Roman  officer Bill  Barclay 


TMC  Composition  Fellows: 

Timothy  Andres,  Patricio  da  Silva,  Stephen  Gorbos,  Derek  Jacoby, 
Seung-Ah  Oh,  Katharine  Soper 

Director  of  Musical  Composition:  Michael  Gandolfi* 

Stefan  Asbury,  conductor* 


TMC  Instrumental  Fellows: 

Benjamin  Russell,  violin** 

Yuki  Numata,  violin** 

Nadia  Sirota,  viola** 
Semiramis  C.S.  Costa,  cello** 

Amy  Advocat,  clarinet  & bass  clarinet** 
Michael  Martin,  trumpet 
John  Russell,  trumpet 
Roger  Flatt,  trombone 
Nicholas  Tolle,  percussion 


STAFF: 

Staged  by  Tina  Packer 

Text  coach:  Clare  Reidy 

Fight  coach:  Ryan  Winkles 

Costumed  by  Govane  Lohbauer 

Dressers:  Gina  Loiodice  and  Rory  Hammond 


ACKNOWLEDGEMENTS: 

Ellen  Highstein,  Stefan  Asbury,  Patty  Brown,  John  Morin,  Karen  Fanale, 
Renee  Speltz,  Dennis  Krausnick,  Caley  Milliken,  Bill  Barclay,  Jim  Day, 
Nathan  Townie-Smith,  and  Kara  Robbins 


*TMC  Faculty  Member 

**New'  Fromm  Player 


Program  Notes 


This  is  the  fifth  collaboration  between  the  Tanglewood  Music  Center  and 
Shakespeare  and  Company.  In  past  collaborations,  all  of  the  music  was 
prerecorded  in  Ozawa  Hall  and  delivered  to  the  Shakespeare  and  Company 
technicians  for  placement  as  part  of  the  other  technical  details  (lights,  sound, 
etc.)  that  constitute  a full  production.  This  is  the  first  time  that  we  will  employ 
live  music  as  part  of  the  play.  It  was  customary  in  Elizabethan  times  to  have 
several  composers/performers  involved  in  the  music  making  that  accompanied 
the  performance  of  Shakespeare’s  plays.  This  served  as  a partial  model  for  our 
joint  venture.  As  we  probed  the  possibilities  of  this  type  of  collaboration,  our 
investigation  focused  on  the  exploration  of  the  separate  worlds  of  Egypt  and 
Rome  and  whether  the  “new  heaven  and  new  earth”  is  created  through  love  or 
temporal  power  and  honor. 

Tina  Packer,  Artistic  Director  of  Shakespeare  and  Company 
Michael  Gandolfi,  Coordinator  of  Compositional  Activities, 

Tanglewood  Music  Center 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 
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Tanglewood  Music  Center  Vocal  Fellows 
Vocal  Recital 


Thursday,  August  10,  2006  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Little  Straw  Chain  and  Other  Children ’s  Songs  (1951)  WlTOLD  LUTOSLAWSKJ 

(1913-1994) 

I.  Introduction 

II.  The  Little  Cottage 

III.  Little  Old  Lady 

IV.  What  did  I hear  in  the  woods? 

V.  In  the  field  a pear  tree  grew 

VI.  The  Guelder-Rose 

VII.  Zosia  Wanted  Some  Blueberries 

VIII.  Little  Straw  Chain  (Theme  and  Variations) 

Children 
Water  Well 
Rosebush 
Dog 

Little  Flower 

Cow- 

Finale 


Chanel  Wood,  soprano 
Christin-Marie  Hill,  mezzo-soprano 
Jessica  Lizak,  flute 
Andrea  Overturf,  oboe 
Eric  Chi,  clarinet 
Raymond  Santos,  clarinet 
Miles  Maner,  bassoon 


Tarantella  ( 1 990) 


LUTOSLAWSKJ 


Eui  Jin  Kim,  bass 
Bonnie  Wagner,  piano 


Spanish  Songs,  Op.  100  (1956) 


Dmitri  Shostakovich 
(1906-1975) 


I.  Farewell  Granada! 

II.  Little  Stars 

III.  The  First  time  we  met 

IV.  Ron da 

V.  Eyes  of  Ebony 

VI.  The  dream 


Mathew  Lake,  baritone 
Alan  Hamilton,  piano 


“ Foreword  to  my  complete  works  and  a brief 

contemplation  a propos  this  foreword,  ” Op.  123  (1966) 

Eui  Jin  Kim,  bass 
Bonnie  Wagner,  piano 


Seven  Romances  on  Poems 

of  Alexander  Blok,  Op.  127  (1967) 

I.  Ophelia’s  Song 

II.  Gamayun,  bird  of  prophesy 

III.  We  were  together 

IV.  The  city  sleeps 

V.  The  storm 

VI.  Secret  signs 

VII.  Music 


Meng-Chun  Lin,  soprano 
Catherine  Miller,  violin 
Min- Jeon g Kang,  cello 
Yevgeniy  Milyavskiy,  piano 


Shostakovich 


Shostakovich 


Intermission— 


Primrose  ( ] 954) 

I.  A new  bonnet 

II.  ‘Bove  the  farm-house 

III.  Complaint 

IV.  Good  timber 

V.  Noonday 


Emily  Albrink,  soprano 
Jamie  Van  Eyck,  mezzo-soprano 
Katherine  Bormann,  violin 
Stacey  Bartsch,  piano 


Six  Romances  on  texts  of  British  Poets,  Op.  62  (1942) 

I.  Sir  Walter  Raleigh  to  his  Sonne 

II.  Oh  wert  thou  in  the  cauld,  cauld  blast 

III.  MacPherson’s  farewell 

IV.  Jenny 

V.  Sonnet  LXVI 

VI.  The  King’s  Campaign 

Benjamin  Bloomfield,  bass 
Yauheniya  Yesmanovich,  piano 

Ulysses  Thomas,  bass 
Hiromi  Fukuda,  piano 

Greek  Songs  (1952-3) 

I.  Forward! 

II.  Penthosalis 

III.  Zolongo 

IV.  The  Hymn  of  ELLAS 


Boiiuslav  Martinu 
(1890-1959) 


Shostakovich 


Shostakovich 


Chad  Sloan,  baritone 
Angelina  Gadeliya,  piano 


Five  Polish  Peasant  Songs  (1961) 


Andrzej  Panufnik 
(1914-1991) 


I.  From  Zwolen 

II.  From  Przysucha 

III.  From  Olkusz 

IV.  From  Kazanow 

V.  From  Janowiec 

Emily  Albrink,  soprano 
Kiera  Duffy,  soprano 
Jo  Ellen  Miller,  soprano 
Rachel  Schutz,  soprano 
Katherine  Whyte,  soprano 
Juli  Borst,  mezzo-soprano 
Lexa  Ferrill,  mezzo-soprano 

Brook  Ferguson,  flute 
Jessica  Lizak,  flute 
Eric  Chi,  clarinet 
Raymond  Santos,  clarinet 
James  Zimmermann,  bass  clarinet 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Scott  Andrews  (Straw  Chain,  Panufnik:  Polish  Songs),  Kenneth  Griffiths 
(Preface  to  the  Collection Six  Romances,  Greek  Songs),  Dennis  Helmrich 
(Spanish  Songs,  Panufnik:  Polish  Songs),  Kayo  Iwama  (Martinu),  Andrew 
Jennings  (Martinu),  Valeria  Vilker  Kuchment  (Seven  Romances), 

Lucy  Shelton  (Seven  Romances,  Lutoslawski:  Straw  Chain), 
and  Alan  Smith  (Lutoslawski:  Tarantella). 


Program  Notes 


In  this  all-Slavic  vocal  program  we  are  highlighting  the  songs  of  Dmitri 
Shostakovich  as  our  contribution  to  the  celebrations  marking  the  centenary  of 
his  birth  in  1906. 

Since  the  publication  in  1980  of  Solomon  Volkov’s  Testimony  (purporting  to 
be  Shostakovich’s  Memoirs,  as  dictated  to  the  author),  much  controversy  has 
emerged  in  the  work  of  scholars  who  are  Russian  music  specialists.  Regardless 
of  these  academic  conflicts,  there  has  been  a steady  growth  world-wide  in  the 
appreciation  of  the  composer’s  symphonies  and  quartets  in  the  intervening  25 
years.  In  spite  of  the  language  bander,  Shostakovich’s  many  songs  are  gaining 
respect  and  recognition  such  that  he  is  now'  seen  as  Mussorgsky's  legitimate 
heir  in  the  world  of  Russian  art-song. 

The  Op.  62  Romances  on  texts  of  British  Poets  (translated  by  Marshak  and 
Pasternak)  were  composed  in  1942;  his  first  songs  since  the  1936  scandal  over 
his  opeia  Lady  Macbeth  of  the  Mtensk  District.  Because  this  scandal  had 
resulted  in  the  Soviet  authorities  becoming  suspicious  of  Shostakovich’s 
motivations  and  the  content  of  his  music,  the  composer  often  disguised  his  true 
intentions  behind  a seemingly  innocent  facade.  Tlie  authorities  could  hardly 
object  to  the  ‘proletarian’  focus  of  Robert  Bums’s  Scottish  poetry. 
Nevertheless,  they  failed  to  notice  the  political  allegory  intended  in  the  choice 
of  “Macpherson’s  farewell”.  Even  more  significant  is  Shostakovich’s  setting  of 
Shakespeare’s  Sonnet  LXVI,  whose  text  clearly  relates  to  those  of  his  supreme 
masterpiece,  the  Suite  on  verses  of  Michelangelo  of  1974-75.  The  composer 
considered  these  “British  songs”  significant  enough  that  he  scored  them  for 
large  orchestra  in  1943  and  once  more  for  chamber  orchestra  (Op.  140)  in 
1971. 

In  1948  Shostakovich  was  again  vilified  by  the  Soviet  authorities  and  his 
w'orks  w'ere  once  more  considered  highly  suspect.  Until  the  death  of  Stalin  in 
1953  he  produced  many  ‘harmless’  works  for  public  consumption.  Typical  of 
these  are  the  four  Greek  Songs  (1952-53),  whose  texts  glorify  the  heroes  of  the 
Greek  Resistance,  as  well  as  the  women  of  Suliote. 

In  1956,  at  the  request  of  the  great  Russian  mezzo-soprano  Zara  Dolukhanova, 
the  composer  completed  the  six  Spanish  Songs,  op  100  that  are  based  on 
authentic  Spanish  folk  tunes. 

In  1966,  as  the  Russian  musical  world  and  the  authorities  prepared  to  celebrate 
the  composer’s  60"1  birthday,  Shostakovich  penned  an  extraordinary  work  for 
bass  voice  and  piano  - the  Preface  to  my  Complete  Works...  and  which  he 
published  as  his  op.  123.  Considering  the  fact  that  the  Complete  Works  edition 
did  not  appear  until  1984,  Shostakovich’s  intent  must  have  been  purely  ironic. 
This  impression  is  strengthened  by  the  fact  that  the  text’s  opening  quatrain  is  a 


parody  of  four  lines  from  Pushkin’s  poem  “The  story  of  a versifier”.  Having 
already  established  his  musical  “signature’  of  D-S-C-II  (the  German  notational 
equivalent  of  the  pitches  D - Eb  - C - B)  in  works  such  as  the  Eighth  String 
Quartet  and  the  Tenth  Symphony,  the  composer  naturally  quotes  the  same 
motive  when  the  singer  enunciates  Shostakovich’s  name. 


The  great  Russian  cellist,  Mstislav  Rostropovich  had  for  some  time  requested 
Shostakovich  to  write  something  that  he  and  his  wife,  the  legendary  Bolshoi 
soprano  Galina  Vishnevskaya,  might  perform  together.  This  resulted  in  the 
unique  Seven  Verses  of  A.  Blok,  for  soprano  and  piano  trio,  op.  127.  Blok’s 
pre-Revolution  poetry  includes  verses  of  a prophetic  nature,  that  anticipate  so 
much  of  the  horrors  experienced  by  the  Russian  people  in  the  ensuing  50  years. 
Each  of  the  movements  has  a different  instrumentation  such  that  it  is  only  in 
the  seventh  poem  that  all  four  performers  collaborate  together.  This 
masterpiece  is  probably  Shostakovich’s  most  frequently  performed  vocal  W'ork 
and  its  fame  is  richly  deserved. 


Kenneth  Griffiths 


Texts  & Translations 


Little  Straw  Chain  and  Other  Children ’s  Songs : Lltoslawski 

I.  Introduction  (instrumental) 

II.  The  Little  Cottage  (S/MS) 

On  a tiny  cottage,  silver  drops  are  raining. 

Summer  winds  are  blowing,  and  a bird  is  singing. 

Who  lives  in  the  cottage?  Who  is  in  there  hiding? 

Who  will  we  be  finding?  It’s  a tiny  nutshell! 

III.  Little  Old  Lady  (MS) 

There  was  once  a lady,  from  a fine  old  family, 
and  her  goat  was  stubborn,  very,  very  stubborn. 

“Fik  mk,  fik  mik,  get  up  goat,  go  away  goat, 
come  here  goat,  do  as  I say”...  very  very  stubborn. 

Then  her  goat  was  naughty;  he  went  in  her  garden, 
ate  up  all  her  cabbage,  nothing  left  for  supper! 

“Fik  mik,  fik  mik,  get  up  goat,  go  away  goat, 
come  here  goat,  do  as  I say”. . . ate  up  all  her  cabbage. 

So  our  little  lady  found  a stick  to  beat  with, 
chased  him  ‘round  the  garden,  right  into  the  forest. 

“Fik  mik,  fik  mik,  get  up  goat,  go  away  goat, 
come  here  goat,  do  as  I say. . . I am  still  the  boss  here.” 

IV.  What  did  I hear  in  the  woods?  (S) 

Did  you  hear  that  great  big  crack  from  the  forest?  What  was  that? 
Hejze,  hoc  hoc  hoc... 

A mosquito  from  the  oak  fell  down  hard;  his  neck  he  broke! 

Hejze,  hoc  hoc  hoc... 

Broke  his  neck  when  he  lost  his  grip,  broke  his  fingers  and  his  hip 
Hejze,  hoc  hoc  hoc. 

V.  In  the  field  a pear  tree  grew  (MS) 

In  the  field  a pear  tree  grew,  rustling  as  the  wind  blew  through, 
in  her  leaves  of  emerald  green,  just  like  a lady’s  gown  is  seen. 
From  a distance  now  comes  Greg  riding  on  his  pony. 

“Let  me  greet  you  little  pear  tree,  dearest  pear  tree  as  my  own. 


VI.  The  Guelder-Rose  (S) 

Beautiful  Guelder  Rose  gently  leaning 
in  the  blue  valley  beside  the  river. 

Drinking  the  dewdrops,  drinking  die  raindrops, 
looks  in  the  river  as  into  her  mirror. 

When  it’s  July  her  blossoms  are  scarlet, 
making  a wreathe  which  brightly  adorns  her, 
like  a young  lady  dressed  for  a party, 
looks  in  die  river  as  into  her  mirror. 

VII.  Zosia  Wanted  Some  Blueberries  (S) 

Zosia  loved  berries  but  was  poor, 

Johnny  had  berries,  bushes  full. 

Zosia  was  shy  and  would  not  beg, 
how  could  she  get  them,  tell  me,  do! 

During  the  night  when  Johnny  slept, 
over  the  fence  she  quickly  crept. 

When  in  the  garden  all  alone, 
she  ate  the  berries,  every  one. 

Next  day  poor  Johnny  was  so  mad, 
he  blamed  the  sparrows,  not  Zosia. 

“I  know  the  way  to  keep  them  out, 

I’ll  make  a scarecrow,  then  watch  out!” 

VIII.  Little  Straw  Chain  (Theme  and  Variations) 
Children  (Theme)  (MS+S) 

Here  we  have  a straw  chain,  made  of  golden  wheat  straw 
Now  what  else,  do  tell  me,  can  be  done  with  wheat  straw 
We  make  golden  straw  hats  for  our  town  in  springtime. 
Pretty  girls,  plain  girls  wear  big  straw  hats  in  springtime. 
We  make  golden  straw  boots  in  our  town  in  w'inter. 
Country  boys,  town  boys  wear  big  straw  boots  in  winter. 

Water  Well  (S) 

From  me  you  draw  water,  and  1 praise  the  w'heat  straw. 
Cover  me  with  it  so  I don’t  freeze  in  winter. 

Rosebush  (MS) 

When  the  summer’s  over,  what  protects  die  rosebush? 
Golden  straw  in  blankets  keeps  the  frost  from  biting. 


Dog  (MS) 

Arf,  arf,  we  know  this:  dogs  are  fond  of  wheat  straw! 
Marfushka  made  me  a nice  straw  bed  to  sleep  on. 

Little  Flower  (S) 

Best  friend  of  the  flowers  - golden  straw  in  winter. 

Only  when  covered  can  we  survive  the  winter. 

Cow  (MS) 

I’m  in  full  agreement,  I too  love  the  wheat  straw! 

Its  my  bed,  I love  it,  and  of  course  I eat  it! 

Finale  (MS  + S) 

Here  we  have  a straw  chain,  made  of  golden  wheat  straw. 
Now  what  else,  do  tell  me,  can  be  done  with  wheat  straw? 
We  can  always  braid  it,  make  three  hundred  straw  chains, 
‘Round  the  doors  we’ll  put  them  so  the  wind  won’t  w'histle. 


Tarantella:  LUTOSLAWSKl 

Do  you  remember  an  Inn,  Miranda?  Do  you  remember  an  Inn? 

And  the  tedding  and  the  spreading  of  the  straw  for  a bedding. 

And  the  fleas  that  tease  in  the  High  Pyrenees, 

And  the  wine  that  tasted  of  the  tar? 

And  the  cheers  and  the  jeers  of  the  young  muleteers 
(Under  the  dark  of  the  vine  verandah)? 

Who  hadn’t  got  a penny,  and  who  weren’t  paying  any, 

And  the  hammer  at  the  doors  and  the  Din? 

And  the  Hip!  Hop!  Hop! 

Of  the  clap  of  the  hands  to  the  twirl  and  the  sw'irl 
Of  the  girl  gone  chancing,  Glancing,  Dancing,  Backing  and  advancing, 
Snapping  of  a clapper  to  the  spin  Out  and  in  and  the  Ting,  Tong,  Tank  of  the 
Guitar! 

Do  you  remember  an  Inn,  Miranda?  Do  you  remember  an  Inn? 

Nevermore;  Miranda,  Nevermore. 

Only  the  high  peaks  hoar; 

And  Aragon  a torrent  at  the  door. 

No  sound. 

In  the  walls  of  the  Halls  where  falls  The  tread 
Of  the  feet  of  the  dead  to  the  ground. 

No  sound. 

Only  the  boom  of  the  waterfall  like  Doom. 


-Hilaire  Belloc 


llcnaiicKnc  llecmi:  HJocraKOBHH 

I.  Ilpomaii,  TpcMiaaa 

I Ipomaw,  Tpenaua,  mom  I'penaua, 
c toOoh  naBeKH  Mne  paccraTbCH 
nazto! 

i Ipomaii,  jiioChmmh  upan,  oh  eh 
yciiaua, 

naBeK  npoinaft!  Ax! 

EyaeT  naMHTij  o Te6e  Moefi 
C^HIICTBCIIIIOH  oTpauofi, 

MOH  JlK)6HMbIH,  MOH  pOAHMblfi  Kpafi! 

HaBeK  Mne  cepuue  Tocxa  npon3n;ia, 

norHSuo  Bee,  hto  b >kh3iih  6buio 

MHJIO, 

mom  ,no6oBb  yuina  bo  Mpax  mothjh>i, 

h >KH3Hb  yuiJia!  Ax! 

H Boxpyr  Mne  Bee  nocTbiuo, 

>KHTb,  Kax  npevKue,  neT  yac  ghjibi 
TaM,  rue  iohoctb  Tax  6bma  CBerjia! 


II.  3BC3AOMKII 

nou  KHiiapncaM  h CTapbiMH 
cepe6pHTCM  npuSpexcuaM  ruaub. 

K mhjioh  nay  m c riiTapoio, 

HTo6bi  neciiMM  ee  obynaTb. 

Ho  yaiiTb  6eciLiaTiio  MHe  hct  oxotm: 

m 6epy  c nee  nouejiyii  3a  HOTy. 

Crpamio,  hto  ona  Kyrpy  y3Haer 

Bee,  xpoMe  hot! 

)Kajib,  hto  iiawaTb  cnoBa  no3uno! 
^(aab,  hto  yxce  CBeTen  B03uyx! 

}Kaub,  hto  h uneM  He  upoxtaT 
nyr.iHBO  Han  3ajmB0M  3Be3Ubi... 


Spanish  Songs:  Shostakovich 

I.  Farewell,  Granada! 

Farewell,  Granada,  my  Granada, 

From  you  I must  forever  part! 

Farewell,  beloved  land,  my  eye’s 
delight, 

Farewell  forever! 

Remembering  you  will  be  my  only 
solace, 

My  dear,  beloved  land! 

My  heart  is  pierced  with  eternal 
anguish, 

I’ve  lost  everything  that  I held  dear  in 
life, 

My  love  now  lies  in  the  darkness  of 
the  grave. 

Life  is  over!  Ah! 

Weary  of  all  that  surrounds  me, 

I’ve  no  strength  to  live,  as  before, 

Where  my  youth  was  brightly,  lightly 
spent. 

II.  Little  stars 

Beneath  the  old  cypress  trees. 

The  calm  sea  is  a silvered  mirror. 

I am  on  my  way  to  my  sweetheart  with 
my  guitar 

To  teach  her  some  songs. 

But  I have  no  wish  to  give  her  lessons 
gratis: 

I take  from  my  love,  for  each  note,  a 
kiss. 

‘Tis  strange  that  by  morning  she  has 
learnt 

everything,  except  the  notes! 

Alas,  it  is  too  late  to  start  again! 

Alas,  the  day  breaks  already! 

Alas,  the  stars  don’t,  by  day, 

Glimmer  timidly  above  the  bay... 


B 3Be3AOHKax  ne6o  becxpaimee, 

hmh  3H0HHaH  nonHOMb  norma. 

Mhjioh  Moen  Ha3tiBaio  a 

Bcex  SecHHCJienHbix  3Be3jt  HMena. 

R no3HaHbaMH  ,qopo>xy  cbohmh 

h 6epy  c Hee  nouenyn  3a  hm». 

CTpaHHO,  hto  ypoi<  xa/KeTca  efl  npocT 

Bee,  xpoMe  3Be3^! 

)Kajib,  hto  HanaTb  CHOBa  no3/Uio!... 

III.  IlepBaH  Bcrena 

Tbi  y pynbH  Bo/ibi  Miie  nan  a xoraa-TO, 

CBe>xeH  Boabi,  xojio/ihoh,  xax  cner  b 
ymejibflx  chhhx  rop. 

I IoHH  TeMHefi  TBOH  B30p, 
b xocax  apoMaT  nenecTxoB  m-iicon 
MflTbl... 

Bnamub,  onaTb  xpyvxHT  xopoBoa, 
6y6en  rpe.vi  ht,  3BeHHT  n noeT. 
Kanoibiii  Tanuop  nonpynrxy  Bener, 

CMOTpuT  ua  hhx,  nio6yacb,  uapon. 
Ben,  moh  6y6en,  6en,  rpeMM,  Byaro 
rpo\i! 

Cmhjioio  Moen  Mbi  TanuyeM  bubocm. 

JlenTa  ua  Te6e  iie6ec  rojiy6efi! 

Ben,  moh  6y6en,  6efi!  Ey6en,  6en! 
EyGeii,  6en! 

Miie  ne  3a6biTb  BOBex  3toh  nepnoii 
BCTpeHH, 

nacxoBbix  cjiob  h CMyrnon  pyxii,  h 
Giiecxa nepiibix  rjia3... 


The  boundless  sky  teems  with  little 
stars, 

Their  light  spangles  the  deep,  sultry 
night. 

I tell  my  love  the  names  of  the  stars, 

Whose  number,  in  all,  is  infinite. 

I set  a high  price  for  the  knowledge  1 
give. 

And  take  from  my  sweetheart,  for  each 
name,  a kiss. 

‘Tis  strange  that  the  lesson  seems 
simple  to  her  - 

Except  for  the  stars! 

Alas,  it’s  too  late  to  start  again ! . . . 

III.  The  first  time  we  met 

Alongside  a brook  you  once  gave  me 
some  water. 

Fresh  water,  and  cold  - like  the  snow 
in  ravines  on  blue  mountains. 

Your  eyes,  darker  than  night, 

Your  plaited  hair,  scented  by  the  petals 
of  wild  mint. 

Look,  now  again  they  dance  in  a ring. 

Tambourines  clatter,  jingle  and  sing. 

Each  dancer  leads  his  partner  in  the 
dance, 

And  the  people  look  on  in  pleasure. 

Ring  out  tambourine,  clatter  like 
thunder! 

My  sweetheart  and  l are  dancing 
together. 

You  wear  a ribbon  bluer  than  the  sky! 

Ring  out,  my  tambourine,  ring  out, 
ring  out! 

I will  always  remember  that  first  time 
we  met, 

Our  tender  words  and  your  hand,  so 
brown,  and  the  light  in  your  dark 
eyes! 


riojlllfljl  M B 3X0X  Mac, 

hto  xefia  jiio6^io  h juofiixrb  6yny 
BeHno! 

BHAHlIib,  OllflXb  Kpy>KHT  XOpOBOfl... 

r\;.  PonAa 

UJyMHT  xopoBoa  y nauinx  iiBepefi, 

Becejiba  nopa  nacxajia. 

Han  xamteBaxb  co  mhok)  CKopefi, 

rB03anKH  uBeToneK  ajibift! 

B JiyHHOH  THIlIIlHe  CJlbimeH  3BOH 
pyMbfl... 

,ZfaH  pyxy  Miie,  zteByniKa  mosi, 
rB03aiIKH  HBCTOMCK  ajlblfi! 

Yjiima  cjiobho  sipioiH  ca/x 
LLIyTKH  3BenHT,  rna3a  Gjicctat! 

PoHiia  KpyxaixcH  h noex, 

CBeTHTCSI  3Be3aHblM 

cepeopoM  ne6ocBoa, 

MMaTCB  Beceabie  napbi... 

3xo  paaociHbiH  npa3;jnnK  nepBbix 
UBeTOB, 

3to  npa3anHK  Hamefi  jik)6bh! 

Hrpaiox  b jiyne  nynbi  na  oiaie 

^epeBbeB  MHHflajibHbix  xemi... 

Koraa  x<e  cio^a  xbi  Bbiifaeuib  ko  Mae, 

MOM  HOKHMH  HBCTOK  BecenHHH? 
Berny  MHHaaaH  c ziepeBa  copBH, 

ee  Nine  j\ an  b 3iiai<  XBoefi  juo6bh, 

MOH  HOKHblH  LIBeXOK  BCCCHHHh! 

yjinua  cjiobho  apKHH  cazt... 


I knew  at  that  moment  that  I loved  you 
then 

And  would  love  you  forever! 

Look,  now  again  they  dance  in  a 
ring... 

IV.  Ronda 

Sounds  of  song  and  dance  are  on  our 
doorstep, 

The  time  to  make  merry  is  here. 

Come  out,  don’t  tarry,  come  and  dance 
with  me, 

My  flower,  my  fiery  carnation! 

A brook  babbles  in  the  still  moonlit 
night... 

Give  me  your  hand,  my  little  beauty. 

My  flower,  my  fiery  carnation! 

The  street  is  like  a bright  garden. 

Laughter  fills  the  air,  eyes  sparkle. 

People  whirl  and  sing  in  a ronda. 

The  stars  shine  as  silver 

Tn  the  dark  night  sky. 

Happy  pairs  dance  on,  fleet  of  foot. . . 

Joyfully,  we  celebrate  the  first  flowers. 

So,  too,  we  celebrate  our  love! 

On  your  window,  by  the  light  of  the 
moon, 

The  shadows  of  almond  trees  play. . . 

When,  oh  when  will  you  come  out 
here  to  me, 

My  delicate  spring-time  blossom? 

Tear  a twig  from  one  of  the  almond 
trees. 

As  proof  of  your  love,  give  it  to  me. 

My  delicate  spring-time  blossom! 

The  street  is  like  a bright  garden... 


V.  HepHOOKaa 

Mark  aana  re6e  OHH-3Be3ttbi, 

HOKHblH  UBeT  TBOHX  CMyTblX  LUCK, 

Manas  moh! 

C 6ojibio  b cep;mc  homio  no3/uieH 
6e3  Teds  a 6po>Ky,  o/ihhok, 

Manas  mos! 

Ax,  3a  hto  s Haxa3aH  6t>ui  cyab6oH? 
Ax,  3aiieM  noBCTpenajiCH  a cto6oh? 

ft  yMpy  ot  jiio6bh  6e3yMnon, 
ecjiH  Tbi  He  nornodnuib  MeHa, 
m naaa  Moa! 

MaTb  aaJia  Tede  CTan  dbicoKHH, 
aepiibiH  6aecK  nenoKopribix  xyapen, 
MHaaa  moh! 

ripOKaHHaiO  pOK  X<eCTOKHH, 

6oab  h MyKii  iiyiaii  Moen, 

MHaaa  Moa! 

O,  3aaeM  a<e  rede  cyMeaa  MaTb 

MHe  na3ao  xpacoTy  Taxyio  aari,? 
ft  yMpy  ot  aio6Bii  6e3yMiiOH, 
ecaH  Tbi  He  noaio6mnb  Mena, 

MHaaa  Moa! 

VI.  Con 

He  3H3K),  HTO  3TO  3HaHHT. . . 

Coh  nyaecHbiH  npucHHaca  Mne, 

Kax  6y^To  b aoaxe  pbi6aHben 
a nabiBy  no  6ypHofi  BoaHe. 

HeaH  6e3  Becen,  a hx  Bpocna... 
Boanbi  neHaTca,  3aaTca  h TonaT  moh 
Mean, 

ho  OTBaacuo  Mnycb  a cpean 
TeMHbix,  cpeab  orpoMHbrx  BoaH, 
orroro,  hto  b pbi6aiibeH  3TOH  aoai<e 


V.  Eyes  of  Ebony 

Your  mother  gave  you  eyes  of 
starlight, 

And  delicate  bloom  on  dusky  cheeks. 
My  sweet  beloved! 

My  heart  aching,  in  the  dead  of  night, 
Without  you,  I wander  alone, 

My  sweet  beloved! 

Oh,  why  is  fate  punishing  me  so? 

Oh,  why  did  our  paths  ever  have  to 
cross? 

I will  die,  driven  mad  by  passion. 

If  you  do  not  fall  in  love  with  me. 

My  sweet  beloved! 

Your  mother  gave  you  your  tall 
stature. 

Your  lustrous,  raven  curls,  wild  and 
free, 

My  sweet  beloved! 

I curse  my  cruel  destiny, 

The  pain  and  torment  of  my  soul, 

My  sweet  beloved! 

Oh,  why  did  your  mother  cause  me 
such  woe 

By  giving  you  captivating  beauty? 

I will  die,  driven  mad  by  passion, 

If  you  do  not  fall  in  love  with  me, 

My  sweet  beloved! 

VI.  The  dream 

1 do  not  know  what  this  can  mean. . . 

I had  such  a wonderful  dream. 

That  I was  in  a fishing  boat, 

Tossed  by  the  tempestuous  sea. 

No  oars:  1 had  discarded  them. . . 

The  waves  were  foaming,  seething, 
and  flooding  my  barque. 

Still  I went  bravely,  swiftly, 

Amid  the  dark  towering  swell. 
Because  the  boat  held  another 
passenger: 

I was  riding  the  brine’s  untamed 
depths 


no  MopcKoft  nenoKopnori  my6H 


MHHUIbCH  TbI,  MO>I  I'OpjaM, 

MUHLUbCH,  BMeCTe  CO  MHOH 
H MeHH  Tbl  6y^TO  TO>Ke  JUo6nLUb! 

O,  mok  rojiy6Ka! 

1 locMoipH  >Ke,  uccercM 
b CBoefi  jio^OMKe  xpynKOH 
no  Mopio  6e/iHbifi  napeHb, 
mto  TaK  KpenKO  jiio6ht  Te6a! 

~ S.  Bolotina  and  T.  Sikorski 


Predisloviey  k polnoinu  sobraniyu 
moikh  socltineniy  i kratkoye 
razmishleniye  po  povodu  etovo 
predisloviya 

Marayu  ya  yedinim  dukhom  list; 
Vnimayu  ya  privichnVm  ukhom  svist; 
Potom  fsemu  terzayu  svetu  slukJi; 
Potom  pechatayns’  - i v Letu  bukh! 

Takoye  predisloviye  mozhno  bi'lo  b 
napisat’ 

Ne  tol’ko  k polnomu  sobraniyu  moikh 
sochineniy. 

No  i k polnomu  sobran’yu  sochineniy 
mnogikh, 

Ochen’,  ochen’  mnogikh 
kompozitorov 

Kak  sovetskikh,  tak  i zarubezhnikh. 

A vot  i podpis’:  Dmitriy  Shostakovich. 

Narodniy  artist  ES  ES  ES  ER. 

Ochen’  mnogo  i drugikli  pochotni’kh 
zvaniy. 

Perviy  sekretar’  Soyuza  kompozitorov 
ERES  EF  ES  ER. 

Prosto  sekretar’  Soyuza 
kompozitorov  ES  ES  ES  ER. 

A tagzlie  ochen’  mnogo  drugikh 
ves’ma  otvetstvennikh 
Nagruzok  i dolzhnostey. 


With  you,  my  proud,  lovely  one. 

You  were  going  with  me 
And  I dreamt  that  you  loved  me  in 
return! 

Oh,  my  little  dove! 

See  how  he  is  carried  away 
In  the  flimsy  little  barque  - 
The  hapless  sea  voyager 
Who  is  so  deep  in  love  with  you! 

-Translated  by  Mathew  Lake 


Foreword  to  my  complete  works  und 
a brief  contemplation  a propos  this 
foreword:  SHOSTAKOVICH 

I scribble  on  a single  sheet  of  paper; 

1 hear  the  usual  sound  of  whistling; 
Then  1 torment  the  world’s  ears; 

Then  I get  into  print  - and  bang  into 
oblivion! 

Such  a foreword  might  be  written 

not  only  for  my  complete  works, 

but  also  to  the  complete  works  of 
many, 

very,  very  many  composers, 

both  Soviet  and  foreign. 

And  here  is  my  signature:  Dmitri 
Shostakovich 

People’s  Artist  of  the  USSR. 
Followed  by  many  other  titles  of 
honor: 

First  Secretary,  Union  of  Composers 
of  the  RSFSR 
Quite  simply,  Secretary, 

Union  of  Composers  of  the  USSR 
as  well  as  very  many  other  quite 

Important  responsibilities  and 
positions. 


-Dmitri  Shostakovich 


-Translated  by  Kenneth  Griffiths 


CeiNlb  CTHXOTB  open  Hit  A.TCKCaH.jpa 
EnoKa 

I.  riecHH  0(J)ejjiiH 

Pa3JiyHa?ici>  c aeBOH  mhjioh,  npyr, 

TbI  KJ15U1CS  Mile  Jiio6nTb! 

Ye3H<afl  b xpan  noeTbiJibifi, 

KjiaTBy  .aaimyio  xpamiTb! 

TaM,  3a  JJaiiHefr  CHacTjiHBOH, 

Eepera  tboh  bo  Mrue... 

Ba.'I  Cep^HTblH,  rOBOpjIHBLIH 
MoeT  cjie3bi  ira  cKajie... 

Mnjibifi  bohh  He  BepHeTC3, 

Becb  oaeTbiH  b cepeGpo... 

B rpo6e  tjdkko  BCKOJibiXHeTca 
EaiiT  h nepnoe  nepo... 

II.  TaMaiori  nniua  Beman 

Ha  raa/mx  6eci<OHeiiHbix  bo^, 

3aKaTOM  b nypnyp  oGneneHHbix, 

Ohb  BeipaeT  h noeT, 

He  b CHJiax  icpbin  no/in>n  i, 
CMHTCHHblX... 

BemaeT  nro  3Bbix  Taxap, 

BeipaeT  Ka3Hen  pajj  xpoBaBbix, 

H Tpyc,  h r oji o,a,  h no>Kap, 

3jio£eeB  cnjiy,  rnGerib  npaBbix... 

I Ipe,3BeHHbiM  y>KacoM  o6t>jit, 
npeKpaCHblH  JIHK  TOpilT  JH060BbI0, 

Ho  Bemew  npaBnoio  3BynaT 
Yda,  3aneKiunec3  xpoBbio! 


Seven  Romances  on  Poems  of 
Alexander  Blok:  Shostakovich 


I.  Ophelia’s  Song 

On  parting  from  your  loving  maiden 
Friend,  you  vowed  your  love  to  me! . . . 
Departing  for  that  wretched  country 
You  swore  to  keep  your  oath! . . . 

There,  away  from  happy  Denmark, 
Whose  shores  are  shrouded  in  mist 
The  angry  noisy  wave  washes 
My  tears  against  the  rocks. 

Dear  silver-clad  warrior, 

You  will  never  return. 

On  my  grave  will  sadly  shiver 
The  ribbon  and  the  black  feather. 

II.  Gamayun,  bird  of  prophesy 

On  the  smooth  waters  of  the  endless 
seas, 

Bathed  in  the  purple  hue  of  sunset, 

The  bird  prophecies  and  sings. 

Too  weak  to  lift  its  troubled  wings.. . 

She  warns  us  of  the  evil  tartars, 
Foretelling  a succession  of  bloody 
executions. 

And  earthquakes  and  famine  and  fire, 
Of  the  power  of  the  evil,  and  the 
destruction  of  the  just. . . 

Filled  with  ominous  terror. 

Its  beautiful  image  is  illumined  by 
love, 

But  the  prophetic  truths  are  spoken 
Through  lips  encrusted  with  blood 


III.  Mbi  obuiu  BMecTe 

Mbi  6bum  BMecTe,  noMHio  a... 

Houb  BOjiHOBanacb,  cnpunKa  nena, 

Tbi  b )th  aim  6bina  mob, 

Tm  c k'3>k;u>im  'iacoM  xopome/ia. 

CKB03b  TMXoe  >xypiiaiibe  CTpyn, 

CKB03b  T3HHy  >I<eilCTBeHHOH  yJlbl6xH 

K ycTa\i  npociiAca  nouejiyfi, 

ripocH.iHCb  b cepAue  3Byxn 
cxpiinxn... 

IV7.  TopoA  cniiT 

TopoA  cnuT,  OKyran  \irjioio, 

Hyrb  MepuaioT  (Jionapn... 

Taxi  AaJieKO,  3a  IleBoio, 

Bnacy  oxoJiecKH  japn. 

B 3tom  Aa^bneM  OTpa>KeHbH, 

B 3THX  OT6AeCK3X  OI'IIH 
UpHTaHAocb  npo6y>KAeHbe 

TOCKJiiiBbix  m na  Mena... 

V.  Bypa 

Kax  6e3yMiio  3a  okmom  peBeT, 
ByuiyeT  6ypa  3Aaa, 

Hecyrca  TyMH,  jikiot  aojkacm, 

M BeTep  boct,  3a\inpaa! 

y>Kacna  nowb!  B Taxyio  iionb 

Miie  acajib  moach,  JimueHiibix  xpoBa, 

CoacaAeiibe  i oiimt  riponb  - 
B oobaTba  xoJiOAa  Cbiporo! 

BopoTbca  c \ipaKOM  11  aokacm. 
CTpaAa.nueB  yiacib  pa3Aejiaa... 

O,  xax  6e3yMiio  3a  oxiiom 
ByuiyeT  Betep,  H3HbiBaa! 


III.  We  were  together 

We  were  together,  I remember. 

The  night  was  troubled,  a violin 
sang... 

In  those  days  you  were  mine, 

With  every  hour  your  beauty 
increased. 

Through  the  quiet  murmuring  of  a 
stream. 

Through  the  secret  of  a woman’s 
smile. 

Our  lips  longed  for  the  consumation  of 
a kiss; 

And  the  violin’s  sound  understood  our 
longing  hearts. 

IV.  The  city  sleeps 

The  city  sleeps,  covered  in  darkness. 
The  street  lights  barely  flickering... 
There,  beyond  the  Neva, 

I can  see  the  glimmer  of  dawn. 

Beyond  this  distant  reflection. 

Beyond  those  glimmerings  of  fire, 

Lies  concealed  the  awakening 
Of  another  anxious  day  for  me.... 

V.  The  storm 

Oh,  how  wildly  outside  my  window 
The  fierce  storm  roars  and  rages; 

Black  clouds  race  by,  rain  pours 
down. 

The  wind  howls  then  dies  away! 

What  a dreadful  night!  On  such  a night 
I pity  those  people  who  have  no 
shelter, 

And  my  pity  drives  me  out 
Into  the  embrace  of  the  bitter  cold. 

To  fight  the  darkness  and  the  rain. 

To  share  the  fate  of  those  who 
suffer...! 

Oh,  how  wildly  outside  my  window 
The  fierce  storm  rages! 


VI.  TaflHbie  3HaKH 

Pa3ropaioTOJ  Tafmbie  3HaKH 
Ha  rjiyxoK,  iienpobyziHOH  crene. 
3oji(yn>ie  ii  Kpaciibie  Mann 
Hano  m h oh  TuroTeioT  bo  cue. 

YicpbiBaiocb  b HOHiibie  nemepbi 
H He  noMHio  cypoBbix  nyaec. 

Ha  3ape  roziyObie  xHMepbi 
Cmotput  b 3epKajie  apKiix  ne6ec. 

Y6eraio  b rrpouieziinHe  Muni, 
3aKpbiBaio  ot  CTpaxa  mas  a, 

Ha  jiiicTax  xojio^eiomeii  khhth  - 
3ojioTas  neBHHbfl  xoca. 

Hazio  mhoiI  ne6ocBOzi  y»e  hh3ok, 

Hepribiii  coh  TUTOTeeT  b rpyzui. 

Moil  Konep  npezmaMepTaHHbiH 
6JIH30K, 

H BOHiia,  ii  noacap  - Bnepezm... 

VII.  My3biKa 

B HOHb,  Korzia  ycneT  TpeBora 
H ropozz  cicpoerca  bo  rvime, 

O,  CKOJibKO  My3bii<H  y 6ora, 

Kaioie  3ByKH  na  3eM^e! 

Hto  6ypa  >kh3iih, 

Ec.TH  p03bl  TBOH  UBeTyT  MHe  h ropm ! 
Hto  HejiOBeHecKiie  c;ie3bi, 

Korzia  pyMHHHTca  aaKax! 

HpiiMM,  Bjianbimma  Bceaeimofi, 

CKB03b  KpOBb,  CKB03b  MyKH,  CKB03b 

rpo6a 

nociieznieH  crpacTH  xy6oK  nemibiii 
Ot  HeziocTOimoro  pa6a. 


VI.  Secret  signs 

Secret  signs  blaze  forth 
On  the  blank  unheeding  wall. 

Gold  and  crimson  poppies 
Oppress  my  dreams. 

1 hide  myself  in  the  caverns  of  night 
Not  remembering  these  ghastly 
wonders. 

At  dawn  these  pale  blue  chimeras 
Glance  in  the  mirror  of  bright  skies. 

1 run  back  into  moments  of  the  past; 

I close  my  eyes  in  fear. 

On  the  lifeless  pages  of  a book 
Lies  a golden  plait  of  a girl’s  hair. 

Above  me  the  firmament  of  heaven  is 
already  low', 

A black  dream  hangs  heavily  on  my 
heart. 

My  end  is  near,  ordained  by  fate. 

And  war  and  conflagration  lie  ahead. . . 

VII.  Music 

At  night,  when  fears  are  laid  to  rest, 
And  the  city  is  shrouded  in  mist, 

Oh,  how  much  music  there  is  in  God, 
How  many  sounds  abound  on  earth! 

Forget  the  storms  of  life,  if  your  roses 
Bloom  and  shine  for  me! 

Forget  all  human  tears 
If  the  sunset  reddens  the  sky! 

Accept,  then.  Sovereign  of  the 
universe, 

Through  blood,  suffering  and  the 
grave, 

This  last  brimming  bowl  of  passion 
From  an  unworthy  slave! 


~Alexander  Blok  (1880-1921) 


-Translated  by  Lucy  Shelton 


Primrose:  Maktinu 


I.  A new  bonnet 

Gamekeeper  Yimramovskey, 

Hey,  ho,  hey! 

How  strong  he  looks,  and  gay. 

He  had  a new  bonnet,  with  fine  ribbon  braided. 
His  wife,  his  beloved,  his  new  bonnet  braided. 
For  she  loved  him  truly,  truly  loved  him  alway. 
Hey,  ho,  hey! 


II.  ‘Bove  the  farmhouse 

Where  our  folks  live,  ‘bove  the  farmhouse. 

Rides  by  a gallant  on  a black  horse. 

There’s  a Lassie  that’s  glad,  and  the  gate  opens  wide. 
Ride  in,  ride  in,  ride  in  quickly! 

Ride  in,  ride  in,  welcome  to  you. 

Comfort  my  heart  that’s  sorrowing  so, 

Comfort  my  heart,  my  Lad,  comfort  my  heart  so  sad. 

Halt  your  horse  and  wait,  I pray  you, 

‘til  l go  ask  my  own  dear  father. 

Oh,  my  father  he  says  that  I’m  too  young,  alas! 

That  I am  still  too  young  a lass. 


III.  Complaint 

On  a plum  tree  sat  a birdie,  cried  a daughter  to  her  mother: 

“Oh  Mamma,  Mamma,  bad  news  bring  I,  my  own  Laddie  is  forsaking  me. 
Has  forsaken,  for  he,  with  another,  sat  all  through  the  evening. 

He  was  enticed  by  another.  My  heart  is  filled  with  grief  and  sorrow.’’ 
“Daughter,  never  trust  Lads,  never! 

Water,  with  a sieve,  you  can’t  measure. 

Just  as  a sieve  can  hold  no  water,  so  a Lad  no  true  word  can  utter.” 


IV.  Good  Timber 

From  the  forest  comes  my  sweetheart 
His  cart  loaded  with  good  timber 
Drives  it  by  the  straightest  pathway, 
To  his  dearest  ‘neath  her  window. 
Here  has,  my  love,  a load  of  wood. 
Cut  it  into  logs  for  firewood. 


See  how  there  in  the  west 
Long  since  the  sun  has  set, 

Hey! 

The  moon’s  already  rising, 

My  love’s  not  yet  returning. 
Hey! 

Oh,  sun,  behind  the  pinewood. 
Behind  the  greenest  greenwood, 
Hey! 

Behind  the  greenest  greenwood. 
Where  is  my  own  beloved. 

Hey! 

Rise,  sun,  arise,  greet  the  hills, 
Hey! 

Long  I’ve  been  calling  for  thee. 
Hey! 


V.  Noonday 

See  there  a farmer  mowing, 

Low  o’er  his  scythe  is  bending. 

He  first  looks  round  about, 

Then  eyes  to  heaven  cast, 

If  the  sun  towards  noon  is  tending. 

High  stands  the  sun, 

It’s  noonday,  my  dear  love, 

Please  come  with  me, 

Through  the  wood; 

There  we’ll  part,  beloved. 


All  texts  based  on  Moravian  Folk  poetry 
Sung  English  translation  by  Roberte  Finlayson  Samsour 


Shest 1 Romansov  na  slova  W. 

Raleigh,  R.  Burns  i Shakespeare. 

I.  Si'nu 

Tri  veshchi  yest’,  ne  vedayushchikh 
goria, 

Poka  sud’ba  ikh  vmeste  ne  svela, 

No  nekiy  den’  ikh  zastignet  v shore 
I v etot  den’  im  ne  uyti  ot  zla. 

Te  veshchi:  roshcha,  porosP,  podrostok; 

Iz  lesa  v briovhakh  - viselits  mosti, 

Iz  konpli  - veriovki  dlia  zakhlistok, 

Povesa  i podrostok  eto  t'f. 

Zamet’,  druzhok,  im  vroz’  ne 
narezvitsa; 

V soku  trava  i les,  i sorvanets, 

No  pust’  soydutsa:  skripnet  polovitsa, 

Strunoy  veriovka  — i yuntsu  konets. 
Pomolimsa  s toboy  ob  izbezhan’ye 

Uchastiya  v ikh  rokovom  svidan’ye. 

-Translated  by  Boris  Pasternak 

II.  V poliakh  pod  snegoni  i dozhdiom 

V poliakh  pod  snegom  i dozhdiom, 

Moy  mili'y  drug,  moy  bedni'y  drug 
Tebia  ukril  b'l  ya  plashchom 

Ot  ziirmikh  v’yug,  ot  zimnikh  v’yug. 

A yesli  muka  suzhdena 
Tebe  sud’boy,  tebe  sud’boy, 

Gotov  ya  skorb’  tvoyu  do  dna 
Delit’ s toboy,  delit’ s toboy. 

Puskay  soydu  vo  mrachmy  dol, 

Gde  noch  krugom,  gde  t’ma  krugom, 

Vo  t’me  ya  solntse  bt  nashol 
S toboy  vdvoyom,  s toboy  vdvoyom. 


Six  Romances  to  verses  of  Raleigh,  Burns 
and  Shakespeare:  SHOSTAKOVICH 

I.  Sir  Walter  Raleigh  to  his  Sonne 

Three  things  there  be  that  prosper  up 
apace 

And  tlourish  whilst  they  grow  asunder 
far, 

But  on  a day  they  meet  all  in  one  place, 

And  they  meet,  they  one  another  mar; 

And  they  be  these  - the  wood,  the  weed, 
the  wag. 

The  wood  is  that  which  makes  the  gallows 
tree, 

The  weed  is  that  which  strings  the 
hangman’s  bag 

The  wag,  my  pretty  knave,  betokeneth 
thee. 

Mark  well,  dear  boy:  whilst  these 
assemble  not 

Green  springs  the  tree,  hemp  grows,  the 
wag  is  wild; 

But  when  they  meet,  it  makes  the  timber 
rot, 

It  frets  the  halter,  and  it  chokes  the  child. 
Then  bless  thee,  and  beware,  and  let  us 
pray 

We  part  not  with  thee  at  this  meeting 
day. 

-Sir  Walter  Raleigh  (1552-1618) 

II.  Oh  wert  thou  in  the  cauld,  cauld  blast 

Oh  wert  thou  in  the  cauld,  cauld  blast 
On  yonder  lea,  on  yonder  lea 
My  plaidie  to  the  angry  airt. 

I’d  shelter  thee.  I’d  shelter  thee: 

Or  did  misfortune’s  bitter  storms 
Around  thee  blaw,  around  thee  blaw, 

Thy  field  should  be  my  bosom 
To  share  it  a’,  to  share  it  a’. 

Or  were  I in  the  wildest  waste, 

Sae  black  and  bare,  sae  black  and  bare, 

The  desert  were  a paradise 

If  thou  wert  there,  if  thou  wert  there. 


I yesli  b dali  mne  v udel 

Ves’  shar  zemnoy,  ves’  shar  zemnoy, 

S kakim  b'l  shchast’yem  ya  vladel 
Toboy  odnoy,  toboy  odnoy. 

-Translated  by  Samuel  Marshak 

III.  Makferson  pered  kazniu 

Takveselo,  otchayanno 
Shol  k viselitse  on. 

F posledniy  chas,  f posledniy  plias 

Pustilsa  Makferson. 

Privet  vam,  tiur’mi  korolia, 

Gde  zhi  zn’  vl achat  rabV! 

Menia  sevodnia  zhdiot  petlia 
I gladkiye  stolbi 
F poliakh  voynY , sredi  mechey, 
Fstrechal  ya  smert’  ne  raz 
No  ne  drozhal  ya  pered  ney, 

Ne  drognu  i seychas! 

Razbeyte  stal’  moikh  okov 

Vemite  moy  dospekh 

Pust’  vVydut  desiat’  smelchakov, 

Ya  odoleyu  fsekh! 

Ya  zhizn’  svoyu  proviol  v boyu, 

Umru  ne  o t mecha. 

I pered  smertyu  ob  odnom 
Dusha  moya  grustit, 

Shto  za  menia  f krayu  rodnom 
Nikto  ne  otomstit. 

Prosti,  moy  kray!  Ves’  mir, 
proshchay! 

Menia  poymali  v set’. 

No  zhalok  tot,  kto  smerti  zhdiot, 

Ne  smeya  umeret’! 

Tak  veselo,  otchayanno 
Shol  k viselitse  on. 

F posledniy  chas,  f posledniy  plias 

Pustilsa  Makferson. 


Or  were  I monarch  o’  the  globe, 

Wi’  thee  to  reign,  wi’  thee  to  reign; 

The  brightest  jewel  in  my  crown. 

Wad  be  my  queen,  wad  be  my  queen. 

-Robert  Bums  ( 1759-1796) 

III.  MacPherson’s  farewell 

Sae  rantingly,  sae  wantonly, 

Sae  dauntingly  gaed  he 
lie  play’d  a spring  and  danced  it 
round. 

Below  the  gallows-tree. 

Farewell,  ye  dungeons  dark  and  strong 
The  wretch’s  destinie! 

MacPherson’s  time  will  not  be  long 
On  yonder  gallows-tree. 

0 what  is  death  but  parting  breath?  - 
On  many  a bloody  plain 

I’ve  dared  his  face,  and  in  this  place 

1 scorn  him  yet  again! 

Untie  these  bands  from  off  my  hands. 
And  bring  to  me  my  sword! 

And  there’s  no  a man  in  all  Scotland 
But  I’ll  brave  him  at  a word. 

I’ve  lived  a life  of  sturt  and  strife 
I die  by  treacherie; 

It  burns  my  heart  I must  depart 
And  not  avenged  be. 

Now  farewell  light  - thou  sunshine 
bright. 

And  all  beneath  the  sky! 

May  coward  shame  distain  his  name, 
The  wretch  that  dares  not  die! 

Sae  rantingly,  sae  wantonly, 

Sae  dauntingly  gaed  he 
He  play’d  a spring  and  danced  it 
round, 

Below  the  gallows-tree. 


-Translated  by  Samuel  Marshak 


-Robert  Burns  (1759-1796) 


IV.  Dzhenni 

Probirayas’  do  kalitki 
Polem,  vdol’  mezhi, 

Dzhenni  vi'mokla  do  nitki 
Vecherom  vo  rzhi'. 

Ochen’  kholodno  devchonke, 

B’yot  devchonku  drozli: 

Zamochila  fse  yupchonki, 

Idia  cherez  rozh. 

Yesli  kto-to  zval  kovo-to 
Skvoz’  gustuyu  rozh 
I kovo-to  obnial  kto-to 
Shto  s nevo  voz’miosh? 

1 kakaya  nam  zabota, 

Yesli  u mezhi 
Tselovalsa  s kem-to  kto-to 
Vecherom  vo  rzhi'! 

— Translated  by  Samuel  Marshak 

V.  Sonet  LXVI 

Izmuchas’  fsem,  ya  umeret’  khochu 

Toska  smotret’,  kak  nrayetsa  bedniak 
I kak  shutia  zhiviotsa  bogachu, 

I doveriat’,  i popadat’  fprosak; 

I nabliudat’,  kak  naglost’  lezet  v svet 

I chest’  devichya  katitsa  ko  dnu; 

I znat’,  shto  kliodu  sovershenstvam 
net, 

I videt’  moshch  u nemoshchi  v plenu 

I fspominat’,  shto  mi'sli  zamknut  rot, 

I razum  snosit  gluposti  khulu, 

1 priamodush’ie  prostotoy  sli'viot, 

I dobrota  prisluzhi'vayet  zlu. 

Izmuchas’  fsem,  ne  stal  bi  zhi't’  i 
dnia, 

Da  drugu  budet  trudno  bez  menia. 

-Translated  by  Boris  Pasternak 


IV.  Jenny 

Coinin’  thro’  the  rye,  poor  body. 
Coinin’  thro’e  rye, 

She  draigl’t  a’  her  petticoatie 
Coinin’  thro’  the  rye. 

Oh  Jenny’s  a’  weet,  poor  body, 

Jenny’s  seldom  dry; 

She  draigl’l  a;  her  petticoatie 
Cornin’  thro’  the  rye 
Gin  a body  meet  a body 
Cornin’  thro’  the  rye 
Gin  a body  kiss  a body 
Need  a body  cry? 

Gin  a body  meet  a body 
Coinin’  thro’  the  glen 
Gin  a body  kiss  a body 
Need  the  world  ken? 

-Robert  Bums 

V.  Sonnet  LXVI 

Tir’d  with  all  these,  for  restful  death  I 
cry,- 

As  to  behold  desert  a beggar  bom, 

And  needy  nothing  trimmed  in  jollity, 
And  purest  faith  unhappily  forsworn. 
And  gilded  honour  shamefully 
misplac’d, 

And  maiden  virtue  rudely  strumpeted. 
And  right  perfection  wrongfully 
disgrac’d. 

And  strength  by  limping  sway 
disabled, 

And  art  made  tongue-tied  by  authority, 
And  folly,  doctor-like,  controlling 
skill. 

And  simple  truth  miscall’d  simplicity. 
And  captive  good  attending  captain  ill: 
Tir’d  with  ail  these,  from  these  would  1 
be  gone, 

Save  that,  to  die,  I leave  my  love 
alone. 

-William  Shakespeare  (1564-1616) 


VI.  Korolevskiy  pokhod 


VI.  Korolevskiy  pokhod 

VI.  The  King’s  Campaign  - after  the 
children ’s  rhyme  The  Grand  old  Duke  of 
York 

Po  sklonu  werkh  korol’  poviol 
polki  svoikh  Strelkov, 

Po  sklonu  vniz  korol’  soshol, 
no  tol’ko  bez  polkov 

The  King  rode  uphill  leading  forces, 
foot  and  horse; 

The  King  walked  downhill, 
this  time  without  any  foot  or  horse. 

-Translated  by  Samuel  Marshak 


Grecheskiye  pesni 
I.  Fperiod! 

Greek  Songs:  Shostakovich 
I.  Forward! 

Fperiod,  geroi  Gretsii! 

Za  rodinu  svobodnuyu! 
Gotov  liuboy  boyets  yeyo 
Delit’  sud’bu  narodnuyu. 

Forward,  heroes  of  Greece! 

For  your  homeland’s  freedom! 
Prepared  are  all  her  warriors 
To  share  the  people’s  destiny. 

Ot  Pinda  do  Egeyskikh  vod 
Groza  grokhochet  nad  gorami. 
Eto  buria,  eto  plamia, 

Eto  mi'sl’  odna  -fperiod! 

From  Pindes  to  the  Aegean  waters 
A thunderstorm  rumbles  over  the  mountains 
This  storm,  this  flame, 

This  single  thought  - onward! 

Fperiod,  otriadi  grozniye! 
Klinki  blesnut,  kak  molnii. 
Rasskazhut  nochi  zviozdnVye, 
Kak  m'i  svoy  dolg  ispolnili! 

Forward,  mighty  troops! 

Your  blades  shimmer  like  lightning. 
Tire  starry  nights  will  relate 
How  we  fulfilled  our  duty! 

V ogne  Rumeli.  Krit  fstayot. 
Grokhochut  pushki  na  Olimpe. . . 
Vzveysia  k nebu  , aliy  vi'mpel, 
Smeliye  serdtsa,  fperiod! 

Rumeli  is  afire.  Crete  is  rising  up. 

The  cannons  roar  on  Mt  Olympus... 
SSSRaise  to  the  sky  the  scarlet  banner. 
Bold  hearts,  onward! 

II.  Pentozalis 

Prokliatye!  Vechno  dolzhen  zhdat’ 
Tebia  ya  pered  fsemi. 

A vremia  ne  vemiotsa  fspiat’ , 

Na  to  ono  i vremia! 

Ne  khochesh  tselovat’  menia, 

Khot’  lak  tebia  liubliu  ya, 

A net,  kak  di'ma  bez  ognia, 

Liubvi  bez  potseluya! 

Liubof  bi'la,  kak  roz'f  tsvet, 

Teper’  koliuchkoy  budet. 

A gde  liubof?  BY  la  i net. 

Na  nas  diviatsa  liudi. 

Ne  khochesh  tselovat’  menia, 

Khot’  tak  tebia  liubliu  ya, 

A net,  kak  di'ma  bez  ognia, 

Liubvi  bez  potseluya! 

III.  Zolongo 

O mir  moy  chedesniy,  o mir  moy 
pechal’niy, 

Gde  tak  redki  radost’  i svet! 

Slishish  li  ni'nche  ti  moy  golos  dal’niy, 
Bednoy  rab'f  skorbnuyu  pesniu 
i zov  proshchal’ni'y, 

Zhalobu  serdtsa,  moy  posledniy 
privet? 

Kray  moy  skorbni'y,  kray  ti'  moy 
gomi'y, 

Gibnet  tvoy  narod  nepokorni'y. 

Gori,  lesa  i reki,  proshchayus’ s vami 
naveki 

Gori,  lesa  i reki,  proshchayus’ s vami 
naveki 

Tesno  ribke  na  due  bol’shoy  lodki, 

Byotsa  bedniashka  f seti  r'ibaka! 

Fsio,  chto  nine  shliot  sud’ba,  snoshu 
ya  krotko, 


II.  Penthosalis  (folk  song) 

Damn  it!  Always  1 have  to  wait 
For  you  in  front  of  everyone. 

But  time  will  never  come  back  - 
Such  is  its  routine! 

You  don’t  want  to  kiss  me 
Although  1 love  you  so  much. 

But  no,  how  is  there  smoke  without 
fire, 

How  love  without  kisses? 

Our  love  was  like  rose  blossoms. 
Now  it  will  be  like  thorns. 

But  where’s  love  gone?  It  was  and  is 
not 

People  look  at  us  in  amazement. 

You  don’t  want  to  kiss  me, 

Although  I love  you  so  much. 

But  no,  how  is  there  smoke  without 
fire, 

Flow  love  without  kisses? 


O my  wonderful  world,  my  miserable 
world. 

Where  happiness  and  light  are  so  rare! 

Do  you  hear  my  distant  voice  now  - 

a poor  slavewoman’s  mournful  song 
and  farewell, 

My  heart’s  lament,  my  final  greeting? 

My  land  of  mourning,  my  land  of 
mountains. 

Your  stubborn  people  are  perishing. 

Mountains,  woods  and  rivers,  I 
farewell  forever. 

Mountains,  woods  and  rivers,  1 
farewell  forever. 

A little  fish  is  cramped  on  the  deck  of 
a big  ship. 

It  struggles  desperately  in  the 
fisherman’s  net! 

All  destiny  gives  me  I endure  meekly. 


Tol’ko  v rabstve  zhizni  netu  cilia 
Suliotki: 

Dolia  eta  serdtsu  slishkom  gor’ka. 

Kray  moy  skorbmy,  kray  t'l  moy 
gorni'y, 

Gibnet  tvoy  narod  nepokorniy. 

GorV,  lesa  i reki,  proshchayus’ s vami 
naveki 

GorV,  lesa  i reki,  proshchayus’ s vami 
naveki 

4.  Gimn  ELAS 

S vintovkoy  vernoyu  shagaya 
Po  derevniam  i gorodam, 

Ya  za  tebia  borius’,  svoboda, 

1 za  tebia  ya  zhizn’  otdam. 

Fperiod,  ELAS,  za  spravedlivost’, 

Za  shchastye  Gretsii  fperiod. 

Pust’  etot  klich  na  boy  sviashchenni'y 
SYnof  otechestva  zoviot. 

Kogda  idiot  na  bitvu  voin, 

Zvuchit  vezde  tvoy  veshchiy  glas, 

I gori,  ekhom  otzYvayas’, 

Gremiat  v otvet:  ELAS,  ELAS! 


But  in  slavery  life  is  nothing  for  a 
Suliote  girl: 

This  fate  is  too  bitter  for  my  heart. 

My  land  of  mourning,  my  land  of 
mountains. 

Your  stubborn  people  are  perishing. 

Mountains,  woods  and  rivers,  I 
farewell  forever. 

Mountains,  woods  and  rivers,  I 
farewell  forever. 

IV.  The  Hymn  of  ELLAS 

Marching  with  my  trusty  rifle 

Through  villages  and  towns 

I fight  for  you,  Freedom, 

And  for  you  I will  sacrifice  my  life/ 

March,  Ellas,  for  justice. 

For  Greece’s  happiness,  forward! 

Let  this  cry  for  a sacred  battle 

Call  the  sons  of  the  fatherland. 

When  warriors  go  into  battle, 

Your  prophetic  voice  is  heard 
everywhere 

And  the  mountains,  resounding  with 
its  echo 

Thunder  in  reply:  Ellas,  Ellas! 


Translated  by  Kenneth  Griffiths 


Five  Polish  Peasant  Songs:  PaNUFNIK 


I.  From  Zwolen 

"Where  are  yon  going,  Jasio,  sir?" 

"To  Warsaw,  to  a banquet,  Marysia,  darling." 

"Don't  go  there,  they'll  kill  you." 

"I'll  go,  I have  business  there." 

Jasio  arrived  at  the  Warsaw  gate. 

"Now  I'll  pass  through  for  Warsaw  delights." 

Jasio  sat  down  at  a yew  table 
And  drank  with  an  obliging  lad. 

The  lad  stabbed  him  out  of  crazy-headedness. 
And  Marysia  remained  alone. 


II.  From  Przysueha 

It's  good  to  serve  at  the  manor, 

To  raise  a dove  in  a new  cage. 

The  girl  carelessly  left  the  door  ajar, 
The  dove  lied  without  her  noticing. 

It  landed  close  to  her  on  the  porch. 

She  said  to  it,  "There,  there,  dear." 

It  landed  closer  to  her,  on  the  threshold. 
She  said  to  it,  "There,  thank  God!" 


III.  From  Olkusz 


Our  master  has  three  daughters  in  the  manor, 

And  for  every  daughter  a sack  of  gold. 

The  maidens  are  beautiful  as  summer  flowers. 

They  looked  out  to  see  who  might  come  to  them. 

Two  young  gentleman  from  the  town  came  courting, 
A young  castellan  and  a young  sheriff. 

They  came  alone,  they  won't  go  alone. 

They  came  without  wives,  they’ll  leave  with  wives. 
At  our  master's  manor  there's  weeping, 

For  a maiden  died.  God  have  mercy! 


IV.  From  Kazanow 

At  my  mother's  stands  a green  sycamore,  ah! 
In  the  sycamore  a bed,  in  the  bed  Jasio,  ah! 

He  lies  sick,  writes  letters,  dictates,  ah! 

My  Jasio,  I'll  go  in  mourning  for  you,  ah! 

In  mourning  till  noon,  after  noon  w'e'll  see,  ah! 


V.  From  Janowiec 

I had  good  oxen,  I exchanged  them  for  lousy  ones. 
Oh,  let  no-one  good  marry  a second  time. 

For  that  second  wife  causes  much  harm. 

She  will  never  suit  my  children. 

She  would  like  to  joke  around, 

But  with  my  children  you  have  to  quarrel. 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglcwood  performances. 
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Odds  & Evens  (2003) 

Performed  in  Memoriam 

Nicholas  Tolle,  vibraphone 
Matthew  Prendergast,  vibraphone 

Dana  Brayton 
(1952-2006) 

Canons  for  Three  Voices 
I. 

Heiterkeit  W.  A.  Mozart 

(1756-1791) 


Caro  bell ’ idol  mio 

Mozart 

Scherzo 

II. 

Antonio  Salieri 
(1750-1825) 

Four  Canons  (from  Opus  113)  Johannes  Brahms 


Schlaf , Kindlein,  schlaf ! 

Grausam  erweiset  sich  Amor  an  mir 
Wenn  Kununer  hatte  zu  todten  Macht 
Wenn  die  Klange  nah’n  und  lliehen 

(1833-1897) 

111. 

Ubi  malus  cantus 

Salieri 

The  3 -Way  Canon  Blues 

Kiera  Duffy,  soprano 
Christin-Marie  Hill,  mezzo-soprano 
Jamie  Van  Eyck,  mezzo-soprano 

Henry  Brant 
(b.  1913) 

Divertimento  No.  12  in  E-flat  major,  K.  252 


Mozart 


I.  Andante 

II.  Menuetto 

III.  Polonaise:  Andante 

IV.  Presto  assai 


Emily  Brebach,  oboe 
Brent  Ross,  oboe 
Brad  Balliett,  bassoon 
Elise  Wagner,  bassoon 
Robert  Johnson,  horn 
Robert  Rearden,  horn 


Eight  Pieces  for  Four  Timpani  ( 1 950)  Elliott  Carter 

(b.  1908) 

March 

Saeta 

Improvisation 

Recitative 

Canto 

Canaries 


Timpani 
Nicholas  Tolle 
Matthew  Prendergast 
Jean-Sebastien  Lacombe 
Shaun  Tilburg 
Aziz  D.  Barnard  Luce 
Card  N.  Garshol 


Contrasts  (1938) 

I.  Verbunkos  (Recruiting  Dance) 

II.  Piheno  (Relaxation) 

III.  Sebes  (Fast  Dance) 


Sonya  Chung,  violin 
Raymond  M.  Santos,  clarinet 
Tatiana  Roitman  Mann,  piano 


Bela  Bartok. 
(1881-1945) 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Michael  Gandolfi  (Bray ton),  Timothy  Genis  (Carter), 

Andrew  Jennings  (Bartok),  Lucy  Shelton  (Canons), 
and  Richard  Svohoda  (Mozart). 


Notes 

Odds  and  Evens  was  written  for  the  funk  project  in  2003  and  exists  as  both  a 
piece  for  funk  band  plus  percussion  and  a piece  for  two  vibraphones.  I 
composed  for  the  two  vibes  first  and  then  wrote  the  larger  ensemble  piece 
from  that  composition.  A motoric  16th  note  chromatic  figure  appears  almost 
throughout  the  composition  and  all  the  melodies  which  occur  are  derived  from 
this  figure.  The  title  comes  from  the  fact  that  even  meters  are  divided 
into  odd  groupings  mostly  3+2+3.  After  a fairly  long  introduction,  the 
primary  melody  is  introduced.  It  transforms  itself  many  times,  before 
climaxing  with  a chordal  section.  The  piece  then  has  a slower  and  sometimes 
humorous  middle  section  (thank  you  Nick)  which  is  followed  by  another  fast 
section  where  the  two  vibraphones  play  mostly  in  imitation  of  each  other. 

It  ends  with  a short  restatement  of  the  main  melody. 

— Dana  Brayton  (1952-2006) 


This  performance  is  dedicated  to  the  memory  of  Dana  Brayton  who  passed 
away  this  July  while  on  a bikeride  near  his  hometown  of  Jamaica  Plain, 
Massachusetts.  Dana  was  a 1986  Tanglewood  composition  fellow  in  the  class 
directed  by  Oliver  Knussen.  He  was  a prolific  composer,  dedicated  teacher  at 
the  Boston  Conservatory,  and  a devoted  husband  and  father.  His  works  were 
true  barrier-breakers,  moving  easily  from  funk  band  ensembles  to  evening  long 
theatrical  works.  I first  heard  Odds  and  Evens  at  a Boston  Conservatory 
concert.  The  inventiveness,  adroit  writing  and  vibrancy  of  the  work  form  a 
fitting  tribute  to  the  unwavering  energy  and  care  that  Dana  exhibited  in  every 
project  that  he  undertook,  musical  or  otherwise.  He  leaves  a loving  wife,  Erin, 
and  tw-0  daughters,  Austin  and  Adriane.  I and  all  who  knew  Dana  Brayton 
miss  him  dearly. 


— Michael  Gandolfi 


Texts  & Translations 


Canons  for  Three  V oices 


I. 

Heiterkeit  und  leichtes  Blut 

Heiterkeit  und  leichtes  Blut 
Macht  ein  frohes  Herz  and  guten  Mut. 
Flieht,  ihr  Sorgen,  weit  von  mir, 

Triibt  nicht  meines  Herzens  Seligkeit! 

Caro  bell’idol  inio 

Caro  bell ’ idol  mio. 

Non  ti  scordar  di  me. 

Tengo  sempre  desio, 

D’esser  vicino  a te. 


Scherzo 

Dieses  sind  Kanons  zum  Scherzen  und 
Lachen 

und  nicht  um  dazu  kluge  Worte  zu 
machen. 

-Fritz  Jode 


II. 

Schlaf,  Kindlein,  schlaF! 

Schlaf , Kindlein,  schlaf ! 

Der  Vater  hiit’t  die  Schlaf, 
die  Mutter  schiittelt  ’s  Baumelein, 
da  fallt  herab  ein  Traumelein. 

Am  Himmel  ziehn  die  Schaf , 
die  Stemlein  sind  die  Lammelein, 
der  Mond  der  ist  das  Schtiferlein, 
schlaf,  Kindlein,  schlaf. 


Cheerfulness  and  a light  temperament 

Cheerfulness  and  a light  temperament, 
Make  a glad  heart  and  good  courage. 
Flee,  you  cares,  far  from  me; 

Disturb  not  my  heart’s  happiness! 

Beautiful,  beloved  idol  of  mine 

Beautiful,  beloved  idol  of  mine, 

Do  not  forget  about  me. 

I always  hold  the  desire, 

To  be  close  to  you. 

-Translated  by  Kiera  Duffy 


Scherzo 

These  are  canons  for  joking  and  laughing, 
and  the  words  are  intended  just  for  that. 


Sleep,  little  child,  sleep! 

Sleep,  little  child,  sleep! 

The  father  watches  over  your  sleep, 
the  mother  aistles  the  little  tree, 
and  a little  dream  falls  down. 

In  heaven  the  sheep  pass  by, 
the  little  stars  are  little  lambs, 
the  moon  is  a little  shepherd  there, 
sleep,  little  child,  sleep. 


-Folk  Song 


-Translated  by  Jamie  Van  Eyck 


Grausam  erweiset  sich  Amor  an  mir 

Grausam  erweiset  sich  Amor  an  mir! 

O spielet,  ihr  Musen 

mit  den  Schmerzen, 

die  er  spielend  im  Busen  erregt. 

-Goethe 

Wenn  Kuinmer  hatte  zu  todten  Macht 

Wenn  Kummer  hatte  zu  todten  Macht, 

Er  miisste  todtlich  dies  Merz 
durchbohren; 

Und  HeB’ein  Giiick  sich  zuriick 
beschworen, 

Mein  Seufzen  hatt’  es  zuriick 
beschworen. 

-Riickert 


Wenn  die  Klange  nah’n  und  fliehen 

Wenn  die  Klange  nah’n  und  fliehen 
In  den  Wogen  siiBer  Lust, 

Ach!  nach  tiefern  Melodien 
Sehnt  sich  einsam  oft  die  Brust! 

-Eichendorff 


III. 

Ubi  malus  cantus 

Ubi  malus  cantus  ibi  mala  musica. 

Ubi  bonus  cantus  ibi  bona  musica. 


-Unknown 


Cruelly  love  proves  itself  to  me 

Cruelly  love  proves  itself  to  me. 
O play,  you  Muses 
with  the  pain, 

Which  it  excites  in  the  bosom! 


If  sorrow  had  the  power  to  kill 

If  sorrow  had  the  power  to  kill, 

It  wrould  have  stabbed  fatally  through 
this  heart; 

And  if  some  happiness  were  allowed 
to  conjure  itself, 

My  sighs  would  have  banished  it. 


When  the  sounds  come  near  and  flee 

When  the  sounds  come  near  and  flee 
In  the  waves  of  sweet  desire. 

Ah!  After  deep  melodies 
Lonely,  the  bosom  often  yearns. 

-Translated  by  Christin-Marie  Hill 

III. 

When  the  singing  is  bad 

When  the  singing  is  bad,  then  the 
music  is  bad. 

When  the  singing  is  good,  then  the 
music  is  good. 

-Translated  by  Jamie  Van  Eyck 


The  3-Way  Canon  Blues 


Here’s  an  8-bar  situation 
With  the  usual  syncopation. 

Scored  for  voices,  unaccomp’nied, 
On  the  3-way  canon  blues. 

In  this  canon,  tone  relations 
Are  not  abstract  formulations; 
There’s  no  room  for  12-tone  systems. 
On  the  3-way  canon  blues. 

Polyphonic  combinations 
Are  the  canons  best  sensations, 

Mixed  with  barbershop  progressions, 
On  the  3 -way  canon  blues. 


-Unknown 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 


Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 

Prelude  Concert 

Saturday,  August  12,  2006  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Spiral  Steps  (2003)  STEPHEN  GORBOS** 

(b.  1978) 

Brook  Ferguson,  flute 
Lei  Weng,  piano 


SEIJI  OZAWA  HALL 


Trivia  (2005)  Michael  Gandolfi* 

(b.  1956) 

I.  Multiverse 

II.  Time  Traveler 

III.  Coursing 

Alexander  Chaleff,  violin 
Peng  Li,  cello 
David  Kaplan,  piano 


Dover  Beach  (1931)  SAMUEL  BARBER 

(1910-1981) 


Paul  Scholten,  baritone 
Jeannette  Jang,  violin 
Elisa  Friedrich,  violin 
Erin  Nolan,  viola 
Lachezar  Rostov,  cello 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


String  Quartet  in  F minor,  Op.  95  LUDWIG  van  BEETHOVEN 

(1770-1827) 

I.  Allegro  con  brio 

II.  Allegretto  ma  non  troppo 

III.  Allegro  assai  vivace  ma  serioso — Piu  Allegro 

IV.  Larghetto  espressivo — Allegretto  agitato 

Jeannette  Jang,  violin 
Elisa  Friedrich,  violin 
Erin  Nolan,  viola 
Lachezar  Rostov,  cello 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Norman  Fischer  (Barber,  Beethoven),  Michael  Gandolfi  (Gandolfi),  Dennis 
Helm  rich  (Barber),  Kayo  hvama  (Gorbos),  and  Andrew  Jennings  (Gandolfi). 


* TMC  Faculty  Member 
**  TMC  Composition  Fellow 


Program  Note 


Trivia  was  written  for  and  dedicated  to  the  Weilerstein  Trio  comprised  of  my 
two  New  England  Conservatory  colleagues,  Vivian  and  Donald  Weilerstein 
and  their  daughter  Alisa.  The  title  Trivia  derives  from  its  Latin  roots:  tri—  three, 
via  - road  or  path  and  its  obvious  reference  to  the  piano  trio  and  the  three 
movement  form  of  my  piece. 

The  first  movement,  Multiverse,  was  inspired  by  my  reading  of 
Richard  Wolfson’s  book  ‘Simply  Einstein’  in  which  a fascinating  chapter  is 
written  about  our  universe  being  “but  one  small  branch  of  a possibly  infinite 
Multiverse.  What  we  think  of  as  the  Big  Bang  origin  and  evolution  of  the 
Universe  is  ...simply  the  budding  and  subsequent  expansion  of  a new  branch 
from  a pre-existmg  cosmos.”  In  this  scenario,  the  universe  is  self-replicating 
and  inflationary.  This  model  is  refected  in  the  formal  design  of  this  movement 
in  which  a recurring  (but  modulating)  slow'  theme  serves  as  the  departure  point 
for  several  active  and  contrapuntal  ‘multiverses’  or  branching  sections,  each  of 
which  derives  from  the  same  source  material. 

The  second  movement  w'as  also  inspired  by  readings  in  Wolfson’s 
book  in  w'hich  Einstein’s  ‘reference  frames,’  time  dilation  concepts  and  time 
travel  are  explained.  Time  Traveler  references  time  in  several  ways  as  well.  A 
complex  polyrhythmic  structure  is  expressed  at  the  outset  of  the  piece.  It  is 
crosscut  with  quotes  from  a Machaut  Isorhtthmic  motet  (S’il  Estoit  Nulz)  that 
are  sometimes  presented  in  an  unadorned  manner,  evoking  the  14th  century, 
and  other  treatments  are  harmonized  in  ways  that  are  reminiscent  of  more 
recent  times.  Ultimately  the  polyrhythmical  music  merges  with  the  motet 
completing  the  time-travel  episode. 

Coursing,  the  final  movement,  as  implied  by  the  title,  is  a fast-paced 
finale.  It’s  overall  rustic  character  is  complemented  by  a prominent,  recurring 
pentatonic  melody  lead  by  the  piano. 


-Michael  Gandolfi 


Text 


Dover  Beach:  Samuel  Barber 

The  Sea  is  calm  tonight. 

The  tide  is  full,  the  moon  lies  fair 
Upon  the  straits;  on  the  French  coast  the  light 
Gleams  and  is  gone;  the  cliffs  of  England  stand, 
Glimm’ring  and  vast,  out  in  the  tranquil  bay. 

Come  to  the  window,  sweet  is  the  night-air! 

Only,  from  the  long  line  of  spray 

Where  the  sea  meets  the  moon-blanched  land, 

Listen!  you  hear  the  grating  roar 

Of  pebbles  which  the  waves  draw  back,  and  fling, 

At  their  return,  up  the  high  strand, 

Begin,  and  cease,  and  then  again  begin, 

With  tremulous  cadence  slow,  and  bring 
The  eternal  note  of  sadness  in. 

Sophocles  long  ago 

Heard  it  on  the  Aegean,  and  brought 

Into  his  mind  the  turbid  ebb  and  flow 

Of  human  misery;  we 

Find  also  in  the  sound  a thought, 

Hearing  it  by  this  distant  northern  sea. 

The  sea  of  faith 

Was  once,  too,  at  the  full,  and  round  earth’s  shore 
Lay  like  the  folds  of  a bright  girdle  furled. 

But  now  I only  hear 

Its  melancholy,  long,  withdrawing  roar, 

Retreating  to  the  breath 

Of  the  night-wind,  down  the  vast  edges  drear 

And  naked  shingles  of  the  world. 

Ah,  love,  let  us  be  true 

To  one  another!  for  the  world,  which  seems 

To  lie  before  us  like  a land  of  dreams, 

So  various,  so  beautiful,  so  new, 

Hath  really  neither  joy,  nor  love,  nor  light, 

Nor  certitude,  nor  peace,  nor  help  for  pain; 

And  we  are  here  as  on  a darkling  plain 

Swept  with  confused  alarms  of  struggle  and  flight, 

Where  ignorant  armies  clash  by  night. 

-Matthew  Arnold 


Stein  way  & Sons 
selected  exclusively  at  Tanglewood 


Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 

Chamber  Concert 

Sunday,  August  13,  2006  at  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Five-Speed  Automatic  (2006)  TIMOTHY  ANDRES* 

(b.  1985) 

Lee  Wadenpfuhl,  horn 
Ethan  Bensdorf,  trumpet 
Kathryn  Curran,  trombone 


Four  Outings  for  Brass  Andre  Previn 

(b.  1930) 

I.  Moderato,  with  energy 

II.  Blues  tempo 

III.  Slowly 

IV.  Vivace 


Gina  Gillie,  horn 
Karin  Bliznik,  trumpet 
John  Freeman,  trumpet 
Brandon  Bretz-Sciarra,  trombone 
Daniel  Peck,  tuba 


Des  Todes  7W(1922)  Paul  Hindemith 

(1895-1963) 

I.  Gesicht  von  Tod  und  Elend 

II.  GottesTod 

III.  Des  Todes  Tod 


Jamie  Barton,  mezzo-soprano 
Kim  Hellgren,  violin 
Tahlia  Petrosian,  viola 
Sarah  Biber,  cello 
Gregory  D.  Kramer,  cello 


Crosshatch  (2005) 


Katharine  Soper* 
(b.  1981) 


I.  explosive,  frenetic 

II.  haunting  and  slow 


Kazan  Abdullah,  conductor 


Yuki  Numanta,  violin** 

Nadia  Sirota,  viola  ** 
Semiramis  C.  S.  Costa,  cello** 
Brandon  McLean,  double  bass 
Clint  Foreman,  flute 


James  Zimmermann,  clarinet 
Lee  Wadenpfuhl,  horn 
Ethan  Bensdorf,  trumpet 
Kathryn  Curran,  trombone 
Jean-Sebastian  Lacombe,  percussion 


Gard  N.  Garshol,  percussion 


— Intermission  — 


Circles  ( 1 960)  LUCIANO  BERIO 

(b.  1925) 

I.  “stinging” 

II.  “riverly  is  a flower” 

III.  “n(o)w” 


Lexa  Ferrill,  mezzo-soprano 
Chaerin  Kim,  harp 
Aziz  D.  Barnard  Luce,  percussion 
Shaun  Tilburg,  percussion 


String  Quartet  No.  ! (1934) 

I.  Langsam 

II.  J =66  (con  sordino) 

III.  J = 120  (con  tutta  forza) 

Noah  Geller,  violin 
Emma  Hancock,  violin 
Gareth  Zehngut,  viola 
Kathryn  Bates,  cello 


Karl  Amadeus  Hartmann 
(1905-1963) 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Frank  Epstein  (Berio),  Norman  Fischer  (Hartmann),  Kayo  Iwama 
(Hindemith),  Lucy  Shelton  (Berio),  Barry  Tuckwell  (Previn), 

Jay  Wadenpfuhl  (Andres,  Soper),  and  Owen  Young  (Hindemith). 

Special  thanks  to  Mihail  Jojatu. 


TMC  Composition  Fellow 


Texts  & Translations 


Des  Todcs  Tod:  HINDEMITH 


I.  Gesicht  von  Tod  und  Elcnd 

In  einer  Dammrung,  nah  vor 
Morgenrot, 

ging  ich  im  feuchten  Dunste  durch  das 
Land, 

Tau  meine  Krone,  Nebel  das  Gewand, 
Wegweiser  in  mir  meine  arge  Not. 

Sie  fuhrte  mich  an  einer  Erdkluft 
Rand, 

in  deren  Tiefen  briitete  der  Tod, 
aus  deren  Tiefe,  dunkelrot  umloht, 

schopfte  das  Elend  Schmerzen  Hand 
um  Hand. 

Und  Tod  und  Elend  miihten  sich  vor 
Tag, 

um  neu  zu  rtisten  die  bestimmten 
Qualen, 

so  wie  der  Fluch  auf  mir  und  alien  lag. 

Und  ich  ging  weinend  in  den  ersten 
Strahlen  der  Sonne, 

Weh,  die  nicht  verloschen  mag, 

und  ging,  mein  Teil  der  grossen 
Schuld  zu  zahlen. 

II.  Gottes  Tod 

Seid  still,  ihr  Vogelein  in  dem  dunkeln 
Wald! 

Ihr  Bienen,  tragt  jetzt  nicht  mehr  ein 
und  schweiget 
euren  Schall! 

Die  Welt  soil  stille  stehen,  denn  Gott 
ist  entschlafen: 

man  hort  den  leisen  Atem  deutlich 
gehen. 

Gott  ist  des  Sinnes  mud, 
ganz  in  die  Welt  getaucht,  worin  er 
vergliiht, 

seinen  Atem  aushaucht  und  das  grosse 


I.  Face  of  Death  and  Misery 

One  dawn,  close  to  the  red  of  morning, 

I went  in  the  damp  fog  through  the 
land. 

The  dew  my  crown,  the  mist  my  robe, 
my  utter  misery  the  guide  within  me. 

It  led  me  to  the  brink  of  an  abyss. 

In  the  depths  of  which  Death  brooded. 
And  out  of  which,  steeped  all  around 
in  dark  red, 

Misery  created  Pain  hand  in  hand. 

And  Death  and  Misery  took  the 
trouble  before  daybreak, 

To  renew  the  certain  torments, 

as  well  as  the  curse  that  upon  me  and 
all  lay. 

And  1 went  weeping  in  the  first  rays  of 
the  sun, 

in  agony,  that  could  not  be 
extinguished, 

and  went  to  pay  my  share  of  the  great 
guilt. 

II.  Death  of  God 

Be  still,  you  birds  in  the  dark  woods! 

You  bees,  stop  now  your  gathering 
and  silence 
your  noise! 

The  world  should  stand  silent,  for  God 
has  passed  away: 

one  hears  the  soft  breath  clearly  pass. 

God  is  weary  of  consciousness, 
completely  submerged  in  the  world, 
wherein  he  has  died, 
exhales  his  breath  and  closes  his  great 


Auge  schliesst: 

Gott  will  auch  leben  und  sterben, 
drum  er  sich  ein  uns  giesst. 

Wir  empfangen  dich,  du  Fluss,  mit 
unsrer  offnen  Brust, 
wir  schwimmen  armbreit  in  dir 
liebern  Guss, 

Goldstrom  der  Lust,  worin  wir 
mtissen  sein 

und  in  deinem  Tod  sterben,  ertrinken 
als  in  Wein! 

Nun  gib  uns  deine  Hand,  ziehe  uns  zu 
dir, 

sei  als  wir,  uns  zum  sussen  Tand, 

o du  der  Wesen  Zier,  du  Todes  Preis 
und  Wesens  Thron 

und  aller  Seelen  Sonne  und 
Lebenslohn! 

III.  Des  Todes  Tod 

Der  Tod  ist  miide  worden, 
er  strecket  sich  zur  Ruh  in  einem 
Sommergarten, 

die  Blumen  wachsen  ob  ihm  zu. 

Se  wachsen  hoch  empor, 
aus  seinen  Elfenbeinern  leuchten  die 
friihen  Astern  vor. 

Der  Tod  liegt  ausgestrecket,  die 
Blumen  steigen  auf: 
mit  Rosenrot  bedecket,  endet  seinen 
Lauf. 

Die  Knochen  bleichen  ganz, 
verwesen  und  verwelken  bei  aller 
Sonnen  Mittagsglanz. 

Der  Tod  wird  lauter  Leben,  er  steigt 
erneut  empor, 

ein  Knabe,  blumenumgeben  aus  roten 
Aster  blattem  vor. 

Er  geht  und  leuchtet  schon. 

Alle  Menschen  sind  gestorben. 

Sein  Haar  fliegt  goldig  schon  im 
Fohn! 


eye: 

God  will  live  as  well  as  die, 

Therefore  He  pours  Himself  into  us. 

We  welcome  You,  you  river,  with  our 
open  hearts, 

We  swim  with  our  arms  wide  in  you, 
lovely  torrent, 

You  golden  stream  of  joy,  in  which  we 
must  be, 

And  in  your  death  die,  drowning  as  in 
wine! 

Now  give  us  your  hand,  lead  us  to  You, 

Be  as  we  are,  to  become  your  sweet 
adornment, 

Oh  You  the  adornment  of  all  Being, 
You  glory  of  Death  and  throne  of 
being 

And  the  sun's  and  life’s  reward  of  all 
souls! 

III.  Death  of  Death 

Death  has  become  tired, 

He  stretches  himself  out  to  rest  in  a 
summer  garden, 

The  flowers  overgrow  all  over  him. 

They  grow  so  high, 

Out  of  his  ivory  bones  the  early  asters 
shine  forth. 

Death  lies  stretched  out,  the  flowers 
climb  up: 

Covered  with  red  roses,  Death  ends  his 
course. 

The  bones  whiten  completely, 

decay  and  shrivel  from  all  the  midday 
brightness  of  the  sun. 

Death  becomes  pure  life,  he  rises  up 
anew, 

A boy,  surrounded  by  flowers  from  the 
red  aster  petals. 

He  goes  and  shines  forth  beautifully. 

All  mankind  have  died. 

His  hair  flies  beautifully  golden  in  the 
warm  wind! 


-Eduard  Reinacher 


-Translated  by  Kayo  Iwama 


Circles:  Bkkio 


I & V stinging 

stinging 
gold  swarms 
upon  the  spires 
silver 

chants  the  litanies  the 
great  bells  are  ringing  with  rose 
the  lewd  fat  bells 

and  a tall 

wind 

is  dragging 

the 

sea 

with 

dream 

-S 

II  & IV  riverlv  is  a flower 

riverly  is  a flower 
gone  softly  by  tomb 
rosily  gods  whiten 
befall  saith  rain 

anguish 

of  dream-send  is 

hushed 

in 

moan-loll  where 
night  gathers 
morte  carved  smiles 

cloud-gloss  is  at  moon-cease 
soon 

verbal  mist-flowers  close 
ghosts  on  prowl  gorge 
sly  slim  gods  stare 


Ill  n(o)>v 

n(o)w 

the 

how 

disappeared  cleverly)  world 
iS  Slapped:with;liGhtninG 

I 

at 

which(shal)lpounceupcrackw(ill)jumps 

of 

THuNdeRB 

loSSolM  iN 

-visiblya  mongban(gedfrag- 
ment  ssky?wha  tm)eani  ngl(essNessUn 
rolli)ngl  yS  troll  s(who  leO  v erd)orna  insCol 
Lide.lhigh 

n;0;w  : 

thetaincoming 

o all  the  roofs  roar 

drownInsound( 

& 

(we(are  like)dead 

)Whoshout(Ghost)atone(voiceless)0 

ther  or  im) 
pos 

sib(ly  as 
sleep) 

But  llook- 
s 
U 

N;start  birds(lEAp)Openi  ng 
t hing  ; s( 

-sing 

)all  are  aLl(cry  alL  See)o(ver  All)Th(e  green 
?eartH)N,ew 


~e.e.  cumming’s  Poems  1923-1954 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Audio/vidco  recordings  and  flash  photography  arc  not  permitted  at  Tanglcwood  performances. 


Steinwa  y & Sons 
selected  exclusively  at  Tanglewood 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Prelude  Concert 


Sclj:  OZAWA  HAIL 


Monday,  August  14,  2006  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Du,  Song  Cycle  for  voice  and  piano  (1951)  Milton  Babbitt 

(b.  1916) 

Chanel  Wood,  soprano 
Tatiana  Roitman  Mann,  piano 


Melancholie  (1919)  Paul  Hindemith 

(1895-1963) 

I.  Die  Primeln  bliihn  und  griiBen 

II.  Nebelweben 

III.  Dunkler  Tropfe 

IV.  Traumwald 

Kiera  Duffy,  soprano 
Martin  Shultz,  violin 
Yevgeny  Kutik,  violin 
Christopher  McKay,  viola 
Stephanie  Hunt,  cello 

Mlddi  (Youth)  (1924)  Leos  Jan  acek 

(1854-1928) 

I.  Andante 

II.  Moderato 

III.  Allegro 

IV.  Con  moto 


Daniel  Stein,  flute 
Sarah  Skuster,  oboe 
Min  Na  Lee,  clarinet 
Brent  Besner,  bass  clarinet 
Rian  Craypo,  bassoon 
Roslyn  Black,  horn 


Preludes  and  Fugue  for  13  Solo  Strings  (1972) 


Witold  Lutoslawski 
(1913-1994) 


Prelude  1 
Prelude  II 
Prelude  111 
Prelude  IV 
Prelude  V 
Prelude  VI 
Prelude  VII 
Fugue 


Tomasz  Golka,  conductor 


Violin 

Margot  Schwartz 
Janis  Bales 
Ilyunju  Lee 
Jennifer  Kozbial 
Ruby  Ying-Ju  Chen 
Stephanie  Nussbaum 
Rakhvinder  Singh 


Viola 

Wesley  Collins 
Andrew  Wickesberg 
Alexander  Petersen 

Cello 

Elizabeth  Means 
David  Gerstein 


Double  Bass 
Joe  Ferris 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Norman  Fischer  (Lutoslawski),  Kayo  lwama  (Du), 

Andrew  Jennings  (Hindemith),  Alan  Smith  (Hindemith), 
and  Barry  Tuckwell  (Janacek). 


Texts  & Translations 


Du:  Milton  Babbitt 

I.  Wiedersehen 

Dein  Schreiten  bebt 
In  Schauen  stirbt  der  Biick 
Der  Wind 
Spielt 

Blasse  Bander. 

Du 

Wendest 

Fort! 

Den  Raum  umwirbt  die  Zeit! 

II.  Wankelmut 

Mein  Suchen  sucht! 

Viel  tausend  wandeln  Ich! 
Ich  taste  Ich 
Und  fasse  Du 
Und  halte  Dich! 

Versehne  Ich! 

Und  Du  und  Du  und  Du 
Viel  tausend  Du 
Und  immer  Du 
Allwege  Du 
Wirr  ~ 

Win'en 

Wirrer 

Immer  wirrer 

Durch 

Die  Wirmis 

Du 

Dich 

Ich! 


I.  Reunion 

Your  striding  trembles 
Your  glance  dies  while  looking 
The  wind 
Plays 

Pale  ribbons 
You 
Turn 
Away! 

Time  courts  space! 

II.  Inconstancy 

My  desire  searches! 

Many  thousand  journeys  I make! 

I touch  I 

And  grasp  You 

And  hold  You! 

I exhaust  my  longing! 

And  You  and  You  and  You 

Many  thousand  You 

And  always  You 

Everywhere  and  always  You 

Bewildered 

To  bewilder 

More  bewildered 

Always  more  bewildered 

Through 

The  confusion 

You 

Thou 

I! 


III.  Begegnung 

Dein  Gehen  lachelt  in  mich  iiber 
Und 

Reil3t  das  I Ierz. 

Das  Nicken  hakt  und  spannt. 

Ini  Schatten  deines  Rocks 

Verhaspelt 

Schlingern 

Schleudert 

Klatscht! 

Du  wiegst  und  wiegst. 

Mein  Greifen  haschet  blind. 

Die  Sonne  lacht! 

Und 

Blodes  Zagen  lahmet  fort 
Beraubt  beraubt! 

IVr.  Verzweifelt 

Droben  schmettert  ein  greller  Stein 
Nacht  grant  Gias 
Die  Zeiten  stehn 
Ich 

Steine. 

Weit 

Giast 

Du! 

V.  Allmacht 

Forschen  Fragen 
Du  tragst  Antwort 
Fliehen  Fiirchten 
Du  stehst  Mut! 

Stand  und  Unrat 
Du  breitst  Reine 
Falsch  und  Tiicke 
Du  laclist  Recht! 

Wahn  Verzweiflung 
Du  schmiegst  Selig 
Tod  und  Elend 
Du  warmst  Reich ! 

Hoch  und  Abgrund 
Du  bogst  Wege 
Holle  Teufel 
Du  siegst  Gott! 


HI.  Encounter 

Your  passing  sneers  at  me 
And 

Tears  my  heart. 

The  nodding  catches  and  strains. 

In  the  shadow  of  your  skirt 

Entangles 

Swaying 

Flings 

Swats! 

You  rock  and  rock. 

My  grasp  seizes  blindly. 

The  sun  laughs! 

And 

Timid  fear  limps  away 
Deprived  deprived! 

IV.  Desperate 

Up  above  crashes  a loud  stone 
Night  hurls  glass 
Thi  time  stands  still 
I 

Stones 

Wide 

Strike 

You! 

V.  Omnipotence 

Ask  questions 
You  have  answer 
Fly  away  fears 
You  remain  courage! 

Foothold  and  garbage 
You  spread  purity 
Dishonesty  and  malice 
You  laugh  justly! 

Mad  despair 
You  cling  to  bliss 
Death  and  misery 
You  warm  richness! 

Height  and  abyss 
You  bent  paths 
Hell  devil 
You  conquer  God! 


VI.  Dream 


VI.  Traum 

Durch  die  Biische  winden  Sterne 
Augen  tauchen  blaken  sinken 
Fliistem  platschert 
Bliiten  gehren 
Diifte  spritzen 
Schauer  stiirzen 

Winde  schnellen  prellen  schwellen 
Tiicher  reiBen 

Fallen  schriekt  in  tiefe  Nacht. 

VII.  Sehwermut 

Schreiten  Streben 
Leben  sehnt 
Schauem  Stehen 
Blicke  suchen 
Sterben  wachst 
Das  Kommen 
Schreit! 

Tief 

Stummen 

Wir. 

—August  Stramm 


Through  the  bushes  wind  stars 
Eyes  plunge  smoking  sink  down 
Whispering  splashes 
Blossoms  bevel 
Winds  spray 
Showers  hurl  down 
Winds  snap  bruise  swell 
Scarves  tear 

Collapsing  eases  away  in  deep  night 

VII.  Melancholy 

Steps  aspiration 
Life  longs  for 
Terror  remaining 
Glances  search 
Dying  increases 
The  future 
Screams! 

Deeply 
Are  silent 
We. 

-Translated  by  Kenneth  Griffiths  and 
Kayo  1 wama 


Melancholic’:  HINDEMITH 


I.  Die  Primeln  bliihn  und  griiBen 

„Die  Primeln  bliihn  und  griiBen 
So  lieblich  mir  zu  FiiBen, 

Die  Amsel  singt  so  laut. 

Die  Sonne  scheint  so  helle 
Nur  ich  weiB  eine  Stelle, 

Dahin  kein  Himmel  blaut.“ 

Feins  kind,  muBt  nicht  so  sagen, 

Es  bringt  der  Ilimmelswagen, 
Auch  deiner  Brust  den  Tag. 

Es  wil  d auch  deine  Seele, 

Der  lieben  Vogelkehle, 

Gleich  tun  mit  lautem  Schlag. 

„Die  Primeln  bliihn  und  griiBen, 

So  lieblich  mir  zu  FiiBen, 

Die  Amsel  singt  so  laut. 

Die  Sonne  scheint  so  helle. 

Mein  freundlicher  Geselle, 

Mir  ward  viel  Leid  vertraut." 


II.  Nebebveben 

Der  Nebelw'eber  webt  im  Wald, 
Ein  weiBes  Hemd  fur  sein  Gemahl. 
Die  steht  wie  eine  Birke  schmal. 

In  einem  grauen  Felsenspalt. 

Im  Winde  schauert  leis  und  bebt, 

I hr  Dammergriines  Lockenlaub. 

Sie  laBt  ihr  Zittem  ihm  als  Raub. 

Der  Nebelweber  webt  und  webt. 


I.  The  primroses  blossom  and  greet 

“The  primroses  blossom  and  greet, 
They  are  so  charming  at  my  feet, 

The  blackbird  sings  so  loudly, 

The  sun  shines  so  brightly, 

Only  I know  a place, 

Where  no  azure  heaven  shines.” 

Delicate  child,  you  mustn’t  speak  so. 
The  Great  Bear  Constellation 
Still  brings  the  day. 

Your  soul  will  be  like. 

The  beloved  throat  of  a bird. 
Emulating  it  in  song. 

“The  primroses  blossom  and  greet. 
They  are  so  lovely  at  my  feet. 

The  blackbird  sings  so  loudly. 

The  sun  shines  so  brightly. 

My  cheerful  companion, 

I’ve  seen  much  sorrow.” 


II.  Mistweaving 

The  mistweaver  weaves  in  the  forest, 
A white  blouse  for  his  spouse. 

She  sits  like  a slim  birch, 

Amidst  the  crack  of  a gray  rock. 

The  alluring,  twilight  green  leaves. 
Faintly  shudder  and  tremble  in  the 
winds. 

She  gives  her  trembling  to  him  as 
plunder. 

The  mistweaver  weaves  and  weaves. 


III.  Dunkler  Tropfe 

Dunkler  Tropfe, 

Der  mir  heut  in  den  Becher  fiel. 

In  den  Becher  des  Lebens, 

Dunkler  Tropfe, 

Tod. 

Wi 1 1st  du  den  klaren  Wein  mir  triiben? 
Soil  ich  mich  miide  an  ihm  trinken, 
Miide,  miide, 
vom  Leben  fort? 

Dunkler  Tropfe, 

Der  mir  heut  in  den  Becher  fiel. 

In  den  Becher  der  Freude, 

Dunkler  Tropfe, 

Tod. 


IV.  Traumwald 

Des  Vogels  Aug  verschleiert  sich; 

Er  sinkt  in  Schlaf  auf  seinem  Baum. 

Der  Wald  verwandelt  sich  in  Traum, 
Und  wird  so  tief  und  feierlich. 

Der  Mond,  der  stille,  steigt  empor; 

Die  kleine  Kehle  zwitschert  matt. 

Im  ganzen  Walde  schwingt  kein  Blatt. 


III.  Dark  drops 

Dark  drops, 

Which  today  fell  into  my  cup, 
The  cup  of  life. 

Dark  drops. 

Death. 

Will  you  spoil  tire  clear  wine? 
Shall  I wearily  drink  of  it? 
Weary,  weary, 

.Shall  I drink  life  away? 

Dark  drops. 

Which  today  fell  into  my  cup, 
The  cup  of  joy. 

Dark  drops. 

Death. 


IV.  Dream  Forest 

The  bird’s  eye  is  veiled; 

He  sings  into  sleep,  perched  on  his 
branch. 

The  forest  transforms  into  a dream, 
And  it  becomes  so  deep  and  solemn 

The  moon,  silent,  rises; 

The  little  throat  chirps  weakly. 

In  the  whole  forest,  not  one  leaf 
rustles. 

In  the  distance  resounds  the  star 
chorus. 


-Christian  Morgenstern 


Translated  by  Kiera  Duffy 


Tanglewood  On  Parade  Committee 

of  the  Boston  Symphony  Association  of  Volunteers 
wishes  to  thank  the  following  for  their  in-kind 
contributions  this  season: 

Albert's  Cookie  Company,  West  Stockbridge 
Asters,  Pittsfield 
Bartlett's  Orchards,  Richmond 
Berger's  Specialty  Foods  at  Guido's,  Pittsfield 
Berkshire  Mountain  Bakery,  Housatonic 
"Tents  & Events",  Carr  Hardware,  Pittsfield 
Church  Street  Cafe,  Lenox 
Daily  Bread,  Great  Barrington 
Dish  Cafe  Bistro,  Lenox 
Firefly,  Lenox 
Guido’s,  Pittsfield 
Harry's  Market,  Pittsfield 
High  lawn  Farm,  Lee 
Marketplace  at  Guido's,  Great  Barrington 
Mazzeo's,  Pittsfield 
Miss  Hall's  School,  Pittsfield 
Nejaime's,  Lenox 

Price  Chopper  - Great  Barrington,  Lee,  Lenox,  Pittsfield 
Red  Lion  Inn,  Stockbridge 

Rubiner’s  Cheesemongers  & Grocers,  Great  Barrington 
Sophia’s  Restaurant  & Pizza,  Lenox 
Stop  & Shop,  Dalton,  Pittsfield 
Taft  Farms,  Great  Barrington 
Trattoria  II  Vesuvio,  Lenox 
Whorle's,  Pittsfield 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Stein  way  & Sons 
selected  exclusively  at  Tanglewood 


YOUNG  ARTISTS  WIND  ENSEMBLE 

David  J.  Martins  conductor  v 


BERNSTEIN 
Transcribed  by 
Clare  Grundman 


Overture  to  Candide 


CAMPHOUSE 


A.  REED 


A Movement  for  Rosa 

Honoring  Civil  Rights  Heroine  Rosa  Parks 

r^UfC>\ 


El  Camino  Real  - A Latin  Fantasy 


Intermission 


HINDEMITH 
Transcribed  by 
Keith  Wilson 


WHITACRE 


O.  REED 


* 


March  from  Symphonic  Metamorphosis  on 


Prelude  and  Aztec  Dance 

Mass 

Carnival 


n, 


jcj 


JNG  ARTISTS  ORCHESTRA 

;rico  Cortese,  conductor 


FEDI 


VERDI 


BRITTEN 


Overture  from  La  Forza  del  Destino 
Sinfonia  da  Requiem 


CO 


fi\° 


2 


Intermission 


BRAHMS 


Symphony  No.  2 in  D Major,  Op.  73  - 


i 

Z- 


Allegro  non  troppo 
Adagio  non  troppo 
Allegretto  grazioso  (quasi  andantino) 
Allegro  con  spirito 


CQz\ 


From  tl 
conduc 
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widely 


Orches 


Puccini 

Music  ( 

current 

include 

the  Spo 
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Robert 


Federio 
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Previn's 
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name  ju 
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Australia 


Federico 
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degree  fi 


YOUNG  ARTISTS  WIND.ENSEMBLE 

H.  Robert  Reynolds  conductor 


'll  2%  ( 

fa 

DZUBAY 

Celebratory  Fanfare 

SHOSTAKOVICH 
Transcribed  by 
H.  Robert  Reynolds 

Prelude  in  E flat  minor 

ANDRES 

Mull  It  Over 

WAGNER 
Edited  by 
John  Boyd 

Trauermusik 

HINDEMITH 

Symphony  in  B flat  Major 
Moderately  fast 
Andantino  grazioso 
Fugue 

% 

Intermission 

PLOG 

Three  Miniatures 
Allegro 
Slowly 

Allegro  vivace 

MATTHEW  GAUNT  tuba 

BENSON 

The  Passing  Bell 

MACKEY 


Redline  Tango 


Mi 7 

MUHLY  (b.  1981) 
(YACP  '97) 

POULENC  (1899-1963) 

DVORAK  (1841-1904) 

‘INTERMISSION* 

PLOG  (b.  1947) 

ROSSINI  (1792-1868) 


R.  STRAUSS  (1864-1949) 


jm 

RifCr 


Gala  Concert  Program 


It  Remains  To  Be  Seen  - World  Premiere 
Young  Artists  Orchestra  j 

James  Gaffigan,  conductor  (YAO  '97) 


Gloria 

Young  Artists  Chorus  and  Orchesira~ 
Ann  Howard  Jones,  conductor 
Katherine  Jolly,  soprano  (YAVP  '95) 

Silent  Woods 
Young  Artists  Orchestra 
James  Gaffigan,  conductor 
Owen  Young,  cello  (YAO  '79/80) 


Three  Miniatures 
Young  Artists  Wind  Ensemble 
H.  Robert  Reynolds,  conductor 
Matthew  Gaunt,  tuba  (YAO  '85, 


'86,  '87) 


Recitative  e Duetto:  "Fiero  in  control  ... 
Lasciami:  non  t'ascolto"  from  Tancredi 
Young  Artists  Orchestra 
James  Gaffigan,  conductor 
Georgia  Jarman,  Amenaide  (YAVP  '92,  '93) 
Brenda  Patterson,  Tancredi  (YAVP  '94,  '95) 


Salome's  Dance,  op.  54 
Young  Artists  Orchestra 
James  Gaffigan,  conductor 


YOUNG  ARTISTS  ORCHESTRA 

David  Hoose  conductor 


CO 


BACH/ELGAR 


PROGRAM 


Fantasia  and  Fugue  in  C minor 


SHOSTAKOVICH 


\\  7^ 


Symphony  No.  I I in  G minor,  op.  103 
“The  Year  1905” 

The  Palace  Square 
The  9th  of  January 
In  Memoriam 
The  Tocsin 


There  will  be  no  intermission  in  today’s  performance. 

The  taking  of  pictures  during  the  performance  is  not  permitted. 


BOSTON 

SYMPHONY 
ORCH ESTRA 


Summer  2006 


JAMES  LEVINE 
MUSIC  DIRECTOR 


This  summer,  Boston  Symphony  Orchestra  performances 
under  Music  Director  James  Levine  of  Beethoven’s  Ninth 
Symphony  on  Opening  Night  (July  7)  and  Schoenberg's 
lushly  romantic  Currelieder  (July  14)  revisit  exciting  highlights  of 
his  2005-06  Symphony  Hall  season.  For  the  Tanglewood  Music 
Center  Orchestra's  annual  Bernstein  Memorial  Concert  (July  15), 
Mr.  Levine  leads  a concert  performance  of  Strauss’s  Elektra  featur- 
ing a stellar  roster  of  internationally  acclaimed  singers.  Maestro 
Levine's  weekend-long  celebration  (July  21-23)  of  the  250th 
anniversary  of  Mozart’s  birth  features  a concert  performance  of 
Don  Giovanni  as  well  as  the  Requiem,  the  Jupiter  Symphony,  Susan 
Graham  singing  the  dramatic  concert  aria  "Ch’io  mi  scordi  di 
te...  Non  temer,  amato  bene,”  Richard  Goode  as  soloist  in  the  com- 
poser’s elegant  final  piano  concerto,  and  the  Posthorn  Serenade. 
Mr.  Levine  also  leads  TMC  forces  in  the  American  stage  premiere  of 
Elliott  Carter’s  What  Next?,  part  of  an  extraordinary  operatic  triple 
bill  also  including  Hindemith's  Hin  und  zuruck  and  Stravinsky's 
Mavra,  (July  27-28). 

Many  of  this  summer’s  orchestral  and  recital  programs  are 
devoted  to  a single  composer.  Highlighting  the  Ozawa  Hall  recital 
series  is  Tanglewood’s  first-ever  complete  cycle  of  Beethoven 
piano  sonatas,  presented  over  eight  evenings  by  Garrick  Ohlsson 
(June  29-July  20).  Ozawa  Hall  offerings  also  include  the  two 

Schubert  piano  trios  per- 
formed by  Yefim  Bronfman, 
Gil  Shaham,  and  Truls  M0rk 
(July  11),  Shostakovich  quar- 
tets with  the  Emerson  String 
Quartet  (July  19),  and  an 
all-Beethoven  recital  with 
Yo-Yo  Ma  and  Emanuel  Ax 
(August  23).  Eminent  guest  conductor  Rafael  Friihbeck  de  Burgos 
leads  the  Boston  Symphony  Orchestra  in  an  all-Brahms  program 
featuring  Peter  Serkin  (August  20)  and,  to  close  the  BSO’s 
Tanglewood  season,  an  all-Beethoven  program  with  pianist 
Yefim  Bronfman  (August  27).  In  addition,  Gidon  Kremer  is  soloist 
in  the  complete  Mozart  Violin  Concertos  with  his  Kremerata 
Baltica  (August  2-3). 


Yefim  Bronfman  is  just  one  of  five  different  pianists  featured  with 
the  BSO  this  summer  in  the  five  Beethoven  piano  concertos, 

the  others  including  Andre 
Watts  (July  28),  Christian 
Zacharias  (August  6),  and 
Emanuel  Ax  (August  26). 
Further  exciting  concerto 
performances  feature  Joshua 
Bell  in  Sibelius  (July  9),  Jean- 
YvesThibaudet  in  Liszt  (July  16), 
Gil  Shaham  in  Beethoven  (July  29),  Midori  in  Bruch  (July  30),  Yo- 
Yo  Ma  in  a new  cello  concerto  by  Osvaldo  Golijov  (August  4),  and 
Hilary  Hahn  in  Dvorak  (August  19). 

Other  season  highlights  include  the  return  to  Tanglewood 
of  BSO  Conductor  Emeritus  Bernard  Haitink,  for  two  opening-week 
programs  (July  8-9),  the  BSO  debut  of  British  conductor  Harry 
Bicket,  fora  program  featuring  acclaimed  mezzo-soprano  Lorraine 
Hunt  Lieberson  (August  11),  the  BSO  debut  of  San  Francisco  Opera 
Music  Director  Donald  Runnicles  (August  4),  and  the  return  to 
Tanglewood  of  The  Philadelphia  Orchestra,  under  its  music  direc- 
tor Christoph  Eschenbach  (August  13). 

Pre-season  performances  include  return  appearances  by  the 

Juiiliard  String  Quartet  (June  30)  and  Garrison  Keillor's  A Prairie 
Home  Companion  (July  1). 

The  summer's  three  Boston  Pops  concerts  include  Keith  Lockhart 
leading  a Bernstein  celebration  (July  12),  the  annual  Film  Night 
(August  12),  and  then  a return  visit  from  Keith  Lockhart  with  a pro- 
gram of  musical  hits  from  the  ’70s  featuring  the  vocal  group 
Rockapella  (August  20).  In  addition,  James  Levine  joins  both  Pops 
conductors  on  the  Tanglewood  podium  for  another  summer 
favorite, Tanglewood  on  Parade  (July  25) — just  one  of  many  events 
to  make  Tanglewood  2006  a summer  to  remember. 


TANGLEWOOD  ON  PARADE 


Conductors  James  Levine,  Keith  Lockhart, 
and  John  Williams  come  together  on 
July  25  for  Tanglewood  on  Parade!  This 
day  boasts  a veritable  feast  of  music  and 
festivities,  including  Tchaikovsky's  1812 
Overture. The  evening  ends  with  a magnificent  fireworks  display 


TANGLEWOOD  WINE  AND  FOOD  CLASSIC 

Join  us  this  summer  for  the  fourth  annual 
Tanglewood  Wine  & Food  Classic.  Festivities 
include  a wine  auction  and  dinner  on 
August  3,  winemaker  reception,  and  will 
culminate  with  the  Grand  Tasting  on 
August  5,  from  12  to  4pm.  Taste  premium 
wines  from  over  100  vintners  including 
wines  from  the  leading  producing  regions  of  the  world.  Feast 
on  fabulous  artisan  breads,  smoked  meats,  and  other  specialty 
foods.  Meet  renowned  chefs  from  the  Berkshires,  Boston,  and 
New  York  who  will  demonstrate  their  skills,  answer  your  ques- 
tions, and  share  kitchen  secrets  during  demonstrations  through- 
out the  day. 


VIDEO  SCREENS  AT  TANGLEWOOD 

For  the  Boston  Pops  concerts, Tanglewood  on  Parade  and  all 
Friday  and  Saturday  night  BSO  concerts  in  the  Shed,  large 
screens  mounted  on  the  exterior  of  the  Shed  will  allow  lawn 
patrons  to  view  the  concert. 


FREE  LAWN  TICKETS  FOR  CHILDREN 

: I 

Tanglewood  is  pleased  to  offer  free  lawn  tickets  for  children 
age  12  and  under.  Up  to  four  free  children’s  tickets  are  available 
per  parent/legal  guardian  per  concert  at  the  Tanglewood  Box 
Office  the  day  of  the  concert.  Children  admitted  without  charge 
must  sit  with  their  parent/legal  guardian  on  the  lawn,  and 
those  under  age  five  must  sit  on  the  rear  half  of  the  lawn. 
Children  under  five  are  not  permitted  in  the  Koussevitzky 
Music  Shed  or  Seiji  Ozawa  Flail  during  concerts.  All  patrons, 
regardless  of  age,  must  have  a ticket.  The  free  lawn  ticket  policy 
does  not  apply  to  organized  groups  of  children. 


LAWN  PASS  BOOKS 

Purchasing  a lawn  pass  book  provides  flexibility  and  savings. 

No  further  ticketing  is  necessary.  The  books  of  11  tickets  are  valid 
for  all  BSO  and  Pops  concerts  in  the  Koussevitzky  Music  Shed  and  1 
for  Ozawa  Hall,  except  Tanglewood  on  Parade. Tickets  are  not  valid 
for  Yo-Yo  Ma/Emanuel  Ax  on  August  23JMC  Orchestra  concerts, 
Popular  Artists,  A Prairie  Home  Companion,  or  Jazz  Weekend.  Lawn 
pass  books  are  available  at  the  special  price  of  $160  through  June 
29.  After  June  29,  lawn  pass  books  may  be  purchased  for  $170 


Please  note  that  lawn  pass  book  prices  include  the  $1  per  ticket 
Tanglewood  grounds  maintenance  fee. 


OPEN  REHEARSAL  SUBSCRIPTIONS 

Save  money  by  purchasing  an  Open  Rehearsal  subscription  this 
season!  Open  Rehearsals  provide  an  inside  view  of  the  final 
preparations  before  a performance.  See  how  the  orchestra  and 
conductor  work  together,  and  learn  more  about  the  music  and 
composers  through  informative  Pre-Rehearsal  Talks.  Choose  from 
one  of  two  rehearsal  series  on  Saturday  mornings: 

Four  Open  Rehearsals:  $64 
Eight  Open  Rehearsals  $128 

Please  note  that  all  Open  Rehearsal  tickets  are  general  admission 
and  that  the  price  of  each  ticket  includes  the  $i  Tanglewood  grounds 
maintenance  fee. 

Kids'  Corner,  a children's  area  with  games  and  activities,  is  available 
during  Open  Rehearsals  and  is  located  behind  the  Visitor  Center. 
An  adult  must  accompany  children  at  all  times. 


RAIN  UPGRADE  FOR  LAWN  TICKETS 

Lawn  tickets  for  selected  concerts  may  be  upgraded  for  tickets 
inside  the  Shed  for  the  cost  of  the  difference  between  the  lawn 
ticket  price  and  the  price  of  the  seat  in  the  Shed.  Valid  for 
all  BSO  and  Pops  concerts  in  the  Shed  based  on  availability  of 
tickets.  Not  valid  for  lawn  tickets  that  have  no  dollar  value  (i.e. 
complimentary  tickets,  passes,  etc). 

TICKETS  FOR 

TANGLEWOOD  MUSIC  CENTER  CONCERTS 
TMC  Orchestra  concerts  July  3 - August  14 

Friends  of  Tanglewood  and  Friends  of  the  TMC  may  order  tickets 
for  Tanglewood  Music  Center  Orchestra  concerts  in  Ozawa  Hall 
on  the  Tanglewood  advance  order  form.  Tickets  will  be  sold  to 
the  public  beginning  February  12, 2006. 

Ozawa  Hall  seats:  $36  - Loge  and  Floor 
Ozawa  Hall  seats:  $26  - Balcony 
Ozawa  Hall  lawn  tickets:  $11 

For  more  information  about  becoming  a Friend  of  Tanglewood 
or  Friend  of  the  TMC,  please  call  (617)  638-9267. 

Please  note  that  all  TMC  concert  ticket  prices  include  the  $1  per 
ticket  Tanglewood  grounds  maintenance  fee. 

TMC  recitals,  chamber  music,  and  Festival  of  Contemporary 
Music  Performances 

Friends  at  the  $150  level  or  higher  will  receive  two  free  admissions 
to  these  performances  by  presenting  their  membership  cards  at 
the  Bernstein  Gate  one  hour  before  concert  time. 

Additional  and  non-member  tickets  can  be  purchased  one 
hour  prior  to  each  recital,  chamber  music,  or  Festival  of 
Contemporary  Music  concert  for  $11. 

(Except  7/27  & 7/28) 


TANGLEWOOD  MUSIC  CENTER 


The  Tanglewood  Music  Center  is  the  Boston  Symphony 
Orchestra’s  academy  for  advanced  musical  study. 


The  Tanglewood  Music  Center  provides  a unique,  in-depth  musical 
experience  for  emerging  professional  musicians  of  exceptional  abil- 
ity. All  of  these  talented  young  artists  attend  the  TMC  thanks  to 
generous  donors  who  fund  fellowships  for  each  student  through 
annual  and  endowment  gifts. 

HIGHLIGHTS  OF  THE  TANGLEWOOD  MUSIC  CENTER  SEASON 

June  23  - June  25:  Opening  Chamber  Music  Weekend 

Including  a string  quartet  marathon,  three  2-hour  concerts  of  classic, 
romantic,  and  modern  works  from  the  string  quartet  literature;  concerts  of 
wind  and  brass  chamber  music;  and  a concert  including  premieres  of  mini- 
concertos for  violin  and  piano  by  composers  Donald  Martino  and  Ron  Ford. 


Saturdays,  July  8 - August  12,  6pm,  Ozawa  Hall 

One-hour  performances  of  chamber  music  with  TMC  Fellows  and  guests, 
before  the  BSO  concerts. 

JULY  3 MONDAY 

8 :30pm  Tanglewood  Music  Center  Orchestra 

Ozawa  Bernard  Haitink,  conductor 

Hall  Conducting  Fellows  of  the  TMC 

MOZART  Symphony  No.  35,  Haffner 
STRAUSS  Death  and  Transfiguration 
SHOSTAKOVICH  Symphony  No.  10 

JULY  15  SATURDAY 

8:30pm  The  Leonard  Bernstein  Memorial  Concert 

Shed  Tanglewood  Music  Center  Orchestra 

James  Levine,  conductor 

STRAUSS  Elektra 

(see  main  schedule  listing  and  prices) 

2006  FESTIVAL  OF  CONTEMPORARY  MUSIC 

JULY  27  - 31 

Stefan  Asbury,  Director 
John  Harbison,  Festival  Advisor 


July  27Thurs 
8pm 

July  28  Fri 

2:30pm 

Theatre 

July  29  Sat 
11am  & 6pm 
July  30  Sun 
10am  & 8:30pm 
Locations  TBA 

July  31  Mon 
8:30pm 
Ozawa  Hall 


A Triple  Bill  of  20th-Century  Opera: 

James  Levine,  conductor 

Conducting  and  Vocal  Fellows  of  the  Tanglewood  Music  Center 
Tanglewood  Music  Center  Orchestra 

(see  main  schedule  listing  and  prices) 

Programs  of  new  chamber  music  and  commissioned  works 


Fellows  of  the  Tanglewood  Music  Center 
Stefan  Asbury,  conductor 

TURNAGE  Blood  on  the  Floor 


AUGUST  6 SUNDAY 


8:30pm 

Tanglewood  Music  Center  Orchestra 

Ozawa 

Conductor  TBA 

Hall 

Program  to  be  announced 

AUGUST 

14  MONDAY 

8:30pm 

Tanglewood  Music  Center  Orchestra 

Ozawa 

Herbert  Blomstedt,  conductor 

Hall 

Conducting  Fellows  of  the  TMC 

BEETHOVEN  Symphony  No.  4 
LIDHOLM  Kontakion 
HINDEMITH  Mathis  der  Mater 

Also  resident  at  Tanglewood  is  the  Boston  University  Tanglewood  Institute  (BUTI), 
whose  educational  programs  are  geared  primarily  toward  gifted  musicians  of  high 
school  age.  These  musicians  perform  in  concert  throughout  the  season. 


Tanglewood 


Wine  & Food  Classic 


August  3-5,  2006 

Tanglewood  Grounds 

Join  us  this  summer  for  the  fourth  annual  Tanglewood 
Wine  & Food  Classic.  Festivities  include  a wine  auction 
and  dinner,  winemaker  reception, 
and  will  culminate  with  the  Grand 
Tasting  on  August  5 from  i2~4pm. 
Taste  premium  wines  from  over 
100  vintners  including  wines  from 
the  leading  producing  regions  of 
the  world.  Feast  on  fabulous  artisan 
breads,  smoked  meats,  and  other 
specialty  foods.  Meet  renowned 
chefs  from  the  Berkshires,  Boston,  and 
New  York  who  will  demonstrate  their 
skills  and  share  kitchen  secrets  during 
demonstrations  throughout  the  day. 

Visit  with  winemakers  and  culinary 
experts,  and  enjoy  world  class  food 
selections,  in  the  bucolic  ambiance  of 
Tanglewood.  Last  year  the  event  sold  out, 
so  purchase  your  tickets  in  advance  to 
guarantee  your  place. 

Saturday,  August  5,  Grand  Tasting  Tickets:  $95 

Save  the  date  for  the  wine  auction  on  August  3. 


Sponsored  by 


VjL JcffivU 


SAVEUR 


CRANWEL]^ 
3U-:  • 


TANGLEWOOD  2006 


JUNE  29  THURSDAY 


8:30pm  Garrick  Ohlsson,  piano 

Ozawa  BEETHOVEN  The  Complete  Piano  Sonatas,  Program  1 
Hall  Sonata  No.  4 in  E-flat,  Op.  7 
Sonata  No.  28  in  A,  Op.  101 
Sonata  No.  19  in  G minor,  Op.  49,  No.  2 
Sonata  No.  23  in  F minor,  Op.  57 .Appassionato 


JUNE  30  FRIDAY 

8:30pm 

Juilliard  String  Quartet 

HI 

Ozawa 

SCHUBERT  Quartet  in  A minor, 

Hall 

D.804,  Rosamunde 

\ JLJ 

VINAO  Quartet  No.  2,  The  Loss 

Vi 

BRAHMS  Quartet  No.  3 in  B-flat,  Op.  67 


JUILLIARD 
STRING  QUARTET 


JULY  1 SATURDAY 

SEE  A PRAIRIE  HOME  COMPANION  PRICES 

5:45pm  A Prairie  Home  Companion 

Shed  atTanglewood 

with  Garrison  Keillor 

Live  broadcast 

GARRISON  KEILLOR 

JULY  2 SUNDAY 


2:30pm  Garrick  Ohlsson,  piano 

Ozawa  BEETHOVEN  The  Complete  Piano  Sonatas,  Program  2 
Hall  Sonata  No.  9 in  E,  Op.  14,  No.  1 

Sonata  No.  11  in  B-flat,  Op.  22 
Sonata  No.  16  in  G,  Op.  31,  No.  1 
Sonata  No.  14  in  C-sharp  minor,  Op.  27,  No.  2, 
Moonlight 

JULY  4 TUESDAY 

7pm  Artist  to  be  announced 

Shed  On  July  4,  grounds  open  at  4pm,  and 
the  concert  is  followed  by  fireworks. 

JULY  6 THURSDAY 

8:30pm  Garrick  Ohlsson,  piano 

Ozawa  BEETHOVEN  The  Complete  Piano 
Hall  Sonatas,  Program  3 

Sonata  No.  17  in  D minor,  Op.  31, 

No.  2,  Tempest 

Sonata  No.  12  in  A-flat,  Op.  26, 

Funeral  March 

Sonata  No.  18  in  E-flat,  Op.  31,  No.  3 
Sonata  No.  1 in  F minor,  Op.  2,  No.  1 


GARRICK 

OHLSSON 


JUNE  29  - JULY  11 


JULY  7 FRIDAY 

6pm  Prelude  Concert 

Ozawa  Tanglewood  Festival  Chorus 

Hall  John  Oliver,  conductor 

SEE  OPENING  NIGHT  PRICES 

8:30pm  Opening  Night  at  Tanglewood 

Shed  Boston  Symphony  Orchestra 

James  Levine,  conductor 
Sondra  Radvanovsky,  soprano 
Wendy  White,  mezzo-soprano 
Clifton  Forbis,  tenor 
John  Relyea,  bass-baritone 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
SCHOENBERG  Chamber  Symphony  No.  1 
BEETHOVEN  Symphony  No.  9 

JULY  8 SATURDAY 


9:30am  Pre-Rehearsal  Talk 
Shed 

10:30am  Open  Rehearsal,  Sunday  program 
Shed 

8:30pm  Boston  Symphony  Orchestra 

Shed  Bernard  Haitink,  conductor 

Emanuel  Ax,  piano 

RAVEL  Alborada  del gracioso 
MOZART  Piano  Concerto  No.  22  in  E-flat,  K.482 
DEBUSSY  Prelude  a I’Apres-midi  d’unfaune 
ROUSSEL  Symphony  No.  3 

JULY  9 SUNDAY 

SEE  SPECIAL  SHED  PRICES 

2:30pm  Boston  Symphony  Orchestra 

Shed  Bernard  Haitink,  conductor 

Joshua  Bell,  violin 

SIBELIUS  Violin  Concerto 
MAHLER  Symphony  No.  1 

Sponsored  by  Delta  Air  Lines 

8:30pm  Garrick  Ohlsson,  piano 

Ozawa  BEETHOVEN  The  Complete  Piano  Sonatas,  Program  4 
Hall  Sonata  No.  7 in  D,  Op.  10,  No.  3 

Sonata  No.  13  in  E-flat,  Op.  27,  No.  1 

Sonata  No.  29  in  B-flat,  Op.  106,  Hammerklavier 


JULY  11  TUESDAY 


8:30pm  Yefim  Bronfman,  piano 

Ozawa  Gil  Shaham,  violin 

Hall  Truls  M0rk,  cello 

ALL-SCHUBERT  PROGRAM 
Piano  Trio  No.  1 in  B-flat,  D.898 
Piano  Trio  No.  2 in  E-flat,  D.929 


JOSHUA  BELL 


TANGLEWOOD  2006 


JULY  12  WEDNESDAY 

SEE  POPS  PRICES 

8 30pm  Boston  Pops  Orchestra 

Shed  Keith  Lockhart,  conductor 

Guest  vocalists  to  be  announced 
Tanglewood  Music  Center  Vocal  Fellows 

Bernstein  on  Broadway 
The  Pops  celebrates  the  work  of  one 
of  Tanglewood's  most  beloved  figures, 

Leonard  Bernstein. 

JULY  13  THURSDAY 

8:30pm  Garrick  Ohlsson,  piano 

Ozawa  BEETHOVEN  The  Complete  Piano  Sonatas,  Program  5 

Hall  Sonata  No.  10  in  G,  Op.  14,  No.  2 

Sonata  No.  5 in  C minor,  Op.  10,  No.  1 
Sonata  No.  25  in  G,  Op.  79 
Sonata  No.  2 in  A,  Op.  2,  No.  2 
Sonata  No.  26  in  E-flat,  Op.  81a,  Les  Adieux 

JULY  14  FRIDAY 

6pm  Prelude  Concert 

Ozawa  Members  of  the 

Hall  Boston  Symphony  Orchestra 

8:30pm  Boston  Symphony  Orchestra 
Shed  Christine  Brewer,  soprano  (Tove) 

Waltraud  Meier,  mezzo-soprano 
(Wood  Dove) 

Johan  Botha,  tenor  (Waldemar) 

Matthew  Polenzani,  tenor  (Klaus  Narr) 

Eike  Wilm  Schulte,  baritone  (Peasant) 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

SCHOENBERG  Currelieder 


JULY  15  SATURDAY 


CHRISTINE 


BREWER 


9:30am  Pre-Rehearsal  Talk 
Shed 

10:30am  Open  Rehearsal,  Sunday  program 
Shed 

8:30pm  The  Leonard  Bernstein  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 

James  Levine,  conductor 

Lisa  Gasteen,  soprano  (Elektra) 

Christine  Brewer,  soprano  (Chrysothemis) 

Felicity  Palmer,  mezzo-soprano  (Klytemnestra) 
Alan  Held,  bass-baritone  (Orest) 

Siegfried  Jerusalem,  tenor  (Aegist) 

Claudia  Waite,  soprano  (Overseer) 

Jennifer  Check,  Marjorie  Elinor  Dix,  and 
Sandra  Lopez,  sopranos 
Mary  Phillips,  mezzo-soprano 
Ellen  Rabiner,  alto  (Maids) 

Tanglewood  Music  Center  Vocal  Fellows 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
STRAUSS  Elektra 

Concert  performance  with  supertitles 


JULY  12  - JULY  20 


JULY  16  SUNDAY 

2:30pm  Boston  Symphony  Orchestra 
Sir  Andrew  Davis,  conductor 
Jean-Yves  Thibaudet,  piano 

KODALY  Dances  of  Galanta 
LISZT  Piano  Concerto  No.  2 
DVORAK  Symphony  No.  6 

8:30pm  Garrick  Ohlsson,  piano 

Ozawa  BEETHOVEN  The  Complete  Plano  Sonatas,  Program  6 
Hall  Sonata  No.  20  in  G,  Op.  49,  No.  1 

Sonata  No.  3 in  C,  Op.  2,  No.  3 
Sonata  No.  24  in  F-sharp,  Op.  78 
Sonata  No.  21  in  C,  Op.  53,  Waldstein 

JULY  l8  TUESDAY 


JEAN-YVES 

THIBAUDET 


8:30pm  Garrick  Ohlsson,  piano 

Ozawa  BEETHOVEN  The  Complete  Piano  Sonatas,  Program  7 
Hall  Sonata  No.  6 in  F,  Op.  10,  No.  2 

Sonata  No.  27  in  E minor,  Op.  90 
Sonata  No.  15  in  D,  Op.  28,  Pastoral 
Sonata  No.  22  in  F,  Op.  54 
Sonata  No.  8 in  C minor,  Op.  13,  Pathetique 


JULY  19  WEDNESDAY 


8:30pm  Emerson  String  Quartet 

Ozawa  ALL-SHOSTAKOVICH  PROGRAM 
Hall  Quartet  No.  13  in  B-flat  minor,  Op.  138 
Quartet  No.  14  in  F-sharp,  Op.  142 
Quartet  No.  15  in  E-flat  minor,  Op.  144  strin^ouartet 

Celebrating  the  100th  anniversary  of 
the  composer’s  birth 


JULY  20  THURSDAY 

SEE  SPECIAL  OZAWA  HALL  PRICES 

8:30pm  Garrick  Ohlsson,  piano 

Ozawa  BEETHOVEN  The  Complete  Piano  Sonatas,  Program  8 
Hall  Sonata  No.  30  in  E,  Op.  109 

Sonata  No.  31  in  A-flat,  Op.  no 
Sonata  No.  32  in  C minor,  Op.  111 


TANGLEWOOD  2006 


JULY  21  FRIDAY 

6pm  Prelude  Concert 

Ozawa  Members  of  the  Boston  Symphony  Orchestra 

Hall 


8:30pm  Boston  Symphony  Orchestra 
Shed  James  Levine,  conductor  and  piano  (concert  aria) 
Susan  Graham,  mezzo-soprano 
Richard  Goode,  piano  (concerto) 

ALL-MOZART  PROGRAM 
"Ch'io  mi  scordi  di  te...Non  temer, 
amato  bene,"  <.505,  Concert  aria 
with  piano  obbligato 
Piano  Concerto  No.  27  in  B-flat,  K.595  Richard goode 
Symphony  No.  41,  Jupiter 

Celebrating  the  250th  anniversary  of 
the  composer's  birth 


JULY  22  SATURDAY 


9:30am 

Shed 

Pre-Rehearsal  Talk 

10:30am 

Shed 

Open  Rehearsal,  Sunday  program 

SEE  SPECIAL  SHED  PRICES 

8:30pm 

Boston  Symphony  Orchestra 

Shed 

James  Levine,  conductor 

Mariusz  Kwiecien,  baritone  (Don  Giovanni) 
Michele  Pertusi,  baritone  (Leporello) 
Barbara  Frittoli,  soprano  (Donna  Anna) 
Soile  Isokoski,  soprano  (Donna  Elvira) 

Heidi  Grant  Murphy,  soprano  (Zerlina) 
Matthew  Polenzani,  tenor  (Don  Ottavio) 
Patrick  Carfizzi,  baritone  (Masetto) 

Morris  Robinson,  bass  (Commendatore) 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
MOZART  Don  Giovanni 

Celebrating  the  250th  anniversary  of  the 
composer's  birth 

Concert  performance  with  supertitles 


JULY  23  SUNDAY 


2:30pm  Boston  Symphony  Orchestra 

Shed  James  Levine,  conductor 

Hei-Kyung  Hong,  soprano 
Susan  Graham,  mezzo-soprano 
Kenneth  Tarver,  tenor 
John  Relyea,  bass-baritone 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
ALL-MOZART  PROGRAM 
Serenade  No.  9 in  D,  K.320,  Posthorn 
Requiem 

Celebrating  the  250th  anniversary  of 
the  composer's  birth 

Sponsored  by  EMC  Corporation 


SUSAN  GRAHAM 


JULY  21  — JULY  28 


JULY  25  TUESDAY 

SEE  TANGLEWOOD  ON  PARADE  PRICES 

8:30pm  Tanglewood  on  Parade 

Shed  Boston  Symphony  Orchestra 

Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
James  Levine,  Keith  Lockhart, 

John  Williams,  conductors 
Program  to  include 
TCHAIKOVSKY  1812  Overture 

Grounds  open  at  2pm,  with  entertainment 
throughout  the  Tanglewood  grounds  all  afternoon. 
Fireworks  follow  the  concert. 


JOHN  WILLIAMS 


JULY  27  THURSDAY 

SEE  THEATRE  PRICES 

8pm  Festival  of  Contempory  Music 

Theatre  Tanglewood  Music  Center  Vocal  Fellows 

and  Orchestra 

James  Levine,  conductor  (Carter) 

Tanglewood  Music  Center  Conducting  Fellows 
Doug  Fitch,  director  and  set  designer 

HINDEMITH  Hin  und  zuruck 
STRAVINSKY  Mavra 

CARTER  What  Next?  (American  stage  premiere) 
Fully-staged  productions,  sung  in  English 

JULY  28  FRIDAY 

SEE  THEATRE  PRICES 

2 30pm  Festival  of  Contempory  Music 
Theatre  Tanglewood  Music  Center  Vocal 
Fellows  and  Orchestra 
James  Levine,  conductor  (Carter) 

Tanglewood  Music  Center  Conducting  Fellows 
Doug  Fitch,  director  and  set  designer 
HINDEMITH  Hin  und  zuruck 
STRAVINSKY  Mavra 

CARTER  What  Next?  (American  stage  premiere) 
Fully-staged  productions,  sung  in  English 

6pm  Prelude  Concert 

Ozawa  Members  of  the  Boston  Symphony  Orchestra 

Hall 

8:30pm  Boston  Symphony  Orchestra 

Shed  Ludovic  Morlot,  conductor 

Andre  Watts,  piano 

BERLIOZ  Le  Corsaire  Overture 
BEETHOVEN  Piano  Concerto  No.  3 
PE  RLE  Transcendental  Modulations 
RAVEL  LaValse 


TANGLEWOOD  2006 


JULY  29  SATURDAY 


9:30am 

Shed 

Pre-Rehearsal  Talk 

10:30am 

Shed 

Open  Rehearsal,  Sunday  program 

8:30pm 

Shed 

Boston  Symphony  Orchestra 
Hans  Graf,  conductor 
Gil  Shaham,  violin 

BEETHOVEN  Violin  Concerto 
STRAVINSKY  The  Firebird  (complete) 

HANS  GRAF 


2:30pm 

Shed 


JULY  30  SUNDAY 

SEE  SPECIAL  SHED  PRICES 

The  Serge  and  Olga  Koussevitzky  Memorial  Concert 

Boston  Symphony  Orchestra 
Kurt  Masur,  conductor 
Midori,  violin 

MENDELSSOHN  Symphony  No. 4, 

Italian 

BRUCH  Violin  Concerto  No.  1 
STRAUSS  Till  Eulenspiegel's  Merry  Pranks 


KURT  MASUR 


AUGUST  2 WEDNESDAY 

SEE  SPECIAL  OZAWA  HALL  PRICES 

8 30pm  Kremerata  Baltica 

Ozawa  Cidon  Kremer,  artistic  director  and  soloist 

Hall  MOZART  The  Complete  Violin  Concertos,  Program  1 

ALL-MOZART  PROGRAM 
Violin  Concerto  No.  2 in  D,  K.211 
Violin  Concerto  No.  1 in  B-flat,  K.207 
Violin  Concerto  No.  3 in  G,  K.2i6 
Serenade  No.  6 in  D,  K.239,  Serenata  notturna 

Celebrating  the  250th  anniversary  of 
the  composer's  birth 


AUGUST  3 THURSDAY 

SEE  SPECIAL  OZAWA  HALL  PRICES 

8:30pm  Kremerata  Baltica 

Ozawa  Gidon  Kremer,  artistic  director  and  soloist 

Hall  MOZART  The  Complete  Violin  Concertos,  Program  2 

MOZART  Adagio  and  Fugue  in  C minor,  K.546 
MOZART  Violin  Concerto  No.  4 in  D,  K.218 
RASKATOV  Five  Minutes  in  the  Life  ofWAM 
MOZART  Violin  Concerto  No.  5 in  A,  K.219 

Celebrating  the  250th  anniversary  of 
the  composer's  birth 


AUGUST  4 FRIDAY 

SEE  SPECIAL  SHED  P R I ( E S 

6pm  Prelude  Concert 

Ozawa  Members  of  the  Boston  Symphony  Orchestra 

Hall 


8 30pm  Boston  Symphony  Orchestra 
Donald  Runnicles,  conductor 
Yo-Yo  Ma,  cello 

JANACEK  Idyll,  for  strings 
GOLIJOV  Cello  Concerto 
ELGAR  Enigma  Variations 


YO-YO  MA 


JULY  29  - AUGUST  15 


AUGUST  5 SATURDAY 

9:30am 

Shed 

Pre-Rehearsal  Talk 

10:30am 

Shed 

Open  Rehearsal,  Sunday  program 

8:30pm 

Boston  Symphony  Orchestra 

Shed 

Program  to  be  announced 

AUGUST  6 SUNDAY 

2:30pm  Boston  Symphony  Orchestra 

Shed  Donald  Runnicles,  conductor 

Christian  Zacharias,  piano 

MOZART  Symphony  No.  38,  Prague 
STRAUSS  Suite  from  Der  Rosen kava Her 
BEETHOVEN  Piano  Concerto  No.  5,  Emperor 


AUGUST  11  FRIDAY 


6pm 

Prelude  Concert 

Ozawa 

Hall 

Members  of  the  Boston  Symphony  Orchestra 

8:30pm 

Boston  Symphony  Orchestra 

Shed 

Harry  Bicket,  conductor 

Lorraine  Hunt  Lieberson, 

mezzo-soprano 

J.S.  BACH  Orchestral  Suite  No.  3 
J.S.  BACH  Violin  Concerto 
HANDEL  Selected  arias 
HANDEL  Royal  Fireworks  Music 


LORRAINE  HUNT 
LIEBERSON 


AUGUST  12  SATURDAY 

9:30am 

Shed 

Pre-Rehearsal  Talk 

10:30am 

Shed 

Open  Rehearsal.  Saturdav  proaram 

SEE  POPS  PRICES 

8:30pm 

Film  Night  at  Tanglewood 

Shed 

Boston  Pops  Esplanade  Orchestra 

AUGUST  13  SUNDAY 


2:30pm  The  Philadelphia  Orchestra 
Shed  Christoph  Eschenbach,  conductor 

BEETHOVEN  Overture  to  The 
Creatures  of  Prometheus 
BEETHOVEN  Symphony  No.  8 
TCHAIKOVSKY  Symphony  No.  5 

J r _ ESCHENBACH 

AUGUST  15  TUESDAY 


CHRISTOPH 


8:30pm  Boston  Symphony  Chamber  Players 

Ozawa  MOZART  Serenade  No.  12  in  C minor  for  winds,  K.388 
Hall  GANDOLFI  Plain  Song,  Fantastic  Dances 

SCHUBERT  String  Quintet  in  C,  D.956 


TANGLEWOOD  2006 
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AUGUST  17  THURSDAY 

8:30pm 

The  Tallis  Scholars 

Ozawa 

From  Dresden  to  Innsbruck 

Hall 

Recognized  as  one  of  the  world’s  leading 
Renaissance  choirs,  The  Tallis  Scholars  will  perform 
a program  to  include  music  by  Isaac,  Schutz,  and 
Hassler,  plus  the  Miserere  by  Allegri. 

AUGUST  l8  FRIDAY 

6pm  Prelude  Concert 

Ozawa  Members  of  the  Boston  Symphony  Orchestra 

Hall 

8:30pm  Boston  Symphony  Orchestra 

Rafael  Friihbeck  de  Burgos,  conductor 
Ann  Hobson  Pilot,  harp 
Josep  Colom,  piano 

TURINA  (orch.  Fruhbeck  de  Burgos)  Theme  and 
Variations,  for  harp  and  strings 
FALLA  Nights  in  the  Cardens  of  Spain,  for  piano 
and  orchestra 
DEBUSSY  LaMer 
RAVEL  Bolero 


AUGUST  19  SATURDAY 

930am  Pre-Rehearsal  Talk 
Shed 

10:30am  Open  Rehearsal,  Sunday  program 
Shed 

8 30pm  Boston  Symphony  Orchestra 
Herbert  Blomstedt,  conductor 
Hilary  Hahn,  violin 

DVORAK  Violin  Concerto 
BEETHOVEN  Symphony  No.  3,  Eroica 


AUGUST  20  SUNDAY 

2:30pm  Boston  Symphony  Orchestra 

Shed  Rafael  Fruhbeck  de  Burgos, 

conductor 
Peter  Serkin,  piano 

ALL-BRAHMS  PROGRAM 
Piano  Concerto  No.  2 
Symphony  No.  2 

8:30pm  Boston  Pops  Esplanade  Orchestra 

Shed  Keith  Lockhart,  conductor 

Rockapella 

Our  'jos  Show 
Joined  by  America's  leading  a cappella  vocal  group, 
Rockapella,  the  Pops  presents  an  evening  of  musical 
hits  from  the  1970s. 


PETER  SERKIN 
SEE  POPS  PRICES 


AUGUST  17  - AUGUST  2J 


AUGUST  23  WEDNESDAY 

SEE  MA/AX  PRICES 

8:30pm  Yo-Yo  Ma,  cello 
Ozawa  Emanuel  Ax,  piano 

Hall  ALL-BEETHOVEN  PROGRAM 

To  include 

Variations  in  G on  “See  the 
Conquering  Hero  Comes" 
from  Handel's  Judas  Maccabaeus, 

WoO  45 

Cello  Sonata  No.  5 in  D,  Op.  102,  No.  2 
Cello  Sonata  No.  2 in  G minor,  Op.  5,  No 


AUGUST  25  FRIDAY 


6pm 

Ozawa 

Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

8:30pm 

Shed 

Boston  Symphony  Orchestra 
Gustavo  Dudamel,  conductor 
Imogen  Cooper,  piano 

BERNSTEIN  Shlvaree 

BEETHOVEN  Piano  Concerto  No.  1 

FALLA  The  Three-cornered  Hat,  Suites  1 and  2 

AUGUST  26  SATURDAY 

9:30am 

Shed 

Pre-Rehearsal  Talk 

10:30am 

Shed 

Open  Rehearsal,  Sunday  program 

8:30pm 

Shed 

Boston  Symphony  Orchestra 
Herbert  Blomstedt,  conductor 
Emanuel  Ax,  piano 

BEETHOVEN  Piano  Concerto  No.  2 
BRUCKNER  Symphony  No.  7 

AUGUST  27  SUNDAY 


2 30pm  Boston  Symphony  Orchestra 

Shed  Rafael  Friihbeck  de  Burgos, 

conductor 

Yefim  Bronfman,  piano 

ALL-BEETHOVEN  PROGRAM 
Piano  Concerto  No.  4 
Symphony  No.  7 


SEPTEMBER  1 - SEPTEMBER  3 


Tanglewood  Jazz  Festival 

SEPTEMBER  1 FRIDAY  through 

SEPTEMBER  3 SUNDAY 

This  season's  Jazz  Festival  will  take  place  the  weekend  of 
Friday,  September  i,  through  Sunday,  September  3,  with 
evening  and  afternoon  concerts.  Details  will  be  announced 
at  a later  date. 


A Delta 

good  goes  around 

Official  Airline  of  the  BSO 


STEINWAY  & SONS 

Selected  exclusively  at  Tanglewood 


.OMMONWEALTH  WORLDWIDE 

’CHAUFFEURED  TRANSPORTATION 

Official  Chauffeured  Transportation  of  the  BSO 


Friday  Evening  Media  Partner 


For  Berkshire  tourist  information,  please  call  the  Berkshire 
Visitors  Bureau  at  (800)  237-5747  or  at  www.berkshires.org. 


Tanglewood  is  a registered  service  mark  of  the 
Boston  Symphony  Orchestra,  Inc. 

Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship 


Photo  Credits:  Stu  Rosner,  Michael  Lutch,  Koichi  Miura 


TICKET  PRICES  AND  SEATING 


*ALl  TICKET  PRICES  INCLUDE  A $1  PER  TICKET  GROUNDS  MAINTENANCE  FEE.* 


KOUSSEVITZKY 
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Regular  Prices 

Special  Prices 

Friday  Evening 

Pops  Prices 

Tanglewood 
on  Parade 

Beethoven  9 
Opening  Night 


$87 

$72 

w 
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00 

$27 

$18 

$17 

$98 

$83 

$59 

$39 

$28 

$18 

$87 

$72 

$48 

$27 

$15 

$8.50 

$98 

$83 

$59 

$39 

$28 

$18 

$98 

$83 

$59 

$39 

$28 

$20 

$2500* 

$1000* 

$500* 

$59 

$39 

$28 

$18 

‘Invitations  will  be  mailed  in  the  spring. 
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All  seating  charts 

show  Regular  Prices  STAGE 

and  Special  Prices  only. 


A Prairie  Home  Companion 
at  Tanglewood  (July  1) 
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$66 

$51 

$36 

$17.50 

THEATRE 


Festival  of 
Contemporary 
Music  (July  27  & 2SJ 
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TICKET  PRICES  AND  SEATING 


'ALL  TICKET  PRICES  INCLUDE  a $1  PER  TICKET  GROUNDS  MAINTENANCE  FEE.* 

SEIJI  OZAWA  HALL 

THE  FLORENCE  COULD  AUDITORIUM 

Regular  Prices 

Special  Prices 
Ma/Ax 


Ozawa  Hall  Lawn 


$49  $39  $31 

$16 

$56  $46  $36 

$17 

$95  $75  $55 

$20 

Please  note:  Balcony  levels  of  Ozawa  Hall  are  not  currently  accessible  by  elevator 
Patrons  who  have  difficulty  climbing  stairs  will  be  seated  on  the  orchestra  level  of  the 
hall.  If  you  require  orchestra-level  seating,  please  inform  the  Box  Office  when  purchasing 
tickets  so  that  you  may  be  accommodated. 


OPEN  REHEARSALS 

Open  Rehearsals:  $17  Shed 
Open  Rehearsal  Subscriptions: 

$64  (four)  $128  (eight) 


STUDENT  DISCOUNT 

A 50%  discount  on  Friday  evening  lawn 
tickets  is  available  to  students  13  or  older, 
valid  only  with  student  ID 


LAWN  PASS  BOOKS 

Lawn  pass  books  provide  flexibility  and 
savings.  No  further  ticketing  is  necessary. 
The  books  of  11  tickets  are  valid  for  all 
BSO  and  Pops  concerts  in  the  Koussevitzky 
Music  Shed  and  for  Ozawa  Hall,  excluding 
Tanglewood  on  Parade  Not  valid  for 
TMC  Orchestra  concerts, July  4 .A  Prairie 
Home  Companion,  the  Jazz  Festival  or 
Yo-Yo  Ma/Emanuel  Ax  (August  23).  Lawn 
pass  books  are  available  at  the  special 
price  of  $160  through  June  29  After 
June  29,  they  may  be  purchased  at  $170 

RAIN  UPGRADE  POLICY 

Lawn  tickets  for  selected  concerts  may 
be  upgraded  for  tickets  inside  the  Shed 
for  the  cost  of  the  difference  between  the 
lawn  ticket  price  and  the  price  of  the  seat 
in  the  Shed.  Valid  for  all  BSO  and  Pops 
concerts  in  the  Shed  based  on  availability 
of  tickets.  Not  valid  for  lawn  tickets  that 
have  no  dollar  value  (i.e  complimentary 
tickets,  passes,  etc.) 


TMC  TICKETS 

TMC  Orchestra  concerts 

July  3 - August  14 

Friends  of  Tanglewood  and  Friends  of 
TMC  may  order  tickets  for  TMC  Orchestra 
concerts  in  Ozawa  Hall  on  the  advance  ticket 
order  form  Tickets  will  be  sold  to  the  public 
beginning  February  12, 2006. 

Ozawa  Hall  seats:  Floor  and  Loge  $36, 
balconies  $26.  lawn  $u 

TMC  recitals,  chamber  music,  and 
Festival  of  Contemporary  Music 
Performances 

Friends  at  the  $150  level  or  higher  will  receive 
two  free  admissions  to  these  performances 
by  presenting  their  membership  cards  at  the 
Bernstein  Gate  one  hour  before  concert  time 

Additional  and  non-member  tickets  can  be 
purchased  one  hour  prior  to  each  recital, 
chamber  music,  or  Festival  of 
Contemporary  Music  concert  for  $11. 
(Except  7/27  & 7/28) 


For  information  about  becoming  a Friend 
of  Tanglewood,  please  call  (617)  638-9267. 


PURCHASING  TICKETS 


Friends  of  Tanglewood  may  order  advance  tickets  on  the 
attached  form.  Tickets  go  on  sale  Sunday,  February  12,  to  the 
general  public.  The  Tanglewood  Box  Office  will  open  on 
Friday,  June  9,  at  10am.  (For  Berkshire  tourist  information 
and  reservations,  contact  the  Berkshire  Visitors  Bureau  at 
(800)  237-5747  or  at  www.berkshires.org.) 


BY  TELEPHONE 

As  a Friend  of  Tanglewood, 
you  may  call  SymphonyCharge 
beginning  February  6,  2006 
at  10am  at  (617)  266-1200  or 
(888)  266-1200  to  charge 
tickets  instantly  using  a major 
credit  card. 

Telephone  orders  are  subject  to 
a $5  per  ticket  handling  fee. 


BY  MAIL 

Mail  the  completed  order  form 
with  address  label,  payment, 
and  a business-size,  stamped, 
self-addressed  envelope  to: 

Tanglewood  Ticket  Office 
Symphony  Hall 
301  Massachusetts  Avenue 
Boston,  MA  02115 


BY  FAX 

You  may  fax  your  order  with 
complete  credit  card  information 
to  the  Tanglewood  Ticket  Office 
at  (617)  638-9400.  Please  note 
that  we  cannot  acknowledge 
the  receipt  of  your  fax 


ONLINE 

Beginning  February  12,  2006 
you  may  order  tickets  online  at 
www.bso.org  Orders  are  subject 
to  a $5  per  ticket  handling  fee. 

POWERED  BY:  EMC2 


SPECIAL  CROUP  DISCOUNTS 

For  complete  information  on  group 
benefits,  including  ticket  discounts, 
advance  sale  of  lawn  tickets,  and 
exclusive  use  of  our  private  tents 
either  before  or  after  your  concert, 
please  call  the  Group  Sales  Office 
at  (617)  638-9345. 


ACCESSIBLE  SEATING 

Accessible  seats  are  available. 
Please  note  your  specifications  on 
the  order  form.  For  other  concerns, 
please  contact  our  Access  Services 
Administrator  at  (617)  638-9431. 

& V 


LAWN  TICKET  POLICY 

Lawn  tickets  for  regularly  priced 
Music  Shed  and  Ozawa  Hall 
concerts  are  not  valid  for  specially 
priced  concerts.  Lawn  tickets  are 
undated  for  all  Tanglewood  con- 
certs except  A Prairie  Home 
Companion,  July  4,  Tanglewood 
on  Parade,  and  the  Jazz  Festival. 


PRELUDE  TICKETS 

Your  ticket  to  the  Friday-evening 
BSO  concert  also  admits  you  to  the 
BSO  Prelude  Concert  presented  at 
6pm  in  Ozawa  Hall.  Your  ticket  for 
Saturday-evening  and  Sunday- 
afternoon  BSO  concerts  also  admits 
you  to  the  6pm  (Saturday)  and  ipm 
(Sunday)  TMC  Prelude  Concerts. 
Seating  for  Prelude  Concerts  is 
available  on  a first-come,  first- 
served  basis  when  the  grounds 
open  at  5:30pm.  BSO  Prelude 
Concerts  feature  smaller-scale  works 
performed  by  members  of  the 
Boston  Symphony  Orchestra,  often 
joined  by  distinguished  guests. 


GROUNDS 
MAINTENANCE  FEE 

A $1  per  ticket  Tanglewood 
grounds  maintenance  fee  is 
included  in  your  ticket  price. 

No  refunds. 

All  programs  and  artists  subject 
to  change.  Free  parking. 
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Americas  Premier  Cultural  Resort 


BOSTON 

SYMPHONY 
ORCH  ESTRA 


JAMES  LEVINE 
MUSIC  DIRECTOR 
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Tanglewood 


The  Boston  Symphony  Orchestra's 
Academy  for  Advanced  Musical  Study 
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September  through  mid-June 
Symphony  Hall 

301  Massachusetts  Avenue 
Boston,  MA  02115 
(617)  638-9230 
www.bso.org 
e-mail:  tmc@bso.org 


Mid-June  through  August 
Tanglewood 


■ 


TABLE  OF  CONTENTS 


Introduction 2 

Programs  and  Faculty 3 

Fellowship  Programs 

Instrumental  and  Orchestral  Studies 4 

Chamber  Music 6 

Opera  and  Vocal  Studies 7 

Composition 8 

Conducting 9 

Orchestra  Library 10 

Audio  Engineering io 

Festival  of  Contemporary  Music 6 

General  Fellowship  Information 11 

Invitations 

Program  Fees  and  Expenses 
Residency  Requirements 
Accommodations 

Auditor  Program 10 

Application  Deadlines  & Audition  Schedule 12 


Application  Instructions  & Audition  Requirements 


13 


The  Boston  Symphony  Orchestra’s  Academy  for  Advanced  Musical  Study 

James  Levine,  Music  Director,  Boston  Symphony  Orchestra 
Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 


Established  in  1940  by  former  Boston  Symphony  Orchestra 
(BSO)  Music  Director  Serge  Koussevitzky,  the  Tanglewood 
Music  Center  (TMC)  provides  a unique,  in-depth  musical 
experience  for  emerging  professional  musicians  of  exceptional 
ability.  Participants  in  the  program,  who  all  attend  as  Fellows 
of  the  Music  Center  (with  costs  of  tuition,  room  and  board 
covered  by  their  Fellowships),  work  with  internationally 
renowned  artists,  including  members  of  the  Boston 
Symphony,  resident  faculty,  and  guests. 


The  Fellowship  Program  is  designed  for  experienced  musicians 
who  have  completed  much  or  all  of  their  formal  instruction, 
and  who  will  benefit  from  and  contribute  most  to  the  very 
intense  and  demanding  projects  undertaken  at  the  Center. 
The  sole  criterion  for  admission  is  musical  excellence.  While 
there  is  no  strict  upper  age  limit,  preference  is  normally  shown 
to  those  between  the  ages  of  18  and  30. 


The  TMC  presents  over  40  additional  concerts  throughout 
the  season,  presenting  orchestra,  opera,  chamber  music, 
and  vocal  programs,  and  including  a world-famous  new 
music  festival.  TMC  performances  take  place  in  Ozawa  Hall, 
the  Shed,  the  historic  Tanglewood  Theater,  and  the  Saarinen- 
designed  Chamber  Music  Hall. 

Tanglewood,  the  summer  home  of  the  BSO,  is  located  in 
the  Berkshire  Hills  of  western  Massachusetts,  in  a scenic 
environment  of  remarkable  beauty.  The  BSO  performs 
three  concerts  each  weekend  during  an  eight-week  season 
in  the  5,000-seat  Koussevitzky  Music  Shed;  additional 
performances  by  outstanding  soloists  and  ensembles 
are  presented  throughout  the  summer,  mostly  in  the 
acoustically  and  architecturally  remarkable  1,100-seat  Seiji 
Ozawa  Hall.  TMC  students  may  attend  all  BSO  performances 
and  rehearsals,  guest  artist  recitals,  and  most  special  events 
as  part  of  their  participation  in  the  program. 

The  TMC  is  proud  of  its  roster  of  distinguished  alumni, 
many  of  whom  play  vital  roles  in  the  musical  life  of  the 
nation  and  the  world.  The  BSO  works  to  fulfill  its  commitment 
to  the  future  of  the  fieldthroughtheTMC,  one  of  the  world’s 
most  important  educational  centers  for  the  performers  and 
composers  of  tomorrow. 


Tanglewood  is  the  oldest,  the  most  beautiful,  the  best  summer  music  festival 
and  academy!  The  magic  in  the  atmosphere  is  irresistible  and  continues  to 
cast  its  spell.  This  is  the  must  for  all  who  love  music  — students,  faculty  and 
audiences  alike.  The  inspiration,  the  concentration,  the  passion  and  artistic 
vision  are  still  growing  stronger  every  summer!” 

— JAMES  LEVINE,  MUSIC  DIRECTOR,  BOSTON  SYMPHONY  ORCHESTRA 


VISIT  WWW.BSO.ORG/TMC  FOR  UPDATES. 


PROGRAMS  AND  FACULTY 

Roughly  150  musicians  are  selected  annually  to  be  Fellows 
of  the  Tanglewood  Music  Center,  all  of  whom  are  awarded 
fellowships  that  cover  the  costs  of  tuition,  room,  and  board. 

The  program  is  open  to  instrumentalists  including  pianists, 
singers  and  vocal  pianists,  composers,  and  conductors; 
fellowships  are  also  awarded  each  year  for  one  orchestra 
librarian  and  one  audio  engineer.The  program  includes  a wide 
variety  of  intra-  and  inter-disciplinary  musical  projects,  many 
of  which  bring  together  the  various  musical  areas  within  the 
TMC  and  the  BSO. 

Members  of  the  BSO  are  involved  in  the  selection  of  TMC  Fellows, 
assignment  of  parts,  and  ongoing  oversight  of  activities  for  each 
section  in  the  TMC  Orchestra.  They  participate  in  the  regular 
activities  of  the  TMC,  through  master  classes,  sectional 
rehearsals  and  coaching  chamber  music. 

Other  distinguished  musicians,  in  residence  with  the  TMC  for 
periods  ranging  from  one  to  eight  weeks  of  the  season,  present 
master  classes  and  coach  chamber  music  and  special  projects. 
Guests  of  the  TMC,  often  world-famous  artists  who  are  at 
Tanglewood  for  shorter  periods  of  time  to  work  with  the  BSO 
or  present  recitals,  regularly  work  and  spend  social  time  with 
the  TMC  Fellows. 


2006  TMC  Audition  Committees"1" 

OPERA  / VOCAL 

Kenneth  Griffiths,  vocal  coach 
Dennis  Helmrich,  vocal  coach 
Kayo  Iwama,  vocal  program  coordinator 
Alan  Smith,  vocal  coach 
Dawn  Upshaw,  soprano 

STRINGS 

Norman  Fischer,  cello,  string  program  coordinator 
Ronan  Lefkowitz,  violin,  BSO 
Todd  Seeber,  bass,  BSO 

WOODWINDS 

Gregg  Henegar,  contrabassoon,  BSO 
Robert  Sheena,  english  horn,  BSO 
William  R.  Hudgins,  principal  clarinet,  BSO 
Elizabeth  Ostling,  associate  principal  flute,  BSO 

BRASS 

Ronald  Barron,  principal  trombone,  BSO 
Daniel  Katzen,  horn,  BSO  (L.A.  auditions) 

Peter  Chapman,  trumpet,  BSO 
Mike  Roylance,  tuba,  BSO 
Jay  Wadenpfuhl,  horn,  BSO 

PERCUSSION 

Frank  Epstein,  percussion,  BSO 
Timothy  Genis,  principal  timpanist,  BSO 
J.  William  Hudgins,  percussion,  BSO 

HARP 

Ann  Hobson  Pilot,  principal  harp,  BSO 

PIANO 

TBA 

LIBRARY 

Marshall  Burlingame,  principal  librarian,  BSO 

CONDUCTING 

Stefan  Asbury,  conducting  program  coordinator 
Anthony  Fogg,  artistic  administrator,  BSO 
James  Sommerville,  principal  horn,  BSO 
Lawrence  Wolfe,  assistant  principal  bass,  BSO 

COMPOSITION 

John  Harbison,  chair  TMC  composition  program 
Michael  Gandolfi,  composition  program  coordinator 
Betsy  Jolas,  composer 

AUDIO  ENGINEERING 

Timothy  Martyn,  technical  director/chief  engineer, 
Tanglewood  Audio  Department 

Information  subject  to  change.  All  panelists  may  not 
be  present  at  all  live  audition  cities. 
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The  Tanglewood  Music  Center’s  strength  lies  with  its  resources.  The  Tanglewood  environment  is  a potent 
mix  of  all  the  attributes  of  a great  musical  and  educational  experience.  The  presence  of  the  Boston 


Symphony  Orchestra  and  its  artistic  resources  enables  students  to  learn  the  art  and  craft  of  orchestral 
performance  with  master  teacher-performers  in  orchestral  and  master  class  settings.” 


Conductors,  TMCO 

Stefan  As  bury 

Herbert  Blomstedt 

Bernard  Haitink 

James  Levine 

Other  conductors  TBA 

Faculty  — Special  Projects/Master  Classes 

Malcolm  Lowe 

Barry  Tuckwell 

Joseph  Silverstein 

Yo-Yo  Ma 

Garrick  Ohlsson 

Boris  Berman 

List  in  formation 

BSO  Section  Representatives 

Ronan  Lefkowitz,  violin 
Todd  Seeber,  bass 

Elizabeth  Ostling,  associate  principal  flute 

Robert  Sheena,  English  horn 

William  R.  Hudgins,  principal  clarinet 

Gregg  Heneger,  contrabassoon 

Jay  Wadenpfhul,  horn 

Peter  Chapman,  trumpet 

Ronald  Barron,  principal  trombone 

Mike  Roylance,  tuba 

Timothy  Genis,  principal  timpani 

Frank  Epstein,  percussion 

J.  William  Hudgins,  percussion 

Ann  Hobson  Pilot,  principal  harp 

A complete  list  0/2006  BSO  faculty  members 
will  be  announced  prior  to  the  season. 


— EDWIN  BARKER,  PRINCIPAL  DOUBLE  BASS, 
BOSTON  SYMPHONY  ORCHESTRA; 
CHAIRMAN,  INSTRUMENTAL  AND 
ORCHESTRAL  STUDIES  PROGRAM; 

FELLOW  1975 


The  Instrumental  and  Orchestral  Studies  Program 

of  theTMC  includes  work  with  the  TMC  Orchestra  (TMCO)  and 
special  instrument-specific  projects. 

The  TMCO  performs  under  internationally  renowned 
conductors  before  sold-out  crowds  in  the  Koussevitzky  Music  Shed 
and  in  Seiji  Ozawa  Hall.  In  2006,  Maestro  James  Levine  will  conduct 
a concert  performance  of  Richard  Strauss'  Elektra,  featuring  a cast  of 
internationally  celebrated  soloists;  Maestro  Levine  will  also  lead 
TMCO  members  in  the  performances  of  three  contemporary  operas 
during  the  TMC's  Festival  of  Contemporary  Music  (see  Opera  and 
Vocal  section  for  repertoire).  Other  conductors  for  the  ’06  season  will 
include  Bernard  Haitink,  Herbert  Blomstedt,  and  Stefan  Asbury,  as 
well  as  others  to  be  announced  (programs  on  opposite  page). 
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TMCO  2006 

CONDUCTORS  AND  REPERTOIRE 


Interaction  with  members  of  the  Boston  Symphony 
Orchestra  is  an  integral  part  of  the  program.  The  TMCO  joins 
with  the  BSO  in  a gala  performance  during  Tanglewood  on 
Parade,  a day-long  celebration  filled  with  musical  events.  TMC 
string  players  can  audition  to  perform  with  the  BSO  during  the 
summer  and  TMC  wind,  brass,  percussion,  and  harp  players  are 
invited  to  observe  daily  BSO  rehearsals  onstage  within  the 
sections.  BSO  representatives  (see  list  on  opposite  page)  are 
actively  involved  in  pre-season  auditions,  creating  summer 
assignments,  providing  ongoing  counsel,  and  insuring  a regular 
collaboration  between  the  two  orchestras.  Master  classes 
devoted  to  solo  and  orchestral  repertoire  in  all  instruments 
are  lead  by  BSO  members  and  special  guests  of  the  TMC. 

Note  that  pianists  are  included  in  the  orchestra  program, 
playing  a variety  of  keyboards  — piano,  harpsichord, 
synthesizer,  celesta,  etc.  — in  regular  TMCO  concerts. 

Several  new  special  projects  are  planned  for  2006.  An  in-depth 
seminar  lead  by  Joseph  Silverstein  on  the  Mozart  violin 
concerti  concludes  with  a reading  with  orchestra;  and  BSO 
concertmaster  Malcolm  Lowe  will  lead  a series  of  classes  on 
TMCO  repertoire  for  concertmaster,  assistant  concertmaster, 
and  principal  second  violinists.  Violinists  chosen  to  participate 
in  these  two  projects  will  be  selected  in  advance  of  the  season 
by  the  audition  committee.  Pianists  will  be  participating  in 
master  classes  on  the  Beethoven  piano  sonatas  with  Garrick 
Ohlsson,  who  will  be  performing  a complete  cycle  of  these 
works  at  Tanglewood  in  July. 


July  3 Bernard  Haitink 

STRAUSS  Death  and  Transfiguration 
MOZART  Symphony  No.  35,  Haffner 
SHOSTAKOVICH  Symphony  No.  10 

July  15  James  Levine 

STRAUSS  Elektra 

July  25  Conductors  TBD 

TMCO  Repertoire  TBD 
BSO/TMCO  Repertoire 
TCHAIKOVSKY  i8u  Overture 

July  27  James  Levine 

CARTER  What  Next? 

HINDEMITH  Hin  and  Zu ruck 
STRAVINSKY  Mavra 

(TMC  Opera/Festival  of  Contemporary  Music) 

July  31  Stefan  Asbury 

TURNAGE  Blood  on  the  Floor 

August  7 Conductor  TBD 

Repertoire  TBD 

August  14  Herbert  Blomstedt 

LIDHOLM  Kontakion 
HINDEMITH  Mathis  der  Maler 
BEETHOVEN  Symphony  No.  4 
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THE  CHAMBER  MUSIC  PROGRAM 


Although  each  summer  is  a different  set  of  Fellows,  there  is  a dynamic  that  is  the  same 
every  summer.  There  is  an  energy  and  a passion  for  making  music  that  I have  rarely  felt. 
The  level  of  commitment  of  the  faculty  and  fellows  creates  a vortex  of  excitement.” 

NORMAN  FISCHER,  CHAMBER  MUSIC  PROGRAM  COORDINATOR 


Chamber  Music  Faculty 
Norman  Fischer,  coordinator 

Emanuel  Ax,  piano 

Andrew  Jennings,  violin 

Claude  Frank,  piano 

Pamela  Frank,  violin 

Barry  Tuckwell,  horn 

See  website  for  additional  faculty 

THE  STRING  QUARTET  SEMINAR 

Faculty 

Juilliard  String  Quartet 
Joel  Smirnoff,  violin 
Ronald  Copes,  violin 
Samuel  Rhodes,  viola 
Joel  Krosnick,  cello 

Members  of  the  Concord  String  Quartet 
Mark  Sokol,  violin 
Andrew  Jennings,  violin 
Norman  Fischer,  cello 


The  study  and  performance  of  chamber  music 

is  a central  part  of  the  Music  Center  curriculum;  all 
instrumental  and  vocal  Fellows  participate  in  this  program. 
Some  highlights  of  the  program  include: 

The  10-day  String  Quartet  Seminar  is  an  intensive  workshop 
that  explores  this  repertoire  from  Haydn  through  the  20th 
century.  Participants  concentrate  exclusively  on  the  study  of 
pre-assigned  quartets  during  this  period;  master  classes  are 
held  throughout  the  seminar.  A marathon  concert  takes 
place  at  the  end  of  the  seminar,  and  some  of  the  quartets 
studied  become  long-term  projects  for  performance  later  in 
the  season. 

Guest  faculty  members  Pamela  and  Claude  Frank  will 
collaborate  in  intensive  chamber  music  coaching. There  will 
also  be  a special  concentration  on  Mozart  during  a weekend- 
long  celebration  of  the  composer’s  250th  anniversary  year. 

See  page  13-19  for  audition  requirements. 


THE  FESTIVAL  OF  CONTEMPORARY  MUSIC 

STEFAN  ASBURY,  2006  FESTIVAL  DIRECTOR 
JOHN  HARBISON,  FESTIVAL  ADVISOR 


The  in-depth  study  of  20th  and  21st  century  works,  a major  part 
of  the  chamber  music  curriculum  throughout  the  summer, 
includes  participation  in  Tanglewood’s  annual  Festival  of 
Contemporary  Music  (FCM),  an  event  famous  throughout  the 
music  community  for  the  excellence  of  its  performances  and 
the  breadth  of  its  programming.  Internationally  known 
composers  regularly  attend  FCM,  and  Festival  concerts  are 
noted  and  reviewed  in  local,  national,  and  international  press. 


The  2006  Festival  will  take  place  between  July  27  and  31, 
opening  with  two  performances  of  a triple-bill  of  20th  century 
opera,  including  the  U.S.  staged  premiere  of  Elliott  Carter’s 
What  Next?  conducted  by  James  Levine.  The  concluding 
concert  will  feature  Mark  Anthony  Turnage’s  landmark  work 
for  jazz  quartet  and  chamber  orchestra,  Blood  on  the  Floor. 
Additional  information  on  the  Festival  will  be  announced 
early  in  2006. 
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Tanglewood  established  for  the  rest  of  my  life  the  standards,  criteria,  and  goals  of  a singing  career.  The  remarkably 
talented  and  expert  student  colleagues,  the  insight  and  imagination  of  the  extraordinary  faculty,  the  opportunities 
for  performance,  and  the  offerings  of  the  Boston  Symphony  and  Festival  programs  filled  every  day  with  miracles  of 
music  making.  Passionate  and  highly  skilled  instrumentalists,  composers,  conductors,  and  singers  join  together  at 
Tanglewood  in  a musical  life  of  endless  variety  and  highest  quality.” 

— PHYLLIS  CURTIN,  CHAIRMAN,  VOCAL  STUDIES  PROGRAM;  VOCAL  FELLOW  1946,  1948,  1951 


Opera/Vocal  Studies  Faculty 
Kayo  Iwama,  coordinator 

Douglas  Fitch,  stage  director 

Kenneth  Griffiths 

Dennis  Helmrich 

Lucy  Shelton 

Alan  Smith 

Dawn  Upshaw 


In  2006,  TMC  Fellows  will  participate  in  a very  wide  variety 

of  opera  and  concert  performance  with  orchestra  projects 
(see  right). 

TMC  vocal  Fellows  study  and  perform  art  song  repertoire  and 
vocal  chamber  music  throughout  the  season.  Master  classes 
with  Phyllis  Curtin  are  held  on  a regular  basis;  Maestro  James 
Levine  will  hold  master  classes  on  the  art  song,  and  visiting 
singers  and  pianists,  as  well  as  resident  faculty,  present  classes 
in  specific  areas  of  the  repertoire.  Chamber  music  coaches 
include  distinguished  guest  artists  and  members  of  the  TMC 
chamber  music  faculty. 

A Bernstein  Celebration:  A major  music  theatre 
project  will  be  a highlight  0/2006  — a semi-staged 
program  of  scenes  from  theatre  works  of  Leonard 
Bernstein,  with  the  Boston  Pops,  Keith  Lockhart, 
conductor 

New  music  is  an  important  part  of  the  vocal  studies  program 
and  collaborations  with  composition  Fellows  and  special 
projects  during  the  Festival  of  Contemporary  Music  form  a 
central  part  of  the  curriculum. 


2006  OPERA  PROGRAM  HIGHLIGHTS 
JAMES  LEVINE,  CONDUCTOR 

2006  Festival  of  Contemporary  Music 

HINDEMITH  Hin  und  Zuruck 
STRAVINSKY  Mavra 

CARTER  What  Next?  (U.S.  staged  premiere) 

Tanglewood  Music  Center  Orchestra 

STRAUSS  Elektra 

Six  small  roles,  to  be  performed  with  the 
TMCO  and  a lead  cast  of  international  stars. 

Boston  Symphony  Orchestra 

MOZART  Requiem 

TMC  Fellows  will  cover  or  sing. 

Boston  Symphony  Orchestra 

MOZART  Don  Giovanni 

TMC  vocal  Fellows  will  be  assigned  as  covers 
for  roles  coached  by  Maestro  Levine. 


NOTE:  Pianists  accepted  into  the  vocal  program  will 
concentrate  on  vocal  repertoire,  but  may  regularly  participate  in 
instrumental  chamber  music  and  orchestral  projects  as  well. 

See  page  13-19  for  audition  requirements. 
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Tanglewood,  while  making  available  the  experience  of  an  abundant 
variety  of  music  and  musicians,  offers  a great  chance  to  form  lasting 
bonds  between  exceptionally  gifted  young  composers  and  players. 
Many  of  the  Tanglewood  faculty  trace  durable  collaborations  to  their 
own  summers  as  Tanglewood  Fellows. 

— JOHN  HARBISON,  COMPOSTION  PROGRAM  CHAIRMAN 


Composition  Faculty  and  Guests 
Michael  Gandolfi,  Coordinator 

Betsy  Jolas 
Steve  Mackey 
Bernard  Rands 
Augusta  Read  Thomas 

FCM  Composers-in-Residence 

Elliott  Carter 

Mark  Anthony  Turnage 


The  TMC  Composition  Program  balances  participation  in 
intensive  on-site  projects  with  classes,  seminars,  and 
discussions  lead  by  distinguished  composers  from  a wide 
range  of  aesthetic  perspectives  Fellowship  composers  will 
each  have  at  least  three  performances  of  their  works  during 
the  summer:  as  part  of  an  on-site  project,  with  pre-composed 
fanfares,  and  with  a major  chamber  music  presentation. 

The  on-site  projects  involve  producing  work  quickly  to  develop 
specific,  perhaps  unfamiliar,  skills  and  to  foster  close 
collaborations  with  TMC  performers.  Inter-Arts  initiatives 
often  form  one  such  project;  others  have  included  writing  in 
less  familiar  musical  genres,  or  writing  for  an  ensemble 
consisting  of  the  composers  themselves.  2006  on-site  projects 
will  be  announced  early  in  2006. 

Faculty  members  will  work  with  Fellows  in  classes  and  seminars, 
often  focusing  on  a specific  compositional  issue. The  program 
also  includes  meetings  for  the  composition  Fellows  with  BSO 
musicians  (often  on  less  familiar  instruments,  as  requested  by 
Fellows),  librarians  and  artistic  administrators,  resident 
performance  faculty  who  are  new  music  specialists,  and  experts 
from  the  field  in  the  areas  of  publishing,  licensing,  and  more. 


Each  fellowship  composer  will  have  one  previously  composed 
acoustic  chamber  work  performed  during  the  season  on  a 
regular  TMC  concert.  Therefore,  as  part  of  the  application 
package,  composers  should  include  at  least  one  work  which 
they  would  like  to  have  performed  at  the  Center,  suitable  for 
performance  by  TMC  forces  (see  application  requirements  for 
specific  guidelines  on  length  and  instrumentation).  In  addition, 
in  2006  composers  will  be  asked  to  compose  short  fanfares 
to  be  performed  at  the  start  of  each  Sunday  TMC  chamber 
music  concert. 

Details  about  all  projects,  particularly  information  regarding 
pre-season  work,  will  be  provided  at  the  time  of  acceptance 
into  the  program. 

Please  see  page  13-15  for  audition  requirements. 
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Tanglewood  is  a true  utopia.  I learned  immeasurable  amounts  performing,  rehearsing,  and  especially 
observing.  Conducting  the  TMC  Orchestra  is  the  highlight  of  my  musical  career  thus  far.  It  was  a gift 
to  be  a ‘sponge’  and  absorb  all  that  Tanglewood  has  to  offer.” 

— JAMES  CAFFIGAN,  ASSISTANT  CONDUCTOR,  THE  CLEVELAND  ORCHESTRA;  FELLOW  2003 


Conducting  Faculty 
Stefan  Asbury,  coordinator 

Herbert  Blomstedt 
Bernard  Haitink 


TMC  Conducting  Fellowships  include  practical  experience 
conducting  the  TMC  Orchestra,  working  in  the  Opera 
Program,  and  conducting  ensembles  of  TMC  musicians 
in  both  standard  repertoire  and  new  music,  as  well  as 
participation  in  conducting  classes  with  small  orchestras 
that  take  place  regularly  under  the  guidance  of  TMC 
resident  and  guest  faculty. 

Meetings  and  discussions  with  visiting  artists  and 
BSO  guest  conductors  will  also  be  arranged  during 
the  course  of  the  summer.  Conducting  Fellows  may  be 
assigned  as  "cover"  conductors  for  other  TMC  Orchestra 
assignments,  and  will  observe  the  BSO  and  the  TMCO 
in  rehearsal  throughout  the  season. 

Conducting  Fellows  will  be  chosen  on  the  basis  of 
submitted  videotapes,  letters  of  recommendation, 
and  possible  in-person  or  phone  interviews. 

Please  see  page  16  for  audition  requirements. 


In  2006,  three  conducting  Fellows 
will  share  the  following  major 
conducting  projects: 

• Sharing  the  podium  in  several  TMC 
Orchestra  concerts,  including  those  lead 
by  Bernard  Haitink  and  Herbert  Blomstedt 

(chronological  order) 

• Assistant  conductor  to  James  Levine  for 

one  of  three  operas  in  a triple  bill  including 
Hindemith’s  Him  und  Zuruck,  Stravinsky's 
Mavra,  and  the  U.S.  staged  premiere  of 
Elliott  Carter’s  What  Next?,  and  leading 
one  public  performance  of  these  works 

• Conducting  other  works  on  TMC  chamber 
concerts  and  during  the  Festival  of 
Contemporary  Music 
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ORCHESTRA  LIBRARY  FELLOWSHIP 

The  TMC  offers  a unique  opportunity  for  an  emerging 
professional  orchestra  librarian  of  exceptional  potential  to 
study  as  a Fellow  at  Tanglewood.  Under  the  guidance  of  the 
BSO  Principal  Librarian,  Marshall  Burlingame,  and  the  TMCO 
Librarian,  the  orchestra  library  Fellow  will  work  with  some  of 
the  world's  most  important  conductors  (as  noted  on  page  XX), 
preparing  materials  for  the  TMCO  and  for  conducting  classes. 
They  will  attend  seminars  on  music  acquisition  and  preparation. 

Please  see  page  16  for  application  requirements. 


AUDIO  ENGINEERING  FELLOWSHIP 


An  individual  who  is  considering  a career  in  audio  recording 
and/or  live  sound  reinforcement,  with  emphasis  in  classical 
music,  will  gain  valuable  real-life  working  experience  during  the 
Tanglewood  Audio  Department's  Fellowship  program.  Virtually 
every  concert  at  Tanglewood  is  recorded  for  the  BSO  archives, 
and  many  events  are  broadcast  live  or  are  taped  for  broadcast. 

In  addition,  most  Tanglewood  events  are  sound  reinforced  for 
outdoor  lawn  audiences,  including  every  BSO  performance  in  the 


Koussevitzky  Music  Shed.  Under  the  guidance  of  Timothy  Martyn, 
Technical  Director/Chief  Engineer,  Tanglewood  Audio  Department, 
the  audio  engineering  Fellow  will  assist  the  Department  with  a 
broad  spectrum  of  activities,  and  will  have  an  opportunity  to  learn 
and  refine  audio  skills  while  working  in  a truly  world-class  musical 
environment. 

Please  see  page  i6  for  application  requirements. 


AUDITOR  PROGRAM 

The  TMC  will  accept  a limited  number  of  auditors  throughout 
the  summer,  who  will  have  the  opportunity  to  observe 
rehearsals,  master  classes,  and  concerts  at  Tanglewood  for  a 
weekly  fee  of  $350.  The  Program  provides  a unique  inside 
perspective  on  the  music-making  process  — study,  preparation 
and  performance  — that  occurs  during  the  summer  at  the 
TMC.  Applicants  may  sign  up  for  one  or  more  weeks  and 
observe  TMC  activities  (rehearsals,  master  classes,  etc.)  usually 
closed  to  the  public.  Activities  of  the  Auditor  Program  are 
organized  around  a central  event  or  project  taking  place  during 
a given  week:  conducting  classes  given  by  Bernard  FHa iti n k and 
Herbert  Blomstedt;  a performance  by  the  TMC  Orchestra; 
rehearsals  of  contemporary  operas  led  by  James  Levine,  for 
example. Ten  PDP  credits  per  week  can  be  awarded  to 
Massachusetts  teachers  who  participate  in  this  program. 
Teachers  must  fulfill  the  MA  DOE  requirements  for  receiving 
the  PDPs  and  will  work  with  the  BSO  Education  Department 
to  do  so.  Weekly  tuition  to  the  program  is  $350,  excluding  room 
and  board. 

NOTE:  To  apply  to  the  Auditor  Program,  request  an  application 
via  phone  (617-638-9230)  or  e-mail  (tmc@bso.org).  Auditors 
cannot  apply  online. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Also  offered  at  Tanglewood  for  younger  artists  ages 
15-18  are  the  programs  of  the  Boston  University 
Tanglewood  Institute  (BUTI),two  to  eight  week 
programs  June  18-August  12.  Young  Artists  Programs 
are  offered  in  Orchestra  and  Chamber  Music,  Wind 
Ensemble  and  Chamber  Music,  Voice,  Composition, 

Piano,  and  Harp.  Workshops  take  place  over  two-week 
periods,  with  concentrations  in  orchestral  instruments 
and  string  quartets. 

For  complete  information,  please  contact: 

Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue 
Boston,  MA  02215 

Telephone:  (617)  353-3386  or  1-800-643-4796 
www.bu.edu/tanglewood 
e-mail:tanglewd@bu.edu 
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INVITATIONS 

Invitations  to  the  Fellowship  Program  and  all  audition 
results  are  sent  to  applicants  by  e-mail. 

Results  are  generally  sent: 

• within  two  weeks  of  the  last  live  audition  date  for 
the  instrumental  and  vocal  fellowship  programs;  and 

• within  four  to  six  weeks  of  the  application  deadline 
for  the  conducting,  composition,  audio  engineering, 
and  orchestra  library  fellowships. 

Invited  applicants  are  typically  given  two  weeks  to  accept 
or  decline  the  invitation  to  be  a TMC  Fellow,  and  must 
complete  all  required  paperwork  and  pay  required  fees  in 
full  in  order  to  accept  the  invitation. 

PROGRAM  FEES  & EXPENSES 

Tuition,  housing,  breakfast,  some  lunches  and  dinner, 
and  bus  transportation  between  the  dormitory  and  the 
Tanglewood  campus  are  provided  at  no  charge  to  partici- 
pants for  the  eight  weeks  of  the  TMC  season.  The  costs  of 

these  are  underwritten  by  private  donation. 

All  applicants  must  send  a non-refundable  $60  Application 
Fee  with  their  application  materials.  Those  invited  to  the 
TMC  must  pay  a $200  Registration  Fee  upon  their 
acceptance  of  a Fellowship  invitation.  After  completion 
of  the  summer  program,  $50  of  the  $200  will  be  refunded, 
subject  to  deductions  in  the  event  of  damage  or  loss  to 
any  TMC  property.  Participants  are  responsible  for  the 
costs  of  most  lunches,  transportation  to  and  from 
Tanglewood  at  the  beginning  and  end  of  the  TMC  season, 
and  any  other  incidental  expenses.  There  is  no  additional 
financial  aid  available  from  the  Tanglewood  Music  Center. 

RESIDENCY  REQUIREMENTS 

All  TMC  Fellows  are  required  to  be  in  attendance  for  the 
full  duration  of  the  festival,  arriving  by  5:00pm  on  June  16, 
2006  and  departing  on  August  15,  2006.  Late  arrivals, 
early  departures,  and  absences  are  not  permitted. 
Participants  must  be  available  for  study  and  performance 
every  day  during  the  season.  Unexcused  absences  may 
constitute  grounds  for  dismissal  from  the  TMC. 


TANGLEWOOD:  LOCATION  & TRAVEL 

Tanglewood,  located  in  Lenox,  Massachusetts,  is  close  to 
the  major  cities  of  New  England  and  New  York,  with 
many  options  for  air  travel.  Driving  time  is  1 hour  from 
Albany,  NY,  Hartford,  CT,  and  Springfield,  MA;  2 hours  from 
Boston,  MA;  and  3 hours  from  New  York,  NY.  Commercial 
bus  service  is  available  to  Lenox  from  all  of  these  cities. 

In  addition  to  the  performance  spaces  described  on 
page  2 and  many  rehearsal  spaces,  Tanglewood  is  home 
to  the  Copland  Library,  which  houses  a substantial 
collection  of  books,  chamber  music  and  other  scores, 
and  recordings.  Tanglewood  also  has  two  cafes  and  gift 
and  music  shops. 

ACCOMMODATIONS 

Housing  is  provided  for  all  of  the  approximately  150 
TMC  Fellows  in  the  dormitory  of  the  Miss  Hall’s  School 
in  Pittsfield,  Massachusetts,  which  is  located  7 miles  from 
the  Tanglewood  grounds.  A free,  hourly  bus  runs  between 
the  two  locations.  Fellows  are  welcome  and  encouraged 
to  bring  their  own  cars,  both  for  their  own  daily 
transportation,  and  to  explore  the  many  attractions  in 
the  Berkshires. 

The  residential  facilities  consist  primarily  of  double-room 
accommodations. The  few  single  rooms,  usually  about  10, 
are  assigned  to  Fellows  through  a lottery  system.  Other 
facilities  at  Miss  Hall’s  School  include  performance  and 
rehearsal  spaces,  a computer  lab  with  internet  access, 

TV  lounge,  free  laundry  facilities,  tennis  courts,  and  a 
basketball  court. 

Fellows  are  not  required  to  live  at  Miss  Hall’s  School; 
however  Fellows  who  elect  not  to  live  there  are 
responsible  for  finding  and  the  entire  cost  of  their  own 
accommodations.  Additionally,  the  TMC  cannot  provide 
housing  in  the  dormitory  or  elsewhere  for  non-Fellows, 
including  spouses  or  partners  of  Fellows.  Tanglewood  is 
a major  tourist  destination,  and  finding  alternative 
affordable  housing  for  the  summer  may  pose  a challenge. 
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APPLICANTS  ARE  STRONGLY  ENCOURAGED  TO  APPLY  AS  SOON  AS  POSSIBLE  BEFORE  THE  RELEVANT  DEADLINE. 
AUDITIONS  ARE  SCHEDULED  ON  A FIRST-COME,  FIRST-SERVED  BASIS.  APPLYING  BY  THE  DEADLINE  DOES 
NOT  GUARANTEE  AN  AUDITION.  MANY  CITIES  HAVE  HIGH  DEMAND  AND  FILL  TO  CAPACITY  BEFORE  THE 
APPLICATION  DEADLINE. 


Opera/Vocal  Studies 


Application  Deadline 

November  14 

Live  Auditions 

Boston 

December  3,  4 

Cincinnati 

December  5 

Los  Angeles 

December  8 

New  York  City 

November  28-; 
December  1,  2 

Toronto 

December  6,  7 

Strings 

Application  Deadline 

January  9 

Live  Auditions 

Boston 

February  4,  5 

Chicago 

January  31 

Cleveland 

February  1 

Houston 

January  30 

New  York  City 

February  2,  3 

San  Francisco 

January  22 

Tape  Audition  Deadline 

January  9 

Woodwinds 

Application  Deadline 

January  9 

Live  Auditions 

Boston 

February  4,  5 

Chicago 

January  31 

Cleveland 

February  1 

Houston 

January  30 

New  York  City 

February  2,  3 

Tape  Audition  Deadline 

January  9 

Brass 

Application  Deadline 

January  16 

Live  Auditions 

Boston 

February  19,  20 

Chicago 

February  7,  8 

Houston 

February  6 

New  York  City 

February  12 

Tape  Audition  Deadline 

January  16 

Percussion 

Application  Deadline 

February  6 

Live  Auditions 
Boston 

February  25,  26 

Chicago 

March  8 

New  York  City 

March  5 

Tape  Audition  Deadline 

February  6 

Harp 

Application  Deadline 

February  13 

Live  Auditions 
Boston 

March  3 

New  York  City 

March  6 

Tape  Audition  Deadline 

February  13 

Piano 

Application  & Tape 
Deadline 

January  9 

Library  Fellowship 

Application  Deadline 

March  20 

Conducting 

Application  & Tape 
Deadline 

November  10 

Composition 

Application  & Tape 
Deadline 

January  2 

Audio  Engineering 

Application  Deadline 

January  16 

Auditor  Program 

Application  Deadline 

May  5 

Information  is  subject  to  change. 
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GENERAL  APPLICATION  INFORMATION 

All  candidates  are  strongly  encouraged  to  submit  their  application  form  online  at  www.bso.org/tmc  (see  instructions 
below).  If  you  are  unable  to  complete  the  form  online,  please  contact  the  TMC  office  at  (617)  638-9230. 

All  other  materials  must  be  sent  via  U.5.  Mail  or  bonded  courier,  and  must  include  a return  address.  No  hand-delivered 
packages  will  be  accepted.  Recommendation  letters  only  may  be  sent  by  e-mail  to  tmc@bso.org  or  by  fax  to  (617)  638-9342. 
Please  make  careful  note  of  the  relevant  application  deadline,  and  that  required  items  should  be  received  in  our  office  on 
or  before  that  date.  Materials  must  be  in  the  TMC  office,  not  postmarked,  by  the  deadline  date. 

Candidates  may  apply  to  more  than  one  program,  but  must  submit  a separate  application  for  each  program.  The  only 
exception  is  for  those  who  wish  to  audition  on  both  clarinet  and  bass  clarinet. 


ONLINE  APPLICATION  INSTRUCTIONS 

You  may  wish  to  review  the  instructions  below  to  ensure  you  have  all  the  necessary  information  before  starting  the 
online  application  form.  You  will  have  30  minutes  to  complete  it.  If  you  experience  any  technical  problems  please  call  us  at 
(617)  638-9230  or  e-mail  us  at  tmc@bso.org. 


1.  Co  to  www.bso.org/tmc  and  click  on  “Apply  Online.” 

2.  Complete  the  form  in  full.  You  will  be  asked  for  the 
following  information.  Please  note  that  this  information 
is  given  directly  to  audition  committee  members,  and 
your  attention  to  detail,  including  accuracy,  spelling, 
and  formatting,  is  appreciated. 

a.  CONTACT  INFORMATION:  current  and  permanent 
contact  information  including  mailing  addresses, 
telephone  numbers,  and  email  address  (an  e-mail 
address  is  required  to  complete  the  online  application) 

b.  PERSONAL  INFORMATION:  date  of  birth,  social 
security  number,  citizenship  and  visa  status 

c.  PROFESSIONAL  INFORMATION:  Schools  attended 
and  degrees  received,  principal  teachers,  professional 
ensembles,  and  other  festivals,  including  dates  for  all 
of  the  above;  dates  of  past  application  to  and/or 
enrollment  at  the  TMC 

d.  REFERENCE  INFORMATION:  Names, telephone  numbers, 
and  e-mail  addresses  (optional)  of  three  professional 
references,  one  of  whom  may  be  your  current  teacher 

e.  AUDITION  REOUEST/INFORMATION:  You  will 
indicate  your  preferences  for  a live  audition,  or  if  you 
will  send  a taped  audition.  See  page  12  for  the  schedule 
of  live  audition  dates  and  taped  application  deadlines. 


f.  APPLICATION  FEE  PAYMENT  INFORMATION: 

i.  Payment  by  Credit  Card:  Applicants  are  strongly 
encouraged  to  use  a credit  card  to  pay  the  application 
fee.  Applications  received  with  credit  card  information 
will  be  processed  on  the  next  business  day.  The 
TMC  accepts  payment  by  American  Express,  Discover, 
MasterCard,  and  Visa.  You  will  need  the  number, 
expiration  date,  and  name  on  the  card. 

ii.  Payment  by  Check,  Money  Order  or  Wire  Transfer: 
Applicants  may  select  the  option  to  send  their  fee 
payment  separately  from  the  online  application, 
however  your  application  will  not  be  complete  and 
will  not  be  processed  until  payment  is  received  in 
our  office.  We  cannot  schedule  or  hold  audition 
times  until  the  application  fee  has  been  received.  If 
you  select  this  payment  option,  once  your  application 
has  been  successfully  submitted, you  will  receive  an 
"online  confirmation  code”  by  e-mail.  Please  include 
this  code  on  your  check  or  money  order  so  that  we  can 
quickly  match  payment  with  your  application.  We 
will  send  a confirmation  e-mail  once  your  payment  is 
received,  and  begin  processing  of  your  application, 
including  scheduling  a live  audition  if  applicable. 

3.  Within  one  hour  after  submitting  the  form,  you  will 
receive  a confirmation  e-mail  from  us.  Please  contact  us 
if  you  do  not  receive  the  confirmation  email,  if  you 
accidentally  submit  your  application  twice,  or  if  you  have 
any  other  questions. 
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INSTRUMENTAL 

Please  see  the  General  Application  Information  and  Online 
Application  Instructions  on  page  13. 

ALL  instrumentalists  should  submit  the  following  by  the 
application  deadlines  noted  on  page  12: 

• completed  online  application  form 

• $60  application  fee 

Pianists  must  also  submit  a recommendation  letter,  and 
a repertoire  list  (see  repertoire  requirements  for  details). 

Percussionists  must  also  submit  a repertoire  list  (see  repertoire 
requirements  for  details). 

Live  Auditions:  The  TMC  office  will  contact  you  by  e-mail  to 
schedule  your  audition  within  five  business  days  of  receiving 
your  application.  Auditions  are  scheduled  on  a first-come, 
first-served  basis.  Applications  received  early  will  have  the 
first  choice  of  audition  date  and  time. 

NEW  WOODWIND  AUDITION  FORMAT:  The  TMC  will  record 
live  (video  and  audio)  all  woodwind  auditions  for  subsequent 
review  and  selection  of  Fellows  by  audition  committee  members. 
The  committee  members  will  not  attend  any  live  auditions. 
Pre-recorded  tapes  are  still  acceptable  with  applications  as 
described  below. 

Instrumentalists  should  bring  a current  resume  to  the  live 
audition. 

Tape  Auditions:  The  TMC  office  must  receive  a clearly  labeled 
audiocassette  tape,  CD,  or  DAT,  as  well  as  a current  resume, 
on  or  before  the  application  deadline. 

All  materials  must  be  in  the  office,  not  post-marked,  by  the 
deadline.  See  page  xx  for  Tape  Audition  Instructions. 

NOTE:  The  TMC  is  not  responsible  for,  and  cannot  waive 
deadlines  for  tapes  damaged  in  the  mail.  Please  use 
adequate  packaging. 


opera/vocal  studies 

Please  see  the  General  Application  Information  and  Online 
Application  Instructions  on  page  13. 

Singers  and  vocal  pianists  should  submit  the  following: 

• completed  online  application  form 

• $60  application  fee 

Singers  and  vocal  pianists  should  bring  the  following  to  the 
live  audition: 

• current  resume 

• letter  of  recommendation  from  a professional  musician 
other  than  one’s  current  teacher 

• complete  vocal  repertoire  list  (indicating  with  an  asterisk 
those  works  performed  in  public) 

• head  shot 

Applications  for  live  auditions  must  be  received  no  later  than 
November  14,  2005  The  TMC  office  will  contact  you  by  e-mail 
to  schedule  your  audition  within  five  business  days  of  receiving 
your  application.  Applicants  to  the  Tanglewood  Music  Center 
vocal  program  must  be  at  least  18  years  old.  Vocalists  and  vocal 
pianists  must  audition  in  person;  no  tapes  will  be  accepted.  All 
applicants  should  be  aware  of  the  considerable  emphasis  on 
contemporary  music  at  Tanglewood. 

Opera/Vocal  Program  Audition  Repertoire  Requirements 

Singers  should  present  a total  of  four  selections  (art  songs  in 
three  languages,  one  of  which  must  be  in  English,  and  one 
aria).  A contemporary  work  is  required  as  one  of  the  selections. 
Singers  may  also  be  asked  to  sight-sing.  An  accompanist  is  pro- 
vided at  the  audition,  although  singers  may  bring  their  own  if 
they  wish. 

Singers  who  are  interested  in  being  considered  for  roles  in  any 
of  the  2006  operas  or  other  specific  performance  opportunities 
(see  page  xx)  are  strongly  encouraged  to  present  selections 
from  those  works. 

In  the  auditions  for  vocal  pianists,  the  faculty  will  be  looking 
for  exceptional  pianistic  ability,  evidence  of  serious  interest  in 
playing  for  singers  as  demonstrated  by  familiarity  with  the 
vocal  repertoire  (indicated  by  the  submitted  repertoire  list),  and 
good  sight-reading  skills.  Repertoire  lists  and  resumes  should 
clearly  indicate  any  operatic  repertoire  and  experience. 
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Vocal  pianists  must  prepare  one  item  from  each  of  the  following 
three  categories: 

Category  I 

A solo  piano  piece  of  your  choice,  such  as  a movement  from 
a sonata. 

Category  II 

Choose  one  from  this  group,  to  be  played  in  the  original  key 
with  a singer  who  will  be  provided: 

BRAHMS  Unbewegte  laue  Luft,  Op.  57,  No.  8 
FAURE  Green,  Op.  58,  N0.3 
R.  STRAUSS  Standchen,  Op.  17,  No.  2 

Category  III 

Choose  one  from  this  group  to  be  played  in  the  original  key 
with  a singer  who  will  be  provided: 

BERG  Warm  die  Lufte,  Op.  2,  No.  4 
COPLAND  "There  came  a wind  like  a bugle’’ 
from  Emily  Dickinson  Songs 
HARBISON  "The  Clouds”  from  Mirabai  Songs 
IVES  Tom  Sails  Away 

Category  IV 

Choose  one  from  this  group  to  be  played  in  the  original  key 
with  a singer  who  will  be  provided: 

MOZART  Don  Giovanni,  Act  II  Recitative  "In  quali  eccessi,  0 Numi,” 
and  Aria  "Mi  trad!”  (Donna  Elvira) 

BRITTEN  A Midsummer  Night’s  Dream, "I  know  a bank..."  (Oberon) 
STRAVINSKY  The  Rake's  Progress,  Recitative  "No  word  from  Tom...” 
and  Cavatina  “Quietly,  night..."  (Anne  Truelove) 

Vocal  pianists  may  also  be  asked  to  sight-read.  Whenever 
possible,  pianists  should  arrange  to  accompany  the  audition  of 
singers  who  are  also  applying  to  the  TMC.  Please  indicate  for 
which  singers  you  will  play  on  the  audition  request  section  of  the 
application  so  that  auditions  may  be  scheduled  consecutively. 


COMPOSITION 

Please  see  the  General  Application  Information  and  Online 
Application  Instructions  on  page  13. 

Composers  should  submit: 

• completed  online  application  form 

• $60  application  fee 

• current  resume  (must  include  performance  ability, 
training  and  accomplishments  on  any  instruments) 

• letter  of  recommendation 

• three  recent  scores 

• recordings  of  at  least  two  of  these  scores  spanning  at 
least  three  years  in  the  composer's  development  (see 
instructions  below) 

• list  of  works  composed  over  the  last  five  years 

Composition  applicants  must  submit  an  application  form  and 
fee  online,  as  well  as  ensure  the  receipt  of  all  application 
materials  by  the  TMC  office  no  later  than  January  2, 2006 
Materials  must  be  in  the  office,  not  post  marked,  by  the  dead- 
line. The  TMC  is  not  responsible  for,  and  cannot  waive  dead- 
lines for  tapes  damaged  in  the  mail.  Please  use  adequate  pack- 
aging. Composers  who  wish  to  have  materials  returned  must 
enclose  a self-addressed  stamped  envelope,  large  enough  to 
contain  all  the  materials  and  with  sufficient  postage.  However, 
TMC  reserves  the  right  to  keep  all  submitted  materials. 

Submitted  compositions  may  be  for  any  performing  forces. 
One  of  the  submitted  scores  should  be  the  one  the  applicant 
would  designate  for  performance  at  the  TMC,  for  a small 
chamber  ensemble  (up  to  six  players),  and  no  longer  than 
15  minutes  in  length.  Applicants  to  the  TMC  composition 
program  should  be  at  least  18  years  old. 

Work  Sample  Recording  Instructions 

Work  sample  recording  format  must  be  audiocassette  tape,  or 
audio  CD  (no  MP3  or  MIDI  files),  or  DAT  clearly  labeled  with 
your  name.  On  a separate  sheet  of  paper  labeled  with  your 
name,  include  the  list  of  works  with  date  of  composition,  date 
of  performance,  instrumentation,  and  names  of  performers.  All 
applause,  verbal  introductions,  and  tuning  should  be  edited 
from  the  sample. 


VISIT  WWW.BSO.ORG/TMC  FOR  UPDATES. 


CONDUCTING 

Please  see  the  General  Application  Information  and  Online 
Application  Instructions  on  page  13. 

Conductors  should  submit: 

• completed  online  application  form 

• $60  application  fee 

• current  resume 

• two  letters  of  recommendation 

• list  of  repertoire  conducted  in  public 
(including  ensemble,  location,  and  date) 

• list  of  repertoire  studied 

• one  video  recording;  the  TMC  will  accept: 

• DVD,  any  "zone”  acceptable;  or 

• VHS  videotape  (NTSC  format) 

TMC  will  not  accept  PAL  or  other  formats 

Conducting  applicants  must  submit  an  application  form  and  fee 
online  and  the  TMC  office  must  receive  all  materials  no  later 
than  November  10,  2005.  Materials  must  be  in  the  office,  not 
post  marked,  by  the  deadline.  The  TMC  is  not  responsible  for, 
and  cannot  waive  deadlines  for  tapes  damaged  in  the  mail. 
Please  use  adequate  packaging.  Conductors  who  wish  to  have 
recordings  returned  must  enclose  a self-addressed  stamped 
envelope,  large  enough  to  contain  the  recording  and  with 
sufficient  postage.  However,  TMC  reserves  the  right  to  keep 
all  submitted  materials. 

Video  Recording  Instructions 

The  recording  should  demonstrate  the  applicant's  best 
conducting  and  be  no  longer  than  30  minutes  in  length.  Specific 
repertoire  is  not  required  for  the  tape,  but  it  should  include  at 
least  two  contrasting  selections.  The  recorded  material  does  not 
have  to  be  with  a full  orchestra,  though  orchestra  is  preferred;  a 
mixed  ensemble  of  about  15  musicians  is  acceptable.  The  tape 
should  focus  on  the  conductor,  not  the  ensemble.  Applicants 
are  also  strongly  encouraged  to  include  rehearsal  as  well  as 
performance  examples.  Recordings  must  be  clearly  labeled  with 
the  applicant's  name.  On  a separate  sheet  of  paper  labeled  with 
your  name,  include  the  list  of  repertoire  with  time  stamp  on  the 
recording,  date  of  performance,  and  the  name  of  the  ensemble 
and/or  performers  The  TMC  can  accept  DVD  produced  with 
encoding  for  any  international  zone.  For  videotapes,  please 
record  at  standard  speed;  not  long-play  or  extended-play. 
Only  VHS  tapes  in  the  NTSC  format  will  be  accepted. 

The  committee  will  make  invitations  based  on  submitted 
recordings  and  recommendations.  Live  auditions  are  not 
scheduled  at  this  time. 


AUDIO  ENGINEERING 

Please  see  the  General  Application  Information  and  Online 
Application  Instructions  on  page  13. 

Applicants  for  the  audio  engineering  fellowship  should  submit: 

• completed  online  application  form 

• $60  application  fee 

• current  resume 

• two  letters  of  recommendation  from  teachers  and/or 
employers,  with  contact  information 

• a short,  one  paragraph  statement  written  by  the  applicant 
briefly  describing  their  objectives  in  the  audio  industry 

Audio  engineering  applicants  must  submit  an  application  form 
and  fee  online,  and  the  TMC  office  must  receive  all  materials  no 
later  than  January  16,  2006.  Materials  must  be  in  the  office,  not 
post  marked,  by  the  deadline.  The  Audio  Department  is  looking 
for  an  individual  who  will  have  completed  at  least  one  year  in 
an  undergraduate  music/audio  program;  at  minimum,  the 
applicant  should  be  accepted  for  enrollment  in  such  a program. 
Finalists  will  be  contacted  for  interviews,  in  person  wherever 
possible,  after  the  application  deadline.  Applicants  for  the 
Tanglewood  Music  Center  audio  engineering  fellowship  must 
be  at  least  18  years  old. 

LIBRARY 

Please  see  the  General  Application  Information  and  Online 
Application  Instructions  on  page  13. 

Applicants  for  the  orchestra  library  fellowship  should  submit: 

• completed  online  application  form 

• $60  application  fee 

• current  resume 

• letter  of  recommendation  from  a supervisor 

• list  of  two  additional  references  including 
contact  information 

Library  applicants  must  submit  an  application  form  and  fee 
online,  and  TMC  office  must  receive  all  materials  no  later  than 
March  20,  2006  Materials  must  be  in  the  office,  not  post 
marked,  by  the  deadline.  Finalists  will  be  contacted  for  inter- 
views, in  person  wherever  possible,  after  the  application  dead- 
line. Finalists  will  also  be  asked  to  complete  a bowing  sample, 
instructions  for  which  will  be  provided.  Applicants  for  the 
Tanglewood  Music  Center  orchestra  library  fellowship  must  be 
at  least  18  years  old. 
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INSTUMENTAL  REPERTOIRE  REQUIREMENTS 


Unless  otherwise  specified,  the  following  repertoire  requirements 
pertain  to  both  live  and  taped  auditions,  'rhl'  refers  to  a rehearsal 
letter  or  number;  'mm'  refers  to  specific  measures;  'mvt'  refers  to 
specific  movements.  Applicants  may  also  be  asked  to  sight-read 
at  live  auditions. 

Tape  Audition  Instructions  & Tips: 

• Instrumental  taped  auditions  must  be  on  CD.  Please 
contact  the  TMC  office  if  you  are  not  able  to  send  your 
recording  in  this  format. 

• Discs  and  cases  must  be  clearly  labeled  with  your  name 
and  instrument. 

• Include  a separate  list  of  contents  with  track  numbers, 
your  name,  and  your  instrument.  A track  listing  written 
on  the  disc  itself  is  unacceptable. 

• All  pieces  should  be  played  unaccompanied,  unless 
otherwise  noted  or  for  a chamber  music  example. 

• Mark  each  audition  selection,  including  multiple  excerpts 
within  the  same  piece,  with  a different  track  number. 

• Recordings  must  contain  all  materials,  in  the  order  listed 
below. 

• We  strongly  recommend  you  listen  to  your  recording  all  the 
way  through,  and  on  a regular  stereo,  before  submitting. 

STRINGS 

Violin 

1)  a concerto  of  your  choice,  mvt  I exposition 

2)  a Mozart  concerto  of  your  choice,  mvt  I 

3)  a prepared  audition  piece,  will  be  sent  to  all  auditionees 
2 weeks  before  the  live  audition  date;  and  on  request  to 
tape  applicants 

4)  excerpts  (all  first  violin): 

MAHLER  Symphony  No.  1,  mvt  It  rhl  8 to  rhl  11 
DEBUSSY  La  Mer,  No.  2 "Jeux  de  vagues":  rhl  19  to  rhl  20;  and 
1 mm  before  rhl  24  to  rhl  26  down  beat  in  the  Solo  (upper)  line 
BRAHMS  Symphony  No.  1,  mvt  It  mm  1-39  (rhl  B) 

BEETHOVEN  String  Quartet  Op.  18,  No.  2 in  G major,  mvt  III 
(Scherzo):  mm  1-43  with  first  repeat  only 
SCHUMANN  String  Quartet  Op.  41,  No.  2 in  F major,  mvt  IV 
(Allegro  molto  vivace):  mm  1-54  downbeat 

5)  tape  auditions  only:  a movement  (5  minutes)  from  a chamber 
music  performance  recorded  live  within  the  past  year 

Viola 

1)  a movement  from  a concerto 

2)  a movement  of  Bach 

3)  excerpts: 

BRAHMS  Quintet  in  G Major,  Op.  m,  mvt  II,  Adagio:  mm  1-14 
MOZART  Quintet  in  C Major,  K.  515,  viola  I,  mvt  III, 

Andante:  mm  40-60 

STRAUSS  Don  Juan,  mm  1-8,  and  pickup  to  2 mm  before  rhl  A 
to  rhl  B 

MOZART  Symphony  No.  35,  Finale:  mm  134-181  (E) 
TCHAIKOVSKY  Symphony  No.  6,  mvt  I,  Allegro  non  troppo: 
mm  19-62 

4)  a prepared  audition  piece  will  be  sent  to  all  auditionees  2 weeks 
before  the  live  audition  date;  and  on  request  to  tape  applicants 


5)  tape  auditions  only:  a movement  (5  minutes)  from  a chamber 
music  performance  recorded  live  within  the  past  year 

Cello 

1)  a concerto  movement 

2)  a Bach  solo  movement 

3)  excerpts: 

BEETHOVEN  Symphony  No.  4:  mvt  IV,  Allegro  ma  non  troppo: 
mm  302-343 

BRAHMS  Piano  Trio  in  B Major,  Op.  8:  mvt  I,  Allegro  con  brio: 
mm  4 to  mm  35;  mvt  III,  Adagio:  pick  up  to  mm  33  to  mm  43 
STRAUSS  Don  Juan : beginning  to  rhl  B and  "un  poco  piu  lento" 
before  rhl  G to  rhl  H (mm  148-168) 

MOZART  String  Quartet  in  F Major,  K.  590:  mvt  II  (Allegretto) 
mm  47  to  mm  60;  mvt  IV,  Allegro:mm  138  to  mm  183 

4)  a prepared  audition  piece  will  be  sent  to  all  auditionees 
2 weeks  before  the  live  audition  date;  and  on  request  to 
tape  applicants 

5)  Tape  auditions  only:  a movement  (5  minutes)  from  a chamber 
music  performance  recorded  live  within  the  past  year 

Double  Bass 

1)  a movement  from  a concerto  or  comparable  solo 

2)  a movement  of  Bach 

3)  a prepared  audition  piece,  will  be  sent  to  all  auditionees 
2 weeks  before  the  live  audition  date;  and  on  request  to 
tape  applicants 

4)  excerpts: 

MOZART  Symphony  No.  39,  mvt  I:  mm  13-21  and  mm  40-98; 

mvt  IV:  11mm  after  repeat  to  34  mm  after  repeat 
STRAUSS  Don  Juan:  rhl  A to  4 mm  after  rhl  B;  and  7 mm  after 
rhl  O to  rhl  S 

GINASTERA  Variaciones  concertantes:  double  bass  solo 
BEETHOVEN  Symphony  No.  9,  last  mvt:  complete  recitatives 

WOODWINDS 

Flute 

1)  a Mozart  concerto  - mvt  I exposition 

2)  excerpts  (all  first  flute): 

BACH  St.  Matthew  Passion,  BWV  244,  orchestra  one,  Aria  #58 
'Aus  Liebe  will  mein  Heiland  sterben’:  mm  1-24  (to  12  mm 
after  rhl  A) 

BEETHOVEN  Leonore  Overture  No.  3:  Introduction  mm  1-24 
downbeat,  and  mm  328-360  (29  mm  after  rhl  E to  18 
mm  before  rhl  F) 

DEBUSSY  Prelude  a I'apres-midi  d'unfaune ■.  mm  1-4,  and  rhl  2 
to  rhl  3 

STRAVINSKY  Firebird  Suite  (1919  version), “Variation  de 
I'oiseau  de  fue"  (complete) 

BRAHMS  Symphony  No.  4,  mvt  IV:  mm  93-105 

Oboe 

1)  Concertos:  where  possible  in  taped  auditions  only,  the 
applicant  should  perform  the  concerto  passages  with  a fine 
piano  accompanist,  however  it  will  not  be  judged  against 
you  if  you  cannot  do  so 

MOZART  Oboe  Concerto  in  C,  mvt  I:  beginning  to  the 
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G cadence  (all  of  page  1 and  first  half  of  page  2) 

STRAUSS  Oboe  Concerto,  mvt  II  (Andante),  beginning  to  rhl  24 

2)  excerpts: 

BEETHOVEN  Symphony  No.  3,  Eroica  mvt  II:  first  two  solos 
(before  fig.B);  mvt  III:  mm  1-28,  and  13  mm  before  rhl  A 
to  23  mm  after  rhl  B 

BRAHMS  Symphony  No.  1,  mvt  II:  solo  before  fig.  A AND  1 note 
before  B to  5 mm  after 

STRAUSS  Don  Juan : 3 mm  before  rhl  A to  rhl  B;  and  Solo  at 
rhl  L to  17  mm  after  rhl  M 

MENDELSSOHN  Symphony  No.  3 .Scottish,  mvt  II:  rhl  A to  rhl  E 
RAVEL  Le  Tombeau  de  Couperin,  Prelude:  opening  solo 

3)  optional  English  Horn  excerpts: 

BERLIOZ  Roman  Carnival  Overture:  all  passages  from 
Andante  Sostenuto 

DEBUSSY  Nocturnes,  mvt  II  ("Fetes”):  opening  passage, 
and  rhl  2 to  rhl  4 

4)  additional  repertoire  for  live  recorded  auditions  only: 

J.S  BACH  Cantata  No.  82,  Ich  babe  genug:  first  solo  aria 
A contemporary  work  for  oboe  of  your  choice 

(written  after  1950) 

Clarinet 

1)  Mozart  concerto — first  movement  exposition 

2)  excerpts: 

BEETHOVEN  Symphony  No.  6,  mvt  I:  mm  474-492;  mvt  II: 
(clarinet  by  itself  solo) 

BEETHOVEN  Symphony  No.  8,  mvt  III: Trio  (no  repeat) 
BRAHMS  Symphony  No.  3,  mvt  I:  mm  36-46;  mvt  II:  mm  1-22 
MENDELSSOHN  A Midsummer  Night's  Dream,  Scherzo:  mm  1-48 
SHOSTAKOVICH  Symphony  No.  10,  mvt  I:  rhl  5 to  2 mm 
after  rhl  6 and  rhl  56  to  59,  mvt  IV:  solo  (short) 

3)  additional  repertoire  for  live  recorded  auditions  only: 
RACHMANINOFF  Symphony  No.  2,  mvt  III 

RAVEL  Daphnis  and  Chloe  Suite  No.  2:  beginning  to  3 mm 
after  rhl  157,  and  rhl  212  to  the  end 

Bass  Clarinet 

1)  Mozart  clarinet  or  bassoon  concerto  (performed  on  bass 
clarinet)  — first  movement  exposition 

2)  excerpts: 

GROFE  The  Grand  Canyon  Suite,  "On  the  Trail,”  rhl  2 to  rhl  3; 
Presto  to  5 mm  after  rhl  13 

KHACHATURIAN  Piano  Concerto,  mvt  II:  mm  220  to  end  of  solo 
RAVEL  Daphnis  and  Chloe  Suite  No.  2:  rhl  167  (3  bars);  3 mm 
before  rhl  170  (1  bar);  3 mm  before  rhl  213  to  rhl  214 
W.  SCHUMAN  Symphony  No.  3, Toccata:  mm  157-203 
STRAUSS  Don  Quixote:  rhl  14  to  rhl  15;  3 mm  after  rhl  16  to 
double  bar;  and  rhl  72  to  rhl  74 
STRAVINSKY  The  Rite  of  Spring-,  rhl  5 to  7 mm  before  rhl  7; 
rhl  48  to  rhl  49;  3 mm  after  rhl  140  to  rhl  142 

Bassoon 

1)  Mozart  concerto  - mvt  I exposition,  unaccompanied 

2)  excerpts  (all  first  bassoon): 

BEETHOVEN  Symphony  No.  4,  mvt  IV:  solo 
MOZART  Le  nozze  di  Figaro  Overture:  mm  101-123  and 

mm  139-171 
RAVEL  Bolero:  solo 


RIMSKY-KORSAKOV  Scheherazade,  mvt  II:  opening  solo 
and  cadenzas 

STRAVINSKY  The  Rite  of  Spring,  opening  solo 
TCHAIKOVSKY  Symphony  No.  4,  mvt  II:  last  31  bars 

3)  additional  repertoire  for  live  recorded  auditions  only: 
BERLIOZ  Symphonie fantastique:  rhl  52  to  rhl  53;  and  rhl  63 
to  rhl  65 

TCHAIKOVSKY  Symphony  No.  6,  mvt  I:  mm  1-12 

BRASS 

Horn 

1)  Mozart  2nd  or  4th  concerto  - first  movement  exposition 

2)  excerpts  (all  first  horn  unless  otherwise  noted): 

BEETHOVEN  Symphony  No.  6, 1st  horn  solos 
BEETHOVEN  Symphony  No.  7,  mvt  I 

BRAHMS  Symphony  No.  1,  mvt  II  and  mvt  IV  solos 
MAHLER  Symphony  No.  9,  mvt  I:  mm  381-395  and 
mm  408-416  and  mvt  III:  mm  523-545 
SHOSTAKOVICH  Symphony  No.  5,  mvt  I:  low  horn  tutti  and 
1st  horn  solo  (Pi u mosso) 

STRAUSS  Ein  Heldenleben-.  opening 
STRAUSS  Till  Eulenspiegel:  opening  calls;  3rd  horn  call  in  D 
WAGNER  Gotterdammerung:  short  call  from  the  Rhine  Journey 
WAGNER  Das  Rheingold:  opening 

Trumpet 

1)  Haydn  concerto  - mvt  I & II 

2)  excerpts  (all  1st  trumpet): 

COPLAND  Outdoor  Overture:  mm  16-34 
DEBUSSY  Fetes,  9 mm  before  rhl  10  to  rhl  n 
RAVEL  Piano  Concerto  in  G,  mvt  I:  rhl  2 to  rhl  3 

STRAUSS  Death  and  Transfiguration:  Tranquillo,  12  mm  after 
rhl  Y to  the  end 

STRAUSS  Don  Juan,  5 mm  after  rhl  F to  3 mm  before  rhl  G 
STRAVINSKY  The  Firebird,  Kashchei's  Dance:  4 mm  before 
rhl  2 to  rhl  3;  rhl  8 through  2 mm  after  rhl  11 

Tenor  Trombone 

1)  a solo  of  your  choice 

2)  excerpts: 

MOZART  Requiem, Tuba  mirum,  solo 

HINDEMITH  Mathis  der  Mahler,  mvt  I:  "Engel  Konzert” 

7 mm  before  rhl  16  to  rhl  18  and  mvt  ll:"Versuchung  des 
heiligen  Antonius"  rhl  4 to  7 mm  after  rhl  5 
RAVEL  Bolero:  solo 

ROSSINI  William  Tell  Overture:  storm  scene 
SAINT-SAENS  Symphony  No.  3 Organ,  mvt  I:  rhl  O to  2 mm 
after  rhl  S 

STRAUSS  Ein  Heldenleben-.  rhl  57  to  rhl  58;  rhl  62  to  6 mm 
after  rhl  65;  rhl  69  to  rhl  74  (1st  trombone) 

WAGNER  (ist  trombone)  Die  Walkure,  Ride  of  the  Walkure, 
Act  III:  B major  section 

Bass  Trombone 

1)  a solo  of  your  choice 

2)  excerpts: 

BERLIOZ  The  Damnation  of  Faust,  Hungarian  March:  6 mm 
before  rhl  4 to  2 mm  after  rhl  5 
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HAYDN  The  Creation,  No.  26  "Achieved  is  the  Glorious  Work”: 
mm  1-25 

STRAUSS  Ein  Heldenleben : rhl  51  to  rhl  57;  3 mm  before  rhl  64 
to  rhl  65;  rhl  71  to  rhl  74 

STRAUSS  Till  Eulenspiegel:  rhl  18  to  rhl  20;  rhl  36  to  rhl  38 
WAGNER  Das  Rheingold,  Scene  2:  mm  36  to  55  ("Valhalla  Motive," 
4th  trombone  part);  Scene  4:  final  15  measures  of  the  opera 
("Entrance  of  the  gods  to  Valhalla,"  4th  trombone  part) 
WAGNER  Die  Walkure,  Ride  of  the  Walkure,  Act  III: 

B major  section 

Tuba 

1)  a solo  of  your  choice 

2)  excerpts: 

BERLIOZ  Hungarian  March,  rhl  4 to  2 mm  after  rhl  5 
PROKOFIEV  Symphony  No.  5,  mvt  I:  rhl  3 to  2 mm  before  rhl  6 
RESPIGHI  Fountains  of  Rome 

STRAUSS  Till  Eulenspiegel:  4 mm  after  rhl  37  to  4 mm  before  rhl  38 
WAGNER  Die  Walkure,  Ride  of  the  Walkure,  Act  III,  B major 
section,  mm  125-142 
JOHN  WILLIAMS  Reivers,  mm  54-74 

PERCUSSION 

Percussion  applicants  may  audition  live  (auditions  are  first-come, 
first  served)  or  by  tape.  Please  see  above  for  taped  audition 
guidelines. 

In  addition  to  the  application  materials  required  for  all  instru- 
mentalists, percussionists  must  submit  a repertoire  list  of  no 
more  than  1 page,  listing  works  studied  and/or  performed  in  the 
last  2 years.  Percussionists  must  prepare  the  following  four  solos 
in  addition  to  all  of  the  required  excerpts  listed  below. 

SOLOS 

1.  #6  from  Keiskleiriana  Book  2 by  J.  Delecluse  for  snare  drum 

2.  a timpani  solo  of  choice 

3.  a two  mallet  solo  of  choice 

4.  a four  mallet  solo  from  the  contemporary  repertoire 

Timpani 

BARTOK  Music  for  Strings,  Percussion,  and  Celeste,  mvt  II: 
mm  300-340 

BEETHOVEN  Symphony  No.  9,  mvt  I:  mm  513  (18  mm  before 
rhl  S)  to  end  of  mvt 

MARTIN  Concerto  for  7 winds,  timpani,  percussion,  and 
strings,  mvt  III:  6 mm  after  rhl  18  to  7 mm  after  rhl  22 
STRAUSS  Der  Rosenkavalier  Suite 
STRAVINSKY  The  Rite  of  Spring,  rhl  186  to  end 
TCHAIKOVSKY  Symphony  No.  4,  mvt  L mm  333-352 
(2  mm  before  rhl  T to  3 mm  before  rhl  U) 

WAGNER  Gotterdammerung,  Funeral  Music  (complete) 

Xylophone 

BARTOK  Music  for  Strings,  Percussion,  and  Celeste,  last  mvt: 
mm  173-183  (at  quarter  note  before  3/2  play  double  notes) 
GERSHWIN  Porgy  and  Bess  Overture,  Opening 
HINDEMITH  Kammermusik  Op.  24,  No.  1,  Finale:  mm  137-154 
and  mm  267-278 


W.  SCHUMAN  Symphony  No,  3, Toccata:  mvt  IV:  mm  227-247 
(in  octaves) 

Bells 

DEBUSSY  La  Mer,  mvt  II:  rhl  16  to  rhl  19 
DUKAS  The  Sorcerer’s  Apprentice,  4 mm  after  rhl  17  through 
4 mm  after  rhl  19;  rhl  22  to  rhl  24 
MOZART  Magic  Flute,  Finale  of  Act  I 

RESPIGHI  Pines  of  Rome,  beginning  through  8 mm  after  rhl  4; 
rhl  7 through  16  mm  after  rhl  9 

Snare  Drum 

one  pp  roil  ca.  10";  one  ff  roll  ca.  10",  one  roll  pp-ff-pp 
PROKOFIEV  Lt.  Kije  Suite,  ist  part,  rhl  1 to  rhl  2 
RAVEL  Alborado  del grazioso:  rhl  26  to  rhl  27  (Tamb.  Militaire 
part);  rhl  33  to  end  (Tamb.  Militaire  part  - stems  down) 
RIMSKY-KORSAKOV  Scheherazade,  mvt  III:  rhl  D to  rhl  E,  rhl  G 
to  rhl  I;  mvt  IV:  rhl  P to  rhl  R 
W.  SCHUMAN  Symphony  No.  3, Toccata:  mm  143-165 
SHOSTAKOVICH  Symphony  No.  10,  mvt  II:  rhl  98  to  end 
SUPPE  Overture  to  Pique  Dame,  13  mm  after  rhl  6 to  rhl  9, 
rhl  17  to  rhl  19  (Payson  Book  Edition);  or  4 mm  before  rhl  C 
to  8 mm  before  rhl  D,  and  rhl  H to  end 

HARP 

Harp  applicants  may  audition  live  (auditions  are  first-come,  first- 
served)  or  by  tape.  Please  see  above  for  taped  audition  guidelines. 

1)  a solo  of  your  choice 

2)  a contemporary  solo 

3)  excerpts: 

BARTOK  Concerto  for  Orchestra,  mvts  I and  IV 
BERLIOZ  Symphonie fantastique,  mvt  II 
STRAUSS  Death  and  Transfiguration,  harp  1 

PIANO 

ALL  piano  applicants  must  submit  a taped  audition.  A very  limited 
number  of  pianists  will  be  accepted  into  the  program  in  2006. 

Piano  applicants  should  be  enthusiastic  about  the  chance  to 
work  with  small  and  large  ensembles,  vocalists  and  composers, 
and  to  perform  orchestral  and  new  music. 

In  addition  to  the  application  materials  required  for  all  instru- 
mentalists, all  pianists  must  submit  one  recommendation  letter, 
and  a repertoire  list  of  solo  and  ensemble  works  studied  and/or 
performed  in  the  last  2 to  3 years. 

The  taped  audition  should  be  on  CD,  totaling  approximately  40 
minutes  of  music,  containing  at  least  the  following  repertoire. 
Please  see  above  for  taped  audition  guidelines. 

1)  a sonata  movement  of  your  choice 

2)  a contemporary  solo 

3)  a work  from  a solo  or  chamber  music  performance  recorded 
live  within  the  past  year 


VISIT  WWW.BSO.ORG/TMC  FOR  UPDATES. 


BOSTON  SYMPHONY  ORCHESTRA 
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